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Images of the 21st Century
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Deadline for Submissions:
November 30th 2013
documentary@filimfestival.gr

1 4'23-03 .20 1 4 Doc Market: 16-22.03.2014

deadline: 14.01.2014
Docs in Progress
deadline: 03.02.2014

Festival Director: Dimitri Eipides
sarri@filmfestival.gr
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Europe loves European Festivals

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment for the widest
variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational circulation of films and
to foster audiovisual industry competitiveness. The MEDIA Programme acknowledges the cultural, educational, social and economic role of festivals
by co-financing every year almost 100 of them across Europe.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professionals and the public alike,
their activities in support of young professionals, their educational initiatives and the importance they give to strengthening inter-cultural dialogue.
In 2012, the festivals supported by the MEDIA Programme have programmed more than 20.000 screenings of European works
to nearly 3 million cinema-lovers.

MEDIA is pleased to support the 54th edition of the Thessaloniki International Film Festival and we extend our best wishes to
all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.ec.europa.eu/information_society/media/index_en.htm

EUROPE LOVES CINEMA

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus grand nombre la formida-
ble diversité de talents, d'histoires et d'émotion que constituent les cinématographies européennes.

Le programme MEDIA de |'Union européenne vise & promouvoir le patrimoine cinématographique européen, a encourager les films a traverser les frontieres et
a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA reconnait limportance culturelle, éducative, sociale et économique des festivals en
co-financant chaque année prés d'une centaine d'entre eux dans toute |'Europe.

Ces manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres qu'elles offrent au public et aux
cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par l'importance donnée au dialogue inter-culturel.

En 2012, I'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.000 projections d'ceuvres européennes pour le grand
plaisir de preés de 3 millions de cinéphiles.

MEDIA a le plaisir de soutenir la 54éme édition du Festival International du Film de Thessalonique et souhaite
aux festivaliers de grands moments de plaisir.

Union Européenne
PROGRAMME MEDIA
http://www.ec.europa.eu/information_society/media/index_fr.htm
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Get the best out of
your cinema equipment &

O, cun

ISING 0N eir at ) Sl Num equipment

dcinex

reliability through:
- Equipment selection, sales and financing
« Installation and on-site maintenance

« Multi-lingual customer support

« Online equipment monitoring

Your local contact:

« Projection systems Digital signage
» Theater Management Systems « POS systems
» Sound equipment . Seats, screens and consumables
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EvnuepwBsite yia ti¢ napox£g Kat ta npovopia

g véag CineKdpraf

@ 2310 378 410 « - cinekartaf@filmfestival.gr
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NEO MINI PACEMAN. DESIGN WITH BITE.

H povabikr go-kart aigBnon obrynong ko To Eexwpiotd MINI design kavouv to véo MINI Paceman Tr véa duvarm)
aduvapia cou. Niboe kal €00 povabdikég ouykivijoeg pe éva abixaoro test drive atrv Tpikahibrng AE,

TPIKAAIQTHZ AE

Mapivou Avtima 10, ©eooahovikn, TnA.: 2310 475871

HEQ MINI PACEMAN - Exnopmis 00z (gfkm) 115-184 - Kanorviheon (It 100km]: Evidg mbhng: 4.7-10,7 - Exrog nokng: 4,2-6,3 - Mikrdg kiwho: 4,4-7.9,



AMBULANTE':

DOCUMENTARY FILM FESTIVAL DISCOVER. SHARE. TRANSFORM.

JANUARY30-MAY4
www.ambulante.com.mx

QRELIA

waMA

YWaambulante [f] GiradeDocumentalesAmbulante [Z] festivalambulante.blogspot.mx
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POST PRODUCTION HOUSE

WHEN
SHOOTING
ENDS
GRAAL
BEGINS

DIGITAL INTERMEDIATE
FILM SCANNING

COLOR GRADING
COMPOSITING-VEX

3D VISUALIZATION

FILM RECORDING

3D DCP MASTERING-STEREOSCOPIC
DIGITAL PRINTS

FILM RESTORATION
SOUND EDITING-MIXING
OFF-ON LINE EDITING
ENCODING

DVD AUTHORING

*“Without the award from Thessaloniki | don't know how we could have finished the film.
Working with Graal was a dream come true for us.
| hope to collaborate with Graal on all my future projects.”

Annemarie Jacir, director, When | Saw You

Graal is the main
Agora Awards Spunsur

J . DELTIBAA

P KINHMATOTPASOY
. BEILAAONIKHE
X " wwew. filmfestival.gr

www.graal.gr
K 6raal Post Production House (%) Graal
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evolving
cinema

Dicnysiou Areopagitou 7
117 42, Athens, Greece
tel: (+30 210) 3678500

email: info@gfc.gr
url: www.gfc.gr
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H peyaAUTepn Kivnpartoypa@Lkn
aiBouoa yaAAMKNG yAwooag
OTOV KOOHO

«To Kepaoakl oTny TolpTos, pio Tawvia Tng Adoupa Mopavre, npoBohn onig 3/11 otig 1:41 n.p, kot otig 5/11 orig 7.30 pp.

‘E€L peyaAeg Kivnpartoypa@pLlkeg npoBoAEG TnV
eBdopada oro TYSMONDE

Mepioootepec nAnpopopies yuo To Npoypdppata pac Bo Bpeire ;

www.tvSmonde.com

UN MONDE, DES MONDES, NOVa

TVSMONDE



H Delphi gival pia
LECOYEIQKN Umupa,
Eavoid, dumolupwtn,
Kal @UOoLKa BoAn.

Exel xapaktnploTIKL) YEUON,
IS1aiTEPA APWUATIKN,

HE EAagpld emmiyevon,
TIKPr) aAAd euxaplotn,
nou cuvodeveTal

and éva aiobnua
ppEoKlacg fuvnc.
Kuplapyouv Ta apwpata
NG akakiag Kai Tou
avBouc mopToKaAidg

OE l0OppOTTia HE TO
AEMTO dpwpa AUKioKou.

EAIZH A.E.

25% MapTtiou 12, 14123 Auvkdfpuon ATTiknc,
T.+30 210 8003325, +30 6945 974381
www.delphibeer.gr
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NEANIKO PLANO
g IMULTANEOUS

* MeTappAaoe; KAl UMOTITALTHO! TAaVILY YLa Kivn-
patoypapud @ecTIBAA kol AAAE Siopyaviboeig

® ARdmioTeg AUGEL e oUyypovo software kat pn-
yaviuara eEediypévng teyvoldoylag (DTS subtitling
system)

* EugnTo oyrjpa kat yaunis kdotog

* QeoTifdA Kivnuatoypdgpov Geaoalovikng

® MeBveg PeoTifad Kivnuatoypdpou Olupmiag yua
Mawba waw NEowg

* PeoTifdd Apduacg

* Navépapa Evpwraikod Kivnuatoypdgou

* [peaPeiec, Ivotitovta Kal AAAdoL opyaviouol otnv

EAddba

NEANIKD MAAND

# Translations and subtitling for film festivals and
similar events

& Beliable solutions using the latest software and
state-of-the-art equipment (DTS subtitling system)
* Flexibility and low cost

& Thessaloniki International Film Festival

® Olympia International Film Festival for Children
and Young People

* Drama Short Film Festival

* Panorama of European Cinema

* Embassies, institutes and other organizations in
Greece

P&Bou 18, ADHNA, 1252 | Tl 108664470, Fax: 1108662344
18 Rodou Street, 112 52 - Athens, GREECE | Phone: +30 2108664470, Fax: «30 2108662344
www.neanikoplano.gr | olyffest@otenet.gr
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WORKSHOFS
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- I
e

o5 An advanced Q&ripf & Prgje.c:f‘ daVaIame progyam

=40

bbbl Script analysis & critique,
%'HH&H revision and rewriting
FILM - :
CENTRE for feature film scripts.
FUNDED BY Presentation, fundraising and
e e production strategies
ooty for an effective project
THE REGION OF SOUTH AEGEAN development process.

IN COOPERATION WITH

An integrated program of 2
residential workshop

sessions per season in the
Greek islands

of Eastern Aegean, combined

& S emvn | P | = with follow up
:_.. EE periods of continuous
coemag.gr | |——— == consultation and evaluation.
MEMBER OF
W Mediterranean Film Institute
SUPPORTED BY FHICE ADDRESS Warvaki 38, Athens 114 74, Greece
A P.O. Box 13759, Athens 10310,
Greece 101 TAK 430 210 645 7223

info@mfigr =20 www.mfigr
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KavTe €va diaAsigpa yia gia nportaon

Nou oac NpPoapePel povadika npovouia!

E0C0NONHEODC

[veTE TwWpPA PEAOC
oto Mpoypappa IKEA Family!

To npoypappa IKEA Family ival éva npoypappa povadikwv npovopiwy, MveTe péhog
CUPNANPWVOVTAC TO OTOIXEIQ 0OC OTNV NAEKTPOVIKN POpHa eyypapnc nou Ba Bpeite otnv
ioTooeAida www.IKEA.gr/family kai og onolodnnote katdornua IKEA kai kepSioTe:

» 5 novToug yia KABE EUPL ayopm®V 0AC, TOUC ONOIOUG PNOPEITE

gé:sm'e'#y va eEapyupveTe ot xproipa dmpa IKEA yia To oniTi f

IKEA Family AwpokapTteg IKEA

« EIfIKEC EKNTWOEIC KOl ANOKAEIOTIKEC NPOCPOPES
» A@po 200 ndVTOUG KATA TNV eyypagn

I Tt GNEA Sybwsi BV PILY

» Eviipépwon pe newsletter yia 0,71 véo kukhopopei otnv IKEA

Ma neploodTeEPEG NAnpogopiec, eniokepBeite To www.IKEA.gr/family rj kahéoTe oTa TnAépwva
801 11 22 722 & 210 35 43 403.

Na 6Aoug pag kai Tov kabBéva EexwpioTa.
www.IKEA.gr

CID|
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* unv Laxvete yia eEwpuido...
10 KEipeva pac evdlapepouy!

Q @ @ @ a Q

-20% -20% -20*% -20% -20% -20%
~50* -50*

KAPTA EIAIKON EKNTOZEQN
KAI MTPONOMIQN A WYXArQriA
KAl AIAEKEAAEZH ETH OEEEAAONIKH

.arnmu‘fﬁu KASHMEPINA
KEPAIEMENOI ME EKNTOEEIE

20% - 50%
biscotto biscotto
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@ THE SITE FOR EUROPEANCINEMA

CIN€EUROPA

THE ONLY PORTAL DEDICATED TO THE EUROPEAN FILM INDUSTRY
IN FOUR LANGUAGES

News Films Interviews

~

Videos

M So many films, SO many points of view
Join European Film Industry

Calendar Join cineu ropa.org

Cineuropa.org is an initiative co-financed by the MEDIA Programme of the European Commission, the Italian Ministry
EAE.F i A ] of Culture. Cinema Centre of the Ministry of French Community of Belgium, Swiss Films, Federal Cinema Office of
fﬁ E U i—.ﬂ Switzerland, Centre National de la Cinématographie, ICAA - institute of Cinematography’ and Audiovisval Arts, German Films,

EURDPE LOVES CINEMA Luzembourg Film Fund, Fiimunia, Czech Film Centre, $Slovenian Film Fund, Malta Film Commission and the Irish Film Board



AoiknTikd 2uppooAio
Npoedpoc: Navvng Mmoutdpng
Avtimpoedpoc: Navvng Zpapaydng

Mé\n
Biktwpia lswpyovpéha, Niko¢ Mavayiwtémoudog,
Inopoc Méykag, Oiliog Xtaykog

Noptkdg LopBouhog: Mapidvva Mamadomovlou
lpappatéac: Mapidven TQwAa

Board of Directors

President: Yiannis Boutaris
Vice President; Yannis Smaragdis

Members
Victoria Georgouvela, Nikos Panayotopoulos,
Spyros Pengas, Filios Stangos

Legal Advisor: Marianna Papadopoulou
Secretary: Marianthi Tziola

EAAHNIKH AHMOKPATIA-HELLENIC REPUBLIC

7 Ymoupyeio MoAttiopou kat ABAntiopoU
Ministry of Culture and Sports

To ®eonial Kivnpatoypdgpouv Oeaoalovikng emomtevetat amod 1o Ymoupyeio MoAmigpou kat ABAnTiGpHoU
The Thessaloniki International Film Festival is supported by the Hellenic Ministry of Culture and Sports
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Film Market server 1.D.

H mapamévw évdeién avtiotoryei atov Kwdiko TG Tawiac otny Ynetan fvteodikn e «Ayopde».
MNeproadtepec Mnpoopieg yia v «Ayopd» oTn oel. 256

The above indication refers to the Film Market server I.D.

For more information about the “Agora-Film Market” see page 256
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ArevBuvtiig: AnpRtpng Eimidng

l'evikoc Zuvtoviopoc: ENévn Pdppou

MPOrPAMMA & MAPAAAHAA MPOTPAMMATA

Emhoyn-ievBuvon NMpoypdppatog: Anpritpng Eimidng

Emhoyn-Zuvtoviopd Mpoypappatog «Matiég ota Balkdviar: Anpritpng Kepkivog
Tuvtoviopdg AieBvoug NMpoypdppatoc: Thae Aoepédo

Tuvtoviopog ENnviko Mpoypdppatog: ENévn Avépoutaomotou

Tuvepyarec AieBolc NMpoypdupatoc: Ayyehikr Métpou, Odvog Ztavpomovog
BonBoi Mpoypappatoc: Nwpyoc Kpasaakomoulog, Eheva Xpnatomovdou, T{wptiva
Tepmépn, Xplotiva Aidta, Avdpéag Bwpdmoulog, ANéCavdpo pifag

ExkOnAwaeig Tawiodrikne: Studio — MapdMnho Kukhwpa (Apyupa Meanpépn)

TMHMA ATOPAZ

YneoBuvn Opydvwong: Marie-Pierre Macia

AievBuvon Ayopdc: Ndvva Xappn

Tuvtoviopdg Ympeatwv: Ayyehikn Bépyou

Tuvtoviopoc Ayopdg: Ntevic Avopewha

BonBoc Ayopdc: Acwvidac Kwvotavtapdkog

(rossroads: Marie-PierreMacia, Ayye\ikn Bépyou

Napaywyn Ayopac: Navayiwtng Mkdog, Nikog Mmoavng

EmyéNeta Ynotomoinang tawiav, petdpaon, umotithot kat Tegviki umooTipién
etroupyiag Film Market: Neaviko Mavo Subtitles

PAQEIO TYNIOY

YmevBuvn ENAnvikod Tomou: Afpntpa Nikohomoihou

YnedBuvn Zévou Tomou: Ailv Mamayidwvn

BonBoi pag. EN\qvikod Tomou: Tiva Avtwvdkou,

A\e§avdpa Koha, Mapia Naktoatiddou

AievBuvtrc ékdoong epnpepidac «Mpwrto Mdvox»*: Hhiag Kavéing
Apxiouvtdktpla epnuepidag «Mpwrto Mdvor*: Aqpntpa Nikohomodou
Tuvrakrec epnuepidag «Mparto Mdvo»*: EAeva Xpnatomovdou, Aikv Mamayidwvn,
Tkéu Madepn, Nwpyoc Kpasaakdmouhog, Anunpng Kepkivag, Ayyekikn NMétpou,
Odvog Xtavpomoudog, Eévn Avdpoutaomoidou, T{wptiva Zepmépn, Ae§avopa
KoM, Tiva Avtwvdkou, Ndwa Zappn, Ayyehikr Bépyou, Dumitrita Pacicovschi
E¢woula enuepidag «Mpawrto Mdvo»: Mapia Namadaxn

Owroypagoc: Baoikng BepBepidng

OINOZENIA

YnedBuvn: ZtéMa Ztavpvoddkn

BonBot: ZtéMa Bhayopntpou, Zogia Tiumhahédn, Mdvvng Kovtoyewpydkng
Kivnon @ihogevoupevwv: Aeutépng Kalavt{iong

Npaktopeio Taidiwv: GS Travel SA

XQPOI OEXTIBAA

xeblaopoc-Emipheyn: Maxng Niknoopidng, Bernard Cuomo

AiebBuvon kvnpatoypagikav aiBouowv: Notng 0opaog

Yhotnpa ékdoang ewottpiwv: Ad{apog Mmouvdakiong, Odvog Netpidng

Kivnon taviav: Avpéag Owpomoulog, Hpaxhi¢ Kaotpwdkng, Aeutépng Kaotpivakng
Metagopd kat ektehwviopog Tawiwv: TNT, DHL

Teyvikoi ONopmov: Xpriatog MoAudoc (texvikd¢ aopaleiac), Ad{apog Xeitaviong
YneoBuvo pnyavikav mpofodnc: MavwAng Picog

EAeyxoc Tawicv DCP: 2|35

To OearifdA Kivnuatoypdgpou Osaaadovikng yonaiuomotel
To mpdypayia Datakal Festival Database yia ) Siaxeipton kat opydvwan mnpogopicv

* Ohot o ouvepydrec Tou «[pdtow Mdvou» epyddovrar ywpic agoifyi.

AIOIKHIH

YnetBuvog Mpageiov Oeooaovikng: Notng 06poog

Tunua avBpamvou duvapkod: Mapidven T(wha

TOppoudot evpwnaikev mpoypappdtwv: ENévn Pappou, ANéEnc Opaykiddng
Tuvtoviopoc uhomoinang €pyou EXMA: EAévn Avépoutaomovou

Owovoptkd Turpa: Améotolo¢ Namaowtnpiov (umedBuvog), Nikn Xoukidpa,
KaMn Tkavoidn, Xprotoc ABpapiong

Minpogopikr & TnAemkowwvieg: Adlapog Mmovdakiong (unetBuvog, Oeasahovikn),
Nwpyoc Ltodvog (ABrva)

Anpooteg Zyéoeic - Xopnyiec: Avva Mnhwon (umebBuvn), lwdvva Ztapatdkn,
Mapia NohuBiov, Mapia lwawvidou, Xprotiva Anpntpiddou

Opydvwon exdnAwagwv: Avva Mnwon (vmevBuvn), Mapia Noupiov
Opydvwon mapaywync: Advng Kokkivog

YnelBuvog Texviknc umootipi§ng: Akng Ztaupdmoulog

lpappareia SievBuvonc: Mapia Mamaddkn

EBehovtiopdc - BpaBeio Kool — Neavikr 086vn: Mméttu Lepakovla
lpappareia: XéMa Kapaytawvidou (eooahovikn), Anpritpng dvag (ABAva)
lpappareia Aigbvoic Kprtikng Emrpomnc: Mauhiva Boowakn

BonBoi minpogopikrc: MixdAnc Aagtoaidng, BaoiAng Zepketdic

BonBoi mapaywyng: Avtyovn MiSapévin, Hpakhig Tatobpag

BonBoi Mpoypdupatoc - K\ntpec: Mdvvng Mmdpmalng, Anprtpng Bayyéhng

YNOTITAIZMOX & AIEPMHNEIA
Metagpaoeic - umotithiopdg: Neavikd Mdvo Subtitles
Migppnveia: Mapiva Adga & ouvepydteg

ENTYMNA - EKAOZEIX

Empélera ékdoong «ANév Mkipovtin: Eheva Xpnotomodou

Empéheia ékdoong «Balkan Survey 1994-2013»: Anprtpng Kepkwvog
Agora/Market Manual: Ntevic Avépemha, Aewvidac Kwvotavtapdkog
Mwootkr emyéleta - Aopbwaeic: Maipn Kitpoée

Metagpdoeic: kéhv Madeyphn, Muptw-Zwn Pnyomotdou, Aikia Yappou,
Katepiva Opéilep, ‘ENeva Xpnotomovlou, Hhiag 2Buovog
E§wouMa/Zehdomoinan: Avdpéag Pepodvng

Tuvtoviopoc évtumwy uhikwv: Ava Mnlwon

KATANOTOI OEETIBAA

Empélera: Maipn Kitpoée

Tuvtoviopoc: Nkéhv Madephq

Tovtaén: Maipn Kitpoéo, Tkéhu Madephr, EAeva XpnotomovAou,

Aikv Mamayiévvn, EAévn Avépoutaomobdou, T{wptiva Lepmépn,
Aqpntpa NikohomoUhou, ANe§dvdpa Koha

Tithot tawviev ota eMnvika/ayyhika & Mootk empéleta & Aopbwoelc:
Maipn Kitpoéo

Metagpdoeic: Maipn Kitpoég, Nkéhv Madepn

Kataywpioeig: Ava Mnhaon, Mapia MohuBiou

Txeblaopoc - Kalegvikn empéheta - Npooappoyéc e§wouMwv: Avbpéag Pepodving
Napaywyn: TYNO MOYTKOX

Anpovpyiké - Apioa: ANé§avdpog ABpavag, Ztaupog Pdacog
Magnpiotikd omot: Nikog KaMyd, Oavdong Ntoag

Mpogappoyéc - Ebikd évtuma: Tomo Mouykéc (Anpntpne Mnwong)
Ntépo mpowBnong: Oavaong Ntofag



Thessaloniki IFF-2013 / Festival Staff

Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM AND PARALLEL PROGRAMS

Program Selection-Direction: Dimitri Eipides

“Balkan Survey” Selection-Coordination: Dimitris Kerkinos

International Program Coordinator: lise Acevedo

Greek Program Coordinator: Eleni Androutsopoulou

International Program Collaborators: Angeliki Petrou, Thanos Stavropoulos
International Program Assistants: Yorgos Krassakopoulos, Elena Christopoulou,
Geortina Serpieri, Christina Liata, Andreas Thomopoulos, Alexandros Grivas
Cinematheque Events: Studio - Parallel Circuit (Argyro Messimeri)

AGORA INDUSTRY

Coordinator: Marie-Pierre Macia

Head of Market: Yianna Sarri

Services Coordination: Angeliki Vergou

Market Coordination: Denise Andreola

Market Assistant: Leonidas Konstantarakos

(rossroads: Marie-Pierre Macia, Angeliki Vergou

Agora Industry Production: Panagiotis Galios, Nikos Bozanis

Films Digitization Coordination, Translation, and Film Market Technical Assistance:
Neaniko Plano Subtitles

PRESS OFFICE

Greek Press Coordinator: Dimitra Nikolopoulou

Foreign Press Coordinator: Lilly Papagianni

Greek Press Office Assistants: Tina Antonakou, Alexandra Kolia, Maria Naltsatziadou
“First Shot"* newspaper Managing Editor: Elias Kanellis

“First Shot"* newspaper Editor-in-Chief: Dimitra Nikolopoulou

“First Shot™* newspaper Editors: Elena Christopoulou, Lilly Papagianni,

Geli Mademli, Yorgos Krassakopoulos, Dimitris Kerkinos, Angeliki Petrou,

Thanos Stavropoulos, Eleni Androutsopoulou, Geortina Serpieri, Alexandra Kolia,
Tina Antonakou, Yianna Sarri, Angeliki Vergou, Dumitrita Pacicpvschi

“First Shot” newspaper covers: Maria Papadaki

Photographer: Vassilis Ververidis

GUEST OFFICE

Head: Stella Stavrinodaki

Assistants: Stella Vlachomitrou, Sofia Tiblalexi, Yannis Kontogeorgakis
Transportations Coordinator: Lefteris Kazantzidis

Travel Agency: GS Travel SA

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo
Theater Management: Notis Forsos

Ticketing Policy: Lazaros Boudakidis, Thanos Petridis

Film Traffic: Andreas Thomopoulos, Iraklis Kastrinakis, Lefteris Kastrinakis
Transport and Customs: TNT, DHL

Technicians-Olympion: Christos Polyzos (security technician), Lazaros Seitanidis
Head Projectionist: Manolis Rizos

DCP checking: 2[35

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization

* The editors and contributors of “First Shot” work without compensation.

ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Human Resources Department: Marianthi Tziola

European Programs Consultants: Eleni Rammou, Alexis Franghiadis
Coordination of ESPA Project Implementation: Eleni Androutsopoulou
Financial Department: Apostolos Papassotiriou (Head), Niki Houliara,
Kalli Ganoudi, Christos Avramidis

|.T. & Telecommunications: Lazaros Boudakidis (Head, Thessaloniki),
Yorgos Stounos (Athens)

Public Relations - Sponsorships: Anna Milossi (Head), loanna Stamataki,
Maria Polyviou, Maria loannidou, Christina Dimitriadou

Events Organization: Anna Milossi (Head), Maria Polyviou

Production Organization: Danis Kokkinos

Technical Support: Akis Stavropoulos

Director’s Secretariat: Maria Papadaki

Volunteers - Audience Award — Youth Screen: Betty Semakoula
Secretariat: Stella Karayannidou (Thessaloniki), Dimitris Sanas (Athens)
International Jury Coordinator: Pavlina Vossinaki

|.T. &Telecommunications Assistants: Michalis Laftsidis, Vassilis Serketzis
Production Organization Assistants: Antigoni Mixafenti, Iraklis Tsiouras
Program Assistants - Messengers: Yannis Babalis, Dimitris Vangelis

SUBTITLING & TRANSLATIONS

Translations - Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

PUBLICATIONS

“Alain Guiraudie” Editor: Elena Christopoulou

“Balkan Survey 1994-2013" Editor: Dimitris Kerkinos
Agora/Market Manual: Denise Andreola, Leonidas Konstantarakos
Copy Editing: Mary Kitroeff

Translations: Geli Mademli, Myrto-Zoe Rigopoulou, Lilia Psarrou,
Katerina Fraser, Elena Christopoulou, Elias Svinos

Covers/Layout: Andreas Remountis

Printed Materials Coordination: Anna Milossi

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordination: Geli Mademli

Editors: Mary Kitroeff, Geli Mademli, Elena Christopoulou, Lilly Papagianni,

Eleni Androutsopoulou, Geortina Serpieri, Dimitra Nikolopoulou, Alexandra Kolia
Film titles into Greek/English & Copy Editing: Mary Kitroeff

Translations: Mary Kitroeff, Geli Mademli

Advertisements: Anna Milossi, Maria Polyviou

Design - Art Direction - Catalogue Covers Adaptation: Andreas Remountis
Production: TYPO MOUGOS

Poster Design: Alexandros Avranas, Stavros Rossos

Promotional Spot: Nikos Kalligas, Thanassis Dovas

Adaptations - Printed Materials: Typo Mougos (Dimitris Milossis)
Promotional Demo: Thanassis Dovas
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«H pwtoypagia eivar ahiBeta. O kivnpatoypdgog eivat ahnBela eikool Téooepig Popéq To deutepoNemTom, eixe
el 0 Zav Auk Mkovtap Kat auté otny emoyi pag X0l meploodtepo amd mote. O Kivnpatoypagog eival uot-
K kaw pavtaoia, moinon, emida, emkowwvia kat katayyehia, eivat n idla n {wn mou {eTuliyetal yopw pag
AN Kal EVTOG pag, €101 OMWG PETOVOIWVETAL Péa’ amd T patid TaAavTolywv ONIOVPYWY KAt EPUNVEVT@Y KAl
IKavav TexviKav. Kai xaipopat mou to mpoypappa tou 54ov OeotiBah Kvnpatoypdgov Oeooahovikng katop-
Bwvel péoa o Niyeg pépec va oupmepiaBel T0oeg MOAEC EKQAVOELC TG G0YXPOVNE KIVUATOYPAPIKAG TEXVNC.

MNaykoopIES mPEIEPEC, VEES Tatvieq onuavtikwy dnuiovpywv and T Bopewa Evpwmn wg T Notia Apepik,
ave§ApTNTEC KAl TELPAMATIKEG TPOOTABELEC, AQIEPWHATA OE ONUAVTIKEG TPOSWMIKOTTE OMWG 0L ANév TkI-
povti kat Khep Zipov, Kivnpatoypagiké mavopapa Twv Bakkaviwv kat g Apyevivig, ekhektoi, idonpol
kaheapévot Kat mapaMnAeg ekONAWGELS eyyuwVTaL TV MOLOTITA KAl TV EMTuXia g 54ng dlopydvwong.

To geTvo peoTiBAA Sekiva mapdMnha pe Ty avavewpévn dloiknon tov ENAnvikol Kévtpou Kivnpatoypdgou
KL €ve) 0L KIVNaToypagLoTéC pag ouveyiCouv va dlakpivovtat og diebvr @eoTIBAN kat aTov maykoopLo Tumo.
H otkovoukr ouykupia eivat 50okoAn, aMd o omdpog Ba fAactroel. To Yroupyeio MoAtiopou kat ABAnTIopo0
Ba avramokpiBei oe autA T yovipn otypr Tou EMnuikou Kvnpatoypdgou e 0ha ta péoa mou dtabétel. Eoyo-
pau kahn emruyia, TOMEC kat Kahég Véeg Tawieg.

Navog Navayiwrémouhog
Ymovpyds lomapiod kat ABAtiopod

“Photography is truth. The cinema is truth twenty-four times per second,” Jean-Luc Godard had said, and that
holds true today more than ever. Of course, cinema is also imagination, poetry, hope, communication and
denouncement; it is life itself that unfolds around us and inside us, the way it’s transmuted through the gaze
of talented filmmakers and actors and skilled technicians. And I'm glad that the program of the 54th
Thessaloniki Film Festival has succeeded, in just a few days, to include so many different manifestations of
the contemporary art of cinema.

World premieres; new films by major directors from Northern Europe to South America; independent and
experimental endeavors; tributes to leading film figures such as Alain Guiraudie and Claire Simon; a film
panorama of the Balkans and Argentina; important and celebrity guests, as well as sidebar events guarantee
the quality and the success of the 54th edition.

This year’s Festival begins in parallel to the renewed administration of the Greek Film Center and while our
filmmakers continue to garner distinctions at international festivals and receive critical acclaim from the
world press. Economic conditions are difficult, but the seed will take root. The Ministry of Culture and Sports
will be there at this fruitful time for Greek cinema, with all the resources at its disposal. | wish everyone suc-
cess and many new and good films.

Panos Panagiotopoulos
Minister of Culture and Sports
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H Oeaaahovikn umodéxetal to 540 Deotidl Kivnpatoypdpou. Ocaté, ouvteleoté, on-
Hoatoypdgol, oTic aiBouae Kal aToug Spopoug T MOANG, pia OAN TIoU GUMIHETEXEL, TaU-
Tietal pe To OeoTIPAN kat avayvwpilel 0Tt eivar, yla mave amd pied alwva ma, pia ané
TI¢ Kopuaieg ekdnAwaelg T, pe diebvr amiynon kat aktivopohia.

O¢toc, o OeoiBdl Kwnpatoypdpou maipvel T okutdAn amé Ta 48a Anpritpia kat
ouvumdpyet pe Tv 4n Mmievahe te Oeaaahovikng, mou e§ehioaetar péxpt Tov lavoud-
pto. HmoAn avoiyel Tig mopTeC TG 0TV TEKVN Kall avadelkviel To 6yypovo mposwnd Tne,
10 TPOOWNO ULa¢ MOANG SUVAIKAC, oV EMpEVEL Kat dnuioupyei.

0 Anpoc Oeaaahovikng et otnpicet To OeotiBdA Kvnpatoypdpou 6Ma autd Ta
Xpovia kat Ba ouveyioel va To Kdvel, e kabe Tpomo. Embiwén pag eivat avtég ot 10 pé-
PEC TIOU QIO ELGVOLY KIVIUATOYPapIKa TV Oeocahovikn va emektabolv —éoa amé ou-
VEPYATIKEC OPATEIC— 0 OA TN XPOVL, SNHIOUPYWVTAC Eva KIVNUATOYPAPIKO ONTIOTIKO
bikuo, e oToY0 éva Kvnpatoypagiko @eotiBAl Slapkeiag, mov 6’ amhcvetat o’ oAo-
kAnpn T moAn. Hon, to Oeotial ékave éva onpavtikd ripa: eykawiaoe Ty Tawio-
Brkn —mou cupmARpwoE Tov MPWTO TG Xpovo e vpeia kat Beppr umodoyr amd To
Kowo—, évav mupriva Kivnpatoypagikng matdeiag yia m Oeooahovikn, T yépupa mov
0UVOEeL XpOVIKG Ta 800 GeoTIRAN, KIvnpaToypdQOU Kat VIOKIPAVTEP.

Ot Bpapevaelg oe diebvéc emimedo Twv eNVIKw Taviwv ouvexiCovtat kal empe-
Bawwvou 6tin Tégvn pmopei va avBei ae avti€oeg ouvBrikec. Ot dnpioupyoi mou empé-
VOV KOVTPa 0TOUC KatpoUg, ot Beatég mou emavépyovtal, éva GeoTIBA mou PeNtiwve-
TalL, EMEKTEVETAL KAl avavewveTat pag divouv T dovapn va ouvexiooue.

Ané Tt Béon pou we Mpoedpog Tou Atotkntikol LupBouvhiov Tou DeoTiPdh, evyapt-
01w Beppd tov dtevBuvtr Tov OeotiPAh, Anprpn Einidn kaito Aokntiko LupBodlo,
TOUG ONpLOUPYOUC, TOUC GUVTENEGTEC Kat TOUG GUVEPYATEC Kat 0Xopal Kahy emttuyia.

Tdvvn¢ Mmoutapng
Ariuapxog Osaoatovikng
lpdedpog Tov A2 Tou PeoniBdl Kivnuatoypdgpou Ocagadovikng

To Oeonia ¢ Oeaoaovikng eivar eMnviko, ahNd eivar kat S1eBvéc. AkpiBwe omwe n
TIOAN 0w T0 Qihoevel: n Ocooaovikn, piamohn Babutata eMnviki, alhd kat avoty,
kab’ 0An t Sidpkela TG LoTopiag TG, o€ MOMTIOIKEC EMPPOES TIOU TV avédeL§av o€
ToAUEBVIKO KEVTPO Twv Bakaviwv.

To OeotiBdh g Ocooahovikng elvar évag xwpog mou Tawvieg véwv, we emi to meiotov,
oKnvoBeT@Y £pyovTal va avapetpnBoly, yla mpwn Tou popd, e To Kovo. Ao autiv
NV dmoyn €ivat Kat évag Xwpog avtiotaong 0to KAaatkd yoAyouvTiavo Hovtélo mou ¢i-
Nododei va amooteihel Tov KIvnaToypdpo TwV SNUIOUPYWY €1 TO TIUP TO EWTEPOV.

To OeotiBdl Tng Ocooahovikng kdbe xpovo 0TéAVELNYNPO HIVUIA GTOUS POPEIC TNG
MoAtteiag mou éxouy em@opTiodel e TV mP0OTasiA TOU MONITIOHOU, AMATWVTAS THY
evepyn otpI<n Tov EMnVIKoU Kivnpatoypdgou. Evag amd autolg Toug Qopeic ivat kat
1 Tnhedpaan, n omoia £xet mapet MOAA amd Tov Kvnpatoypdpo Kat ogeiNel, Oxt évo
eneldn eivai umoxpewpiévn dla vopou, ala kat emeidn To nBiko kabrkov to empPdhet,
va amodidel ta 6¢ovta: [éow Tou 1,5%, Twv oupmapaywywy pe 1o ENnviko Kévrpo Ki-
vnuatoypdgou, Tou Mpoypdypatos MKpo@ily, TwY OLKOVOHIKWY KAl EMKOWWVIAKWY
X0PNYI@v, aAa Kar e évtaéng EMnVIKWY Taviev 0To Kabnpepvo T mpoypappa. Ei-
vat otig mpoBéoeig Twv dtotkiaewv ka e AT ofjpepa, kat g NEPIT abplo, autd va yi-
VeI TIPAEn T0 GUVTOPOTEPO BUVATOV.

To Oeonifak g Ocooahovikng eivat kat o xwpog 6mou ot ENAqveC kivnpatoypagt-
0TéC ouvavTlobvat Kde ypovo yia va eiouv katva dovv T Soukeld T Tehevtaiag me-
p16dov, va guvopAnoovy, aAXd kat va YuxaywynBoov. Ma va ta mouv, aANd Kat yia va
Ta mouv. A¢ eAmioouie 0ti To SeUtepo Ba Bondiael To mpwTo Kat 6T 0o TéNog Ba U-
youpe OXot amd T Ocooaovikn co@oTEPOL Kat Evwpévol. Ma To KaAd Tou Kvnuato-

ypdgou pag.

Anpiitpn¢ Zogravomouhog
Tevixde Aievbuvriic TnAedpaons - Anudaia TnAedpaan

Thessaloniki welcomes the 54th International Film Festival. Filmgoers, journalists, in the
movie theaters and the streets of the city, a city that participates in and identifies with the
Festival, and acknowledges the fact that itis — and has been for over half a century — one
of its most important events, with an international reputation and worldwide resonance.

This year, the Film Festival will be receiving the torch from the 48th Demetria and
will be co-existing with the 4th Thessaloniki Biennale which will continue until Janu-
ary. The city has opened its doors to art and is showcasing its contemporary face — the
face of a dynamic city that keeps on going and keeps on creating.

The Municipality of Thessaloniki has supported the Film Festival all these years and
will continue to do so, by any means necessary. Our aspiration is that these ten days which
lift Thessaloniki onto a higher cinematic plane will be expanded — through collaborative
actions — to continue throughout the year. Thus, a cinematic cultural network will be cre-
ated, with an aim to an extended festival taking place all over the city. The Festival has
already taken the first major step by inaugurating the Thessaloniki Film Archive (which
has already been operating for one year, enjoying wide and warm acceptance from the
cty's public), a nucleus of cinematic education for Thessaloniki, and the bridge that con-
nects the two festivals — the film festival and the documentary festival.

The awarding of Greek films on an international level continues and reaffirms the
fact that art can blossom in adversity. The filmmakers that persist in the face of hard
times; the viewers that keep coming back; a Festival that keeps improving, expanding
and regenerating — all these things give us the strength to carry on.

From my post as Chairman of the Festival’s Board of Directors, | would like to warmly
thank the Festival’s director Dimitri Eipides and the Board of Directors, the filmmakers,
the film crews and all the collaborators, and wish everyone success.

Yiannis Boutaris
Mayor of Thessaloniki
Chairman of the Board of the Thessaloniki International Film Festival

The Thessaloniki Film Festival is Greek, but it is also international. Just like the city
that hosts it: Thessaloniki is a profoundly Greek city, but it is also open, and always
has been, throughout its history, to cultural influences that elevated it to a multi-
ethnic Balkan center.

The Thessaloniki Film Festival is a place where the films of, mostly young, film directors
come in order to be put, for the first time, before an audience. In this sense, it is a pocket
of resistance against the Hollywood-type of film that wants to send auteur cinema to
perdition.

Each year, the Thessaloniki Film Festival sends a loud and clear message to the State’s
agencies that have undertaken to protect culture, demanding that they actively sup-
port Greek cinema. One of these agencies is Television, which has benefited greatly from
cinema and must —not only because its is obliged to by law, but because its moral duty
dictates it —attribute to cinema its due: through the 1,5%, through co-productions with
the Greek Film Center, through the Microfilm Program, through financial and media
sponsorships, as well as through the incorporation of Greek films in its daily program.
The hoards of Public Television today and NERIT tomorrow intend to put this into prac-
tice as soon as possible.

The Thessaloniki Film Festival is the place where Greek filmmakers meet up each year
to show and see their most recent work, to talk to each other and to be entertained. They
get together to converse, but also to quench their thirst. Let us hope that the latter will
help the former and that, in the end, we will all leave Thessaloniki wiser and united. For
the good of Greek cinema.

Demetris Sofianopoulos
General Director of Television - Public Television
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Xe kaipolg mou opiCovtal amé Ti¢ avtiéo0TnTEC, N avatpom Gavddel v n o SnUIoVPYIKY —Kal N TIo Kivn-
patoypagkii—oon. Autr ivat kai n kupiapxn S1d8eon Tou petvod 54ov OeotiBdA Kvnpatoypdpou Ocaca-
ovikng. To OotiBAA xapdooet onpepa —meploodTepo amo moté— tn mopeia Tou e muéida tov avedptnTo Ki-
vnuatoypdpo. Evav kivnpatoypdgo mou avékaBev Gvotye T SpOpo yia VEeC EKOVEC KI VTINYEL, QVaTPEMOVTaC
naylwpévee mpokatahqels kai mpooeyyioelc, kaBopiovag PENNOVTIKEG TAOELG KAl TPAKTIKEC.

Y qutd To Khipla avatpomig, kaveic ev mpwtoatatei omwg ot ENAqve¢ dnpioupyo. Kovipa otic ouvbrike,
aMa oyt ma otig mpoBAEPeLS, To ENnVIKO avepd, kate§oyrv aveSaptnto oty kapdid Tou, Slaypdpet pia adto-
Bavpaotn mopeia oe diebury peoTBAA katmpoaeAkEL To EvBlapEpov SlEBVMY ETAIPEIWV OUUTAPAYWYWVY KAt TIpO-
wOnang. To OeotiBA Kivnpatoypdgou Ocooahovikng mapouotddel p£toc, 6mw¢ mavta, Ta mo mpoogata deiy-
pata ENAQVIKAC Kivnpatoypagikic ypaenc. H avatpomn amartei yevvaiotnta, kat ot EN\nveg dnpiovpyoi éxouy
amodeiel miéov 611 dev Eekoupdloval TOTE GTov SNIOUPYIKO TOUC aywva.

Npog Kapia avdmavon yia toug yevvaiou mpotpénel AMwOTe Kat it amd Tig Tatvieg Tou ANév Tkipovti, Tou
Baotkol Tipwpevou Tou Deorial. To mpoogato Bpapeio knvobeoiag oto «Eva kamoto PAEpA» TV QETVOY
Kavvav ipBe am\d w pua, €6 katkaipd anapait, emogpdylon Tov Tahéviou vig oknvoBET e Gageg mpo-
OWTIKO KIVNUATOYPAQIKO Opapa kat aciyaotn emBuiia yia avatpom.

Me teheio Slagopetikd Tpomo, ald avdhoyn evaAakTiki mpoogyyion, Kiveitain FaMida Khep Zipov, otny
omoia mpaypatomoleitat gétog spotlight. To owvepd ¢, pia 60pwoN avipeod 6To VIOKIHAVTEP Kal 0T uBo-
mhaoia, avadetkvel Ty monTIKOTNTA T TPWTOU Kat TV ahiBeta TG SeUTtepng, Gépvovtag oTnv em@avela
Ha auBevTikn elkova tng ayxpovng FaANiag, n omoia avTioTéketal oTa oTEPEOTUMA.

An6 v dMn dkpn tou Athavtiko EempoBdMet éva evdidkpita epmveuopévo ovepd. To agiépwpa otov
ApyevTiviko KIVnHaTOYpAQO MPAyHATOMOLEL KI QUTO Jia aKUPwON TwV MEMOIBN0EWY Kal TPOsOKIGV Tou £yl
T0 KOWv6 yla Tnv elkova e Apyevavic. Amé T pia, dlagaivetat n emBupia yia eepedvnon e Kvnpatoypa-
QIKNE POPHa, KL amd TV GNAN, LLa avaykn yla avamapdotacn e obyxpovng MPayHaTikoTTag, Hiag amayK-
OTpWEVNG amd TV apyevtivikn mapadoon KabnpepvotnTag mou £xelto BAEppa 0To pEMov.

Eme1dn n avavéwon amotelei amapaitTo GUOTATIKG TN, YEVIKOTEPNG, KIvHaTOypagikng e¢EMENG, ot Avol-
xtoi Opiovteg eykawid{ovy G£Tog éva véo mapdptnpa, Ta «Pedpatar — éva 60voho Taiwv ou apnyolvtal
OlKe(eg LoTOpiE e PIOOTAGTIKG TPOTIO Kall GUKMANPWVOLY LBaVIKG éva pOypappia e§epebvnong Kat avakdAugng
VEWY 0piWV Kal 1OEWY.

O¢10¢ y10pTalouple Kau Ty EMETELD TwV €ikoot Xpovawv Tou Tprpatos «Mariég ota Bahkdvia», To omoio pie Tov
Hovadik Tou Tpomo éxel cuppANel oTn avadel§n Tou, KAMoTE MAPAYVWPIOUEVOU, GIVEUA TE TEPLOXTC: EVOC OL-
VepA o avéoTpeye pia yia mdvra T avtiAnyn yia 1o motdv kai To péMov Tou BaAkaviko Kivnpatoypagov.

Akolpaotog oUppayog Twv eNnvikwy, Bakavikwv kat dteBvwv Tawiwv o OeotiPdl Kvnpatoypdpou
Oeooahovikng, otnpiet épmpakta v Kvnpatoypagiki mpoBolr kat mapaywyn. H Ayopd, pe meplogotepeg tat-
vie amé moté, To Dopoup Zupmapaywyr¢ Crossroads mou mpooehkiel kabe xpovo katadlwpévoug emayyehpa-
Tieq ToU Xwpou, Kai To mAéov kabiepwpévo Turpa Works in Progress suvdpdpiouy pe agaveic, aAd e€ioou yev-
vaioug, Tpémou¢ ot mpowdnan Tou ave§dpTnToU OlvEpd.

Eva dAo €i6o¢ TOMING TIpd To @eTve eotiaN, e T mpoBolr Tou viokipavtép Evdidueaog atadudc (Stop-
over), T0 omoio mpaypatedeTal TIC GUVONKES OTIC omoieg mepiépyoval ot petavdoteg mou eykAwpiCovtal oy
XWpa €660 Tou oty Evpwnaikn Evwon. Me agoppn To viokipavtép tou Kapé Mmaytiapi Ba mpaypato-
mownOei nuepida mavw oo YAEyov auto {Anpa.

Kau guatkd, ouvavhiec kat mapti, 6u{nTAOELC Kal Slaguwvieg, ElkOves Kat XL, EMQaveic KaheapEvol Katvéol
dnuoupyo, oag mepiyiévouy yia axopa éva dekanpepo akolpastng, yewaiac, amolauoTikic Béaong.

Dnpijepng Eimidng
QigvBuvri Tov Qeatifda
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In these times which are defined by adversity, subversion appears to be the most creative — and most cinematic
— solution. This is the prevalent mood in this year’s 54th Thessaloniki International Film Festival. Today, more
than ever before, the Festival is charting its course using the compass of independent cinema. A cinema which
has always paved the way for new images and perceptions, by subverting established prejudices and ap-
proaches, and by determining future trends and practices.

In this subversive climate, no one is more capable of taking the lead than Greek filmmakers. Disproving ex-
isting conditions but confirming all predictions, Greek cinema, independent through and through, has charted
anamazing course from one festival to the next, attracting the interest of international coproduction and pro-
motion companies. The Thessaloniki International Film Festival will be presenting again this year the most re-
cent examples of contemporary Greek cinema. Subversion requires bravery, and Greek film directors have proven
that they never rest in their creative struggle.

After all, No Rest for the Brave urges one of the films by Alain Guiraudie, the Festival’s guest of honor. The
recent Best Direction Award presented by the Un Certain Regard segment at this year's Cannes Film Festival was
a long overdue recognition of the talent of a director with a clear personal cinematic vision and an un-
quenchable desire for subversion.

Itis in a totally different way but with an equally unconventional approach that the French filmmaker Claire
Simon plies her craft. Her cinema, the subject of this year's spotlight, is the result of osmosis between the doc-
umentary and fiction genres, showcasing the poetry of the former and the truth of the latter, bringing to the
surface an authentic image of modern-day France which resists stereotyping.

From across the Atlantic, a clearly inspired cinema can be seen emerging. The tribute to Argentine cinema
will dispel whatever convictions or expectations audiences may have about Argentina. These films are all
marked, on the one hand, by the desire to explore the cinematic form, and on the other, by the need to rep-
resent contemporary reality and an everyday life which has broken free from Argentine tradition and has its
eye on the future.

And because renewal is a necessary ingredient of cinematic evolution in general, Open Horizons present a
new division, “Currents”— a selection of films that present familiar stories in a radical way and thus ideally com-
plement a segment devoted to the exploration and discovery of new boundaries and ideas.

This year, we will be celebrating the twentieth anniversary of the Balkan Survey section, which, inits unique
way, has contributed to the showcasing of the, once unappreciated, cinema of the region; a cinema which turned
around once and for all the perception of the quality of Balkan cinema and its future.

Atireless ally of Greek, Balkan and international films, the Thessaloniki International Film Festival actively
supports the screening and production of films. The Agora, featuring more films than ever before; the Cross-
roads co-production forum that each year attracts prominent film professionals; and the established Works in
Progress section all contribute in unsung, but equally brave ways in the promotion of independent cinema.

But there is also another kind of bravery that the Festival will be honoring this year, with the screening of
the documentary Stop-over, which addresses the situation of immigrants who become trapped in the coun-
try through which they have entered the European Union. On the occasion of the screening of Kaveh Bakhtiari's
film, a round-table discussion will be held on this burning topic.

And, of course, concerts and parties, discussions and debates, images and sounds, distinguished guests and
newcomer filmmakers await you for yet another ten days of tireless, brave and enjoyable viewing.

Dimitri Eipides
Festival Director
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Aedvrep Néw
Alexander Payne
Modebpog/President

Eyyovac EAMjvwv petavaotav, peydlwoe
otnv Opaya ¢ Nepmpdoka, omou éhaBe
v ekmaidevor Tov amd Inooviteg. Apyo-
TEPa omoVdAOE 10TOPia Kal Lomaviki Gi\o-
Moyia oto MavemoTrpio Tov ZTAvopvT, Kat
€KQVE TO PETAMTUXLaKG TOU 0TN oKnvoBeoia
o0 Navemotpio UCLA. Ot mpwreg 0o pe-
yahou piKoug Tatvies Tov fTav ol Kwpwdieg
[oAftic Poud (1996) kau Election (1999). To
Jyetikd pe Tov 2uir (2002) ékave mpepiiépa
070 SlaywvioTIko THPa Tou OeoTIBAh Twv
Kavvav. Tooo to Mayiwg, 660 kat ot Amd-
yovor, ) Teheutaia Tou Tawia, RTav umoyn-
oteq yla Ookap Kahtepou NMpooappoopé-
Vou Zevapiov, Omwe Kat yia aMa téooepa
Bpapeia e Akadnpiac, oupmepappavo-
pévwv Katavtwy e Kahotepng Tawiag kat
Kahutepng ZknvoBeoiag. Téooepic amd Tig
£€1 jeyahou pnKoug Tawvieg Tov £xouv yupl-
otei ot Nepmpdoka.

The grandson of Greek immigrants, he grew
up in Omaha, Nebraska, where he was ed-
ucated by Jesuits. He later studied History
and Spanish Literature at Stanford Univer-
sity before eaming an MFA in Film Directing
at UCLA. His first two feature films were the
comedies Citizen Ruth (1996) and Election
(1999). About Schmidt premiered in com-
petition at the Cannes Film Festival in 2002.
Both Sideways (2004) and The Descendants
(2011) won Oscars for Best Adapted Screen-
play and were nominated for four others, in-
cluding Best Picture and Best Director. Four
of his six feature films were filmed in Ne-
braska.

Ikot Qouvrag
Scott Foundas

Baotkoc Kpitikdg Kivnpatoypdpou Tou me-
pLodikou Variety. Npw §ekvoetva epydde-
Tat oto Variety, fitav 0 Bactkdg KpITIKOG Ki-
vnpatoypdgov ¢ enuepidag The Village
Voice. A6 10 2010 €w¢ T0 2012 dietéNeoe
Bonbo¢ AtevBuvtic Mpoypdpupatog tou
18pUpatog Film Society of Lincoln Center,
6mou Kau uvepyalotav e To mepLodiko Film
(omment kal GUETEIXE 0TV TTPOKPIMO-
TIkR emrporn Tov PeotiPAA te Néag Yop-
K. A6 10 2003 €w¢ 10 2009 fTav KPITIKAG
Kal ouvtdkTng TG pnuepidag L.A. Weekly,
Kat ummpée 800 Yopéc uMoPRPLOG Yia TO
Bpapeio ¢ Evwong Evalaktikwy EBoo-
padiaiwv Enpepidwy AltWeekly, oty ka-
yopia ¢ KPITIKAG TEXVNG, Kal Képdioe
Tov Titho Tou «Kpitikol ¢ Xpovide» ota
Bpapeia dnpoatoypapiag Los Angeles Press
(lub’s National Entertainment Journalism
Awards. Eniong, éxouv dnpootevtei Keipevd
T0U 070 S1adIKTUAKO TEPLOBIKG Indiewire,
otn eonpepida New York Times kai oTo me-
podikd DGA Quarterly, kar umipée €181k6¢
o0ppoudog Tov DeotiPdl Twv Kavwav. Eivar
péhog ¢ MeBvoug Evwang Kprtikwv Kivn-
patoypagov.

(Chief Film Critic for Variety. Prior to joining
Variety, he was Chief Film Critic for The Village
Voice. From 2010-2012, he served as Associ-
ate Program Director for the Film Society of
Lincoln Center, where he was also a con-
tributing editor to Film Comment magazine
and a member of the New York Film Festival
selection committee. From 2003-2009, he
was film criticand editor for the L.A. Weekly,
where he was twice a finalist for the Assn. of
Alternative Newsweeklies' AltWeekly award
in the category of Arts Criticism, and was
named (ritic of the Year at the Los Angeles
Press Club’s National Entertainment Journal-
ism Awards. In addition, his writing has ap-
peared in Indiewire, the New York Times and
the DGA Quarterly, and he has been a special
consultant to the Cannes Film Festival. He is
a member of the National Society of Film
(ritics.

Avta ZoAopov
Ada Solomon

Mapaywyog, yewnpévn 1o 1968 ato Boukou-
péorl. Mpotol akohouBriel kapiépa oTo O1-
vepd, omoudace pnxavikog mepiPaMovtoc.
Epyaetau oto xwpo yia 20 mepimou ypdvia,
KAVOVTag TaIVieg e OUVTENETEC O o1 Zap-
ot Papmhvyk, Kptotidv Mouvtiou, TCépept
Atpove, Nae Kapdveu, Opdvko Tleipéht kat
ANe€dvopa Mapia Adpa, idpuae T diki g
erapeia mapaywyng Hi Film mpw amé 9 ypovia.
T0 2010, padi pe Tov Kahiv NétCep, ipuoe v
Parada Film, mou §ekivnoe we etaipeia diavo-
NG, aMa mépaoe ypryopa oty mapaywyx.
And tote mov ibpuae T Hi Film, katdgepe va
e¢agahioel oupnapaywyés pe T TaMNia, T
leppavia, Ty ltahia, Ty lomavia, o BéAyto,
v ONavdia, v Quyyapia, Tv Auotpia, Ty
Kpoaria katto AouepBoupyo. 16puoe emiong
70 AieBuéc Oeoifal NexT, otn pvipn twv Kpt-
otiv Nepéokou kat Avepét Tovkou. Eivardio-
KTATPLA TPLGV TIOAUKIV paToypégawv ot Pou-
pavia, uvtoviotpla TG MaT@OPHaC ekmai-
deuong kau diktowong mapaywywv EAVE yia
Poupavia, péhog TG MPOKPIUATIKIC EMTPO-
¢ yia o BpaBeio oupmapaywyr Robert
Bosch Foundation kat pélog g Eupwnaikiic
Akadnpiac Kvnpatoypdgov.

Producer, born in 1968 in Bucharest. Before
following a career in cinema, she studied Am-
biental Engineering. Working in the industry
for almost 20 years on films involving Charlotte
Rampling, Cristian Mungiu, Jeremy Irons, Nae
Caranfil, Franco Zeffirelli and Alexandra Maria
Lara, she created her own company Hi Film 9
yearsago. In 2010, together with Calin Netzer,
Ada created Parada Film —first a distribution
arm but evolving fast into production. Since
founding Hi Film, she managed to co-pro-
duce with France, Germany, Italy, Spain, Bel-
gium, Holland, Hungary, Austria, Croatia and
Luxembourg. She is the initiator of NexT Int'l
Film Fest, dedicated to the memory of Cristian
Nemescu and Andrei Toncu, the co-owner of
3 multiplex Cinemas in Romania, the Ro-
manian coordinator for EAVE, a member of
the selection committee of the Robert Bosch
Foundation Co-Production Prize, and an EFA
Member.
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Evtoudp Ovdivrpom
Edouard Waintrop

Aol mépaoce 26 ypovia SoulebovTag wg
KPITIKOC KIvnpatoypa@ou ot yahiki Ka-
Onuepvi egnuepida Libération, To 2008
éytve Kahregvikdg teuBuvng, Kiapyotepa
d1evBuvtic tou AteBvoig DeoTiBAN Tou
Opdipmoupyk otnv ENBetia. Apyotepa pe-
Toiknoe otn 'eveln yia va dieuBuovel d0o ki-
vnpatoypagikés aibovoeg, Ta owvepd Griitli.
Tov lovhio Tou 2011, opioTnke KAANTEXVIKOG
devBuvtig oto «AekamevBpepo Twv oKn-
voBetoyv», mapdAno Tprpa Tov GeoTiPAA
Kavvav. Motpalet méov To xp6vo tou avd-
peoa otn l'eveln Kat Toug Kivnpatoypagoug
Griitli, kat oto MNapiot kai Ty mpoeTolpasia
Tou AekamevBrjpepou. Mpw amd §lo xpovia
éypaye v 1oTopia Twv lomavawy avapyt-
kwv (Les Anarchistes espagnols), mou Ku-
Khopopnae 10 2012 amd Ti¢ exdooeg De-
noél.

After having spent 26 years as film critic at
Libération, a French daily newspaper, in
2008 he became the artistic director, and
then the director of the FIFF, the Interna-
tional Film Festival of Fribourg in Switzer-
land. Then he moved to Geneva in order to
manage two movie theaters, the Cinémas
du Griitli. In july 2011, he was appointed
artistic director of the Directors’ Fortnight
(Quinzaine des Réalisateurs) a parallel sec-
tion of the Cannes IFF. Now he divides his
time between Geneva and the Cinémas du
Griitli, and Paris and the preparation of the
Quinzaine. Two years ago he wrote a history
of the Spanish anarchists (Les Anarchistes
espagnols, Denoél, 2012).

K. Bijta
K. Bhta

['evnBnke ot MeNBolpvn T Auatpahiag.
Meydhwae oty ABrva. MapakorolBnoe
pabrpata khaoolkig kiBdpag kat appoviag
oto EBviko Q0¢io. movdace {wypagikn Kat
1otopia téxvng otn MeABoupvn. Epydotnke
W¢ ypagiotac kat dnpoatoypdpog ot me-
pLodikd. Amo to 1988 deiyvel evblagépov
Y10 TV NAEKTPOVIK| HOVOIKN, Ta 6uvBeadl-
Cep ka1 Toug umohoy10TéG. Anpiolpynoe T
NAEKTPOVIKT Pmdvta oTépeo vopa To 1992
KaL nxoypaenoe mévte emionua dApmoup
paditoug. Ai€huae o ykpour 10 1996 yiava
akohouBroel T Sikr Tou pHouaIKN mopeia.
‘Eypaye pouatki yia VIoKIHavTép, G Kal
Béatpo. Zet kar epyaletal oty ABrva.

He was born in Melbourne, Australia, and
raised in Athens. He took classical guitar
and harmony lessons at the National Con-
servatory in Athens. He studied Painting
and Art History in Melbourne. He worked as
a graphic designer and journalist for mag-
azines. In 1988, he started developing his
interest in electronic music, synthesizers
and personal computers. He formed “Stereo
Nova"in 1992, a band that recorded five of-
ficial albums. The band broke up in 1996,
because he wanted to follow a solo career.
He composed music for documentaries, film
and the theater. He lives and works in
Athens.

U TIPOYPAUUATOC

1 4

Kpttikn emtporn 61e0vouc dlaywvioTiKo

International Competition Jury
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Mayxvta Miyailéokou
Magda Mihailescu
[odedpog/President

Kprukoc kat 10topikéc Tou Kivnpatoypdgou,
péhog ¢ Poupavikn Evwong Kvnpatoypa-
oo (UCIN) kat g FIPRESCI (AteBvoug Evw-
on¢ Kprikawv Kivnuatoypdgou). Mpagel Kei-
peva yia moAd mohtiotika évuma (Cultura,
Dilema Veche, Observator Cultural) kat ivai ta-
KTIKR) 0UVEPYATIC TNV TAEGPAON Kal aTo pa-
S169wvo. Amo 10 1990 ouvepyddetar pe Ty
Adevarul, T peyahutepn gnpepida g Pou-
paviag, we EMKEPAATG TOU THAUOTOC KIvNpa-
Toypdepov. Exetypawet BiBNia ya Zogia Aw-
pev (ekd. Meridiane, Boukoupéori), yia Tov
Noutaidv Mvtikie (exd. Guardare in faccia il
male, ltahia), ™) MaABiva Qupaidvou, Tov
Opavaoud Toupa (exd. Curtea Veche, Boukou-
péotl). Hrav péhog e emporic FIPRESCl ota
@eotiBaA Kavvayv, Bevetiag, Movtped), Bayta-
06, Oeaoahovikng, Topivo, Kaipou, Kpako-
Biac, Nroupmd, kat piéhog g SieBvolg kprikng
emrpomi ota OeotiPA Tou Kheppdv-gepav,
Tov Mmopvtw kaitng Tepyéotng. Képdioe mévte
popéq 1o Ppapeio ¢ Poupavikig Evwong Ki-
VNHATOYPAPIOT@Y YL TIC KPITIKEC Kat Ta -
BAia T yia Tov Kivnpatoypdgo.

Film historian and critic, a member of the Ro-
manian Filmakers Union (UCIN) and FIPRESCI
(International Critics'Federation). She gradua-
ted from the University of Bucarest (Philosophy
and Cultural Journalism) She writes for many
cultural reviews (Cultura, Dilema Veche, Obser-
vator Cultural) and is a reqular contributor to ra-
dio and TV. Since 1990 she has been working
for Adevarul, the biggest Romanian newspa-
per, as chief of the Cinema Dept. She has writ-
ten books about Saphia Loren (ed. Meridiane,
Bucarest), Lucian Pintilie (Guardare in faccia il
male, Italia), Malvina Ursianu, Frangois Truf-
faut (ed. Curtea Veche, Bucarest). She has ser-
ved as a member of the FIPRESCI Jury at the
Festivals of Cannes, Venice, Montreal, Vallado-
lid, Thessaloniki, Torino, Cairo, Cracovia, Dubai,
at the main jury in Clermont-Ferrand, Bor-
deaux, Trieste. She is a five-time winner of the
Romanian Filmakers Union's Prize for film cri-
ticism and books about cinema.

Mno{wtdp Mavogp
Bojidar Manov

TewiBnke otn L0gia g Boukyapiagto 1947.
Kprtikdg kvnpatoypdgou Kat onpoatoypagog
(otnv KaBnpepwvr epnuepida Pressa, oto
Bouyaptko eBviko padiogwvo, 6o mepLodiko
Kino x.4.) MievBuvtric T Zyor¢ Kivnuaro-
ypdgou g EBviki¢ Akadnpiag Oedtpou Kat
Kohwv Texvav otn Zogia. Aéktopag oto Néo
Bouhyapikd Mavematruo. Méhog g EBvikrg
Kivnuatoypagirc Empomic g Bouhyapiag
(2004-2010). MéXog Tou EBvikou Tapieiou Avd-
muéng Culture g Bouhyapiag (2005-2009).
Avaminpwi¢ Mpoedpog e FIPRESCI (2001-
2005). Méhog SteBvav KpITIKWY EMTPOMEV
0T KVNPatoypagika geoTidl Kaway, Be-
vetiag, Bepoivou, Oeagahovikng, Kwvotavti-
voumoAng, Mouadv, Kaphopi Bapt, Zav Zepma-
otdv, Baytadohid, Mahp Empvyke, Bilumdvrey,
[kétepmopyk K.d. Exet ouppetaoyel moAdKg
o€ diebvry ouvédpla, mMoTnoVIKA cupmsta
kau nuepidec. Exet ypapel ta €§ng Piphia:
Theory of the (inema Image (1996), Digital Au-
diovision (2000), The Digital Element (2003),
Non-Ffictional Child (2004), Festival Meetings
(2007), Cinema and Other Temptations (2008),
Evolution of the Screen Image (2012).

Born in Sofia, Bulgaria (1947). Film critic and
journalist (Pressa daily, Bulgarian National Ra-
dio, Kino, magazine etc.). Dean of the Cinema
Faculty at the National Academy for Theater
and Film Arts, Sofia. Lecturer at the New Bul-
garian University. Member of the National
Film Board, Bulgaria (2004-2010). Board
member of the Culture National Fund, Bulga-
ria (2005-2009). Vice-President of FIPRESCI
(2001-2005). Member of international juries
atfilm festivals in Cannes, Venice, Berlin, Thes-
saloniki, Istanbul, Pusan, Karlovy Vary, San
Sebastian, Valladolid, Palm Springs, Wies-
baden, Gothenburg, etc. Multiple participant
in international conferences, scientific sym-
posiums and congresses. He has written the
following books: Theory of the Cinema Image
(1996), Digital Audiovision (2000), The Digital
Element (2003), Non-Fictional Child (2004),
Festival Meetings (2007), Cinema and Other
Temptations (2008), Evolution of the Screen
Image (2012).

NvoupmpdBka Adkirg
Dubravka Lakic

T'ewriOnke oto Behypadt, ki eivat KpITikog Ki-
vnpatoypdgou ki apBpoypdgog atny Kabn-
pepwi epnuepioa Politika g ZepBiag. Mélog
Tou lotknTikoU oupBouhiov ¢ Evwong Kpt-
Tk Kivnuatoypdgou ¢ Evpamnng kat g
Meaoyeiou, péhog Tne Evpwmaikiig Akadnpiag
Kivnuatoypdagou kai g FIPRESCI. Mpoypap-
patiotpia oto OeotifdA Cinema City Tou NOBL-
0avT Kat pélog tou dlolknTikod oupBouliou
10U ZepPikov Kévtpou Kivnpatoypdgou. Exet
ypawerta fiBhia Close Up — Masters of Modern
Direction — pua povoypagia yia tov XépBo okn-
vobémn Tkdpav MaokdieBic, Film and Video,
Introducing Youth, kau eivau pia amd Toug ouy-
ypageic twv BINiwv yia Toug oknvoBétec Nto-
pota KevtQiepodgoka, Avipéac Ntpéev kal
Epdv Pikic, ¢ oepdg Ginema City and Fe-
deora presents. YmebBuvn yia v evpwaikn
0UNnYn ou OeotiPa tou Mdhirg, o omoiou
fiTav yia xpévia mpoypappaTioTpla, Kat eykat-
viage To Bpapeio «Avoxric» yia Ty kahlTepn
Tawia amd v Avatohikr Eupwm). Na xpovia
oUpBoulog tou DeoifdN FEST Tou Behypa-
diov kat BeopoBémoae To Ppapeio «Eritrocits
kahtepng evpwmaikig Tawiag.

Born in Belgrade, she is the film critic and co-
lumnist of Serbia’s Politika daily newspaper.
She is a Fedeora executive Board member, an
EFA member and a FIPRESCI member. She is
also a film selector for Cinema City IFF — Novi
Sad, amember of the Board of Serbian Film
Center. She is author of the books Close Up —
Masters of Modern Direction, a monograph
about Serbian director Goran Paskaljevic, Film
and Video, Introducing Youth, co-author of Gi-
nema City and Fedeora presents: Dorota Ked-
Zierdzavska, City and Fedeora presents: Andreas
Dresen and Cinema ity and Fedeora presents:
Eran Riklis. She is the author of the European
concept of the Palic Film Festival, where she
was longtime film selector and founder of the
Tolerance Award for best films from Eastern
Europe. She was a longtime council member of
Belgrade FEST and founder of Eritrocit Award
for the best European film.
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Mnowr @av Xouét
Boyd van Hoeij

Exovtag w¢ Bdon tou to Mapiot kat to Aov-
Eeppoupyo, eivat dnpoatoypagog mou €idi-
kebetal oe (nTipata Kwnpatoypdgov. Eival
TIPWNV KITIKGG Tou Tieplodikol Variety kai
Kputikog tou The Hollywood Reporter o ev-
pwmaiko édagoc. Eival emiong emke@arng
TOU KIVNHATOYPaQIKoD TRARATOS TG ay-
yhopwvng ékdoang Tou meplodikov Wing,
M Kat Tou pnviaiov oAavdikol meptodi-
KoU Gaykrant Kat ouvepydTng péowv 6muwg
a Indiewire (HNA) Filmkrant (ONavdia),
East (Itahia) kat Gineurapa. To BifAio Tou
10/10 y1a 10 yaM6@wvo Belyiko ovepd ex-
800nKe otn ayyhikn kaw yahikn y\wooa to
2010.

Paris and Luxembourg-based film writer. He's
a former reviewer for the US trade paper Va-
riety and currently a Europe-based critic for
The Hollywood Reporter. He's also the film ed-
itor of the Dutch- and English-language ver-
sions of Wing magazine, as well as Dutch
monthly Gaykrant and a freelance contribu-
tor to outlets including Indiewire (U.S.),
Filmkrant (Netherlands), East (Italy) and
Cineurapa. His book on Francophone Belgian
(inema, 70/10, was published in both French
and English in 2010.

Ntévic Ovéot
Dennis West

Exer b16aet oe oA mavemoTrpia kat moht-
TU0TIKA otttouta oty KohopPia, oto Me-
§1ko, oty lomavia, oty Apyevtvi, oto [e-
pov, ot BpaliNia, oti¢ HMA kat oty
Moptoyahia. Exetypdyel v akadnpaikn po-
voypagia Contemporary Brazilian Ginema, kin
¢peuvd Tou éxel umooTnpIyTel amd To idpupa
Fulbright kat to EBviké Khnpodotnpa yia i
AvBpwmoTikéc Emotrpec. I'pamtd Tou yia 10
0lvepd éxouv OnpooteuTel o mePLOdIKEG ek-
dooeg omwe to Jump Cut, Latin American Re-
search Review kau Film Criticism, aA\d kai o€
oUMoyIkég exdooelg, omw To World Cinema
Since 1945. Exet GUPETAOYEL O KPITIKEC EML-
TpOMEC Kat MAveA o moAd Stebvn Kvnpato-
ypagika eeotiPal, omwg ota Kaphopr Bdpt,
Mévtpead, Map vte Mdra, Aovdivo, Taopo-
piva, Tovadahaydpa, Baytadohid, Mavyaip-
XaidehBépyn kat Mmouévoc Aipec. Exel epya-
OTEl ()G EMPEANTAC Kat HeTagpaoctrg. Autiy
NV mepiodo GouAelEl we eEWTEPIKOC OUVTA-
KTNG TOU TETPApNVIAIoV KIVNatoypagikoy
meplodikov Cineaste.

He has taught at many universities and cul-
tural institutions in Colombia, Mexico, Spain,
Argentina, Peru, Brazil, the U. S., and Portu-
gal. He is the author of the scholarly mono-
graph Contemporary Brazilian (inema, and
his research has been supported by Fulbright
and National Endowment for the Humanities
grants. His writing on film has appeared in
periodicals such as Jump Cut, Latin American
Research Review, and Film Criticism, and in
numerous edited volumes, such as World Ci-
nema Since 1945. He has served as an invited
panelist/juror at many international film fes-
tivals such as Karlovy Vary, Montreal, Mar del
Plata, London, Taoromina, Guadalajara, Vial-
ladolid, Mannheim-Heidelberg, and Buenos
Aires. He has worked as a film exhibitor and
translator; he currently serves as contributing
editor at the New York based quarterly G-
neaste.

Kpttikn) emtpory FIPRESC

FIPRESCI Jury
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% 1999, Myeon-hue

[O1 atc1660¢&01 / Sunshine Boys]

Nétia Kopéa / South Korea 2012

Avo kot emokémmTovTal Tov TPiTo TG Mapéag, 0 omoiog UTnpeTel T oTPATIWTIKY ToU OnTeld, e okomd va Tou Ta-
PadWaoLY éva ypapia xwpiopol amd Trv ayanniévn Tou. Eyouy va 1dwBoly mdvw and éva ypévo, Jetd Ty ano-
goiton an'to oyohelo. Méoa oe hydtepo ané 48 wpeg, avdpeoa oe yeNia, avapvroelg, avatpomég kat dpBovo ah-
kooh, Ba ouverdntonomaouy mooo Exouv aMagel ot ibtol kai ot (wég Toug. H 1oTopla dladpapiatiletat T pevoth
mepiodo ¢ Kpiong mou atiypdtioe v Kopéa m dekaetia tou 90. Ot tpeis gihor potdlouv e€foou petéwpol: éxouy
anapvnBei Ty avepehid Twv oxoAKwY Xpovwy Kat l6oppomoly avdpieaa oto mapehdov kai To 1Moy, mpoomabu-
via va Bpovy T Béon Toug oTo Mapdv. ZUKIVITTIKI Kat popavIIKr, epmoTiopévn e vootahyia ahhd kai eipaveia,
n Tawia onpioupyet iammyaia aioBnon owkedtnTag, mpokahwvia yAukomikpa ovvaioBripata. Méoa amé A agn-
YNuaTIKr ypappr Kai et yio0pop, Kat e ahnBuvr Xnueia HeTagy Twy mpwTaywvioTay, To GIN DHVEL T veaviki
@uhiar kan T —6y1 wpic kdaToc— petapaon otny evihikn ) Kal, GUOIKA, exelva Ta Bpadia mapéa e Toug koh-
Antoug, mov Hevouy aééyaota yla mavta.

Two young men visit a friend who is in the army, in order to hand him a“Dear John letter"from his girlfriend. They three
of them haven't seen each other for over a year, since their graduation. In less than 48 hours, amid laughter, memories,
unexpected developments and plenty of booze, they will come to realize how much their lives have changed. The story
is set during the crisis that leftits mark on 90s South Korea. The three friends seem equally in limbo: they have renounced
the carefree existence of their school years, but are stuck between the past and the future, trying to find their place in
the present. Touching and romantic, full of nostalgia and irony, the film emits a genuine sense of intimacy, generating
bittersweet emotions. Through a minimal narrative and sophisticated touches of humor, and with real chemistry be-
tween the protagonists, the film is an ode to juvenile friendship and the passage to adult life, which always comes at
a price. And, of course, to all those nights out with our best friends, that remain indelibly etched in our memory.

Tae-ykov Kip
Tae-gon Kim

;Eil-
i
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o ==

IknvoBeaia-Zevdpio/Direction-Screenplay: Tae-gon Kim Owro-
ypaepia/Cinematography: Moon Sang-Won Movta{/Editing: Go
Bong-GonHyo¢/Sound: Go A-Young Mouaikiy/Music: Kim Dae-Joong,
Kim Hae-Won Ixediaopoc mapaywyng/Production Design: Woo
Moon-Gi Mlapaywyadc/Producer: Jeon Go-Woon Mapaywyn/Pro-
duction: Kwang Hwa Moon Cinema, South Korea

HDCam Eyypwpo/Color 85°

Mé toug/With: Hee-seop Sim (Sang-won), Jae-hong Ahn (Min-wook),
Chang-hwan Kim (Seung-jun)

Bpapeia/Awards

BpapBeio A" Avdpikol Pohou-Evwan ZknvoBetwv e Kopéag /
Director’s Guild of Korea Award-Best Actor Award —

Pusan IFF 2012, South Korea

Ave¢aptnto Aotépt-BpaBeio Kahtepou HBomolol /
Independent Star Award-Best Actor — 38th Seoul IFF 2013, South Korea

Naykoopia expetrdihevon/World Sales
Indiestory Inc., South Korea

T.+82 27226051

F.+822722 6055
indiestory@indiestory.com
www.indiestory.com

lewwnpévog To 1979, amogoitnoe and o TpRpa Kivnpatoypagikwy
Imovdwv tov Mavemotnpiov Tou Toouvyk-avyk. H mpwtn tou peydhou
HnKoug tawia, Dok, anéomace S10upapBIkeC KpITiKeC petd Ty mpoBoAy
NG o¢ Sidpopa diebvr peaial. Or atoiddoéor eivar n debtepn peydhov
piKoug Tawia tou.

Bornin 1979, he Graduated from Department of Film Studies at Chung-
ang University. His debut feature thriller The Pot was highly acclaimed
at various film festivals. Sunshine Boys is his second feature film.

O\poypagia/Filmography

1999 YaJaTime (pp/short)

2004 The Fast Watcher and the Fast Typist (py/short)
2006 My Grandfather (py/short)

2008 Dok/The Pot

2010 Ten Million (uy/short)

2012 1999, Myeon-hue/Sunshine Boys
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Al-khoroug lel-nahar *
[Eva BApa tnv npépa / Coming Forth by Day]

IknvoBeoia-Levapio/Direction-Screenplay: Hala Lotfy Qwroypa-
@ia/Cinematography: Mahmoud Lotfy Movta{/Editing: Heba Othman
"Hyo¢/Sound: Abdel Rahman Mahmoud KaAArteyvikr S1eb0uvon/Art
Direction: Chahira Mouchir Kootodpia/Costumes: Naira Dahshoury
Napaywyd/Producer: Hala Lotfy Mapaywyr/Production: Hassala
Production, Egypt Zupmapaywyr)/Co-production: NY Consultancy, UK
35mm ‘Eyxpwpo/Color 96°

HBomooi/Cast: Donia Maher (Suad), Salma Al-Najjar (pntépa/mother),
Ahmed Lutfi (matépac/father), Doaa Oreyqat (kopitat oo pivi-pmac/girl
on minibus), Ahmad Sharaf (08ny6c tou pivi-umac/minibus driver),
Galal Beheiri (otpaniwmg/soldier), Nadia Al-Gindi (voookopa/ nurse)

Naykoopia experdievon/World Sales
Hassala Production, Egypt

T. 42022457 7688

info@hassala.org

www.hassala.org

Awyomtia oknvoBtic, yewnOnke 1o 1973 Kat omoUdace otkovoptka kat mo-
Ntikég emotrpiec oto NMavemotrpio Tou Kaipov, an’ émou amogoitnoe 10
1995. Apyotepa amobdace oknvoBeoaia oto Kivnpatoypagikd vatitolto Tou
Kaipou kau amogoitnoe pet’ enaivwv 1o 1999. Epydotnke w¢ BonBg okn-
voBétic ot dlagripion yia 0o xpdvia mpotol amogaoioel mug dev avrkel
0’ quTdv Tov Ywpo. Mploe Téaoepa avedpTnTa vioKipavtép amé to 2001
¢w¢ 10 2004. Zuvepydotnke pe o kavah viokipavtép Tov AA Tladipa, yu-
piCovrag emta viokipavep yia ) oglpd ApaBeg e Aavikric Auepikric amo
702005 éw¢ 10 2006. To 2007 Eekivnoe ) mpo-Mapaywyn e peyahou pr-
Koug Tawviag e Eva Bripa tv nuéoa, piag eviehwe aveSaptnng mapayw-
YAC oV €ie W apyiko KeQdAato Ti 0IKovoie¢ TG Ki éva pikpd ddveto. To
mp6tlext avanOnke kat Savaexivnoe petd my emavdotaon. Tov lovkio
700 2011, képdioe To anpavtikd BpaBeio Tou I6pdpatoc Katrin Cartlidge.

An Egyptian filmmaker, born in 1973, who studied Economies and Polit-
ical Science and graduated from Cairo University in 1995. Then she stud-
ied filmmaking at the Cairo Film Institute and graduated with an honor de-
gree in 1999. She worked as an assistant director in the commercial field
for two years before deciding it is not where she belongs. She made three
documentaries independently from 2001 to 2004. She worked with the Al-
jazeera documentary channel making seven TV documentaries for a series
called Arabs of Latin America from 2005 to 2006. In 2007 she began pro-
ducing her feature debut Coming Forth by Day totally independently us-
ing her savings and a small grant. The project was suspended for sometime
and was resumed after the revolution. In July 2011, Hala received the pres-
tigious Katrin Cartlidge Foundation Award.

Opoypagia/Filmography

1998 A Rehearsal (ug/short)

1998 That Beautiful Voice (up/short)

1999 Four Scenes (up/short)

1999 No Waiting Please (pp/short)

2000 Greeting Pattern (up/short)

2001 Images of Water and Earth (up/short)
2005 Feeling Cold (pp/short)

2005 Arabs of Latin America (TV)

2012 Al-khoroug lel-nahar/Coming Forth by Day

Aiyumrtoc-HAE / Egypt-UAE 2012

Y éva amomvikTikG dlapéplopia o Kaipou, [ia TpijieNdg otkoyévela Cel ia duokoAn Cwn, (i omavieq OTyLE TpU-
@epotnTac. H Xodvr, avimavtpn kai yipw oTa TpIAVTa, GOVTICel ToV GPPWOTO MATE TG, EVA) N KOUPAOEVN Le-
onAikag pntépa g epyddetal wg voookopa. H 2oavt paivetat va éxel mapadoBel o autr t (wr povadidg kat é\-
hewpng emBupicdv, Cwvrag KAEIopIEvn [1€0a 0TO OMIETL Kal TEPLOPLOLEVN A6 TIC UTIOYPEWOELG TG P0G TV OlKOyéveld
¢ To magvidt pwtoc ka axdtoug petach Tou {ogepod dlaplepiopatoq kat g nhidAouatng moAn, petadl e dya-
PG H€PAg kal TG oM umooyOpevng viYTac, KaBg Kai ol LIKpOOKOMIKEC AMTOLEPELE QUTAG TG Hiag uépag, on-
Hloupyolv éva ouvapnaoTikd ouvaioBpatikd Tomio. Tuplapévn e dyylypa kavo kai dlopatiko, n Tawia ouvBetel
T0 TIOPTPAITO i Veapr yuvaikag mov TahavieleTat avapeoa oty mpaypatikaTnTd g kai T Cwr mov dev éyel
(oet akopn.

Ina stifling Cairo apartment, a family of three carves out a difficult existence, punctuated by rare moments of ten-
derness. Soad, a single woman in her thirties, takes care of her ill father; her tired and aging mother works as a hos-
pital nurse. Soad appears resigned to this life of loneliness and lack of desires, confined within the walls of her home
and restricted by her obligations to her family. The play of light and darkness between the gloomy apartment and
the sunny city and the cheerless day and the promising night, as well as the minuscule details of this one day, paint
a compelling emotional landscape. Created with a deft, perceptive touch, Coming forth by Day is a portrait of a young
woman caught between her reality and the potential of a life not yet lived.

Xdha Aogtt
Hala Lofty
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% Bluebird

[To yaAa{io mouAi]

HMA-Loundia/ USA-Sweden 2013

loTopiec mov auvavtoly 1 piia Ty A cuvBeTouv pia auBevikr eikéva g (wig TG epyatikig Taéng otnv Ape-
PIKT. € fita Yloviopévn oAn Tou Méw, 1o kpuo paivetatva diewduel ata kokaa kat otig Slabéoeic Twv avBpmav.
Oryapaxtpeg g Taviag (ouv pia powvtr kaBnepwvotna ywpig kavoroinan. Ot {wég Toug dlatapdooovtal otav
V0L {116 ayopt Eeliével T vOYTa € 0To OXOMKO Aewpopeio, kat Tov Bpiokouy Ty emopév pe fapid umoBep-
ia. Otevhikeg mou efvar umeuBuvor yia to Tpayikd aupBdv —n 0dnydg Tou Aewgopeiov, mou agaipeital and Ty ma-
pouoia evag mouiol kal Ogv eNéyxel 0T To Oxnua elvat ddelo oTo Thog TG Bapdiaq T, n apedic UNTépa— Kat ot
kovtvoi Toug avBpawmol PAémouy Ti¢ {wég Toug va dlahdovrar. To [aAd(io mouAf elvar i dieodutiki Heétn xapa-
Ktfpwy, kat padi éva AemodouleLiévo, aTHoaQalpIKO TopTPaiTo evog obumavtog umd mieon, oTo omoio N mapouaia
€v¢ vteNikdtou mdpevou mdopatog efvar apketr yia va ennpedagl Ty e0Bpavotn 1opponia nov alhdlel {wég
€00 0¢ OeuTEPONETTaL

Several intertwining stories synthesize an authentic tableau of blue-collar Americana. In a snowy Maine town, the
cold seems to penetrate people’s bones, as well as their tempers. The film’s characters mostly trudge through un-
satisfying lives, which become disrupted when a lttle boy is left in a school bus overnight and discovered the next
morning with severe hypothermia. The adults responsible for the tragic event —the bus driver who, distracted by
abluebird, didn't check the vehicle, the neglectful mother— and the ones close to them, see their lives unravel. Blue-
birdis an astute character study as well as a subtle, atmospheric portrait of a universe under pressure, in which the
presence of a delicate flying creature can tip the fragile balance that changes lives in seconds.

Aav¢ Evtpavtg
Lance Edmands

Q
1

IknvoBeaia-Zevapio/Direction-Screenplay: Lance Edmands Ow-
Toypagia/Cinematography: Jody Lee Lipes Movtd{/Editing: Dino
Jonsater'Hyo¢/Sound: Micah Bloomberg, Zach Martin Moueikiy/Music:
Saunder Jurriaans , Danny Bensi KaAArexviki) AievBuven/Art Direc-
tion: Sara K White Zxediaopog Napaywyni¢/Production Design: In-
hal Weinberg Koatoupa/Costumes: David Tabbert lapaywyoi/Pro-
ducers: Kyle Martin, Garrett Fennelly Alex Schepsman Zupmapaywyi/
Co-Production: Rooks Nest Entertainment (UK), Washington Square
Films, NoMoore Productions, Act Zero Films, SeeThink Films, Greencard
Pictures, the Van Der Kaay Trust, Idyl, Killer Films, San Francisco Film So-
ciety, Kenneth Rainin Foundation [USA], Svenska Filminstitutet, Film i Vst
(Sweden) HDCam Eyxpwpo/Color 90°

HBomotoi/Cast: Quinn Bard (Owen), Amy Morton (Lesley), David Buch-
staber, (Milton), John Slattery (Richard), Stephen Payne (Dale), Louisa
Krause (Marla), Adam Driver (Walter)

Bpapeia/Awards

Bpapeio A" luvatkeiov Pohou, Bpapeio ¢ Okoupeviknc Emrpomic / Best
Actress, Ecumenical Jury Award — Karlovy Vary IFF 2013,

(zech Republic

Naykoopma experaArevon/World Sales
Kyle Martin

T. +1678 469 3951
kyleamartin@gmail.com

TevnBnke kau peyahwoe o€ pia pikpry moAn tov Méw ki amogoitnoe
and t Zyoh Kahwv Teyvav Tisch e Néag Yopkng. H Bpapeupévn mru-
Xlakr Tov epyaoia Vacationland mpoPAiBnke o€ dekddec peaTiBaN die-
Bvac. 0 Evtypavtg éxet kavet To povidd moMwv BpaBeupévay Taviwy,
omw¢ 1o Wild Combination: a Portrait of Arthur Russell ka1 ta Mikpoako-
mikd émmAa. Emiong, éxet SleuBivel TIg Sla@nHIOTIKEC KAMAVIES ETAIPEIOV
omwq 1) Chevrolet kai 0 opyaviopog atpiki¢ acpdhong Blue Cross. To
2010, To yaAddio mouAi, n mpaytn peydou prkoug Tavia Tou, mpookAr-
BnKe 0Ta €pyaoTrpia ToU IvoTiToUTow TOU ZAVTAVC Vi 0EVaploypdpoug
Kat oknvoBéTeC.

He was born and raised in a small town in Maine and graduated from
NYU Tisch School of the Arts in 2005. His award-winning thesis film,
Vacationland, screened at dozens of festivals worldwide, including the
Student Academy Awards. As an editor, Lance has cut several ac-
claimed features including Wild Combination: a Portrait of Arthur Rus-
sell, and Tiny Furniture. He has also directed commercial campaigns for
brands such as Chevy and Blue Cross. Bluebird was invited to the 2010
Sundance Institute Screenwriters and Directors Labs and will mark
Lance’s debut feature.

O\poypagia/Filmography
2005 Vacationland (py/short)
2013 Bluebird
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IknvoBeoia-Levapio/Direction-Screenplay: Sean H.A. Gallagher
Owroypagia/Cinematography: Jason Eitelbach Movta{/Editing:
Don Howard, David Fabelo KaAhiregvikn SieoBuvon/Art Direction:
Yvonne Bourdreaux Mapaywyoi/Producers: Jonny Mars, Sean H.A.
Gallagher sean.h.a.gallagher@gmail.com

HDCam Eyxpwpio/Color 83

HBomotoi/Cast: Adriene Mishler (Leigh), Jonny Mars (Winston), Alex
Karpovsky (Jake), Samantha Thomson (Alice), Jeff Benson (Morris), Todd
Berger (Charlie)

Naykoopma experalrevon/World Sales

Sean H.A. Gallagher
goodnightmovie@gmail.com

Evpwnmaikn Npepépa / European Premiere

TknvoBétng mou (et ki epyaletat oto Ootv Tou Té€ag, Eypaye To oeva-
plo, oknvoBétnae Ki ékave T Povtd Vo PpaBevpéviv Tawiwv mov
mpoBABnkav, petady dMwv, oto Oeotifdl Tov Potepvay, oto USA
Film Festival kat oo OeotiBdA Golden Horse T Tainét. BpaBeutnke and
10 Mavemotipto Tou TéSag pe To mpwro otn LoTopia paeio Zaptovel
0o0Aep KIVNHATOYPAPIKNC AKEPAIOTNTA.

An Austin, Texas based filmmaker, Sean produced, wrote, directed and
edited two award-winning shorts that screened at, most notably, IFF Rot-
terdam, The USA Film Festival and Taipei Golden Horse. He was presented
with the 1st ever Samuel Fuller Award for Cinematic Intransigence from
the University of Texas.

EmAexniki Oihpoypaepia/Selected Filmography
2000 Out of Water (uy/short)

2001 Fuck (pp/short)

2013 Goodnight

Good Night *

[KaAnvUxta]

HMA/USA 2013

Tpryopa aviiapBdverar kaveig mwg n Bpadid mou éxouv mpoetolpdagt Atk o Quivatov yia Toug pikoug Toug dev
Ba elvaripepn. Nata 29a yevéBhia e A, To Cevydpr éxel kahéoel ewid @ihoug Toug oTo kavoupylo Toug omfl. Yndp-
Xet pa avenaioBrym apnyavia kabag n mapéa paledetar otadiakd, aMd Ta mpdypata xahapwvouy yopw amé T Tpa-
mé1. Kai ote elvai mou n At agppipet pia «Boppar, avatpémoviag oplotikd to khipia kai Ti¢ dlabéoeic. Metd to ap-
XIKO 00K, akohouBolv To ahkod), Ta Totydpa, 0 Xopdg, Ta avanavinTa epwtriuaa Kai ol Bohwpéve oképelc. H
ardopaipa eivar poptiopévn, aMd yepd aydnn. O oknvoBeétng 2ov lkahaxep avolyel T mopta oto omiti Tou (eu-
yapiob kat pag TomoBetel ot kapdid g (wig Toug — n kaepd Tou dev elvat kheidapotpuna, aMd aloBnT ma-
pouoia. Eva moAugwvikd koAdC ouvaioBnudtwy kai Plwpdtav.

It quickly becomes obvious that the night that Leigh and Winston have planned for their friends won't be a quiet
one. For Leigh's 29th birthday, the couple has invited nine of their friends to their new apartment. There is a slight
awkwardness as the group gradually gathers, but things get more relaxed around the dinner table. Itis at that mo-
ment that Leigh serves her quests a“bomb," reversing the vibe and mood once and for all. After the initial shock,
alcohol, cigarettes, dancing, unanswered questions and hazy thoughts ensue. The atmosphere is tense, but full of
love. Director Sean H.A. Gallagher opens the couple’s door and places you rightin the heart of their lives — his cam-
era does not peep through the keyhole, but has a tangible presence. A multifarious collage of emotions and ex-
periences.

2ov X.A. Tkdhayep
Sean H.A. Gallagher
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2. | eonia epistrofi tou Antoni Paraskeva

[H aiwvia emotpopn tou Avtwvn MNMapackeva /
The Eternal Return of Antonis Paraskevas]

EN\ada-Toeyia / Greece-Czech Republic 2013

Metd ané eikoal ypdvia emruynuévng napouoiag otnv mpwwvi {wvn e TAedpaan, o¢ ia mpoomdBela va Tove-
0€1 1) dnOTIKATNTG ToU, 0 YWwoTA¢ MapouotaoTr Avikvng Mapaokeudg oknvoBetei o i010¢ v «amaywyr» Tov.
Anogupetal o' éva eykataelpiévo Eevodoyeio am’ omou mapakohouBel, péoa amd Tig MoMEC avoryTég TAeopdoeig
KOl TIC TIPWIVEG EKTIOUTEC, TIG EGENICELC OYETIKA e Tr) puoTnpladn e§agaviar Tou. Yuvdualovtag T paupn Kwpw-
bia, T0 paya, T otuNiaptopévn dpapatomoinon Ka Ta Houotkd tviephoudla, ny oknvoBeTic dnptoupyei pia amo-
TIVIKTIK T60gatpa eykataleing. Ki eve mepiyiévet v katdMnAn oty yiava emotpéel, o Avtavng Mapaokeudg
Slamotavel mpog @pikn Tou MW o1yd otyd o Gvopd Tou apyilel va Eexvietat katn wr awveyiletat ywpig ekefvov.
Méoa and Ti oikele¢ kal avayvwplolpieg elkoveg aTic 086veC Ki amb Toug Gdeloug kat TapnKLAopVouS Xmpoug Tou
Eevodoyeiov, mapakorovBodpe kat tov Avtavn Mapaokeud ahhd kat Tov k6opo mou Tov dnpiiobpynae va avalnoly
QMEYWWOEV TN YUV TOUG TAUTOTNTA.

After twenty years as a successful TV personality, in an attempt to increase his popularity, well-known presenter
Antonis Paraskevas orchestrates his own “kidnapping”. He hides away at an abandoned hotel from where he fol-
lows, on the many TV screens, the developments regarding his mysterious disappearance. Deftly juggling the gen-
res of black comedy, drama, stylized dramatization and musical interludes, the director creates a stifling atmosphere
of abandonment. As he waits for the right moment to reappear, Antonis Paraskevas is shocked to discover that his
name is gradually being forgotten and that life goes on without him. Through the familiar and recognizable im-
ages on the screens and the empty, rundown spaces of the hotel, we watch as Antonis Paraskevas and the world
that created him go in desperate search of their lost identity.

GREEK  Me v evioyuon tov EKK
; FILM
924’ GIENTHE With the support of the GFC

ENiva Wikoy |
Elina Psykou

IknvoOecia-Levdpro/Direction-Screenplay: Ehiva Wokou/Elina
Psykou Owroypaepia/Cinematography: Aioviong EvBupiémovdog/
Dionysis Efthymiopoulos Movta{/Editing: Niko¢ BaBoupnc/Nikos
Vavouris ‘Hyoc/Sound: Anuitpng KaveAdmouhoc/Dimitris Kanel-
lopoulos Mouaiki/Music: Felizol KaAhiregviki S1eu@uven/Art Di-
rection: MnveAémn Bahti/Pinelopi Valti Kootoupia/Costumes:
Mdpht Ahetpépn/Marli Aliferi Makwyrad/Make Up: Aopa Ndlov/Dora
Nazou Mapaywyoi/Producers: Mwpyoc KapvaBac/Yorgos Karnavas
giorgos@heretic.gr, EXiva Yokou/Elina Psykou Mapaywyi/Produ-
ction: Guanaco T. +30 210 2283 490 reklats@hotmail.com www.gua-
naco.gr Zupmapaywyn/Co-production: Stefi, 235, EPT AE/ERT SA
Hellenic Broadcasting Corp, Barrandov studios Me mv umootrjpién tou
OnNAN/With the support of the OPAP DCP ‘Eyxpwpo/Color 88’

HBomotoi/Cast: Xpriotoc Ztépytoyhou (Avtavng NMapackeudc)/Christos
Stergioglou (Antonis Paraskevas), Mapia KaMydvn (Mapia)/Maria Kalli-
mani (Maria), Nwpyog Zouééc (Dikimmoc)/Yorgos Souxes (Philippos), O¢-
0dwpa T¢Apov (Nikn)/ Theodora Tzimou (Niki), ZoNag T¢oupépkac (Mao-
Mog)/Syllas Tzoumerkas (Pavlos), Aéva Naka (umdMnlog dtodiwv)/Lena
Giaka (toll booth operator), BaoiAng Anuntpolhiag (Avtpéac)/Vassilis
Dimitroulias (Andreas), Mov\a Mmotvtahn/Gioula Boudali, Mavayiwtng
Ndtong/ Panayotis Natsis, Aéomowva Hoaiia/Despina Isaia, Ziapdk Etepd-
vri/Siamak Etemanti, Zav Zak Teaoov/Jean Jacques Tesson, Akng l'oup-
Couhidne/Akis Gourzoulidis, Anprtpng Oavrdkng/Dimitris Fantakis

EN\nvikn Stavopiy/Distribution in Greece

Feelgood Entertainment, Eiprivn Zouyavidou/Irini Souganidou
T.+302119967 000

info@feelgoodentertainment.gr www.feelgoodentertainment.gr

Naykoopia expetdievon/World Sales
m-appeal, Germany

T.+49306150 7505 F.+49302758 2872
berlinofficc@m-appeal.com www.m-appeal.com

Tewninke otnv ABrva to 1977. Zmobdace oknvobeoia Kvnpatoypapou
ot ZxoM) Ztaupdkou, kowwviohoyia oto ldvrelo NMavemotipio kat moN-
TioTKN lotopia oto Mapiot (EHESS). To 2007 ouppeteixe oto Berlinale Tal-
ent Campus tou OeotiBaA Bepohivou. Exel oknvoBetriael Uo piikpou prikoug
Tawieg kat dlagnpotikd omot te EBviknc Aupikri Zknvrc. H mpoym e pe-
yahou prkou Tawia, H aidvia ematpogrj tov Aviavn lMapackevd, ané-
anaoe 1o mpwto Ppapeio oto Tprpa Works in Progress Tov Oeotifal Tou
KaphoBt Bdpt 2012. Eivau ouvétaipog otnv etaipeia mapaywyric Guanaco.

Borniin Athens, Greece in 1977, she studied Film Direction at the Stavrakos
Film School and Sociology at Panteion University, both in Athens. She con-
tinued her studies in Cultural History in Paris (EHESS). In 2007, she partic-
ipated in the Berlinale Talent Campus. She has written and directed two
shortfilms and has also directed commercials for the National Greek Opera.
Her first feature film as a director, The Eternal Return of Antonis Paraskevas,
received the first award of the Works in Progress section at the Karlovy Vary
[FF 2012. She is a partner in the Guanaco film production company.

Oupoypagia/Filmography
2004 Kupakdrikec Atadpopéc/Sunday Trip (up/short)
2006 Awakoméc Kahokatptvéc/Summer Holidays (py/short)
2013 H awvia emotpogr Tou Avtwvn Mapaokevd/

The Eternal Return of Antonis Paraskevas
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La chupilca del diablo

53

[To mot6 touv AlaoAouv / The Devil’s Liquor]

IknvoBeaia/Direction: Ignacio Rodriguez Zevapio/Screenplay:
Ignacio Rodriguez, Matias Jeffs, Constanza Zeballos @wroypaepia/Cine-
matography: Matias lllanes Movta{/Editing: Jaime Amundtegui,
Ignacio Rodriguez ‘Hyo¢/Sound: Matias Jeffs KaAhreyvikn diev-
Ouven/Art Direction: Rominan Lorca Mapaywyoi/Producers: Tomés
Arriagada, Constanza Cabrera Mapaywyn/Production: Huachaca
Filmes, Chile ProRes Eyypwpo/Color 102°

HBomotoi/Cast: Jaime Vadell, Camilo Carmona, Eugenio Morales, Car-
men Barros, Roberto Farfas

Bpapeia/Awards

Eidikd Bpapeio tg Emrpormc (Xihiavo Ataywviotiko) /Special Jury Prize
(Chilean Competition) — FIC Valdivia 2012, Chile

Bpapeio FIPRESCI /FIPRESCI Prize — CinéLatino FF 2013, France

Naykoopia experdievon/World Sales
Huachaca Filmes, Chile
tomas.arriagadai@gmail.com

Kardyetau amd v Avtogpaydota tg Bopelag XIAig, kai omobdace ovepd
oto lNavemotipto Tov Nteaapdyto. MNpiae Tv mpwtn Tou PIKPOD HjKoug
Tawia, 1o La Ley del Hielo, To 2009 pai pe Tov Xepmaouidv Nooe. H tat-
via Bpapevtnke o€ 7 xthavd geotipa kat mpoPAiBnke o€ peoTipal Tou
e§wtepikov. H mpwn tou peydou prkoug tawia eivai to flotd Tov Aia-
BdAov.

Hailing from Antofagasta, in northern Chile, he studied Film at the Uni-
versidad del Desarrollo. He shot La Ley del Hielo, his first short, in 2009,
together with Sebastidn Pose; it has received awards at 7 Chilean festi-
vals, and was selected abroad. His opera primais The Devil’s Liquor.

EmAextiki Oihpoypaepia/Selected Filmography
2009 La Ley del Hielo (pp/short, ouv-oknvoBeaia/co-direction)
2012 La chupilca del Diablo/The Devil’s Liquor

r

X/ Chile 2012

0 nhikiwpévog EAGSI0 (el 16vog Tou 0TO prpaypévo Tou £pyoaTaato, GTIAYVOVTA Kal SlakIv@vTag éva motd mou 1o
ovopddet 1o «motd Tou AlaBorour. Byahuévo and o mapehdov ¢ yihiavrg otopiag, To 6vopa Tou TIoToU MPOKU-
TITEL Ao TNV €moyT mou bvav 0Toug T8)povous aTpaTIwTES €va piypa and ahkooh kat unapolTi Tiou Toug Tpekaive
Kat yivovtav aotapdntol ot udyn. O EAGd1o dev elvaima 18 xpovav, ki oite «Eeelyel» moté. Mepilével amhd va
meBavel, mapartnyévog amd TIg OYEOELS L€ TNV OLKOYEVELD TOU KAl TOUG avBp@Moug YeVIKGTERA, TIoU amhwg «Tov €vo-
xholv». To pévo mou Tov evdlagepel elval To €pyootdolo — To omoio B¢Aet va yNTeoEL amd Ta yépla [ilag HEorTIKrg
etaipeiag mou o dekdikel. H dgién ov eyyovou Tov, 0 omoiog amopaoilel va douléyel padi Tou, bivel otov EAadlo
TNV evkaipia va 0woel Tn doukeld Tov, aMd Kat {owg va kavel Lia avBpwmyn enaer. Avapeoa oto napehdov kai oto
HENov, ato ahid kat 0o véo, T0 [loTd Tou GlaBéAou okiaypaget e aeBacpi Kal mpooeKTIKEG MVENEC To opTpaiTo
€v¢ Avtpa, TIou fvel Trv mPOGWTIKT ToU Ay Le Toug daijiovég Tov.

Eladio, an aged man, lives alone in his dilapidated factory, making and distributing a drink with the label“Devil’s
Liquor"Straight from the past of Chilean history, the drink’s name comes from a time when the army’s 18-year-
old soldiers were given a mixture of alcohol and qunpowder that would drive them crazy so that they'd be un-
stoppable in battle. Eladio is no longer 18, nor does he ever “lose” it. He just waits to die, having given up on his
relationships with his family and people in general, who just“bother him'". The only thing he’s interested in is his
factory, which he protects from a real estate company that's claiming it. The arrival of his grandson, who decides
towork for him, provides Eladio with a chance to save his job and maybe make human contact. Between past and
future, old and new, The Devils Liguor paints with careful brushstrokes of respect the portrait of a man, who gives
his own personal hattle with his demons.

lyvaato Podpiyeg
Ignacio Rodriguez
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La jaula de oro
[KeAi and xpuoagt / The Golden Cage]

Me€wo-lomavia / Mexico-Spain 2013

Aexamévre IONIC povav, 0 Xouav, n —HETapQIEatEvn ag ayopl— 2apa kal 0 Xapouéh Eekivodv and tn lovatepdha
ylava dlaayioouy To Me€1ko, ki and ket va gtaoowy «atov Boppd», oti pubikéc HMA. Ztn diadpopir) ouvavtooy Kal
Tov ToaoUk, évav ouvopniko Toug Ivéidvo, o omoiog dev éxel xaptid kat dev kel kav lomavikd. To 6Tt ot éooepic
T0UG evat okAnpaywyn1évol dev onpiatvel 6Tt égouy €myvwon Tou Ti GuveNdyeTal auTr 1 Sladpopr — Kt elval autr
aQENELa, K OX1 QVwPIUOTNTA, TIOU TEAKG TOUC EMTPENEL Va TIPOYWPOLY Kat va amoebyowy Tig mayidec. O Atéyo Ke-
Hada-Aie¢ yvwpilel 611 n otopia Tou éyel KivnpatoypaenBet ki aeq popéc, yi'auté dev fiddeta. Mapéyel ota nat-
41470 ywpo mou xpetdCovral, divel aToUS YapakTpeg Toug umoataon kat ouvaioBnyia. H okovn ota mpoownd Toug
anoKTd anotimwia atnv 086vn e To KOKKO TG elkova, o Kivuvog ato kdBe Brjia Toug yivetal amog — kai Tpo-
HakTikdc. Oéhel Bppog va kdvelg éva Tétoto Tagidi, kato Kepdda-Afeg eppavileta {e To ViepmoiTo Tou wG aTpopnTos,

Juan, Sarah —who's dressed as a boy — and Samuel, all of them only 15 years old, take off from Guatemala to reach
“El Norte', i.e. the mythical USA, via Mexico. On the way there, they meet Chauk, an Indian of the same age, who
hasn't papers nor speaks Spanish. That the four of them are tough does not mean that they are fully aware of what
they are proposing to do —and it s this naiveté, and notimmaturity, that ultimately allows them to make the jour-
ney and escape the traps along the way. Diego Quemada-Diez knows very well that his story has been told be-
fore, so he takes his time. He provides the children with the space they need, and gives his characters definite form
and emotions. The film’s grainy images become the imprint of the dust on the children’s faces, the danger in front
of them becomes tangible — and terrifying. It takes courage to make such a journey and Quemada-Diez establishes
himself, with his debut, as fearless.

Diéyo Kepdda-Lies B8
Diego Quemada-Diez &

IknvoOeaia/Direction: Diego Quemada-Diez Zevdpio/Screen-
play:Diego Quemada-Diez, Lucia Carreras, Gibran Portela Qutoypa-
@ia/Cinematography: Maria Secco Movra{/Editing: Felipe Gémez,
Paloma Lépez Carrillo'Hyo¢/Sound: Matias Barberis Mouatkii/Music:
Jacobo Lieberman, Leo Heiblum Zxediaopdg mapaywyri¢/Production
Design: Carlos Jacques Mapaywyoi/Producers: Inna Payan, Luis Sali-
nas and Edher Campos Mapaywyn/Production: Animal De Luz & Ma-
chete Producciones, Mexico T. +52 55 5568 9245
inna@animaldeluz.com, luis@macheteproducciones.com
www.animaldeluz.com www.macheteproducciones.com
Tupmapaywyr/Co-production: Kinemascope Films, Mexico

DCP Eyxpwpo/Color 102°

HBoouoi/Cast: Brandon Lopez (Juan), Rodolfo Dominguez (Chauk),
Karen Martinez (Sara), Carlos Chajon (Samuel)

Bpapeia/Awards
Bpapeio Néou Takévtou (Eva Kamoto BAéppa) — OeotiBdh Kavvav 2013 /
A Certain Talent Prize — Cannes IFF 2013

Naykoopia expetrdihevon/World Sales

Films Boutique, Germany

T. +49306953 7850 F. 449306953 7851
info@filmsboutique.com www.filmsboutique.com

EN\nvikny Stavopy/Distribution in Greece
StraDa Films (Takng Bepépng)
T.+302109590120 F. +30210958 2216
info@stradaent.gr www.stradafilms.gr

Tewnnke omy IBnpikn Xepadvnoo, alhd et ot apepikavikn fmelpo
€00) kat mepimou 600 dekaetiec. Amogoitnae amd To Apepikaviko Kiv/giko
lvotitoTo pe €16ikevan 0T wToypagia Kat TV TIUNTIKK UTOTpopia
«Avtovi Xémkwvey. Hmruyiakn tou Tawia, A Table Is a Table képbioe To Bpa-
Beio kahutepng pwtoypagia e Apepikavikiic Evwang AcvBuviaw Ow-
Toypaoiac. Exel ouvepyaotei pe didonpoug oknvodéteg, omwg ot I{apmé
Kouad¢, Akexavdpo lkovadheg lvidpitou, Oepvdvio Meipéeg, Towi 2xor, 2é-
oap Toaphove, ONBep Zroouv kat Zmdik A, peta&h dwv. To 2006, n bed-
TEPN HIKPOU prjkoug Tov, / Want to Be a Pilot, éhafe mepioodtepa amd 50 Ole-
B Bpapeia. To 2006 képdioe umotpogia Tou mpoypdypatog Cinéfondation
yla V' avamtogel Ty mpeytn Tou eydou pjKkoug Tawia.

Born in the Iberian Peninsula, he has lived in the American continent for
almost the past two decades. He graduated in Cinematography from the
American Film Institute with the Anthony Hopkins Amex honorific schol-
arship. His graduation film, A Table Is a Table, won the Best Cinematogra-
phy award by the American Society of Cinematographers. He has worked
with renowned directors Isabel Coixet, Alejandro Gonzalez Ifdrritu, Fer-
nando Meireles, Tony Scott, Cesar Charlone, Oliver Stone and Spike Lee,
among others. In 2006, his second short film, / Want to Be a Pilot won over
50 international awards. In 2010, he won a Cinéfondation scholarship
which enabled him to develop his first feature film.

O\poypagia/Filmography

2001 ATable Is aTable (up/short)
2006 1Want to Be a Pilot (uy/short)
2006 La morena (pp vtok/short doc)
2013 Lajaula de oro
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IknvoBeoia-Levdpio/Direction-Screenplay: Carlos Lechuga Owro-
ypaepia/Cinematography: Emesto Calzado, Luis Franco Movta{/ Ed-
iting: Luis Emesto Dofias Hyo¢/Sound: Rubén Valdés Mouawki/Music:
Jestis Cruz KaMAweeyvikn S1ebBuvon/Art Direction: Alain Ortiz Ko-
otoupa/Costumes: Alicia Arteaga Napaywyoi/Producers: (laudia
Calvifio, Inti Herrera Mapaywyi/Production: Producciones de la 5ta
Avenida, Cuba & Promenades Films, France T. +33 4 4263 3074 con-
tact@promenadesfims.com www.promenadesfims.com Zupmapa-
ywyi)/Co-production: 13 Productions, Arte France Cinéma [France],
Jaguar Films (Panama) HDCam ‘Eyxpwpto/Color 80°

HBomotoi/Cast: Yuliet Cruz (Mdnica), Armando Miguel Gomez (Aldo)
Lucho Gotti (Mdrquez), Ana Gloria Buduen (yiayd/grandmother)

Bpapeia/Awards
Bpapeio Kahutepne Aatvoapeptkavikng Tawiag /
Best Latin American Film — Malaga IFF April 2013, Spain

Bpapeio Npwroepgpavi{opevou Tknvobétn /
First Time Director Award — Vancouver Latin American FF 2013, Canada

Naykoopia experdArevon/World Sales
Habanero Film Sales

Alfredo Calvino

T. +5522 9972 8481
acalvino@habanerofilmsales.com
www.habanerofilmsales.com

Imotdaoe oknvoBeaia oto Avaytepo lvotitolto Kahwv Teyvav oty KouBa
kat ouvéxtoe otn AteBur Zyohq Kvnuatoypagou kat Tnhedpaong, pe €1-
dikevan otn aevaploypagia. H doukeld Tov we oknvoBétn oupmepthap-
Bavel apkeTéq pkpoU prKoug Tawvieg, 6mwg ta Los banistas kat (uca y el
pollomou képdioav eBuikd kai dtebvry Bpapeia. Exet ypdyerto aevapio yia
TE00EPIC eyaNou koG Tawieg: 1o Havana Club, mou képdioe To Bpapeio
Adnuoaieutou Zevapiou oto AieBuéc OeotiBdl Non-Budget, To The Lost
Eden, mou képdiae o Bpapeio Kowod ato Mpawro OeoifdA Tnheomtikwy
Tawwv ot Mdaya g lomaviag, To Penumbras, kat to EN FIN, EL MAL.
H MeAdoa eivat n mpaytn peydhov prKoug Tawia mou oknvoBetei.

He trained as a film director in the Instituto Superior de Arte (Higher Art
Institute) in Cuba and continued studying in the International Film and
TV School, specializing in scriptwriting. His work as a director includes
several short films, including The Swimmers and Cuca and the Chicken,
which received national and international awards. He has written the
scripts for four feature films: Havana Club, which won the Unpublished
Script Award at the International Non-Budget Film Festival; The Lost
Eden, winner of the Audience Award at the First Festival of Films for Tel-
evision in Malaga, Spain; Penumbras and EN FIN, EL MAL. Melaza is his
first feature film as a director.

EmAextiki Oihpoypaepia/Selected Filmography
2005 Cucay el pollo/Cuca and the Chicken (py/short)
2006 Los Baldwin (pp/short)

2007 F for Favor (py/short)

2010 Los banistas/The Swimmers (up/short)

2012 Melaza/Molasses (pp/short)

Melaza *

[MeAdoa / Molasses]

KoOpa-TaAia-Nlavapag / Cuba-France-Panama 2012

Fvag mpwroeppaviopevoc Koupavdg aknvodétng okiaypaei To moptpaito Tg alyypovng kouBave(ikng emapyiac,
€V0) TAUTOXPOVA AMOTUMIWVEL |1 PEAAOTIKG Ypwpata Try 161oouykpaoia Twv avBpwnwy tne. H Mévika lvai ) po-
vadikr undMnhog vog epyoataatou (dyapng mou kdmote ébve (wij atov T6mo. 0 abCuydc ¢ Akvto, ddokahog ko-
MopBnong, d1ddoker oe maibid mw¢ va KoAupmowy o Jia moiva ywpiq vepo. To vidmavtpo epwtevpévo Ceuyapt el
0" éva oAU kO omitl, padi e v 8ypovn k6pn T Mévika kai T yiayid . Ta mpwivd umevotkidlouy To omitt
o¢ mapdvopa Cevydpia yia va evioxbeowy To €106nj1d Tou, eve o Alvo poomiadel va moulioel kpéac, kATt Tiou
anayopedetal dla vopou atv KooBa. O oknvoBetng napouatdlel  Oewi 0KOVOpIKT KATAOTAON Kat TNV amoé-
Vwon, e GSova pa epwikr LoTopia. Ot {wég Twv npwwv Tou aviavakholy Ta xageva Ovelpa piag véag yevidg mou
¥apaooel Ty mopeia T péoa otnv aotaBela ka oti avticoeq ouvBrKeg. 210 pakd Tov, Ta évtova ypwuata g Kol-
Ba¢ —ne piong kat Twv Ktiopdtwv— épyetal ae avtmapaBeon e T (opepr avBpwmvn MpayUaTIKOTNTA, €V [ié
peahiopd kal evaioBnoia mpooeyyiCel To Tapmeparévto kat 1o évatikto empiwong Tov kouBavédikou Aaov.

A Cuban first-time director paints the portrait of contemporary rural Cuba, while at the same time outlining the tem-
perament of its people. Monica is the sole worker in a sugar factory that used to give life to the island. Her husband,
Aldo, a swimming instructor, teaches his young pupils how to swim in a pool with no water. The newlyweds live in
atiny house, along with Monica's 8-year-old daughter and her grandmother. In the moming, they illegally sublet
their flat to illicit couples, in order to make some extra money, and Aldo tries to sell meat — an activity which is banned
by law in Cuba. The director presents a horrible state of destitution and isolation, with a love story as his vehicle. The
lives of his heroes illustrate the broken dreams of a new generation that carves a path amid instability and adverse
conditions. Through his lens, the vivid colors of Cuba’s nature and buildings contradict the bleak human condition,
while he approaches the spirit and survival instinct of the Cuban people with realism and sensibility.

Kaphog Aetoolya
(arlos Lechuga
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% Mouton
[MpoBato / Sheep]

TaMhia / France 2013

To Kivnpatoypagikd vtepmouTo Twv Mapidv Motdv kat ZiA Ntepol akohouBel Ta ovomdTia o owvepd Bepité yia
va apnynBet ia dpagiatovpyikd aouvhBiotn totopia. Me pvipahiapé kat axpiBela oTo yelpiopo e Kdpepag, ol
dnptoupyot akohovBodv évav veapo jie T ovopia Opehiév kat To Pevdavupio «Mouton» (mpoBaro). H Mpdvola
anoQaoiCel va Tov amopakpOVel amd TV aAKOOMKI [InTépa TOU, v 0TN aLVEXEla TiapakoAouBoujie Ty eEEMER Tou
o¢ BonB0 o€ o' éva mapaBahdaoto eotiatopio. Auto ou olddel apyikd wg pia aUUBATIKY a@rynon avatpémetal
ypriyopa, o€ pia Biatn oknvr mov ahadet 6An T por Tg Tawiag. H axéon oupnddelag mov avamtuaoeTal Tpog 1o
mpoawno Tou fpwa and Tov Beartr dev mavel, ahha pével Eaguika petéwpn. Ooot Aeroupyobaav oav Sopupopot Tou
KEVTPIKOU YapakTrpa avaapBavouy méov mpwtaywvioTikd poko. To ModBaro eivar ia tawia yia v afefaioma,
Tov aévao kOkho ¢ omapéng, aMd kat Ty mapado&dtna Tou avBpwmivou eidouc.

The debut film of Marian Pistone and Gilles Deroux follows the paths of cinéma vérité, in order to narrate an un-
usual story — in terms of dramatourgy. In a minimal fashion and with a sharp camera, the two directors follow a
young man named Orelien and nicknamed “Mouton” (the sheep). Welfare decides to take him away from his al-
coholic mother, while later we see that he ends up as a sous-chef in a restaurant by the sea. The narrative begins
conventionally, but quickly twists, in a violent scene that changes the flow of the film. Our sympathy for the cen-
tral character does not cease, but is suddenly suspended. All the supporting roles that seemed like satellites around
the main hero now move center-stage. Mouton is a film about uncertainty, the perpetual circle of existence, and
also about the absurdity of mankind.

Fische!

PILSENER BEER
Mapidv Motov
Marianne Pistone

Zik Ntepou
Gilles Deroo

IknvoBeoia-Levapio/Direction-Screenplay: Marianne Pistone, Gilles
Deroo @wroypagia/Cinematography: Eric Alirol Movta{/Editing:
Marianne Pistone, Gilles Deroo ‘Hyo¢/Sound: Jérémy Morelle, Adrien
Fontaine Mouatkr)/Music: Bukowski, Arkan, Diskdor Zxediaopdg ma-
paywyn¢/Production Design: Lionel Roy Napaywyo¢/Producer:
Gilles Deroo Mapaywyn/Production: Boule de Suif Production, France
ProRes Eyxpwpo/Color 100’

HBomotoi/Cast: David Merabet (Mouton), Michael Mormentyn (Mimi),
Cindy Dumont (Louise), Benjamin Cordier (Ben-J)

Bpapeia/Awards

Bpapeio Kahitepng Mpwng Tawiag, Eidiko Bpapeio tng Emrpomic-
YknvoBéteg Tou NMapovrog / Best First Feature, Special Jury Prize-Film-
makers of the Present / Locarno IFF 2013, Switzerland

Naykoopia expetdievon/World Sales
Boule de Suif Production, France
T.+3395143 5044

boule2suif@gmx.fr

H Maptdv Miotév yewnBnke oto Movaoi to 1976 kat o ZIA Ntepou otn Ak
10 1969. Zouv kai Souhebouvy otn Ak, [vwpiotnkav otn oupmpagn vro-
Kipavteptotwv Vidéoreme, pe é5pa to Poupné. Mop1lav pev Eexwplotd ta
BIKG TOUG VTOKIHAVTEP Kl TIC SIKEG TOUG MIKPOU prjKoug Tatvieg, aNAd €det-
Xvav evdlagépov yia T douketd Tou dMou/tng dAng, Kat €181ka wg
TIPOG T 0LYYPaN Twv oevapiwv. Amogaotoav va ypdyouy padi To oe-
vdplo Tou Vivat, pag oupmapaywyig Twv Mobilis kat Arte, ki émetta va
avahdBouv To 0EVapIO Kal THY apaywyr TN Peaaiou PKoug Tawiag
Hiver (Ies grands chats), o€ ouvepyaoia pe Thv Imagence. Nato flpdBaro,
TNV TIPWTN TOU [eyaAou PiKOUG Tawvia, amopactoav va 6uoTieouvy T
1k Tou eTaipeia mapaywyng, Boule de Suif, kai va kdvouv yupiopata
otnv Kdtw Noppavdia, atnv moAn Koupaéty-oup-pep kovtd otnv Kaév.

Marianne Pistone was born in Poissy in 1976 and Gilles Deroo in Lille in
1969. They live and work in Lille. They met at the Vidéoréme association
of documentary film makers, based in Roubaix. Each one worked on their
own documentaries and short films, but they were interested in each
other’s work and especially the process of writing. They decided to co-
write the script for Vivat, coproduced by Mobilis and Arte, then to write
and produce the medium-length film Winter (The Big Cats) with Ima-
gence. For Sheep, their first feature length film, they decided to create
their own production company, Boule de Suif, and to shoot in Basse-Nor-
mandie, in Courseulles-sur-mer near Caen.

EmAextikn Oihpoypaepia/Selected Filmography
2006 Vivat (quil vive)/Viva (He's Alive) (pp/short)
2008 Hiver (les grands chats)/Winter (The Big Cats)
2013 Mouton/Sheep
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IknvoBeaia-Zevapio/Direction-Screenplay: Mariana Ronddn Ow-
Toypapia/Cinematography: Micaela Cajahuaringa Movtd{/Editing:
Marité Ugds 'Hyo¢/Sound: Lena Esquenazi Movotkiy/Music: Camilo
Froideval Zyediaopoc mapaywyri¢/Production Design: Matias Tikas
Napaywydc/Producer: Marité Ugés Mapaywyn/Production: Su-
daca Films, Venezuela T. +58 212 2840 271 sudacafilms@gmail.com
35mm ‘Eyxpwpo/Color 93"

HBomotoi/Cast: Samuel Lange (Junior), Samantha Castillo (Marta)

Bpapeia/Awards

Xpuad Koxui, Bpapeio SIGNIS, Bpapeio Zepmaotidy /
Golden Conch, SIGNIS Award, Sebastiane Award —
San Sebastian FF, Spain

Naykoopia experdrevon/World Sales
FiGa Films, USA

T.-F.+1323258 5241
contact@figafilms.com
www.figafilms.com

TknvoBETIC, oevaploypaoc, Kat elkaoTikiy KaATEXVLC, yevvrBnke otn
BeveCouéha. Imovdaoe animation oto Mapiot kat sivar amdgotrog g
TyoM¢ Kivnuatoypdgou EICTV ¢ KouBag. H pikpoo prikoug tawvia tng
(alle 22 an¢omaoe 22 diebvn Ppapeia. H mpwn e peydhou prkoug Tat-
via A la media noche y media é\ape mévte Bpapeia Opera Prima kat oup-
peteixe oe meploodtepa amd 40 iebvr peoiBAN. H televtaia g tawia
Postales de Leningrado (2007) képioe mepioadtepa amd 23 diebun Bpa-
Beia, omwq g FIPRESCI oty Kepdha, o Meydho Bpapeio ato Mmapit{
kat o BpaBeio Amokahuyng ato 2o Maolo. I1o medio Twv mAaoTiKev Te-
XV, N eykatdotacn g You Came With the Breeze cuppeteiye o€ exe-
ogl¢ 010 Kapaxac, atnv NoAn tou Meikou, otny Mouépmha, oty Mkixov,
ot Aipa, oto Zavtidyo Kau oto Mekivo, oto maioto tg MoArtiotikrg ONu-
pmadag tov 2008.

Adirector, screenwriter, and visual artist, she was born in Venezuela. Af-
ter studying Animated Film in Paris, she graduated from Cuba’s EICTV Film
School. Her short film Street 22 received 22 international awards. Her first
feature, At Midnight and a Half, received five “Opera Prima” awards and
participated in more than 40 international film festivals. Her last feature
Postcards from Leningrad received 23 international awards, including the
FIPRESCI at Kerala, the Grand Prix at Biarritz and the Revelation Jury
Award at Sao Paulo. In the plastic arts, her robotics installation You Came
with the Breeze was exhibited in Caracas, México City, Puebla, Gijon,
Lima, Santiago and Beijing, as part of the 2008 Olympics Cultural Project.

Ouhpoypagia/Filmography

1997 Calle 22/Street 22 (up/short)

2000 Alamedia noche y media/At Midnight and a Half
(ouv-oknvoBeoia/co-direction Marité Ugds)

2007 Postales de Leningrado/Postcards from Leningrad

2013 Pelo malo/Bad Hair

Pelo Malo ¥
[XaAta palAi / Bad Hair]

Beve{ovéla/ Venezuela 2013

0 Tlotviop, €va Op0peo Yxpovo aydpt pie Hmolkheq, BeNel dlakawe va 11wagl T PaMhid Tov: To velpd Tou va jol-
@oet (e pakpupdMn TpoBadolpo ol xet yivel eppovi. H Mdpta, n pntépatou, e§avtAnuévn amd Ty ENelpn ota-
Bepn¢ epyactag kat To yeyovog 0Tt peyahavel povn Ta maidid e, avnouxel pinwg n aupmepipopd Tou umodnhw-
vetopogulogihia. 0 TCouviop elval mayidevpévo avapeoa oto Bupd TG UnTépag Tou kai Ty andAutn anodoxr g
ylayiég Tou. Kat ot 600 yuvaikeg empaptvouy e akpaiec aupmepIpopéq Ty —o0Tw¢ 1) Ahwg moAdmhokn— dladi-
Kaofa péoa am'tnv omoia o TCoiviop B’ avakahupel Tov EquTo To, YOPTAVOVTAC TV e TOeLS. [upIojiévn oTIC aya-
vel¢ epyatikéc mohukatolkieg Tou Kapdkag —éva okAnpd Tapmo and yINAdeg otkoyeveleg kat YINAOES (oTopiec—,
Tawia efvar adidMakta peahioTir, aMd Kat Tpugepn mpog TOUS TPWTAYWVIOTES TG, ATIEPITTN 0TV ekTéEON T,
aneikoviCel povadikodg, ohokANPWHEVOUS XapakTAPEC Kal SlakpiveTal amd ia ouyKIVATIKT Kal anévia avBpwmid.

Junior, a beautiful nine-year-old boy with curls, longs to straighten his hair; his fantasy of looking like a long-haired
troubadour has become a fixation. His mother, Marta, exhausted from lack of steady work and single motherhood,
worries about the homosexual connotations of his behaviour. Junioris caught between his mother's anger and his
grandmother’s absolute acceptance. Both women go to extremes and Junior’s process of self-discovery, compli-
cated in and of itself, becomes imbued with confusion and quilt. Shot in the vast Caracas multi-family housing units
that form a cruel tableau of thousands of families and thousands of stories, Pelo Malo is unflinchingly pragmatist,
yet tender towards its protagonists. Spartan in its execution, the film portrays unique, full-blooded characters and
achieves a moving and rare humanity.

Mapiéva Povéov
Mariana Ronddn
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%  Suzanne

TaMhia / France 2013

Youav n xaotikr, n ampopemn, n €6Bpavatn. H kevipiki npwida o’ auté To duvatd opdya yapaktipwy eival pia
Xauévn Yuxn, éppato evag otpaiou épwta, mapadopiévn oe AavBaopéves emhoyéc katmapopprioels g otiyprc. And
v madiki nhikia g Ty wpipavon, Eetuliyovtal eMermtikd 25 xpovia «Biou kai mohieiagy e 2ovddv, iag mpo-
0WMIKOTNTAG 1600 MOAUTAOKNG 600 Kal 1 idian {wn. H 2oudv elvar to patpo mpoBato Tng otkoyeveldg g, pia jo-
viun Ty avnouyiag yia Tov ¥1po matépa Kal Tn LkpoTepn, ouveT adeher tng. QoToao, mapd Ta ekGoTote ejmo-
d1a, ot deoplol aipiatog mou Toug evevouy elvat Gppnkot kai mavtotivol. H oknvoBétic evowpiatavel v evaioBnm
YUVaIKEda [aTi T 0'éva emmuynuévo KpApa Komwvikol peaNiopou Kai Auptkav aTypioTinwy, xwpic va nBikohoyel
f va kpivel. Xkiaypage Bavjidola Toug apaxTrpeg Kai anoand eSaIpETIKEC eppnveleg, Tiou Givouy mvor oToug fpwég
¢ HXoulav dupd va MaBet katva dwoet ayamn, minpwvovtag kabe gopd To Tiunia. Méyptvaméaowy ot tithol té-
oug pie T0 opwvupio Tpayodt Tou Aéovapvt Koev, fowg katagépel va AutpwBel.

Suzanne: a chaotic, unpredictable, fragile woman. The central character of this powerful dramais a lost soul, dragged
along by a fateful love, surrendering to wrong choices and momentary impulses. From early childhood to adult-
hood, 25 years of her“life and wonders”unfold, revealing a personality as complex as only life can be. Suzanne is
the black sheep of her family, a constant source of anxiety for her father and her younger, prudent sister. However,
despite all obstacles, the blood ties that bind them to each other are unbreakable and eternal. The director incor-
porates her female gaze into a successful mix of social realism and abstract lyricism, without moralizing or judg-
ing. She paints vivid portraits of her characters and achieves wonderful performances that bring alive her heroes.
Suzanne craves the give and take of love, but every time she has to pay a price. Until the end credits, when Leonard
Cohen’s song of the same title is heard, she just might achieve redemption.

Katéh KiyieBepé
Katell Quillévéré

Q
1

IknvoOeoia/Direction: Katell Quillévéré Zevapio/Screenplay: Katell
Quillévéré, Mariette Désert Owroypaepia/Cinematography: Tom
Harari Movtd{/Editing: Thomas Marchand 'Hyo¢/Sound: Yolande De-
carsin Mouakn/Music: Verity Zyediaopoc Napaywyr¢/Production
Design: Anna Falguéres Kogtoupa/Costumes: Moira Douguet Ma-
paywyoc/Producer: Bruno Levy Mapaywyi/Production: Move
Movie, France T.+33 15336 8336 contact@movemovie.fr
www.movemovie.fr DCP Eyxpwpo/Color 94’

HBomotoi/Cast: Sara Forestier (Suzanne) Frangois Damiens (Nicolas),
Adele Haenel (Maria), Paul Hamy (Nicolas), Corinne Masiero (Eliane)

Naykooma experaArevon/World Sales
Films Distribution, France

T.+33 153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

EN\nvikn Stavopiy/Distribution in Greece
StraDa Films (Tdkng Bepépnc)

T. 4302109590120

F.+30210958 2216

info@stradaent.gr

www.stradafilms.gr

l'evwnBnke 0 1980 otn Aktr EAegavtootou. Epyadetat wg oknvobétig,
aevaploypagog Kai evoupatohdyog. H deltepn peydhou prkoug Tawia
¢, Zou(dv, mpoPAinke oto Tpa «EPdopdda Kptikiic» ato Deotial
Kavvav tou 2013.

Bornin 1980, in Ivory Coast, she s a director, scriptwriter and chief cos-
tume designer. Suzanne, her second feature film, was screened in the
(ritics'Week at Cannes 2013.

O\poypagia/Filmography
2005 A bras le corps (uyi/short)
2007 LImprudence (py/short)
2009 |'Echappée (up/short)
2010 Love Like Poison

2012 Suzanne



Thessaloniki IFF-2013 / International Competition

&
E%E'

IknvoBeaia/Direction: Mani Maserrat Levapio/Screenplay: Jens
Jonsson Owtoypaepia/Cinematography: Johan Helmer, Agustin
Moreaux Movta{/Editing: Lars Gustafsson Mouatkr/Music: Martin
Willert Napaywyoi/Producers: Sandra Harms, Mani Maserrat, Jens
Jonsson Mapaywyn/Production: Sonet Film AB, Sweden T. +46 8
680 3500 F. +46 8 710 4460 sandra@sonetfilm.se www.sonetfilm.se
Tupmapaywyi/Co-production: Café Cinema, Sweden

HDCam Eyxpwpio/Color 90°

HBomotoi/Cast: Gustaf Skarsgard (Krister), Anna Astrom (Ida), Rebecca
Ferguson (Linda), Sten Ljunggren (peatg/broker)

Naykoopma experaArevon/World Sales
Swedish Film Institute, Sweden

Gunnar Almér

T.+468 6651208

gunnar.almer@sfi.se

www.sfi.se

Evpwnmaikn Npepépa / European Premiere

l'evnBnke oto Paot, ato Ipdv. Otav akopn Arav 13 €Tav, oL yoveic Tou
Tov éotehav ot Zoundia yia va Eeglyel amd To Ipaviko Kabeatwe Kai tov
moNepo Tov KoAmou. Zekivnoe va omoudalet otkovopukd oto Mavemotn-
o ¢ ZToky0Aung, aAd dMhade mposavatohiopd To 1995 kat prmke
oTnv Kivnpatoypagikr akadnpia Kulturama. Mpotod yupioel v mpwtn
Tou Tawia, Giao Bella, oknvoBétnoe pikpoD UrKoUG TaIVieg Kat GEIpEC yia
T ooundikn Aedpaon. Epydotnke emiong w¢ mapaywydg kat fonbog
oKnvoBéTng o€ MOAEC Tatvieg Kat SlagnuioTikd.

Born in Rasht, Iran, at the age of 13 he was sent to Stockholm by his par-
entsin order to flee the Iranian regime and the existing war between Iran
and Iraq. He began to study Economics at the University of Stockholm but
changed direction in 1995 and entered the Kulturama film school. Be-
fore directing his first feature film, Ciao Bella, he directed short films and
series for Swedish Television. He has also worked as a producer and as-
sistant director on several feature films and commercials.

EmAextikn Oihpoypaepia/Selected Filmography
2002 Skeppsholmen (TV)

2007 Ciao Bella

2012 Arne Dahl: Ont blod (TV)

2013 Vi/Us

Vi 59

[Epeic / Us]

Zoundia/Sweden 2013

H'lvta, mopoehdvivn kat kahoouvdn, mdvel kawoupyia doukeld o' éva ayoheio. Aéow TpaBé Ty mpoaoyr Tov pal-
voLevIkG padepevou, aMd amogaotatikod ouvadéehpou T Kpiotep, o omoiog dev lotddetva Ty umepaomorel péoa
oty TGN 0tav ekelvn avtipetwniCel mpoBAfuaTa, we veogeppévn, e Toug padntég e, Oha Ba oupPodv ypryopa:
T0 TIPWT0 pavteou, n ouykatoiknan, o Gpkol atwviag aydmng. To maBog Toug elvat pavepd, Omwe Kal To, Hakpve
aopa, ykpico atwvepo mov Toug mnaldder. Xtadlaxd, ekeivo apyiCel va pavep@vel Ty KaTameaTikr Tou mevpd:
yiverar {nhidpng kat ampoBAEMTo¢ 0TI avTidpGoelC Tou, mpoomael va Ty amoHovwoEl amd Trv 0IKOYEVEL Kal T
KoMntA T, Ekelvn, adlvapn, avaopadig kat L por| aTa Pépata, XpnotLomolel T0 € MPOKELLEVOU Va anogu-
yet i duakohie¢ kai v ahBeta. Tpopodotavtag o evag v aduvaplia Tov GMov, avamtioaouy [ia agolBaia Yu-
xavaykaoTikr, €§4pTnon. Metwviag Tiq LAoKES kat Ta poayTHata, To Fuel EempoBalhel w eva anmokahumTiko,
0kAnpA TopTPATO TG YATNG KAl TwV MEPIMOKWY dlepyactwy Tng.

Ida, porcelain and kind-hearted, gets a new job at a school. She almost instantly catches the eye of seemingly shy
but determined Krister, who doesn't hesitate to defend her in class when she, as a newcomer, comes up against
problems with her students. Everything happens quickly — the first date, the moving in together, the promises of
eternal love. Their passion is evident, just like the, albeit still distant, gray cloud approaching them. Gradually, he
starts revealing his repressive side: he becomes jealous and unpredictable in his reactions, and even tries to iso-
late her from her family and best friend. She — weak, insecure and prone to lying — uses sex in order to avoid the
bumps and truths. Feeding off of each other, they develop a mutually obsessive dependence. By dispensing with
masks and pretenses, Us emerges as a raw, revelatory portrait of love and its complicated mechanisms.

Mavi Maoepdt
Mani Maserrat

N
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%  Wild Duck

EN\ada/ Greece 2013

EykhwBlopiévog oe mpoawnikd kat oikovopiikd abié¢oda, o Anpntpng mpoorabei va opBomodrael avahapBavovtag
mv e€lyviaon piag uméBeong umoxkhomawv. H épeuva Tov 0dnyel otnv mapakohodBnon evog dlapiepiopato kai, kat’
€MEKTaON, TG KaBnpepvoTnTag Twv evoikwy oAdkAneng T moAukatolkiag. 0oo 1 mapakohouBnon mpoywpd, 1600
10 evblagépov Tou AnpATen auéavetat yia Ty totopia e Mavaylwtag, T evoikou Tou endvw 0poeov. H ayéon
ToU e Tv Mavayiwta, ald kai Ta ototyeta mou avakahumet, Tov 0dnyodv otn Biain auveidntonoinon ¢ napa-
Biaang e 11wtk {wn kat g aopahelag, ald kat g umoBiBaong e motdtntag (wrg TV Katoikwy Tng oby-
xpovng moAng. 2" éva tagiol autonpoodioplapiol otn yevéTelpd Tov, o Anuritong mpoomabei va SavaBpei tn yapévn
ToU eheuBepia kal Ta mapayKwvioHeva Tou 16avIKd, yia v avTipeTwmioel Ta nBikd kat otkovopikd Squpata mou Tov
KaTadLwKOUY.

Ata personal and financial impasse, Dimitris tries to get his life back on track by undertaking to solve a case involv-
ing phone tapping. His investigation leads him to the surveillance of an apartment and, by extension, of the daily
lives of all the inhabitants of the building. As the surveillance progresses, Dimitris becomes increasingly interested
in the story of Panayota, who lives in the apartment upstairs. His relationship with Panayota and the information he
discovers lead him to a violent realization of the infringement of privacy and safety, and the compromised quality
of life of modern-day city dwellers. On a journey of self-discovery to his home town, Dimitris tries to recapture his
lost freedom and neglected ideals, in order to solve the moral and financial dilemmas that persecute him.

" GIIEEHEK Mée v evioyuon tou EKK
;,::, CENTRE With the support of the GFC

Ndvvng Zakapiong
Yannis Sakaridis

e
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IknvoBeoia-Zevapio-Movtd{/Direction-Screenplay-Editing: Nav-
¢ Zakapidng/Yannis Sakaridis @wroypagpia/Cinematography: Jan
Vogel "Hyo¢/Sound: Xmopog ApaBoaitdc/Spyros Aravositas Mou-
awiy/Music: Xpiotog Manayewpyiou/Christos Papageorgiou Kahhite-
Xvikij StevBuvon/Art Direction: Katepiva Zoupdpn/Katerina Zourari
Kootoupia/Costumes: A\eSia Ocodwpakn/Alexia Theodoraki Maki-
yia{/Make Up: Romy Fangerow Mapaywyoi/Producers: I. Zakapi-
dng/Y. Sakaridis, Nikog @pdykog/Nikkos J. Frangos, Bévia Bépyou/Venia
Vergou Mapaywyn/Production: Athens Filmmakers’ Co-operative Zu-
pmapaywyoi/Co-producers: Yan Vogel, Ah. AoyoBémnc/A. Logothetis,
NéAa Mmovatou/Pola Bousiou, Xpiotog Mamayewpyiou/Christos Papageor-
giou, Mpnyopnc Kapiong/Grigoris Karidis, Maypyoc Mupracdmoulog/Yorgos
Pyrpassopoulos, A. Zakapione/D. Sakaridis Eupmapaywyiy/Co-Produc-
tion: EPT AE/ERT SA Hellenic Broadcasting Corp, Mpoaéyytan/Prosenghisi
DCP ‘Eyxpwpo/Color 88°

HBomotoi/Cast: O¢yuic Mnaldka (Navaywwta)/Themis Bazaka (Panay-
ota), A\é€avdpog NoyoBéng (Anpritpng)/Alexandros Logothetis (Dim-
itris), Eon Toamapéhn (Baathwkn)/Efi Tsapareli (Vassiliki), Napyog Mup-
macomouhog (Nikog)/Yorgos Pyrpassopoulos (Nick), Hhiag AoyoBémg
(Nérpoc)/Elias Logothetis (Petros), Mdvvng Zrdvkoyhou (Mdvoc)/Yannis
Stankoglou (Manos), Mdvvng Ztapmoutdi (Mavvdkng)/Yannis Stam-
boultzis (Yannakis), Eévn Xapavtavn/Eleni Harandoni, Xpriotoc Zaka-
pidne/Christos Sakaridis, Kwotag Namakupidkou/Costas Papakyriakou

Naykoopma experdAlevon/World Sales:
Athens Filmmakers' Co-operative

Navwne Zaxkapidne/Yannis Sakaridis

Nikog Opdykog/Nikkos J. Frangos

Bévia Bépyou/Venia Vergou

T. 4302109915036
ysakaridis@gmail.com www.wildduck.gr

‘Ekave amoudé kivnpatoypdgou ato London College of Printing kat oto
University of Westminster tou Aovdivou. Epydotnke w¢ povtép oto 260
0 TaIvieg peyahou PIKoUG, VIOKIPAVTEP yia T BPETavikn TnAedpaon Kal
TpéNep. ZKnvoBénoe Tawvieg pikpol prkou yia v London Film Makers
Co-Op. To Wild Duck €ivai mpwtn Tou peydou prkoug Tawia.

He studied Film at the London College of Printing and at the University
of Westminster. He has worked as an editor in Soho on feature films,
British TV documentaries and trailers. He directed short films with the
London Film Makers Co-Op. Wild Duck is his debut film.

O\poypagia/Filmography

1993 Paris (uy/short)

1994 LaValeta (up/short)

1995 Squadding in Hackney (uyt vtok/short doc)
1995 A Poem for 4 Countries (uy/short)
1995 Buskers (py vtok/short doc)

1996 Decay (pp viok/short doc)

1996 Dogkillers (uy vrok/short doc)
2004 Mavowheio/Mausoleum (py/short)
2006 AMqBeta/Truth (pp/short)

2013 Wild Duck
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IknvoBeaia/Direction: Juraj Lehotsky Zevapro/Screenplay: Marek
Lescdk Juraj Lehotsky Owtoypaepia/Cinematography: Noro Hudec
Movral/Editing: Marek Sulik Hyo¢/Sound: Marian Gregorovi¢, Peter
Mazécek Zyediaopoc mapaywyri¢/Production Design: Juraj Fabry
Koatoupa/Costumes: Erika Gadus Mapaywyoi/Producers: Jan Meli,
Marko Skop, Petr Oukropec, Pavel Strnad Napaywyr/Production: Ar-
tileria, Slovak Republic Zupmapaywyii/Co-production: Negativ, Czech
Republic T. +420 224 933 755 F. +420 224 933 472 office@negativ.cz
www.negativ.cz & Ceska televise [Czech Republic]

35mm ‘Eyxpwpo/Color 78"

HBomotoi/Cast: Michaela Bendulové (Ela), Robert Roth (Roby), Venusa
Kalejova (Iveta), Lenka Habrunova (Mirka)

Bpapeia/Awards
Bk Mveia /
Special Mention — Karlovy Vary IFF 2013, Czech Republic

Naykoopia experdievon/World Sales
Artileria, Slovakia

T.+42190378 9198

artileria@artileria.sk

www.artileria.sk

Evpwnaikn Mpepépa / European Premiere

l'evnBnke 10 1975 otnv MmpatiohaBa. And to 1990 we to 1994 emov-
Saoe ot Avwrdmn ZxoM Kahdw Teyvav oty Mmpatiohaa (SUPS), e
€10ikevon otn gwroypagia. Amé To 1995 w¢ to 2000 omoldace oknvo-
Beaia viokipavtép atnv Akadnpia Mouatkav Teyvav e MmpatiohdBa
(VSMU).

He was born in 1975 in Bratislava. Between 1990 and 1994 he studied
at the Higher Art and Crafts School in Bratislava (SUPS), specializing in
Photography. Between 1995 and 2000, he studied Documentary Film Di-
recting at Bratislava’s Academy of Music Arts in (VSMU).

EmAextikn Oihpoypaepia/Selected Filmography
1995 Tichy svet Jozka BaldZa/Silent world of Jozko Balaz (py/short)
1996 Budeme mat vykony, budeme mat diplomy/
With Some Effort We'll Have Diplomas (up/short)
1997 Pohreb je vlastne premiéra/
AFuneral Is Actually a Premiere (uy/short)
1999 Dvojicky/Twins (uy/short, TV)
2001 Rozhovor/Interview (py/short)
2008 Slepé lésky/Blind Loves (vtok/doc)
2013 Zazrak/Miracle

Zazrak ¢
[@avpa / Miracle]

IhoBakia-Toeyia / Slovak Republic-Czech Republic 2013

H'Ea, pia okvBpwn égnpn, e¢avaykddetal and T UnTépa Tng —n onoia mpoTid Tov o mpoagaTo GUVIPOQo TG
ano v Kopn T¢— va Pl oe 6w@PoVIoTIKG {Bpupia. OTav T0 oKdel amb ekel, ouvavid Tov gilo T, évav vapko-
Llavr} TPLAVTApN OEKIOUPITE, 0 OMOI0G TV KaKOpETayElpICETal akbiia KI €101, 1 0yéon Toug EUmvd 0’ auTry amavieg
avahamég piag mpaypatikig egnpiknc aioBnong ekeubepiag kat xapdg. H emavaotatikdtnta kai avumakor g EAa
—Bepehwdn ototyeia e mopeiag mpog v evnAikiwon— avahwvovial oTo Bupd T amévavl otn pnTépa T, ané-
VVTL OTOV KOO0 Kal amévavTi o€ omoladrmote [op@r e¢ouaiag mpoomadel va t dhet o' éva kaholmi miou dev g
TapidCel. Hveapr mpwroeppavi6pevn Mikaéha MnevoohoBa Eexwpilet e pia ouykpatnuévn, otipapn eppnveia
e NETTéC amoypwoeLg, evi N Tawia, agTiaciowt Kat ekpvig aTov oxkAnpd T peahiod, T divel Xwpo yia va
Mpwe Niow and T coBapr| ekppacr ¢, Ta HATIA TG AmoKAAUTITOLY TO «TOAYaV6» KAl TV IKAVOTNTA v OVel-
pebetal kAT KaNUTEPO, KATI MEPLOOOTEO.

Ela, a surly teenager, is forced by her mother — who prefers her most recent boyfriend over her daughter — to stay
in a correctional facility. Escaping confinement, Ela meets her boyfriend, a drug-addled 30-year-old security
quard who mistreats her; even so, their relationship brings out rare flickers of a true teenage sense of freedom and
joy. Ela’s rebelliousness and disobedience — fundamental parts of growing up — are exhausted in her anger towards
her mother, towards the world and any authority figure trying to mold her into something she’s not. Young actress
Michaela Bendulova stands out with an understated, nuanced and powerful performance as Ella; the film, un-
adorned and earnest in its tough realism, provides the space for her to shine. Behind her somber expression, her
eyes reveal a fighting spirit and the ability to dream of something better, something more.

Moupdi Aéxotok!
Juraj Lehotsky
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Av undpyel éva atotyeio mou dlakpivel Toug Avotytolg OpiCovreg, auto efvai i ava-
KAALN TAoEwY Kat dnIovpywy TIov EEENITO0UV 1€ TO £pYO TOUG TNV TEKVR TOU KIVN-
Latoypdeou. Deto¢ dlakpivoupie tia motkINa 0TV anynuatikr dopr, e Tatvie
LvipaNoTIKeS, ahAd kat mo minBwplkéc, evw onpavtiky mapovoia, dimka oe ava-
VWWPLOJEva ovOpaTa, £0UV apKeTol mpwtogupavi(Opevol oknvobéte mou aciCouv
NG mpoaoyic pac.

Me I TeheuTaieq Toug TaIvieg EMOTPEPOLV avayvwplopievol oknvoBEéTec, amd Tov al-
homohwvd Popidv MoAdvaki kat Tov Ipav Moxapavt Pacourog éw Tov lanwva Xipo-
kaCou Kope-évta, Tov Auatplakd O0Apty Zawth kattny Apepikavida Kehi Paikapt. Ty
{010 oT1ypr, vedTepoL KIvpaToypagloTé¢ anodopolv kNIog kal atepedTuma, KataBéto-
vIag pa anetkovion e (wng Hakpid amé e0kohoug ouvaioBnpaTiopol kat ebmenteg
Noaei¢. Xapaktnpiotid evat ta napadetypata wwv Popnév Kapmyid (Mapoko), Mipa
Oopvar (XhoPaxia), Xava Owtéh (HITA) kat Katapiva Mokotaiv (Avotpia).

Or tawieg Twv Avoytwv Opiloviwy, pe pile¢ 010 avetaptnto maykoapio owepd,
napoualalovy ekdoxég TG avBpwmvng mpayHaTkoTnTaS Xwpic upoAoyikolg 1 Bepia-
TIKoUG meplopiapove. Eikdve peaioTikeg, evaiobnteg, akpaiec, ouvBétouv éva moku-
MIPIOYATIKG TIAVOPaLIa ToU 0LYXPOVOL KOOLOU MU EEpebyel amd Ta Kabiepwyiéva Kal
ag Kahet va mapouie Béon. X' avtd To Lo, eykavidloupie PETOC T véa voTnTa L
Titho «Pebpata» n omoia mapovoidlel Tawieg mov Aerrovpyodv wg éva medio epen-
Vnon¢ kat enavanpoodloplopol e KIvHaToypagikic y\waods,

Anuritong Eimidng



If there’s one thing that distinguishes Open Horizons, it is the discovery of new trends
and film directors that evolve the art of cinema through their work. This year offers a
variety in terms of narrative construction, with minimalist films as well as more elab-
orate ones, while the names of several noteworthy newcomers appear alongside
those of established auteurs.

This year's program sees the return of acclaimed film directors from French-Polish
Roman Polanski and Iran's Mohammad Rasulov to Japan's Hirokazu Kore-eda,
Austria’s Ulrich Seidl and the American Kelly Reichardt with their latest films. At the
same time, younger filmmakers deconstruct clichés and stereotypes, offering a depic-
tion of life which is free of facile sentimentalism and pat answers. Typical examples
are Robin Cabillo (Morocco), Mira Fornay (Slovak Republic), Hannah Fidell (USA) and
Katharina Miickstein (Austria).

The films of the Open Horizons segment, with their roots in world independent cine-
ma, present versions of human reality without stylistic or thematic restrictions.
Realistic, sensitive, and extreme images make up a multifaceted panorama of the
modern world which breaks away from the well-established and calls upon us to take
astand. Itis in this vein that we are launching the “Currents” section, which presents
films that function as a field in which to explore and redefine cinematic language.

Dimitri Eipides
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“ A nagy flizet

[To peydho tetpddio / The Notebook]

Ovyyapia-Teppavia/ Hungary-Germany 2013

Mpog 10 téhog Tou B" Maykoopiou MoAégiov, 0 koapog aTi peydheg moAeig Bpioketal oo éheog Twv aepopopPap-
Slopv kat Tou Mpov. Mia anehmopévn veapr pntépa agrvel ta 13ypova didujia aypia Tng oTo omiTl T ylaylg
TOUC 0TO YWwPIO, apaTt 1 yuvaika aut lvar ahkooMikr, poyBner kat fdvavon. Ta didupa, kahopiaBnpiéva oty mpon-
yoUpevn {wr} Toug, mpémet va [1aBouy va emBlavouy o' auto T Véo, aypoTike mepIBANNoV. ZuveldnTomolodv Mwg o
HOvog Tpomog va avtipeTwmioouy Tov napdhoyo, amdvBpwno KOO Twy evnAiKwv Kat Tou ToAépiou €lval va yivouy
evteNa) avaioBnot ki avehéntol. Exmaibebovtag Tov €autd Toug va ayngd Ty mefva Kat Tov movo Kat va [ny el
ovvatoBriara, Ta naidid Ba pmopécouy va avtéGouy TiC aVTIE06TNTEC TIOU TOUG EMPUAAOTEL TO EMOV. 2T0 [eTagy,
onpetvouv Oha 6oa BAémovy atn dldpkela Tou moAépou oto «Meyaho Tetpddion.

Towards the end of World War Il, people in big ities are at the mercy of air raids and death by starvation. A des-
perate young mother leaves her 13-year-old twin sons at their grandmother’s house in the country, despite the
fact that this grandmother is a cruel and brutal alcoholic. Previously pampered, the twins must learn how to sur-
vive alone in their new, rural surroundings. They realize that the only way to cope with the absurd and inhumane
world of adults and war is to become completely unfeeling and merciless. By learning to free themselves from
hunger, pain and emotion, they will be able to endure future hardships. Meanwhile, the twins keep a written record
of all they have witnessed during the war — the“Notebook'”

Mavoc Zac
Janos Szdsz

IknvoBeoia/Direction: Janos Szész Levapro/Screenplay: Andrés
Szekér, Janos Szész, Agota Kristof — Bactopiévo ato opétitho pubiotépnud
¢/based on her novel Owtoypagia/Cinematography: Christian
Berger Movta{/Editing: Szilvia Ruszev Mouatki)/Music: Johan Jo-
hanson Kootoupa/Costumes: Janos Breckl Mapaywyoi/Producers:
Sandor Séth, Sandor Pl Napaywyr/Production: Hunnia Filmstudio,
Hungary T.+36 12211815 F. 436 1220 8749 halaszm@hunniafilm.hu
www.hunniafilm.hu & Intuit Pictures GmbH, Germany

T. +49 30 2636 7607 F. +49 30 2636 7609 info@intuitpictures.com
www.intuitpictures.com Zupmapaywyr/Co-production: Amour Fou
Filmproduktion (Austria) & Dolce Vita (France)

DCP ‘Eyxpwpo/Color 109°

HBomotoi/Cast: Andrds Gyémént (o ANoc/Other), LdszI6 Gyémént (o
‘Evac/One), Piroska Molnr (yiaytd/grandmother), Ulrich Thomsen (a€1w-
patikdc/officer), Ulrich Matthes (matépac/father)

Bpapeia/Awards
KpuotdMwn Zaipa, Bpapeio Europa Cinemas / Crystal Globe, Label Eu-
ropa Cinemas Award — Karlovy Vary IFF 2013, Czech Republic

Naykoopma experaArevon/World Sales
Beta Cinema, Germany
T. +49 896 734698 29
F. +49 896 734 698 88
beta@betacinema.com
www.betacinema.com

TevnBnke 1o 1958. Aibdokel umokprtikn otnv Akadnpia Oedtpou Kat
Kiv/@ou t¢ Boudaméotng. Avapeaa oTig Tatvieg mou éxet yupioel eivai to
Bairaek, mou képdioe, petagy dMwv, To Evpwnaiké BpaBeio Kahtepng
Néag Evpwaiknc Tawiag kat to Witman fitik (Eva kamoto BAéppa, Kav-
ve¢ 1997). Képdiae emiong To Bpapeio Kahitepng ZknvoBeaiag oto Oe-
otipaA ¢ Mdayac, kabuwg kat e1d1kd €mawo oto Oeotifah Tou Ldvtavg
kat amd To meptodikd Variety 10 1998.

He was born in 1958. He is a tutor for the acting master class at the Acad-
emy of Theatre and Film Arts, Budapest. His films include Woyzeck, which
won the European Film Award for Best New European Film, amongst oth-
ers, and The Witman Boys (Un Certain Regard, Cannes 1997). He also won
Best Director Award at the Moscow International Film Festival and a spe-
cial commendation at the Sundance Festival and by Variety in 1998.

EmAexnikn Oihpoypaepia/Selected Filmography
1984 Escorial (pp/short)

1985 Aléderer-iigy (up/short)

1987 Utéirat (pp/short)

1990 Szédiilés

1994 Woyzeck/Bortoek

1997 Witman fitk/The Witman Boys

1998 Temetés

2000 A Holocaust szemei/Eyes of the Holocaust (vtok/doc)
2007 Gpium: Egy elmebeteg nd napl6ja/Opium: Diary of a Madwoman
2011 A nagy fiizet/The Notebook
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IknvoBeaia-Zevapio/Direction-Screenplay: Hannah Fidell Owto-
ypagia/Cinematography: Andrew Droz Palermo Movtd{/Editing:
Sofi Marshall Mouotki/Music: Brian McOmber Ixediaopoc mapa-
ywyri¢/Production Design: Elana Farley Kootoupia/Costumes:
Lanie Overton Mapaywyoi/Producers: Kim Sherman, Hannah Fidell
HDCam Eyxpwpo/Color 75°

HBomoto/Cast: Lindsay Burdge (Diana Watts), Will Brittain (Eric Tull),
Jennifer Prediger (Sophia), Julie Dell Phillips (Jessica), Jonny Mars
(Hunter Watts)

Bpapeia/Awards

BpaBeio «Kota ki avyo» Kahutepng Néag Zknvobétidag
Tawiag MvBomhaoiac / Chicken and Egg Emergent
Narrative Woman Director — South by Southwest SXSW
Film Festival 2013, Texas, USA

Méeydho Bpapeio tng Emrpomc /
Grand Jury Prize — Dallas IFF 2013, USA

Naykoopia expetrdievon/World Sales
Visit Films, USA

T.+17183128210

F.+1718362 4865

info@visitfilms.com

www.visitfilms.com

TknvoBétic kat aevaptoypdgog mou et povipa oto Aog Avileeg pe ka-
Taywyn amé o MmpoukAv kai to oty Tou Té€a. H mpayt g peydhou
pnkou Tawia Mia daokdAa, ékave mpepuépa oto OeotiBAA Tou Zavravg
700 2013, oto Tprpa NEXT. Mpdagata oupmepheBnke otn Aiota pe Ta
«25 véa mpogwma Tou ave§dpTNTOL Kvnpatoypdpou» Tou mepLodikol
Filmmaker.

She is a writer/director currently living in Los Angeles with roots in
Brooklyn and Austin, TX. Her first feature film, A Teacher, premiered at
Sundance 2013 in the NEXT section. She was recently named one of the
“25 New Faces of Indie Film" by Filmmaker Magazine.

O\poypagia/Filmography

2010 We're Glad You're Here (y/short)
2011 The Gathering Squall (pp/short)
2013 ATeacher

A Teacher ¢

[Mia daokala]

HMA/USA 2013

Ev éperuyohoyiké Bpikep, ev pépet ohnpr avahuon evog abvBetou yuvaikeiou xapaxipa, n Tawvia mapakohovBel
T otadlakr Katdppeuon Hiag veaprc kanyrtplag Auketov, e Ntaidva, am'tn otiypr mou Ba Eekivroet it ayéon
e Tov égnfo pabnt g Epik. Autd mou exiva oav pia abwa epwiki mepmétela e¢ehiooeTal o kAl 6ho Kal o
moh0mAoko Kat emkivéuvo, kaBa 1 6lopn kat yepdtn autonemoiBnon Ntaidva yivetal éppalo Twv ouvaiodnud-
TWV NG, EEMEPVVTAC TA GPL KAl EEOTIGVTAC e 0AOEVa Kal TIlo avamavieyoug Tpomoug. Mia katdBaon oty Yuyi
Htag evihikng yuvaikag mou €wBeitat va omaoel Ta Tapmol, evévia otn uvr e AoyIki¢ kai v opbr Kpion.

Part psychological thriller and part provocative character study, A Teacher explores the unraveling of a young high-
school teacher, Diana, after she begins an affair with one of her teenage students, Eric. What starts as a seemingly
innocent fling becomes increasingly complex and dangerous as the beautiful and confident Diana gets fully con-
sumed by her emotions, crossing boundaries and acting out in progressively startling ways. A descentinto the mind
of an adult driven to break taboos against her better judgment.

Xava Qwtéh
Hannah Fidell
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% Al ha gli occhi azzurri
[O AAi pe ta yahdalia patia / Ali Blue Eyes]

Itadia/ Italy 2012

0 Navrép ki o 2égavo: o évag eivat Ayomiog ahd yewnBnke otn Popn, o Ao efval ltahog ki eivat o kahotepog
10U @ihoc. H gihevada tou Navtép eivar ki autr ltahida, ki autdg eival o Aoyog mou ot yoveic Tou efvat avtiBetor o”
autov Tov épwa. Mia epdopada otn {w evoc egriBou mou mpoomabel va evavtiwBel oTiC apyéq TG OIKOYEVEIAC Tou.
Tnpwvtag jita evaioBn wopponia avageoa otn Tahikr kat Ty apapikr Tou TautotnTa, o Navtép, Bapahhéog ki
EPWTEV|IEVOC, Ba mpémel varumo@épel T ovadid, Toug 6péLoug, T Kpuo, Ty Tielva, To (OB Kal TV anwAela g
@uhiag, mpoketuévou va SavaBpel Ty TauTéTNTA TOU.

Nader and Stefano: one is Egyptian but was born in Rome, the other is Italian and is his best friend. Nader’ girl-
friend Brigitte is ltalian too, and that's exactly why the boy’s parents oppose their love. A week in the life of an ado-
lescenthoy who tries to flaunt the values of his family. Precariously balanced between being Arab or Italian, Nader,
courageous and in love, will have to endure solitude, the streets, cold, hunger, fear and the loss of friendship, in an
attempt to regain his own identity.

Khdouvtio T{opavéQ)
(laudio Giovannesi

IknvoBeaia/Direction: Claudio Giovannesi Levdpto/Screenplay: Clau-
dio Giovannesi, Filippo Gravino pe T ouvepyacia Tou/with the collabora-
tion of Francesco Apice Owtoypaqia/Cinematography: Daniele Cipri
Movrd{/Editing: Giuseppe Trepiccione ‘Hyo¢/Sound: Angelo Bonanni
Movawkry/Music: Claudio Giovannesi, Andrea Moscianese Zyediaopog
Napaywync/Production Design: Daniele Frabetti Kootoupa/ Cos-
tumes: Medile Siaulytyte Napaywyd¢/Producer: Fabrizio Mosca Ma-
paywyr)/Production: Acaba Produzioni, Italy T. +39 06 8339 6746
F. +39 06 3260 info@acabaproduzioni.com www.acabaproduzioni.com
Tupmapaywyr/Co-production: RAI Cinema

HDCam Eyxpwpio/Color 99’

HOomotoi/Cast: Nader Sarhan (Nader), Stefano Rabatti (Stefano), Mar-
ian Valenti Adrian (Zoran), Brigitte Apruzzessi

Bpapeia/Awards

Ei01k6 Bpapeio e Empomi, Bpapeio Kahutepne Mpwyme i
Aevtepnc Tawiag / Special Jury Prize, Award for Best Debut and
Second Film — Rome IFF 2012, Italy

Bpapeio Zav Kappé Kahitepou HBomolol / Jean Carmet Award
for Best Actor — The European First Film Festival of Angers 2013, France

Naykoopia expetdievon/World Sales
Intramovies, Italy

T. +3906 8076 157

F.+3906 8076156
mail@intramovies.com
www.intramovies.com

l'evwnuévog otn Pwpn to 1978, é\aPe To muyio Tou ot alyxpovn Aoyo-
Tevia 10 2002 kat amooitnae amd To Tuipa oknvoBeaiag Tou Kévipou
Mepapatikou Kvnpatoypdgou e Pwpng to 2005. H mpwtn tou peyd-
\ou prikou Tawia, La casa sulle nuvole, og mapaywyn RAI Cinema kat
Shooting Stars, képdioe moAuapiBpa Bpapeia. To 2009 yupioe To vTok!-
pavtép Fratelli dTtalia, mov anéomace v Eidikn Mveia tg Empomc oto
AieBuéc OeoiBaA ¢ Pawpng, frav otny Tehkn katdradn yia o fpapeio
Nastri d’Argento 2010 kat Bprike dtavopri amd v Cinecitta Luce. Q¢
HOUOIKOG, YpA@eL 0 {810¢ TN HOVTIK Y10 TIC Taieg Tov.

Bornin Rome, in 1978, he received his degree in Modern Letters in 2002
and graduated in Film Direction from Rome’s Centro Sperimentale di Cin-
ematografia in 2005. His first feature, La casa sulle nuvole (2009), pro-
duced by Rai Cinema and Shooting Stars, received numerous awards. In
2009 he made the documentary Fratelli d'ltalia which received the Jury
Special Mention at the Festival Internazionale del Film di Roma/Laltro
(inema-Extra 2009, was finalist in the Nastri d'’Argento 2010 for Best
Documentary and was distributed by Cinecitta Luce. As a musician, he
writes the soundtracks for his films.

O\poypagia/Filmography

2005 L'uomo del sottosuolo (y/short)
2009 La casa sulle nuvole

2010 Fratelli d'Italia (vtok/doc)

2013 Ali ha gli occhi azzurri
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Boven is het stil

[Eivar 6Aa 1600 Rpepa/ It's All So Quiet]

IknvoBeaia/Direction: Nanouk Leopold Zevapuo/Screenplay: Nanouk
Leapold, Baotapiévo o BiBNio Tov/based on a book by Gerbrand Bakker Ow-
Toypaepia/Cinematography: Frank van den Eeden Movra{/Editing:
Katharina Wartena 'Hyo¢/Sound: Andreas Hildebrandt Mouotkiy/Music:
Paul M. van Brugge Zyediaopoc mapaywyri¢/Production Design: El-
sje de Bruijn Kootoupa/Costumes: Manon Blom, Ute Paffendorf Ma-
paywyoi/Producers: Stienette Bosklopper, Els Vandevorst Mapa-
ywyii/Production: Circe Films, The Netherlands T. +31 20 6 253 591
info@circe.nl circe.nl & N279 Entertainment, The Netherlands T. +3120 4
229 199 info@n279entertainment.com www.n279%ntertainment.com
Zupmapaywyn/Co-production: Coin Film (Germany) & VPRO (The
Netherlands) HDCam ‘Eyxpwpo/Color 93’

HOomotoi/Cast: Jeroen Willems (Helmer), Henri Garcin (Vader), Wim
Opbrouck (yahatéac/dairy driver), Martjin Lakemeier (Henk)

Bpapeia/Awards
Bpapeio Kahvtepng Tawiag /
Best Feature Film — Torino International Gay & Lesbian FF 2013, Italy

Amogoitnoe and v Akadnpia Kahav Teyvav tou Potepvrap to 1992 kat
amd v Akadnpia Kivnpatoypdgou kat TnAedpaong tou Apotepvtap 1o
1998. Hmruytakn e tawia, Weekend, képbioe To BpaBeio Tovaivoki ato
OMavikd OzoriBah Kiv/gou. H mpwn e tawia, les Flottantes, firav
umoyngia yia  Xpuen Tiypn oto Oeotipah tou Potepvtap. H deltepn
Tawia g, Guernsey, emhéxBnke yia o AekamevBrpiepo Twv ZknvoBetwv
ot Kavve, képdioe d0o Xpuod Aapdia kat To Bpapeio Twv OMavdwy
kpttikwv oto OMavdikd Oeorial Kuv/gov. To Wolfsbergen mpoBhibnke
070 THNpa Forum tg Mmephivdhe, képdioe d0o Xpuod Aapdha kaimpo-
BAqOnke oto OeatiBal Tou Topdvto. To Brownian Movement éave mpe-
wépa oo OeotiPaA Tou Topdvro kat képdiae duo Xpuad Aapdhia: kaho-
Tepn¢ oknvoBeaiag kal oevapiov.

She graduated from the Academy of Fine Arts in Rotterdam in 1992 and
from the Film and Television Academy in Amsterdam in 1998. Her grad-
uation film Weekend won the Tuschinski award at the Netherlands FF. Her
first feature fles Flottantes was selected for the Tiger Competition of the
IFF Rotterdam. Her second feature, Guernsey, was selected for the Quin-
zaine des Réalisateurs at Cannes, and won two Golden Calves and the
Dutch Film Critics award at the Netherlands FF. Wolfsbergen premiered
at the International Forum of New Cinema Berlin, won two Golden
(alves in Utrecht and was selected for the Toronto IFF. Brownian Move-
ment premiered at the Toronto IFF in 2010 and won two Golden Calves:
Best Director and Best Screenplay.

EmAextikn Oihpoypaepia/Selected Filmography
1997 Marseille 1-2 (up/short)

1998 Weekend (up/short)

1999 Max Lupa (TV)

2001 les flottantes

2005 Guernsey

2007 Wolfshergen

2010 Brownian Movement

2013 Boven s het stil/It's All So Quiet

Teppavia-ONavdia / Germany-Netherlands 2013

0 Xéhuiep, evag povayikdc mevnvdpn aypdtng, Cetatnv oMavdikr inaiBpo pie Tov nAIKIwEvo, KaTdkotTo matépa
T0U. Tr) pOUTIVA TWV YPOTIK®Y £pYaOLWY OTIAVE 0L EMOKEWELG TO T10XaY, Ev6 oUVOprAIKOU Tou Avopa mou palevel
70 ydAa katyla Tov omoio 0 Xéhyiep Tpéet kpupd aiobripata. Mia pépa, o Xehep amogaotlet va avakavioel To omfrl.
Ayopaler OIm\d kpeBATt Ka ETapépel Tov maTépa Tou oTov TV 6poo. H {wr Tou anokTd akdpa eyaluTepo vonua
6tav éva aypotomaido, o égnpog Xevk, épyetal va Tov fondroel oTic GUNeLEC TG QApuac.

Helmer, a single farmer in his fifties, lives with his aged, bedridden father in the Dutch countryside. His work-
ing days are marked by the visits of milk collector Johan, a man of his own age for whom Helmer holds a se-
cret fascination. One day Helmer decides to renovate the house, buying himselfa new double bed and moving
his father upstairs. His life gains even more momentum when adolescent farmhand Henk comes to help him out
atwork in the farm.

Naykoopia expetdAevon/World Sales
Films Distribution, France
T.+33153103399

F.+33 153103398
info@filmsdistribution.com
www.filmsdistribution.com

Navoik AéomoAvt
Nanouk Leopold
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" Carmina o revienta
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[Kapuiva R to tivaypa otov aépa / Carmina or Blow Up]

lemavia / Spain 2013

H Kappwa efvar pua 58ypovn yuvaika mov éyet éva makahiko otn 2B, Agol eneoe Bupia moMwv AnoTelwv ki
abuvatavtagva Bpet aThpIEN and kamota aopaNioTIKr eTalpeia, Mvoel évav TpOTO va AVaKTHOEL Ta XpALATA TIoU
OLVTNPOLY TV 0IKOYEVELd TG, Eved mepijiével Ta amotehéopiara Tou ayediov T, otoydCetarm (wrf g, Ta épya kal
10 Badpatd g otny kouCiva Tou omTiol TG

(armina is a 58-year-old lady who runs a grocery store in Seville. After suffering several robberies and unable to
get support from an insurance company, she invents a way to recover the money to keep her family going. While
she waits for the outcome of her plan, she reflects on her life, work and miracles in the kitchen of her house.

Mako Aedv
Paco Ledn

IknvoOeoia-Levapio/Direction-Screenplay: Paco Leén Owroypa-
@ia/Cinematography: Juan Gonzdlez Movta{/Editing: Ana Alvarez
Ossorio-Hengst Mouatkr)/Music: Pony Bravo, Daniel de Zayas KaAAtte-
Xvikn S1euBuvon/Art Direction: Antonio Estrada Mapaywyoi/Pro-
ducers: Alvaro Alonso, Andy Joke, Paco Ledn, Paloma Juanes Napaywyr/
Production: Jaleo Films, Spain www.carminaorevienta.com

35mm ‘Eyxpwpo/Color 71°

HOomotoi/Cast: Carmina Barrios (Carmina), Maria Leon (Maria), Paco
(asaus (Antonio Ledn), Ana Garcia (Ani)

Bpapeia/Awards

BpaBeio Kowou, E1diké Bpapeio tne Emrpomg,
Bpapeio A" Tuvakeiou Pohou /

Audience Award, Special Jury Prize,

Best Actress Award — Malaga FF 2013, Spain

Kahotepn Mpwn Tawia /
Best First Film — Festival of Spanish Cinema, Nantes 2013, France

Naykoopia expetdihevon/World Sales
Jaleo Films, Spain

T.+3495459 18

F.+34954159118
jaleofilms@jaleofilms.com
www.jaleofilms.com

Enayyehpatiag nBomotdg, oknvobétnoe v mapdotaon kapnapé The
Hole, mou cuveiCet va onpelwvel tepdotia emruyia oto B¢atpo Haagen-
Dazs t¢ Madpitng, omou Souhevel w kalegvikog ieubuvng, oeva-
ploypdepog kat BonBo¢ mapaywyng. H mpwn tou §oukeld atov omtikoa-
KOUGTIKG Topiéal fval To Acaros, jia oglpé mou oknvoBéTnae yia v
lomavikr Thedpaon, 6mov avéNaBe kat ypén mapaywyou, Kaun Hikpol pr-
koug Con lengua, 6Tnv omoia MPWTAYWVIOTNOE Kal EKAVE TV Tapaywyn.
Ty kaptépa Tou w¢ nBomotod képdioe Tpia apyvpd «Dwtoypdupatar,
éva Bpapeio and v évwan nBomotav, 80 xpuad BpaBeia TP, Tpia Bpa-
Beiotng Tnheomuikrig Akadnpiag ki éva BpaBeio Ondas. To Kdppuva rj to ti-
vayua atov aépa €ival ) M Tou peydhou priKoug Tawia.

A professional actor, he directed The Hole, a cabaret that continues to har-
vest success in Madrid’s Hdagen-Dazs Theatre, where he works as artis-
tic director, scriptwriter and associate producer. His first projects include
Acaros, a series for the Cuatro TV channel which he directed and produced
and Con lengua, a short produced by and starring himself. Throughout his
career as an actor, he has earned three Silver Fotogramas, a prize from
the Union de Actores, two Golden TP awards, three Academia de la Tele-
vision awards and one Ondas award. Carmina o revienta is his first fea-
ture film.

Ouhpoypagia/Filmography
2007 Acaros (TV)
2013 Carmina o Revienta/Carmina or Blow Up
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IknvoBeoia-Levapro/Direction-Screenplay: Fernando Eimbcke Ow-
toypagpia/Cinematography: Maria Secco Movtd{/Editing: Mari-
ana Rodriguez Hyog/Sound: Lena Esquenazi, Antonio Diego KaAire-
Xviki S1evBuven/Art Direction: Canek Saemisch Ixediaopog
napaywyr¢/Production Design: Eugenio Caballero Kogtoupa/
Costumes: Andrea Manuel NMapaywyoi/Producers: Christian
Valdeliévre, Jaime B. Ramos Mapaywyn/Production: Cinepantera,
Mexico T. +55 5574 5243 cinepantera@gmail.com

www.cinepantera.com DCP Eyxpwpo/Color 82°

HBomotoi/Cast: Maria Renée Prudencio (Paloma), Lucio Giménez Cacho
(Hector), Danae Reynaud Romero (Jasmin), Leonel Tinajero (matépag g
MNaoyiv/Jasmin’s father), Carolina Politi (voookopa/nurse), Enrique
Arreola (taitr/taxi driver)

Naykoopia experdhevon/World Sales
Funny Balloons, France

T.+33 140130586 F. +33 14233 3499
contact@funny-balloons.com
sales@funny-balloons.com
www.funny-balloons.com

lewviiBnke to 1970 otnv NMoAn Tou Me€ikov. Amogoitnoe amd to Maven-
otnpako Kévrpo Knpatoypagikav Zmoudwv tou EBvikod Autdvopiov
Navemotnpiov Tou Meikod (UNAM). Ztn douleld tou ouykatahéyovtal
TIOMEG HKpoD rKoug Tatvieg kat Bivteokhim. To 2004 yUpioe v mpwn
T0U Tawia, To kuviyt ¢ mdmag, mou mpoBAiOnke ot 43n «ERdopdda
Kptrikric» Tov OeotiBah Kawawv, kat oe mepimou 90 akopn Otebvi geoti-
Bah (avapead Toug to AteBég Aaywviotikd tou 450v OeoTiBdl Oeaaa-
oviknc). To 2006, éypaye to aevapto (padi pe v Nora Mdpkopire) kat
YUptoe 1o Lake Tahoe, mou képdiae To Ppapeio NHK oto Zdvrave kat ta
BpapBeia FIPRESCI kat ANppevt Mmdouep ato geotipah Bepohivou. Eivau
umoTPOYOC TOU Mpoypdppatog «Sistema Nacional de Creadores de Arte
2010» Tou Me€ikavikol EBvikol Tapeiou yia tig Téxveg kat ov MoAtiopo.

Born in Mexico City in 1970, he completed his cinematography studies
in 1996 at the University Center for Cinematographic Studies at the Na-
tional Autonomus University of Mexico (UNAM). His work includes many
short films and music videos. In 2004 he wrote and directed his first fea-
ture film Duck Season, which was selected at the 43rd Critics Week in
Cannes and at nearly 90 international festivals (including the Interna-
tional Competition section of the 45th Thessaloniki IFF). In 2006, he co-
wrote (with Paula Markovitch) the script for Lake Tahoe, which was re-
ceived the Sundance-NHK award and the FIPRESCI and Alfred Bauer
Awards at the 58th Berlinale. He is a beneficiary of the “Sistema Nacional
de Creadores de Arte 2010” program of the National Fund for Culture and
Arts, Mexico.

Emihektikn Oihpoypaepia/Selected Filmography
1993 Disculpe las molestias/Sorry for the Inconvenience (pp/short)
2003 No sea malito/Don’t Be Bad (pp/short)
2004 Temporada de Patos/Duck Season/To kuviyt ¢ mémiag
2005 Perro que ladra/Dog that Barks (pp/short)
2006 Lake Tahoe
2009 Instrucciones para hacer un nudo/
Instructions to Make a Knot (up/short)
2013 Club Sandwich/Club Sandwich

Club Sandwich 7

[KAapum aavtouttg / Club Sandwich]

Me€iko / Mexico 2013

H Mahdpa, 35 €1, kat o T5xpovog yiog e Ektop éxouv ta mod duvarr ki dlattepn oxéon. Otav Bpiokovtal oe
dlakoméc ot BdAaooa, 0 Extop yvwpiel ) Xaoptv, ua épnpn He v omoia avakaAiTTel T0 TPWTO OKIpTNA TG
ayanng kai g oe¢ovahikotntac. MpoomaBuvrag va kpatroet Tov Ektop kovrd g, 1 Mahépia duokohevetat va amo-
deyrel mog Tehika autog Ba peyalwoel, kat dpa dev Ba efvar ma o idtog yiog ki 0 kahutepdg e vihog, 6mw frav yi
auTiv €00 Kai T00a Ypovia.

Paloma (35) and her 15-year-old son Hector have a very strong and special relationship. When on holiday by the
seaside, Hector meets Jazmin, a teenage girl with whom he discovers the first glimpses of love and sexuality. Try-
ing to keep Hector close to her, Paloma has a hard time accepting that he will eventually grow and no longer be
the same son and best friend he was to her for so many years.

Oepvavro Eipmke
Fernando Eimbcke
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[Ztnv mpaypatikétnta / IRL - In Real Life]

Bavia/Denmark 2013

KaBe hemto kavouie emhoyéc mou kaBopiCouv v Umapé ag- EmAoyEC Tou SlapopewVoLY KATaoTAoeIg Kat Ka-
Notmia, popgomotwvag Tig {weg pag. Qomou Ta kahoumia autd omave — and mioTn, anogacloTIKOTTA 1 CUPTTWON.
To v moaypatikdtnTa pha yt' autéq Tig aTtypég omou ot {wég aalouy dpaoTikd. Eva omovouAwtd dpdyia, mou
mpokue petd amd Tpia xpévia autoayedlaopwy, N Tavia akohouBel TpEIC LoTOpIEC [ie XapaKTrpeg mou épyovial
Kovtd [1éow OladikTuakav pavteBou kal xapn oty mpovr) Toug va Payvouy To vonua g wrc, avdpeoa oty
aydmn kat try anh empiwon.

In every moment we make choices that define our being; choices that create shapes and patterns and carve out
our lives. Until the pattern is broken — by faith, decision or coincidence. n Real Life is about such moments, where
lives are drastically changed. As a multi-plot drama, created out of three years of acting improvisations, In Real Life
follows three story threads with characters who come together by intemet dating and by their persistent search
for some kind of meaning in life between love and sheer survival.

MNovag EAyep
Jonas Elmer

IknvoBeaia/Direction: Jonas Elmer Levdpio/Screenplay: Jonas
Elmer, Rune Tolsgaard Owtoypaepia/Cinematography: Charlotte
Bruus Christensen Movra{/Editing: Jacob Thuesen, Mette Zeruneith
‘Hxoc¢/Sound: Rune Palving Mapaywyoi/Producers: Nanna Nikali,
Morten Fisker Mapaywyr/Production: Beofilm Productions, Den-
mark T. +45 2727 0222 gottlieb@beofilm.dk www.beofilm.dk Zv-
pmapaywyi/Co-production: Bebopfilm, Sebasto Film &TV ApS [Den-
mark] 35mm ‘Eyxpwpo/Color 102’

HBomotoi/Cast: Bo Carlsson, Karen Rosenberg, Uffe Rarbak, Sofie
Grabel

Naykooma experaArevon/World Sales
Level K Aps, Denmark

T. +454844 3072

tine.klint@levelk.dk

www.levelk.dk

TevnBnke To 1966 ot Aavia. Amogoitnoe amd To THRpa oknvobesiag
¢ EBuiknc Zyohic Kivnpatoypdgou g Aaviag to 1995. Zmovdace Ki-
vnuatoypdgo ato Aovdivo kai tn Néa Yopkn, pe €1dikevon atov auto-
ayediaopo. Eyetypdwet kat oknvoBetrioet mohudpiBua autooyediaotikd
¢pya yia to Béatpo. H mpwtn tov peyahou prikoug Tawia Rrav to Ppa-
Bevpévo Let's Get Lost, eyBAnpatikr Tov Véou pelpaTog Tou davé(ikou ot-
Vepd. Avapeoa otiq emdpeves Tawieg Tou eivar kat ot Monas Verden,
Nynne katn apepikavikn mapaywyn New in Town.

Born in 1966 in Denmark, he graduated in Film Direction from the Na-
tional Film School of Denmark in 1995. He studied film in London and
New York, specializing in improvisation. He has written and directed nu-
merous improvisational pieces for the stage. His feature film debut was
the award-winning Let’ Get Lost, an icon among the new wave of Dan-
ish films. His later films include: Monas Verden, Nynne, and the US pro-
duction New in Town.

O\poypagia/Filmography
1995 Debut (py/short)

1997 Let's Get Lost

1998 Det sublime (uy/short)
2005 Nynne

2009 NewinTown

2011 Svinehund (up/short)
2013 Det Andet Liv
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[Bio¢ pakpug Kt avBoomaptog / A Long and Happy Life]

IknvoOeaia/Direction: Boris Khlebnikov Zevapio/Screenplay:
Alexander Rodionov, Boris Khlebnikov Owtoypaepia/Cinematography:
Pavel Kostomarov Movtd{/Editing: lvan Lebedev 'Hyo¢/Sound: Maxim
Belovolov Zyediaopog mapaywyr¢/Production Design: Olga Khleb-
nikova Kootoupa/Costumes: Svetlana Mikhailova Napaywyéc/ Pro-
ducer: Roman Borisevich, Alexander Kushaev Mapaywyri/Production:
Koktebel Film Company, T. +7 926 562 6477 F. +7 495 984 2098
p.d.s.@mail.ru www.koktebelfilm.ru

35mm Eyypwpo/Color 77’

HBomooi/Cast: Alexander Yatsenko (Alexander Sergeevich), Anna
Kotova (Anya), Vladimir Korobeinikov (Volodia), Sergey Nasedkin
(Serega), Eugene Sitiy (Zhenia), Inna Sterligova (0UCuyog Tou
Zévia/Zhenia’s wife)

Naykoopia experdievon/World Sales
Films Boutique, Germany

T. +49 306953 7850

F. +49306953 7851
info@filmsboutique.com
www.filmshoutique.com

levnBnke 1o 1972. Imovdaoe Prodoyia yia 8o €tn oo Natdaywyikd
lvotttouto Tn¢ Mooyag kat otn ouvéxela ypdgTnke oto Ivotirouto Kivn-
paroypdgou e LoPletiki Evwong. H mpan tou peydhou prkoug tat-
viatav o Apdpioc yia to Kokteumél, mou ouv-oknvoBétnae pe Tov ANegéL
lomoykpépmoki.

He was bornin 1972. He spent two years studying biology at the Moscow
State Pedagogical Institute and then enrolled in the All-Union State In-
stitute of Cinematography. His feature-length directorial debut was
Roads to Koktebel, co-directed with Aleksey Popogrebsky.

EmAextikn Oihpoypaepia/Selected Filmography

2003 Koktebel/ Roads to Koktebel/0 dpopog yia to Koktepméh
(ouv-oknvoBeaia/co-direction: Aleksey Popogrebsky)

2006 Svobodnoe plavanie/Free Floating

2009 Sumasshedshaya pomoshch/Help Gone Mad

2012 Poka noch ne razluchit/ Until the Night Separates Us
2013 Dolgaya schastlivaya zhizn/A Long and Happy Life

Pwaoia/ Russia 2013

02d0a, évag veapdc aypotng, Ppioketat oo KAt piag véag, eutuyiopevng (wng. To kpatog ayopddel yn amé pi-
KpokTnatiec. Na tov Xdoa, autr elvai n evkaipia yia va Ee@lyel and Ty matatoQuTela, Tou Tov el Tmia Koupd-
0€l, KL va emotpepel otny moAn, maipvovrag padi kat my ayampévn Tou Awa, umdMnho 0To Tomiko napdptnua
¢ KTnuatik umnpeoiac. Qat6oo, HONG KAivel 1) GUUQWYIa Kat 1) @Appa Eival KATAdIKALEVN, OL VTOMIOL XwpL-
Koi Eagvikd ¢eonkwvovtat. MeiBouy Tov 2oa, To «agevtikd», va Toug fonBriael katva owoet T edpia —Tov Hovo
670 y1a va mpBlaoel 1o xwpld. 0 2o ovykiveitar amd Ty mpoBupia Twy xwpIkwy va Tov avadeiéouy o€ Tomko
nyém kat aupBoho ayamng ki emidag, kai pddet ta duvatd Tou va toug fondroet. ANMG 6tav fadel gpévo ot pe-
TaBiBaon g pappag oo Kpdto, ot apyéc Bewpoly auty Tou TV Kivon oULTTWHA oXICOPPEVELTC, EVA) T PIAE-
vada tou v ekhapBavel we Gpvnon va {hoet oty moAn padi . 0 2doa Bpioketar Umeyévog o [ia pdyn mou
bev elvat ik Tou, 0" éva bixtu mdBouc, TIPAC Kat pn avaoTpéPIHKY TPASEwY.

Ayoung farmer named Sasha stands at the beginning of a new, happy life. The state is buying up land from small
landowners. For Sasha, thisis a chance to escape the potato farm he has grown tired of, and return to the ity tak-
ing along his beloved Anna, a clerk in the local land administration department. But once the deal is closed and
the farm is doomed, the local villagers suddenly rise up in protest. They convince Sasha, the"boss,"to come to their
aid and save the farm — the village's only means of survival. Sasha is touched by the villagers'eagerness to cast him
in the role of a local leader and object of their love and hope. He tries his best to help the villagers. But when he
puts the brakes on the transfer of the farm to the state, local officials view it as a symptom of schizophrenia, and
his girlfriend takes it as his refusal to share a life in the city with her. Sasha finds himself caught up in a fight which
is not his, entangled in a web of passion, pride, and irreversible actions.

Mmopic XAépmvikog
Boris Khlebnikov
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[Ayopla am’ Ta avatoAikd]

TaMhia / France 2013

0ot Toug épyovtal and v Avatohiki| Eupwnn: Pwoia, Oukpavia, Mohdapia... O peyahutepog Oev gaivetar va ei-
VaLTIapanavew amé 25 Xpovay, 600 yia TOUG HIKPOTEPOUS, Kaveig dev pmopet va pavtépel Ty nhikia toug. Mepvolv
ToV Kalpd Toug apddovtag atov 010npodpopkd otabiué Mkap vit Nop tou Maplatov. Mmopei kat va kévowy melo-
dpopo. 0 Ntavied, évag OlakprTikdg Avtpag ata mevivia Kat kAt Tou, éyet fahet évav am'autolq oTo pdtt — tov M-
pek. MaCebovrag To koupdyio Tou, Tov mnotdCeL. O veapde ovpQwvel va Tov EMOKEQTEL T EMOJEVN OTO OTI{TI TOV...

They come from all over Eastern Europe: Russia, Ukraine, Moldavia... The eldest ones appear no older than 25; as
for the youngest, there is no way of telling their age. They spend all their time hanging around the Gare du Nord
train station in Paris. They might be prostitutes. Daniel, a discreet man in his early fifties, has his eye on one of them
— Marek. Gathering his courage, he speaks to him. The young man agrees to come and visit Daniel the following
day at his place...

Popmév Kapmiyio
Robin Cabillo

-

IknvoOeoia-Levapio/Direction-Screenplay: Robin Campillo @wro-
ypaepia/Cinematography: Jeanne Lapoirie Movta{/Editing: Robin
Campillo'Hyo¢/Sound: Olivier Mauvezin Movekiy/Music: Amaud Re-
botini Zyedtaopoc Napaywyrnc/Production Design: Dorian Maloine
Kootoupa/Costumes: Isabelle Pannetier Napaywydc/Producer:
Hugues Charbonneau, Marie-Ange Luciani Mapaywyn/Production:
Les Films De Pierre T. +33 14800 9501 info@lesfilmsdepierre.com
www.lesfilmsdepierre.com DCP ‘Eyxpwpo/Color 128

HOomouoi/Cast: Olivier Rabourdin (Daniel), Kirill Emelyanov
(Marek/Paul), Danil Vorobyev (agevtikd/hoss), Edea Darcque (Chelsea),
Camila Chanirova (Camila)

Bpapeia/Awards
Bpapeio Tou Tunpatog «Opiovtec» — OeaiPdA Bevetiag 2013 /
Venice Horizons Award — Venice IFF 2013

Naykoopma experaArevon/World Sales
Films Distribution, France

T.+33 153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

l'evviBnke aTo Mapoko To 1962. Emeldr o matépag Tou RTav oTo 0Tpato,
dMade diapkwe tomo dapovi¢ oy matdikr Tov nAKia kai ota mpwta
Xpovia g epnpeiag tou. 2t Madayaokdpn, o€ nhikia 9 €16, avakd-
e 10 AApapid tou Tkovtdp o' éva 0TPATITIKG OVEpd OoU N Tawia yi-
ouyapiotnke. Zmovdace ot oxohq kivnpatoypdgou IDHEC ato Mapiot.
Metd ™y amogoitnon Tov, ékave pia maven 6TV Kapiépa Tou yia va
apoolwBei atov aywva katd Tou AIDS. TeNikd, ota péoa T dekaeTiag Tou
'90 {exivnoe T moAveTH, Kapmoopa ouvepyacia Tou pie Tov Awpav Ka-
VT¢, W OLV-aevaploypdpog kat povtép. To 2004 oknvoBémoe T mpw
TOU peydhou prkoug Tawia, Les Revenantes.

He was born in Morocco in 1962. Because his father was in the army, he
and his family moved around a great deal during his childhood and
part of his adolescence. In Madagascar, at the age of 9, he discovered Go-
dard’s Alphaville in a military theatre where the film was booed. In 1983
he enrolled in the IDHEC film school in Paris. After graduating, he took
a break from his film career to dedicate his time to the fight against AIDS.
Finally, in the mid-90s, he began a long and fruitful collahoration with
Laurent Cantet as co-screenwriter and editor. In 2004, he directed his first
feature film, They Came Back.

O\poypagia/Filmography
2004 Les Revenantes/They Came Back
2013 Eastern Boys
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IknvoBeaia/Direction: Fredrik Edfeldt Zevapio/Screenplay: Karin
Arrhenius @wtoypaqpia/Cinematography: Mattias Montero Mo-
vra{/Editing: Harri Yionen, Daniel Jonséter Hyo¢/Sound: Gustaf Berger,
Hannes Grundel, Lars Wignell Mouatkiy/Music: Matti Bie Zyediaopdg
napaywync/Production Design: Bengt Friderberg Kootoupua/ Cos-
tumes: Nina Sandstrom Napaywyoi/Producers: Fatima Varhos, Anna
(roneman Mapaywyr/ Production: Bob Film, Sweden T. +46 8 556 930
90 bob@hobfilmsweden.com www.hobfilmsweden.com Lupmapa-
ywyi)/Co-production: Film i Vast AB, Sveriges Television [Sweden] &
Helsinki Filmi Oy (Finland) HDCam Eyxpwpo/Color 88’

HBomotoi/Cast: Jakob Cedergren (matépac/father), Clara Christians-
son (Hella), Maria Heiskanen (kowwviki Aettoupydc/social worker),
Goran Stangertz (aotuvopkéc/police officer), Gunnel Fred (yuvaika oto
daooc/woman in the woods)

Naykoopma experaArevon/World Sales
Swedish Film Institute, Sweden

T. +46 8 665 1208

F.+46 8 6611820

registrator@sfi.se

www.sfi.se

Imovdaoe Bewpia kivnpatoypagou Kat padiki emkowwvia oto Maven-
0T io T ZTokyOAung, kat oknvoBeaia otnv Akadnpia Kivnpatoypagou
NG ZToKyOMNG. Epydotnke w¢ oknvoBEn¢ yia T coundikn Aedpaon
kat Ty mepiodo aut) Goulebel w¢ oKNVOBETNG SlagNOTIKWY yia TV
etapeia Acne Film, otn Zoundia kat oto e§wteptko. Ot pikpol prKoug
Tawie¢ Tou Barnsdng (2001) kat Innesluten (2004) fitav umoyrQLeq yia
BpaPeia oo Deotipa Tou Mkétepmopyk. H mpwn Tou peydou prikoug
Tawia, Flickan, ékave mpepiépa oto Bepohivo to 2009 kat éNaPe e1dikn
Hveia oo THNpa Generation 14+, H idia tawia mpoBAiBnke oo Tpnpa
Variety Critics' Choice oto Oeotiféh Tou Kdphopt Bapt to 2009.

He studied Film Theory and Mass Communication at Stockholm Univer-
sity and Filmmaking at the Stockholms Filmskola. He has worked as a di-
rector at Sveriges Television and is currently working as a director of com-
mercials at Acne Film, in Sweden as well as internationally. His short films
In Childbed (2001) and Enclosed (2004) were both nominated for a Best
Swedish Short Award at the Géteborg FF. His feature film debut, The Girl
(2009), opened internationally at the Berlin International Film Festival
in February 2009 and received a Special Mention in the Generation 14+
section. The film was also selected as one of ten films in the Variety Crit-
ics’ Choice program at the 2009 Karlovy Vary IFF.

O\poypagia/Filmography

1999 Hembesok/Home Visits (y/short)
2001 Barnséng/In Childbed (up/short)
2004 Innesluten/Enclosed (pp/short)
2006 Vanya vet/Vanya Knows (py/short)
2009 Flickan/The Girl

2013 Faro/Sanctuary

75

Faro

[Kataguyto / Sanctuary]

Zoundia/Sweden 2013

Fvag natépag éxel dampddet éva éykAnpia kat oovropa Ba oulngBei kat Ba odnynBei otn pulakr. H pikpr Tou kopn
Ba pnet oe bpupia. AutA elvat 6Aog Tov 0 KOG KI auTag, napd Tig aduvapie Tov, eivat n yn miou T atnpiCeL. Eival
aywplotol Kal dev Exouv Timote mapd o évag Tov dMo. Mn Béhovtag va xdoouy T eheubepia Toug, dpanetebouy
070 Ha00C.

Afather has killed a man and will shortly be arrested and sent to prison. His young daughter will be taken into care.
Shes his everything, and he, for all his failings, is the ground under her feet. They are inseparable and have noth-
ing but each other. Unwilling to give up their freedom, they escape into the woods.

Opévtpik Evipelvt
Fredrik Edfeldt
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" Farsh w’ ghata

[Koupéhia / Rags and Tatters]

Aiyumrtoc / Egypt 2013

Metd am6 v anbdpa| Tou amd T gulakr, évag avavuiog dvopag mpoomiabel va Eavayupioet aTo amiti Tou, e
@OvTo éva Kaipo oe avaPpaapd LeTd Ta yeyovota e ayuntiaknc enavaotaong g 25n¢ lavouapiou 2011, Kabwg
EMOKETTETAL VG TNV OLKOYEVELD KaL TN Xwpa ToU, am'6Tiou BpiokeTal anokopyiévog T6aa Xpovia, OlamoTwVel Tiwg
0ha 6aa yvapiCe yia T (N €xovy aMd&et dpapiatikd.

After escaping years of incarceration, a nameless man tries to find his way home in a Cairo turned upside down by
the protests of the January 25, 2011 Egyptian Revolution. As he revisits the family and country he has been sep-
arated from for so long, he finds that everything about life as he knew it has irrevocably changed.

H tawia ovppeteiye oto 40 pdpouy oupmapaywywv CROSSROADS tou Oeotifah
Kwnpatoypdpou Ocaoahovikng 2008 / The film participated in the 2008
Thessaloniki International Film Festival’s 4th CROSSROADS co-production forum

% L FRODUETION FORUM

Auavt Apnvtdda
Ahmad Abdalla

IknvoBeoia-Levapio/Direction-Screenplay: Ahmad Abdalla @wro-
ypagia/Cinematography: Tarek Hefny Movta{/Editing: Hisham Saqr
"Hyo¢/Sound: Ahmed Mustafa Saleh, Kaotag Bapupmomwtng/Kostas
Varibopiotis Mouatkij/Music: Mahmoud Hamdy KaAhrexvixi iev-
Ouvon/Art Direction: Nihal Farouk Napaywyoi/Producers: Mohamed
Hefzy, Omar Shama Napaywyr/Production: Film Clinic, Egypt T. +20
22526 8050 F. +20 2 2526 8014 info@film-clinic.com

www.film-clinic.com& Mashroua, Egypt HDCam ‘Eyxpwpo/Color 87°

HOomotoi/Cast: Asser Yassin, Atef Yousef, Amr Abed, Yara Goubran,
Mohamed Mamdouh

Naykoopia experdievon/World Sales
Visit Films, USA

T.+17183128210

F.+1718362 4865

al@visitfilms.com

www.visitfilms.com

H tawia mpoBAijBnke ato mpoypappa mpoBoAav
G Ayopdc «Works in Progress» Tou OeaTidh
Kivnuatoypdpou Oeaoahovikng 2012
agora The Film was screened at the Agora’s“Works

in Progress” screening program at the 2012
Thessaloniki International Film Festival

l'evnBnke 10 1978 oto Kdipo. Tn dekaetia tov ‘90 omovdace pouaikn.
Amd 10 1999 epydletat wg povtép, éxovtag Souhéwel oe kamoteg am' Tig
IO EUMOPIKEC AIyUTTTIAKEC Tawvieg. Aouhee o€ MOMA VIOKIMaVTED Mo
702003 w¢ 10 2009. Tnv mepiodo aut eTolpddet, e T ouppEToxr kat d\-
Mwv véwv oKnvoBETaY, uia véa aveédptnn etaipeia mapaywyng oty Ai-
yurrto. Ot 8Uo mpwreg Tawieg ou, HhidmoAn kat Mikpdgpawvo, mpopntn-
Kav 0t Slebvéc Slaywviotiké mpdypappa tov Deotifah Kivnpatoypagou
Ocooahovikng.

He was born in 1978 in Cairo, Egypt. During the 90s he studied Music. He
has been working as a film editor since 1999 and has edited some of the
most commercial Egyptian films. From 2003 to 2009 he has worked on
many documentary films. He is currently focusing on establishing a
new independent film production company in Egypt, together with
other young filmmakers. His first two films, Heliopolis and Microphone,
screened in the Thessaloniki IFF's Competition Section.

Ouhpoypagia/Filmography

2008 Heliopolis/HhiomoAn

2010 Microphone/Mikp6gwvo
2011 Tamantashar yom/18 days
2013 Farsh w’Ghata/Rags and Tatters
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Grand Central 7

IknvoBeaia/Direction: Rebecca Zlotowski Zevapio/Screenplay: Re-
becca Zlotowski, Gaélle Macé Owroypagia/Cinematography: George
Lechaptois Movta{/Editing: Julien Lacheray 'Hyo¢/Sound: Cédric De-
loche, Gwennolé Le Borgne, Alexis Place, Marc Doisne Ixediaopog ma-
paywyri¢/Production Design: Antoine Platteau Kootoupa/ Cos-
tumes: Chattoune & Fab Mapaywyadc/Producer: Frédéric Jouve,
Cendric Delohe Mapaywyn/Production: Les Films Velvet, France T.
+3317118 1081 contact@lesfilmsvelvet.com www. lesfilmsvelvet.com
Tupmapaywy/Co-production: France 3 cinéma, Rhone-Alpes cinema
& KGP Kranzelbinder Gabriele Production [France]

DCP Eyypwpo /Color 94’

HBomotoi/Cast: Tahar Rahim (Gary Manda), Léa Seydoux (Karole),
Olivier Gourmet (Gilles), Denis Ménochet (Toni)

Naykooma experaArevon/World Sales
Elle Driver, France

T. +33 15643 4870

sales@elledriver.eu

www.elledriver.fr

EN\nvikn Stavopiy/Distribution in Greece
StraDa Films (Tdkng Bepépnc)

T.+302109590120 Talhia/ France 2013

F.+30210958 2216

info@stradaent.qgr 0 Tkapi elvatvéog, evehiktog kar paBaivet ypriyopa. Eivar and toug avBpwmoug atoug omoioug 1y (i ev agrivel mpoo-
www.stradafilms.gr dokiec. Kt exel mou aMadern pia dovkeld Hetd Ty GMn, mpoohap Bavetat oe pia mupnviki povada. Exel, kovid otoug

avtibpaotrpeg, 6mov Ta enfneda padievépyelag eivat ta vynAatepa, Ppiokel auto mou avalnoloe: kpruard, pa
01a0a, fita otoyévela. AMG otny opdda aviikouv eniong n Kapoh, Ty omoia epwteletat av kal efval mavipepévn.
Autoc o amayopeupévog épwtag kat n ékBeon otny aktivoBohia Ba pohovouv atadiakd Tov Mkapl. KaBe pépa yive-
Tal anelhy.

Mtuytouxog T obyypovng hoyoteyvia, pmaivel oty Akadnpia FEMIS,
070 Tiijia uyypagi oevapiou. Ekel ywipioe Tov Simpiév Bid), pe tov Gary is young, agile, and a quick study. He s one of those people to whom life promised nothing. From odd job to

0T0i0 GLV-0KNVOBETNoE TN MIKPOD priKou Tavia Dans fe rang, Tov ané- odd job, he finally finds himself employed in a nuclear power plant. There, near the reactors where the radioactive
onace 1o Bpapeio SACD (tn¢ évwang ouyypagéwv kat Spapatoupyay), doses are the highest, he at last finds what he’s been looking for: money, a team, a family. But the team is also Ka-
010 OgoriBdh Kavvav tou 2006, oto «AekanevBiijepo Twv Zknvobe- [ role, a married woman, with whom he falls in love. Forbidden love and exposure to radiation slowly contaminate

Twv». [y muxiakn e epyacia, éypape 1o oevapto e Tawiag Dear Gary. Each day becomes a threat.
Prudence. To 2010 oknvoBetei Tv Tawia kat kepdilet 1o Bpapeio Louis

Delluc kahvtepng mpwng tatviac. Kabnyritpta oto Tpnpa kivnpatoypd-
@ou Tou lavematnpiov e Audv, éxetypdyet emiong To oevdpto T Tat-
viag Jimmy Riviere mou éxe1 BpaPeutei o€ apketd geoTiBaA.

With a degree in Modern Literature, she entered screenwriting depart-
ment of the Fémis in 2003. There she met Cyprien Vial, with whom she
co-directed the short Dans le rang, winner of the SACD prize (Society of
Authors and Dramatic Composers) at the Directors’ Fortnight at Cannes
in 2006. For her end-of-studies project at the Fémis, she wrote the script
for Dear Prudence. She directed the film in 2010 and won the Louis Del-
luc Prize for Best First Film. A professor in the department of Cinema at
the University of Lyon 2, she is also the screenwriter of the film Jimmy
Riviere which won several distinctions at festivals.

Pepméxa Z\otogoki
Rebecca Zlotowski

O\poypagia/Filmography
2010 Belle épine
2013 Grand Central
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® Hide Your Smiling Faces

[Kpuyte Ta xapoyela ocac]

HMA/USA 2013

H (i} 600 adehpwv, ot omofot evAikiwvovtal améTopia egartiag Tou puotnpiwdous Bavdtou evog gitou. To yeyo-
VoG umoPoakel KATw amd Try kabnepvotnTa e MoANG, avaotatavovTag Ta adeAgia kai Toug gihoug Toug ' évav
TpOTIO MOV O€V PMopaLy va katavorjoouv anohuta. Ot [ExpLTIPATIVOG OLKefeC GUVAVAOTPOYEG amoKTOUY évav lakdpplo
TOV0 U T0 GG TOL Tpaytkou duatuyruatog, whwvtag Tov Epik, 14 ey, kattov Top1, 9 1wV, va kataelyouy otny
Gypia puon. Ki evo ta 600 adéhpla PGV yia Ta EpWTALATA MOV €YUV yia T BunToTnTa, TAUTOXPOVA éGA TOUG
dte€dyouy otwnnhég oulnroeig mou peyeBovoval oe pawopevika avumépBhnTandika eumodia. Mia aubeviik, avev-
dofaotn patid oo akatepyaoto veavikd mvelia, alhd kai otn oxkAnpdda mou anokTdel kaveic and éva ave¢etaoto
mapergov.

A depiction of the young lives of two brothers as they abruptly come of age through the experience of a friend’s
mysterious death. The event ripples under the surface of their town, unsettling the brothers and their friends in a
way that they can't fully understand. Once familiar interactions begin to take on a macabre tone in light of the tragic
accdent, leading Eric, 14, and Tommy, 9, to retreat into their wild surroundings. As the two brothers vocally face
the questions they have about mortality, they simultaneously hold their own silent debates within their minds that
build into seemingly insurmountable moral peaks. A true, headlong glimpse into the raw spirit of youth, as well
as the calluses that one often develops as a result of an unfiltered past.

Ntaviel Nértpik Kappmoouv
Daniel Patrick Carbone

Fischer

ER
pILSENER BE

IknvoBeaia-Levapro/Direction-Screenplay: Daniel Patrick Carbone
Owroypapia/Cinematography: Nick Bentgen Movrda{/Editing:
Daniel Patrick Carbone "Hyo¢/Sound: Chris Foster Movaikiy/Music:
Robert Donne Ixediaopog mapaywyng/Production Design: Char-
lotte Royer Mapaywyoi/Producers: Matthew Petock, Zachary Shedd,
Daniel Patrick Carbone, Jordan Bailey-Hoover Mapaywyr/Production:
Flies Collective, USA info@fliescollective.com www.fliescollective.com
HDCam Eyxpwpto/Color 80’

HBomoroi/Cast: Ryan Jones (Tommy), Nathan Varnson (Eric), Colm
0’Leary (matépag tou lav/lan's father), Thomas Cruz (Tristan), Christina
Starbuck (pntépa/mother), Chris Kies (matépac/father)

Naykooma experaArevon/World Sales
Wide Management, France

Loic Magneron

T.+3315395 0464
Im@widemanagement.com
www.widemanagement.com

Andpotrog ¢ Zxohic Kahwv Texvav Tisch tou Mavemotnpiov e Néag
Yopkng, Cetato MmpoukAw. To 2008 n mpwtn TOU PiKpoU Hrjkoug Tatvia,
Feral, é\ape to Bpapeio ¢ Warner Bros., kaBag kat moAég diakpioeig
oto OgotiBd First Run Tou Mavemotnpiou e Néag Yopkng, ved mpo-
BAnBnke o€ Oiebvr peoTIBAN. Autiv Ty mepiodo Bpioketal oto otddio
Tou postproduction tou Phantom Cowboys, evog peydou Urjkoug VIoKi-
pavtép mou ohokAqpwoe pe umotpogia T Cinereach. Epyaletat kat wg
dievBuvtic pwtoypagiag, eve n douleld Tou éxel mpoPAndei oe bid-
opa PeaTIBAN, o oTo Lavtave, oo Potepvtap kai otn Oaoahovikn.

A graduate of New York University’s Tisch School of the Arts, currently re-
siding in Brooklyn, NYC. In 2008, he received the Warner Bros. Film
Award and multiple NYU First Run Film Festival awards for his short, Feral,
which went on to screen at film festivals internationally. He is currently
in postproduction on Phantom Cowhoys, a feature-length documentary
and Cinereach grantee, which he co-directed and shot. Also a Director of
Photography, his work has been showcased at the Sundance FF, IFF Rot-
terdam, and the Thessaloniki IFF, among many others.

O\poypagia/Filmography
2008 Feral (pp/short)
2013 Hide Your Smiling Faces
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[H wpa tou AUuyka / The Hour of the Lynx]

IknvoBeoia/Direction: Sgren Kragh-Jacobsen Zevdpio/Screenplay:
JonasT. Bengtsson, Tobias Lindholm, Saren Kragh-Jacobsen, Baatapévo oto
Bearpkd £pyo/ based on the play /lodjurets timma-tou/by Per Olov Enquist
Owroypapia/Cinematography: Lasse Frank Movta{/Editing: Peter
Brandt'Hyo¢/Sound: Claus Lynge, Hans Christian Kock Mouatkiy/Music:
Tobias Hylander, Flemming Nordkrog Ixedtaopog mapaywync/Pro-
duction Design: Jette Lehmann Kootoupa/Costumes: Margrethe Ras-
mussen Mapaywyoc/Producer: Lars Bredo Rahbek Mapaywyr/Pro-
duction: Nimbus Film, DenmarkT. +45 3634 0910 nimbus@nimbusfilm.dk
www.nimbusfilm.dk HDCam 'Eyxpwpo/Color 92°

HBomotoi/Cast: Sofie Grébel (Helen), Signe Egholm Olsen (Lisbeth), Fre-
derik Johansen (to Ayop/the Boy), Seren Malling (Knud), Bérje Ahlstedt
(o marmoU¢/the grandfather)

Naykoopia experdirevon/World Sales
The Match Factory, Germany
T.+492215397090

F.+49221539709 10
info@matchfactory.de
www.matchfactory.de

Anogoimoe amd Ty Akadnpia Kivnpatoypdgou g Npdyag FAMU kat
€Kave T0 VTEPmoUTo Tou T0 1978 pie T veavikr tawia Vil du se min smukke
navle? mov bvtopa éywe Kat. Eywe yvwotdg debva pe my tawia Mi-
fune (1999) mou yupioTnKe GUPPWVA 1€ TOUC KAVOVEC TOU «AdypaToe» Kat
képdioe 1o BpaPeio kowol kat v Apyupr Apkto oto DeoiBal Bepohi-
vou. Ot Tawvieg Tov €ivat 1§0n koppdtt tng Aavé{ikng moNTIOTIKNG KAnpo-
voputd kau o idlog éxet kepdioel mohudpiBya Bpapeia otn ywpa Tou Kal 0T
§wteptko. MapaMnAa pe Tov Kvnpatoypago, akohouBei pa emrugnpévn
Kaplépa kat otn pouatk. To 1976 kukhogopnae To dioko Hinkeruder pd
Motorvejen, mou mepteixe moANd Tpayoudia mou aneiweay EUMopIKN em-
Tuia kat Bewpotvrat otn Aavia khaoikd éwg orjpepa.

He graduated from the FAMU School of Film in Prague and made his de-
but in 1978 with the youth film Wanna See My Beautiful Navel? which
quickly earned cult status. His Dogme film Mifune (1999) gave Kragh-Ja-
cobsen his international breakthrough, receiving both the Audience
Award and Silver Bear in Berlin. Many of Sgren Kragh-Jacobsen’s films
feature prominently in Denmarks artistic legacy and he has won nu-
merous awards both domestically and internationally. Alongside cinema,
he has enjoyed a successful career in music. In 1976, he released the al-
bum Hinkeruder pd Motorvejen (Hopscotch on the Highway), which in-
cluded several hits that are considered Danish classics to this day.

O\poypagia/Filmography

1978 Vil du se min smukke navle/Wanna See My Beautiful Navel
1991 Gummi-Tarzan/Rubber Tarzan

1983 Isfugle

1988 Skyggen af Emma/Emma’s Shadow

1992 Drengene fra Sankt Petri/The Boys from St. Petri
1997 The Island on Bird Street

1999 Mifune

2003 Skagerrak

2008 Det som ingen ved/What No One Knows

2013 I Lossens Time/The Hour of the Lynx

Davia/Denmark 2013

Fvag 20xpovog Kheivetal ato Govho yia T dohogovia evog nAikiwpevou euyaptov. Kaveig dev yvwpilel ta kivntpd
T0U KAt 10 {610 T0 Ayopt apveitat va ta amokaAOyer. H AiCumed (30 etav) eivar epevviitpla mou kavel éva meipapia
070 {pupa: oToug dlatapayévouc, Biatoug éykhelToug divetat and éva katolkidlo, oe mpoomdBela enavavBpwni-
0100 Toug. 2o Aydpt divetat évag kokkivwnog ydtog. Tov ovopddel BaAvie, To Gvopia Tou mammol Tou, kai dévetal
110N padi Tou. 2ty apyn To meipaa mdel kahd. 20viopia, 6Uw, 1 katdotaon Eepelyel am'Tov éleyyo. To Aydpt
Hh oTov ydto yia To mapehdov Tou, Tov mammou Tou kat tov B0, O yarog eapaviCeta, évag aoBevic fploketat a-
Yapwévog kat to Ayopt emtyetpel v' autoktoviael. H AiCymed atpégetar oto teheutaio dtopo mov Ba mepipieve: o
ta tepéa ovopiat EAev. TTpokeluévou v anoguyouy jia akopn anonelpa autokToviag, n EmOTALOVAS Ki 1 lpeag mpé-
et va pahouv atny akpn Tic Slapopég Toug kat v’ avakahbpouvy Ty aAqBela yia To Ayopt. 2¢ piia pdyn He To xpovo,
01800 yuvaikeg EekivoLy yia éva ookaplotiko Tagir — pabid péoa otn dtatapaygévn Yuxr Tou Ayoptod. Autd miou
fa Bpouv exel Ba Tic aMacel yamavra.

A twenty-year-old is admitted to an asylum after killing an elderly married couple. No one knows his motives and
The Boy himself refuses to reveal them. Thirty-year-old Lisbeth, a researcher, is conducting an experiment in the asy-
|um: disturbed, violent inmates are given pets as a means of re-humanising them. The Boy is assigned a red cat. He
names it Valde after his maternal grandfather and bonds with it. At first, the experiment goes well. Soon, however, it
gets very much out of hand. The Boy starts to talk to the cat about his past, his grandfather and God. The cat disap-
pears, a patient is stabbed and The Boy tries to kill himself. Lisbeth turns to the last person she had ever expected to
approach, a female priest named Helen. To prevent another suicide attempt, the scientist and the priest must put aside
past grievances as they try to uncover the truth about The Boy. In a race against time, the two women embark on a
shocking journey — deep into The Boy's troubled soul. What they find there will change them both forever,

Xépev Kpay-Tdkopmogy
Seren Kragh-Jacobsen
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[MaAg, (ovoa oto okoTtAadl]

HMA/USA 2013

Oravn Taptv, jia Bopeloiphavééla mou To éyel axdoet and o omiti g, Ba éxet pmediuata oto Oovoav 2t Ba otpa-
et otn Beia kau otov Beio T mou Couv otn Bahtipdpn. AMA n Kig ki o Mrih éxouv ta d1kd Toug mpoPhpata: mpo-
anaBodv va 6waouv éva opahd TENOG 0TO Y0 TouG yia ydpn ThE KGPNG Toug, Aurm, Tiou HOIC YUpIoE ot eTd amd
TOV TIPWTO NG Xp6vo 0T TavemoTAiio. Mia lotopia i B¢pa Ti¢ amokahOelS [1oa 0TnY OKoyéveld, TO TI6)G 0t G-
Bpwmot optyouv kat Hetd amopakpOvovTal, To TG yupetouy Ty aydmn eket omou trv Bprikav oo mapeNdov kai, btav
autd dev éxel anotéheapia, To Twg avahoyiCoviat mod akhov Ba pmopotioay va ) Bpouy.

When Taryn, a Northern Irish runaway, finds herself in trouble in Ocean City, she seeks refuge with her aunt and
uncle in Baltimore. But Kim and Bill have problems of their own: they e trying to handle the end of their marriage
gracefully for the sake of their daughter Abby, just home from her first year of college. A story of family revelations,
people finding each other and letting each other o, looking for love where they've found it before and, when that
doesn't work, figuring out where they might find it next.

Mat Moptepilvt
Matt Porterfield

IknvoBeaia/Direction: Matt Porterfield Zevapio/Screenplay: Amy
Belk, Matt Porterfield @wtoypaepia/Cinematography: Jeremy
Saulnier Movra{/Editing: Marc Vives 'Hyo¢/Sound: Danny Meltzer
Ixedraopog mapaywync/Production Design: Bart Mangrum Ko-
otoupa/Costumes: Lane Harlan Mapaywyoi/Producers: Eric Bannat,
Steve Holmgren, Ryan Zacarias Napaywyn/Production: Hamilton
Film Group, USA T. +1 917 4064 669 steve.holmgren@gmail.com Zv-
pmapaywyi/Co-production: Steady Orbits & Nomadic Independence
Pictures HDCam ‘Eyxpwpo/Color 90°

HBomotoi/Cast: Deragh Campbell (Taryn), Hannah Gross (Abby), Kim
Taylor (Kim), Ned Oldham (Bill)

Bpapeia/Awards
Bpapeio Zknvodeaiac /
Best Director Award — BAFICI Buenos Aires IFF 2013, Argentina

Naykooma experaArevon/World Sales
New Europe Film Sales, Poland

T. +48 600 173 205
jan@neweuropefilmsales.com
www.neweuropefilmsales.com

Inovdace Kvnpatoypdeo atn Xxohq Texvav Tisch Tou Mavemotnpiou
¢ Néag Yopkng kat S1daoket oto tprpa Kiv/gouv kat MME oto Maven-
otryto Johns Hopkins. H mpaytn Tou peydMou prikoug tawia, Hamilton,
Bynke otic aiovoeg To 2006. 0 kprtikdg Kvnpatoypagou Pitaapvt
Mmpovtitou New Yorker o avaknpuée «ia amé Ti¢ kahUTepEC apepika-
VIKEC TAWVIEC TTOU €XOUV YUPIOTEL TOTE», Kat ipdopata n Tawia evid-
XBnke otn pévipn oulhoyr Tou Mouogiov Movtépvag Téxvng tng Néag
Yopkn. H emdpevn tawia tou, Mldm Xi, ékave my mpepuépa g oto 06-
poup ¢ Mmephivahe to 2010 kat Siavepridnke otic HMA amd ) Cinema
Guild To 2011. Autiv TV mepiodo éxet 0o mpdtlext o avamuén, Ta
Metal Gods kat Sollers Point.

He studied film at NYU's Tisch School of the Arts and teaches in the Film
& Media Studies Program at John Hopkins University. His first feature,
Hamilton, was released in 2006. Named “one of the finest American in-
dependent films ever made” by New Yorker film editor Richard Brody, it
was recently acquired for the Museum of Modern Art's permanent col-
lection. His most recent feature, Putty Hill, premiered at the Berlinale’s
International Forum of New Cinema in 2010 and was released in the
United States by Cinema Guild in 2011. Matt has two projects in devel-
opment, Metal Gods and Sollers Point.

EmAexikn Oihpoypaepia/Selected Filmography
2006 Hamilton

2010 Putty Hill/Mdr Xk

2013 | Used to Be Darker



Open Horizons

IknvoOeoia-Zevapio/Direction-Screenplay: Donald Mugisha,
Kasper Bisgaard Owtoypaepia/Cinematography: Ireeta Alex, Kasper
Bisgaard Movta{/Editing: Donald Mugisha, James Tayler 'Hyoc/
Sound: Mbowa Brian llapaywyoi/Producers: Donald Mugisha, Kasper
Bisgaard HDCam Eyypwpo/Color 62°

HOomouoi/Cast: Apio Mary Reste (Apio), Olem ‘Lot’ Bonny (Boda
Boda Man)

Naykoopia experdrevon/World Sales
Donald Mugisha, Kasper Bisgaard

T.+256 7879 09305, +45 28917329
thekampalastory@gmail.com

NtovaAvt Mouykica / Donald Mughisha

YknvoBém¢ and Ty Quykdvra. H mpatn tou Tawia, Divisionz, képdiae To
Eidiko Bpapeio e Emrpomic ¢ Akadnpiag Agpikavikot Kivnpato-
ypdgou, kan devtepn Tawia tou, Yogera, mpoBNiBnke ato DeoTiBAA Tou
Potepvap.

He is a Ugandan filmmaker. His first movie, Divisionz, won the Special
Jury Award at the Africa Movie Academy Awards, and his second feature,
Yogera, was featured at the Rotterdam IFF.

Kaomep Mnioykapvt / Kasper Bisgaard

l'evwiiBnke ato Oopyoug ¢ Aaviag 10 1972 kai omoldaoe oknvoBeaia
otnv EBvikn Akadnpia Kivnpatoypdgou g Molwviag oto Aotd. Exel
oknvoBetioel Tawieg pubomaciag kat Tekpnpinong yia Ty EBVIKN Kat
0 81ebvr) TnAedpaan. Ot tawieg Tou €xouy mpofAnBei oo Slaywviotiko
THApa S1EBvwv Kvnpatoypagik@y QeotiBdl.

He was born in Aarhus, Denmark in 1972 and studied Film Directing at
the National Polish Film School, £0dz. He has directed both fiction and
documentaries for national and international television. His films have
regularly been screened in competition at International Film Festivals.

EmAextikn Oihpoypapia NrovaAvr Mouykica/
Selected Filmography Donald Mughisha

2002 The Wrath (pp vtok/short doc)

2003 When We Shot... (pp vtok/short doc)

2004 610 (pp vrok/short doc)

2007 Divizionz

2010 Yogera

2012 The Kampala Story

EmAextikn Oihpoypaepia Kaomep Mmioykapvt/
Selected Filmography Kasper Bisgaard

2001 Choka!/Get Lost! (vtok/doc)

2004 On the frontline (vtok/doc)

2006 Coma (up/short)

2012 The Kampala Story (ouv-oknvoBeaia/co-direction)

The Kampala Story ¢

[lotopia otnv KaundAa]

Aavia-Ovykdvta / Denmark-Uganda 2013

H Amio, puta T4ypovn 1Bayevic Kapapot(ovy, kain Untépatng (ouv amd xprpata mov oTéAVeL [1€0w UnPEaLav KI-
¢ AEpwviag o matépag e, umdMnAog oe i etatpeia oekiovpitt oty Kapndha, mpwtedovoaa e Ouykdvta.
Orav o matépag T Eaguikd OlakOmTel TV EMKOIVWVIA TOUG 0€ Lt Tty U n éyKuog {ntépa tng Amio mopei va
xpetaotei va unoBnOei o i danavnpr eyxeipnon, n Ao taddevel oty Kapmaha yia va tov Bpet kai yia va otei-
Aouv e SMS ypruata oto onfrl.

Apio, a 14 year old Karamojong girl and her mather run their household on money wired through a mobile money
service from her father who works at a security firm in Kampala, the capital of Uganda. When her father all of a
sudden stops communicating with the family at a time when Apio’s mother is pregnant and might need a costly
medical operation, she travels to Kampala to find him so they can SMS money back home.

Fische!

ER
pILSENER BE

NtovaAvt Mouykioa
Donald Mughisha
Kdomep Mmioykapvt
Kasper Bisgaard
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2 L'escale

[EvOiapecog otabuog / Stop-over]

EABetia-TaMhia / Switzerland-France 2013

0 Apip, évag Ipavdc petavdotng otny ABrva, €xel éva Tameo dlapéptopia mou éxel yivel <kévpo OlepyopevwY» yia
HletavdoTec Tou, 6mwC K1 0 1010¢, xouv emhéEelv'agroouy T ywpa toug. Qotooo, n EMdda yi' autodg dev eivai mapd
éva evoidpeaog otaboc, Liag mou dhot eAiCouy va pTaoouy og GG xwpeg g Abang. Mapayévouy Aomov ava-
YKAoTIKG 0T omiT Tov Apip, EAiCovtag va mapouy 00VTOpa Ta XapTId TOUG, va Bpouv Enapé, Kal va ouvavTiioou
Tov leadCovta otov omoio Ba pmopéaouy va epmateuBoly T Hoipa Toug,

In Athens, Amir, an Iranian immigrant, has a modest flat which has become a place of transit for other migrants
who, like him, have chosen to leave their country. But for them Greece is no more than a stop-over, all of them hop-
ing to reach other Western countries. They find themselves stuck at Amir's, hoping for ID documents, contacts and
the smuggler to whom they might entrust their destiny.

Kapé Mmayapi
Kaveh Bakhtiari

-

IknvoBeoia-Zevapro-Owtoypagia/Direction-Screenplay-Cine-
matography: Kaveh Bakhtiari Movta{/Editing: Kaveh Bakhtiari, Char-
|otte Tourres, Sou Abadi'Hyo¢/Sound: Kaveh Bakhtiari Movoti/Music:
Lub Rambo Napaywyoi/Producers: Elisabeth Garbar, Heinz Dill, Olivier
(harvet, Sophie Germain Mapaywyr)/Production: Louise Productions,
Switzerland T. +41 21624 6116 info@louiseproductions.ch www.louise-
productions.ch & Kaléo Films, France T. +33 14801 8650 contact@kaleo-
films.com www.kaleo-films.com Zupmapaywyrj/Co-production: Ra-
dio Télévision Suisse SSR (Switzerland)

HDCam ‘Eyxpwpo/Color 100°

Naykoopia experdAevon/World Sales
doc & film international, France

T.+33 14277 5687

F.+33 14277 3656
sales@docandfilm.com
www.docandfilm.com

EN\nvikn Stavopiy/Distribution in Greece
StraDa Films (Takng Bepépng)
T.+302109590120

F.+30210958 2216

info@stradaent.gr

www.stradafilms.gr

l'evviiBnke oty Texepdvn kat peydhwoe otny EBeia, 6mou petakopioe
o€ nhikia evvid eTwv. Metd Tic omoudé Tou atn oxoh ECAL otn Awldvn
(1999-2003), Tpanée TV mpoGoxT| e TV TP KKPOU PKOUG Tal-
viatov, La Valise (2007), mou mpoPAiBnke kai BpaBevtnke oe moOAd ge-
oTIAA avd Tov kdopo: otn Meveln (BpaBeio kaAiTepng ENBeTIKAC Tal-
viag pikpol prkoug), oto Péykevapmoupyk (Bpapeio Kowoo), otnv
Tepyéotn, oto Tapmepe, oto Edipovpyo, oto Zidvel. To 2009 fjrav
umoPrlog yia to diebvéc fpaBeio oknvobétn NHK tou Ivotitoltou Tou
Yavtave. To Evéidueaog atabudg, mou emAéxBnke yia To «Aekamevn-
pEPO TV ZKNvoBeTwv» oo DeotiBAA Kavvwv Tou 2013, €ival to mpwto
TOU PEYaAou PIKoUC VTOKIHAVTED.

He was born in Tehran, and grew up in Switzerland, where he moved at
the age of 9. After his film studies at ECAL in Lausanne (1999-2003), he
first drew attention with his first short film, The Suitcase (2007), which
was selected for and has won awards in many festivals around the
world: Geneva (award for the best swiss short film), Regensburg (audi-
ence award), Trieste, Tampere, Edinburg, and Sydney. In 2009, he was
nominated for the Sundance Institute-NHK International Filmmaker's
Award. Stop-over, selected for presentation as part of the Directors’
Fortnight (Quinzaine des Réalisateurs) at the Cannes Festival 2013, is his
first feature-length documentary.

EmAexnikn Oihpoypaepia/Selected Filmography
2007 LaValise/The Suitcase (p/short)
2013 Lescale/Stop-over
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La Belle vie &
[H kaAR (wn / The Good Life]

IknvoBeaia/Direction: Jean Denizot Zevapto/Screenplay: Jean Deni-
20t, Frédérique Moreau Owroypacpia/Cinematography: Elin Kirschfink
Movrd{/Editing: Aurélien Manya 'Hyo¢/Sound: Marie-Clothilde Chéry,
Jocelyn Robert, Mélissa Petitjean Movaki)/Music: Luc Meilland Kou-
otoupa/Costumes: Agnés Noden Napaywyadc/Producer: Mathieu
Bompoint Napaywyn/Production: Mezzanine Films T. +33 1 5853
5710 F. +33 14281 4250 info@mezzaninefilms.com www.mezzanine-
films.com Zupmapaywyn/Co-production: Love Streams agneés b.,
France HDCam ‘Eyxpwpio/Color 93°

HBomotoi/Cast: Zacharie Chasseriaud (Sylvain), Nicolas Bouchaud
(Yves), Jules Pelissier (Pierre), Solene Rigot (Gilda), Jean-Philippe Ecoffey
(Frangois), Maya Sansa (Eliana)

Bpapeia/Awards

BpaBeio Europa Cinemas Label Kahitepng

Evpwnaiknc Tawiag (Venice Days) — OeaiBdA Bevetiag 2013 /
Europa Cinemas Label - Best European Film (Venice Days) —
Venice IFF 2013

Naykoopma experaArevon/World Sales
The Match Factory, Germany

T.+492215397090

F.+49221539709 10 Talhia/ France 2013

info@matchfactory.de

www.matchfactory.de 0 2uMBév k1o Mép Couv atny mapavoyiia amd TOTe MU ial 0IKOyevelakr Oty yia Ty Kndgpovia Toug avdykaoe

Tov TiaTépa Toug, Y, vayivel puyac. Tpa opwg mou peydwoav, Ta duo adéhgla xouy koupaoTet va Letakvol-
VIaL 0LVEXELT Kal elvat €Totpa va dpépouy Toug kaprolq T epnBeiag. Otav ot apyéq Toug eviomiCowy, matépag kat
ylog avaykdCovtat va Eavamdpouy mahi Toug Gpdpoug, ki o Miep, o Heyahutepog, eSagaviCetar. Movog pe Tov a-
Tépartou 0'évavnol atov motapd Aovdp, 0 YUABév ywpiCel T ZINVTA: T0 MPWTO Tou KopiTal, Tov PO TOU €pWTd,
TOV TIPWT0 ToU 0TaByd otr mopeia yia pia kakr (wr — T Ok Tov.

Sylvain and Pierre have been running from the law ever since a custody battle with their mother pushed their fa-
ther Yves into hiding ten years ago. But now that they're older, the two brothers are road-weary and eager to take
advantage of the perks of young adulthood. When the authorities discover their whereabouts, they are forced to
move yet again and Pierre, the elder, disappears. Alone with his father on an island in the Loire River, Sylvain meets
Gilda: his first girl, his first crush, and the first stop on his way to“the good life"— his own.

Yevaploypdgog, oknvoBétng kat kabnyntr¢ mavemotnpiov. Metd g
800 koD prikoug Tawvieg Tou Mouche (2006) kat Je me souviens (2008),
oknvoBéoe Ty mpwn Tou peydou prikoug Tawia H kaAr (wr 1o 2013.
Méog Tn¢ ouvtaktikng opddag ¢ emBewpnong téxvng Téte-a-téte, bi-
ddokel oknvoBeaia oto Mavemotrpio Paris 8 oto Mapiot.

He is a screenwriter, director, and university professor. After his two
short films Mouche (2006), and Je me souviens (2008), he directed his
first feature film, The Good Life in 2013. A member of the editorial board
of the art journal Téte-a-téte, he teaches film direction at Paris 8 Uni-
versity.

O\poypagia/Filmography
2006 Mouche (pp/short)

2008 Je me souviens (up/short)
2013 La belle vie/The Good Life

Zav Ntewo
Jean Denizot
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% La partida

[To teAevtaio patg / The Last Match]

lomavia-Koupa / Spain-Cuba 2012

0 Peiviép Cet pe Ty éonBn ouCuy6 Tou, T0 yio ToU Kal T ylayld T yuvaikag Tov. Tn voyta, o Peiviép exdidetar oe
&¢voug Touploteq. Ty népa, KAvel To [16vo PAypia Tiow Tov valapépel aTov Koopo: iaile modoopaipo. Aoyohei-
Tal eniong kat pe Tov T(yo, mepievovag To xapdyeho e Toyng mou Ba aldéel T (wr Tou mpog To kaAuTepo. 0
TooBdvt eivar pihog kat upmaikng Tov. Exet axéon pie pia yuvaika eyahutepr Tou kat modola, yeyovog mou Tou
emtpémetva Cet oty ABdva. 0 ooBdvi epyaletar yia Tov matépa g giievadag Tou, Tov 2INBavo, TokoyAipo Kal
¢umopo AaBpaiwv podywv. 2" autd 1o Bpikd mepipaMov, o Peiviép kai o Toofdvi Eekvoly kpu@d fita epwik) loTo-
pia. Qotooo 0 vopog Twv mBavotitwy dev paivetat va evvoei Tov Toyadopo Peiviép.

Reinier lives with his teen wife and son and his wife's grandmother. At night, Reinier works as a rent boy for for-
eign tourists. During the day, he does the only thing that interests him in life: he plays football. He also gambles
his money, waiting for the stroke of luck that will change his life for the better. Yosvani is his pal on the football pitch.
He's in a relationship with an older, rich woman and thus can afford to live in Havana. Yosvani works for his girl-
friend's father, Silvano, who is a loan shark and also sells contraband clothing. In this hostile environment, Reinier
and Yosvani embark on a clandestine love affair. For the gambler Reinier, the odds seem to be stacked against him.

Avtovio Evg
Antonio Hens

.ZknvoBeaia/Direction: Antonio Hens Zevapto/Screenplay: Antonio
Hens, Abel Gonzélez Melo Owtoypaepia/Cinematography: Yanelvis
Gonzélez Movtd{/Editing: Julio Gutiérrez Hyo¢/Sound: Federico Pa-
jaro Kootoupia/Costumes: Vladimir Cuenca Mapaywyoi/Producers:
Antonio Hens, Vanessa Portieles llapaywyi/Production: Malas Com-
pafifas, Spain HDCam ‘Eyxpwpo/Color 94’

HOomotoi/Cast: Milton Garcia (Yosvani), Reinier Diaz (Reinier), Luis Al-
berto Garcia (Silvano), Mirtha Ibarra (Teresa), Toni Cantd (Juan)

Naykooma experaArevon/World Sales
Media Luna New Films, Germany

T. +49 2215109 1891

F. +492215109 1899
info@medialuna.biz

www.medialuna.biz

TevnBnke o Kopdopa t¢ lomaviag kat omovdace ayyhikr gholoyia
oo Mavemotipio g Fpavada kat kivnpatoypdgo oto ECAM, Ty eni-
NN Kwnpatoypa@iki oxoh g lomaviag. Aouhevet otabepd yia v -
\edpaon, w¢ mapaywydc TNAEOMTIKWY Oelpwv a6 To 1998 Kat éyel T
d1kn Tou eTaipeia mapaywync, Malas Compafiias PC. Exet oknvoBetroet
TPEIC JIKpOU UrKkoug Tawie, mou Ppapeutnkav oNeg o€ diebvr peaTiBaN.

Born in Cordoba, Spain, he studied English Language and Literature at
Granada University and Film Making at the ECAM, the official Spanish
film school. He has been steadily working for television, producing TV se-
ries, since 1998, and has been running the Malas Compaias production
company since 1996. He has directed three shorts, all of which won in-
ternational awards.

EmAexnikn Oihpoypaepia/Selected Filmography
1999 Adids, Eva, te quiero (ug/short)

2000 En malas compaiifas/Doors Cut Down (pp/short)
2001-2013 Arrayén (TV)

2007 Clandestinos

2013 La partida/The Last Match
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IknvoBeoia-Levdpio/Direction-Screenplay: Annemarie Jacir @wro-
ypaepia/Cinematography: Hélene Louvart Movtd{/Editing: Annemarie
Jacir, dvog Boutaapdc/Panos Voutsaras "Hyo¢/Sound: Kwatag Bapu-
pmomatng/Kostas Varibopiotis, Raja Dubayeh Mouvatkiy/Music: Kamran
Rastegar KaAMexvikn d1ebBuvon/Art Direction: Hussein Baydoun
Koatoupa/Costumes: Hamada Atallah Mapaywyoi/Producers: Os-
sama Bawardi, Rami Yasin, Sawsan Asfari, Maya Sanbar, Xprioto¢ Kwvota-
vrakémouvhog/Christos V. Konstantakopoulos Mapaywyn/Production:
Philistine Films, Jordanien info@philistinefilms.org www.philistinefilms.org
Tupmapaywyi/Co-production: Cactus Films (United Arab Emirates),
Faliro House (Greece) HDCam ‘Eyypwpto/Color 93

HOomotoi/Cast: Mahmoud Asfa (Tarek), Ruba Blal (Ghaydaa), Saleh
Bakri (Layth), Firas W.Taybeh (Majed), Akram Alielayan (Abu)

Bpapeia/Awards
Bpapeio Netpac (Forum) — Oeorial Bepohivou 2013 /
Netpac Award (Forum) — Berlin IFF 2013

Eid1k6 Bpapeio / Special Award — Cairo IFF 2013, Egypt

Naykoopia experdirevon/World Sales
The Match Factory, Germany
T.+492215397090 F.+49221539709 10
info@matchfactory.de www.matchfactory.de

EAMnvikiy Sravopn)/Distribution in Greece

Feelgood Entertainment

Eiprivn Zouyavidou/Irini Souganidou

T.+30211996 7000

info@feelgoodentertainment.gr www.feelgoodentertainment.gr

Aveaptnn mapaywyoc kai sevapioypdgog mou (et otnv lopdavia. E{noe
otn Zaoudikr ApaBia péxprta 16 T, Ki €merta ouvéioe To axoAeio 0TI
HMA. Exave petamtuylakég omovdég otov Kwvnpatoypago oto NMaven-
otrto KohoOpmia tng Néag Yopkng. H mpwytn g peydhou prkoug tat-
via Milh hadha al-bah fitav n emionyn mpétacn e Nahaiotivng yia ta
Ookap Kahotepng =évng Tawiag Kiftav emiong n mpw Tatvia mou okn-
voBétnoe Mahatotivia. H tawia améomaoe moAd Bpafeia o diebvn ge-
oTIBAN kat Bprke dlavopn oty Evpwmn, oy Aoia kat otig HMA. Add-
OKEL 0€VAPL0 Kat GOVAEDEL WG HOVTEC Kal TPOYPAMHUATIOTPLA TAWVIGV.

An Independent filmmaker and screenwriter living in Jordan. She lived
in Saudi Arabia until the age of 16, and then received her formal edu-
cation in the United States. She obtained an MFA degree in Film from Co-
lumbia University in New York. Her first feature film, Salt of this Sea, was
Palestine’s Official Oscar Entry for Best Foreign Language Film and was
also the first feature film directed by a Palestinian woman. The film re-
ceived numerous awards in international film festivals and was released
theatrically in cinemas in Europe, Asia, and the USA. She teaches screen-
writing and works as an editor as well as a film curator.

EmAexnikn Oihpoypaepia/Selected Filmography
1994 Interview (pp/short)

1998 A Post-Oslo History (pp/short)

2001 The Satellite Shooters (uy/short)

2003 Like Twenty Impossibles (py/short)

2004 Until When (vtok/doc)

2008 Milh Hadha al-Bah/Salt of This Sea

2012 Lamma Shoftak/When | Saw You

Lamma shoftak &

[Otav o€ €ida / When | Saw You]

Nahawotivn-lopdavia-HAE-ENNaSa / Palestinian Territories-Jordan-UAE-Greece 2012

lopdavia, 1967. Xihdde mpoaguyec elopéovy and Ta abvopa e Ty Mahatotiviy. O 11xpovog Tapek, mou wpiotnke
ano Tov Matépa Tou 010 XAog Tou TOAEHOU, KI N untépa Tou, Mkdvta, Bpiokovial péoa o’ autd To Kipa Twv mpo-
0(Uywv. Mévouy o€ «Tipoowpva» GTPATONIEOA OUYKEVTPWONG O€ OKNVEG KAl IPOKGT OTIETIC, KAl IEPILEVOUV [IENPL
VO KATAQEPOLY Vet EMOTPEPOUY, 0aY TRV TIPONyoU eV yevid Tiou £pTaoe To 1948, Eyovtag Suokohie va mpoaap-
Hootel otn {wr oto otpatémedo Xapip, kai i pabid emBupia va avavtapwoe (e Tov natépa Tov, 0 Tapek Yd-
yvel 01€€060 ki avakahomel T véa ehmida mou avBiCel o’ autolg Toug kaipous... Mia otopia yia Toug avBpwnoug
miov emnpedCovat amd o KAijia Tng emoyrg Toug kat Payvouy yia kAt meploadTepo otn (w Toug. Mia dladpor ye-
LT mepiméteta, aydmn, ylodpop kat v emBupia va eioar ehelBepoc, ahhd, mdvew an’ Oha, ia 1oTopia yia exeivn
M otyur otn {wn evog avBpamou 6mou Sumvd kat Bpiokel 6T10 k6opog efval avotytoq kat Oha eivar epiktd. Mia dia-
popnr e avBpamvng Yuyric mou dev ywawpiCel abvopa.

Jordan, 1967. Thousands of refugees pour across the border from Palestine. Having been separated from his father in
the chaos of war, Tarek, 11, and his mother Ghaydaa, are among this latest wave of refugees. Placed in“temporary”
refugee camps made up of tents and prefab houses until they are able to return, they wait, like the generation before
them who arrived in 1948. With difficulties adjusting to life in Harir camp and a longing to be reunited with his fa-
ther, Tarek searches for a way out, and discovers a new hope emerging with the times... The story of peaple affected
by the times around them, in search of something more in their lives. A journey full of adventure, love, humor, and
the desire to be free, but above all this is a story about that moment in a person's life when he wakes up and finds the
whole world is open and everything is possible. It is a journey of the human spirit that knows no borders.

Avpapi TCaoip
Annemarie Jacir
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% Las lagrimas
[Ta 6dkpua / The Tears]

Mée&iko / Mexico 2013

Ta adéhgla Oepvavro kat Mkapmpiéh (ouv e pia diahupévn otkoyevela. O Bupdg katn BAYn mou dgomdCowy oto omitt
T00¢ kQvel va To okaGoouv yia éva 2aBpatokbplako ato 6dooc. O Tkapmpiéh a yivel paptupag e autokataotpo-
O ToU Peyahitepou adehpou Tov.

Fernando and Gabriel are two brothers living in a broken home. The anger and sadness that fill the house forces
them to escape for a weekend into the woods. Gabriel will witness his eldest brother’s self-destruction.

-

Mdumho Aehyddo Zavroeg
Pablo Delgado Sanchez

IknvoBeoia-Levapio/Direction-Screenplay: Pablo Delgado Sén-
chez Owroypaepia/Cinematography: Juan Pablo Ramirez Mo-
vrd{/Editing: Gil Gondzlez Penilla'Hyo¢/Sound: Loretta Ratto Mov-
ouiy/Music: Esteban Ruiz Velazco, Diego Westendarp KaAArregvixi
d1ev0uvon/Art Direction: Derzu Campos Kootodpa/Costumes:
Taina Campos, Perla Castafion Mapaywyoi/Producers: Henner Hof-
mann, Karla Bukantz llapaywyi/Production: Centro de Capacitacion
Cinematogrdfica, Mexico HDCam ‘Eyypwpo/Color 66

HBomotoi/Cast: Fernando Alvarez Rebeil (Fernando), Gabriel Santoyo
(Gabriel), Claudette Maillé (untépa/mother)

Bpapeia/Awards
Bpapeio «Aevkng Emrayic» /
(arte Blanche Award — Festival del Film Locarno 2012, Switzerland

Eidik) Mveia / Special Mention — Festival Internacional de Cine
de Cartagena de Indias 2013, Colombia

Eidikn Mveia / Special Mention — Cinélatino Recontres
de Toulouse 2013, France

Naykoopia experdArevon/World Sales
Centro de Capacitacion Cinematografica, México
T.+52 5541550090

F. +52 554155 0092
divulgacion@elccc.com.mx

Wwww.elccc.mx

l'evnpévog To 1986 otnv Kopdopma, ato Bepakpoug tou Me€ikou, amo-
@oitnoe amd o Kévtpo Kivnpatoypagikric Katdptiong pie eidikevon ot
oknvoBeaia, dmou oknvoBétnoe TI¢ pikpou prikoug Dorsal (2010) kat Pia
Mater (2011), mou ouppeteiyav Kat StakpiBnkav g moMd dtebvn kivn-
patoypa@ika eotial. EhaBe amé t pedikaviki kupépvnon v umo-
Tpogia FONCA yia véoug kaNitéyveg To é10¢ 2011-2012. Ta Adkpua eivat
1) TIPGYTN TOU pPeydNou prKoug Tawia Kat fTav Kal 1 TuxLaKr Tou epyacia.

He was born in 1986, Cordoba Veracruz, he specialized in Film Direction
at the Centro de Capacitacién Cinematografica where he has directed the
following short films Dorsal (2010) and Pia Mater (2011) which have
been selected and awarded in numerous film festivals around the world.
He received the Young Artists Fund scholarship FONCA 2011-2012. The
Tears is his first feature film and was also his graduation film project.

O\poypagia/Filmography
2010 Dorsal (py/short)

2011 Pia Mater (py vtok/short doc)
2013 Las lagrimas/The Tears
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IknvoOeaia/Direction: Zevapio/Screenplay: Sebastian Seplveda
Owroypaepia/Cinematography: Inti Briones Movra{/Editing: San-
tiago Otheguy Zyediaopog mapaywyn¢/Production Design: Cristian
Mayorga Kootoupa/Costumes: Muriel Parra lapaywyoi/Producers:
Juan de Dios Larrain, Pablo Larrain Mapaywyn/Production: Fabula
(Chile) T. +56 2 2344 0908 contacto@fabula.cl www.fabula.cl Zupma-
paywyn/Co-production: Dolce Vita Films (France) & Cinema Uno (Ar-
gentina) ProRes ‘Eyxpwpo/Color 80"

HBomotoi/Cast: Digna Quispe, Catalina Saavedra, Francisca Gavilén

Naykoopia experdevon/World Sales
Swipe Films, UK

T.+33140130586
enquiry@swipefilms.com
www.swipefilms.com

Exovtag mepdaet 18 ypdvia {wvrag avapeaa oty Eupwm kaiotn Notia
Auepiki, eméotpeye otn Xk 0 1990 yia va omouvddaet 1otopia. Apyo-
Tepa omovdace povtad oto Lav Avtovio de hog Mmdviog ot KodBa kai
oevdpto ot Aa Oepiic Tou NMaptatov. MapdMnha e T Soukeld Tou wg o€-
vaploypdpou kat povtép, t0 2008 oknvoBétnae To viokipavtép £l Arenal.
01 adeApé Kiame eiva n mpwn Tou peyaou prkoug Tawia.

Having spent 18 years living between Europe and South America, he re-
turned to Chile in 1990 to study history. He later studied editing at San
Antonio de los Bafios in Cuba and Screenplay at La Fémis in Paris. In ad-
dition to working as a screenwriter and editor, in 2008 he directed the
documentary £/ Arenal. The Quispe Girls is his first feature.

EmAextikn Oihpoypaepia/Selected Filmography
2008 El Arenal (vtok/doc)
2013 The Quispe Girls

Las ninas Quispe ¥
[O1 abeA@ég Kiome / The Quispe Girls]

Xihj-TaAhia-Apyevuvry / Chile-France-Argentina 2013

Baolopévn ¢ o mpaypaikr wotopia mou ouvePn 1o 1974, Or abedpéc Kiome eivar n 1topia Twv adehoav Xobota,
Aouoia kai Aouatdva Kiome, BookomolAeg ata opomédia tng Xikrg, mou Cotoav povayiki wr. 0 mpdopartog Béva-
10 TG TETaptng adehrig kat kdmota véa am'1o e§wtepikd Ba whrjoouv Tiq adehég oe pia umapglaki avaditnon
1o Ba Ti¢ 0dnynoet o’ éva Tpayiko Téhog.

Based on a true story that occurred in 1974, The Quispe Girls is the tale of the sisters Justa, Lucia and Luciana Quispe,
shepherds on the Chilean Plateau, who lead a solitary life. The recent death of a fourth sister and news from abroad,
forces the sisters on an existential quest that will bring them to a tragic end.

Zepmaotidv XemouABeda
Sebastidn Sepulveda




Avoiygtoi OpiCovtec / Thessaloniki IFF-2013

¥ Le Démantelement
[H amodounon]

Kavadag/ Canada 2013

0 Txapmi éxet pia @dppa dmov extpégel mpopata, T «gdppa Mkavioy kat Yiob. ANMG o Tkaum dev éxel yioug, povo
$u0 K6peg TIou TIG eydhwae aav mpIykimiaoeg kai mov ouv akpid, otn peydhn moAn. Mia épa, ny peyahitepn kopn
(T amd Tov maTépa TG XPRUATA yid Va 0WOeL T OmtTl TG, T omoio pofdtal mwg Ba ¥doel evopeL Tou emKeljle-
vou dladuyiou T, O Tkapmi éxel eSaipeTika avemtuypévn aioBron matpikol kadrkovtog, ki amogaoiCel va fondi-
0€1 TNV K0poUAa Tou OVAGVTAG T pdppa. Mould Tamdva —To omtel, Ta (wa, T N Twy TPoYOVwY Tou—, Kal e-
TaKopiCeL 0" éva kA Olaépiopia oTo YEIToVIKO YwpIo.

(Gaby owns a farm where he raises sheep. But even though the farm is called “Gagnon and Sons," Gaby only has two
daughters, whom he has raised like princesses and who live far away in the big city. One day, the older daughter
asks for money to save her house, which she fears will be lost in the midst of an impending separation. Gaby has
an extreme sense of paternal duty and he decides to help his little girl by selling the farm. He sells everything —
the house, his herd, the ancestral land — and moves into a small apartment in the village down the road.

Yepmaotiév Mot

Sebastien Pilote |9 '*A

IknvoBeaia-Zevapio/Direction-Screenplay: Sébastien Pilote Ow-
Toypagia/Cinematography: Michel La Veaux Movta{/Editing:
Stéphane Lafleur Hyog/Sound: Gilles Corbeil, Olivier Calvert, Stéphane
Bergeron Mouatki/Music: Serge Nakaushi Pelletier KaAhirexviki 8t-
€00uvon/Art Direction: Mario Hervieux Kootoupa/Costumes: So-
phie Lefebvre Napaywyoi/Producers: Bemadette Payeur, Marc Daigle
Napaywyn/Production: Corporation AcPAV inc., Canada T.+1 514
849 2281F. +1 514 849 9487 info@acpav.ca www.acpav.ca

HDCam Eyxpwpo/Color 112°

HBomotoi/Cast: Gabriel Arcand (Gaby), Gilles Renaud (¢piNog hoyt-
otfi¢/accountant friend), Lucie Laurier (Marie), Sophie Desmarais
(Frédérique), Johanne-Marie Tremblay (Frangoise), Gabriel Tremblay (o
pikpd¢ Mmouadp/le petit Bouchard)

Bpapeia/Awards

BpaBeio SACD Kahvtepou Zevapiou (Epoopdda Kprtiknc) —
OgotiBdh Kavwav 2013/

SACD Prize for Best Screenplay (Critics'Week) — Cannes IFF 2013

Naykoopma experaArevon/World Sales

Films Séville Inc. / Entertainment One Films International
T.+33 679567120, +1514 827 6428

F.+1514 8418030
internationalsales@entonegroup.com
www.eonefilmsinternational.com

l'evviiOnke o 1973. Zmolhdaoe Kahég Téyves KatKvnpatoypdgo oto Ma-
VEMOTALI0 ToU Kepmék, Kai oTn ouvéyela epydotnke we umebBuvog mpo-
ypapparog oto OeotiPA Tawiwv Mikpod Mrjkoug «Regard sur le court
métrage» ToU Laykevé kat w¢ oknvoBétng teomtikwv pemoptdl. To
2007, oknvoBétnoe T pikpoU prikoug Tawia Dust Bow! Ha! Ha!, mou dia-
kpiBnke o€ moAA O1eBvy peoTIBAN ka améomace moMa Ppafeia, petay
Twv omoiwv kai o Bpapeio T Evwong Kprrikav tou Kepmék kat Kaho-
Tepng Tawiag Mikpov Mikoug oto Festival du Nouveau Cinéma de Mon-
tréal). 0 flwAntijc, n mpwtn Tou peydhou prikoug Tatvia, mpoBAiBnke oto
dlaywvioTikd Tprpa tou 520v OeotiBal Kwnpatoypdgou Ososahovikng.

He was born in 1973. After earning his degree in Art and Film (Univer-
sité du Québec), he worked as a programmer for the “Regard sur le
court métrage” short film festival in Saguenay and as a director of tele-
vision news reports. In 2007, he directed Dust Bow! Ha! Ha!, a short film
that earned him acclaim at numerous festivals. It won several awards, in-
cluding the AQCC (Quebec Film Critics' Association) award, best short
(Louve d'argent) at the Festival du Nouveau Cinéma de Montréal. The
Salesman, his first feature film was screened in the International Com-
petition Section of the 52nd Thessaloniki IFF .

O\poypagia/Filmography

2007 Dust Bowl Ha! Ha! (up/short)

2011 Le Vendeur/The Salesman/0 MwAntr¢
2013 Le Démantelement
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IknvoBeaia/Direction: Jan Hiebejk Zevapro/Screenplay: Petr Jar-
chovsky Owroypaepia/Cinematography: Martin Strba Movta/ Edit-
ing: Alois Fisarek 'Hyo¢/Sound: Lukas Moudry Mouatkiy/Music: Ales
Bfezina Ixediaopoc mapaywync/Production Design: Jan Kadlec Ko-
otodpa/Costumes: Katarina Strbova-Bielikova Napaywyoi/Producers:
Viktor Taus, Michal Kolldr, Tomas Rotndgl, Jan Kadlec Napayw-
yi/Production: Fog'n'Desire Films, Czech Republic Zupmapaywyn/Co-
production: Ceskd televize/Czech Television, K Film Plus (Czech Republic),
Sokol Kollar, Trigon Production (Slovak Republic)

ProRes ‘Eyxpwpo/Color 92°

HBomotoi/Cast: Aia Geislerové (Tereza), Stanislav Majer (Radim), Jif
Cemny (Benda), Kristyna Fuitova (Renata), David Maj (Milan)

Bpapeia/Awards
Bpapeio 2knvoBeaiag / Best Director Award —
Karlovy Vari IFF 2013, Czech Republic

Naykoopma experaArevon/World Sales
Fog'n'Desire Films, Czech Republic
michal@fogndesirefilms.com
www.fogndesirefilms.com

TevnBnke oy NMpdya, 10 1967, kai omovdaoe oevdpto kat povtdd, amd
10 1987 éw¢ 10 1991, oty Akadnpia Kwnpatoypdgou tng Mpdyag
(FAMU). H mpwn Tou peydhou prjkoug Tawia itav o pol{ikal Big Beat,
TIoU éKave TV mpepiépa tou 1o 1993. To Mia {eotrj pwhid éomace Ta Ta-
peia oty Taeia, kAvovtag MepLoOTEPA E10LTTPLA A0 TIC KOMYOUVTIO-
VECTapaywyE, eva) ekmpoownnoe T Toexia oe moMd biebur peaTiBA.
H tawia tou lotopies diyadod Kai... eykupoodvn¢ RTav vmoyReLa yia
Ookap KahoTepn¢ Eévng Tawiag.

He was born in Prague, in 1967, and studied script writing and editing,
from 1987 to 1991, at the Prague Film Academy (FAMU). His feature film
debut was the musical Big Beat, which premiered in 1993. Cosy Dens
broke Czech box office records, surpassing Hollywood productions, and
was chosen to represent the Czech Republic at various film festivals all
over the world. Divided We Fall was nominated for the Academy Award
for Best Foreign Film.

EmAextikn Oihpoypaepia/Selected Filmography
1999 Peliski/Cosy Dens/Mia (eot puwhid
2000 Musime si pomdhat/Divided We Fall/
Mawyvidia dtyacpou Ki eykupoolvng
2004 Horem pédem/Up and Down
2007 Medvidek/Teddy Bear
2008 U me dobry/I'm All Good
2009 Nestyda/Shameless
2012 Svata Ctverice/The Holy Quaternity/H Ayia Tetpég
2013 Libanky/Honeymoon

Libanky *®

[MAvag Tou péAitog / Honeymoon]

Toeyia-IhoPaxia / Czech Republic-Slovak Republic 2013

HTepéCaki o Pévrip potdouy e To 16avikd Ceuydpl, KIETOLKI N TEAETR To ydpou Toug kat 1) deciwan mou akohouBel
dev Ba pmopodoay mapd va eivat téheleg, ToTe O elpaviCeTal évag puotnplwdng veapde mov dlateivetat o f-
val pihog Tou yapmpou, av Kat kavelc apyikd ogv BeNerv' axoloel yia Ty mapouoia tou...

Tereza and Radim seem like the ideal couple, and their wedding ceremony and the reception afterwards are noth-
ing short of perfect. But then a mysterious young man turns up who appears to be a friend of the groom, although
no one initially wants to acknowledge his presence...

Nav Xpépmeik
Jan Hiebejk




Avoiygtoi OpiCovtec / Thessaloniki IFF-2013

O
i

"  Mammu, es tevi milu

[Mapd, o’ayanw / Mother, | Love You]

Aevovia/ Latvia 2013

0 12xpovog Péiytovte kdvel 6,11 pumopet yia va kavel meprgavn TV auatnpr Tov intépa — nailet axopa kai 0aco-
QWVO g TV pmava Tou ayohelou vl va kdvel mativi oTo yertovikd mapko. Otav mpoomabel va kpOel évav kako
Babuo mou mipe oto oxoAeio, Eekwvd Jia oelpd amd Pépata, mov oovTopa Ee@edyel am'Tov Ekeyyd Tov. Xapn oTov
@ihotou, Metepig, mou éyet untépa kabapiopia, o Pdiove Bpiokel Ta kAeibid evog mokutehole dlaplepiopatog kat
BéNe1va mepdoet exel T vOyTa. AVoTUXWG, 0 IBIOKTATNG EMOTPEPEL € 1 KomENa, IO 61 UOVO ToV KAEel OTo Té-
og, ahd maipvel kat o 0agopwvo Tou Pdipiovte. To ayopt Ba mpémet va Byet otn vuytepvn Piya yia va népet iow
10 1ua1K6 Tov 6pyavo. Otav o Métepiq katnyopeftal 6T Aotele To dlapéplopia, o Péiovic mpémelv' amogaoioel
av Ba 0woel T eikia Toug, mpokaA@vTag TV 0pyr TG UNTépag Tov. Mia cuvapmaotikr otopia yia tn Bepameutikr
dovayn e adqBelag,

Twelve-year-old Raimonds does what he can to make his strict mother proud — he even plays the saxophone
inthe school band instead of riding his kickboard in a skate park. When he tries to cover up a bad grade at school,
aspiral of lies is started, which soon spins out of control. Thanks to his friend Peteris, whose mother s a cleaner,
Raimonds gets hold of the keys to a fancy apartment and wants to spend the night there. Unfortunately, the
owner comes back home with a girl, who not only robs him but also takes Raimonds'saxophone. The boy has
to venture into nighttime Riga to get the instrument back. When Peteris is accused of robbing the flat, Raimonds
has to decide whether to save his friendship or to save face with his mother. An exciting story about the heal-
ing power of truth.

MNdvig Nopvtg
Janis Nords

IknvoBeoia-Levapio/Direction-Screenplay: Janis Nords Owroypa-
@ia/Cinematography: Tobias Datum Movta{/Editing: Tamara Meem
‘Hxo¢/Sound: Tom Drew Mouaikiy/Music: Zoe Keating Ixedtaopog
napaywyri¢/Production Design: leva Kaulina Kootodpia/Costumes:
Katrina Liepa Napaywyoi/Producers: Alise Gelze, Gatis Smits Napa-
ywyn/Production: Film Studio TANKA, Latvia T. +371 6727 2702
alise@tasse.lv www.tasse.lv

HDCam Eyxpwpto/Color 83’

HBomotoi/Cast: Kristofers Konovalovs (Raimonds), Vita Varpina (un-
épa/mother), Matiss Livéans (Peteris), Indra Brike (untépa tou Néte-
pi¢/Peteris'mother),

Bpapeia/Awards
Bpapeio Kahvtepne Tawiag /
Best Feature Film — Los Angeles FF 2013, USA

Bpapeio Kahvtepng Eupwmaikng Tawiag /
Best European Film — Zlin FF for Children and Youth 2013, Czech Republic

Naykoopia expetdievon/World Sales
New Europe Film Sales, Poland

T.+48 600 173 205

jan@ neweuropefilmsales.com
www.neweuropefilmsales.com

Metd amd xpévia w mpwtog fonBoc oknvodétng oe diagopeg Aetovikég
Tawvieg Kat SlapnpIoTika omot, yuploe 1o 2008 Ty mpwTN Tou eyahou
pAKoug Tawia, Amatieris. Tnv endpievn xpovid ouvuméypaye To oevdplo
¢ Tawiag SerZanta Lapina AtgrieSands, mou ékave mpepuiépa oto Ogoti-
Bah tou Mouadv. Katdmv emovdace oknvoBeaia ot EBvikn Lyohn Ki-
vnuatoypdpou kat Tnhedpaong otn Bpetavia. To Maud, o’ayana ivain
deuTepn peydou pKoUg Tawia Tou.

After extensively working as TAD on various Latvian features and TV com-
mercials, he shot his feature debut Amateur in 2008. The film won Best
Debut at the Latvian National Film Festival. The following year he co-
wrote Return of Sergeant Lapins (directed by Gatis Smits), which pre-
miered at Busan International Film Festival. He then studied film di-
recting at National Film and Television School in Britain. Mother, | Love
You is his second feature.

O\poypagia/Filmography

2008 Amatieris/Amateur

2010 Freedom Day (uy/short)

2011 Au Revoir Monkeys (uy/short)

2013 Mammu, es tevi milu/Mother, | Love You
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Moj pes Killer *

[O okUAo¢ pou o Kihep / My Dog Killer]

IknvoBeoia-Levdpio/Direction-Screenplay: Mira Fornay Owroypa-
@ia/Cinematography: Tomés Sysel Movra{/Editing: Hedvika Hansa-
lova 'Hyo¢/Sound: Jan Ravasz Zxediaopog mapaywyne/Production
Design: Adam Pitra Koatoupia/Costumes: Erika Gadus Mapayw-
yoi/Producers: Viktor Schwarcz, Juraj Buzalka, Mira Fornay Napa-
ywyiy/Production: Mirafox, Slovakia T. +421 904 881 384 mira.for-
nay@mirafox.sk www.mirafox.sk Zvpmapaywyr/Co-Production:
Cineart TV Prague & Ceskd Televize [Czech Republic]

35mm ‘Eyxpwpo/Color 90°

HOomotoi/Cast: Adam Mihdl (Marek), Maridn Kuruc (matépag tou
Ndho/father Palo), Irena Bendové (pntépa e Mapika/Mother Marika),
Libor Filo (Lukd3)

Bpapeia/Awards
Xpuor Tiypn Hivos /
Hivos Tiger Award — Rotterdam IFF 2013, The Netherlands

BpaBeio ZknvoBeoiac / Best Director — Vilnius IFF 2013, Latvia

Naykoopia expetrdihevon/World Sales
m-appeal, Germany

T.+49306150 7505

F.+49302758 2872
berlinofficc@m-appeal.com
www.m-appeal.com

INoBaxkia-Toeyia / Slovak Republic-Czech Republic 2013

0 bexaoytaypovoc Mapex (et kovtd ata abvopa 2hoBakiac-Mopapiag e Tov matépa Tou kat Toug gihoug Tou Toug
YoUAtykav, ald o kahoTepog Tou pihog elval 0 okUuAog Tou. Ao¢evipévog amd Toug mavteg, ival [1vog Tou o' av-
TOV TOV KUKAO patototav mou Tov meplpaMet. Qotooo, 6ha Ba épBouv Ta mdve kaTw otn {wr Tou dtav avakaho-

TTTEL TO HUOTIKG TNC ayvooupevng Intepac Tou, Mapika.
Amdporrog ¢ Akadnpiac FAMU ¢ Mpdyag kat g EBvikii Zyohrc Ki- H I GYVOODREVNC HTepetc P

vnuatoypdgou Kat Tnhedpaong t¢ MeydAng Bpetaviag. To viepmouto ) ) ) L . . ,
¢, Listicky, xave Toepiépa o1 Atebvi, EBBopea Kprakic oto Osonr- Fighteen-year-old Marek lives near the Slovak-Moravian border with his dad and his hooligan pals, although Marek's

Bk Beveriag To 2009 kai Ta€ibee o€ Kopugaia Siedur peoriBal. Mia Ty best friend is his dog. Alienated from everyone, he is on his own in the racist circle that surrounds him. His life is

i6la Tawia améomaoe (]ng[(] B‘)QBE[Q Kal ot D\OBGK‘G, OmwCTo BpQBE[O shaken up when he discovers the secret of his lost mother Marika.
Kkahotepng vag oknvoBénidag T XhoPaikrc Akadnpiag Kiv/gou kat Tn-
\edpaonc (2008-2009), o Bpapeio twv Kprrikwv (2010), kai to fpapeio
¢ tpdmeag Tatra Banka yia tov mo tahavtoUyo Kwnpatoypagloth
kétw Twv 35. H etaipeia g, Mirafox, éxel avaldBel v avamtuén tpiwv
véwv mpotlext e Gopval, avapead Toug To Mrgpvdpvra - Bdtpayol

oo Lo sy U
Ywpic yAdoga kat To Kwpko dpdpa Cook, F**K, Kill. H tawia npoBi@nKe oo mpGypaua npoBokiy

¢ Ayopds «Works in Progress» Tou Oeotipah
Agraduate of Prague’s FAMU and the UK's NFTS, her debut feature Foxes G_ Kwnpatoypagou Gccoahovikng 2012

premiered in the International Film Critics’Week at the Venice IFF 2009 agora The Film was screened at the Agora’s “Works
and screened at major international film festivals. She received several S inProgress”screening program at the 2012
awards for Foxes in Slovakia — the Best Young Filmmaker for 2008-2009 Thessaloniki International Film Festival
awarded by the Slovak Film and TV Academy, the 2010 Slovak Film Crit-
ics' Award, and the prize for the Most Talented Filmmaker under 35
awarded by Tatra Banka in 2010. Mira’s company Mirafox is currently de-
veloping three new projects for her, indluding the drama Bernarda - Frogs
with No Tongues and the drama-comedy Cook, F**K, Kill.

EmAextikn Oihpoypaepia/Selected Filmography
2002 Small Untold Secrets (py/short)

2004 Alzbeta (py/short)

2009 Listicky/Foxes

2013 Moj pes Killer/My Dog Killer

Mipa Gopvai
Mira Fornay
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2 Nebesnye zheny lugovykh mari

[A1O€pieg yuvaikeg Twv Mdpt tou AiBadiou / Celestial Wives of the Meadow Mari]

Pwaoia / Russia 2012

OrMapt elvar pwatkn eBvotikr opdda eivAavéoouyypikic kataywyrc. Zouy otig 0yBe¢ Tov Bohya otn dutikr Pw-
aia kat e§axohouBolv va povy Ta mayaviatikd éBipa Twv mpoyévwy Toug. H Tawia amoteheitat and eikool evvéa
Bwiéreg mov eotidCovy oty epwikr (Wi Hiag opddag yuvaikev Mdpt kat mov (wvtavehouy évav 1dlaitepo Koapo
Haytkod peahtapod, 6mou 1y BryAur yovipdTnTa, n opop@Id Kai N eutuxia eivat ot Kivnrpleg Suvdpielg ki 6mou 1 (i
m¢ ywvaikag opiCetat and doéaotec — ané  pupwdld mou Ba g empepaiwoel 6T o Avtpag TG T anatd, Ewg
10 pavitapt gahikov oxipatog ou Ba tn BonBraet va diahe€el Tov 16avikd obuyo.

The Mari are a Russian ethnic group of Finnish-Hungarian origin, who live on the shores of the Volga in western
Russia and continue to keep alive the pagan customs of their ancestors. The film is made up of twenty-nine vignettes
focusing on the sex life of a group of Mari women and recreating a distinctive world of magical realism, in which
female fertility, beauty and happiness are the driving forces, and where a woman’s life is prescribed by folkloric be-
liefs — from the smell that will confirm that her husband is being unfaithful, to the phallic-shaped mushroom that
will help her choose the ideal husband.

BpaBeia/Awards

BpaBeio FIPRESCI, Bpapeio Opoomovdiakol Ymoupyeiou E§wtepikawy /
FIPRESCI Prize, Federal Foreign Office’s Award — GoEast Festival 2013, Germany
BpaBeio Kahvtepne Dwroypaepiac, Bpapeio Mkopiv Kahutepou Xevapiou /

Best Cinematography, Gorin Prize for Best Script — Kinotavr FF 2013, Russia

Meydho BpapBeio / Grand Prix — New Horizons IFF 2013, Poland

ANe€ét Oevtoptaévko
Aleksei Fedorchenko

Fischer

ER
pILSENER BE

IknvoBeaia/Direction: Alexey Fedorchenko Zevapio/Screenplay:
Denis Osokin @wtoypagia/Cinematography: Shandor Berkeshy Mo-
vra{/Editing: Roman Vazhenin'Hyo¢/Sound: Timofey Shestakov Mov-
owiy/Music: Andrey Karasev Zxediaopog mapaywyn¢/Production
Design: Zorikto Dorzhiev, Artem Habibulin Kootoopa/Costumes:
0lga Gusak Mapaywyoi/Producers: Dmitry Vorobyev, Alexey Fe-
dorchenko Mapaywyn/Production: T. The 29th February Film Com-
pany, Russia Zupmapaywyr)/Co-production: Kenpo-Kaliy Company &
Red Arrow Film Company [Russia] ProRes Eyxpwpo/Color 106’

HBomotoi/Cast: Julia Aug, Yana Esipovich, Vasiliy Domrachev, Daria
Ekamasova, Olga Dobrina, Yana Troyanova, Olga Degtyarova, Alexandr
Ivashkevich, Yana Sexte

Naykoopma experalrevon/World Sales
Antipode Sales & Distribution, Russia

T. 479255108189

F.+74999787314
elena@antipode-sales.biz
www.antipode-sales.biz

levnBnke 10 1966 oto ZoA-Thet¢ T¢ ZiBnpiac. Metd amo omovdég pn-
Xavikol, epydotnke o€ d1dpopa mpdtlex dlaotnpukng dpuvag oto XPep-
vthdgok. To 1990 éywve otkovopko¢ StBuvig ki émerta umodievBuvng
Twv Kpatikav ZtoovTio Tou LBepvthdgpok. Amd 1o 2000 eivai umelBuvog
TOU TUAHATOC TApaywyrG TOU GTOUVTIO Kat GUPPETEINE TNV TApayWYN
neploodTepwy amé 80 Tawiwv. Imovdace dpapatoupyia oto EBviko
lvotttouto Kivnpatoypdgou T Pwaiag ki éxet ypawel oevapia yia vio-
Kipavtép mou Bpapeutnkav oe moMa diebvr peotiBaN. Amd o 2004 €i-
vl GUVIBLOKTITIG Kal YEVIKOC Tapaywyog T eTaipeiac mapaywyng «29
Oeppovapiou. Autiv v mepiodo (et ki epyddetat oto Ekatepivpmoupyk.

He was born in 1966 in Sol-lletsk, Siberia. After Engineering studies, he
worked on space defence projectsin Sverdlovsk. In 1990, he became the
(FO and then deputy director of the Sverdlovsk State Studio. Since 2000,
he has managed the studio’s production department and participated in
the production of over 80 films. He studied Dramaturgy at the Russian Na-
tional Film Institute, and has written screenplays for documentaries that
rceived numerous prizes at festivals worldwide. Since 2004, he has been
co-owner of the 29 February Film Company, where he works as a film di-
rector and general producer. He currently lives and works in Ekaterinburg.

EmAextikn Oihpoypaepia/Selected Filmography
2002 David (up vrok/short doc)
2005 Pervye na Lune/First on the Moon
2007 Zheleznaya Doroga/The Railway
2008 Bath Day (y vrok/short doc)
2009 Ovsyanki/Silent Souls/ZiwmAé¢ Yuyég
2011 Chronoglaz (up/short)
2012 The Fourth Dimension
(ouv-oknvoBeoia/co-direction: Harmony Korine, Jan Kwiecinski)
2012 Nebesnye zheny kugodykh mari/
Celestial Wives of the Meadow Mari
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IknvoBeaia/Direction: Michael Noer Zevdpio/Screenplay: Rasmus
Heisterberg, Michael Noer @wtoypaepia/Cinematography: Magnus
Nordenhof Janck Movtd{/Editing: Adam Nielsen'Hyo¢/Sound: Kasper
Janus Rasmussen, Rasmus Winther Jensen Ixediacpoc mapayw-
yii¢/Production Design: Trine Padmo Olsen Napaywyoi/Producers:
Tomas Radoor, René Ezra Mapaywyr/Production: Nordisk Film Pro-
duction, Denmark HDCam ‘Eyypwpo/Color 91°

H@omotoi/Cast:Gustav Dyekjaer Giese (Casper), Oscar Dyekjer Giese
(Andy), Lene Maria Christensen (Olivia), Annemieke Bredahl Peppink
(Freja), Nicholas Westwood Kidd (Robin)

Bpapeia/Awards:
Bpapeio FIPRESCI / FIPRESCI Award — Gdteborg IFF 2013, Sweden

Naykoopma experaArevon/World Sales
TrustNordisk, Denmark

T. +45 3686 8788

F. +453677 4448

info@trustnordisk.com
www.trustnordisk.com

levnBnke 0 1978 ot Aavia. Amogoitnae amd v EQvikr Kiv/@ki
Akadnpia o 2003. H mpaytn Tou tawia, To R (2010), mou ouv-oknvodé-
Tnoe e ov Topmiag Aivrxohy, kat Ta viokipaveép Vesterbro (2007) kat
De Vilde Hjerter (2008), Tov avéderéav o’ évav am'toug mo Tahavtouyoug
oknvoBéteg Tou kapou Tov. To R képdioe, petagy AMwv, kopugaia pa-
Beia oto OeotiPa Tou Mkétepmopyk, eva ot dUo oknvobBétec éhaPav To
Bpapeio ¢ Nordisk yia to 2010 kat To Bpapeio Kap Ntpdyiep yia to
2011, H devtepn Tawia tov, T0 Bopetodutikd, mpoBAiBnke aTo Slaywvi-
0TIk Tov DeoiBdl Tou Mkétepmopyk Kat oo véo SlaywVIOTIKO T Tou
OgotiBal o Potepvay, «The Big Screen».

Bornin 1978, in Denmark, he graduated from the National Film School
of Denmark in 2003. His first feature film, R (2010), codirected by Tobias
Lindholm, and the documentaries Vesterbro (2007) and The Wild Hearts
(2008) has marked him as one of the most talented directors of his
time. R (2010) won top awards at the Gdteborg IFF and, for their work
on R, the two directors received the Nordisk Film Award in 2010 and the
Carl Th. Dreyer Award in 2011. Noer’s second feature film Northwest
was selected for Gteborg's competition Dragon Awards and Rotterdam's
new competition “The Big Screen.”

Oukpoypagia/Filmography

2006 Hawaii (pp/short)

2008 Vesterbro (vtok/doc)

2008 De Vilde Hjerter/The Wild Hearts (vok/doc)

2010 R (ouv-oknvoBeaia/co-direction: Tobias Lindholm)
2013 Nordvest/Northwest

Nordvest

[Bopelodutikda / Northwest]

Davia/Denmark 2013

To Nopvtpeot eivat pia amé i¢ mo umoBabyutopiévec, moAunomiopiike meploxée ¢ Komeyydyng. Eow Cel, padi pe
T [INTépa Tou, Tov VeTepo adehgd Tou Kai T pkpr Tov adehgn, o dexaoytaypovog Kdamep, mov makelel va Ta
Byahel mépa movhwvTag khepléva eumopedpata o' évav am'Toug apynyols T Tomkig ouppopiag. Otav 1o opya-
VOEVo éykhnpa gavet oto Nopvtpeot, n iepapyia otn yetrovid alAael, kio Kdamap amokTd iia evkatpia va avap-
pixnBel o’ autrv. 20vtopia Ba Bpebei o’ évav kbopo vapkwTikwy, Biag kai mopveiag. KaBu n katdotaon khipaka-
VETaL, Tamaidlka Tov Anpépla yivovtat medio dyng. 2y mopeia, o Kaomep kin okoyéveld tou Ba BpeBody oto kévtpo
tag 00ykpouang mou anethet va Toug KataoTpéel.

Nordvest is one of the most impoverished multi-ethnic areas of Copenhagen. Living here with his mother, younger
brother and little sister is 18-year-old Casper, who struggles to make ends meet based on selling stolen goods to
one of the neighborhood pack leaders. When organized crime hits Nordvest, the hierarchy of the neighborhood shifts
and Casper is offered a chance to climb the ranks. Soon he is hurled into a world of drugs, violence and prostitu-
tion and, as things escalate, his childhood playground becomes a battlefield. Consequently Casper finds himself and
his family dead center in a conflict that threatens to destroy them.

Mikaeh Noep
Michael Noer
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* Odayaka na nichijé

[Ovtaylakd / Odayaka]

lamwvia/Japan 2012

Moo mavtpepéva Cevydpia Couv otny ibta moAukatoikia pag pntpomohtikig meptoxnc. O Moukaxo ki n Tdtaouyia,
1o Tidvra emBugiotoay éva maidi aMd mou moté dev anéktnaav, ki o X deko ki Nopmopou, o {ouv (e Ty kopn
10U, Kiytop, Kaprmé Jag anpoypappdTioTng eykugoatvng mov o0rynae kai oto yapo Touc. 2Ti¢ 11 Maptiou, apé-
00G IETd Tov peydho oelopd mou Eminge Ty avatohiki lamwvia to 2011, ot yuvaike kai To maidl ev pmopolv va
kdvouy TimoTe GAo Tiapd va mepIEVOY UMIOLIOVETIKA TV €MmoTpoer] Twv ou{iywv. H aywvia kat ny povagid toug
ohoéva evielvovtaL.

Two married couples live in the same apartment building in a metropolitan area. Yukako and Tatsuya, who always
wanted a child but were never blessed with one, and Saeko and Noboru, with their daughter, Kiyomi, born of an
unplanned pregnancy that led to their marriage. On March 11, immediately following the Great East Japan Farth-
quake, there is nothing the wives and child can do except wait patiently for their husbands' return. Their anxiety
and loneliness keep growing.

Nopmoutepou Ouvtawvta
Nobuteru Uchida

IknvoBeoia-Zevapio/Screenplay-Direction: Nobuteru Uchida Ow-
toypaepia/Cinematography: Tsunoda Shinichi Movta{/Editing:
Nobuteru Uchida 'Hyo¢-Mouatkr)/Sound-Music: Jo Keita Zxediaopog
napaywyi¢/Production Design: Yamashita Shuji Kootoupia/Cos-
tumes: Mapaywyoi/Producers: Sugino Kiki, Eric Nyari Napaywyn/
Production: WA Entertainment Inc, Japan

HDcam Eyypwpo/Color 100°

HBomotoi/Cast: Kiki Sugino (Saeko), Yiiki Shinohara (Yukako), Takeshi
Yamamoto (Tatsuya), Y Koyanagi (Noboru)

Naykoopma experaArevon/World Sales
WA Entertainment Inc, Japan

Kousuke ONO

kousuke@waentertain.com
Www.waentertain.com

[0pio€ évaVToKIPavVTéP Ka lta Tauvia jikpol prikoug mpotol kepdioet kd-
umooa Bpapeia o kvnuatoypagikd GeoTiPAN ava Tov KOOHO e TV
TP ToU peydhou prkoug Tawvia, Kazaana (2007). To Fuyu no kemono,
1 elepn Tawia Tou, képdioe To peyao BpaBeio ato PeotiPdl tou To-
kio FilmEx.

He made a documentary and a short film before winning several prizes
at film festivals worldwide with his first feature Kazaana (2007). Love Ad-
diction (2010), his second feature, won the major award at the Tokyo
FilmEx Festival.

O\poypagia/Filmography

2002 Etegami/Pictorial Letters (vtok/doc)
2005 Nukumori (uy/short)

2007 Kazaana

2010 Fuyu no kemono/Love Addiction (2010)
2013 Odayaka na nichijo/Odayaka
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IknvoBecia-Levdpio/Direction-Screenplay: Joanna Kos-Krauze,
Krzysztof Krauze Owroypaepia/Cinematography: Krzysztof Ptak,
Wojciech Starot Movta/Editing: Krzysztof Szpetmanski Hyo¢/
Sound: Mateusz Adamczyk, Jarostaw Bajdowski, Sebastian Witkowski
Movatki/Music: Jan Kanty Pawluskiewicz Ixedraopdc mapayw-
yn¢/Production Design: Anna Wunderlich Kootopa/Costumes:
Barbara Sikorska-Bouffat Napaywyéc/Producer: Lambros Ziotas
Napaywyn/Production: Argomedia, Poland T. +48 71 337 3738
argomedia@op.pl Zupmapaywyn/Co-production: Telewizja Polska
S.A., Canal+ Polska & Studio Filmowe [Poland]

HDCam Aompopavpo/B&W 131

HBomotoi/Cast: Jowita Budnik (Papusza), Antoni Pawlicki (Jerzy Fi-
cowski), Zbigniew Walerys (Dionizy), Artur Steranko (Czarnecki)

Bpapeia/Awards
Eidikr Mveia / Special Mention — Karlovy Vary IFF 2013, Czech Republic

Naykoopia experdirevon/World Sales
New Europe Film Sales, Poland

T.+48600 173 205
jan@neweuropefilmsales.com
www.neweuropefilmsales.com

H douletd Twv d0o Modwvav dnpovpywv xapaktnpietat amd faby av-
Bpwmop6 Kal 0eBACpO yia TOUE MPWTAYWVIOTEC TOUC. H mpwTn Toug ou-
vepyaoia ftav to Dfug, mou oknvoBEnae o Kpioto ki éypayav amd Kot-
vo0. H tawia mpdogata dlakpifnke w¢ pia amd TIC Mo GNHAVTIKEC
TIOAWVIKEG Tapaywy£¢ TwV TeheuTaiwy €ikoot ETAV. Zuvohikd, ot Tavieg
T0U¢ £Youv dlakpiBei pe meploodtepa amé 120 fpapeia oy Mohwvia kat
avd Tov Koopo. Avapead toug ot: 0 Nikngdpog pou, pia 1otopia yia vav
Eexaopévo (wypdpo (BpaPeio oknvobeaiag oto KaphoPi Bpy) kai Plac
Zbawiciela, éva dpdpa yia pia TSIk olkoyévela.

The work of these two Polish auteurs is characterized by a deep hu-
manist approach and respect for their protagonists. Their first collabo-
ration was Debt, directed by Krzysztof and jointly co-written. The film
was recently chosen as the most important Polish production of the past
twenty years. Altogether, their films have received more than 120
awards in Poland and around the world. Their films include Mdj Nikifor
(My Nikifor), a story about a forgotten painter (Award for Best Director
at Karlovy Vary) and Plac Zbawiciela (Saviour Square), a drama about a
toxic family.

EmAextikn Oihpoypaepia/Selected Filmography
1999 Dtug/Debt

2004 Moj Nikifor/My Nikifor

2006 Plac Zbawiciela/Saviour Square

2013 Papusza

Papusza *

[Mamovoda]

MoAwvia/Poland 2013

Hmpayparikr 1otopia g MNamovoa, Th¢ mpayng yuvaikag Popd mou Katéypaye kal e¢edwoe Tamoinpatd e, ki étol
avtitdyBnke oty mapadootaki elkva e yuvaikag otny kowotnTa twy Popd. H tawia akohovBei T {wr e Ma-
modad, am'Tn Yéwnan «q Ta yepapata e mavtpelTnKe [ie TPogevio GTav fTav aKOA KOpITOAKl, £{noe o€ Kata-
OKivwon Totyyavwy katd T didpketa kai petd Tov B Maykdapio MoAepio, otn ouvexela og oTpatomeda cuykEvTpwong
oty Mowvia et koppouviapiou, kat Tehog otn gTwxela g (wiig otnv moAn. H ouvdvinor T e Tov Mohwvd mol-
N FépQt Dikoeok, mou avakdAue To Leyaho TG ToinTIko TahévTo kal e6¢0woe Ta BIBAiatng, 06fynoe o'éva Tpa-
YKo apddodo: piia diconun mouitpia é0noe 0T GTwYEl Kal MepBwplononinke amd Ty kowotnta Twv Popd yiari
MPOOWAE Ta PUOTIKA TOUC,

The true story of Papusza, the first Roma woman who put her poems into writing and published them, thus go-
ing against the traditional female image in the gypsy community. The film follows Papusza’s life from birth to old
age: an arranged marriage as a small girl, her life in a gypsy tabor before, during and after World War I, then forced
settlement in communist Poland and urban life in poverty. Her meeting with the Polish poet Jerzy Ficowski, who
discovered her great talent for poetry and published her works led to a tragic paradox: a famous poet lived in poverty,
rejected by the Roma community for betraying their secrets.

Fische!

MNodva Koc-Kpdoutoe
Joanna Kos-Krauze
Kpiotog Kpdoutoe

.~ Krzysztof Krauze
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% Penumbra

[Mevouumnpal

Mée&iko / Mexico 2013

Bva éumeipog yépog kuvnyog udg defyvel Tov aypdAwTo Koo Tou o' éva aypotikd Megiko yapévo oto ypévo. 2’
Ut 0 €pog, Kuplapyel éva khijia puatnpiou ki aywviag mov xtiCel oo {uakd Tou évav oVapTACTIKO Kal pavia-
01aK6 Koopo, padi e Ta mvedpata Tov ddoouc,

(0 dpo «mevodumpa» eioriybn 10 1604 and tov aatpovduo loydves Kemhep, yia va mepiypdyel Tic okig mouv dnui-
oupyolvTar Tic pdaei Twy ekAeiipew.)

An experienced old hunter shows us his captive world in a rural Mexico lost in time. A place where an atmosphere
of suspense and mystery will be very present, creating in his mind a fascinating and illusory world, together with
the spirits of the forest.

(The term “penumbra” was created and introduced by astronomer Johannes Kepler in 1604 to describe the shadows
that occur during eclipses.)

Edovdpdo BihavouéBa
Eduardo Villanueva

-
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IknvoBeaia-Levdpio/Direction-Screenplay: Eduardo Villanueva Ouw-
Toypaqia/Cinematography: Patrick Ghiringhelli Movtd{/Editing:
Eduardo Villanueva, Zazil Barba 'Hyo¢/Sound: Sergio Diaz, Carlos Cortes,
(ristian Manzutto KaAArtegvikn S1euBuven/Art Direction: Eduardo
Villanueva, Sofia Beas, Mario Navarro lapaywyac/Producer: Eduardo
Villanueva ProRes Eyxpwpo/Color 89’

HBomotoi/Cast: Adelelmo Jiménez, Carlota Rodriguez, Alfredo Llamas
Herrera, Jesus Sernas

Bpapeia/Awards
Bpapeio «Aovtdpiar /
Lions Award — Rotterdam IFF 2013, The Netherlands

Naykoopma experaArevon/World Sales
Eduardo Villanueva, Mexico

T. 4523123156372

vilas129@gmail.com

levviiBnke 1o 1970 oo Meko kat eivat kaMiréxvng Kat ave§dpTnTog Ki-
VNHaToypagLoTA¢. Emovdace HouaLKr Kat apxLTekTovikn otny fouada-
aydpa. Xpetdotnkav 7 xpévia yia va ohokAnpwei n mpwn Tou peyd-
ou prikoug Tawia, Reise Nach Tulum (2011), mou yupiotnke oo Bepohivo
katmpoAnBnke o€ Sidpopa peaTIBAA kat pouaeia povtépvag Tegvng. Me
10 0evaplo ¢ Tawiag Tramp (2010), képdiae o fpapeio Global Film Ini-
tiative. H llevodumpa €iye Ty umoatipién Tou tapeiou Hubert Bals.

Born in 1970, in Mexico, he is an artist and independent filmmaker. He
studied Music and Architecture in Guadalajara. His first feature film, A Trip
to Tulum (2011), which was made in Berlin, was completed in seven
years. |t was shown at film festivals and museums of modern art. He was
granted the Global Film Initiative winter award for the script Tramp
(2010). Penumbra was supported by the Hubert Bals Fund.

O\poypagia/Filmography
2010 Reise Nach Tulum / ATrip to Tulum
2013 Penumbra
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IknvoBeaia-Zevapio/Direction-Screenplay: Chris Eska Qwroypa-
@ia/Cinematography: Yasu Tanida Movtd{/Editing: Chris Eska
‘Hyo¢/Sound: Eric Friend Movaikiy/Music: Matthew Wiedemann, Jon
Attwood Ixediaopog mapaywyn¢/Production Design: Caroline
Karlen Mapaywyoi/Producers: Jason Wehling, Jacob Esquivel Mapa-
ywyi/Production: Doki-Doki Films, Arts + Labor & Sixth Street Films
[USA] HDCam ‘Eyxpwpio/Color 92

HOomotoi/Cast: Ashton Sanders (Will), Tishuan Scott (Nate), Keston
John (Marcus), Bill Oberst, Jr. (Burrell), Christine Horn (Rachel), Alfonso
Freeman (Isaac), Jonathan Brooks (Royce), Raven LeDeatte (Abby)

Bpapeia/Awards

Eid1kd BpaBeio Tne Emtpomic Kahitepn Eppnveiac /

Special Jury Award for Best Acting — South by Southwest SXSW
Film Festival 2013, Texas USA

Bpapeia Kahutepne Eppnveiag amd ovoho HBomowwy,
Kahotepng ZknvoBeaiag, BpaBeio Kowvou / Best Ensemble Acting,
Best Directing, Audience Award — Phoenix FF 2013, Arizona USA

Bpapeio Kahvtepng Tawiag /
Best Film — Ashland Independent FF 2013, Oregon USA

Naykoopia experdirevon/World Sales
Chris Eska

chris@theretrieval.com
www.theretrieval.com

Meyahwoe oto Otiv Tou Té€ac, éva xwptd 98 katoikwv. Imovdaoe Kot-
vwviohoyia kat téxvn oo Mavemotnpio Tou Rice, ki énerta mapakohol-
Bnoe to petamtuyiakd mpoypaypa oknvodeoiac Tov UCLA. Ot pikpou
pKoug Tawvieg Tou éxouv mpoPhnBei ato PBS, ato dlaywviopo kivnua-
Toypdepou ¢ Coca-Cola, otn péotpa Kvnpatoypaglotav tou Teac kai
o€ d\a biebun kvnpatoypagikd eotiPal. H mruyiakr Tou Tawia ya to
UCLA, Doki Doki, mpoPhiBnke oto mpoypappa «Independent Lens» Tou
PBS, pe eloaywyn e Zoulav Lapdvtov. H mpwn tou peydhou prikoug
Tawia, August Evening, éhape to Bpapeio Target Filmmaker kat fitav
umoPrigto yia dvo Bpapeia Independent Spirit To 2008, and Ta omoia
Kképdioe 1o paeio «Kaooafeney.

He was raised in the village of Ottine, Texas (pop. 98). He studied soci-
ology and art at Rice University before attending UCLA's MFA film di-
recting program. His short films have screened on PBS, at the Coca-Cola
Refreshing Filmmaker's Competition, the Texas Filmmaker's Showcase,
and at film festivals worldwide. Doki Doki, his UCLA master’s thesis film,
premiered on the national PBS series Independent Lens with an intro-
duction by Susan Sarandon. His first feature, August Evening, won the
$50,000 Target Filmmaker Award, was nominated for two 2008 Inde-
pendent Spirit Awards, where it took home the Cassavetes Award.

EmAextikn Oihpoypaepia/Selected Filmography
2003 Doki Doki

2007 August Evening

2013 The Retrieval

The Retrieval 7

[H avaktnon]

HMA/USA 2013

TG Mapueéc Tou Apepikavikou Epguliov, n Avdktnon akohouBel éva 13xpovo ay6pt, oppavé amé matépd, mou 1
OUpopia TOU, Jia OHAGA KuVNyWV KEGaAwy, £oTelhe O€ [ia mKivouvn amoator oto Boppd, yiava evtonioel évav
KaranTo0pevo Kat, mapamavevag Tov, va tov gépet iow. H oupipopia axomebel va Tov mapadwoel kai va elompacel
MV ayolBr. 21 S1dpkela Tov TaIBlo0 TG EMOTPOPRG, TO ay6RI KAl 0 AVUTIOYIaoTo Avdpag SEmepvouy TV apyIk
T0UG uyp4TNTa Kat avartbaoouv ampoopievoug deapolc. KaBa devetar bho kaimepioodepo, To ayopimahelel e
avTiparikd ouvaloBrata UmpooTd oTo Tpopepd Siknppa: va mpodwoel Ty TaTpiki] plyoUpa mou Bprke emTéhoug
7 va SlakIvouvEloeL va ToV 0KOTWOEL 1) OUKHOpIa ToU yia Aoyoug avumakorg;

On the outskirts of the Civil War, The Retrieval follows a fatherless 13-year-old boy sent north by his bounty hun-
tergang on a dangerous mission to retrieve a wanted man under false pretense. During their journey towards the
unwitting man’s reckoning, the initially distant pair develops unexpected bonds. As his feelings grow, the boy is
consumed by conflicting emotions and a gut-wrenching ultimate decision: betray the father figure he’s finally found
or risk being killed by his gang for insubordination.

Kpi¢ Eoka
Chris Eska
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[POC1]

ENBetia/ Switzerland 2013

0 40povog Adpevs Mépav, évag emmuyniiévog oHoeUAGINGG BUYypaEag ou éxel Sepieivel amd 10éeq, mpémetv'
agrioel To Bepohivo kat va emotpéer otnv avatoikr ENBetia 6tav n nhikiwjiévn pntépa tou katahiyel oo voao-
Koplelo peta amé méotplo. Bpioketal amokhelopévog oTo ANTOTETEV, T Jikpr TIOAN 6Tiou eyahwoe, QvTIIETwOG e
10 yeyovog otin yheviCod PO apveitatva deytel omotadrmote PoriBela r va pmel oe ynpokopeio. Exovrag am'tn ia
T udyn e P va iatnproet v aveSaptnota kai Ty aglompeneld g, ki an'my AMn Ti pide¢ kai ta nalid -
OTIKG NG OIKOYEVELag, 0 AOPEVTG mapaNlyo va pn Tapet idnon Mg 0 €pwTag To XTUMA T TopTa.

Forty-year-old Lorenz Meran, a successful, gay author suffering from acute writer's block, has to leave Berlin and
return to east Switzerland when his elderly mother Rosie ends up in hospital after a fall. He finds himself stuck in
the backwater of Altstatten, his small hometown, faced with the fact that fun-loving Rosie refuses to accept any
help orgointo a nursing home. Caught between Rosie’s battle to preserve her independence and sense of dignity
on the one hand, and his family’s feuds and long-kept secrets on the other, Lorenz almost fails to notice that love
has come knocking on his door.

Mapaéh lkiokep
Marcel Gisler

. D#
=y 128

IknvoBeaia/Direction: Marcel Gisler Levapio/Screenplay: Marcel
Gisler, Rudolf Nadler @wroypacgia/Cinematography: Sophie Mainti-
gneux Movra{/Editing: Bettina Bohler'Hyo¢/Sound: Reto Stamm Ka-
Aregvikiy SievBuvon/Art Direction: Karin Giezendanner Kootou-
pa/Costumes: Karl Goelkel Mapaywyadc/Producer: Susann Riidlinger
Napaywyn/Production: Cobra Film AG, Switzerland T. +4144 252 0576
F. +41 44 252 0552 office@cobrafilm.ch www.cobrafilm.ch Zupmapa-
ywy/Co-production: Schweizer Radio und Fernsehen (Switzerland)
DCP ‘Eyxpwpo/Color 106’

HBomotoi/Cast: Sibylle Brunner (Rosie), Fabian Kriiger (Lorenz), Se-
bastian Ledesma (Mario), Judith Hofmann (Sophie)

Bpapeia/Awards

BpaBeio Quartz te EABeTiknc Akadnpiag
yia T Kahotepn HBormotd 2013 /

Quartz Swiss Film Prize for Best Actress 2013

Naykoopma experaArevon/World Sales
Film Republic, UK

T.+447835999 112

info@filmrepublic.biz
www.filmrepublic.biz

levviiBnke 1o 1960 oo Aktotetev ¢ EABetiag kat amoudaoe Béatpo kat
@hocogia oto Mavemotrpio Gpdie Tou Bepodivou. To 1985 yopioe Ty
TIPWTN ToU peydhou prkoug Tawia Tagediebe, mou képdiae T Apyupn
Aeomdpdahn oto Oeotifdl Tou Aokdpvo. Ot emdpeves Tawieg Tou, Die
blaue Stunde, F. est un salaud kat Schiaflose Néichte képdiaav didpopa
BpaPeia kat onpeiwaav elompaktiki emruyia. Amé 1o 1999 we o0 2008
fitav emokémng \éktopag ota mavemotipta ESAV (Tevedn), Ecal (Aw-
(dvn) kau F+F (Zupixn). And 0 2009 S18daket kabodriynan nomotwy,
aevapto kau oknvoBeoia otn Meppaviky Akadnpia Kivnpatoypdeou kat
Tnhedpaong ato Bepohivo.

Bornin 1960 in Altstétten, Switzerland he studied Theater and Philoso-
phy at Berlin's Free University. In 1985 he produced his first feature-
length film, Day Thieves, which received the Silver Leopard at the Locarno
IFF. His subsequent films, Fogi Is a Bastard, The Blue Hour and Sleepless
Nights, all won a host of prizes and enjoyed considerable success at the
box office. From 1999 to 2008 he was a visiting lecturer at the universi-
ties of ESAV (Geneva), ECAL (Lausanne) and F+F (Zurich). Since 2009 he
has lectured on directing actors, screenwriting and directing at the Ger-
man Film and Television Academy in Berlin.

O\poypagia/Filmography

1985 Tagediebe/Day Thieves

1988 Schlaflose Nachte/Sleepless Nights
1993 Die blaue Stunde/The Blue Hour
1999 F. est un salaud/Fogi Is a Bastard
2012 Rosie



Thessaloniki IFF-2013 / Open Horizons @

O
1

IknvoBesia-Levapro/Direction-Screenplay: Antonio Piazza, Fabio
Grassadonia Qwroypagia/Cinematography: Daniele Cipri Movtay/
Editing: Desideria Rayner 'Hyo¢/Sound: Guillaume Sciama KaAhire-
XVikr) S1ebBuvon/Art Direction: Mariano Tufano Ixediaopog mapa-
ywyii¢/Production Design: Marco Dentici apaywyadc/Producer:
Massimo Cristaldi, Fabrizio Mosca Mapaywyr/Production: Acaba Pro-
duzioni, Italy T. +39 335 821 8611 f.mosca@acabaproduzioni.com,
www.acabaproduzioni.com & Cristaldi Pictures, Italy T. +39 337 637 867
cristaldipictures@itaca.com Zupmapaywy/Co-production: MACT Pro-
ductions, Cité Films & ARTE [France] DCP ‘Eyxpwpo/Color 109

Me toug/With: Saleh Bakri (Salvo), Sarah Serraiocco (Rita), Luigi Lo Cas-
cio (Enzo Puleo), Mario Pupella (to agevtikd/the boss)

Bpapeia/Awards

Meyaho BpaBeio kat Bpapeio Revélation g

Epoopadac Kprikng — Oeatipar Kavvav 2013 /

(ritics'Week Grand Prize and Prix Revélation —Cannes IFF 2013

Naykoopia experdAevon/World Sales
Films Distribution, France
T.+33153103399

F.+33 153103398
info@filmsdistribution.com
www.filmsdistribution.com

EN\nviki Stavopy/Distribution in Greece
Filmtrade

T.+302106981083-4 F.+30210 6983430
info@filmtrade.gr www.filmtrade.gr

'Exouv §ouléPel w ouyypapeic kat oupBouhol avamtu§ng kal amoktnong
oevapiov o€ peyaeg ahikég etatpeiec mapaywync, 6mw otn Fandango
kat ) Filmauro tov Aoupéhio vie Aaoupévtic. To 3dABo €ixe emheyeiyia
10 pdypappa Talent Campus ¢ Mmephivdhe kai to Binger Filmlab, eve)
é\ape e1dikn pveia amod v emrpomn Tou Bpapeiov Solinas Prize, To mo
onpavtiko Bpapeio aevapiov otny Itahia. To 2009, 0 Odymio kio Avtovio
oknvoBétaav pia Tawia pikpol prKoug pe Tov Titho Pita, doulebovtag
W éva dexaypovo TugG Kopital ou émaile To Pacikd podo otny Tawia.
H tawia yupiotnke oty Apevéa, pia mpoBANpaTIKT Kat GUVAPTAOTIKY
yertovid tou NMahéppo, Omou yupiotnke emiong 10 2dABo.

They have worked as writers, development and acquisition consultants for
major Italian production companies, such as Fandango and Filmauro of Au-
relio De Laurentiis. Salvo was selected for the Berlinale Talent Campus and
the Binger Filmlab, and received a special mention by the Jury of the Soli-
nas Prize, the most important Italian script-award. In 2009, Fabio and An-
tonio directed a short called Rita, working with a ten-year-old blind girl who
played the main role. The film was shot in the problematic and fascinating
Palermo neighborhood of Arenella, which was also the location for Salvo.

O\poypaeia/Filmography
2009 Rita (pw/short)
2013 Salvo
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Salvo
[ZaABo]

Itahia-TaNhia/ Italy-France 2013

Fvag exteheotr Te otoidvikng pagiag, 0 XaABo, efvar povayikoc, Yuxpds ki avehéntog. Otav el0BaMel o' éva ot
ylava ektehéoel évav avdpa, avakahimel T Pita, éva TueAG Kopltal, ou oTéKeTal aviUmopn eve o adeApoc TG
dohogovetrtar. 0 2aABo mpoamabei va khefoel autd Ta evoyAnTikd dtia, mou Tov korrodv ahd dev Tov BAémouy. Tote
ovpBaiver kdt anioteuto. H Pita BAémel tov kdapo yia mpwtn gopd. 0 XdABo amopaoiCelva g xapioe m (wr. Ao
ekelvn TV wpa, autd Ta dUo Mopata, KATATPEYEVA amo TOV KGO0 GTOV OTI0I0 aVijKouY, Oévovtal yla mavta.

A hitman for the Sicilian Mafia, Salvo is solitary, cold and ruthless. When he sneaks into a house to eliminate a man,
he discovers Rita, a blind girl who powerlessly stands by while her brother is assassinated. Salvo tries to close those
disturbing eyes, staring at him yet unseeing. And then, something incredible happens. Rita's eyes see for the first
time. Salvo decides to spare her life. From then on, these two beings, both hunted by the world they belong to, are
linked together forever.

F@ééh

|LSENER

Odpmio lkpaoavtovia
Fabio Grassadonia

Avtovio Midroa
‘ Antonio Piazza

N
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w  Shesh peamim
[E&1 mpaerg / Six Acts]

lopanh/ Israel 2013

H Tkiki elvat pia éonpn nou amogaoiCel v aMdger ayoheio. Eivar amogaotopiévn va aveBdoel To Xapnho Kowwviko
M otdrous, la kamoleg eBdopddec, kdvel mapéa e apketa ayopla, SlagopeTikd petadl Toug, 6Aa an'to kawolpylo
¢ oxoheio. Ot enapég Toug yivovtat Mo kai o epwikes, facoviag kabe popd ta 6p1d Toug Aiyo o pakpid. Ta
ayopa efvar mpoBupia va ekpeTaheutolv auté mou Toug xapiCetal oo amhoyepa, kin Nkikt eival evBouataopiévn
e v mpoooy mou ¢ divouv. H ki Bpioketal tehikd mayidevpévn atn {wvn 6mov dev elval épaio ot éyel 6w-
0€1 NG 0uykatdBeon T yia 6,TLouppaivel...

Giliis a teenager who decides to change schools. She is determined to improve her lame social status. Over the course
of a few weeks she hooks up with several different boys, all from her new school. Their encounters get more and
more sexual, each time exploring their limits a little further. The boys are eager to take what is so generously of-
fered, and Giliis thrilled with the attention. Giliis trapped in the zone where it’s not certain if she is giving her con-
sent to what is happening...

TCovabav Mkouppivke\
Jonathan Gurfinkel

0
0

IknvoOBeoia/Direction: Jonathan Gurfinkel Zevapio/Screenplay:
Rona Segal @wroypagia/Cinematography: Shark De Mayo Mo-
vra{/Editing: Arik Lahav-Leibovich'Hyo¢/Sound: Itzik Cohen, Tomer Co-
hen Ixediaopoc mapaywyric-Kootoupa/Production Design-Cos-
tumes: Adam Calderon Mapaywydc/Producer: Udi Yerushalmy
Napaywyn/Production: Taz film productions, Israel

HDCam Eyxpwpio/Color 96

H@omotoi/Cast: Sivan Levy (Gili), Eviatar Mor, Roy Nick, Niv Zilberberg

Bpapeia/Awards
Bpapeio TVE «Eva dAo BAéppar /
VE Otra Mirada Award — San Sebastian IFF 2013, Spain

Naykooma experaArevon/World Sales
Taz film productions, Israel

T. +972 5444 0055

synd@zahav.net.il

www.tazfilm.com

TKnvoBETn¢ SlaPNUIOTIKWY OTIOT, VTOKIHAVTE KAl TNAEOMTIKWY Trapa-
ywywv am6 to 1994, oknvobétoe T dpapatiki oeipd Masahim ki tig
Tpelg mpayte¢ 0e{ov TG olpdc Fretz Nehederet, mou képdiae Tpia Bpapeia
and v Akadnpia lopanhwng tAedpaong. To 2001 ouv-oknvoBétnae ki
frav o dtevBuvtic pwtoypagiag Tou viokipavép Hazira, mov mpoBAR-
Bnke am6 v wpanhwr thAedpaon ki amé diagopa peoTiBal avd Tov Ko-
apo. Tnv mponyolpevn xpovid oknvoBetnae To My Son, mou ftav umo-
PRgto yia Bpapeio ¢ Akadnpiac lopanhwng edpaong. To 1996
oknvoBémae T peoaiou prikoug tawia Choose Me. To Shesh Peamim €i-
val N MW Tou Peyalou PiKoug Tawia.

Director of commercials, documentaries and television since 1994, he di-
rected the drama series Screens and the first three seasons of Eretz Ne-
hederet, winner of three Israeli Television Academy awards. In 2001 he
was the Co-director and DOP of the documentary The Arena, broadcast
by Israeli television and at film festivals around the world. The previous
year he had directed My Son, broadcast on Israeli cable TV and nominated
foraTelevision Academy award. In 1996 he directed the medium-length
film Choose Me. Six Acts is his first feature.

O\poypagia/Filmography

1994 Eretz Nehederet (TV)

1994 Masahim/Screens (TV)

1996 Choose Me (up/short)

2000 My Son (TV)

2001 Hazira/The Arena (vtok/doc, ouv-oknvoBeoia/co-direction)
2013 Shesh Peamim/Six Acts
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Shirley - Visions of Reality ™

[ZépAL — opdpata mpaypatTikoTnTac]

IknvoBeoia-Levdpio/Direction-Screenplay: Gustav Deutsch wro-
ypaepia/Cinematography: Jerzy Palacz Movtd{/Editing: Gustav
Deutsch Hyo¢/Sound: Christoph Amann Mouatki)/Music: Christian Fen-
nesz, David Sylvian Ixediaopog mapaywync/Production Design: Gus-
tav Deutsch Kootoupa/Costumes: Julia Cepp Napaywydc/Producer:
Gabriele Kranzelbinder Mapaywyn/Production: KGP Kranzelbinder
Gabriele Production, Austria HDCam ‘Eyxpwpo/Color 92'

HOomouoi/Cast: Stephanie Cumming (Shirley), Christoph Bach
(Stephen), Florentin Groll (ko¢ Avtpopmouc-Bapwvag Kiv/@ou/Mr
Antrobus-cinema goer), Elfriede Irrall (ka Avtpdpmoug-Bapwvag kiv/pou-
empdrng Tou mpwrou Tpaivou/Mrs Antrobus-cinema goer-first train
passenger),Tom HansImaier (mpatoc ypappatéac/chief clerk)

Naykoopia experdihevon/World Sales
KGP Kranzelbinder Gabriele Production, Austria
T.+43152222210

welcome@kgp.co.at

www.kgp.co.at

levviiOnke To 1952 otnv Avatpia kat omovdace apyttektovikr oo MMo-
Nteyveio e Biéwng. Ektoc am'my apyitekToviki, aoyoheitat kat pe
HOUCIKT, TN GWTOYpAQia, TN dnuiovpyia KIVNHATOYPAPIKWY TAVIV
kat ivreo. 210 motkiNopop@o KaANTeXVIKO Kal axkadnyaiko Tou épyo e€e-
PELVA T QAIVOJEVONOYiC TOU KIVHATOYPAPIKOY PETOU.

He was born in 1952 in Austria and studied Architecture at the Techni-
cal University of Vienna. Besides being an architect, he is also an artist,
musician, photographer, film and video maker. In his diverse artistic and
academic work, he investigates the phenomenology of the medium of
film.

EmAextikn Oihpoypaepia/Selected Filmography
1981 Rituale (py/short)(ovv-oknvoBeoia)
1984 Asuma (pp/short) (ouv-oknvoBeoia)
1988 Non, je ne regrette rien (Der Himmel diber Paris)/

Non, je ne regrette rien (The Sky over Paris) (uy/short)
1988 Prince Albert fahrt vorbei/Prince Albert Passes By (up/short)
1990 Welt/Zeit 25.812 Minuten (up/short) (ouv-oknvobBeoia)
1996 Film ist mehr als Film/Film Is More than Film (pp/short)
1998 Filmist. 1-6 (ouv-oknvoBeaia)
2002 Film ist. 7-12 (ouv-oknvoBeaia)
2005 Welt Spiegel Kino/World Mirror Cinema
2006 The Mozart Minute (py/short) (ouv-oknvoBeoia
2009 FILMIST. a girl & a gun/FILM IS. a girl & a qun/

ZINEMA EINAI. Eva kopitol ki éva 6mho
2013 Shirley — Visions of Reality

Avotpia/ Austria 2013

Aexarpeic mivakeg Tov Evtovapvt Xomep (wvtavebowy péoa amd jiia tawia mov agnyeitar tn (wi piag yuvaikag, g
omoiag ot OkEelC, Ta ouvaloBraTa Ki 0t oToY ool g EMTPENOUY v apaTnprGOU]IE [ila EM0YT OTNY 10TOPIA TV
Hvwpévav Moeiwv. H Xép\i efval pia yuvaika oty Apepir Tou ‘30, Tou 40, Tov 50 kat Twv apywv Tou '60. Mia
yuvaika mov Ba ke va ennpedagl Tov pou TG LOTOPIaS He TV eMayyeAUaTIKT TG SpaoTnoLOTNTA KAl TV KoWw-
vIKomoArTikr T dpéon. Miayuvaika miou dev amodéyetal wg dedopévn Ty mpayuaTikoTnTa g Okovopikig Yoe-
ongTou 1930, Tou B" Maykoapiou MoAépiou, Tou MakapBiopod, Twy QUAETIKWY GUYKPOUTEWY KAl TwV EKOTPATELWY
ylaTa dkatwpata Tov oA, aMd T Bewpel pia peuot kataokeur. Mia yuvaika mou n douleld T wg nomolod
TNV éyel €C0IKEIOEL (1€ T0 OTAOILI0 TG TIAPAYMATIKGTNTAL, e TV apIaBrjnon kat T Slapopewor tne. Mia yu-
vaikamou dev mopel va tauTiotet e Tov napadootakd poro e ouClyou, ahd miou Aaytapd va éxet évav 0OVTpopo.
Mia yovaika mou e€opyiCetal jie v moArmikr| kataoTodr, ald dev aneAnietal, eve dev Tpégel mapd ovo mepl-
@povnon yla Ty mpodooa. H YpA, Lia yonTeuTiK, XapIOATIKT, AQOCIWHEVN, XEIPa@ETNHéVN yuvaika,

Thirteen of Edward Hopper's paintings are brought alive by the film, telling the story of a woman, whose thoughts,
emations and contemplations let us observe an erain American history. Shirley is a woman in America in the 1930s,
"405,"50s, and early '60s. A woman who would like to influence the course of history with her professional and so-
cio-political involvement. A woman who does not accept the reality of the Depression years, World War I, the Mc-
Carthy era, race conflicts and civil rights campaigns as given, but rather as generated and adjustable. A woman
whose work as an actress has familiarized her with the staging of reality, the questioning and shaping of it. A woman
who cannot identify with the traditional role model of a wife, yet longs to have a life partner. A woman who is in-
furiated by political repression yet not driven to despair, and who has nothing but disdain for betrayal. Shirley, an
attractive, charismatic, committed, emancipated woman.

MkovotaP Ntdrrg
Gustav Deutsch
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2 Soldate Jeannette

[Zrpatiwtiva Zavér / Soldier Jane]

Avotpia/ Austria 2013

H Odvi xoptaoe amd AegTd kat avaywpel yia va ayopdoel Hia oknvi. H Avva x6ptaoe and youpouvia Kat eykata-
Aeimel Tov aypotn — YOAog ot dyupa. 2 auté To kawodpylo matyviol, n Odvt piyvel ta (dpia, eve n Avva bev ypel-
Cetar vato mohvokepte, pixvel Oheg Ti¢ kopivec. Madf upwvouy T ewv Toug kat auvtoviCoviat otov idto okomo.
Ta erepavupia éhkovat kat mpoywpoLy e yapd —padi ota Eexwplotd Toug Tagidla, exel omou mhdBovral ta dvelpa—
TIPOOW 0AoTaYWC yia pia eheuBepia mou PoNIC anokT)Bnke.

Fanni has had enough of money and leaves to buy a tent. Anna has had enough of pigs and leaves the farmer —
one needle in the hay. In this new game, Fanni rolls the dice while Anna doesn't think twice: she knocks down all
the pins. Together they raise their voice and shape one mutual tune. Differences attract each other, and happily they
move on — together on their distinct journeys, where their dreams are set — towards a new found liberty.

ID#
ReR 190

E%E'

IknvoBeaia-Levdpio/Direction-Screenplay: Daniel Hoesl @wrtoypa-
@ia/Cinematography: Gerald Kerkletz Movra{/Editing: Natalie Schwa-
ger Movakiy/Music: Bettina Koster, GUSTAV KaAhitexvikn Sieu-
Ouvan/Art Direction: Daniel Hoes| Kootoupa/Costumes: Alexander
Goll Napaywyoi/Producers: Katharina Posch, Daniel Hoesl, Gerald
Kerkletz Napaywy/Production: A European Film Conspiracy, Austria
www.soldatejeannette.com HDCam Eyxpwpo/Color 79’

HBomotoi/Cast: Johanna Orsini-Rosenberg (Fanni), Christina Reich-
sthaler (Anna), Josef Kleindienst (Emst), Stephanie Fiirstenberg (§a-
déhpn/cousine), Ines Rossl (oupBohatoypdpoc/notary), Julia Schranz
(Stalker)

Bpapeia/Awards
Xpuon Tiypn / Tiger Award — Rotterdam IFF 2013, The Netherlands

Naykooma experaArevon/World Sales
Premium Films, France

T.+33 142770639
olivier.heitz@premium-films.com
www.premium-films.com

levnpévog 1o 1982 atnv Auotpia, omoldace oto ZAATopMOpYK, 0T
Biéwn kat oy kwvnpatoypagikn akadnpio FAMU ¢ Npdyag. Agou p-
YGoTnKe yia Aiyo 0T0 YWPO TwV TERVAY, Eekivnoe va douleel yia okn-
voBérec 6mw¢ o 00Npiy Zdwth (otnv Tpthoyia Tou Mapadeioou) kar o Mi-
xaeh TkhdBoykep. Me 6poug atoBnTiki¢ kat agriynong, Tov evlagépetn
¢wvola ou piloomaotiko0. Eivat o 16puT¢ T¢ ETaipeiag mapaywyng/ki-
vnpatoypagtkiic koMektiBac A European Film Conspiracy, e v omoia
YOpL0e T0 2Tpaniwtiva Zaver, To KIVNHATOypagIko Tou VIEUmoUTo.

Bornin 1982, in Austria, he studied in Salzburg, Vienna and at FAMU in
Prague. After working in the arts for a while, he started to work for film-
makers like Ulrich Seidl (on his Paradise trilogy) and Michael Glawogger.
Heis interested in radical concepts, in a narrative and aesthetic way. He
is founder of the production company/film collective A European Film
Conspiracy, with which he made Soldier Jane, his feature debut.

Opoypaeia/Filmography
2005 Lektion in Unity/Unity Lesson (pp/short)
2005 Lektion in Tango/Tango Lesson (y/short)
2006 Lektion von alltdglichem Pathos/

Lesson of Everyday Pathos (uy/short)
2008 TheTruth
2011 The Madness of the Day (py/short)
2013 Soldatte Jeanette/Soldier Jane
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Stop the Pounding Heart ™

[Ztapdta Toug XTOmoug TG Kapdidc]

IknvoBeaia/Direction: Roberto Minervini @wroypagpia/Cinema-
tography: Diego Romero Movtd{/Editing: Marie-Héléne Dozo
'Hyo¢/Sound: Thomas Gauder, Ingrid Simon KaAAitexviki iev-
Ouvon/Art Direction: Riccardo Minervini Mapaywyoi/Producers:
Denise Lee, Luigina Smerilli, Joao Leite Mapaywyi/Production: Pulpa,
USAT. +1 281 888 7970 info@pulpafilm.com www.pulpafilm.com Zv-
pmapaywyn/Co-production: Ondarossa Film (Italy) & Poliana Produc-
tions (Belgium) HDCam ‘Eyypwpo/Color 98°

Mé Toug/With: Sara Carlson, Colby Trichell, Tim Carlson

Naykoopma experaArevon/World Sales
doc & film international, France

T. +33 14277 5687

F.+33 14277 3656
sales@docandfilm.com
www.docandfilm.com

YknvoBétng, aevaploypdgog Kat Aéktopag, yevvriBnke oty Itahia ki
éxeL T Pdon tov oy Apepikn. Eivar kdtoyog petamuyiakou tithou
omoudwv amd To New School University tng Néag Yopkng, kat ekmovei to
d10akTopikd Tou otV 1oTopia Kvnpatoypdgov oto Universidad
Auténoma de Madrid otnv lomavia. Zet kat epyaleta avapeoa otny lta-
ia kat otic HNA.

An Italian born, US-based film director, writer and lecturer. He holds a
Master in Media Studies from the New School University, New York, and
is pursuing a PhD in Cinema History at the Universidad Auténoma of
Madrid, Spain. He lives and works between Italy and the United States.

O\poypagia/Filmography
2005 Notes (py/short)

2005 Voodoo Doll (p/short)
2005 Come to Daddy (pp/short)
2006 The Fireflies (uy/short)
2011 The Passage

2012 Low Tide

2013 Stop the Pounding Heart

HMA-Itahia-Béhyto / USA-Italy-Belgium 2013

H 2 apa elvat éva véo kopital, Leyahwiévo o€ pia otkoyévela mov (et extpépova kataikeg, Otyoveic Toug dev otéh-
vouv Ta 0wdeka matdid Toug aTo oxoAeio, ahhd Toug kdvouv padrata oto omttl, akohovBwvtag auotnpd Tig bida-
X€é¢ ¢ Bifhov. Omwg ki ol adehpéq TG, étatkin 2apa dlamaibaywyeital wote va yivel pia evaepric yuvaika, umo-
TAKTIK 010G AvdpeC, Tiou Ba biatnproel T cuvatoBnpatikr kat Biohoyikr e ayvotnta éxpt To ydpo . Otav
N Xdpa yvwpiel Tov Koy, évav epaottéyvn avaBdm tavpwy, BubiCetal o kpion, apeiofnavag Tov povadiko
p6m0 (Wii¢ Mov WwpLoe ToTé. ZuvBEtovtag eva ouykAOVIOTIKO opTpaito TG olyypovng ANEPIKAG Kal Twy aro-
HOVO VWV KOIVOTATWY TIou UMIApXouV OLGOMapTeC 0To Tomio Trg, 1 Tawia dlepevvd trv egnfeia, T olkoyévela, Ti
KolwVIkéG acie, aMd kat To poro Twv @OAwV kat Tng Bpnokeiag otny emapyia Tou apepikavikol NoTou.

Saraisayoung girl raised in a family of goat farmers. Her parents homeschool their twelve children, rigorously fol-
lowing the precepts of the Bible. Like her sisters, Sara is taught to be a devout woman, subservient to men while
keeping her emotional and physical purity intact until marriage. When Sara meets Colby, a young amateur bull rider,
she is thrown into crisis, questioning the only way of life she has ever known. In a stunning portrayal of contem-
porary America and the insular communities that dot its landscape, the film is an exploration of adolescence, fam-
ily and social values, gender roles, and religion in the rural American South.

Popmépto MvepBivt
Roberto Minervini
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' Talea
[TaAéal]

Avotpia/ Austria 2013

H dexaretpdypovn laopiv haytapd va Bpebet bimha ot Biohoyik e pntépa, Ty Eba. Metd v amoudxion g
Tehevtaiac, pia exkdpopnr otny e€oxr yivetat pia mpwn GoKIaoia yia T veoyewwnn axéon avag kai kopng. Ka-
mviCouv, xopebouy kat kavouv BOATe — n atpoogaipa Hetadh Toug umooyetal oMd. Qotboo, Eavd kat avé amo-
KaAGTITETaL TIWG 0L QVAYKeC KI 0 MPOadOKieq Toug anéxouy émn ewoc. Ma Ty wpa, oute N Eua obte n Maopiv gai-
VETaIva KaNOTTeL 1 pia Tig avdykeg TG GAANG y1a avayvaplon Ki umooTrpién.

(HAé€n «talea» eivar madii] kar onpiaivel To péayeuya mou yonaiuonoléftal oto pméhiacuia twv UIGV.)

Fourteen-year-old Jasmin longs to be near her biological mother, Eva. Following her mother’s release from prison,
an excursion into the country together becomes a first test for the fledgling mother-daughter relationship. They
smoke, dance and stroll together — the mood is promising. But time and again, it is revealed that their needs and
expectations are light years apart. For the moment, neither Eva nor Jasmin seem up to the task of fulfilling each
other’s need for identity and support.

(Talea s Italian for scion, a detached shoot or twig containing buds from a woody plant, used in grafting.)

Katapiva Mokotaiv
Katharina Miickstein

-

IknvoBeaia/Direction: Katharina Miickstein Zevapio/Screenplay:
Selina Gnos, Katharina Miickstein Owtoypagia/Cinematography:
Michael Schindegger Movta{/Editing: Natalie Schwager ‘Hyo¢/
Sound: Johannes Preis Movawkiy/Music: Veronika Eberhart, Wolfgang
Mastl, Alessandro Mannarino Zxediaopog mapaywyn¢/Production
Design: Katharina Haring, Mira Konig, Simon Sramek Kootoo-
pa/Costumes: Monika Buttinger lapaywyoi/Producers: Flavio Mar-
chetti, Katharina Miickstein, Michael Schindegger, Natalie Schwager
Napaywyi/Production: La Banda Film, Austria T. + 43 650 3010 808
office@labandafilm.at www.labandafilm.at

HDCam Eyxpwpo/Color 71°

HBomotoi/Cast: Nina Proll (Eva), Sophie Stockinger (Jasmin), Philipp
Hochmair (Stefan), Andreas Patton (Peter), Eva Maria Gintsberg (Inge)

Bpapeia/Awards
BpapBeio Ma& Opik 2013/ Max Ophiils Preis FF 2013

Bpapeio Kahvtepwy Kovotoupiwy /
Best Costume Design — Diagonale FF 2013, Austria

Naykoopia expetrdihevon/World Sales
filmdelights, Austria

T.-F. +43 19443 035
office@filmdelights.com
www.filmdelights.com

l'evvnpévn 1o 1982 otn Biévn, dgnae v Avotpia o€ nhikia 18 ewv yia
va douhépel o€ Kvnpatoypagikd matw oto Apfolpyo e leppaviag.
Apyotepa omoudaoe pocopia kat omoudéc uAov otnv Auatpia Kat otn
l'eppavia kat douheye oo didonpo Béatpo Vienna Volkstheater. Amo To
2004 w¢ 10 2010 omobdaoe oknvoBeoia e ddokaho Tov Mixae Xaveke
otnv Akadnpia Kivnpatoypdgou tou Mavemotnpiou Mapaotatikev Te-
Xvav e Biévwng. To 2010 €ywve 10putik6 péhog e La Banda Film, piag
KOAEKTIBAC Yla KIVUATOYPAPIKES TAPAYWYEC SIKGV TG TAVIGV, OMG)G
Kat dMwv emido§wv oknvoBdetwv. H Taéa eivat n mpeytn tng peyahou pr-
KOUug Tavia.

Born in 1982 in Vienna, she left Austria at the age of eighteen to work
on film sets in Hamburg, Germany. She later studied Philosophy and Gen-
der Studies in Austria and Germany and worked at the prestigious Vienna
Volkstheater. From 2004 to 2010 she studied Film-Directing in Michael
Haneke's class at the Vienna University of Performing Arts, Filmakademie.
In 2010 she was one of the founders of La Banda Film, a work-collective
and film-production-venture, producing her own films as well as those
of other aspiring directors. Talea is her first feature film.

EmAextikn Oihpoypaepia/Selected Filmography
2006 Das Erbe (vtok./doc.)

2008 Die Vereinigung (uy/short)

2013 Talea
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Vic+Flo ont vu un ours ™

[H Bik + n ®Ao €idav pia apkovda / Vic+Flo Saw a Bear]

IknvoBeoia-Levapro/Direction-Screenplay: Denis (6té Dwroypa-
@ia/Cinematography: lan Lagarde Movta{/Editing: Nicolas Roy
"Hyo¢/Sound: Frédéric Cloutier Mouetkry/Music: Melissa Lavirgne Kah-
Aregvikn S1evBuvon/Art Direction: Colombe Raby Kootoupia/Cos-
tumes: Patricia McNeil Mapaywyoi/Producers: Stéphanie Morisette,
Sylvain Corbeil Mapaywyn/Production: La maison de prod, Canada T.
+15142621 695 info@lamaisondeprod.com www.lamaisondeprod.com
& Metafilms, Canada T. +1 514 9850 340 info@metafilms.ca
www.metafilms.ca HDCam ‘Eyxpwpo/Color 95°

HBomotoi/Cast: Pierrette Robitaille (Victoria), Romane Bohringer (Flo-
rence), Marc-André Grondin (Guillame)

Bpapeia/Awards
Bpapeio A\gpevt Mmdovep — Deotidl Bepohivou /
Alfred Bauer Aard — Berlin IFF 2013

Naykoopia experdevon/World Sales
Films Boutique, Germany

T. +49 306953 7850

F. +49306953 7851
info@filmsboutique.com
www.filmshoutique.com

l'evnBnke oto Niov Mmpdv{ouik tou Kavadd to 1973 kai Eekivnoe Tv
KapLépa Tou WG mapaywyog kat oknvoBETNE TaVIWY HKPOD HAKOUG Xa-
HnAov mpoimoAoyiopo0, Evw G0UAEVE KI WG padlopwVIKGE mapaywyog
Kl WG KPITIKOE Kvnpatoypagou yia v efdopadiaia epnuepioa tov Mo-
vtpeah /ci. To 2005 oknvoBETae TV mpWTN TOU HeydNou PrKoug Tawvia,
Bopivég mohreieg. And o 2008, To obvolo TG douleldg Tou Exet mpo-
BAnBei oe didgopeg petpoomektifec ato Movtpeal, ot Biéwvn, oto To-
povto, o 0tdpa, oto Aa PoaéN, ato ZidTh, oT0 Zvtepd (tou lopanh),
otnv Ayia MetpodmoAn, oto Mapiot, otn Néa Yopkn kat otnv Mpdya. To
2013, ntawia H Bik +  ®ho eidav piia aprotda mpofAnBnke oto dayw-
VIOTIKO TR pa Tng Mmephvale.

Born in New Brunswick in Canada in 1973, he began his career produc-
ing and directing over a dozen low budget shorts whilst also working as
aradio presenter and film critic for the Montréal weekly newspaper /ci.
In 2005 he directed his first feature, Les Ftats Nordiques. Since 2008, his
body of work has been subject to several retrospectives held in Montreal,
Vienna, Toronto, Ottawa, La Rochelle, Seattle, Sderot (Israel), St. Pe-
tersburg, Paris, New York City and Prague. In 2013, Vic+Flo Saw a Bear
was selected in competition at the 63rd Berlinale.

O\poypagia/Filmography

2005 Les Ftats Nordiques/Drifting States/Bopivéc moNieisc
2007 Nos Vies privées/Our Private Lives

2008 Elle veut le chaos/All that she wants

2009 Carcasses (vtok/doc)

2010 Les Lignes ennemies/The Enemy Lines (pp/short)
2012 Bestiaire

2013 Vic+Flo ont vu un ours/Vic+Flo Saw a Bear

Kavadag/ Canada 2013

HBiktopia, pia eénvidpa mpwny katddikog, Behet va Sexivioel pia véa (wi o€ Lia amopakpuopévn kahopa oto 6d-
00¢. YNo Ty eniBAeyn o MKiyiwy, €vO¢ oupmoveTikol dIkaoTiko empeAntA, N Biktopia mpoomadei va fahel Sava
0 (N e 0e TN padi e t OAopdve, T MPENY GUYKPATOUWEVR TG, e TRV OTold TEPAOE XPOVI OIKELOTNTAG
ié0a ot QuAaki. Me Ta pavtdopata tou mapeAdévTog va Tig katadiwkowy, n véa toug (wr wg Cevydpt Sagvikd anel-
hefrau.

Victoria, an ex-convictin her sixties, wants to start new life in a remote sugar shack. Under the supervision of Guil-
laume, a young, sympathetic parole officer, she tries to get her life back on track along with Florence, her former
cellmate with whom she shared years of intimacy in prison. Stalked by ghosts of the past, their new life together
is unexpectedly jeopardized.

Ntevi Koté
Denis (oté
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% Zoran, il mio nipote scemo

[Z6pav, o aviplog pou o nAidiog / Zoran, My Nephew the Idiot]

Itahia-ZhoPevia / Italy-Slovenia2013

0 doho mepvd TIG [épeg Tou aTo map Tou Xwplou. Eivar 40 ypovav pepdh, Kuvikoe kat LiodvBpwnog, évag mpay-
HaTIkdG emayyehatiag Tou ahkoo) kat puBopavic, douheldel —ie Baptd kapdid— oto Kuhikelo evag ynpokopiiou
ka e§akohouBel axopn va BaukahiCetar nwg Ba Eavakepdioel Ty mpwny yuwvaika Tov, T 2Te@avia. AN Tampdy-
Hata 6 aMaouv dtav eppaviCetato Z6pav, évag 155povoc e Tepaotia yuaid, Tov omoio khnpovoyiet o ldoho and
évav [akptvo ouyyevr Tov otn Xhopevia. 0 Zopav pihd mapaceva kat potddel Myo kaBuatepnuévog. O Maoho Bpi-
oKeTal {avikd va maiet to podo Tou Beiou, kat mov Tou mpokahel amootpon. AMACeL yvwun Hovo 6Tav mapa-
el mwg 0 aviiog Tou efvar Tahévro ata ehdkia. Kabe ypovo, To maykdapio mpwtaBhna npoagépet papeio 60
Khiddec evpw, ki 0 Tdoho Oev okomelel v agrioel auTr T evkaipia va mael Xapév...

Paolo spends his days at Gustino's, who runs a tavern in a small village close to Gorizia. A 40-year-old misfit, Paolo
is cynical and misanthropic, a true drinking professional and a compulsive liar, who reluctantly works at a retire-
ment home cafeteria and is still unsuccessfully pursuing the dream of winning back his ex-wife Stefania. But things
are about to change when Zoran shows up: a 15-year-old kid with big glasses, whom Paolo “inherits”from a dis-
tant Slovenian relative, who speaks in a weird way and seems a little bit retarded. Paolo finds himself being an un-
cle, and that to him is just sickening. Only when he notices that his nephew Zoran is a true phenomenon at play-
ing darts does he change his mind. Every year the world darts championship grants a top prize of 60 thousand euros
and Paolo has no intention of letting this opportunity go by...

Matéo OAedto
Matteo Oleotto

IknvoBeoia/Direction: Matteo Oleotto Zevapto/Screenplay: Daniela
Gambaro, Pier Paolo Piciarelli, Matteo Oleotto, Marco Pettenello Ow-
Toypagia/Cinematography: Ferran Paredes Rubio Movta{/Editing:
Giuseppe Trepiccione Mouetkiy/Music: Antonio Gramentieri (with Sacri
Cuori) KaAhiregvikry S1e0@uvon/Art Direction: Vasja Kokelj, Anton
Spacapan Voncina Kootodpia/Costumes: Emil Cerar Mapa-
ywya¢/Producer: lgor Prini¢, Napaywyn/Production: Transmedia,
Italy T. +39 348 860 53 99 igorprincic@transmedia.it www.transmedia.it
Tupmapaywyi/Co-production: Staragara, Slovenia

HDCam ‘Eyxpwpo/Color 106

HOomotoi/Cast:
Giuseppe Battiston (Paolo), Teco Celio (Gustino), Rok Prasnikar (Zoran),
Robero Citran (Alfio), Marjuta Slamic (Stefania)

Naykoopma experaArevon/World Sales
Slingshotfilms, Italy

Manuela Buono

T.+39 3476273390
manuela@slingshotfilms.it
www.slingshotfilms.it

levnBnke ot Mkopitota to 1977. Imobdace nbomotia oty Anpdoia
Akadnpia Apapatikwv Tegvav Tou Ovvrve Nico Pepe kat oknvoBeoia oto
Centro Sperimentale di Cinematografia. [Uptae uta o1pd amé pikpou pr-
koug tawvie¢ mou Taideav o’ oMo Tov KOO0 Kal oUYKEVTpWEaV TOAEC
dakpioeic ki Bpapeia. Exet epyaorei, petadh dMwv, we TNAe@uvnTA,
vuxtepIvoc onBoc oe Yuytatpikr povada, knmoupdg, Slarm g umdoker,
mopTiépng Sevodoxeiov kat ddakahog koAuppnang. Auti Ty mepiodo
douhebel mdvw otn deltepn peyahou PRKoUC Tatvia Tou Kat oTov eAel-
Bepd Tou Xpdvo agyoleital pe Ty owomotia, GpovTi{ovTag Tov oIKoyE-
VELOKO apmeN@Va Tou KAnpovopnoe.

He was born in Gorizia in 1977. In 2001 he graduated in Acting at the
Civica Accademia d’Arte Drammatica“Nico Pepe”in Udine and in 2005 he
received his degree in Film Direction from the Centro Sperimentale di Cin-
ematografia in Rome. He shot a number of short films that traveled
around the world winning awards and special mentions. He has worked
asa call-center operator, a night assistant at a psychiatric facility, a gar-
dener, a basketball referee, a hotel doorman, and a swimming instruc-
tor. He is currently working on his second feature film and in his spare
time he manages the family vineyard he inherited.

EmAexnikn Oihpoypaepia/Selected Filmography

2004 Stanza 21 (up/short)

2004 Can Can (py/short)

2006 A doppio filo (up/short)

2013 Zoran, il mio nipote scemo/Zoran, My Nephew the Idiot



Currents

Open Horizons

A Spell to Ward Off the Darkness

[Eva {6pki yia va Siwéelg To okotadl]

IknvoBeoia-Levapio-Owroypapia-Movtal /Direction-Screen-
play-Cinematography-Editing: Ben Rivers, Ben Russell 'Hyo¢/
Sound: Chu-Li Shewring, Nicolas Becker, Philippe Ciompi, Gérard Lamps
Movakn/Music: Veldo Tormis, Lichens (Robert AA Lowe), Queequeg
(Hunt-Hendrix, Lowe, McMaster, Walter) Tapaywyoi/Producers: Julie
Gayet, Nadia Turincev, Indrek Kasela Mapaywyn/Production: Rouge In-
ternational, France Zupmapaywyn/Co-production: Black Hand, Es-
tonia HDCam ‘Eyxpwpo/Color 98°

HBomooi/Cast: Robert Aiki Aubrey Lowe, Hunter Hunt-Hendrix, Marten
Kaevats, Iti Kaevats, Merit Kask

Naykoopia experdAevon/World Sales
Rouge International, France

T.+33 951493844
bien-venues@rouge-international.com
www.rouge-international.com

Mnev Pace)/Ben Russell

levviiBnke otic HIMA 1o 1976. Emo0daoe Kahég TéRVEC kat ONHEIWTIKY 0TO
Navemotno Mmpaouv. Empehntig exBéoewv kat kaAiéxvng, dpaotn-
PLOTIOLETaL 0TO TIEDI0 TWV VEWV [1E0WV KAt KAVEL TaIiEC, EYKATAOTATELS Kal
TIEPPOPHAVC APPNKTA SEPEVEC [IE TNV LTOPIA KAl TN} GNPELWTIKY TG KI-
voUpevng ekovag. H peydhou prkoug tawiatou Let Each One Go Where He
May é\aBe 1o Bpapeio FIPRESCI oto Oeotifah tou Pétepvtap to 2010.

Bornin the USAin 1976, he studied Art and Semiotics at Brown Univer-
sity. He is a media artist and curator whose films, installations, and per-
formances foster a deep engagement with the history and semiotics of
the moving image. His feature film Let Fach One Go Where He May won
the FIPRESCI award at the 2010 Rotterdam IFF.

Mnev Pipepc/Ben Rivers

Inovdaoe Kahég Téxveg ot Zyoh Falmouth, Sexvavtag amd t yAummkn
yia va Katahjdel ot ewTtoypagia kat oti¢ Tawvieg Super 8. H mpaktikn
T0U WG oknvoBéTn Ppioketat avapeoa otn pubomhaoia Kat oTo vtoKipa-
vép. Exet kepdioet moAd Bpapeia, evw kdpmoaa Siebvr peaTiBAA éxovy
l0pyavaoel peTpooTEeKTPe aTo £pyo Tou.

He studied Fine Art at Falmouth School of Art, initially in sculpture, be-
fore moving into photography and Super 8 film. His practice as a film-
maker treads a line between documentary and fiction. He is the recipi-
ent of numerous prizes, while several international festivals programmed
retrospectives of his work.

EmAextikn Oihpoypagia Mmev Pacel/

Selected Filmography Ben Russell

2000 Daumé (pp/short)

2007 Number Three (py/short)

2007 Black and White Trypps (up/short)

2008 Workers Leaving The Factory (py/short)

2009 Let Each One Go Where He May

2010 Trypps #7 (Badlands) (py/short)

2011 River Rites (up/short)

2013 A Spell to Ward Off the Darkness (ouv-oknvoBeaia/co-direction)

EgBovia-OwAavdia-NopPnyia/ Estonia-Finland-Norway 2013

H tawia akohouBei évav avavupio yapaktripa o€ TpeIC paoelg TG (Wi ToU oL QatvopeviKa Hotdouy aouvoeTeC,
Xuwpic va pag divovtat kai moAéG e€nyroelc, Tov BAEnoupe va maivel atov KUKAo piag kohektiBag 15 atopwv o'éva
Hikpd vnof g EoBoviag. Tov BAémouyie Hovo Tou, otn payeutikn dypla guon ¢ Bopetag Owhavéiac. Téhog, Tov pAé-
TIOUE KaTd T O1dpKela fitag ouvauliac, wg Tpayoudiotr Kal kibapiota piag pmévrac pmhak pétak ot Noppnyia.
Inuadepiévoc and povadid, eKoTatik opop@Id Kai piia atolodocia Tov o oKoTevoD €idouc,

The film follows an unnamed character through three seemingly disparate moments in i life. With little expla-
nation, we join him in the midst of a 15-person collective on a small Estonian island; in isolation in the majestic
wilderness of Northern Finland; and during a concert as the singer and quitarist of a black metal band in Norway.
Marked by loneliness, ecstatic beauty and an optimism of the darkest sort.

EmAextikn O\poypagia Mmev Piepc/Selected Filmography Ben Rivers
2006 This Is My Land (pp/short)

2006 The Coming Race (pp/short)

2008 Ah, Liberty! (up/short)

2009 | Know Where I'm Going (up/short)

2010 Slow Action

2011 Two Years at Sea

2012 Phantoms of a Libertine (pp/short)

2013 A Spell to Ward Off the Darkness (auv-oknvoBeaia/co-direction)

Ben Russell

Mnev Pifep¢
Ben Rivers
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% Aca adentro

[EOW péoa / In Here]

Apyevtviy/ Argentina 2013

0 Nrapivr fvar hurmévog yiatt poig Tov agnoe n koméha tou,  Mapriva. O Ntapivt eivat oo kpeBami kai dgv Be-
et va onkwBel. O NtaBtvt mpémet va ypape, ald amhad Oev pmopet. O NtaBivt kével pmdvio, payelpelel kATt va
@detkampooraBel va ypdyer. O Ntapive emokémeral tov YuyavahuTs To kat ipoomabel va epunveloel éva ovelpo
mov ide. Trouvépn pe ) Maptiva; O NtaBive Byaiver é€w kai mpoomaei va Béhel o€ T Tig akepelg tov. O Nta-
Bivt Béter otov €auTO Tou TOMG EpwTAaTa, ahd Ogv Exet ToMég amavtroeic. O NtaBivt efval ayedov 25 eTav kat
@opdral To okoTddL.

David is sad because his girlfriend, Martina, just left him. David is in bed and doesn't want to get up. David has to
write, but he just can't. David takes a shower, cooks some food and tries to write. David visits his psychoanalystand
tries to understand a dream he had. What happened with Martina? David goes out and tries to clear his head. Da-
vid asks himselfa lot of questions, but can't come up with many answers. David is almost 25 years old and is afraid
of the dark.

Matéo Mmavtéokt
Mateo Bendesky

LU
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IknvoBecia-Levapro/Direction-Screenplay: Mateo Bendesky Ow-
toypaepia/Cinematography: Luis Andrade Movta{/Editing: lara Ro-
driguez Vilardehé "Hyoc/Sound: Nahuel Palenque Mapaywydc/Pro-
ducer: Mateo Bendesky Mapaywyn/Production: Univerisidad del Cine
(FUC) & Sandwich Club [Argentina]

ProRes Eyxpwpo/Color 68°

HOomotoi/Cast: lair Said (David), Katia Szechtman (Martina), Martin
Shanly (Martin), Cecilia Pertusi (Cecilia)

Naykoopia experdievon/World Sales
Universidad del Cine — FUC, Argentina
T.+54 114300 1413

F.+54 114300 0674

info@ucine.edu.ar

www.ucine.edu.ar

Niebvig Mpepépa / International Premiere

l'evnBnke oto Mmouévog Atpeg To 1989. Zmovdace otnv Akadnpia Ki-
vnuatoypdgov FUC. To £6@ péaa eivat ) mpaytn peydou prikoug Tatvia
TOU W OKNVoBET.

He was born in Buenos Aires in 1989. He studied at the Universidad del
Cine (FUC). In Here is his first feature film as a director.

EmAexnikn Oihpoypaepia/Selected Filmography
2013 Acé Adentro/In Here
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1L . O Exercicio do Caos ™

[H doknon tou xdoug / The Exercise of Chaos]

IknvoBecia-Zevapro-Owrtoypagia/Direction-Screenplay-Cine-
matography: Frederico Machado Movra{/Editing: Raimo Benedetti,
André Garros ‘Hxo¢/Sound: Dan Zimmerman Movatkiy/Music:
Joaquim Santos Mapaywyoi/Producers: Hilter Frazéo, Federico
Machado Napaywyr/Production: Lume Films, Brazil

HDCam Eyxpwpo/Color 71°

HBomotoi/Cast:

Auro Juricié (matépac/pai), Di Ramalho (emotdng/capataz), Thalyta
Sousa (kopn A’ /daughter #1), Isabella Sousa (kopn B’ /daughter #2),
Thaynd Sousa (kdpn " /daughter #3)

Naykoopma experaArevon/World Sales
Lume Films, Brazil

T. +5598 3235 4860
lumeproducoes@yahoo.com.br
www.lumefilmes.com.br

Bpa{\ia / Brazilia 2013

Evpwnaikn Npemépa / European Premiere

H 10topia evog oxhnpou, autapyikol matépa mou Cel e TIC TREIC égnBeg KOPEC TOV 0 vav TahLd aypoToOmITo 0TrY
noiteta Tov Mapavido, pakpid ané v moAn. H otkoyévela (et xwpic untépa —n onofa umotiBetar o e§apavi-
0TNKE— K UMIAKODEL OTIC QUOTNPEC EVTONEG VoG TIapdSevou EMOTATN Tow ToUG apaTnpel ev) mapapiovebel Ta abwa
Kopitola, mou Bpiokovtat avapeoa oty Yevdaiobnon e MaIbIKOTNTAS kat T okAnpr MPayUaTIKOTNTA TG {wh¢
10U, v 1) evotnta e oikoyévelag diahdetat otyd oryd, ot €0BpavaTOLXAPAKTHPEG TTEKOUV OTO [ETay IO Qviieoa
0T hoyikr kat otny Tpéha, 010 dog Kai otny ot

ZeKiun0€ WG HaVIaKOC avei, KpITIKOC KV ATOYPAGOU KL CUVTOVIOTIG K- The story of a grim and authoritarian father living with three teenage daughters in an old flour farm in the state of
HaTOYPAQIKY Aeoy@v. STy mopeia avoiée éva Bivieo kKhapm ki évav kivnjia- Maranhdo, far from the town. The family lives without a mather, who has allegedly disappeared, and deals with
T0ypdgo 010 X0 Aovic vio Mapavido ot Bpadihia. Ot tawieg tou éhapav &i- the strict orders of a strange taskmaster, who observes them while preying on the innocence of the girls, who are

BupapBicéc kprrikec ko BpaBevnkav oe Siebvi) geotipar. H Aokron touydous | divided between the illusion of childhood and the cruel reality of their lives. While the family unity crumbles bit

€lvat ey Tou peyahou kous tawio. MlapdMahe, eiva mpoypayatioThg by bit, the fragile characters stand on the dividing line between reason and madness, chaos and faith.
kat ouvtoviotric Tov dleByot eatBak Lume. Anid To 2007, 6Tav auvéotnoe v

etaipeia Lume Filmes, epyaetat otn diavopr KAAOIK®Y Kal KakT TaviwV o€ Ki-
vnuatoypagikég aiouaec, oTo ¥wpo TG OIKIAKAC Yuyaywyiag kat oty TAe-
6paon.

He began as a movie-addict, film critic and coordinator of film clubs. Soon he
opened a video rental store and a cinema in Sdo Luis do Maranhdo, Brazil. His
films have won wide critical acclaim and awards at numerous international film
festivals. The Exercise of Chaos is his first feature film. He is the curator and co-
ordinator of the Lume IFF. Since 2007, with the creation of Lume Filmes, he has
also been involved in the theatrical, home-video and television distribution of
dlassics and cult movies.

EmAexikn Oihpoypaepia/Selected Filmography

1997 Litania da Velha/0ld Woman’s Litany

2006 Infernos/Hells (pp/short)

2006 Vela ao Crucificado/Candle to the Crucified (py/short)
2013 0 Exercicio do Caos/The Exercise of Chaos

Oevepiko Maodvto
Federico Machado
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" Hank and Asha

[Xavk kat Acd]

HMA/USA 2013

Tukaveig av n mpatn oou aAnBwve ayamn Bpioketar oty AMN Gkpn TEYNG 2 AUTAY T XAPITWWEVN POLAVTIKT Kw-
Hwdia, Hia yuvaika and v vdia mou omouddder amy Mpdya ki évag povayikdg Neotiopké(og Eexivodv pa avi-
oupBatiki ouvopiNia piéow Bivteo oto viepvet — 600 Eévotmou avadnTody v avBpwniv enagr o'autév Tov «umep-
ouvOepévo» koopo. Mia ai1608n 10Topia yia TNV TUTOTNTA, T AayTapa Kai Ty akatavikntn yontela tov v'
avahoyiCeoat 6ha Ta umoBetikd oevapia g (wig.

What do you do if your first real love is half a world away? In this charming romantic comedy, an Indian woman
studying in Prague and a lonely New Yorker begin an unconventional video correspondence — two strangers search-
ing for human connection in a hyper-connected world. A hopeful story about identity, longing, and the irresistible
appeal of entertaining life’s what-ifs.

TCec E. Ntag
James E. Duff

E%ﬁ‘
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IknvoBeaia/Direction: James E. Duff Zevdpio/Screenplay: JamesE.
Duff, Julia Morrison @wtoypagia/Cinematography: Bianca Butti
Movra{/Editing: Julia Morrison ‘Hyog/Sound: Matt Gundy Ixeda-
opoc Mapaywyne/Production Design: Alex Chrysikos, Mimi Violette
Kootoupa/Costumes: Sara Jean Tosetti llapaywyoi/Producers:
James E. Duff, Julia Morrison Mapaywyn/Production: Paper Chain
Productions, USA paperchainproductions@gmail.com,
www.paperchainproductions.com HDCam ‘Eyypwpo/Color 72°

H@omotoi/Cast: Mahira Kakkar (Asha), Andrew Pastides (Hank), Brian
Sloan (umdppav/bartender), Anna Tydlitétova (pottitpta/student)

Bpapeia/Awards
Bpapeio Kowou / Audience Award — Slamdance FF 2013, USA

Bpapeio Kahutepne Mapaywyrc / Best Producer — Brooklyn FF 2013, USA

Bpapeio Kahvtepn Owtoypaepiag /
Best Cinematography — Woods Hole FF 2013, USA

BpaBeio Kahutepng Tawia / First Prize — Rhode Island IFF 2013, USA
Bpapeio Kowou / Audience Award — Portland IFF 2013, USA

Naykoopia experdirevon/World Sales
Recreation Media, USA

T.+1310305 1285

F.+13103051223
info@recreation-media.com
www.recreation-media.com

Niebvig Npepépa / International Premiere

‘E\aBe petamuyiaké dimwpa otn oknvoBeoia amd m Zyohr Kwnpato-
ypagkwv Texvav tou Navemotnpiov e Notiag Kahipdpviag, 6mou
Kképdiae umotpogia yla eSaipetiki emidoon o kabodrynon nBomoiwv.
H BpaBevpévn Tou pikpol prikoug Tawia Life Is a Sweet mpoPAnBnke o€
Teploodtepa amd 40 peoTiAA SteBvwg Kat To viokipavtép tou The (ycle
Also Rises mpoBAiBnke otn dnpoota apeptkavikr tAedpaon PBS. Aibase
Kivnpatoypago otnv Kévua, og mpoapuye¢ Zayapdout otny épnpio Za-
Xapa, kaBuwg kar ot Zxohj Kwnpatoypdgou e Mpdya. To Xavk kat Ada
elvat n mpwn peydhou prikoug Tawia puBomaciag mou Exel ypawel kat
oknvoBetroel.

He earned his MFA in directing from USC's School of Cinematic Arts,
where he won a fellowship for excellence in directing actors. His award-
winning short film, Life Is a Sweet, screened at over 40 festivals world-
wide and his documentary The Cycle Also Rises was broadcast nationally
on PBS. He has taught filmmaking in Kenya, to Saharawi refugees in the
Sahara Desert, and at the Prague Film School. Hank and Asha s his fea-
ture film writing and directorial debut.

EmAexikn Oihpoypaepia/Selected Filmography
Life Is a Sweet (up/short)
The Cycle Also Rises

2013 Hankand Asha
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IknvoBecia-Zevapro-Owrtoypagia/Direction-Screenplay-Cine-
matography: Philip Martin Movta{/Editing: Claire Atherton
‘Hxo¢/Sound: Nassim El Mounabhih Napaywyoi/Producers: Philip
Martin, Xenia Maingot Napaywyr/Production: Eaux Vives Produc-
tions, France HDCam ‘Eyypwpo/Color 70°

HOomotoi/Cast: Constantin Puscaru (Constantin), Cristi Balea (o &¢-
vog/the stranger), Catalina Puscaru

Naykoopma experaArevon/World Sales
Eaux Vives Productions, France

T.+33 17473 4472
info@eauxvivesproductions.com
www.eauxvivesproductions.com

Y1a 16 Tou éguye yia Ty ltahia, TPOKEIEVOU va SouNéyel e Tov mapa-
ywyo kai oknvoBétn Mok Kalahivi. Epydotnke wg Bonboc povép ki
émerta w¢ BonBAg oknvoBETg, oknvoBeTwVTAC TV PN TOU Tawia o€
NAiia 21 eTwv. OLENaQEC TOU 0TO Y1PO TOU VIOKIHAVTEP TOU EMETPEYaV
va oknvoBetroel yupw oti¢ 40 Tawvie¢ yia moANd diebvn diktua (BBC, NHK,
RAI). NapdMnAa pe ) oknvoBeoia, avémtuée kat T G0VAELd TOU WG
QwToypaou, al\a amodoioe va Ty ekBéoel [ovo oTav eméoTpede
otn FaMia to 2000. Mapousiaoe TiC PwToypagies Tov oto Mapiot, 010
Movmehi¢, v ApA, ato Midvo kat otn Maokwpn. Zet kat epyadetal oto
Mapiot.

At 16, he took off for Italy, in order to work with producer and director
Paul Casalini. He was first an assistant editor and then an assistant di-
rector, directing his first film at the age of 21. His connections in the world
of documentary filmmaking allowed him to shoot forty-odd films for a
number of world-wide broadcasters (BBC, NHK, RAI). He developed his
work as a photographer in parallel with directing but it was not before
he came back to France in 2000 that he decided to show his pictures. He
exhibited his photographs in Paris, Montpellier, Arles, Milan and Glas-
gow. He currently lives and works in Paris.

EmAexnikn Oihpoypaepia/Selected Filmography
2013 Hungry Man

Hungry Man ™

[Mewvacpuévog avopac]

TaMhia / France 2013

AuTi 1) 1oTopia {iag ampoodoKknTnG ouvavrang avdpeaa o' éva véo ayopt kal o’ évav TAnywuévo ¢Evo, kamou otny
dypia poon g Poupaviag, amotehel pia mapaBolr yia Ty eheuBepia Tov avBpwnou otn abyxpovn Kowwvia. H Tal-
via yuplotnke pie pn emayyehuartieg nBomololg, e éva Likpd ouvepyeio, amouoia {1k umokpouang. H e¢eNién
¢ Mok pmaivel ag devtepn Hoipa, kb divetat BAPog oTn PEAETN TV KEVIPIKGV YAPAKTAPWY Kal oTr) dnpit-
oupyla uag laitepng aTpoopalpag,

This story of an unexpected encounter between a young boy and a wounded foreigner somewhere in the Romanian
wildernessis a parable about the freedom of man in modern society. The film was made with non-professional ac-
tors, a minimal crew and no accompanying music. The plot is subdued, while emphasis is placed on the endeavor
to probe the minds of the individual characters and to create a true sense of atmosphere.




@ Avorytoi Opiovtec

Pevpata

m  L'étrange couleur des larmes de ton corps

[To mapdaevo xpwpa mou £xouv ta SAKpUA TOU KOPMLOU oov /

The Strange Color of Your Body’s Tears]

Talhia-Béyto-AovEeppoupyo / France-Belgium-Luxembourg 2013

Mia yovaika e€agpaviCetal. 0 auquydg T dlepeuvd Tig mapdadeves ouvBrkeg TG e¢apdvionc TG, Tov eykatéhelye;
Fivat vekpn; KaBwg n épeuva Tou mpoxwpd, BubiCetal o’ évav eplaktiké kat Biato kooo...

Awoman vanishes. Her husband inquires into the strange circumstances of her disappearance. Did she leave him?
Is she dead? As his investigation proceeds, he plunges into a nightmarish and violent world...

ENév Katét
Hélene Cattet

Mmpuvé Ooplavi
Bruno Forzani

IknvoBeoia-Levapio/Direction-Screenplay: Hélene Cattet, Bruno
Forzani Owroypapia/Cinematography: Manu Dacosse Mo-
vta{/Editing: Bernard Beets 'Hyo¢/Sound: Olivier Thys, Yves Be-
melmans Mapaywyoi/Producers: Eve Commenge, Frangois Cognard
Napaywyn/Production: Anonymes Films, Belgium anonymes-
films@skynet.be & Tobina Film, France tobina@club-internet.fr Zv-
pmapaywyi/Co-production: Epidemic,Belgium & Red Lion, Luxen-
burg & Mollywood, France DCP ‘Eyxpwpo/Color 102

HBomotoi/Cast: Klaus Tange, Jean-Michel Vovk, Sylvia Camarda, Sam
Louwyck, Anna D'’Annunzio, Manon Beuchot, Ursula Bedena, Birgit Yew,
Hans de Munter

Naykoopia experdrevon/World Sales
Bac Films, France

T.+33153 530676

F.+33 14929 4960

f.schwabe@bacfilms.fr

www.bacfilms.fr

Ivwpiotnkav otic BpugéMeg o 2000 kat ekivnoav va ypdgouv oevdpla
kat va oknvoBetolv padi tawieg pikpou prikoug. To 2009 ouv-0knvodé-
TNOQY TNV TPWTN TOUC Peyahou priKoug Tawia, Amer, mou képdioe moMa
Bpapeia, oupmepappavopévou kaitou Diploma Pelicula Discovery oto
TuAua «New Visions» Tou Oeatial e mohng Zitlec ¢ Katahwviag.
Aiyo apyotepa, ovppeteiyav ota ABCs of Death (2012), avBoloyia 26
véwv oknvoBetav T dieBuolc aknvig Tou otvepd Tou pavtaotikod. o
Tapdéevo ypapa mou éyouv Ta ddkpua Tou Kopyiol dou €ivai n) SeVTepn pe-
y@Aou priKoug Tawia Toug.

They first met in Brussels in 2000 and started co-writing and co-direct-
ing short films. In 2009 they directed their first feature, Amer, which won
numerous prizes including the Diploma Pelicula Discovery in the New Vi-
sions section at Sitges, Catalonia. Shortly after, they participated in the
ABCs of Death (2012) anthology, which united 26 emerging directors of
the international fantastic film scene. The Strange Color of Your Body's
Tears is their second feature film.

Emiektikn Oihpoypaepia/Selected Filmography
2004 L'Etrange portrait de la dame en jaune (up/short)
2006 Santos Palace (pp/short)
2009 Amer
2012 ABC's of Death (ouv-oknvoBeaia/co-direction)
2013 L'Etrange Couleur des larmes de ton corps/

The Strange Color of Your Body’s Tears
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La voz de los silenciados ™

[H epwvn Twv dpwvwv / The Voice of the Voiceless]

IknvoBeoia-Levapio/Direction-Screenplay: Maximén Monihan
Owroypagia/Cinematography: Miana Juanita Grafals, José Galleta
Movta{/Editing: Miguel Sobo 'Hyo¢/Sound: Miguel Coffman KaAt-
teyvikr) SiebBuvon/Art Direction: Janeva Adena Calderdn Zentz Ma-
paywyoc/Producer: Maximon Monihan Mapaywyr/Production:
Bricolagistal, USA HDCam ‘Eyxpwpo-Aompdpavpo/Color-B&W 109°

HBomotoi/Cast: Janeva Adena Calderdn Zentz (Olga), Pamela Guthrie
(agpevtikiva/boss lady), Ricky Powell (pmpdBog A’ /henchman #1), Kevin
Tamayo (BNippévo ayopi/sad boy)

Naykoopia experdirevon/World Sales
Bricolagista!, USA

T.+1718788 8002
bricolagista@gmail.com
www.bricolagista.com

Evpwnaikn Npemépa / European Premiere

l'evviiOnke to 1969 atnv mohiteia Oudavyktov. Lta 20 TV amEKTNOE WG
omovaopa T Bpulikr opdda okértumopyt H-Street, evw ouvepydotnke
o€ ddpopeg epfAnpatikég Tawieg pe Bépa to okérr, Omwg 1o Shackle Me
Not kat To Hokus Pokus. EAaBe mtuxio @t\ooogiag kat MOMTIOHIKWY
omoudwv amd To NavemotApto e Kahipdpviag otn Zdva Kpou, evw
mapdMnha pe Tig omoudég Tou Tagideue oty Eupwmn, my Acia, Tv Ke-
vIpIkn Apepikn kat v Appikn wg enayyehpatiag okéiep. To 2005
i6puoe T OwkN Tou eTaipeia mapaywync, v Bricolagistal, ki £t yupi-
01 KAPMOGEC MIKPOU KOG TaViEC, TNAEOTITIKEC OELpEC Kal BvTeoKA.
H Qwvrj Twv giwmnAwy ival n mpan Tou peydhou prikoug Tawia pubo-
mhaoiac.

He was born in 1969 in Washington State. By the late-80s, he was spon-
sored by the legendary H-Street skateboard team and was featured in,
and worked on, numerous landmark skate films, most notably Shackle
Me Not and Hokus Pokus. He eamned a degree in Philosophy and Cultural
Studies from the University of California, Santa Cruz while concomi-
tantly traveling throughout Europe, Asia, Central America and Africa as
a professional skateboarder. In 2005, Monihan launched his own pro-
duction company, Bricolagista!, and has shot a number of short films, on-
line TV series and music videos. The Voice of the Voiceless is his first fea-
ture film.

EmAektiki Oihpoypaepia/Selected Filmography
2013 LaVoz de los Silenciados

HMA/USA 2013

Fvag evtehaxg lagopeTikdg Tpomog va kdvouye Tawie. Mia BwBr Tawia mou agnyeftar fia otopia obyypovng okha-
Bidg, oty omoia oupeTéXoLY €paattéyveg nBomolol, v Kuplapyel To okANpG UMOyelo Tomio Tou HETPd Ki N armo-
HOVwon TG kweotntac. Kdmou 0" autiv Ty pavikr mAokr BplokeTal Ki évag payikdg mykouivog, Avihavag
&umveuon and fia mpaypatikr otopla e Néag Yopkng, n tawvia akohouBet Ty Ohya, pia éonfn pe mpopquata
akorjc amé tn Aatvikr Aepikr. Apou dehedotnke va petakopioet atn Néa Yopkn e v peudn umboyeon nwg fa
napakohouBroel pabrpata vonpatikig o€ kdmoto ypiotiaviko axoheio, n Ohya Bpioketar d¢opita evog dievoig auv-
bikdrou eykhpatog. Eavaykaotiévn va mouhd kaptehdxia pe Ty avaypa@n «Eigia kwgrp otov uméyeto, mayldeleTal
1€0010"évav elatn o dev éyel Ao, Ki €l To kowd, maytdeudpaote pali . Baaiopévn otny mpaypaTikr (0To-
pla piag ameipag nov Eeakemaoe n aotuvopiia T Néag Yopkng 1o 1997, n wvrj avatpénel To mw¢ aviilapBavo-
HaoTav (G TP TIG TaIViES, TV agrynon Kai Tov 1jxo.

A radically different vision of filmmaking. A silent film that tells the story of modern-day slavery, using non-actors,
Brechtian edits, a brutal subway landscape, and the isolation of deafness. Somewhere in this manic plot is also a
magic penguin. Inspired by a real New York story, the film follows Olga, a hearing impaired teenager from Central
America. Lured to New York City under the false promise of attending a Christian sign language school, she finds
herself a slave to an international criminal syndicate. Forced to sell“l am deaf"trinkets on the subway, Olga is trapped
inside a nightmare that will not end — and we, the audience, are trapped with her. Based on the true story of a crime
ring that was discovered by New York police in 1997, The Voice shatters our ideas of film, storytelling, and sound.

MaSipov Movixav
Maximén Monihan
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" Betoniyo
[ZkAnpn vuxta / Concrete Night]

Owhavdia-Zovndia-Aavia / Finland-Sweden-Denmark 2013

Mia ovetpikri oduaaeia oo EAaivki otn idpketa piag voytac. O mpwraywviotq T Tawiag, o 14xpovoc Xijo, akopa
dyvel TOV QUTO TOU KaL TV KavoThTa va mpoguldooetal amé To mepipaihov Tou. O Zijio ki 0 adehpdc Tou, IAka,
evatytot piag afonBnmg, ampoBhemng avonavrpng pntépac. To omiti toug —éva xdoc—, Bpioketat oty kapdid piag
€pyarikic auvotkiag Tou EXaivkL. O Thka éyel pvo pia pépa yia va xapei v eAevBepia tou mpotol pimel ot GuAaKT
ylava extiogt Ty mowr Tov. H untépa neiber tov Xiuo va nepdoet  vyta padi e tov adehpd tov. Katd t bidp-
KeLa TG Hepag Kat Tng vuytag mov mepvolv Tpiyupvwviag oto EAoivk, Ta adéhgia yivovtat LapTupeg mepLoTaTiK®v
miov Bampotigotoay va ny fyav det. O evaioBntog 2ijo dev éxel Ta epddia va xeipiotei ta 6oa BAEmeL 1 va kopai-
€ et Tov eautd Tou — BAémel Tampdypata €Tt akpiBg 6T efvat. 270 Téhog, fita Tuyaia ouvavinon W' évav w-
T0ypaQo, ou el PAEYelg ou dev eppnvedel owatd o o, Tov PubiCel og TUEAG pOBo. YTov maviko kai ot Bia
miov 8’ axohouBrigouy, o Xijto Ba Bpet Ty TautdTa TOU, T0 AANBIVG TOU TPOOWTTO.

A dream-like odyssey through Helsinki over the course of one night. The protagonist of the film is a 14-year-old boy
named Simo who s still searching for a sense of self and the ability to protect himself from his surroundings. He lacks
his own identity. Simo and his big brother llkka are the sons of a helpless and unpredictable single mother. Their chaotic
home s located deep in the heart of a concrete jungle in Helsinki. llkka has one day of freedom left before starting his
prison sentence. The mother persuades Simo to spend the last night with his brother. During the course of the day and
night spent roaming around Helsinki, the brothers witness incidents they would rather not see. Vulnerable Simo s not
equipped to handle what he sees or delude himself — he sees things exactly as they are. To him, the unfiltered world
seems unbearable. Finally, a casual encounter with a photographer, whose intentions Simo misreads, launches him
into blind fear. In the panic-stricken violence that ensues, Simo finds his missing identity, his true face.

Mipyto Xovkaoaho
Pirjo Honkasalo

IknvoBeaia/Direction: Pirjo Honkasalo Zevdpio/Screenplay: Pirjo
Honkasalo, Pirkko Saisio, Bactopiévo ato opétitho Bifio m¢/based on the
hook by Pirkko Saisio @wtoypaegia/Cinematography: Peter Flinck-
enberg Movrd{/Editing: Niels Pagh Andersen 'Hyo¢/Sound: Jan Alver-
mark Movaik)/Music: Karl Frid, Par Frid ZyeSiaopdc mapayw-
yi¢/Production Design: Pentti Valkeasuo Kootoupia/Costumes:
Saija Siekkinen Napaywyoi/Producers: Misha Jaari, Mark Lwoff Na-
paywyr)/Production: Bufo Ltd, Finland Zupmapaywyi/Co-produc-
tion: Plattform Produktion (Sweden) & Magic Hour Films (Denmark)
DCP Eyypwpo-Acmpépavpo/Color-B&W 96

HOomotoi/Cast: Johannes Brotherus (Simo), Jari Virman (llkka), Juhan
Ulfsak (avpac/man) Anneli Karppinen (pntépa/mother)

Naykoopma experaArevon/World Sales
Bufo Ltd, Finland

T. +358 451314652, +358 45 674 0272
misha@bufo.fi mark@bufo.fi
www.bufo.fi

TknvoBétig, dieuBivpla pwtoypagiag Kat oevaploypdpog diebvolg
aVayvwpLonG, anéomaoe apéTpnTes dlakpioelc yia 1o £pyo e, Katd tig
dekaetie Tou ‘70 kat Tou ‘80 oknvoBéTnaE apKeTéC Tawieg pe Tov Méka
Aéto. X dekaetia Tov 90 ouvéxioe povn T Kat oTpA@NKE 0TO VTOKI-
pavtép, yupiCovtag t Bpapeupévn Tpoyia tou lepod kat Tov Zatavikod
(Muatripiov, H Taviodoa ki ot emtd didfolor, Atudv). Exou dlopyavwei
TepLoooTepec amo 20 petpoomekTiec 1o £pyo TG diebvag, eva n ibia
éxel ouppetdoyel oe dleBveic emrpoméc kai mapadidel masterclass o’
0oV ToV KOOHO. ZT0 VTOKIAVTEP TG €ivat umedBuvn TOOO yia T OKN-
vobeoia, 600 kat yia T dtevBuvon pwroypagiag. Me T tawvia ZxAnor
viyta emotpépel otn pubomhaoia.

A highly established director, cinematographer and screenwriter, who
has won countless awards for her work. She directed several feature films
in the 1970s and 80s together with Pekka Lehto. In the 19905 she con-
tinued alone and turned to feature documentaries, directing the prize
winning The Trilogy of the Sacred and the Satanic (Mysterion, Tanjuska and
the 7 Devils and Atman). She has had well over twenty retrospectives of
her work worldwide, acted as a member of several international juries
and is actively giving international masterclasses. She acts as both di-
rector and cinematographer in her documentaries. With her film Concrete
Night she is back to feature fiction again.

EmAexnikn Oihpoypaepia/Selected Filmography
1980 Flame Top (vtok/doc)
1983 250 Grams (vtok/doc)
1985 Da Capo (vtok/doc)
1991 Mysterion/Muatiiptov (vtok/doc)
1993 Tanjuska and the 7 Devils/

H Tavioboka ki ot emtd diaBohot (viok/doc)
1996 Atman/Atpdv (viok/doc)
1998 Fire-Eater (vtok/doc)
2004 The 3 Rooms of Melancholia (vto./doc)
2009 1T0 — A Diary of an Urban Priest (vtok/doc)
2013 Concrete Night
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Dast-neveshtehaa nemisoozand

115

[Ta xeipdypaga dev kaiyovtal / Manuscripts Don’t Burn]

IknvoBeaia-Zevapio/Direction-Screenplay: Mohammad Rasoulof
Ndyw ¢ Aoyokpiatag ato lpdv kat yia Adyous agpaleiac Tov guvepyeiou
Kal T Kaat, Ta ovapatd Toug Oev avagépovtal ota (evepik T¢ Tawiac.
Due to censorship in Iran, and in order to maintain the safety of the crew
and cast, their names are not mentioned in these credits.

Napaywyi/Production: Mohammad Rasoulof
DCP Eyxpwpo/Color 125°

Bpapeia/Awards
Bpapeio FIPRESCI (Eva Kdmoto BAéppa) — OeotiBdl Kawav 2013 /
FIPRESCI Award (Un Certain Regard) — Cannes IFF 2013

Naykoopma experaArevon/World Sales
Elle Driver, France

T. +33 15643 4870

sales@elledriver.eu

www.elledriver.fr

levnBnke 0 1973 otnv moAn Zipad tou Ipdv. Zekivnoe T kapiépa Tov
OKNVOBETAVTAC JIKPOD priKoug Tawieg. H mpaytn Tou peydhou prkoug tat-
via, The Twilight, mapouoidotnke oe moMa peatiBdl, petadh Twv omoiwv
Tou Nokdpvo kat Tov Movtpeal. H deltepn Tawia Tou, 2idepévio vat,
mipoBAnBnke To 2005 ato «AekamevBrjuepo Twv LknvoBetwv» Tou De-
otipaA Kavwwv. To 2010, cuvehi@Bnke Kat katnyopriBnke «yia exBpikég
npagelc kat mpomaydvda evavtia otnv lohagukn Anpokpartia tov lpavs.
Katadikdotnke o€ 6€Tr QUAAKION Kat amayOpeuon TG oKNvoBeTIkig
T0U dpaotnpéTnTag 1 Te e€650u amd To lpdv yia 20 povia.

He was born in 1973 in the town of Shiraz in Iran. He started his career
by making numerous short films. His first feature film, in 2002, The Twi-
light, was presented at various festivals, indluding Locarno and Montreal.
His second film, fron Island, was selected in 2005 at the Directors’ Fort-
nightin Cannes. He was arrested in 2010. Charged with“hostile actions
and waging propaganda against the Islamic Republic of Iran,” he was
sentenced to 6 years in prison, with the prohibition of making films or
leaving Iran for 20 years.

EmAextikn Oihpoypaepia/Selected Filmography

2002 The Twilight

2005 Iron Island/Z1depévio vnoi

2008 Head Wind (vtok/doc)

2009 The White Meadows

2011 Bé omid é didar/Goodbye/Avrio

2013 Dast-neveshtehaa nemisoozand/Manuscripts Don't Burn

lpdv/Iran 2013

0 Kaopd efval évag Ipavog ovyypagéag mou katagpépvel va kataypdel Ta anopvnuovelatd tou, mapéti Bpioke-
Ta1un oTevr| mapakohouBron amé try umnpeaia aopaheiac. Ot 10TopieC TOU AVAPEPOVTAL OTOV KAIPG TIOU TIEPATE
0T QUAGKN WG MONTIKOG KOATOUEVOC, GIWG Kal i€ O1apopeTIkG yeyovata T (wi¢ Tou wg dlavoouévou oto Ipdv.
Eyet mpoetoldoel 10 €000 yia va ekdwoel auTd Ta ypantd ki etolpddetar va elyel amd T xwpa. Opawg kamolol
0T0 Ln)aviopo ¢ urnpeoiag aogaheiag katagepvouy va Eeokenaaouy Ta ayédia Tou Kaopd. Ba kdvowy ta mvia
YI0L VA KATAOTPEPOUY Ta XEIpGYPagd Tou.

Kasra is an Iranian author who manages to secretly write down his memoirs, despite being under strict surveillance
by the security service. His stories are about his time in jail as a political prisoner and about different events con-
nected to his life as an intellectual in Iran. He has prepared everything in order to publish these writings and is get-
ting ready to leave the country. But several people in the security service apparatus manage to uncover Kasra’ plans.
They will do anything to destroy his manuscripts.

Moyapavt Pagoihog
Mohammad Rasoulof
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"6 Historia de la meva mort
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[lotopia Tou Bavatou pou / Story of My Death]

lomavia-Tahia / Spain-France 2013

0 KaCavéBa mpoohapBavel évav véo umnpetn yia va yivel pdptupa Twv Teheutaiwv otypav e (wrig Tov. Agn-
vovTag miow Tou €va yaMIko KGoTpo e Tumk atpéopaipa Tou 180u aiwva, pvneio yewaidtnag kat akohaoiag,
TIEVE TIC TENEUTAlEC TOU NUEPES OTIC PTWYEC, OKOTEWEC EKTAOEIG TG Bopetag Eupamng. Exel, n avépiehn kowwvikn
(i TOU Kat N AOYIK TOU KaTappEeouV LMPOOTA O€ Jia Véa, HUOTIKIOTIKN, popavikr kai Biata divapn, mov mpoow-
momogttat and Tov Apdkovha kat Ty aiwvia duvap Tov.

(asanova hires a new servant to be the witness of the last moments of his life. Leaving a gallant and libertine French
castle with a typical atmosphere of the 18th century, he spends his last days in the poor and dark lands of north-
ern Europe. There, his casual society life and rational thoughts collapse against a new, esoteric, romantic and vio-
lent force, represented by Dracula and his eternal power.

Ahumép Xépa
Albert Serra

IknvoBeaia/Direction: Levapio/Screenplay: Albert Serra Owro-
ypagia/Cinematography: Jimmy Gimferrer Movrd{/Editing: Al-
bert Serra'Hyo¢/Sound: Joan Pons, Jordi Ribas Movetki/Music: Fer-
ran Font, Marc Verdaguer, Joe Robinson, Enric Junca KaAAhtreyvikn
d1euBuvon/Art Direction: Mihnea Mihailescu, Sebastan Vogler Na-
paywyoi/Producers: Thierry Lounas, Montse Triola, Albert Serra Ma-
paywyn/Production: Andergraun Films, Spain T.+34 93 184 3427
info@andergraun.com www.andergraun.com & Capricci Films, France
Lupmapaywyn/Co-production: Televisio de Catalunya (TVC), Spain
DCP ‘Eyxpwpo/Color 148

H@omotoi/Cast: Vicenc Altaid, Lluis Serrat, Noelia Rodenas, Clara Visa,
Montse Triola, Eliseu Huertas, Mike Landscape, Lluis Carbé, Claudia
Robert, Xavier Pau, Floarga Dootz

Bpapeia/Awards
Xpuor Acomdpdadn / Golden Leopard — Locarno IFF 2013, Switzerland

Naykoopia experdievon/World Sales
(apricci Films, France

T.+33240892059

contact@capricci.fr

www.capricci.fr

lewviiBnke ot moAn Mnavidheg To 1975, eivat Katahavog kaAiréyun.
Mruytoxog e lamavikiic Oholoyiag kai Owpiag e Aoyoteyviac, ypd-
@1 Beatpikd Keipeva kar oknvoBetei Sidpopa ivreo. To 2006 képdioe T
d1ebvn avayvwpton e T deltepn peydhou prikoug Tawia Tou, Honor de
cavalleria, mov em\éxOnke and ta Cahiers du Cinema w pia amd Ti¢ ka-
Notepeg Tawieg Tou 2007. 0 davor veopeahiotiic Ahumép Zepd potalel pe
€§wyVog 0TO TOMI0 TOU EVPWGTKOU OIVENA. 2TIG Tawieg Tou emavegeTdlel
pUBoug kat hoyoteyvikd épya amd T ynpaid Ametpo. Tnv dvot§n tov 2013,
10 plovaeio MopmvTol dlopydvwae iia avadpopik ékBean Tou Epyou Tov.

Born in 1975 in Banyoles, he is a Catalan artist. He holds a degree in
Spanish Philology and Theory of Literature, he writes plays and directs var-
ious video works. In 2006, he acquired an international reputation with his
second feature, Honour of the Knights, selected by the Cahiers du Cinema
as one of the 10 best films of 2007. Dandy neorealist Albert Serra s like a
analien from another planet in the European film scene. He uses his films
to revisit myths and literature of the old continent. In the spring of 2013,
arestropective of his entire oeuvre was held by the Pompidou Centre.

EmAexikn @ihpoypaepia/Selected Filmography
2003 Crespia (pp/short)

2006 Sant pere de rodes (up/short)

2007 Russia (py/short)

2008 Lalto arrigo (py/short)

2008 Le chant des oiseaux

2009 Bauca (py/short)

2010 Lectura d'un poema (pp/short)

2011 Els noms de Crist

2013 Cuba libre (uy/short)

2013 Historia de la meva mort/Story of my Death
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IknvoBeoio/Direction: Pawet Pawlikowski Zevapio/Screenplay: Pawet
Pawlikowski, Rebecca Lenkiewicz Owtoypagia/Cinematography:
tukasz Zal, Ryszard Lenczewski Movtd{/Editing: Jarostaw Kamiriski Mou-
owiy/Music: Kristian Selin, Eidnes Andersen KaAhregviky Sieu-
Ouvon/Art Direction: Jagna Dobesz Zyediaopog mapaywyric/Pro-
duction Design: Katarzyna Sobariska, Marcel Stawiriski Koovodpa/
Costumes: Aleksandra Staszko Mapaywyoi/Producers: Eric Abraham, Pi-
otr Dzigciot, Ewa Puszczyriska Napaywyiy/Production: Opus Film Sp.,
Poland T. +48 42 634 5500 F. + 48 42 634 5549 opus@opusfilm.com
www.opusfilm.com Zupmapaywyn/Co-production: Canal-+ & Phoenix
Film [Poland] HDCam Aempopavpo/B&W 80"

HOomouoi/Cast: Agata Kulesza (Wanda), Agata Trzebuchowska (Anna),
Dawid Ogrodnik (Lis), Joanna Kulig (tpayoudiotpta/singer)

Bpapeia/Awards

Xpuoo Awovtdpl, BpaBeia Kahitepne Owroypagia, Acitepou
Tuvaikeiov PoNou, Zknvikav / Golden Lion, Best Cinematography,
Best Supporting Actress, Best Set Design — Gdynia IFF 2013, Poland

Bpapeio FIPRESCI Eidikri¢ Mapousiaong /
FIPRESCI Special Presentations Award — Toronto IFF 2013, (anada

Naykoopia experdArevon/World Sales

Fandango Portobello, Denmark

T.+45 35143000

sales@fandangoportobello.dk  www.fandangoportobello.dk

EAMnvikiy Sravopny/Distribution in Greece
StraDa Films (Takng Bepépng)
T.+302109590120 F. +30210958 2216
info@stradaent.gr

www.stradafilms.gr

l'ewviiBnke otn Bapoopia. Tmovdaoe hoyotexvia kat phocogia oto Aov-
bivo kat o 0§popdn Kkat Eexivnoe va kdvel Tawvieg ota péoa g Oe-
kaetiag Tou '80. Ly mpwipn Souleld Tou GUYKATAAEYOVTaL VIOKIUAVTED
yia 1o BBC. To 1998 népaoe otn puBomhaoia, pe Ty tawia Twockers mou
YUptoe yia v tAeopaon padi pe tov lav Ntdvkav. AkoholBnoav vo pe-
yahou prikoug Tawieg, To TeAeutaio katagiyio kat To Epwtikd kaAokaipt,
o€ OIkr| Tou oknvoBeaia kat aevdpto, mou képdioav paBeia BAFTA kat
oA aMa Bpapeia o€ diebvi peatiBAN. To TeAeutaio katagiyio képdioe
Tov Xpuad AhéSavdpo oto 410 OeatiBdA Oaoahovikng To 2000.

He was born in Warsaw. He studied Literature and Philosophy at London
and Oxford and started making films in the mid 1980s. His early work was
in documentaries for the BBC. In 1998, he moved into fiction with the small
budget made-for-TV film Twockers, which he co-wrote and directed with
lan Duncan. This was followed by two full length features, Last Resort and
My Summer of Love, both of which he wrote and directed and which both
won BAFTAs, as well as other awards at festivals around the world. Last Re-
sort won the Golden Alexander at the 41st Thessaloniki IFF in 2000.

EmAextiki Oihpoypaepia/Selected Filmography

1991 From Moscow to Pietushki (vtok/doc)

1995 Tripping with Zhirinovsky (vtok/doc)

2000 Last Resort/To teheutaio kataglylo

2004 My Summer of Love/Epwrikd kahokaipt

2011 Lafemme duVeme/The Woman in the Fifth/H yuvaika tou népmou
2013 Ida

Ida 17

MoAwvia/Poland 2013

Mohwvia, 1962. H Awva elvat pia opopen 18ypovn yuvaika. Eropaletatva yivel kahdypia ato povaotrpt omou e{noe
ané ToTe mov, w¢ atd, épetve opgave, 6tav pabaivel mwg Exel akopa Hia ouyyevr ev {wr — v adeher TG unté-
pag g, Bavra. Ot doo yuvaike Eexvoty padi yia éva Taiét oto omoio avakahimrowy 1 wia Ty AMn kai To apeh-
Bov Touc. H Avva poBaivel ma n Beiang oyt Lovo fTav okAnpomupnyikr koppowvioTpla eloayyehéag, dlapontn yia
116 Bavarikéc katadikeg mov eméBaMe oe lepeic ka moMoig AMoug, alhd eivar ka EBpaia. H Awa piaBaiver 1ot mwg
elvatkin i01a EBpaia, kai o o mpaypatiké g vopia elvar lvra. H amokdhugn autr wlel Ty Awa —twpa mavia—,
va avatpé€el oo mapehdov yia va Bpet Tic piCec T kat va avtipetwmioe Ty ahqBela yia v otkoyéveld e Hlvia
fa mpénet va dlalé€el avayieaa oty TaUTOTNTA e TV omoial eyhwoe kat T Bpnokeia mou Ty éowoe and Ti Bn-
plwdie Twv vadi katd T yeppavikr katoyr otny Mohwvia, eve n Bdvra Bampémel va Bpebet eviwmog evwiw e Tig
€mMoyEq ov ékave katd n didpkela Tou moAegou, otav eméhede Ty miotn otn 16éa avi yia T otkoyéveld g,

Poland 1962. Anna is a beautiful eighteen-year-old woman. She is preparing to become a nun at the convent where
she has lived since orphaned as a child, when she learns she has a living relative: her mother’s sister Wanda. To-
gether, the two women embark on a voyage of discovery of each other and their past. Her aunt, she learns, is not
only a former hard-line Communist state prosecutor notorious for sentencing priests and others to death, but also
a Jew. Anna learns that she too is Jewish — and that her real name is Ida. This revelation sets Anna, now Ida, on a
journey to discover her roots and confront the truth about her family. Ida has to choose between her birth identity
and the religion that saved her from the massacres of the Nazi occupation of Poland, while Wanda must confront
decisions she made during the War when she chose loyalty to the cause before family.

Ndapeh Maphikd@okt
Pawet Pawlikowski
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" La Vénus a la fourrure
[H Appoditn pe tTn youva / Venus in Fur]

TaMhia-MoAwvia / France-Poland 2013

Mavoc o'éva mapi{idviko Béatpo, petd and pita ovrialdv veapav nBomolev yia To épyo mou mpoKelTal va oknvobe-
Toe1, 0 Topdg mapanoviéTal oTo TNAEPWVO yia o apunho entmedo twv yuvaikev mou fipbav oto kdheapa. Kapud dev
éyetta pdvia yia va maicer to faotkd poho. Eroipdderar va plyel, 6tav epgaviCetaln Bavra: évag opunTIkag ki ave-
Eeheykroq otpoBirog evépyelag. H Bavta evoapkavel 6ha 6oa oyaivetat o Topdc; elvar wpr, xadoyapoopevn kat bev
fa otapatrioet av dgv mepdoet T O1kO TG, AMA 6Tav 0 Topdg OTPILWXVETAL 0T YwVia Kal TG EMTPENel va doKi-
{GogL TNV TOXN T, Hevel Avaudog PAémovtag Ty va Hetapop@avetar. Oxt pévo éxel Bpel Ta owotd ateooudp kat
polya, ahd éxet umet oo metol Tou pohou (e Tov omoio ouy kai To {610 dvopia) ki éxet pabet oha ¢ TaMdyia. H
OVTIOLOV» KpaTGel Wpal Kat yiveTal ohogva Kat o eviovn, eve 1) één mou viwBel o Topdg Eexivé va yiveTal eppov...

Alone in a Parisian theatre after a day of auditioning actresses for the play he s preparing to direct, Thomas is complaining
over the phone about the low standard of the auditionees. Not one has the poise to play the leading role. He s getting
ready to leave when Vanda appears: an unbridled and brazen whirlwind of energy. Vanda embodies everything
Thomas hates. She is crude, idiotic, and will stop at nothing to get the part. But when Thomas finds himself backed into
acorner and lets her try her luck, he is amazed to see Vanda transformed. Not only has she found the right props and
costumes, but she understands the character (whose name she shares) intimately, and knows all her lines by heart. The
“audition” lengthens and intensifies, and Thomas's attraction starts to develop into an obsession...

EAAnvikiy Sravopy/Distribition in Greece

Seven Films & Spentzos Films

MNdwng Apémag / Yannis Drepas

T.+30210 3818 777, drepas@sevenfilms.gr www.sevenfilms.gr

Popdv Mohdvokt
Roman Polanski

IknvoBeoia/Direction: Roman Polanski Zevapto/Screenplay: Roman
Polanski, David Ives, Baatapévo ato Beatpikd Tou £pyo/based on his play
Owroypapia/Cinematography: Pawel Edelman Movtd{/Editing:
Margot Meynier, Hervé de Luze 'Hyog/Sound: Lucien Balibar Mov-
owr)/Music: Alexandre Desplat KaAhrexvikiy SievBuvon/Art Direc-
tion: Bruno Via Iyediaopoc mapaywyn¢/Production Design: Jean
Rabasse Kootodpa/Costumes: Dinah Collin lapaywyoi/Producers:
Robert Ben Mussa, Alain Sarde Mapaywyr/Production: R.P. Productions,
France Zupmapaywyr/Co-production: Monolith Films, Poland
35mm ‘Eyxpwpo/Color 95°

HOomotoi/Cast: Emmanuelle Seigner (Vanda), Mathieu Amalric
(Thomas)

Naykoopia experdAevon/World Sales
Lionsgate, USA

T.+13104499200

www.lionsgate.com

T'evwnpévog ato Mapiot amd Mohwvoug yoveic, peyawoe Kot ekmaidedTnke
otnv Nolwvia. AvéPnke yia mpwtn @opd ot oknvr o€ nAikia 14 eTwv.
NapakohodBnae pabrpata otn Lxohn Kahwv Texvav te KpakopBiag kat
otnv EQvikn Kwnuatoypagikr Akadnpia oto Aotd. Ekave to viepmouto
ToU e 1o Mayaipt a0 vepd, mou Tou Xapioe To paeio Twv KpITIkwy 010
OeotiPdA Bevetiag, fitav umoynguo yia Ookap kahitepng EevoyAwaong
Tawiag kar ghoSevinke oto e§weulho Tou Time. H autoPloypagia
Tou Roman by Polanski (1984) éywe eunwAnto o€ S1dQopeC xwpeg. £T0
¢pyo Tou oupmepappdvovtal mohuBpaBeupéve, diebvag avayvwpl-
opéveg Tawieg. To 2002 yopiae Tov Maviota, mou képdioe To Xpuad Qoi-
vika Tou OeoiBah Kavvav kat to fpaBeio oknvobeoiag te Akadnpiag
Twv Ookap. Ektdc amé n douleld Tou oto awvepd, o MoAdvoki éxet okn-
voBeToel kat £pya yia To Béatpo Kat v omepa.

Born in Paris to Polish parents, he was raised and educated in Poland. He
made his stage acting debut at the age of 14, he attended art school in
Cracow and the National Film School in Lodz. His feature film directorial
debut was Knife in the Water (1962) which won the critics' prize at the
Venice IFF, was nominated for an academy award as best foreign-lan-
guage film, and made the cover of Time. His autobiography, Roman by
Polanski, published in 1984, was a best-seller in several languages. The
Pianist, shot in 2002, earned the Golden Palm in Cannes and the acad-
emy award for best director. In addition to directing for the screen,
Polanski has directed stage and opera productions.

Emiektikn Oihpoypaepia/Selected Filmography
1963 Knife in the Water/Maxaipt oto vepd

1965 Repulsion/Amootpogn

1966 (Cul-de-sac

1968 Rosemary’s Baby/To pwpé e Poluapt
1974 Chinatown/Todwataovy

1979 Tess/Te¢

1988 Frantic/Opdvtik

1992 Bitter Moon/Ta padpa geyydpia tov épwta
1994 Death and the Maiden/0 Bdvatog ki n k6pn
2000 The Ninth Gate/H Evatn MoAn

2002 The Pianist/0 maviotag

2010 The Ghost Writer/Zuyypagéac aviaopa
2013 LaVénus  la fourrure/Venus in Furs



Special Screenings

Thessaloniki IFF-2013 / Open Horizons @

IknvoBeaia/Direction: ANéSavdpog ABpavdc/Alexandros Avranas Ze-
vdpio/Screenplay: A\é€avopoc ABpavac/Alexandros Avranas, Kwotag
NepouAng/Costas Peroulis @wtoypaegia/Cinematography: Ohupmia
MutiAnvaiou/Olympia Mytilinaiou Movtd{/Editing: Niko¢ Xehidovi-
dn¢/Nikos Helidonides ‘Hyo¢/Sound: Nikog Mmouytoukog/Nikos Bou-
gioukos Zyedraopog mapaywync/Production Design: Eba Mavi-
dakn/Eva Manidaki, avdang Aepipng/Thanassis Demiris Koorodpa/
Costumes: A¢omowa Xepwva/ Despina Chimona Makytad/Make Up: lw-
dvva Zupewvidn/loanna Symeonidi, Maipn Xtaupakaxn/Mary Stavrakaki,
Apollonia B. Executive Producer: Xprioto¢ Kwvotavtakémovhog/Christos
V. Konstantakopoulos Mapaywyoi/Producers: Baging XpusavBomou-
Mog/Vassilis Chrysanthopoulos, A\. ABpavdc/A. Avranas Mapaywyr/ Pro-
duction: Faliro House Productions, Plays2place productions

DCP ‘Eyxpwpo/Color 99°

H@omotoi/Cast: O¢yuic MNavou (matépac)/Themis Panou (father), EXévn
Pouaatvol (EAévn)/Eleni Roussinou (Eleni), Pévn Mitakn (pntépa)/Rena
Pittaki (mother), Zioov Toupdon (Muptw)/Sissy Toumasi (Myrto), Ka-
Momn Zwvravol (Ahkpivn)/Kalliopi Zontanou (Alkmini), Kwvatavrivog
ABavaotadng (Oikimmoc)/Constantinos Athanasiades (Philippos), Ma-
pia Zkouhd (umdMnhog Mpdvotac)/Maria Skoula (social services lady)

EAAvikiy Sravopny/Distribution in Greece
Feelgood Entertainment

Eiprivn Zouyavidou/Irini Souganidou

T. 430211996 7000
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Naykoopia experdihevon/World Sales
Elle Driver, France

T.+3315643 4870

sales@elledriver.eu

www.elledriver.fr

_1!’ gﬁﬁﬂﬁk Me tnv evioyuon tov EKK
/7% cENTRE With the support of the GFC

levnBnke otn Adpioa to 1977. Imovdaoe oto UDK Tou Bepodivou. H
TIpWN Tou peyahou prikou Tawia, To Without, képdioe 7 Kpatika Bpa-
Beia oto 490 Deonipah Ocooahovikng kat Arav umoyr@ta ya Kahvtepn
Owtoypagia kat Kahvtepn Tawia oto Oeoipah tou Middvou.

He was born in Larissain 1977. He studied at the Berlin University of the
Arts. His first feature film, Without, won 7 prizes at the Greek State
Awards at the 49th Thessaloniki IFF and was nominated for Best Film and
Best Cinematography at the Milano IFF.

EmAextikn Oihpoypaepia/Selected Filmography
2005 Beside (up/short)

2006 Happy together (uy/short)

2007 Mik-Nuk/Pic-Nic (pp/short)

2007 Eleusina, mon amour (vtok/doc)

2007 Topoi (vrok/doc)

2008 Without

2010 Home made (vtok/doc)

2013 Miss Violence

Miss Violence ™

EN\ada/ Greece 2013

Tnvnépatwv yeveBNiwv T, n 1Txpovn Ayyehikr mnddet amé To unahkovi Kat mégrel oTo kevo YapoyeAavtag, Eve
n aoTwvopia kat n kowwviki mpdvola mpooamaBoly va katahdBouy molog fjav o Abyog T mbavrg autokToviag, N
0IKoyveld ¢ unootnpiCet oBevapd mwg frav atdynua. Moto €fval T puotikd mou mpe padi e n pikpr AyyeNiki;
Mati n owkoyévela mpoomaBel melopatikg va my «Eexdoe kat va ouveyioe T (wn TG

On the day of her birthday, eleven-year-old Angeliki jumps off the balcony and falls to her death with a smile on
her face. While the police and Social Services try to discover the reason for this apparent suicide, Angeliki's family
keep insisting that it was an accident. What is the secret that young Angeliki took with her? Why does her family
persist in trying to“forget”her and to move on with its life?

BpaBeia/Awards

Apyvupd Atovtdpt Kahutepng ZknvoBeaiac, Coppa Volpi A" Avdpikod Podou (O¢pung Mdvou), Bpapeio Arca Cinema
Giovani, Bpapeio Fedeora Kahitepn¢ Evpwraiknc Meooyetakn¢ Tawviag — Oeoripal Beveriag 2013 /

Silver Lion Best Director, Coppa Volpi - Best Actor Prize (Themis Panou), Arca Cinema Giovani Award,

Fedeora Award for Best Euro-Mediterranean film — Venice IFF 2013

Edgnpoc Mveia / Special Mention — Reykjavik IFF 2013, Iceland

ANéEavdpog ABpavdg
Alexandros Avranas
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2 Nebraska

HMA/USA 2013

Bvag grwyog nhikiwpévog ou {et oty Movtdva empiével va To okdel amd To omiti, i oxomé va mdel otn Nepmpd-
oKa Yl va elompdéet Ta ypripata and éva t¢ak mot mov vopiel g €l kepdioel. H olkoyéveld Tou, ayavaktiopévn
ané v Gvold Tov mov emoew@vetal, oulnTé To vbeyoLevo va Tov BANoLY o€ KAVIKR, wamou évag amd Toug 600
YL0UG TOU TIP00(EPETal va mdel Tov matépa Tou ot Nepmpdoka e To apdcl Tou, mapétt katahaBaivel T pataid-
T0Ta 10U eykelpAiatog. Kagodov, 0 matépag Tou éxet éva atoynua, Ki €101 01 U0 TOUG TIPEMEL VA VOV LEPIKEC
LEpeC oTn {Ikpr, mapnKuaopévn moAn e Nepmpdoka 6nou yewnBrke o matépac, ki 6mou, umd To dypuvo PAEUHA
T0U ylou Tou, Ba Ppedei anévavtt oto mapehbov Tov. (Mnv avnouyeite — eivat kwpwdia.) H tawia, yupiopévn oe
aoTP6HAUPO QI LIE POVTO TEGOEPIC ApEPIKAVIKEC TIONTEREC, pépvel Kovtd emayyehpaties nBomotodg e avBpwnoug
10 dev EXOLV OXE0N L€ TV UMOKPITIK, Kat @A0d0CEl va amodwoael T atpéaapd Kat Toug puBuodg autwv Twy
CWTIKWY TOTWV.

A poor old man living in Montana escapes repeatedly from his house to go to Nebraska to collect a sweepstakes
prize he thinks he has won. Frustrated by his increasing dementia, his family debates putting him into a nursing
home, until one of his two sons finally offers to take his father to Nebraska by car, even as he realizes the futility of
the endeavor. En route, the father isinjured, and the two must est a few days in the small decaying Nebraska town
where the father was born and where, closely observed by the son, he re-encounters his past. (Don'tworry — it's
a comedy.) Shot in black and white across four American states, the film blends professional actors with non-ac-
tors and aspires to mirror the mood and rhythms of its exotic locations.

ANeédvep MMéw
Alexander Payne

Tawia Mgng / Closing Film

IknvoBeaia/Direction: Alexander Payne Levapto/Screenplay: Bob
Nelson Owtoypaepia/Cinematography: Phaedon Papamichael Mo-
vrd{/Editing: Kevin Tent 'Hyo¢/Sound: Patrick Cyccone, Richard Ford,
Frank Gaeta Mouowkiy/Music: Mark Orton Ixediaopoc mapayw-
yn¢/Production Design: J. Dennis Washington Kootoupia/Co-
stumes: Wendy Chuck Mapaywyoi/Producers: Albert Berger, Ron
Yerxa Mapaywyn/Production: Paramount Vantage, USAT. +1323 956
8265 jessica_rovins@paramount.com www.paramount.com Xvpma-
paywyr)/Co-production: Filmnation Entertainment & Blue Lake Me-
dia Fund & Echo Lake Entertainment & Bona Fide production [USA]
DCP Aompopavpo/B&W 115°

HBomotoi/Cast: Bruce Dern (Woody Grant), Will Forte (David Grant), June
Squibb (Kate Grant), Bob Odenkirk (Ross Grant), Stacy Keach (Ed Pegram)

Bpapeia/Awards
BpapBeio A" Avdpikol Pohou — OeotiBdh Kavvav 2013 /
Best Actor Award — Cannes IFF 2013

Naykoopia expetdievon/World Sales
Filmnation Entertainment, USA

T.+1917 484 8900
info@wearefilmnation.com
www.wearefilmnation.com

EAMqviky Stavopy/Distribition in Greece
Seven Films & Spentzos Films

MNdwngc Apémag / Yannis Drepas
T.+302103818777

drepas@sevenfilms.gr

www.sevenfilms.gr

Me kataywyr ané v Opaya te Nepmpdoka, TeAeiwae To petammuyiakd
ToU 0ToV Kivnpatoypdgo, oto Mavemotrpio ¢ Kahipdpvia, oto Aog
AvtCehec (UCLA). Ekave To viepmolTo Tou jie Ty Tawia [ToAitig Poud, kat
akohouBnoe to mohuBpapevpévo Election. To Zyetikd pie Tov Suit ékave
TipEpIépa 7o dlaywvioTiko Turpa tov OeatiBAA Kavvav kat dvoiée o Oe-
onBah Kw/gou ¢ Néag Yopkn. Tdgo To MMayiwg, 660 kat ot Amdyovor,
n teheutaia Tou Tawia, fitav umoyngies yia Ookap Kahutepou Npooap-
Hoopévou Zevapiou, omwg Katyla dMa téooepa Bpapeia te Akadnpiag,
avdyeod toug autd ¢ Kahutepng Tawiag kat Kahotepng ZknvoBeoiac.

Originally from Omaha, Nebraska, he earned his MFA in Film at the Uni-
versity of California, Los Angeles (UCLA). He made his feature film debut
with Citizen Ruth (1996) and followed up with Election, which won Best
Screenplay from the Writers' Guild of America and the New York Film Crit-
ics Circle, as well as an Oscar nomination for Best Adapted Screenplay.
About Schmidt premiered in competition at Cannes and opened the
New York FF. Both Sideways (2004) and his latest film, The Descendants
(2011), won Oscars for Best Adapted Screenplay and were nominated for
four others, including Best Picture and Best Director.

EmAexnikn Oihpoypaepia/Selected Filmography
1996 Citizen Ruth/Moitic Pou

1999 Election

2002 About Schmidt/Zyetikd pe Tov Zpit

2004 Sideways/Mayiwg

2011 The Descendants/Ot amdyovol

2013 Nebraska/Neympdoka
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IknvoBeoia/Direction: Kelly Reichardt Zevdpio/Screenplay: Jon
Raymond, Kelly Reichardt ®wtoypaepia/Cinematography: Christo-
pher Blauvelt Mouakii/Music: Jeff Grace Ixediaopoc mapayw-
yn¢/Production Design: Elliott Hostetter Kootoopa/Costumes:
Vicki Farrell Mapaywyoi/Producers: Neil Kopp, Anish Savjani, Chris
Maybach, Saemi Kim, Rodrigo Teixeira llapaywyr/Production: May-
bach Film Productions, RT Features & filmscience [USA]

DCP ‘Eyypwpo/Color 120°

HBomotoi/Cast: Jesse Eisenberg (Josh), Dakota Fanning (Dena), Peter
Sarsgaard (Harmon)

Naykooma experaArevon/World Sales
The Match Factory, Germany
T.+492215397090
F.+4922153970910
info@matchfactory.de
www.matchfactory.de

T'evvriBnke oto Maiidp. Zi¢ peydhou prkoug Tawvieg te mepthapBdvovtal
Ta River of Grass, llepacuévn Evtuyia —tawia mou BpaPebtnke oto Oe-
oTIBdA Tou Pottepvtap to 2006—, To H Quévti kat  Aodat mov mpoPAn-
Bnke oo TpApa «Eva Kdmoto BAéppa» Tov OeotiBdA Kavvav kat o f1é-
paayia tov Mik, mov ouppeTeixe 0To SlaywvioTiko Tprpa Tou OeoTiBdl
Beveriag. Kat o1 tpeig teNevtaieg tawvieq mapovodotnkayv Kai otiq <Hpé-
pe¢ Ave§apnoaiac» Tou OKO. Exet kavel pabripata ot Zyoh Omtikav Te-
Xvav, ato Mavemotrpio Kohoupma kat oto Mavemotrpo e Néag Yop-
Kn¢, eva eivat Artist-in-Residence oto Bard College.

She was born in Miami. Her feature films include River of Grass, Old Joy,
which won aTiger Award at the 2006 Rotterdam International Film Fes-
tival, Wendy and Lucy which screened at the Un Certain Regard section
of the Cannes IFF, and Meek’s Cutoff, which was presented in Competi-
tion at the Venice IFF. The last three films screened at the Independence
Days segment of the TIFF. She has taught at the School of Visual Arts, Co-
lumbia University, New York University and is currently an Artist-in-
Residence at Bard College.

O\poypagia/Filmography
1994 River of Grass (up/short)
1999 Ode (pp/short)

2001 Then a Year (pp/short)
2004 Travis

2006 0ld Joy

2008 Wendy and Lucy

2010 Meek’s Cuttoff

2013 Night Moves

Night Moves ™

[KivRoeig oto okotadi]

HMA/USA 2013

H 10topia tpiedv okAnpomupnvIKav mepIBalovTohdywy Tou evavouy Tig SUVALEIC TOUS Yia va eKTENEGOUY Tr O
duokohn mpaén aktiBiopod T {wng Toug: T avativadn evog bPONAEKTPKOD PPAyLATO; — TIou elvat nyr Kat
aupBoho T evepyoPopac, Blopnyavikrg KOUATOUPA TIOU KATAOTPEPELTOUG YUOLKOUG OPOUG, KAl Trv oTold ame-
yBavovrar. O Xdppov elva mpwny meCovalng, mou pioomaatikomolr ke aTic umepmovie anoatohéc. Mmopei va
dnoae miow Tou T (WY} Tov 0T0 0TPATE, AMG Mapapével Babid péoa Tou To axANPG apPoEVIKO TIOU fTav IAVTA, €T0IO
ylamepmetela, 1’ evBouataapd otny mpoorikr Tou ydoug kai e kataotpoeric. H Ntiva eivar amdkAnpog g uin-
M kowwviag, andlaopévn and Ty katavaAwTKi Kowvwvia 6mou peydhwoe. Metakdjiioe SUTIKG Ki éKoupe Toug be-
000G (e TrV 0lKoyévela, pTdvovtag ota akpa Tou ToATkou pdopiatog. Kio TCog, 0 apxnyoc Toug, €ival évag au-
1060 {10UPYNTOC AKTIIOTAG, AQOOLWHIEVOC 0TNY TIPOOTAGHA TS YNG, 6,TL KL AV OUVENGyeTal autd. M10g Eo0aoTIKTG
0IKOYEVeLag, epyatnc og BIOAOYIKT apHa, ESIPETIKA KAEIOTOG a6 T GUON TOV, £l Ta L0 akAGVNTA poviaTa
an’0houq. Mia 10Topia yepdTn 0aomeve Ki évag oToxaop6q mavew aTI GUVENELG Tou ONTIKOD e€TPELIoH0D.

The story of three radical environmentalists coming together to execute the most intense protest of their lives: the
explosion of a hydroelectric dam — the very source and symbol of the energy-sucking, resource-devouring indus-
trial culture they despise. Harmon is a former Marine, radicalized by tours of duty overseas. His life in the military is
behind him, but at heart he remains the same reckless alpha male he always was, eager for adventure, excited by
the prospect of mayhem and destruction. Dena is a high society dropout, sickened by the consumer economy into
which she was born. She's moved west and cut ties with her family, edging ever deeper into radical politics. And Josh,
their leader, is a self-made militant, devoted to the protection of the Earth by any means necessary. A son of the mid-
dle class who works on an organic farm, he's an intensely private person by nature and may have the deepest con-
victions of them all. A tale of suspense and a meditation on the consequences of political extremism.

Kéhi Pdikapt
Kelly Reichardt
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2 Nugu-ui ttal-do anin Haewon

[Xagouov, kavevog n k6pn / Nobody’s Daughter Haewon]

Notio¢ Kopéa / South Korea 2013

H Xaeovdv, portrtpla ato mavemotiio, BéNel va Bahel Téhog atnv Kpugr epwikiy oxéon mou dlatnpet e Tov Ka-
Bnyntn me, Zeovidyiotv. NiwBovrag pehayyohia apdTou anoxaipétnoe T UnTépa g, Tou MPOKEaL val [eTava-
aTeboel Ty endpevn pépa otov Kavadd, n Xagoudv avadntd tov Zeovilytodv f1etd amd moho kaipo. Exetvn ) pépa,
LVaVTOUY TuYaia TOUG OULPOITNTEC TG 0" évar EOTIATOPLO Kall 1) 0xE0N Toug amokahdmeTar. H Xagoudy e¢amtetal
TIEPIOOTEPO K1 0 YeovT(yloly ¢ kavel Ty mapdtodyn mpdtaon va guyouv padi. H Xagoudv ovelpebetal ovyve. Ta
6Velpd TG [mopoly va ouykptBoLy e ovelpogavaotec, aMd kavelg Ogv Inopet va 1oyupLoTel Mg elvat [6vo ¢a-
VIQOTIKG.

Haewon, a college student, wants to end her secret affair with her professor, Seongjun. Feeling depressed after bid-
ding farewell to her mother who is set to immigrate to (anada the next day, Haewon seeks out Seongjun again
after a long time. That day, they run into her classmates at a restaurant and their relationship is revealed. Haewon
gets more agitated and Seongjun makes an extreme suggestion to run away together. Haewon dreams often. Her
dreams will be compared to her waking life, but none can be denied as being a part of her life.

Xovyk Zavyk-Zou
Hong Sang-Soo

IknvoBeaia-Zevapio/Direction-Screenplay: Hong Sang-Soo Ow-
Toypaegia/Cinematography: Kim Hyungkoo, Park Hongyeol Mo-
vrd{/Editing: Hahm Sungwon, Son Yeonji Hyog/Sound: Kim Yongjoo
Movaki)/Music: Jeong Yongjin Napaywydc/Producer: Kim Ky-
ounghee Napaywyn/Production: Jeonwonsa FilmCo.

T.+822450 3824 F. +82 2 2049 6099 autumnwork@naver.com
‘Eyxpwpo/Color 90°

HBomotoi/Cast: Jung Eunchae (Haewon), Lee Sunkyun (Seongjun), Yu
Junsang (Jungshik), Kim Jaok (untépa g Xagovév/Haewon’s Mother)

Naykoopma experaArevon/World Sales
Finecut, South Korea

T. +822569 8777

F. +822 569 9466

cineinfo@finecut.co.kr

www.finecut.co.kr

‘Ekave TV mpaytn Tou oKnVoBeTIKN amémelpa o 1996, e To T uépa mou
&va youpouvi éneae ato mydéi. Amd ToTe £el oknvoBeTroel kal £xelypd-
L T0 0evAplo yia 12 Tawvieg, oTIC omoie¢ ypnotpomolel pia o0vBeT Kat
Kad opyavwpiévn apyITEKTOVIKY —KATw amo pia emavela TugaoTnTag
Qriaypévn amd auBopynTec GuVBKEC— yia va amelkovioel Toug Xapa-
KTrpeg Tou. Onpuiopévog yia T povadiki Kivnuatoypagtkr Tov y\wesa
kat TV amapdptAn aoBnTikr tou, Bewpeitat we évag amo Toug mo Ka-
Talwpévoug dnptoupyou Tou GlyxPOVOU KopEaTIKOU Olvepd.

He made his debut with his first feature film, The Day a Pig Fell into the
Well, in 1996. Since then, through the 12 films that he has written and
directed, Hong has consistently enjoyed using a complex and highly or-
dered architecture, under a seemingly random surface created by spon-
taneous circumstances, in depicting his characters. Renowned for his
unique cinematographic language and unprecedented esthetics in film-
making, he is considered to be one of the most established auteurs in
contemporary Korean cinema.

EmAexnikn Oihpoypaepia/Selected Filmography
1996 Daejiga Umule Pajinnal/
Tn pépa mou éva youpolvi émeae ato myadt
1998 Kangwondo-Eui Him/H 0vapn ¢ emapyiag touv Kavyk-oudv
2000 Oh! Soo-Jung/H mapBéva mou éyduaav ot pvnotrpeg TG
2002 Saenghwal Oui Balgyeon/H mepiotpeqopevn modn
2006 Haebyeonui yeoin/Woman on the Beach
2010 Hahaha
2012 Da -reun na-ra-e-suh/In Another Country/2tn xwpa Twv dMwv
2013 Nugu-ui ttal-do anin Haewon/Nobody’s Daughter Haewon
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Oktober November =

[OkTwRpro¢-Noéupprog / October November]

IknvoBeaia-Zevapio/Direction-Screenplay: Gotz Spielmann Qw-
Toypagia/Cinematography: Martin Gschlacht Movra{/Editing: Ka-
rina Ressler 'Hyo¢/Sound: Heinz K. Ebner, Uve HauBig (Berlin) Zxe-
Saopog mapaywyn¢/Production Design: Katharina Woppermann,
Susanne Hopf Kootoupna/Costumes: Erika Navas Napaywyoi/Pro-
ducers: Antonin Svoboda, Martin Gschlacht, Bruno Wagner, Gotz Spiel-
mann Napaywyn/Production: coop99 filmproduktion, Austria T. +43
13195825F. +43 1319 5825 20 welcome@coop99.at www.coop99.at
& SpielmannFilm, Austria T, +43 1585 9859 spielmannfilm@chello.at
www.chello.at DCP Eyxpwpo/Color 114’

HBomotoi/Cast: Nora von Waldstatten (Sonja), Ursula Strauss (Ver-
ena), Peter Simonischek (matépac/father), Sebastian Koch (Andreas)

Bpapeia/Awards
Eidkn Mveia tou Bpapeiou Signis /
Signis Award Special Mention— San Sebastian IFF 2013, Spain

Naykoopia expetdievon/World Sales
The Match Factory, Germany
T.+492215397090 F.+49 22153970910
info@matchfactory.de www.matchfactory.de

l'evvriOnke oto Bel¢ e Bopetag Avatpiag To 1962 Kat peydlwoe ot
Biéwwn, omou kau Cet orjpepa. Amd To 1980 vy To 1987 amovdace oevdplo
kat oknvoBeoia oty Akadnpia Kivnpatoypdgou tne Biévwng. Ot 600
TIPWTEC Heaaiov PKoug Tatvieg Tou képdioav moMd diebvr Bpapeia. To
1994 anoaatoe va améyel amd Tov Kvnpatoypdpo yia apkeTd xpovia kat
mépaoe éva peydho didotnpa oto Bepohivo. To 2000 eméotpeye pe 0
dpdpa 0 Evog kai To 2004 KaBiepwBnke S1eBVwe w évag amd Toug on-
pavtikotepoug Auatplakolc Snpioupyolc. AobAewe kat oto Béatpo Kau
¢ emokémmg kabnyntrc oe moAéc axohég kivnpatoypdgou ot lep-
pavia. Exetidpuoet emiong kat O1kN tou etaipeia mapaywyrc. H tawia
ToU Revanche (2008) képdioe moAd diebvr BpaPeia kat rav umoyngla
yia 0okap Kahutepng Zevoywaang Tawia. Eivat kabnyntric oty Aka-
dnpia Kvnpatoypdpou e Biéwng, emke@ali¢ Tov THRpatog oevapiov.

Bornin 1961 in Wels, Upper Austria, he grew up in Vienna, where he cur-
rently lives. From 1980 to 1987 he studied screenwriting and directing
at the Vienna Film Academy. Two medium-length films received first in-
ternational prizes. In 1994 he retreated from filmmaking for several
years and spent along period in Berlin. In 2000 he returned to films with
the drama The Stranger and in 2004 he established himself with Antares
as one of the most important Austrian auteurs. He has worked in the the-
aterand has been a guest lecturer at numerous German film schools. He
has also founded his own production company. His film Revanche (2008)
won several international awards and was nominated for Best Foreign
Film at the Academy Awards. He is a professor at the Vienna Film Acad-
emy, head of the scriptwriting class.

EmAextikn @ihpoypaepia/Selected Filmography
1990 Erwin und Julia

1991 Der Nachbar/The Neighbour/0 yeitovag

1994 Die Angst vor der Idylle (TV)

2000 Die Fremde/The Stranger/0 évog

2004 Antares

2008 Revanche

2013 October November

Avotpia/ Austria 2013

3 évat 11kpd Ywpio oTi Avotpiakéc Akmetg, Bpioketan éva ¢evodoyelo mou ev efvat ma o Aetroupyia. Exet peydhwaay
00 abehgec. H 2ovia Cef miéov oto Bepohivo. Eyel yivel emuyniévn nBomotdc, otap g mhedpaong. Exave ka-
pLépa o ypryopa: dev eivar ole 35 ypovwv. Katagepe moAd 0" autd To o0vTopo ypoviko diGoTnpa, ahd gai-
vetal m kdt Aeimet am'm Cwn . H adehor T, Bepéva, mou eival Myo peyahitepn, dev épuye oté an'to xw-
pl0. Otav n pntépa Toug okotwBnke oe duatlyna, autd, o 00Cuyog kat T maidi TG petakopoav oto mahid
Eevodoyeto, mou efvar moAw peydho ' autoug, O matépag Twv adehgav (el ki autdg oto nahio Eevodoyeio. Matpidpyng
6 avta, éxetyepaoel ki éxel mapageveer. Qomou pia oopapr kapdiakr mpoaolr Tov gépvel o kovtd oto Bd-
varo. EmBlwvel, aMd vt ma évag Gppwotog avopac. Hpbe n wpa yia t 26via va emokegBei Eavd v oikoyé-
VELd TG, Kal Tov T6mo Tiou peyahwoe. H véa autr auykévtpwon Ba pépel 1o w, apya aMd avehénta, makiég ou-
YKPOUOELG QVAET OTIC TOOO0 SLAPOPETIKEG ADENPEC.

In a small village in the Austrian Alps there is a hotel, now no longer in use. Two sisters grew up here. Sonja now
lives in Berlin. She has become an actress, very successful, aTV star. She made a career for herself very quickly: she
is still only in her early 30s. She has achieved a lot in this short time — but something seems to be missing from
her life. Her sister Verena, who is a little older, has never left the village. After their mother died in an accident she,
her husband and her little boy moved into the former hotel, which is much too big for them. The father of the two
sisters alsostill lives in the former hotel. Still a patriarch, he has grown old and surly. Then a major heart attack brings
him close to death. He survives, but from now on he is a sick man. And for Sonja it is high time to visit her family
once again, and the scenes of her childhood. A new chapter begins; old relationships are reconfiqured. The reunion
slowly but relentlessly brings to light old conflicts between the so very different sisters.

Mket¢ milpav
@6tz Spielmann
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' Only Lovers Left Alive

[M6vo ot epactég pévouv {wvtavoi]

Mey. Bpetavia-Teppavia / UK-Germany 2013

Me povto ta popavtikg ouvtpiyipia tou Nttpdr kat g Tayyépnc, évag HOUGLKGG TrG avTepyKpaouvt aknviic, Ba-
B1d Bhupévog yia T mopeia g avBpwmvng katdotaon, SavaBpioketal e v akataBAnTn, AiyLaTIKr Epwievn
ToU. AUTA N €pWTIKT 0TOpia KpaTdel €0 KAl APKETOUG alavee, aMd obvTopa n dypid, aveéheyktn adehgr e yu-
vaikag Bamapéppet ato aoddotd Toug ebuMio. Oa pmopéaouy autol o copol aMd euaioBntol yapaktrpeq va ent-
Biaaowy kabag o poviépvog koo yUpw Toug Katappéel;

Set against the romantic desolation of Detroit and Tangier, an underground musician, deeply depressed by the di-
rection of human activities, reunites with his resilient and enigmatic lover. Their love story has already endured sev-
eral centuries at least, but their debauched idyll is soon disrupted by her wild and uncontrollable younger sister.
(an these wise but fragile outsiders continue to survive as the modern world collapses around them?

TQu T¢appoug
Jim Jarmusch

IknvoBecia-Levapro/Direction-Screenplay: Jim Jarmusch Qwro-
ypagia/Cinematography: Yorick Le Saux Movta{/Editing: Affonso
GongalvesHyo¢/Sound: John Midgley Mouowi/Music: Jozef Van Wis-
sem Ixediaopog mapaywync/Production Design: Marco Bittner
Rosser Kogroupna/Costumes: Bina Daigeler lapaywyoi/Producers:
Jeremy Thomas, Reinhard Brundig Mapaywyn/Production: Recorded
Picture Company, UK T. +44 20 7636 2251 info@recordedpicture.com
www.recordedpicture.com Zupmapaywyi/Co-production: Pandora
Film GmbH, Germany DCP ‘Eyxpwpio/Color 123

HBomooi/Cast: Tom Hiddleston (ASdp/Adam), Tilda Swinton (Eva/Eve),
Mia Wasikowska (Ava), John Hurt (Marlowe)

Naykooma experaArevon/World Sales
Hanway Films, UK

T. +44 207290 0750

F. +44207290 0751
www.hanwayfilms.com

EN\nvikn Stavopiy/Distibution in Greece
Feelgood Entertainment

Eiprivn Zouyaviou/Irini Souganidou

T. 430211996 7000

F.+30211996 7373
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Oewpeital pia amd TI¢ Mo EMOPAOTIKEC HOPPEC TO APEPIKAVIKOD ave-
§dptnTou awvepd. Ot Tawieg Tou ouyva dlakpivovat yia Tov umepPatikd
HwipoMOpO TOUG Kat TV avaTpom Twv Tapadosiakwy Kvnpatoypapl-
KWV €16@V, OMw¢ TG Taviag dpopou, Tov 0VETTEPY, TOU AOTUVOHLKOU.
l'evwiiOnke oto Etkpov Tou Oxdto kat (et ki epyddetar otn Néa Yopkn.

He has long been considered a seminal figure in American independent
cinema. His films are often noted for their transcendent minimalism and
upturning of traditional genres such as the road movie, western, crime-
film, and detective story. Born in Akron, Ohio, he lives and works in
New York.

EmAexnikn Oihpoypaepia/Selected Filmography
1980 Permanent Vacation/Alakoméc dlapkeiag
1984 Stranger than Paradise

1986 Down by Law/2tv mayida tou vépov

1989 Mystery Train

1991 Night on Earth/Mia viyta otov kdopo
1995 Dead Man/0 vexpog

1999 Ghost Dog: The Way of the Samurai

2003 Coffee and Cigarettes/Kagédeg kai totydpa
2005 Broken Flowers/Taakiopéva Aouhoudia
2009 The Limits of Control/Zta 6pia Tou eAéyxou
2013 Only Lovers Left Alive
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Paradies: Hoffnrung '

[Mapadeioog tnG eAmidac / Paradise: Hope]

IknvoBeaia/Direction: Ulrich Seidl Zevapto/Screenplay: Ulrich Seidl,
Veronika Franz Owtoypaepia/Cinematography: Wolfgang Thaler, Ed
Lachman Movtd{/Editing: Christof Schertenleib 'Hyo¢/Sound: Ekke-
hart Baumung Ixediaopoc mapaywyri¢/Production Design: Re-
nate Martin, Andreas Donhauser Kootoupa/Costumes: Tanja Hausner
Napaywyn/Production: Ulrich Seidl Film, Austria T. +43 13102 824
F. +43 13195 664 office@ulrichseidl.com www.ulrichseidl.com Zv-
pnapaywyi/Co-production: Tat Film (Germany) & Parisienne de Pro-
duction (France) DCP Eyxpwpo/Color 91

HOomotoi/Cast: Melanie Lenz (Melanie), Joseph Lorenz (0 yatpoc/the
doctor), Verena Lehbauer (Verena), Johanna Schmid (Hanni)

Naykoopia experdievon/World Sales

Coproduction Office, Germany

T.+49 3032777879 F.+49303232091
berlin@coproductionoffice.eu www.coproductionoffice.eu

EN\nvikn Stavopiy/Distribution in Greece

Feelgood Entertainment

Eiprivn Zouyaviou/Irini Souganidou

T.+30211996 7000 F. +30211996 7373
info@feelgoodentertainment.gr www.feelgoodentertainment.gr

l'evwiOnke otn Biéwn To 1952. Exel oknvoBetroet moMd BpaBevpéva
vrokipavtép. 0 Bépvep Xéptaoyk katovopaoe Tov 00Apty Zawth wg évav
amo Toug d¢a Mo ayamnpévoug Tov oKNVOBETEC Kal €ime yia TV Tawia
Tou Animal Love: «Tloté mpwv aTov Kivnpatoypdo dev eixa pmopéoet va
kotta&w katevBeiav péoa oty koAaony. H mpaytn peydou prKoug pu-
Bomaoia tou, o1 ZkuAiotes pépe, képdioav To E1dIKO Bpapeio Tne Kpri-
k¢ Emrpom¢ oto Oeotifdl Bevetiag to 2001. To Import/Export, n
mpwtn Tavia puomaciag Tou ot omoia avélape Kai Ty mapaywyr),
ékave mpepépa 0To SlaywvioTIkG Twv Kavvav to 2007. pohig ohokhr-
PWOE T0 peydou prjkoug viokipavtép In the Basement, mou éxel w¢ Bépa
avBpWMOUC Kal TN GXE0N TOUG i€ Ta UMOYELD.

He was bor in Viennain 1952. Heis the director of numerous award-win-
ning documentaries. Werner Herzog named Ulrich Seidl one of his ten fa-
vorite filmmakers and said about his film Animal Love:“Never before in cin-
ema have | been able to look straight into hell.”His first fiction feature, Dog
Days, won the Special Grand Jury Prize at the 2001 Venice Film Festival. Im-
port/Export, the first film he also produced, premiered in competition in
(annesin 2007. He has just completed a documentary feature entitled /n
the Basement, that explores people and their relationship to basements.

EmAexnikn Oihpoypaepia/Selected Filmography

1995 Animal Love

1996 Pictures at an Exhibition (TV)

1997 Der Busenfreund/0 emotnBiog gikog (TV)

1998 Models/Movtéha

2001 Hundstage/2kuhioteg pépeg

2001 State of the Nation

2003 Jesus Du Weisst/Xptoté pou, {€peig

2006 Brothers, Let Us Be Merry

2007 Import/Export

2012 Paradies: Liehe/Paradise: Love/Mapddeioog Tou épwta
2012 Paradies: Glaube/Paradise: Faith/Mlapddeioo T miotng
2012 Paradies: Hoffnung/Paradise: Hope

Avotpia-Teppavia-Tahhia / Austria-Germany-France 2012

H tpim tawia g Tpihoyiag Tou apadeioov Tou O0Apty Zawth apnyefta Ty 1otopia ¢ Méhavi, piag unépBapng
13)povng, Kat Tov MPWTou TG epwra. Eve 1 untépatn, Tepéda, Bpioketar oe Taéidt oty Kévua ([Tapddeiaog tou
épwra) kat n Oeia ™ (Mapddeioog e miotne) Bpioketal o€ 1Epanoatolr| 0T Gvopa Tou Ingol Xptatod, n épnpn
Tepva TI¢ kahokaipwvég dlakomég TG padi pe ouvopnAikd TG Kopitola e fila kataokvwon diartag oty eGoxm TG
Avatpiag, ywotr ya v avatnpétntd g, Kdmou avaeoa otic abhomatdlég kat oTig iatpo@iké¢ oupBouAée, ato
HaghaponoAeLo kat oTa mpwta tng Totydpd, Epwtevetat Tov deuBuvtr g kataokivwong, évav yiatpo 40 ypovia
HeyahuTepd . Tov epwrebetal dve Opwv, 6mw o kdBe mpwn ayamn, ki mpoornabei abwa va tov anomavi-
oel. 0 ylatpde mahebel kOVTPa OTIC TOPELS TOU Y1 AUTOV TV épwTa, éxovTag emtyvwon Tou avépiktou. H Méhavt
@avtadtav Tov mapddelod TG OlagopeTikd.

The third film in Ulrich Seidl's Paradise trilogy tells the story of Melanie, an overweight 13-year-old, and her first
love. While her mother, Teresa, travels to Kenya (Paradise: Love), and her aunt (Paradise: faith) does missionary work
for Jesus Christ, the teenager spends her summer vacation with other adolescents in a strictly run diet camp in the
Austrian countryside. Between sports activities and nutritional counseling, pillow fights and her first cigarettes, she
falls in love with the camp director, a doctor 40 years her senior. She loves him with the unconditionality of first
love, and tries in total innocence to seduce him. The doctor struggles against the quilt of this love, aware ofits im-
possibility. Melanie had imagined her paradise differently.

OUNpty ZAwTA
Ulrich Seidl



@ Avoiygtoi OpiCovtec / Thessaloniki IFF-2013

Eidikég mpoBoég

% Tom a la ferme
[O Top otn @dappa / Tom at the Farm]

Kavaddc-TaMhia / Canada-France 2013

0 Top, évag veapog keljievoypdpog oe lagnuoTikr etaipeia, mmyaivel oty enapyia yia pia kndeia. Exel, mpog ék-
mANéA Tou, BAémel 6Tt kaveic ev Tov avayvwpiCel ki 0UTe Kaveic patvetar va Eépel n axéon Tou e Tov amoBavovta,
€V 0 abehpag Tou Teheutaiou olvtopia Ba B¢ael Toug Opoug evoe dieatpapiuévou atyvidlol. Mpokeluévouy vampo-
OTATEPEL TO OVOLa TNG OKOYEveLag kat To mévBog TG InTépag, o Top Mpémel Twpa vamaiel 1o poho Tou €lpnvomolol
0'éva OMITIKo, Tou omofou To LuoTnplwdeg mapeABov Ba kdvel akopa mo «aKaTew» TV emfokeyr ToV 01N APC.
Me dvto To mavopapia Tou aypotikol Kepmék, auté To uyohoyikd Bpikep emkevtpwvetal oTo ohogva Kal pieya-
\itepo yopa avdpeaa oTny oA Kat oTny UmaiBpo, Kat To Vel jia evavTiwong Twy avBpaiwy TIo KATOIKOUY €Kel.
To 00vOpop0 TG XToKYOMING, N e¢andtmon, ) BNYN kal ol puoTiké Knvwdieg dieldbouy o auté To obvTopo Kal
Bavavao Taéfb-mpookivnya, Léoa and T dlactpePhwpiévn kat doxnpn akibela.

Tom, a young advertising copywriter, travels to the country for a funeral. There, he's shocked to find out no one knows
who he is, nor who he was to the deceased, whose brother soon sets the rules of a twisted game. In order to pro-
tect the family’s name and grieving mother, Tom now has to play the peacekeeper in a household whose obscure
pastbodes even greater darkness for his“trip"to the farm. Set in Quebec’s rural panorama, this psychological thriller
centers on the ever-growing gap between city and country and the oppositive nature of men who live there. Stock-
holm syndrome, deception, grief and secretive savageries pervade this brief and brutal pilgrimage through the
warped and ugly truth.

Zapié Ntohdv
Xavier Dolan

IknvoBeaia /Direction: Xavier Dolan Zevapio/Screenplay: Xavier
Dolan, Michel Marc Bouchard, Baatapévo oto Beatpikd Tov épyo/based
on his play Owroypagia/Cinematography: André Turpin Mo-
vta{/Editing: Xavier Dolan 'Hxo¢/Sound: Sylvain Brassard Mov-
owr)/Music: Gabriel Yared Zxediaopdg mapaywyn¢/Production De-
sign: Colombe Raby Kootoupa/Costumes: Xavier Dolan Mapa-
ywyoi/Producers: Xavier Dolan, Nathanaél Karmitz, Charles Gillibert
Napaywyi/Production: Sons of Manual, Canada & mk2 [France]
HDCam'Eyypwpo/Color 102°

HOomotoi/Cast: Xavier Dolan (Tom), Pierre-Yves Cardinal (Francis), Lise
Roy (Agathe)

Bpapeia/Awards
Bpapeio FIPRESCI - OeoniPal Beveriag 2013/
FIPRESCI Award — Venice IFF 2013

Naykoopia experdirevon/World Sales
mk2, France

T. +33 14467 3000

F.+33 143413230

intlsales@mk2.com

www.mk2.com

l'evvnpévog ato Movtpedh to 1989, Eekivoe Ty kapiépa Tov oTny umo-
KPITIKK), GUPHETEXOVTAC O€ TNAEOTTIKEC OEIPEC Kal Tawieg, aANd Kal o€
moAé¢ petaylwrrioeic. Képdioe d1ebvr avayvwpton pie Ty mpeyt Tou
Tawia Jai tué ma mére, 6mou €miong MPWTAyWVIOTOUGE, OV Képdioe
Tpia Bpapeia oto «AekamevBrpiepo Twv ZknvoBetav» oto OeotiPak Kav-
Vv tou 2009. H deltepn Tawia Tou, Pavtaarikoi spactés, ékave mpepiépa
oto Tprpa «Eva Kamolo BAéppa»ato 630 Oeotidl Kavvav tou 2010, kat
képdioe To mpwro Bpapeio oto daywviotikd Tou OeoTiPAA Tou Zidvel. H
Tpitn T0U Tawia, Adpeve yia mdvta, emiong mpoPNiOnke oto mpdypappa
«Eva Kdmoto BAéypa, 6mou képdioe to Bpapeio A” Tuvakeiov Polov. Au-
THY TV miepiodo SovAeUEL TV mEMT peydhou PKoug Tauvia Tov, mou
Bpiokeal 010 0TASI0 TNC MPO-TIAPAYWYAC.

Bornin Montreal in 1989, he started his career acting in a number of TV
series and films, as well as doing voice work in the dubbing industry. He
attracted international attention when his debut feature Jai tué ma
meére, in which he also starred, won three awards from the Director’s Fort-
night at the 2009 Cannes IFF. Dolan’s second feature film, Heartbeats, pre-
miered in the Un Certain Regard category at the 63rd Cannes IFF in May
2010, and won the top prize of the Official Competition at the Sydney
Film Festival. His third film Laurence Anyways was, again, selected to
compete in the 2012 Un Certain Regard, where it took the Best Actress
Award. He is now working on his fifth feature film, currently titled
Mommy. Production is expected to start later this fall.

Emiektikn Oihpoypagpia/Selected Filmography

2009 Jai tué ma mére/I Killed My Mother

2010 Les Amours imaginaires/Heartbeats/Qavtaotikég aydnmeg
2012 Laurence Anyways/Awpeve yla mavia

2013 Tom a la ferme/Tom at the Farm
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Soshite chichi ni naru ™

[Matépag kat yio¢ / Like Father, Like Son]

IknvoBeoia-Zevapro/Direction-Screenplay: Kore-Eda Hirokazu Ow-
Toypagia/Cinematography: Takimoto Mikiya Movta{/Editing:
Kore-Eda Hirokazu 'Hyo¢/Sound: Tsurumaki Yutaka Ixedraopdg ma-
paywyri¢/Production Design: Mitsumatsu Keiko Napaywyoi/Pro-
ducers: Matsuzaki Kaoru, Taguchi Hijiri lapaywyn/Production: Fuji
Television Network T. +81 3 5500 8294 kaoru.matsuzaki@fujitv.co.jp
www.fujitv.co.jp Zupmapaywyn/Co-production: Muse inc. & Gaga
Corporation [Japan] 35mm Eyxpwpo/Color 120

HOomotoi/Cast: Fukuyama Masaharu (Ryota), Ono Machiko (Midori),
Maki Yoko (Yukari), Lily Franky (Yudai)

Naykoopia experdAevon/World Sales
Wild Bunch, France

T.+33153015021 F. +33 153015049
gfarkas@wildbunch.eu www.wildbunch.biz

EAMvikiy Sravopn)/Distribition in Greece
Seven Films & Spentzos Films

Ndwng Apémag / Yannis Drepas
T.+302103818 777

drepas@sevenfilms.gr www.sevenfilms.gr

l'evwiBnke oo Tokio 10 1962. Amogoitnoe amd To Navemotnpio Ovacé-
vtato 1987 kat eydotnke oty etatpeia mapaywyrig TV Man Union 6mou
oknvoBémae moMa BpaBevpéva viokipavtép. H mpwtn peydhov pn-
Koug Tawia tou, Maborosi, képdiae T Xpuon Osella ato OoifdA Beve-
Tiag 0 1995. H deltepn tawia tou, Afterlife, Siavepnfnke o€ meploo-
Tepeg amo 30 xepeg Kai Tov ékave mayKoopiwg yvwato. H tpitn tawia tou,
Distance, ouppeteixe oto dlaywvioTikd TpRpa Tou eoial Kavvav to
2001, evw n tétapm, Nobody Knows, anéamace o BpaBeio kahitepou
nBomotov (Yagira Yuuya) oto Ocotipah Kavvawv o 2004. To 2008, T0
Still Walking ékave ) dieBuiy mpepuépa tou ato Topdvto Kat képdioe 0
Bpapeio kahutepou oknvobétn ota Aatatikd Kivnpatoypagikd Bpapeia
kat o Bpapeio Golden Astor oto OeotifdA ¢ Mar del Plata. To 2004
TipaypatomouBnke avadpopikd agiépwpia oTo £pyo Tou aTo THIpa «Néol
OpiCovtec» Tou 4500 DeouiPal Kinpatoypagou Ocaoahovikng.

He was born in Tokyo in 1962 and graduated from Waseda University in
1987. He soon joined TV Man Union, directing several prize-winning doc-
umentaries. His first feature film, Maborosi, won the Osella d'Oro at the
Venice FF in 1995. His second feature, Afterlife, distributed in over 30
countries, brought him interational acclaim. His third film, Distance, was
selected to screen in Competition at the Cannes IFF 2001 and his fourth
film, Nobody Knows, received the Best Actor Award (Yagira Yuuya) at the
(Cannes IFF 2004. In 2008, Still Walking had its international premiere in
Toronto, and won the Best Director Award at the Asian Film Awards and
the Golden Astor Prize at the Mar del Plata IFF. In 2005, the Thessaloniki
[FF's“New Horizons” segment presented a retrospective of his work.

Emihektikn Oihpoypaepia/Selected Filmography

1994 Mahorosi/Mapmopéot

1998 Wandarfuru raifu/After Life/Metd Bavato (wi

2001 Distance/Améotaon

2004 Daremo shiranai/Nobody Knows/Kaveic dev {¢pet

2006 Hana yori mo naho/Hana

2008 Aruitemo, Aruitemoy/Still Walking/Eipaote axépa dpbiol
2009 Air Doll/®@ouokwtr koOkha

2013 Soshite chichi ni naru/Like Father, Like Son

lanwvia/Japan 2013

0 Piéta éyer anokroet 6,1 €xel Le okAnpr G0UAeld, kat moTelel Mg Timota Oev umopet va avakdpyel Ty mopeia
10U TIpo¢ T Tékela (wr}. Qomou ta pépa, autdg Kin yuvaikatou, n Mivtopt, oéxovtal éva tepwvnua and 1o pat-
€utnpl0. Omwg amodelkvieal, o 6ypovog y1og Toug, Ketta, dev eival o BLoNoyIkaG TouG yiog — 0To LAIEUTAPIO TOUG
¢dwoav aMo maidi. 0 Pidta avaykddetar va mdpel pa amégaon mou Ba tov aldéer T Cwi, diakéyovag To
«Bpéupar» avtiyiato «yéwniiax. BAémovtag Ty agooiwon ¢ Mivtopt atov Kérta, akopa kat petd v amokdhugn
e Kataywyng Tou 1 Kt g emkowwviag He T aeatn, alh aTopyIkr otkoyévela mou avéBpe To Lohoyiké Toug
maidf Ta eheutaia €€1 xpdvia, o PioTa apyiCel va avapwtiétal av umpée «matépa¢» 6Ad autd Ta xpovia... H ovyki-
VITTIKTY LoTopia evag avBpwmou mou mtéhous kortdletal atov kaBpétn dtav BpeBel pmpoatd o éva ampoaiievo eqmo-
b10, y1a mpaytn opd otn {wr Tou.

Ryota has earned everything he has by his hard work, and believes nothing can stop him from pursuing his per-
fect life as a winner. Then one day, he and his wife, Midori, get an unexpected phone call from the hospital. Their
6-year-old son, Keita, is not ‘their "son — the hospital gave them the wrong baby. Ryota is forced to make a life-
changing decision, to choose between nature’and nurture. Seeing Midori's devotion to Keita even after learning
his origin, and communicating with the rough yet caring family that has raised his natural son for the last six years,
Ryota also starts to question himself: has he really been a‘father "all these years... The moving story of aman who
finally faces himself when he encounters an unexpected wall for the first time in his life.

Xipokadov Kope-évta
Hirokazu Kore-eda
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2 Un Chateau en ltalie

[Evag mupyog otnv Itahia / A Castle in Italy]

TaMhia / France 2013

H NouiC yvwpilel tov NaBdv. Mmopel katmdhi va ovelpebetar. Auti lvar eniong n 1otopia Tou gihdoBevou adehpol
TG, TG HNTEPAG TOUG Kal TG Hoipag piag ebmopng owkoyévelag Blopnyavwy and Ty Itahia. H otopia piag oikoyé-
VELOG TIOU KATappéel, (11 EMOYAG TTOU TENELWVEL K [a aydrmg mov SeKIvd.

Louise meets Nathan. She is able to dream again. This is also the story of her ailing brother, their mother, and the
destiny of a wealthy Italian industrialist family. The story of a family that is disintegrating, an era that is ending, and
alove that is beginning.

BaAépia Mmpovi Tevtéokt
Valeria Bruni-Tedeschi

IknvoBeaia-Zevapio/Direction-Screenplay: Valeria BruniTedeschi
Owroypagia/Cinematography: Jeanne Lapoirie Movta{/Editing:
Laure Gardette, Francesca Calvelli ‘Hyo¢/Sound: Francois Waledisch
Ixedraopog mapaywyne/Production Design: Emmanuelle Duplay
Kootoupa/Costumes: Caroline De Vivaise Mapaywydc/Producer:
Said Ben Said Mapaywyn/Production: SBS productions, France T.
+3314563 6660 5.borchjacobsen@sbs-productions.com www.shs-pro-
ductions.com Zupmapaywyn/Co-Production: Arte France Cinema &
Delta Cinema [France] DCP Eyxpwpo/Color 103°

H@omotoi/Cast: Valeria Bruni Tedeschi (Louise), Louis Garrel (Nathan),
Marisa Borini (untépa/mother), Filippo Timi (Ludovic), Céline Sallette
(Jeanne), Xavier Beauvois (Serge)

Naykoopa experaArevon/World Sales
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

EAAvikii Stavopy/Distribution in Greece
Feelgood Entertainment

Eiprivn Zouyaviou/Irini Souganidou

T. 430211996 7000
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

T'ewrBnke oto Topivo kat amoudaoe Béatpo oo epyactrplo Tou Zav Na-
péN, 0T apepIKavIKO kévtpo e v Mmhave Zahdv kat mapakololBnoe
emiong ™ oxo Tou Matpic Lepw otn Navtép. To 1983 éxave To vie-
pmoUTo TG 0TV TNAEOPaon, T oknvn kat v 080vn. Ly mAedpaon
pe TV Paolina, la juste cause et la bonne raison T ®pavaoud{ Pduxev-
pmay, kat otn oknvi pe Tov Iatdvawg o€ oknvoBeaia tou NMatpic Lepw,
e Tov omoio datnpolae aTeviy ouvepyaoia. Amo Tote, epydletal ouve-
XWw¢ atnv TAedpacn, ato Béatpo kat aTov Kiv/@o. H tawia ¢ Oeatpi-
ve képdioe 1o e1biko Ppapeio T emrpomn Tov TpRpatog «Eva kdmolo
Bhéppa» oto eoripah Kavvawv Tou 2007.

Born in Turin, she studied drama at the Jean Darel workshop, with
Blanche Salant at the American Center and also attended Patrice
Chéreau’s Ecole des Amandiers in Nanterre. In 1983 she made her tele-
vision, stage and screen debuts. On television in Paoling, la juste cause
et la bonne raison by Frangois Reichenbach, and on stage in Platonov di-
rected by Patrice Chéreau, with whom she was a frequently collabora-
tor. Since then, she has been constantly working in television, theater
and cinema. Her film Actresses won the special Jury prize at Cannes
2007, in the “Un Certain Regard” segment.

EmAexnikn Oipoypaepia/Selected Filmography

2003 Il est plus facile pour un chameau.../It’s Easier for a Camel...
2007 Actrices/Actresses

2013 Un Chateau en Italie/A Castle in Italy
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To 540 @eoniBdA Kivnparoypdgpov Oeaoahovikng dicupivel pétog TV mOMTIOTIKT GUVELOPOPA TOU 0TV TTOAN, TPOOPEPOVTAC Ld OTAVIA KIVPATOYPaPIKN
eumelpia atoug ovePil 1000 TE maMdg 600 Ka g véag yevidg. O aplotovpynuatikéc AskdAoyog Tou Kpiotég Kiohdgoki Ba mpoBAnBei ato 60voAd Tou, o€ ia i-
d1kn mpopolr) ¢ peTrg Slopydvwang, émetta and 18 xpdvia amd v mpaytn mpoBolrj Tov oTig aiovoe Tou eotiPAA. Mpokettat yia ta déka emeladdia mov amap-
TiCouv autd To epPAnpatIKO épyo Tou omoudaiou MoAwvol dnpiovpyol, autd To PocoPIKG Gokipio-oTabpo yia T {wh, ™ nBIKR, Tov épwTa Kai To Bavato.

130

The 54th Thessaloniki International Film Festival will be expanding its cultural contribution to the city this year by offering a rare cinematic experience for
cinephiles of all generations. Krzysztof Kieslowski's masterpiece, the Decalogue, will be shown in its entirety in a special screening during this year’s edition, 18
years after its first screening at the Festival’s venues. The screening comprises all ten episodes that make up this emblematic work by the acclaimed Polish film-
maker, a monumental philosophical essay on life, morality, love and death.

De ka |Og [Aekaloyog / Decalogue]

NMo)wvia/Poland 1988 Bpapsia/Awards

Bpapeio FIPRESCI, BpaBeio «Kivnpatoypdpou e Nedtntac» — Oeatifdh Bevetiag 1989 /
FIPRESCI Award, Young Cinema Award — Venice IFF 1989

BpaBeio Twv Kpttikav /
(ritics’Award — Dunkirk International Film Meeting 1989, France

0 Aekdhoyoc eivai to €pyo mou ebpaiwag oplatikd  dleBur) grpn o Kiohopakt. Autd n mpw-
101U 0€1pd avamaplotd Tic PiBAkeC déxa evtohéc. KaBe pia amd Ti LoTopieg eivar auvdedepévn
e o Bépa kamotag evtohic. E€artiag e @oppiag Tou, hot ot Beatég ouykivodvtal amé Ty Tai-
via, ave€aptitwg g koopoBewpiag Toug 1y Twv BpnokeuTikwv Toug memoiBriocwy. Kade popd

110 TOV pwTobeav yla try emhoyr Tou Beplatog, o aknvoBetng anavtovoe kotd: «A&iCel va Bu-
HOpaoTe QUTEC TIC Oéka TO00 Kahoypapiéveq mpoTdaelc. Mpémel vaundpyel kamolo onpeio ava-
@opdg, Kamolo avtikeleviko kpitiplo...». O AekdAoyog éxet aglohoynBel we Tawvia mou mpaypa-
Teberal T uynAatepeg nikeg adiec, ev ) Béaor g mpoteivetar axdpa ki and o Batikave.

The Decalogue, a series made for TV and inspired by the Ten Commandments, firmly established
Kiedlowski' international reputation. Each of the stories presented is linked to the theme of one of

Bpapeio twv Kprtikwv / Critics’ Award — Montreal IFF 1989, Canada

BpaBeio t¢ KaBohwkric Aopydvwang /
(atholic Organization Award — San Sebastian IFF 1989, Spain

BpaBeio Twv Kptrikav / Critics’ Award — Sao Paulo IFF 1989, Brazil

Napaywyi-Naykoopa ekperaAlevon/Production-World Sales
TVP SA — POLTEL (Telewizja Polska), Poland

T.+4822 547 6139 F. +48 22 5477583

the commandment. Because of its form, all those who watch The Decalogue are deeply moved by
www.tvp.pl

it, regardless of their world view or religious beliefs. Asked on numerous occasions why he chose
such asubject, the director curtly replied:“It’s worthwhile to be reminded of these ten very well writ-
ten sentences. There needs to be a point of reference, some definitive criterion...” The Decalogue has
been listed as a film of the highest moral values and is recommended even by the Vatican.

TELEWIZJA POLSKA

0 akexpipévog oknvoBEm¢ kat aevaploypdpog yewnBnke otic 27 louviou 1941 otn BapaoBia. Amogoitnae ané v
Kpatn Kivnpatoypaepikr Zyoh tou Aot (1968) kat ot ouvéxela epydoTtnke we AEKTopag o€ KIVUATOYpagIkég ayo-
N oto KatoBitoe (Mohwvia), ato Bepohivo, ato EAaivki kar otnv EABetia. Am6 T dexaetia tou 70 éwg kat t dekae-
TiaTov "90 UMM e évag amd TOUG ONUAVTIKOTEPOUC GKNVOBETEC VTOKIPAVTED, TRAEOTTIKWY TAWVIWY KAl TAWIGV [uBo-
mhaoiag. Ta kowwvika Kat nika {ntipata e adyxpovng emoxrc pébnkav oto enikevipo moM@v ané Tig
onoudau6Tepeg Tawieg Tov. H amapapin ovpaviatiki mpooéyyton e v omoia diayelpi{dtav ta Bépata avtd fitav
K0t XOpaKTPLOTIKT] KIVHATOYpagIK Tov appayida mou Tou e§aopdNioe ia B oto mavBeov Twv Kahutepwv oby-
Xpovwv Kvnuatoypagiotwv. 0 Kiohdgk! fitav e§£xouaa mposwmkdTnTa T MOAWVIKIG KIVNHATOYPAPIKNG YEVIAS
| omoia Optoe To eydpevo «alvepd Tne nBikr avnouyiag» — Tawieg mou dokiacav Ta 6pta T 60otaMTIKrC Aoyokpl-
aiag, oKlaypagwvag évroveg aviBéoelg avapeoa oto dtopo Kaito kpdrog. O mouBpapeupévoc Snpioupydg, mapott
éxel peivel meploodTepo yvwatdg yia Tig Tawieg puBomaciag tou, dmwg o Aekddoyog, n Amhrj (wif e Bepdvika xatn
Tpthoyia Twv Tpiwv Xowpdtw, éxel dnpoupyroe Niyotepo yvwotd, ahhd e§igou povadikd vioKipavtép, T ormoia, Gup-
BadiCovrag pe To umohotmo £pyo Tou KIoAd@oK, PETagépouy aképaioug Toug mpofAnuaTiopols Kai v euaiobnaia tou.
0 MoAwvog dnpioupydc aneBiwoe otig 13 Maptiou 1996 oe nhikia poA 55 xpovav.

A major film director and scriptwriter, he was born on 27 June 1941 in Warsaw. After graduating from the State Film
Schoolintodz (1968), he worked as a lecturer at film schools in Katowice (Poland), Berlin, Helsinki, and Switzerland.
He was a leading director of documentaries, television and feature films from the 1970s to the 1990s. The social and
moral themes of contemporary times became the focus of his many significant films and his unique humanist treat-
ment of those themes secured his place as one of the greatest modern film directors. He was a prominent member
of the Polish film generation that defined the so-called “Cinema of Moral Anxiety” - films which tested the limits of
| sodialist film censorship by drawing sharp contrasts between the individual and the state. Although Krzysztof Kies-
lowski is mostly known for feature films like the Decalogue, The Double Life of Veronique and the Three Colors trilogy,
he has created lesser known, but equally unique documentaries, which, staying true to the philosophy of the rest of
his work, reveal the gamut of his anxieties and sensibilities. He died on March 13, 1996 at the age of 55.
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«Ey et Kipiog o Oedg aou, ouk Egovar ol Geol éxepol mAny eLiod.»

0 Kpiotoe mapoualadet otov iikpd Tou yio, MABe, Ta puotrpia Tou TPoowIkol umoAoyloT, Hia
Lnxavr mou motelel mwg fvar ahdvBaotn. Elvar xepavac. 0 Mapeh avumopovei va dokipdoel Ta
KavoUpyta Tou ¥lovomédiha Kal pwTd Tov matépa Tov av pmopet va midet otn Milvobha g yerro-
VIGC TIow JONIC Emtaoe Téyo. ZupBouAebovtal Tov umohoyloTr)- 0 idyog 6 aviéSel To Bapog Tou mal-
b100, dpa pmopet vanidet. 0 NABeA ow¢ apyel va yupioel.

“lam the Lord thy God; thou shalt have no other gods before me.”

Krzysztof introduces his small son, Pawet, to the mysteries of the personal computer, a machine
which he believes is infallible. It is winter. Pawet, anxious to try out his new pair of skates, asks
his father if he can o out to the local pond which has just frozen over. They consult the com-
puter; the ice will hold the boy’s weight; he can go. But Pawet is late coming home...

IknvoOeaia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz Owroypaegia/Cinematography: Wiestaw Zdort Movra{/Editing: Ewa
Smal Hyo¢/Sound: Matgorzata Jaworska Moveukiy/Music: Zbigniew Preisner KaAAiregviki t-
€0Buvon/Art Direction: Halina Dobrowolska Mapaywydc/Producer: Ryszard Chutkowski
35mm Eyxpwpo/Color 58°

HBomowoi/Cast: Henryk Baranowski (Krzysztof), Wojciech Klata (Pawet), Maja Komorowska
(Irena), Artur Barcié (avpag pe mpofid mpoBdtou/man in a sheepskin), Maria Gtadkowska (kopi-
101/girl), Ewa Kania (Ewa Jezierska); Aleksandra Kisielewska (yuvaika/woman), Aleksandra Maj-
siuk (Ola), Magda Sroga-Mikotajczyk (Onpoatoypagoc/journalist), Anna Smal-Romariska, Maciej
Stawiriski, Piotr Wyrzykowski, Bozena Wrdbel

Dekalog 1
[AekdAoyog 1/ Decalogue 1]

«Qu Ariyet 10 dvaua v Kupiou Tov ol dou &l ataiw.»

H Ntopota emokéntetal tov Avtpél, Tov etoiiofavato 00(uyo g, 010 voookopeio. Eivat éykuog
—quTr| mopei va elvai n tehevtaia Tg eukaipia va kavel naidi—, ald am6 dMov. Pwd tov umeb-
Buvo ya T katdotaon Tou Gvtpa g, yato av o Avtpétéxel ehmideg va (oel. Av (1ol Bampé-
el va kdvel ktpwon- av mebdvel, Ba pmopéoet va kpatroel To maudi. Mwg Ba pmopéoet 0 yiatpog
va anogaoioel yia ) {wr evog ayéwntou maibiol; Mwg pmopei va eival ofyoupog 611 0 aoBevrg
Tou fa meBavel 1 61, amd Badpa, Ba avaviyes;

“Thou shalt not take the name of the Lord thy God in vain.”

Dorota visits Andrzej, her dying husband, in the hospital. She s pregnant — this might be the last
chance for her to have a haby — but not by him. She asks the Consultant in charge of her hus-
band's case whether Andrzej will die. If he lives, she will have an abortion; if he dies, she can have
the child. How can the doctor decide the life or death of an unborn child? How can he be certain
that his patient will die or that he will miraculously recover?

IknvoBeaia/Direction: Krzysztof Kieslowski Levdpio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz Owtoypaepia/Cinematography: Edward Ktosiriski Movta{/Editing: Ewa
Smal Hyo¢/Sound: Matgorzata Jaworska Moveukiy/Music: Zbigniew Preisner KaAAiregvik 81-
€0Buvon/Art Direction: Halina Dobrowolska Mapaywyd¢/Producer: Ryszard Chutkowski
35mm Eyxpwpo/B&W 56

H@omotoi/Cast: Krystyna Janda (Dorota), Aleksander Bardini (o0pBouloc/consultant), Olgierd
tukaszewicz (Andrzej), Artur Barcié (véoc dvtpac/young man), Stanistaw Gawlik, Krzysztof Kumor,
Maciej Szary, Krystyna Bigelmajer, Karol Dillenius, Ewa Ekwiriska, Jerzy Fedorowicz, Piotr Siejka,
Aleksander Trabczynski

Dekalog 2
[AekdAoyog 2 / Decalogue 2]
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Dekalog 3
[AekdAoyog 3 / Decalogue 3]

«EE nuépag epyd ka oioeig dvra ta épya ov. Tn O nuépa ) fodun adpBata Kupiw Tw O aou.»
Trv miapagovi Twv XpIoTouyEWWwY, KABe OLKoyévela GUYKEVTPWVETAL Kt Kavelg bev BéheLval el
vel p6vog. H Eoa mapaoépvel tov [dvoug, Tov mpny €paotr) TG, HaKpLA am' TV OIKOYEVeLd Tou,
Kat e O1apopeg mpogdaaelg mpoomabel va Tov kpathoet dimha g 0An voyta. O Midvoug Béket va
yupioet omtri, aA\d n Eva eivat amogactapévn. Oa Toug ywpioel 10 Enuépwpa.

“Remember the Sabbath day, to keep it holy.”

Christmas Eve, a night when families are together and nobody wants to be alone. Ewa tricks
Janusz, her ex-lover, away from his family and under various pretexts tries to keep him with her
for the night. Janusz wants to go home but Ewa is determined. They part at dawn.

IknvoOeaia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz @wtoypaepia/Cinematography: Piotr Sobocifiski Movrda{/Editing: Ewa
Smal 'Hyo¢/Sound: Nikodem Wotk-taniewski KahAtrexviki SievBuvon/Art Direction: Halina
Dobrowolska Mapaywydc/Producer: Ryszard Chutkowski 35mm ‘Eyxpwpo/Color 56

HBomotoi/Cast: Daniel Olbrychski (Janusz), Maria Pakulnis (Ewa), Joanna Szczepkowska (00{uyog
10U ldvouc/Janusz's wife), Artur Barcis (08nyd¢ tpap/tram-driver), Krystyna Drochocka (Beia/aunt),
Krzysztof Kumor, Dorota Staliiska, Zygmunt Fok, Jacek Kalucki, Barbara Kotodziejska, Maria Kraw-
czyk, Jerzy Zygmunt-Nowak, Piotr Rzymszkiewicz, Whodzimierz Rzeczycki, Wtodzimierz Musiat

Dekalog 4

[AekaAoyocg 4 / Decalogue 4]

«[iya Tov matépa gov Kat Ty UnTépa gov, iva v oot yéviTat Kat fva Lakpoypaviog yévn ening yng.»
H Avka efvar 20 ypovav. H pntépa g éyetmeBdvel kat (et pe tov Mixaou, Tov natépa e, Tamn-
yaivouy oAU kahd. O Miyaou mpénel va guyel Taidt oto e§wtepiko. Evoow Aeimel, ) Avka Bpi-
OKel éva Qakeho 0To dwpdTio Tou matépa g mou Aéet: «Na v avorytel mpw 10 Bavaté tov.»
Méoa o"autév To pdkeho Bpioketal évag AMog, mou avaypageTal, Le T0 ypagIko xapaxtipa g
LNTépag g, To Gvopd e, Otav 0 matépag TG emoTpépel, 1) Avka Tou avagépel T0 ypdupa g
LnTépag tng, ato omoio Tng Méetmwg o Miyaou dev elvar o mpaypatikég e marépag. Mia Siago-
PETIKT ayéan avamtuooetal avdeoa otny Avka kat atov Mixaou, e Ty Avka va mpoomafel, e
OLYKEKaNULEVO TPOMO, va ToV amomavroeL...

"Honor thy father and thy mother”

Anka is 20 years old. Her motheris dead and she lives with Michat, her father. They get on well
together. Michat has to go on a trip abroad. While he is away, Anka finds an envelope in her fa-
ther's room that says: “Not to be opened before my death.”Within that envelope is another, ad-
dressed, in her mother's handwriting, to her. When her father returns, Anna tells him about the
letter in which her mother reveals that Michat is not Anka’s real father. A different relationship
emerges between Anka and Michat as Anka subtly tries to seduce him...

IknvoOeaia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz Owtoypaegia/Cinematography: Krzysztof Pakulski Movra{/Editing: Ewa
Smal'Hyoc¢/Sound: Matgorzata Jaworska Mouatki/Music: Zbigniew Preisner KaAhirexviki t-
€00Buvon/Art Direction: Halina Dobrowolska Napaywydc/Producer: Ryszard Chutkowski
35mm ‘Eypwpo/Color 56

HOomotoi/Cast: Adrianna Biedrzyniska (Anka), Janusz Gajos (Michat), Artur Barci$ (véog
dvtpac/young man), Adam Hanuszkiewicz (kaBnyntic/professor), Jan Tesarz (ta§udi¢/taxi-dri-
ver), Andrzej Blumenfeld (¢pilog Tou Mixaou/Michat’s friend), Tomasz Kozlowicz (Jarek), Elzbieta
Kilarska (untépa tou Ndpex/Jarek’s mother), Helena Norowicz (yiatpd¢/doctor)



Special Screenings

Open Horizons @

«Ov poveloeic.»

Fvag véog dohopovel évav Taitd tuyaia kat Biata. O Métp oA mépaoe TIC €€TA0EIC TOU YIa Ty
(oKnon Tov dknyopIkoD enayyENIATOC Kal EToIALETal va KAVeL TV TIpaKTIKY Tou. Mpokertal va
unepaomotel Tov [éroek, Tov veapd Gohoedvo. Aev umapyouy atolyela yia v unepdamiar Tov,
0UTe PoQavéC KivnTpo. O MdToek mepvd amé bikn, katadikddetal kat ekteheital o1’ amayyoviopiol.
0 Miétp, petd and Ty mpyTn Tov UMOBEQN, Pével e T KPR amopia: €xeLTO VORIKO 000Tnjia
70 OIKAlWa, &V OVOLATI TOU A0, Va OKOTGVEL £V YUY pw;

“Thou shalt not kill”

Ayouth randomly and brutally murders a taxi-driver. Piotr has just passed his law exams and has
been admitted to the bar. He s to defend Jacek, the young murderer. There is no evidence for the
defense, and no apparent motive. Jacek is put on trial, found quilty and executed by hanging. Pi-
otr, after his first case, is left with the bitter question — does the legal system, in the name of the
people, have the right to kill in cold blood?

IknvoOeaia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz Qwroypagia/Cinematography: Stawomir Idziak Movta{/Editing: Ewa
Smal Hyo¢/Sound: Matgorzata Jaworska Moveukry/Music: Zbigniew Preisner KaAAiregvikn 1-
€0Buvon/Art Direction: Halina Dobrowolska Mapaywydc/Producer: Ryszard Chutkowski
35mm Eyxpwpo/Color 57°

H@omotoi/Cast: Mirostaw Baka (Jacek), Krzysztof Globisz (Piotr), Jan Tesarz (ta§itr/taxi-driver),
Zhigniew Zapasiewicz (emBewpntr¢/police inspector), Barbara Dziekan-Wajda (tapiac/cashier),
Aleksander Bednarz, Jerzy Zass, Zdzistaw Tobiasz, Artur Barci, Krystyna Janda, Olgierd tukaszewicz

Dekalog 5
[AekdAoyog 5 / Decalogue 5]

«Qu polyeioeig.»

0 Toyek, évag veapde umaMnog Tou Tayudpoyieiov et eppovr e v Mdykvra, Ty xahaprig nbi-
k¢ yuvaika mou (et oto amévavt ktipto. T kataokomelel e tAeakomio kat tehikd anogaoiCel
VTG QavePWOEL Tov pwTA Tou. Autr Tov ladyel o¢ pia Baotkr mapadoyr e {wng: devundp-
KetLépwrag, povo og€. 0 Topiek, katappakwiévog, mpoanabet va autoktovroel, Al dev Ta ka-
Tagépvel. OTav emoTpéeL am'To VoooKoplelo, efvat n oetpd ¢ Maykvia va anoktrael efovi] padi
T00.

“They shalt not commit adultery."

Tomek, a young post-office worker, is obsessed with Magda, the promiscuous woman who lives
in the tower block opposite. He spies on her through a telescope and finally declares his love. She
initiates him into the basic fact of life — there is no love, only sex. Tomek, shattered, tries to com-
mit suicide but doesn't succeed. When he returns from the hospital, it is Magda who becomes
obsessed with him.

IknvoBeaia/Direction: Krzysztof Kieslowski Levdpio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz @wroypaepia/Cinematography: Witold Adamek Movta{/Editing: Ewa
Smal ‘Hxo¢/Sound: Niokodem Wotk-taniewski Movowki/Music: Zbigniew Preisner Kahire-
XVikn| d1evBuvon/Art Direction: Halina Dobrowolska Mapaywyac/Producer: Ryszard
Chutkowski 35mm Eyxpwpo/Color 58’

H@omouoi/Cast: Grazyna Szapotowska (Magda), Olaf Lubaszenko (Tomek), Stefania Iwiriska (yia-
yid/godmother), Artur Barci$ (véog avtpag/young man), Stanistaw Gawlik (taxudpdpo¢/postman),
Piotr Machalica (Roman), Rafat Imbro (yevelopdpog/bearded man), Jan Piechocinski (§avBog
dvtpag/blond man), Matgorzata Rozniatowska

Dekalog 6
[AekdAoyog 6 / Decalogue 6]
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Dekalog 7
[AekdAoyog 7 / Decalogue 7]

« QU KAEerg.»

H 6xpovn Avia avatpépetar amé v Eba, e Ty memoiBnon mw¢ n Méika, ny kopn ¢ Eoa, elvat
adehor TG, €V 0TV TIpayHATIKATNTA €lval n inTépa tng. ESavikngiévn amd To Yépia kat péoa otny
amekTmota ¢ va kavel Ty Avia va T ayamoet oav InTépa, n Mdtka andyet ty Avia kai edyel
Q1o omiri Twv yoviwy . Mad e Tov Bomex, Tov matépatng Avia, avadntodv katagoyio. H Méika
fTav aképa oxohiapémaido dtav o Borek, o kaBnynti e, Ty Genae éykuo. H Eoa, o Beketiow
v ayamn e Avia, Ty avadntd navrou, kat Aegavel atov Borek. H Mdika apmadel To kopl-
TOGKI TG Kat Eavamaipvel Toug popouc. Oa emaTpéel 0To OTIETI POVO av 1) INTéPa TG TG €Ml
Tpélet va eyahaoel 1) i01a To KopTaaK! TG, avayvwpICVTag TV MAyHATIKT TOUG OKéom...

“Thou shalt not steal”

Six-year-old Ania is being brought up by Ewa in the belief that Majka, Ewa's daughter, is her sis-
ter, whereas Majka is really her mother. Tired ofliving this lie and desperate to have Ania love her
asa mother, Majka'kidnaps'Ania and runs away from home. She seeks refuge with Wojtek, Anias
father. Majka was just a schoolgirl when Wojtek, her teacher, got her pregnant. Ewa, jealous of
Ania’s love, looks for her everywhere. She phones Wojtek. Majka seizes herlittle girl and contin-
ues to run; she will only return homeif her mother allows her to bring up her own daughter and
recognizes their true relationship...

IknvoBeaia/Direction: Krzysztof Kieslowski Levapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz Owrtoypaegia/Cinematography: Dariusz Kuc Movra{/Editing: Ewa Smal
"Hyo¢/Sound: Niokodem Wotk-taniewski Mouaikiy/Music: Zbigniew Preisner KaAArtexvikn 81
€00uvon/Art Direction: Halina Dobrowolska Mapaywyéc/Producer: Ryszard Chutkowski
35mm Eyxpwpo/Color 55°

HBomotoi/Cast: Anna Polony (Ewa), Maja Baretkowska (Maja), Wtadystaw Kowalski (Stefan), Bo-
gustaw Linda (Wojtek), Bozena Dykiel (yuvaika ota eloitipia/ticket woman), Katarzyna Pi-
wowarczyk (Ania), Stefania Btoriska, Dariusz Jabtoriski, Jan Mayzel, Mirostawa Maludziriska, Ewa
Radzikowska, Wanda Wrblewska

Dekalog 8
[AekaAoyocg 8 / Decalogue 8]

«Qu Wevbopaptuprioeis katd 1ov mnoiov v Laptupiav Yevdri.»

H EN{umiéta, mou kével v épeuva e otn Néa Yopkn névw otous Eppaioug emwvreg Tou mo-
Aéplou, emoxéntetal o Mavemotrpio ¢ BapooBiag kai mapakohovBel mapaddoeic nBiknc. Mpo-
oeyyiCeL v Z0g1a, T kaBnyrtpla, kai g e¢opohoyeitat mug aut eivat to Hikpd eBpaidmouho
110U N 261 apviBrike va meptBaMpel katd T didpkela ou mohépiov. Otav n Z6gta eényei 1o Aoyo
YU autAv T eawopevir deikia, ESIAEMVOVTaLOI aKPOXPOVES EVOYEC TG Kal amokadioTatal n -
ot ¢ EAQumiéta oty avBpwnota.

“Thou shalt not bear false witness against thy neighbor”

Elzbieta, researching the fate of Jewish war survivors, is visiting from New York and sitsin on lec-
tures on ethics at the University of Warsaw. She approaches Zofia, the professor, and tells her that
sheis the little Jewish girl whom Zofia refused to shelter from the Nazis during the Occupation.
When Zofia explains the reason for this is apparent cowardice, her long-standing sense of quilt
is assuaged, while Elzbieta’s faith in humanity is restored.

IknvoOeaia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz @wroypaepia/Cinematography: Andrzej Jaroszewicz Movrd{/Editing:
Ewa Smal Hyo¢/Sound: Niokodem Wotk-taniewski Mouvatkii/Music: Zbigniew Preisner KaAh-
texvikn dievBuvon/Art Direction: Halina Dobrowolska Mapaywyéc/Producer: Ryszard
Chutkowski 35mm ‘Eyxpwpo/Color 55°

HBomotoi/Cast: Maria Kosciatowska (Zofia), Teresa Marczewska (Elzbieta), Artur Barcié (véog
dvtpac/young man), Tadeusz tomnicki (pdgtng/tailor), Marian Opania, Bronistaw Pawlik, Wojciech
Asiniski, Marek Kepiriski, Janusz Mond, Krzysztof Rojek, Wiktor Sanejko, Ewa Skibiriska, Hanna Szcz-
erkowska, Anna Zagorska



Special Screenings

Open Horizons @

«Quk embuurieic v yuvaika Tou IAnaiov oou».

0 Popav pabaivel moc eivar avikavoc, AvayvwpiCovag Tig ae€ouahikég avdyke T yuvaikag Tou,
Xavka, Ty evBappovetva Bpet évav epaotr. Autr dlotader. Ayama tov Popav, map’oAa autd kd-
veL oyéon W' évav portntr, Tov Mdpioug. O Popav, mapd Ta 6oa éyel mel, yivetat umepBohikd {n-
Mdpng kat EppovIkOC e TV 16¢a mwg 1) Xavka mopel va éyet akohouBrioel T oupBoul Tou kat
va éel Bpel epactr.

“Thou shall not covet thy neighbors wife.”

Roman learns he is impotent. Acknowledging his wife Hanka's sexual needs, he encourages her
to take a lover. She is reluctant. She loves Roman, but has an affair with Mariusz, a student. Ro-
man, despite his own words, becomes excessively jealous and obsessed with the thought that
Hanka might have followed his encouragement and taken a lover.

IknvoBeaia/Direction: Krzysztof Kieslowski Levdpio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz @wtoypaepia/Cinematography: Piotr Sobocinski Movrda{/Editing: Ewa
Smal "Hyo¢/Sound: Nikodem Wotk-taniewski Movawki/Music: Zbigniew Preisner Kahhite-
Xviki 1ebBuven/Art Direction: Halina Dobrowolska Mapaywydc/Producer: Ryszard
Chutkowski 35mm ‘Eyxpwyto/Color 58

HBomotoi/Cast: Ewa Btaszczyk (Hanka), Piotr Machalica (Roman), Artur Barci$ (véog dvtpac/young
man), Jan Jankowski (Mariusz), Jolanta Pietek-Gérecka (Ola), Katarzyna Piwowarczyk (Ania),
Jerzy Trela (Mikotaj), Matgorzata Boratyriska, Renata Berger, Janusz Cywiriski, Joanna Cichon, Sta-
womir Kwiatkowski, Dariusz Przychoda

Dekalog 9

[Aekdloyog 9 / Decalogue 9]

«Quk embuurioeis mdvia doa t mnoiov aov &oti»

Fva dvrpag neBaivel ki agrvel Ty e§aipeTika moAuTiin 0uMOY YpapaToonuwy 1o aToug 000
70U yloug, Tov Mépdt kat tov Aptoup. Mapdti Epovy eAdytoTa yia ypappatéona, apvoovtal va
v mouAioouv. MaBatvouy T, yia va aupmAnpwBei n mohoTin culhoyn, pedCetal éva akdua
anavioTato ypappatoono. Mpokelpévou va o amoktaowy, o Mépd mpémetva dwpioel 10 vegpo
T0U — 0 vTpag oTov omoio avijkel ypelaleTat éva ve@po yia Ty kopn Tou.

“Thou shall not covet anything that is thy neighbor’s”

Aman dies leaving an extremely valuable stamp collection to his two sons, Jerzy and Artur. Al-
though they know very little about stamps, they are unwilling to sell. They learn that one very
rare stamp is needed to complete the valuable set. To acquire the stamp, Jerzy has to donate his
kidney — the man in possession of the stamp is in need of a kidney for his daughter.

IknvoOeoia/Direction: Krzysztof Kieslowski Zevapio/Screenplay: Krzysztof Kieslowski,
Krzysztof Piesiewicz @wroypaepia/Cinematography: Jacek Bfawut Movta{/Editing: Ewa
Smal'Hyo¢/Sound: Nikodem Wolk-taniewski Movotkr)/Music: Zbigniew Preisner KaAhirexvikn
d1euBuvon/Art Direction: Halina Dobrowolska Mapaywyd¢/Producer: Ryszard Chutkowski
35mm ‘Eyxpwpo/Color 57

HBomotoi/Cast: Jerzy Stuhr (Jerzy), Zbigniew Zamachowski (Artur), Henryk Bista (kataotnpa-
dpync/shopkeeper), Olaf Lubaszenko (Tomek), Maciej Stuhr (Piotrek), Jerzy Turek, Anna Gronos-
taj, Henryk Majcherek, Elzbieta Panas, Dariusz Kozakiewicz, Grzegorz Warchot, Cezary Harasi-
mowicz

Dekalog 10
[Aekaloyog 10 / Decalogue 10]
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ZEMEPVAVTAC KO Kal TIG TTHO alo1060¢e¢ mpoPAEWelS kal Tpoadokieg, T lyypovo EMNVIKO OV EXEl KATAPEPEL
Ta TeheuTaia ypovia va KatakToe TV IkN Tou EexwpIaTr) Béon aTo TayKOGHIO KIvuaToypapIko ydptn Kat ouveyidel
Val BpIOKETal O€ 110 EVTUMIWOLAKG aVOOIKT TopEd.

Ot EMnvec dnptoupyol kataepay va {emepaoouy T 0TOX0 NG 0LYKUPLAKNG HETaTpomi¢ TG Kpiong o€ eukaipia yia
dnitoupyla kat ékppaon, kai amodelkviovy ouvexws 0Tl dlabétouy peydha anoBépata Taévou, epyatikoTnTac, eupn-
HaTkoTTag, mefopatog, aMnAeyyong, GUVEMEIAC, OUVEXEIAS Kal —Kuplw¢— PuynG. Atekdikoby kat emTuyydvouy,
ouvepyalovat kal e€ehiooovtal, melpapatiCoviar kar avatpemowy Ty KaBlepwievn GOpHa, TPOTENOUV, TOAJODY Kal
kepdiCouv.

270 geTvO Tpoypapipa Twv EMnvikav tamiev 2013 Ba mpoBAnBoty o mavehrvia meLIEpa KIVLATOYPAPIKEC TIapa-
YwyéC mov 10N €xouv dlaypduel Ty eV Topeia ae onuavTIKA Kvnuatoypagikd eeatiBaA Tou e§wtepikol, aMd
Kau eNnvikég Tawiec mou, ané tn) Oeoaahovikn, Ba Eekiviaowy fie mpoadokie¢ T dladpopr Toug kdtw an’To BAéuua
70 Koo Tou DeaTIBAA Kat TG mayKOoHIag KIvNHATOYpapIKAC KoWoTnTaC.

Tawiec 1biaitepeg, e 10topie¢ mov kaBnhwvowy, okNVoBETEC e EexwPIOTH TPOSWTIKY YpaoH, YAPAKTAPES ToU yon-
TehoLy aMNG Kat 0okdpouy, eppnveiec mou payvnTiCouy, KIVUATOYPAQIKG £pya TIO youpa MPOKANOLY TO evdlage-
pov kal faouv Tov miyn YnAd.

To OcotiBdA Kivnpatoypdgouv Beaaahovikng apouykpdoatnke eykaipwg T duvapikr Twv ENAvwv dnpioupywy, Tig
&vToveG QUUWOEL TOU KIVNHATOYpapIKol Xwpov, kaBag kat To éviovo dlebvég evdlagepov, kal otdBnke apwydg otny
mpoomaBela autr, ouveyiCovtag e oVENEla Tov UMOOTNPIKTIKG Tou poAo. EEeNioaovtag kaBe xpovo Tig umodopés Tov,
mapexel pia ohoknpwpévn matpoppa mpowdnong kat mpoBoAig Twv ENAMVIKWY TAVIGV VIO Kl EKTOC OLVOPWY, O
Kol Kal emayyehyarie.

Méoa amd T odyxpovn Un@taxr Bivteodiikn g Ayopd, To maykdapio Kivnuatoypa@iké diktuo &yel t duvatdtnta
va ¢pBel og enagn e o 1eyahiTepo Pépag TG alyypovng EMNVIKAG Tapaywyng, L véa ayéola aupmapaywync, ald
Kat e Tawieg mou Bpiokovtal o e6EMEN kat Ba ohokAnpwBoty apieoa. Ot dpdaeig T Ayopdg Aerroupyodv cupmn-
PWHATIKA e Tov Bagikd Kopuo Tou kahTexviKou mpoypdpipatog Tou DeatiBal, jie aToxo TV evioxuan g e§wotpe-
Q€10¢ TG ENVIKAC Trapaywyr¢ Kat Ty avamTuén SUVapIKRC ouvepyely o€ 0ha Ta oTadia TG OnIoupYIKNC Sladika-
olac.

To mpdypappa ohoxkAnpwvetal e Ty mpoBoAr Twv BpaBeupieviwv eMnvikav Tawioy Tou OeotiBdh g Apduag, Ta
MIPWTA SelylaTa ypagrc TG VeTEPNC YEVIAG OKNVOBETY, 0L OMoloL e TIC BIKEC TOUG KIVNLATOYPAPIKEC HladPOpIEC €Ml
BeBatcvouy ot N mopeia Ba ouvexioel va eivat avodiki Kat oto PéMov.

ZEKIVOVTAE Kat T0 QeTvO pag Tagiot otov BaupaoTd KOO0 TwV KIVOULEVWY EKOVWY, ) VYT Hag elval Ta emddla Kat
01 GuokoAie¢ yia v eMnvikiy mapaywyr va auBhuvBouy kai 1 dnioupyia va anotehel Ty Kupiapyn mpoTepaloTTa
TV ENVWY KivnatoypagloTay.

E\évn Avépoutaomouou
Juvroviotpia EMnvikod lpoypduuatog
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Surpassing even the most optimistic predictions and expectations, contemporary Greek cinema has succeeded, in
recent years, in carving out its own place on the world map of cinema and still continuing its impressive progress.

Greek auteurs have gone far beyond turning the economic crisis into a timely opportunity for creation and self-
expression, and are constantly proving that they possess more than enough talent, diligence, innovation, persistence,
solidarity, consistency, continuity and — above all — spirit. They set goals and they meet them, they work together
and they evolve, they experiment and subvert established forms, they propose, they dare and they win.

This year's Greek Films 2013 program includes the Greek premieres of film productions that have already enjoyed suc-
cess at international film festivals abroad, as well as Greek films which, from Thessaloniki, will begin their auspicious
journey under the gaze of the Festival's audiences and the world film community.

These are all distinctive films, with riveting story lines, a unique directorial style, characters that fascinate but also
shock, interpretations that mesmerize, films that undoubtedly arouse our interest and set the bar very high.

The Thessaloniki International Film Festival sensed very early on this dynamic among Greek filmmakers, the intense
fermentation taking place in Greek cinema, and the keen international interest, and has stood behind this effort,
unfailingly continuing in its supportive role. By evolving its infrastructure each year, the Festival is able to offer a com-
prehensive platform for the promotion and showcasing of Greek films both inside and outside Greece, to the public
as well as to film professionals.

Through the Agora’s digital film library, the world film network can become acquainted with the greater part of
today’s Greek productions, with new coproduction projects, and with films that are currently in progress and will be
completed in the near future. The Agora actions complement the main core of the Festival’s artistic program, with an
aim to make Greek film production more outward-looking and to foster a dynamic towards synergies in all stages of
the creative process.

The program will be rounded off with the screening of the award-winning films of the Short Film Festival in Drama.
These are the very first endeavors of the younger generation of film directors, who affirm our conviction that Greek
cinema can only keep climbing higher.

As we begin this year's journey into the wondrous world of the moving image, our wish is for the obstacles and dif-
ficulties faced by Greek productions to be overcome and for creativity to be the first priority for Greek filmmakers.

Eleni Androutsopoulou
Greek Program Coordinator
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IknvoBeoia-Levapio-Owroypapia-Movral-Kahhreyviky Siev-
Ouven/Direction-Screenplay-Cinematography-Editing-Art Direc-
tion: Odvoc ToaBAqc/Thanos Tsavlis ‘Hyo¢/Sound: 0duoatag Ntpd-
yep/Odysseas Dreyer Mouatkr)/Music: Thomas Lis Koovoupa/
Costumes: Odvog TaaB¢/Thanos Tsavlis, Aoukia T{wpt{omouhou/Loukia
Tzortzopoulou Mapaywyac/Producer: Odvog ToaBie/Thanos Tsavlis
ProRes Eyxpwpo-Aompopavpo/Color-B&W 93

HBomotoi/Cast: Oévny Mnévou (Aptddvn)/Feni Benou (Ariadne), Bdvog
Toapng (Gvtpac)/Thanos Tsavlis (man), Aoukia T{wpt{omolhou (KaBo-
dnyntpta)/Loukia Tzortzopoulou (instructor), Xpriotoc Kaptépne (Xpn-
oto¢ Kahépyng)/Christos Karteris (Christos Kalergis), Anpritong Makahidg
(AnpAtpng Kahépync)/Dimitris Makalias (Dimitris Kalergis), Apyopng
Oavaoohag (Xpovng)/Argyris Thanasoulas (Chronis), MixdAng Otkovo-
pou/Mihalis Economou, Baow KaBaiepérou (dnpoatoypdpog Oeodw-
pou)/Vasso Kavalieratou (journalist), Baoing Kahapdknc/Vassilis Kala-
makis, Mehémg Tewpyadne/Meletis Georgiadis, Kwvotavtivog
E¢apxomouhog/Constantinos Exarhopoulos

Naykoopma experaArevon/World Sales
Odvog ToaBn¢/Thanos Tsavlis
thanostsavlis@yahoo.com

EN\ada/ Greece 2013

EMada, Mya ypévia petd my emonpin xpeokomia e xwpa. Evag povayikos dvipag kpoBetal and 1o okotevo ma-
peNBov Tou. Mia konéha avadnd Tov peydho Epwta. Avo kakotuya adehgia avahapBavouy va EavaoTroowy Ty
«emiyeipnan» Tov vekpod matépa Touc. Ot dpépiol Toug Ba auvavinBoly e ampoopieveg eCehicec. Kuvnyol emkn-
PUYHEVWY, Bpay(éc, vouvtA, Tplavtdulha Kal xpuaoopapa.

Post-bankruptcy Greece: A man hides from his dark past. A girl in search of true love. Two down-on-their-luck broth-
ers try to save their father’s business. They will cross paths with unpredictable consequences. Bounty hunters, drach-
mas, noodles, assassins, roses and goldfish.

l'evviiBnke Kai peyahwoe oty ABriva to 1985. Zmoldaoe oknvoBeoia ki-
vnpatoypdgou oto Queen Margaret University. To Goldfish €ivat n de0-
Tepn peyahou priKoug Tawia tou. Zet kat epyadetat ot ABrva.

Born and raised in Athens, Greece. He studied film directing at Queen
Margaret University. Goldfish is his second feature film. He lives and
works in Athens.

O\poypagia/Filmography
2009 Teddy (pp/short)

2010 Vigilante (pp/short)
2010 Last (uy/short)

2011 FLS

2013 Goldfish

Odvog Toahig

Fischggn Thanos Tsavlis

B
pILSENER
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| eonia epistrofi tou Antoni Paraskeva ™

[H aiwvia emotpopn tou Avtwvn MNMapaockeva /
The Eternal Return of Antonis Paraskevas]

IknvoOeoia-Levdpro/Direction-Screenplay: Ehiva Yokou/Elina
Psykou @wroypaepia/Cinematography: Aioviang EvBupidmoudog/
Dionysis Efthymiopoulos Movta{/Editing: Nikog BaBoopnc/Nikos
Vavouris ‘Hyoc/Sound: Anpitpng KaveMaomouhoc/Dimitris Kanel-
lopoulos Mouatkiy/Music: Felizol KaAhiregviki SievBuven/Art Di-
rection: nveAomm Bahti/Pinelopi Valti Kootoupa/Costumes:
Mdpht Ahetpépn/Marli Aliferi Makyiad/Make Up: Awpa Ndou/Dora
Nazou Mapaywyoi/Producers: Mwpyoc Kapvapdc/Yorgos Karnavas
giorgos@heretic.gr, EAiva Yokou/Elina Psykou Mapaywyn/Produ-
ction: Guanaco T. +30 210 2283 490 reklats@hotmail.com www.gua-
naco.gr Zupmapaywyn/Co-production: Stefi, 235, EPT AE/ERT SA
Hellenic Broadcasting Corp, Barrandov studios Me tv umootpién tou
OnAN/With the support of the OPAP DCP ‘Eyypwpo/Color 88’

HBomotoi/Cast: Xpriotog Ztépytoyhou (Aviavng Napackeudc)/Christos
Stergioglou (Antonis Paraskevas), Mapia KaMydvn (Mapia)/Maria Kalli-
mani (Maria), Nwpyog Zouéc (Dikummoc)/Yorgos Souxes (Philippos), Oc-
0dwpa T¢Apov (Nikn)/ Theodora Tzimou (Niki), Z0Mag T¢oupépkag (Mav-
Mog)/Syllas Tzoumerkas (Pavlos), Aéva Naka (umdMnlog biodiwv)/Lena
Giaka (toll booth operator), BaoiAng Anuntpouhiag (Avtpéac)/Vassilis
Dimitroulias (Andreas), MovAa MmoGvtaln/Gioula Boudali, Mavaytwtng
Ndrong/ Panayotis Natsis, Aéomowva Hoaiia/Despina Isaia, Ziapdxk Etepd-
vi/Siamak Etemanti, Zav Zak Teoo6v/Jean Jacques Tesson, Akng l'oup-
Couhidne/Akis Gourzoulidis, Anprtpng Oavrdkng/Dimitris Fantakis

EN\nvikn Stavopiy/Distribution in Greece

Feelgood Entertainment, Eiprivn Zouyavidou/Irini Souganidou
T.+302119967 000

info@feelgoodentertainment.gr www.feelgoodentertainment.gr

Naykoopia expetrdleuon/World Sales
m-appeal, Germany

T.+49306150 7505 F. +49302758 2872
berlinofficc@m-appeal.com www.m-appeal.com

Tewinke otnv ABrva to 1977. Imovdace oknvoBeoia kivnuatoypdpou
ot 2o Ztaupdkou, kowwvioloyia oto Ndvreto Mavemotpio katmot-
TioTKN lotopia oto Mapiot (EHESS). To 2007 ouppeteixe oto Berlinale Tal-
ent Campus tou OeotiBdA Bepohivou. Exet oknvoBetraet duo pukpou prikoug
Tawieg ka dlagniuotikd omot ¢ EBviknc Aupikrg Zknviic. H mpoytn g pe-
yahou prkoug Tawia, H aidvia ematpogri tou Aviavn lapackevd, ané-
onaoe 1o mpwto Ppapeio oto Tprpa Works in Progress Tov Oeotidl Tou
KaphoBi Bdpt 2012. Eivat ouvéraipog otny etaipeia mapaywyrg Guanaco.

Bornin Athens, Greece in 1977, she studied Film Direction at the Stavrakos
Film School and Sociology at Panteion University, both in Athens. She con-
tinued her studies in Cultural History in Paris (EHESS). In 2007, she partic-
ipated in the Berlinale Talent Campus. She has written and directed two
shortfilms and has also directed commercials for the National Greek Opera.
Her first feature film as a director, The Eternal Return of Antonis Paraskevas,
received the first award of the Works in Progress section at the Karlovy Vary
[FF 2012. She is a partner in the Guanaco film production company.

O\poypagia/Filmography
2004 Kupakdrikeg Atadpopéc/Sunday Trip (uy/short)
2006 Awakoméc Kahokatptvéc/Summer Holidays (py/short)
2013 H awvia emotpogr Tou Avtwvn Mapaokevd/

The Eternal Return of Antonis Paraskevas

EN\ada-Toeyia / Greece-Czech Republic 2013

Metéd ané eikoal ypdvia emruynuévng napouoiag oty mpwwi {wvn e TAedpaan, o¢ ia mpoondBela va Tove-
0¢1 1) dnoTIKATNTG ToU, 0 YWwoTd¢ MapouotaoTr Avicvng Mapaokeudg oknvoBetei o i010¢ T «amaywyr» Tou.
Anogupetal o' éva eykatahelppévo Eevodoyeio am’ omou mapakohouBel, péoa amd Tig MoMEC avoryTéq TAeopdoeig
Kall TIG TIPWIVEG EKTIOUTEC, TIG EGENICELG OYETIKA e Tr) puoTnpladn §agaviar Tou. YuvdualovTag T paupn Kwpe-
bia, T0 paya, T otuNiaptopévn dpapatomoinon Kat Ta Houoikd tvtephoudia, ny oknvoBETic dnptoupyei pia amo-
TIVIKTIK QTU60gatpa eykatarelng. Kt eve mepiévet v kataMnAn oty yiava ematpéel, o Avtavng Mapaokeudg
Slamotavel mpog @pikn Tou MW o1yd o1yd To Gvopd Tou apyiCel va Eexvietat katn (wr auveyiletat ywpig ekefvov.
Méoa and Ti oikeleg kal avayvwpiolpieg lkoveg oTic 086veC Ki amb Toug Geloug kat apnKUAopévoug Xmpoug Tou
Eevodoyelou, mapakohovBoope kat tov Avtavn Mapaokeud ahhd kat Tov k6opo mou Tov dnpiiobpynae va avadnoly
QMEYWWOEVA TN YAV TOUG TUTOTNTA.

After twenty years as a successful TV personality, in an attempt to increase his popularity, well-known presenter
Antonis Paraskevas orchestrates his own “kidnapping”. He hides away at an abandoned hotel from where he fol-
lows, on the many TV screens, the developments regarding his mysterious disappearance. Deftly juggling the gen-
res of black comedy, drama, stylized dramatization and musical interludes, the director creates a stifling atmosphere
of abandonment. As he waits for the right moment to reappear, Antonis Paraskevas is shocked to discover that his
name is gradually being forgotten and that life goes on without him. Through the familiar and recognizable im-
ages on the screens and the empty, rundown spaces of the hotel, we watch as Antonis Paraskevas and the world
that created him go in desperate search of their lost identity.

GREEK  Me v evioyuon tov EKK
/ FILM
ﬂ;j’ GIENTHE With the support of the GFC

EAiva Wokou
Elina Psykou
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[H televtaia @apoa / One Last Joke]

IknvoBeaia/Direction: Baoilng Paiong/Vassilis Raisis Levapto/Screen-
play: FaBpin) EvotaBiou/Gavriil Efstathiou @wroypaepia/Cinema-
tography: Aapavtr Tdoong/Diamantis Tassis Movra{/Editing: Atapa-
vt¢ Tdoang/Diamantis Tassis, BayyéAng Mavohnc/Vangelis Manolis
"Hyo¢/Sound: Mavoc Katoapdg/Panos Katsaras Mouatkiy/Music: Mavw-
An¢ Nanaddkne/Manolis Papadakis KaAhrexvikr} SievBuvon/Art Di-
rection: dvva Owdn/Yanna Thodi, Aia AhaBdvou/Lia Alavanou Ko-
otoupia/Costumes: AleSdvdpa AehnBéou/Alexandra Delitheou
Makwyrda{/Make Up: Avta ZuveBpiytn/Anda Synevrioti Mapaywydg/
Producer: BaoiAng Paiong/Vassilis Raisis Napaywyr/Production: Digi DV
Productions Zupmapaywy/Co-production: Aapavtric Tdoong/Dia-
mantis Tassis DCP Eyxpwpo/Color 83’

HBomotoi/Cast: Mapiva Kahoyrpou (Awpa)/Marina Kalogirou (Dora),
Nikohag NMimepdc (HAiag)/Nikolas Piperas (Elias), Mcyta Apyupomovdou
(Xogia)/Yota Argyropoulou (Sofia), Avdpéac Maptavac (Ikapog)/Andreas
Marianos (Ikaros), Niko¢ Movaotnpieng (Madhog)/Nikos Monastiriotis
(Pavlos), MixdAng Kahidtaog (Nikog)/Mihalis Kaliotsos (Nikos), Aptotei-
dn¢ Mmaktag (ddokahoc)/Aristidis Baltas (teacher), Avva Méya (yia-
Tp6c)/Anna Mega (doctor), Nwpyog Mmvidpng (matépac)/Yorgos Biniaris
(father), Audia Tpvguwva (pntépa)/Lydia Tryfona (mother), Own¢ Ow-
paidne (optnrc Kiphidv)/Fotis Thomaidis (Kirlian speaker)

EANada / Greece 2013 Naykoopia experdievon/World Sales
Digi DV Productions

Téaagpiq véol matovec éxouv eva mepiepyo «xoum»: Na kGvouve papoec-amokahOelS 0 [EVTIouY, TVEUpaTl- Baoidng Paion/Vassilis Raisis

otéc KA. Bvag amd autodg umaivel oty opdda v evdo-Bepaneuth woTe va amokahdyel T anatewvid. Exel T.+302106928 890

oW, Tampdypata dev Ba mdve omwg T elye oedidoeL... contact@digidvpro.com

www.digidvpro.com

Four young scientists have a strange “hobby " they play pranks on psychics, mediums etc, in order to expose them.
One of the scientists joins the group of a pseudo-therapist so as to reveal he is a fraud. But things will not go as
planned...

‘Exe1 omovddoet uotkn kat @ihodogia (Phd atnv 1otopia kat pihocogia
NG emotiung). Addokel pualkn og 181wTiké oyoheio ot ABrva, oTo
omoio emiong epuywvel Kat oknvoBetei Beatpikéc opddec. Exel ypdwet
Beatpikd épya, oevapta kai maidikd BipAia. Zknvobétnae T mpwn Tou
peyahou prikoug Tawia to 2009.

He studied Physics and Philosophy and has a Master’s and a PhD degree
in History and Philosophy of Science. He teaches physics at a private
school in Athens, where he also animates drama groups. He has written
children’s books, plays and film scripts. He directed his first fiction film
in2009.

Baoin Paion¢
Vassilis Raisis

O\poypagia/Filmography
2009 To tehevtaio Tpayoudt tov EABi¢/Elvis' Last Song
2013 H tehevtaia papoa/One Last Joke
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IknvoBeaia/Direction: ANéSavdpoc ABpavdc/Alexandros Avranas Ze-
vdpio/Screenplay: A\éavopoc ABpavac/Alexandros Avranas, Kwotag
NepouAng/Costas Peroulis @wtoypagia/Cinematography: Olupmia
MutiAnvaiou/Olympia Mytilinaiou Movtd{/Editing: Niko¢ Xehidovi-
dn¢/Nikos Helidonides ‘Hyo¢/Sound: Nikog Mmouytoukog/Nikos Bou-
gioukos Zyedraopog mapaywync/Production Design: Eva Mavi-
dakn/Eva Manidaki, avdang Aepipng/Thanassis Demiris Koorodpa/
Costumes: A¢orowa Xewva/ Despina Chimona Maxtyia/Make Up: lw-
dvva Zupewvidn/loanna Symeonidi, Maipn Xtaupakaxn/Mary Stavrakaki,
Apollonia B. Executive Producer: Xpriotog Kwvatavtakémouog/Christos
V. Konstantakopoulos Mapaywyoi/Producers: Baging XpusavBomou-
Mog/Vassilis Chrysanthopoulos, A\. ABpavdc/A. Avranas Mapaywyr/ Pro-
duction: Faliro House Productions, Plays2place productions

DCP Eyxpwpo/Color 99°

H@omotoi/Cast: O¢yuic MNavou (matépac)/Themis Panou (father), EXévn
Pouaatvol (EAévn)/Eleni Roussinou (Eleni), Pévn Mita (untépa)/Rena
Pittaki (mother), Zioov Toupdon (Muptw)/Sissy Toumasi (Myrto), Ka-
Momn Zwvravou (Ahkpivn)/Kalliopi Zontanou (Alkmini), Kwvotavrivog
ABavaatadng (Oikimmoc)/Constantinos Athanasiades (Philippos), Ma-
pia Zkouhd (umdMnhog Mpdvotac)/Maria Skoula (social services lady)

EN\nviki Stavopy/Distribution in Greece
Feelgood Entertainment

Eiprivn Zovyavidou/Irini Souganidou
T.+30211996 7000
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Naykoopia experdevon/World Sales
Elle Driver, France

T. +3315643 4870

sales@elledriver.eu

www.elledriver.fr

Ay GREEK  Me v evioyuon tou EKK
-~ & FILM
% CENTRE With the support of the GFC

l'ewiOnke otn Adptoa to 1977. Imovdaoe oto UDK tou Bepohivou. H
P& Tou peyahou prkoug Tawia, To Without, képdioe 7 Kpatika Bpa-
Beia oto 490 Deonipah Ocooahovikng kat ATav umoyr@ta ya Kahvtepn
Owtoypagia kat Kahvtepn Tawia oto Oeoipah tou Middvou.

He was born in Larissain 1977. He studied at the Berlin University of the
Arts. His first feature film, Without, won 7 prizes at the Greek State
Awards at the 49th Thessaloniki IFF and was nominated for Best Film and
Best Cinematography at the Milano IFF.

Emiektikn Oihpoypaepia/Selected Filmography
2005 Beside (pp/short)

2006 Happy together (uy/short)

2007 TMik-Nuwk/Pic-Nic (pp/short)

2007 Eleusina, mon amour (vtok/doc)

2007 Topoi (vtok/doc)

2008 Without

2010 Home made (vtok/doc)

2013 Miss Violence
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Miss Violence

EN\ada/ Greece 2013

Tnv nuépatwv yeveBNiov e, n 11xpovn Ayyehikr mnodel amd To imahkovi Kat éQTel oTo Kevo yapoyehavtag, Eve
n aoTuvopia kat n Kowwviki mpvola mpoomaBolv va katahdBouy molog fjtav o Abyog T mbavr autokToviag, N
0lKoyéveld ¢ umootnpiCet oBevapd mwg frav atbynua. Moto efval T puotikd mou mpe padi e n pikpr AyyeNiki;
Mati n oikoyévela mpoomaBel metopatikg va my «Eexdoe kat va ouveyioel T (wn TG

On the day of her birthday, eleven-year-old Angeliki jumps off the balcony and falls to her death with a smile on
her face. While the police and Social Services try to discover the reason for this apparent suicide, Angeliki's family
keep insisting that it was an accident. What is the secret that young Angeliki took with her? Why does her family
persist in trying to “forget”her and to move on with its life?

BpaBeia/Awards

Apyupd Aiovtdpt Kahutepng ZknvoBeaiac, Coppa Volpi A" Avdpikod Podou (O¢png Mdvou), Bpapeio Arca Cinema
Giovani, Bpapeio Fedeora Kahitepn¢ Evpwraiknc Meooyetaki¢ Tawiag — Oeoripal Beveriag 2013 /

Silver Lion Best Director, Coppa Volpi - Best Actor Prize (Themis Panou), Arca Cinema Giovani Award,

Fedeora Award for Best Euro-Mediterranean film — Venice IFF 2013

Edgnpoc Mveia / Special Mention — Reykjavik IFF 2013, Iceland

ANé€avdpog ABpavdg
Alexandros Avranas
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“  Na kathese ke na kitas

[Na kaBeoat kai va kottdg / Standing Aside, Watching]

EAada/Greece 2013

Xewwiéikog oupavoc, Mpdawa hiadia. AmoBrikeg ormpawv. Fvag ddetog otabpoc. Otdvel évatpaivo. Aev kateBalvel
Kawelc, extog amd Ty Aviyovn, pia véa koméha yopw ota 30. Bplakpaate otn 0., ita pikpr moAn e eMnvikic enap-
¥lag kat 1o [1€pog oTo omoio emoTpEPeL 1) AvTtyovn eTd and anouoia moMv 1wy, H Aviyovn eval amogactopévn
val letvel exet. Ndet oTo umap g yerovidg yia éva moto, ouvavtd pia gin an'ta maNi, mdvet oukeld w kabnyn-
Tpla AYYAK@Y 0TO TOMIKO QpovTIoTAplo, Ta QTIdKVeL e Tov Niko, éva ayopL oagag vedTepo, 6H0p@o Kal euydplota
ageéc. Qotdoo, n avadrmon pag amhic {wrg 0Toug HoUYUS pOHOUS TG HIKPRS MOANG a0VTOpA amodelkvueTal
ehagpawemo Lmepdepievn am’o,Tin Avtiyovn ixe gavraotel. H (wr atoug dppoug g 6. elvai fiouyn, aMA kaTw amé
v emoavela  Bia, ot mpokatahiyels Ki évag Aypagog vorog ouvevoyri Hetagh dpaotav kat Bupdtwy facitevel.
Y qutAv Ty Teheutaia evkapia g Aviyovng v ahhaéel t poipa g, Ba dpdoel, 1y Ba kdBetat va kordel;

Grey skies. Farmland. Old depots. An empty station. A train pulls in. No one gets off except for Antigone, a young
woman in her 30s. This is Th. a small Greek town and the place Antigone is returning to after an absence of many
years. Antigone is determined to Settle in. She goes to the local bar for a drink; she meets friends from the past;
she takes a job as an English teacher; she even finds a boyfriend, Nikos, young, good-looking and naive — the sim-
pler, the better. Yet Antigone’s search for an unassuming life in Th. turns out to be more complicated than she had
imagined. Life on the streets of Th. is quiet, but below the surface violence, prejudice and a collective, unspoken
rule of complicity between victims and perpetrators reign. In Antigone’s last chance to change her fate, will she act
or will she stand aside, watching?

_" %EE&EK Mée v evieyuon tou EKK
jﬁ; CENTRE With the support of the GFC

Nwpyog ZepPetde
Yorgos Servetas

IknvoBeoia-Levdpio/Direction-Screenplay: wpyoc ZepBetdc/Yorgos
Servetas @wroypaepia/Cinematography: Claudio Bolivar Mova{/ Ed-
iting: Ndvoc Boutoapdg/Panos Voutsaras ‘Hyo¢/Sound: ldwng Avti-
mac/Yannis Antypas Movawiy/Music: 10/10 KaMrexvikn Siev-
Ouvon/Art Direction: Hhiag Aedakne/ Elias Ledakis Kootoupma/
Costumes: Tpidda Mamadaxn/Triada Papadaki Maktyrad/Make Up: Ku-
plaxr Mehidou/Kyriaki Melidou Napaywyoi/Producers: Oévia Kooopi-
100/Fenia Cossovitsa, Kwvatavrivog KovtoBpakne/Kostantinos Kontovrakis
Napaywyi/Production: Blonde Audiovisual Productions SA Zupmapa-
ywyr)/Co-production: EPT AE/ERT SA Hellenic Broadcasting Corp, Feel-
good Entertainment, Heretic, Stefi, 235 DCP ‘Eyxpwpo/Color 98

HBomotoi/Cast: Mapiva Zupéou (Avtyovn)/Marina Symeou (Antigone),
Nwpyo Kaget{omoulog (Nikog)/Yorgos Kafetzopoulos (Nikos), Maptdven
MNavreomouhou (EAévn)/Marianthi Pantelopoulou (Eleni), Nikog l'ewpyékng
(Nyrac)/Nikos Yorgakis (Nontas), Kwotric Zeipadaxng (Anprpng)/Kostis
Siradakis (Dimitris), Mapyog Zwwpag (Ocioc)/Yorgos Ziovas (Uncle)

EN\nvikn Stavopiy/Distribution in Greece
Feelgood Entertainment

Eiprivn Zouyaviou/Irini Souganidou
T.+30211996 7000
isouganidou@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Naykoopia expetrdievon/World Sales

Blonde Audiovisual Productions SA

Oévia KoooBitaa/Fenia Cossovitsa

Kwvotavtivog KovtoBpdknc/Kostantinos Kontovrakis
T.+30210 6080 650

fenia@blonde.gr www.blonde.gr

TevnBnke oty ABrjva to 1978, aMd peyahwoe otn Onpa. Zmovdace
Hnxavikdg minpo@oplakwy cuetnpdtwy oto Mavemotipto Matpav.
Kata ) didpketa twv omovdwv, Eekivnoe va mepapatietar pe
QwToypagia, yiava katahnéel otadlakd otn oknvobeoia. To 2006 pmrke
01N ZyoAr} Ltaupdkou, dmou Kat yUpLoe TPELC MiKpoU priKoug Tawviee. To
2008, ohokApwae pita mewpapatiki Tawia DIY pe tov Titho Or artieg Twv
moayudrawy, mov mpoBARONKE 0To SlaywVIoTIKO THIA ToL TpoypAppaTog
Digital Wave tou OgotiBdh Ocaaahovikng. Zuveyilet va éxer faon Tou
ot 0Ba, ™ puBikn moAn Tou Odimoda kat T Atydtepo HuBIK, avavupn
TIOAN TG TPWTNE TOU peydNou prkoug Tawviag, Na kdbeaar kat va kortdg.

Yorgos Servetas was born in Athens but he grew up and went to school
in Thebes. Initially, Servetas studied Computer Engineering and Infor-
matics at the University of Patras. It was during his studies that he
started experimenting with photography, which would eventually lead
him to filmmaking. In 2006, Servetas joined the Stavrakos Film School
in Athens. There he made three short films. In 2008, he completed an ex-
perimental DIY film, The Way Things Are Determined, which was officially
screened at the Thessaloniki International Film Festival’s DigitalWave
Competition, a section dedicated to the local avant-garde and under-
ground production. Servetas continues to work from Thebes, the myth-
ical town of Oedipus and the less mythical, anonymous town of his fea-
ture film debut,

O\poypagia/Filmography
2008 Orarrieg Twv mpaypdtwv/The Way Things Are Determined
2013 Na kdBeoat kat va kortdg/Standing Aside, Watching
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IknvoBeoia/Direction: Kwvotavrivoc Koutoohwtag/Konstantinos Kout-
soliotas Zevapuo/Screenplay: Kwvotavrivog Koutgohiwtac/Konstantinos
Koutsoliotas, Elizabeth E. Schuch Owroypaepia/Cinematography: Kuba
Kossak Movta{/Editing: Genevieve Butler Hyoc/Sound: Mark Weller
Movakiy/Music: MixdAn¢ Mutakiong/Mihalis Mytakidis, Aoukia Ba-
don/Loukia Valasi, ZtéMa Bahdon/Stella Valasi KaAhrexvikn Sieu-
Ouvan/Art Direction: Elizabeth E. Schuch Kootoupa-Maxkwyd/ Cos-
tumes-Make Up: AnamiTara Shucart Mapaywyd¢/Producer: Elizabeth
E. Schuch Napaywyr/Production: Melancholy Star Ltd

DCP Eyxpwpo/Color 105°

HBomotoi/Cast: E¢n Manabeodwpou (Ohiwy)/Efi Papatheodorou(Filio),
Oodwpric Akumavng (Nikog Fouvapac)/Theo Albanis (Nikos Gounaras),
BayyéAng Moupikng (Anpntpng Fouvapdc)/Vangelis Mourikis (Dimitris
Gounaras), letpovha Xpratou (Eppidvn)/Petroula Christou (Hermione),
Avpéac Avdpedmoudoc (matépag Xpuadatopoc)/Andreas Andreopoulos
(father Chrysostomos), Baathwr Mavahd (Epn, Neukn yuvaika)/Vassiliki
Panali (Eri, white woman), Mdvog ToiCex (Ndwwnc)/Manos Cizek (Yannis)

Naykoopma experallevon/World Sales
Melancholy Star Ltd

Elizabeth E. Schuch

T. +44 208 8548687
info@melancholystar.com
www.melancholystar.com
www.winter-thefilm.com

l'evwnuévog otn Adpiaa, eival évag épmelpog KAATEXVNG YNQLaK®Y eQE
mou (et oto Aovdivo. 0 Xeipavag eivain mpw Tou oknvoBeTikr Soukeld
peyahou prkoug. H tawia eival pia mpoomdBela emotpogig oty ma-
Tpida, pa kat ouvapa pia S1eBiic ouvepyaoia o QEPEL TNV TIPOSWITTIKY
Kahrexvikn apayida Tou dnpoupyol .

Born in Larisa, he is an experienced animator/VFX artist based in London.
The Winter is his first feature, showcasing his unique voice and artistic
sensibilities as a director and stretching his technical abilities. Inspired
by family stories and a mysterious abandoned house, this homecoming
piece lies close to his heart.

Oupoypagia/Filmography
2013 0 xeawvag/The Winter
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O himonas
[O xewpwvag / The Winter]

EANada-Mey. Bpetavia / Greece-UK 2013

0 Nikog, évag véog, popavtikdc ouyypagéag and v EMdda, Cetato Aovdivo (amou Tov XTumd 1 oIKoVOLIKT kpion.
AnopaoiCovtag va emoTpé et aTov TOMO KaTaywyriG Tou, Bpiokel Katapuylo oty opelvr 2IATIoTa Kal aTo TIahio, eyka-
TaNELIEVO apYOVTIKA TOU 1600 al@va Twy MaIBIKWY TOU Ypovwy, o KouBahdel jia mepiepyn kKAnpovopd yeudm
@n1ec, mpokaTaAqUel Kat puatrpioug Bavdtou, ZTolyelwpévo amé Ta pavidopata Tou mapeAdoviog, mou 0dnyn-
0av Kal Tov Tiatépa v oty Tpéha, 0 Nikog mipémel va Eediahivel To puotiplo Tou Bavéou Tou Xwpic va ydoel To
HUaAG Tou Kal 0 (610,

Niko is a romantic, young Greek writer living in London. When his finances go astray, Niko hides out in his neglected
family house in the Greek mountain town of Siatista. Surrounded by the ghosts of the past, Niko must uncover the
mystery of his father’s death and retain his grasp on reality.

Kwvotavtivoc Koutoohwrag
Konstantinos Koutsoliotas
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[O mpo@ntnG / The Prophet]

IknvoBeoia-Levapio/Direction-Screenplay: Anpntpng MovAo/
Dimitris Poulos Owroypagia/Cinematography: Paydv Mahané-
100¢/Ramon Malapetsas Movtd{/Editing: Zwkpdtng Zmavoc/Socrates
Spanos 'Hxo¢/Sound: Baaikng Mepodnpoc/Vassilis Gerodimos Mou-
owi/Music: Kwvotavtivog Katwpépne/Constantinos Katomeris Kah-
Areyviki S1evBuvon-Kootoupa/Art Direction-Costumes: Kika
Kapaumea/Kika Karabela Maktya{/Make Up: Eiprivny Kopvtond-
vou/Irene Kordopanou Mapaywyadc/Producer: Anpntpng MovAoc/
Dimitris Poulos Mapaywyi/Production: Poul Over Productions Zu-
pmapaywyn/Co-production: Zwkpdtng Zmavog/Socrates Spanos
DCP Eyypwpo/Color 105°

HBomoroi/Cast: Nwpyoc Xpaviwng (Modepiotrc)/Yorgos Chraniotis
(Warrior), Aquntpa Kouda (MuBia)/Dimitra Kouza (Pythia), Mevéhaog
Xalapdkng (MavAoc)/Menelaos Hazarakis (Pavlos), Ztéhio Xpiotogopi-
dn¢ (Fépog)/Stelios Christoforidis (Old Man), Nathan Thomas (Meo-
aia¢/Messiah), Nwpyo¢ NMamaotuhavag (Taxudpdpoc)/Yorgos Pa-
pastylianos (Postman)

Naykoopma experaArevon/World Sales
Poul Over Productions

Anurtpng Movhog/Dimitris Poulos
dlpoulos@yahoo.gr

EN\ada/ Greece 2013

Katd ) didipketa Tov o arpatnpol moAepiou oTnv LoTopia g avBpwméTnTag, £vag oTpaTiwTngG KATaQTavel o' éva
eykatahelpévo povaotipt avadntavtag Tov matépa Tou. Qotoao, Katd T ddpKela TG MApapovAG Tou kel Tou
VEWATAL N UMoWida TG OL EINVIOTEC EMOKEMTEC TOU XPOU {owG YvwpiCouv KATI yia Tov IaTépa Tou.

In the midst of the world's most harrowing war, a young soldier arrives at an abandoned monastery in search of
his father. However, he soon suspects that the monastery’s quests might know where his father is.

Inovdaoe oknvoBeaia kivnpatoypdgov otn Néa Yopkn. O fpogritng €i-
val N MW Tou Peyahou PKoug Tawia.

He studied Filmmaking in New York. The Prophet s his first feature film.

O\poypagia/Filmography

2003 The 5-Minute Game (pp/short)

2005 0 dvBpwmog Tou dxhou/The Man of the Crowd (pp/short)
2007 To épyo tov Oco0/The Work of God (py/short)

2013 0 mpogrtng/The Prophet

Anprtpne Movhog
Dimitris Poulos




Greek Films @

IknvoBecia-Levapio-Movtd{/Direction-Screenplay-Editing: Mdv-
¢ Zakapidng/Yannis Sakaridis @wroypagia/Cinematography: Jan
Vogel "Hyo¢/Sound: Xmipo¢ Apaoattdc/Spyros Aravositas Mou-
awi)/Music: Xpiotoc Manayewpyiou/Christos Papageorgiou Kahrte-
Xvikij SievBuvon/Art Direction: Katepiva Zoupdpn/Katerina Zourari
Kootoupia/Costumes: A\eia Ocodwpdkn/Alexia Theodoraki Maxki-
ya{/Make Up: Romy Fangerow Mapaywyoi/Producers: I. Zakapi-
dn¢/Y. Sakaridis, Nikog Opdykog/Nikkos J. Frangos, Bévia Bépyou/Venia
Vergou Mapaywyn/Production: Athens Filmmakers' Co-operative Zu-
pmapaywyoi/Co-producers: Yan Vogel, A\. AoyoBémnc/A. Logothetis,
MéAa Mnovatou/Pola Bousiou, Xpiotog Mamayewpyiou/Christos Papageor-
giou, lpnydpne Kapidne/Grigoris Karidis, Mapyog Mupraadmoudog/Yorgos
Pyrpassopoulos, A. Zakapione/D. Sakaridis Zupmapaywyn/Co-Produc-
tion: EPT AE/ERT SA Hellenic Broadcasting Corp, Mpoaéyytan/Prosenghisi
DCP ‘Eyxpwpo/Color 88

HBomotoi/Cast: O¢puic Mnalaka (Mavayiwta)/Themis Bazaka (Panay-
ota), ANé€avdpog NoyoBémn (Anpntpng)/Alexandros Logothetis (Dim-
itris), Eon Toamapéhn (Baathwn)/Efi Tsapareli (Vassiliki), Mapyog Mup-
magémoulog (Nikog)/Yorgos Pyrpassopoulos (Nick), Hhiag AoyoBémng
(Nérpoc)/Elias Logothetis (Petros), Mdvvng Zrdvkoyhou (Mdvog)/Yannis
Stankoglou (Manos), Mdvvng Ztapmoutdii (Mavvdkng)/Yannis Stam-
boultzis (Yannakis), EXévn Xapavtwvn/Eleni Harandoni, Xpriatog Zaka-
pidne/Christos Sakaridis, Kwatag Mamakupidkou/Costas Papakyriakou

Naykoopma experaArevon/World Sales:
Athens Filmmakers' Co-operative

MNavvne Zakapione/Yannis Sakaridis

Nikog Opdykog/Nikkos J. Frangos

Bévia Bépyou/Venia Vergou

T. 4302109915036
ysakaridis@gmail.com www.wildduck.gr

Ekave omoudéc kivnpatoypdpou ato London College of Printing kat oto
University of Westminster tou Aovdivou. EpydaTnke wg povtép ato 260
0€ Tawviec peyaou koG, VIOKIPAVTé yla T BpeTavikr TnAedpaon Kat
TpéNep. ZKnvoBEtnoe Tawieg pikpol prikoug yia tv London Film Makers
Co-Op. To Wild Duck €ivai mpwtn Tou peydou prkoug Tawvia.

He studied Film at the London College of Printing and at the University
of Westminster. He has worked as an editor in Soho on feature films,
British TV documentaries and trailers. He directed short films with the
London Film Makers Co-Op. Wild Duck is his debut film.

O\poypagia/Filmography

1993 Paris (up/short)

1994 LaValeta (up/short)

1995 Squadding in Hackney (uy vtok/short doc)
1995 A Poem for 4 Countries (y/short)
1995 Buskers (py vtok/short doc)

1996 Decay (pp vtok/short doc)

1996 Dogkillers (py vrok/short doc)
2004 Mavowheio/Mausoleum (py/short)
2006 AMjBeta/Truth (pp/short)

2013 Wild Duck

Wild Duck

EN\ada/ Greece 2013

EykhwBlopiévog oe mpoawikd kal olkovopiikd abié¢oda, o Anpntpng mpoonabei va opBomodrael avahapBavovtag
mv e€iyviaon piag uméBeong umoxkhomawv. H épeuva Tov 0dnyel otnv mapakohodBnon evog dlapiepiopatog kat, kat
ENEKTaON, TG KaBnpepvoTnTag TwV evoikwy oAdkAnen ¢ moAukatolkiag. Ooo n mapakohouBnon mpoywpd, 1600
10 evblagépov Tou AnpATten auéavetat yia Ty totopia T Mavaylwtag, g evoikou Tou endvw 0poeou. H ayéon
ToU e Tv Mavayiwta, ald kai Ta ototyeia mou avakaAlmTel, Tov 0dnyodv ot piain auveidntonoinon ¢ napa-
Biaang ¢ 11wtk {wn kat g aopahelag, ald kat g umoBiBaong tg mottntag (wig Twv Katoikwy g oby-
ypovng moAng. Y éva ta&idr autompoadlopiapol otn yevételpd Tou, 0 AnpAtpng mpoanabet va EavaBpel n yauévn
10U eheuBepia kal Ta mapayKwviapeva Tou 16avIKd, yia v avTipeTwmioel Ta nBikd kat otkovopikd Squpata ou Tov
KaTadLwKouwy.

Ata personal and financial impasse, Dimitris tries to get his life back on track by undertaking to solve a case involv-
ing phone tapping. His investigation leads him to the surveillance of an apartment and, by extension, of the daily
lives of all the inhabitants of the building. As the surveillance progresses, Dimitris becomes increasingly interested
inthe story of Panayota, who lives in the apartment upstairs. His relationship with Panayota and the information he
discovers lead him to a violent realization of the infringement of privacy and safety, and the compromised quality
of life of modern-day city dwellers. On a journey of self-discovery to his home town, Dimitris tries to recapture his
lost freedom and neglected ideals, in order to solve the moral and financial dilemmas that persecute him.

" GREEK  Memnv evioyuon tov EKK
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MNdvvng Zakapiong
Yannis Sakaridis
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4 Red Hulk

ENada/ Greece 2013

0 Nwpyoc Héver povog ot Abrva. YrotiBetar 6t omoudddel, aMd avaykadetat kai va douevel. Anid T (wi Tou
heimouv To vonpa, n autonenoiBnan, n TautétnTa, n amodoy. MepiCetto kevd we «Red Hulks, oM elvat yvwatog
0T0 0UVO£0L0 omadwv T opddag Tou. Qamou n eumokr Tou 0'éva nelabolo patoloTikrc Blag pépvel pmpootd Tou
véa ad1é€o0a, OINULATA Kt EMMAOYEC...

George lives alone in Athens. He is supposedly attending university, but he also has to work for a living. His life lacks
meaning, self-confidence, identity and acceptance. George makes up for this by participating in a football fan club,
where he is known as“Red Hulk." His involvement in an incident of racist violence will bring him up against new
impasses, dilemmas and options...

Bpapeia/Awards

Xpuadc Aiovuooc - 10 Bpapeio MuBomhaaiag, Tiunikr Awdkpton Kahutepng Avdpikig Eppnveiag
(Dpioc Mpoédpou), Bpapeio Evwang ENMvwv Kvnpatoypagiotav, Xpotiva Moupolpn /
Golden Dionysos - st Fiction Film Award, Honorary Distinction for Best Actor (Frixos Proedrou),
Greek Cinematographers Society Award (Christina Moumouri)

Aonpiva Mpoédpov
Asimina Proedrou

IknvoBeoia-Levapio/Direction-Screenplay: Aonpiva Mpoédpou/
Asimina Proedrou @wtoypagia/Cinematography: Xpiotiva Mou-
povpn/Christina Moumouri Movta{/Editing: Saifedin Salim 'Hyo¢/
Sound: Baothikr) MovAou/Vasiliki Poulou Mapaywyéc/Producer: Aon-
piva Mpoédpou/Asimina Proedrou, assimina.proedrou@gmail.com

DCP ‘Eyxpwpo/Color 26

HBomotoi/Cast: Opioc Mpoédpou/Frixos Proedrou, Néatopag davd-
pac/Nestoras Fanaras, Xprotog Kovtoyewpync/Christos Kontogeorgis,
ENaoaiog BAdyoc/Elisseos Vlachos, Anurtpng TCoupdkne/Dimitris
Tzoumakis, Lupewv Toakipng/Simeon Tsakiris, Mdwnc H\iddng/Yannis II-
iadis, Zté\io¢ =avBouddknc/Stelios Xanthoudakis, Mdvo¢ Xtegavd-
kn¢/Manos Stefanakis, Ntopévika Péykou/Domenica Rengou

l'evviiOnke o 1982 otnv ABijva. Eivai amdgortog tg AZOEE, mruytotyog
mdvou, kat emovddotpla oto BA oknvoBeoiag tov AMC.

She was born in Athens in 1982. She graduated from the Athens Uni-
versity of Economics and Business, she has a Bachelor’s degree in piano,
and she is currently studying at the BA Mass Communication & Media
Arts-Film & TV directing program of the AMC.



Award-Winning Greek Films at the 2013 Drama Short Film Festival

Greek Films @

IKknvoOsoia-Levdpro-Movtal/Direction-Screenplay-Editing:
Twvia Miotahn/Tonia Misiali ®wtoypagia/Cinematography: Nikog
ABpaapiong/Nikos Avraamidis ‘Hyo¢/Sound: Marko Lopez Mou-
auwiy/Music: Christofer Malapitan KaA\itexviki S1ev@uvon/Art Di-
rection: AiCa Toouhound/Liza Tsouloupa Mapaywyo¢/Producer: Twvia
Miotahq/Tonia Misiali toniamishiali@icloud.com Mapaywyn/Pro-
duction: X.EKIN (YN Kompou)/Advisory Film Committee, Ministry of
Education and Culture of Cyprus cypruscinema.gov@cytanet.com.cy
DCP Eyxpwpo/Color 15°

HBomotoi/Cast: Ooifoc 'cwpyiadng/Fivos Georgiadis, EMn Kuptaxidou/Ell
Kyriakidou

l'eviOnke otnv Appoxweto e Kumpou. Imovdace oto Mavemotruto
Bedfordshire atnv Ayyia. Tnv mepiodo auth kdvel épevva yia T mpwn
NG Heyahou prikoug Tawia.

Born in Famagusta, Cyprus. She studied at the University of Bedfordshire
in England. She is currently doing research for her first feature film.

Dead End ™

Kompog/ Cyprus 2013

H amwhela TG VIOTNG, TG OWHATIKAC LYelag Kol TG KOWWVIKAG Kal EMayyeAUaTikr¢ SpaotnpldTnTag evtetve Ty ai-
0Bnon ano&évwang, eykatdAeyng kai ta «adiééodar ¢ kowrg {wng evo nAKiwevou (evyaplov.

The loss of youth, physical health and professional activity intensifies the sense of alienation, abandonment and
the “dead ends” of the shared life of an elderly couple.

Bpapeia/Awards
Apyupdg Atovuooc - 20 Bpapeio MuBomhaaiac / Silver Dionysus - 2nd Fiction Award

Twvia Mioalq
Tonia Misiali
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5 Anna

[Avval]

Kompoc / Cyprus 2013 IknvoBeoia/Direction: Zmipoc Xapahdpmoug/Spiros Charalambous Ze-
vapto/Screenplay: Osddwpog Mavayidne/Theodoros Panagidis wro-
H Maipn, pa 30xpovn Ohirmveda, doulelel o' éva xwptd atny Kumpo. Mpooéyel kat mepimotettal tov kopio Mixén, ypagia/Cinematography: Xapnc Xapahapmoug/Harry Charalambous

évav 85xpovo e aptnploakhipwon. O kiptog Mixdhng mepué T {épa Tou Lmpoatd otny Thebpaon, BAemoviag kat Movra{/Editing: Ndvvng Kolakoc/Yannis Kozakos, Blackford Hyo¢/
EavaBhémovta ia oamouvoepa pe npwida Ty Awa. Oaiverat va éxel néet Yoywon e Ty npwida, anokahg- | Sound: Mdpiog Biohdpne/Marios Violaris Mouskiy/Music: Anutonc
vtag T Maipn «Ava, mapa Tig mapatnprioelc v kopng tou Méhmwc, Otav 6pec n Maipn Bpioket éva makio kouti, Mapapric/Dimitris Maramis Kakhivexvikij Sied@uvony/Art Direction:

, , PR o . ) ) . Mapiva Zay/Marina Zach Napaywydc/Producer: Xnipoc Xapahdpmoug/
Kdvet pia onpavTiki avakduyn: o ovopa Avva éxel peydAn onpacta yia tov kipio MiyaAn,... Spi:)os Cha)l(ralambous spiro': cé)e‘r,n:ﬁ om nupuyw‘;r'i /Prpo duitio;'

Mary, a 30-year-old Filipino woman, works in a village in Cyprus. She takes care of Mr. Mihalis, an 85-year-old man LEKIN (YN Kompou)/Advisory Film Committee, Ministry of Education
suffering from arteriosclerosis. Mr. Mihalis spends all day watching TV, and in particular a soap opera starring a char- and Culture of Cyprus DCP Aomipépaupo/B&W 22°

acter called Anna. It seems that he has developed an obsession with the protagonist, and he insists on calling Mary
by the name of "Anna’, despite his daughter Melpo telling him off. When Mary finds an old box, she makes a sig-
nificant discovery. The name "Anna”is of particular importance to Mr. Mihalis.

HBomotoi/Cast: Xmipoc Ztavptvidng/Spyros Stavrinidis, Mapivog
Kovaohov/Marinos Konsolou, Maptog Anpntpiou/Marios Dimitriou, Etu
Avadvépov/Amy Lisandrou, Mdpa Kwvotavtivou/Mara Constantinou,
Bpapeia/Awards ‘Eeva Evotabiou/Elena Efstathiou

BpaBeio «EMnveg Tou Kdopou-Zwkpdng Anpntpiadne» / Greeks of the World “Socrates Dimitriadis” Award

levnBnke o Notio Agpiki to 1971. Zmoldace Kwvnpatoypdgo ot
TyoM Ztaupdaxouv. Exel epyaotei oe mOMEC KivnpatoypagIké mapayw-
vé¢ e ENNdda kau Kimpo. Exet emiong oknvoBetroet yia to B¢atpo kat v
Aedpaon. H Avva eivai n mpwn Tou PIKpoD prjkoug Tavia.

He was born in South Africain 1971. He studied cinema at the Stavrakos
Film School in Athens. He has worked in various cinema productions,
both in Greece and Cyprus. He has also directed for theater and television.
Annais his first short film.

2mopog Xapahdpmoug
Spiros Charalambous
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IknvoOeaia/Direction: Xovia Aia Kéveppav/Sonia Liza Kenterman
Levdpuo/Screenplay: Tracy Sunderland, Zovia AiCa Kévteppav/Sonia
Liza Kenterman Qwtoypaeia/Cinematography: [apyoc Mixehi¢/Yor-
gos Mihelis Movta{/Editing: Kwvotavtivo¢ Adpaktdg/Konstantinos
Adraktas 'Hyo¢/Sound: Opéotng Kapmepidne/Orestis Kamberidis Mou-
owki)/Music: Avtovng  Zkapvakne/Antonis  Skamnakis, Kootag
Koutehdakng/Costas Koutelidakis KaAhreyvikny S1eb0uvon/Art Di-
rection: Mapia Maviod/Maria Maniou Mapaywydc/Producer: Xévia
Aila Kévreppav/Sonia Liza Kenterman, soniakod@gmail.com, AAé€av-
dpog Aavikag/Alexandros Danikas, Ben Gibson Mapaywyr/Production:
The London Film School DCP ‘Eyxpwpo/Color 19°

HBomouoi/Cast: Nwpyoc Tplavtagulakne/Yorgos Triantafillakis,
Nwpyoc Nvide/Yorgos Ninios, Névvng Tooptékne/Yannis Tsortekis, Karafil
Sena, Kopa KapBouvn/Kora Karvouni, Kwvotavtiva Tdkahou/Constantina
Takalou, Kopiva l'ki6ka/Korina Ghioka

lewiiBnke otnv ABrva. Zmobdace Kowwviohoyia oto Mdvteto Naven-
OTAWI0 Kat oknvoBeaia Kivnuatoypdpou otn Zyoh LTaupakou Kat oto
London Film School. H pikpo0 prikoug tawia e NikoAéta éxet Slaywvi-
otei 0 18 peoTIBAN péxpt oTiypng Kat éxel amoomdoet 4 Bpapeia. Autov
0V Kaupd Bpioketat otV MPOETOIUAGia TE MPWTNG Peyahou HrKoug
Tawiag tne mou dtadpapatiCerat oty ABiva.

She was born in Athens. She studied Sociology at the Panteion Univer-
sity in Athens and Film Direction at the Stavrakos Film School and at the
London Film School. Her short film Nicoleta has participated in 18 festi-
vals so far and has won 4 awards. At present, she is preparing her first
feature film which takes place in Athens.

Nicoleta

[NikoA€ta]

EAAada-Mey. Bpetavia / Greece-UK 2012

Hnetpog, 1957: Eva 8ypovo ayopt, Bopa Tou iooug Tov euguhiov moAéov, €fvar umenBuvo yia T Hoipa T veo-
YEWNTNG adepriG TOU. ZNKVOVTAS TO [wpod 0TOUS Houg Tou, dlaoyiCel ta agiodeva ouvd kat épyetar avtipé-
M0 e ablé¢ode¢ kataotdaeig, ehmioviag oe pia kahitepn Cwn.

Epirus, 1951. An 8-year-old boy, victim of the hatred of the civil war, is responsible for the fate of his newbom sis-
ter. Lifting the baby on his shoulders, he crosses the inhospitable mountains and faces very difficult situations, hop-
ing for a better life.

BpaBeia/Awards
BpaBeio Zmoudaoikng Tawiag, BpaBeio Opoamovdiag Kivnpatoypagikwv Aeoywv EMadag /
Student Film Award, Greek Film Clubs Federation Award

Xovia Aida Kévteppav
Sonia Liza Kenterman
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52 Pieta

EAAada / Greece 2013

Evag Néog Avbpag mégrel oto é6agoc. Abvovtal ta péhn Tov. 0,TiTov Kpatdel pBio eowtepikd yivetat piia kpauvyn.
AYoung Man falls to the ground. His limbs are paralyzed. The inner force that keeps him standing becomes a scream.
Bpapeia/Awards

Bpapeio «Twvia Mapketdkn» kahutepng taviag «Kowwvikol MpopAnuatiopot» /
“Tonia Marketaki” Award for Best Social Commentary Film

ANéEavdpog ToavTihag
Alexandros Tsantilas

IknvoBecia-Levapo-Owroypagpia-Hyoc/Direction-Screenplay-
Sound-Cinematography: A\éSavdpog Toavtihag/Alexandros Tsantilas
Movra{/Editing: MNavayitng Kapaydhiog/Panayotis Karahalios Mou-
awr)/Music: Nikog Kumoupydg/Nikos Kypourgos llapaywyaoc/Producer:
Aé€avbpoc Taavtihac/Alexandros Tsantilas,
alexandrostsadilas@yahoo.co.uk DigiBeta Eyxpwpo/Color 13"

l'ewnBnke oy ABrva 1o 1964. Zmovdace otn Nopitkr Zxoh ABnvav kat
01N Zyohr} Ltavpdkou.

He was born in Athens in 1964. He studied Law at the University of
Athens and Filmmaking at the Stavrakos Film School.



Award-Winning Greek Films at the 2013 Drama Short Film Festival

Greek Films

IknvoBecia-Levapio/Direction-Screenplay: Akng Mohudog/Akis Poli-
20s Qwroypaegia/Cinematography: lavnc Apakouhapdkog/Yannis
Drakoularakos Movra/Editing: Adunng Xapahapmidng/Lambis Char-
alambidis "Hyo¢/Sound: Tdvvng Avtumac/Yannis Antipas Mouotki/
Music: ANé§avdpoc 2i6npdmouloc/Alexandros Sidiropoulos Ixediapog
‘Hyou/Sound Design: Apnc AouQiwtn/Aris Louziotis, ANé§avopog
L16npdmouoc/Alexandros Sidiropoulos KaAhirexvikn SiebBuvon/Art
Direction: louhia Ztaupidou/loulia Stavridou Mapaywyn/Production:
Faliro House Productions S.A, info@falirohouse.com

DCP ‘Eyxpwpo/Color 21’

HBomooi/Cast: Opéac Auyouotidne/Orfeas Avgoustidis, ANéGavdpog
NoyoBétnc/Alexandros Logothetis, Mdvog Bakotong/Manos Vakousis,
Nwpyog FaMoc/Yorgos Gallos, Biku Mamadomothou/Vicky Papadopoulou

Eivat n mpoym tawia Tou oknvoBém. Exet epyaotei 010 ywpo Tou Kivn-
paroypdgou amé to 2007 we fonBoc oknvodétc.

This is his first film. He has been working as an assistant director since
2007.

Sinthiki 10/60 ™

[ZuvOnkn 10/60 / Amendment 10/60]

EN\ada/ Greece 2013

Mia emoyn oty omoia n katoxr) BIBAiwy amoteAel kakodpynua. Mia emotnpovikr opydvawon miou Tipoomadei {d-
Ta10va Bpet Tpomo va mpoataTéel Tov koapo, ki évag Bon B kabnyn mou Ba khnBetva avahdfet v mo dookohn
anoatohr g (wr¢ Tov.

Atime when book possession is a crime. A scientific organization which desperately tries to find a way to protect
people, and a teacher’s aide who has to carry out the most difficult mission of his life.

Bpapeia/Awards

Ei01k6 Bpapeio «Ntivog Kataoupidne» Mpwtoepgaviopevou oknvoBém, Tiuntikr Adkpion Owtoypagiag
(Mdvvne Apakovapaxoc), Tiuntikr Adkpion Zyediaoyot Hyou (Apng Aouliwtng, ANéGavpog Z1dnpémoudog) /
Special Award for First-time director “Dinos Katsourides’, Honorary Distinction for Best Cinematography,
(Yannis Drakoularakos), Honorary Distinction for Best Sound Design (Aris Louziotis, Alexandros Sidiropoulos)

Akng MoAudog
Akis Polizos
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4 Genitria

[FCevviiTtpla / Generator]
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ENada/ Greece 2013

0 24BPac, évag S5ypovog avtpac, BAémet va ykpepietar 6,1 éxtiCe 0An tou T (wi. Mg égTaoe w e0w; Tt Umopel
vayive twpa; 0 k6opog yupw am'to payadi tou aMdel dlapkac. O ibiog avnouyet yia to péhov g kopng Tov. «0co
€llaoTe efleic yepol, va {n popdoa Tinota.»

Savvas, a fifty-five-year old man, witnesses the gradual collapse of everything that he has been building his whole
life. Why did things go so wrong? What can be done now? People around his shop are constantly changing. He wor-
ries about his daughter's future. “As long as we'are alive and well, you have nothing to fear.”

Bpapeia/Awards
Tipnukn Adkpton Zevapiou (Nwpyog TeAt(idng), Bpapeio MaveMrviag Evwong Kpttikav Kivnpatoypdgou /
Honorary Distinction for Best Screenplay (Yorgos Teltzidis), Greek Film Critics Award

NikoAéta Acovon
Nikoleta Leousi

IknvoBeaia/Direction: Nikohéta Asovon/Nikoleta Leousi Levapio/
Screenplay: [opyoc TeAt(idn¢/Yorgos Teltzidis Owtoypaepia/Cinema-
tography: Nikoc Kapavikdhac/Nikos Karanikolas Movra{/Editing:
Aptepuic Avaotaciddou/Artemis Anastasiadou ‘Hyog/Sound: Bayyéhng
ZéNkag/Vaggelis Zelkas Karrexvikn S1ed0uven/Art Direction: Aoukia
Xouhidpa/Loukia Houliara Mapaywyo¢/Producer: Oaidpa Bokahn/Phae-
draVokali, phaedra@mamifilms.gr Mapaywyn/Production: EPT AE/ERT
SA Hellenic Broadcasting Corp., Marni Films

DCP ‘Eyxpwpo/Color 19°

HBomooi/Cast: MavwAn¢ Mavpopatdkne/Manolis Mavromatakis,
Kwatac =ukopnvac/Costas Xikominos, MixdAng Owovopou/Mihalis
Ekonomou, lwdvva TatptyyoUn/loanna Tsiringouli, Popdva Adpmarc/Ro-
mana Lombats, Aiha Mmakhéon/Lila Baklesi

Imoldaoe xnuIko HNyavikoG kat oTn ouvéyela oknvoBeoia. Eguye yay
Ayyhia omou €1ikeutnke ot oknvoBesia kat to povtdd. To 2010
enéotpee yia va {foet o ABrva.

She studied Chemical Engineering and then Film Directing. She moved
to the UK, where she specialized in film directing and editing. In 2010,
she returned to Greece to live in Athens.



Award-Winning Greek Films at the 2013 Drama Short Film Festival Thessaloniki IFF-2013 / Greek Films @

IknvoOsoia-Levdapio-Movtal/Direction-Screenplay-Editing:
Ntivog I'pnyopiov/Dinos Grigoriou Owroypaepia/Cinematography:
Vladimir Suboti¢'Hyo¢/Sound: Marko Lopez Mouaikiy/Music: Xpiotiva
l'ewpyiou/Christina Georgiou KaAAitexvikr S1evBuvon/Art Direc-
tion: AiCa Toouhouna/Liza Tsouloupa Napaywyac/Producer: Mapiog
Minepidne/Marios Piperidis. Mdpiog Metpwvdac/Marios Petrondas Ma-
paywyry/Production: Filmworks, info@filmworks.com.cy, L.EKIN (YN
Kompou)/Advisory Film Committee, Ministry of Education and Culture of
Cyprus DCP Eyypwpo/Color 14°

HOomotoi/Cast: AheS Noptev/Alex Norten, Anpritpng botpac/Dim-
itris Xistras, I'pnydpn¢ Muyarih/Grigoris Michail, Méhmw KohopBou/Melpo
Kolomvou, Ndtia Xapahdymoug/Natia Charalambous

Ao t0 2006 £w¢ To 2008 omovdaoe Audio-Visual Communication oto
Frederick Institute of Technology.

From 2006 to 2008 he studied Audio-Visual Communication at the Fred-
erick Institute of Technology.

Skiamachia ™
[Zkiapayia / Shadowboxing]

Kompog/ Cyprus 2013

0 ANEENG lvar évag TpLavTAypovog TTUYLAYOC, TIoU TIPOETOIUACETL YLal €vav ONAVTIKG QyWvd, yia TOV OTIoi0 TIpémel
va YGoet b0o kIA o€ 600 WPEC.

Alexis is a thirty-year-old boxer who s preparing for an important match for which he has to lose two kilos in two
hours.

Bpapeia/Awards
Tipnuikn Awdkpton Movtdd / Honorary Distinction for Best Editing

Ntivoc [pnyopiov
Dinos Grigoriou
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5 Sto katofli

[Zto katwgAL / On the Threshold]

EAGda / Greece 2013 IknvoBeoia-Zevdapto/Direction-Screenplay: Avaotacia Kparidn/
Anastasia Kratidi @wroypaepia/Cinematography: Anuritpne Kaotud-
H Aévat Cet e Trv olkoy£veld TG o' éva amopovwpévo omit e eNnvikic enapyiag wg va {wvtave owpa pog xpran. m¢/Dimitris Kassimatis Movra{/Editing: lwavva Moyavtdy/loanna Poy-
Topa pTavel 0To KaTweM ¢ (wAC TG, 6mou kaheital va amogaaioel av Ba T mepaoel pévovtag iéaa i 6w amo antzi'Hyo¢/Sound: Néoog ToidAtag/Nasos Tsialtas KaAArrexvikn Sied-
auTO T0 KaBEOTAC, Ouvon/Art Direction: Camila Dutervil Mapaywyog/Producer:
Avaotacia Kpation/Anastasia Kratidi, kratidi@gmail.com
DCP ‘Eyxpwpo/Color 19°

Lena lives with her family in an isolated house in the Greek province as a living body that others can easily take ad-

vantage of. Now, on the threshold of her life, she has to decide if she will continue living in this way or if she will HBomotoi/Cast: O6uoaéac kouykoshg/Odysseas Gougoulis idwne

change the ituation. Tolpdvn¢/Yannis Tsironis, Anuntpng Aaktuhdc/Dimitris Daktilas, Ali

. Sadaqat, Mapaokevdg TCipog/Paraskevas Tzimos, Irfan Jamshad, Igbal
Bpapeia/Awards Mazhar, Mahmud Fasir, Ftégavoc Mmahapmavng/Stefanos Balabanis,
Tk Aiakpion Kahotepn Nuvakeiag Eppnveiac (Muptw Namooa) / Mupta Mamodhia/Myrto Papoulia

Honorary Distinction for Best Actress (Myrto Papoulia)

l'evnBnke oto BoAo 10 1983. Zet kau epyaleta onv ABrva. Exet oho-
KANPWOEL HETAMTUXIAKES GTIOVOEC OTOV KIVUATOYPAQO, 0TA OTTTIKO-
aKOUOTIKA péoa Kat oTn oknvoBeoia oto Mavemotipio Paris 8 Tou
Maptoto.

Avaotaoia Kpartidn §
Anastasia Kratidi

She was born in Volos in 1983. She currently lives and works in Athens.
She holds an MA in Cinematography, Audiovisual Arts and Film Direct-
ing from the University of Paris 8.




Award-Winning Greek Films at the 2013 Drama Short Film Festival Thessaloniki IFF-2013 / Greek Films @

IknvoBeoia/Direction: Baoing Kahapdkng/Vassilis Kalamakis Zeva-
pro/Screenplay: Xtépylo Mdoxog/Stergios Paschos Qwroypaegpia/Cine-
matography: ldwn¢ Owrou/Yannis Fotou Movra{/Editing: Ztayoc
Anpntpémoudog/Stamos  Dimitropoulos 'Hxo¢/Sound:  Xprotog
Namadémouhog/Christos Papadopoulos Mouatkiy/Music: DNA lab Athens
KaMrexvixiy SievBuvon/Art Direction: X1d6ia Pagtomoshou/Stathia
Raftopoulou Mapaywyac/Producer: Baoing Kahapdkng/Vassilis Kala-
makis, billkalam@gmail.com Napaywyn/Production: EPT AE/ERT SA
Hellenic Broadcasting Corp, Dogface Productions Ltd

DCP ‘Eyxpwpo/Color 20°

HBomotoi/Cast: Nwpyoc Mupmacdmoudoc/Yorgos Pyrpassopoulos,
Em6ogopoc I'kotong/Elpidoforos Gotsis, Muptey Ahkdkn/Myrto Alikaki,
OpaviCéoka ANe§avopou/Frangesca Alexandrou, Nikohéta Kahapdkn/Niko-
leta Kalamaki

Inovdaoe oknvoBeaia oto [EK AKMH, an’ omou amogoitnoe 10 2010. To
2011 améktnoe BA otn oknvoBeoia kivnpatoypdgou kai tnAedpaong and
710 Queen Margaret University Tn¢ Zkwriac.

He studied Film Direction at the AKMI Institute for Vocational Training,
from where he graduated in 2010. In 2011 he graduated from Queen
Margaret University in Scotland with a BA in Film &TV Directing.

Mathimata odigisis ™
[Ma®rjpata oéiynong / Driving Lessons]

EN\ada/ Greece 2013

0 Niog e T yuvaika Tov kat To maidi Tou myaivouy atny enapyia oTo maTpiko Tov amitl, OxLyla pia amhi) emiokeyn,
6mw¢ apykd eavatav. H oxéon e Tov natépa tou eivat tetapévn. O Nikog, mou mdvea umoywpoooe, apyiCet va yi-
VETAL 6, Tl poBATav: YEIpOTEPOC A" TOV MATEPA TOU.

Nick, along with his wife and child, are traveling to his family home in the countryside. It soon becomes clear that
this is no ordinary visit. His relationship with his father is strained. Nick, who was always the one who yielded in
arquments, now becomes what he has always feared: worse than his father.

BpaBeia/Awards
TipnTik Aidkpion Hyou (Xprotog Mamadomouhog) / Honorary Distinction for Best Sound (Christos Papadopoulos)

BaoiAn¢ Kahapdkng
Vassilis Kalamakis
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5 Ethelontes

[EBelovtég / Vigilantes]

EANada / Greece 2013

Ao adéhgla autompoodlopiovial we eBehovrec Tou VLo Kai Tidve va pooTaTéouy T 1010KTNoia Toug.
Two brothers define themselves as vigilantes and try to protect their property.

Bpapeia/Awards

Tinkn Aiakpion Mpwtétume Mootk (Nikog Matdpayoc) / Honorary Distinction for Best Original Music (Nikos
Platyrachos)

Oodwpn¢ Boupvag
Thodoris Vournas

IknvoBeaia/Direction: Oodwpric Boupvdg/Thodoris Vournas Zeva-
pro/Screenplay: ANé€loc Kotawpnc/Alexios Kotsoris Qwtoypaepia-
Movrd{/Cinematography-Editing: Bacilng Ztaupomouhog/Vassilis
Stavropoulos ‘Hyo¢/Sound: Odvn¢ Tathyyipng/Fanis Tsilingiris Mou-
owiy/Music: Nikog Mhatdpayoc/Nikos Platirachos Mapaywyoi/Pro-
ducers: Qodwpn¢ Boupvdc/Thodoris Vournas thvourn@gmail.com
ANé€log Kotowpnc/Alexios Kotsoris tenth.gr@gmail.com Mapa-
ywyi/Production: Opdda kaMeyvav 10th/10th Group of Artists
HDCam Eyxpwpio/Color 20°

HBomotoi/Cast: Avtivooc A\umdvnc/Antinoos Albanis, ANé€lo¢ Kotow-
pnc/Alexios Kotsoris, Ahmad Arash Bayat, Gol Mohammad Ayobi, Mo-
hammad Abbasi, Qais Paidaesh

Inovdace aknvoBeoia kivnpatoypagou oto L.E.K. Akyr. Exel oknvoBe-
THOEL TAWVIEC JIKPOU PRKOUC Kal BEATPIKEC TAPACTAOELC.

He studied Film Direction at the AKMI Institute of Vocational Training. He
has directed short films and theatrical plays.



Award-Winning Greek Films at the 2013 Drama Short Film Festival Thessaloniki IFF-2013 / Greek Films

IknvoBeoia-Movrd{/Direction-Editing: Mvoc Nanmac/Panos Pappas,
Aéomowa Xapahapmoue/Despina Charalampous Zevapto/Screenplay:
Aéomowa Xapahdpmoug/Despina Charalampous @wtoypaepia/Cinema-
tography: loan Meltzer Hyo¢/Sound: ldvng lNawakémoulog/Yannis
Yannakopoulos, Kwatag KohokdBng/Costas Kolokathis Mouokiy/Music:
Mavwhng Fahdroog/Manolis Galiatsos KaAArexvikiy Sieb@uven/Art
Direction: Franois Schuiten, Afyntpa NavaywtomoUlou/Dimitra Panay-
otopoulou Kootoupta/Costumes: A. Navayiwtomolhou/D. Panay-
otopoulou Napaywydc/Producer: Nikog Mouatdkac/Nikos Moustakas
lamoustakas@hotmail.com Napaywyn/Production: EPT AE/ERT SA Hel-
lenic Broadcasting Corp, Kaxéc Mapéec/Bad Crowd, Kinicon Productions,
kinicon@otenet.gr DCP Eyxpwpo/Color 20’

Aouhevouv kat aknvoBetodv padi we opdda. Exeivog eivar mapdMnha oki-
T00ypaQoc Kat dnpioupydg Kivoupévwy oyediwy, ekeivn ouyypagéac
EMOTNHOVIKAC pavTaciag kat apytéktovas. H ihpoypagia Toug mept-
apBaverta Snpovpyika viokipavtép peydou prkoug, Avuouv exei, To
apxaio eMnvikd G¢atpo, Tic pikpol priKoug Tawie¢ Memory Reloaded, Kok-
Ko ThAépwvo, [pdupara ato péMov kat mdvw amd 50 VIOKIPavTép pi-
kpoU prjkou kat tnheomtikég oetpéc puBomhaoia. Ot tawieg Toug éxouy
ouppetaoye oo MeoiBAA Ntokipavtép Oeaoahovikng, ato OeotifdA Tou
Rovereto otnv Itahia kai oto OeoTiBdl «Aywv» otnv ABqva.

They work and direct films together as a team. He is also a designer and
animator, she is also a sci-fi writer and architect. Their filmography in-
cludes the creative feature documentaries /f/ Had Been There, The Ancient
Greek Theater, the short films Memory Reloaded, Red Phone, Letters to the
Future and over 50 short documentaries and TV documentary series. Their
films have participated in the Thessaloniki Documentary Festival, the
Rovereto Film Festival in Italy and the Agon Film Festival in Athens.

Memory Reloaded ™

EN\ada/ Greece 2013

270 06Mo Twv Maykoatwv Apyeiwy, n Lvriun Twv XApIOUATIKOY avBpamwy éyel QVTIKATAOTAGEL TN LVALN TwV UTTo-
hoytaav. Ao véol, o Niypov kat ry Adpa, KaTameapévol amd (1o GKapmTn ypapeoKpatia, oUVavTavTal Katd T
Katl o1 {wég Touc ouvdEovTal yla mavta.

Inthe Dome of World Archives, the memory of gifted people has replaced the memory of computers. Two young
citizens, Nichmon and Lara, oppressed by a rigid bureaucracy, meet by chance and their lives connect forever.

HBomotoi/Cast: Martin Behrman, Kate Malyon, Duncan Skinner, Ogo860n Meheypivne/Theodosis Pelegrinis, Steve
Revel, David Allan

BpaBeia/Awards
TipnTik Aikpron Zknvikav-Kootoupcv (Frangois Schuiten, A. Mavayiwtomodhou) /
Honorary Distinction for Best Sets—Costumes (Franois Schuiten, D. Panayotopoulou)

Mdvoc Mammac
Panos Pappas

Aéomowva Xapahdpmoug
Despina Charalampous
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% Den ime tora edo

[Agv gipat twpa €dw /| Am Not Here Now]

EN\dda/ Greece 2013 IknvoOeoia-Levapro-Movtal/Direction-Screenplay-Editing:
Znong Kokkwidne-Zisis Kokkinidis, lwv Mamaomopou/lon Papaspirou
Tovepd 11 eivar; "Hyo¢/Sound: Ndoog Taiaktac/Nasos Tsialtas Mapaywyoi/Producers:
Inong Kokkwidng/Zisis Kokkinidis, lwv Namaomopou/lon Papaspyrou
What is water? ioannis.pap@gmail.com
DCP ‘Eyxpwpo/Color 9°
Bpapeia/Awards

HBomotoi/Cast: wpyoc KopormouAng/Yorgos Koropoulis, Xprjotog Mac-

Ei61k0 Bpapeio ¢ Emrpomic / Special Jury Award
papelo e Enporic/ Sp y oaAn¢/Christos Passalis

Znonc Kokkwidng
TevnBnke 10 1986.
Zisis Kokkinidis

He was born in 1986.

Twv Namaomupov
TevnBnke 10 1987.

lon Papaspirou
He was born in 1987.




Award-Winning Greek Films at the 2013 Drama Short Film Festival

Thessaloniki IFF-2013 / Greek Films

IknvoBecia-Levapio/Direction-Screenplay: Natdooa =udn/Natassa
Xydi ®wroypagia/Cinematography: apyoc Opévloc/Yorgos Frent-
z0s Movta{/Editing: Ndvwng XaAkiaddkng/Yannis Halkiadakis "Hyoc/
Sound: dvvng Mavvakomouhog/Yannis Yannakopoulos Mouatkr/Music:
Coti K KaAMrexvik AievBuvon/Art Direction: Zaxapolha lwdvvou/
Zacharoula loannou Mapaywyag/Producer: Niko¢ Movotakag/Nikos
Moustakas, lamoustakas@hotmail.com Napaywyr/Mroduction: EPT
AE/ERT SA Hellenic Broadcasting Corp, Kaké Mapéec/Bad Crowd, Graal SA
DCP ‘Eyxpwpo/Color 23°

HBomooi/Cast: ENedva 2tpaBodrpiou/Eleana Stravodimou, Zack Momoh

l'evviiOnke kat (et otnv ABrva. Zmoldaoe Béatpo kat omTIkéC TEKVEC O€
EA\dda kat AyyAia. Otav ma katdhaPe 6Tt BéNet va aoyoAnBei pe Tov KI-
vnpatoypdgo, ékave pia otdon-§mpéc oto Prague Film School oty
Mpdya. Exet douhéer we PonBoc oknvobetng, éxer didase Yngraxa
péaa o€ ayoheia kat €xel oknvoBETOEL MELAATIKEC TAIVIEC KAl VTOKI-
pavtép. To Travel Express €ivain mpwn g tawia puBomaoiag.

She was born in Athens, where she currently lives. She studied theater
and visual arts in Greece and the UK. Upon realising that filmmaking is
the art she wanted to pursue, she completed a short-term course at the
Prague Film School. She has since worked as a director’s assistant, she has
taught digital media in schools and she has directed experimental films
and documentaries. Travel Express is her first fiction film.

Travel Express
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EA\GSa/ Greece 2013

H Mapyapra etoipdCetaryia kahokaipwvéc dlakomég oty I1dpo, 6y, xdvovag To mholo, Ba tagoé el Tehikd akopa
O HaKpL...

Margarita is on her way to taking a holiday on a Greek island. When she misses the boat, she finds herself travel-
ing much further away...

Bpapeia/Awards
Evgnuog Mveia / Special Mention

Natdooa =0én
Natassa Xydi
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2 Counting Happiness

EAAGSa/ Greece 2012

0 Xaodv eivat éva ayopax mévte xpovawv mou (el Lovo aToug dpopoug Tou Aehxi, moulwvtag koupdloTd Koto-
mouhdakia. O pikpdg Vo eivat n mpoownomoinon T xapds e (wig kattng anoeactoTikotnrag. Ot mepImeTelég
70U ToV 00nyolv aTo JUOTIKG oL TIpwToG dlatinwae o apyaiog EMnvag idoopog Apiototéng: «H eutuyia e§ap-
TaTaL an efacy.

Hasan is a five-year old boy who lives alone in the streets of Delhi, selling wind-up chickens. The little Indian is the
very image of joyful life and determination. His adventures lead him to the secret that was first put forward by the
Ancient Greek philosopher Aristotle: “Happiness depends on ourselves”.

Bpapeia/Awards: Evpnpog Mveia/Special Mention

Bevetia Evpimatov
Venetia Evripiotou

IknvoBeoia-Zevapio/Direction-Screenplay: Bevetia Evpumarou
/Venetia Evripiotou Owtoypagia/Cinematography: Abbas Rizvi Mo-
vta{/Editing: Avik Chaterjee 'Hyo¢/Sound: Amit Chaterjee Mov-
owkiy/Music: Niwpyoc Mayoulag/Yorgos Magoulas Mapaywydc/Pro-
ducer: Beveria Eupimwrou/Venetia Evripiotou Mapaywyr/Production:
Dassera Art Space dassera.art@gmail.com

DCP ‘Eyxpwpo/Color 12°

HBomotoi/Cast: Satyam Singh, Shakir Adeel

l'evviBnke otnv ABrva. Eivat eikaotikdg kat avalntd v éunvevon péoa
and ta tagidta g o’ 0ho Tov koopo. To 2011 pia emiokeyn oty Ivdia
0d1jynae atnv ENAnvo-oIKr oupmapaywyr TS MPWTNG T Tawiag pi-
kpou prikoug Counting Happiness, mou améomace minBog Bpapeiwv amd
onuavtikd debvr peotiAN Kivnuatoypdgou.

She was born in Athens. She is a visual artist and she seeks inspiration
through her travels around the world. In 2011, a visit to India led to the
Greco-Indian co-production of her first short film Counting Happiness,
which won many awards from important international film festivals.



Award-Winning Greek Films at the 2013 Drama Short Film Festival Greek Films

Oreo to moustaki sou Giorgio

[Qpaio T0 povotdki oou Giorgio / Nice mustache Giorgio]

IknvoBeoia/Direction: Avaotdalog lkotone/Anastasios Gotsis Leva-
pro/Screenplay: AvBipog Xalkit{dylov/Anthimos Salkitzoglou Owro-
ypaepia/Cinematography: Nikoc Owpdc/Nikos Thomas Movra{ /Edit-
ing: Mavhog Manadémoulog/Pavios Papadopoulos'Hyo¢/Seund: 2tavpog
Tupewvidng/Stavros Simeonidis Movewkiy/Music: Ntivog Toéhng/Dinos
Tselis KaAhiregviki Sie0Buven/Art Direction: Rosa Karac, Epate
Aéhou/Erato Lioliou Mapaywyac/Producer: Avaotdotog k6tong/Anas-
tasios Gotsis angotsis@yahoo.com, AvBipio¢ Zakkit{dylouv/Anthimos Salk-
itzoglou ProRes Aempopavpo/B&W 8°

HBomotoi/Cast: Xtalpog Lupewvidng/Stavros Simeonidis

l'evwnBnke otnv ABriva kat amovdace Tomoypdog. Me To olvepd acyo-
\eitat evepyd Ta TeNevtaia Vo xpovia, mapakoovBwvTag cepvdpla
oknvoBeoaiac kat pwtoypagiac. H tavia pe titho Qoaio to povatdxi dov
Giorgio elvat n mpwtn oKNVoBETIK TOU amomelpa.

He was born in Athens and studied Topography. He has been involved
with cinema for the last two years, attending filmmaking and photog-
raphy seminars. His film Nice Moustache Giorgio is his first attempt as a
director.

EN\ada/ Greece 2013

Fvag kupiog pie kootolpt pnaivel oto omtti To. Qaivetar eppoviKdg pe Ta pouya Tou. Eivar opwg; Moto gvai To eivat
Kat moto o gaiveoBar; Moo onpaviiké efvai o paiveaBal kai mooo onpavtikd eaivetat o elval; Mimwg tehikd, auto
oV Qaiveral elvay;

A gentleman in a suit enters his house. He seems to be obsessive with his clothes. But is he? What is reality and
what is appearance? How important is appearance? And how important does reality appear? Could it be that, in
the end, what something appears to be is what something really is?

BpaBeia/Awards
BpaBeio Evwong EMAvwv Kivnuatoypagiotwy (Nikog Qwpdc) /
Greek Cinematographers Society Award (Nikos Thomas)

Avaotdatog [kétong
Anastasios Gotsis
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14 Anef

[Avev / Without]

ENAdda / Greece 2013 IknvoBeoia-Levapio/Direction-Screenplay: louhiéta Kahavt{i/louli-
eta Kalantzi wtoypagia/Cinematography: létpoc Novotag/Petros
0 xwpog kato xpovog dev éyouv anlaaia. Evakagé, éva evodoyeio, éva koupeio ki évag oikog avoyfic dppnkTaow- | Noussias Moveal/Editing: louhn Kohood/Youli Kolovou Hyog/Sound:
déovtar 1'éva xaptovopiaa. Yn 8éa tou, iépia kar Nom avtikaBiotavral and evolagépov kat xapd. Ta pémia evog Adgvn Oapadi/Dafni Farazi KaAMteyvikij SievBuven/Art Direction:
mabiol dev T aveéxouv. Oha pavealowy Gyvwota. X' évav Koojio jie mapeNdoy, mapov kat eMov, éva maidi ava- Biku Tpiun/Vicky Trimi apaywyé¢/Producer: lovkiéta Kahavtdi/louli-
{nté aydm, eta Kalantzi jkalatzi@yahoo.gr
DCP ‘Eyxpwpo/Color 8’

Space and time are of no importance. A café, a hotel, a barber's shop and a brothel are linked by means of a ban-
knote. At the sight of this note, misery and sadness are replaced by interest and joy. The eyes of a child can't toler-
ate this. Everything seems unfamiliar. In a world with a past, a present and a future, a child seeks love.

HBomowoi/Cast: Aaéptne Baoiheiov/Laertis Vassiliou, Nikog
Adpmpou/Nikos Lambrou, Aatépng Kpikwvng/Asteris Krikonis, Nikog
NaAtoyhou/Nikos Paltzoglou, Baoihng Avdptavomoditng/Vassilis Andri-
anopolitis, Baoing Adumpou/Vassilis Lambrou, Eon Mndp)a/Efi Barla,
Bpapeia/Awards loukiéta Kahavedi/loulieta Kalantzi, Hhidva TkuZéhn/lliana Gkizeli, ENéwn
BpaBeio Evwong ENivawy Kinpatoypagiotav (Métpog Novatac) / Kovtn/Eleni Konti, lewpyia Todka/Georgia Tsaka

Greek Society of Cinematographers Award (Petros Noussias)

l'ewiOnke To 1977 otnv Hnepo. Zmobdaoe dnpoatoypagia oto Epya-
otpto ENevBépwv Imoudwv kat umokpitikg otn dpapatik oxoAq
«Maipn Boytat{-Tpdyka. Luppeteixe we nBomotdg o€ Beatpikad Epya,
Tawie¢ pkpol Kat peyahou prjkoug kal Tnheomtikd oiptal.

She was born in 1977 in Epirus. She studied Journalism at the Open
School of Art and Acting at the “Mary Vogiatzi-Tranga” drama school. She
has appeared as an actress in many plays, short and feature films, as well
as TV series.

louhiéta Kahavt{n
loulieta Kalantzi
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[ ekooTr ouvey6pevn xpovid, ol «Matléq ota Bahkdviax mapoualdlouy Tig onpaviikaTePEC Taviec am' v eThola Bahkaviki
KIvNUATOYpaGIKT Tapaywyr, GUVEIOPEPOVTAC ETOL, XPOVO LIE TO Ypovo, oTny edpaiwon evoc Kivniatoypdgou mou yia oM ypd-
viafav oty EMGda avavupog katmapegnynievog. 2uepa, o KnUatoypapog «Tng yermovidg acx» Oev pag elval uovo olkeiog,
aMd kat ayamnTdg, £xoviag Eexwpioel yia Ty moAUHOP®Ia Kat T OnuIoupyKOTNTA Tou.

To Kupit¢ mpoypappia TG GeTvAG eneTelakr dlopydvwang mapoualddel Tawieq ywwotav aMd Kal TPWToEUPaviCOLEVWY 0K~
voBeTV Kat dlatpéyetal amo Bepiatiki kat atoBnTiky moikihopopeia. H Toupkikn mapaywyn, mololayia pia akopn xpovid, k-
MpooweLTal e Tei Tawvieg. 2o wriCelg m viyta, 0 Ovolp YVAD mpoaeyyilet ta kabnpepvd dioemiluta mpoBAjuata Tou av-
Bpcmou péoa amd pita atoBnTikG eupnUaTIKY EPWTIK 10Topia, dlavBiopiévn e aTolela payikol peahiapiod Kar panpov Ylo0pop.
I81aftepng omrTikAG opopeIag etvar katn 7w, Tou Peyd Epviép, oty omola apnyeftal ty adié¢odn mpoomdBeia pag éonpng Kodp-
bloaaq V' agnoel 1o fouvd yia pia euatooyikr (wr oty TOA. Tawia aviimoAepk), mou LUVEL TV 0popeIA TG GUONG Kal Ka-
TayyeNeL TV Kataotpogn Tou epiaMovtoc an' tov GvBpwno. 210 27 kavevag, n mpwrogupaviCopevn Ntevig AKtodl emike-
VIPWVETAL OTN) OYE0M UNTECC KAl KOG, QVadEIKVOOVTAG [ie a@nynHaTIKr amhoTnTa Ta mpoBAALATA IaS LETOAOTIKAG OIKOyévelag
kaBw¢ kal T ouvaloBnuaTiki katanieon mow uiotatal n k6pn. H obykpouan LNTépa katyiou Ty Eagdvion, deltepn Tawia
70U Midog Movotre, aviavakhd Toug S1apopETIKOUG TPOOAVATOAOHOUE TwV YeVewv 0'éva amopaKpUaLEVO Kal Eexaopievo Xwplo
¢ 2eppiac, kataypdgovrac évav koapo mou ydvetal. AvtiBeta, oty mpwn Tawia Tou Poupdvou Touvtop Kpiotidv Zouptdiou,
0 1amwvikdg okiAog, pia pvipaNoTIke Kat Ywpic ouvatoBnpatiopodg dlepetvnon T Hovadiac evoc nhikiwpévou dvopa, n oxéon
€€0pTNONG MaTéP Kal YIou UMEPVIKA TIC S1apopeC TIow £XOLV ETAC) TOUS,

Tpei axdpa Tawie¢, OlaQopETIKES WC MPOG TO LHOC Kal TV TPOPANUATIKR ToUC, oupmAnpwvouy To pdypapa. O Kopvéhiou
Mopoupmotou, ato Orav fpadid(e ato Boukoupéom ff MetaBoAioude amodopiel T dladikaoia Tng Kivnpatoypdgnong ki avadel-
Kvle1 T ax€on Tou oknvoBéTn e To éao, 0 (it dlavonTIkr agriynon mou amaitel Ty evepyr ouplpetoyr To Bear. O Bivko Mmpé-
oav, ota /Tardid Tou ipéa, KaTagelyel 0To XI0UHOp Kal 0Tr 04TIpa IPOKEI{IEVOU Va TIpooeyyioel éva euaioBnTo nBiko {nua, oMo
efval autd g oxeong Te KaBohwkr EkkAnotac e To oe€. Tehog, n mpwroepaviopievn Ava-Oehitota Ykoutéhvikou, atny Aypu-
Vi, oS HeTagépel Ty eniyela opop@id kat Ty kuplapyia T (wig mdve oto Bavato Héoa amd ia moinTiki eBvoypagikr ka-
TAYPAQ TWV TEAETOUPYIKGV IOV 0LVodEhoLY Jia Kndela otny enapyia ¢ MoAdapiag.

To otoleio Tou Bavdtou BpiokeTat miong oTo EMKEVTPO TPV TAVIGY PIKPOU IIKOUG: 0TO TIolTIKG Bprivag, avagopd oTo ol-
vepd tou Kamhdvoyhou, o Alvtiv Ketevé lepeuve o xapd, To mevBog kat T oxéon tou dvBpwnou e T gon: oto KdAax Mipko-
Bir, o mpowpa yapévog Nikoa IBavia mapouotdlel v ameheuBepwrik emidpaon Tov Bavatou mévw o' évay EPWTEDHEVD Gv-
dpakat pa katameopévn yovaika mou HONC xrpeVe: otn 2kid evd¢ ovwvepou, o PAvtou Zovie agnyeital T0 Tw¢ évag Lepéag
déxeTal Ta mupd Jag OIKoyEvelag yia Ty mpoasuyi Tov ime 0" éva etolpoBdvaro péhog . To Mrakdvi g Aevtita Zetolpai
0XONACEL TIC KOWWVIKE VooTpoTiec 010 onueptvo Koaaupanédio- H ume TautdtnTa Tov Mupiv Mnapic kataypdgel Ty kabn-
LepwotnTa o Koupdwv mokikav mpoaglywv oo Bepohivo- n Kokkivookougitoa ka g Eva MepBohdpital diepeuva Tov mal-
d1k6 epwTiopo kat T petaBaon otny epnBeia- téhoc, n Kouveloywpa, Tawia kivoupévwy oxediov Twv NikoAa Maivtdk kai Ava
Nevtehikopite, ouviotd pia aMnyopia yia Tig ekelBepeg OnuoKPaTIKEC EKAOYEC.

Anpritpng Kepkvog
YevBuvoc mpoyoduuato «Matiés ata Badkdvia»
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For the twentieth consecutive year, the “Balkan Survey” presents the most important from among the films produced in the
Balkans this past year, thus helping to establish, as it has every year since 1994, a cinema which, for many years in Greece, was
anonymous and misunderstood. Today, the cinema of “our neighborhood"is not only familiar, but well-loved, having stood out
for its diversity and creativity.

The main program of this year's anniversary edition presents films by established as well as newcomer filmmakers and is
marked by diversity in terms both of subject matter and aesthetics. Turkish cinema, bountiful again this year, is represented by
three films. In Thou Gild/st the Even, Onur Unlii examines people’s tricky everyday problems through an aesthetically innovative
love story, with touches of magic realism and dark humor. Also espedially beautiful visually is the film Jin, by Reha Erdem, in
which he tells the tale of Jin, a Kurdish teenager, and her doomed attempt to leave life in the mountain and lead a normal life
in the city. An anti-war film, Jin extols the beauty of nature and denounces the destruction of the environment by man. In No-
body’s Home, newcomer Deniz Akcay concentrates on the relationship between a mother and a daughter. With narrative sim-
plicity, she brings into sharp relief the problems of a middle-class family, as well as the emotional abuse suffered by the daugh-
ter. A mother-son conflict in Withering, Milos Pusi¢’s second feature film, reflects the different paths chosen by different
generations in a remote and forgotten Serbian village, and paints the portrait of a world thatis vanishing. Conversely, in the di-
rectorial debut of Romania’s Tudor Cristian Jurgiu entitled The Japanese Dog, a minimalist and unsentimental study of the lone-
liness experienced by an old man, the co-dependent relationship between father and son helps them to overcome their differ-
ences.

Three more films, very different in terms of style and the subjects they broach, complete the program. In Metabolism or When
Evening Falls on Bucharest, Corneliu Porumboiu deconstructs the filming process, highlighting the relationship between the di-
rectorand the medium, in an intellectual narrative that demands the viewer’s active participation. In The Priest’s Children, Vinko
Bresan resorts to humor and satire in order to approach a delicate moral issue, such as that of the relationship between the Catholic
Church and sex. Finally, in her film Panihida, newcomer Ana-Felicia Scutelnicu conveys earthly beauty and the domination of
life over death through a poetical, ethnographic documentation of the funeral rituals in a province of Moldavia.

The element of death also lies at the center of three short films: in the lyrical Lament, a reference to the cinema of Semih Ka-
planodlu, Aydin Ketenag explores loss, mourning, and humankind’s relationship with nature; Kolak Mirkovic, Nikola Ivanda’s last
film before his untimely death, focuses on death’s liberating effect on a man in love and an oppressed woman who has just be-
come a widow; in Shadow of a Cloud, Radu Jude tells the story of a priest who comes under fire by a family because of the prayer
heread to a dying relative. Lendita Zeqiraj's Ballkoniis a commentary on the social mentalities of modern-day Kosovo; The Blue
Identity by Miimin Baris illustrates the daily life of two Kurdish political refugees living in Berlin; while lca Riding Hood by Eva
Pervolovici tackles childhood eroticism and the transition to adolescence. Finally, Rabbitland, an animation film by Nikola Ma-
jdak Jr. and Ana Nedeljkovi¢, is a metaphor for free democratic elections.

Dimitris Kerkinos
"Balkan Survey” Programmer
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™ Sveceniko va djeca

[Ta maidid tov 1epéa / The Priest’s Children]

Kpoaria-ZepPia / Croatia-Serbia 2013

Memelopévog 6L KAvel T0 6wOTO, [iag ou «akopa K o Mamag eivat avtiBetog otn ¥prion mpOGUAGKTIK®Y», 0 Ntov
Oaumyiav, kaBohikdg lepéag o"éva vnat oTic AahpaTikég AKTEG, Eekivd va Tpud ONeg TIC 0UOKevaaieC MPoPUAAKTI-
K@v Tiov ould ato mepimepd Tou o Métap, 0 BeooeBodpevoc epnuepidonwing. X ovtopd, Ba TayBel padi Toug ko
Mépu, 0 vtomiog pappakomolog, mou 6 apyioet va moukd ato gappiakeio Tov iraives avt yia aviiounmaikd. Kd-
WG 101, eéyyovtag T aeouahikr (wi avopwv kat yuvaikwv, Ba katapyrfoovy kdde péao aviiolMnyng oto vof.
KabBag epgaviCovtar ol mpawte¢ avemBlunTeg eykupioatvec, o Ntov Oapmyiav Ba kdve 6,11 umopel yia va mavpé-
et Ceuyapta mou mPoKUTTOUY LGV e T0 XPLOTIVIKO POTUTIO, akdjia Kai mapd Tn) BéAnon Toug. Movo mou
0L PACELS TG TPLadag Eekivodv va ennpedlouy TIg {wég Twv KaToikwy mou aTajiatouy va efval kupiapyol g poi-
PG TOUG...

Convinced that he is behaving in a righteous manner, because “even the Pope is against the use of condoms’, Don Fa-
bijan, a Gatholic priest in a small town on a Dalmatian island, starts puncturing condoms which the God-fearing newss-
tand salesman Petar then sells at his kiosk. Don Fabijan and Petar are soon joined by Marin, a local pharmacist, who
starts secretly planting vitamin pills instead of contraceptives in his pharmacy. Thus, by controlling the sexual lives of
men and women, they practically abolish contraception on the island. As the unwanted pregnancies start occurring,
Don Fabijan does all he can to marry such couples ina proper Christian way, even against their will. But soon, the trios
action starts influencing the lives of local people who stop being the masters of their own faith...

Bivko Mmpéoav
Vinko Bresan

IknvoBeoia/Direction: Vinko BreSan Zevapio/Screenplay: Mate
Matisic, Vinko Bresan @wtoypaqia/Cinematography: Mirko Pivéevi¢
Movta{/Editing: Sandra Botica Bresan 'Hyo¢/Sound: Frano Homen
Movauki)/Music: Mate Matisi¢ KaAhrexvikn Siev@uvon/Art Direc-
tion: Damir Gabelica Kootoupa/Costumes: Zeljka Franulovi¢ Mapa-
ywyo¢/Producer: lvan Maloca Mapaywyi/Production: Interfilm
Produkcija, Croatia T. +385 14667 290 F. +385 1 4667 022 inter-
film@interfilm.hr www.interfilm.hr Zupmapaywyi/Co-production:
Zillion Film, Serbia DCP ‘Eyxpwpo/Color 96°

HBomotoi/Cast: Kresimir Miki¢ (Don Fabijan), Nik3a Butijer (Petar),
Marija Skarici¢ (Marta), Drazen Kiihn (Marin), Jadranka oki¢ (tpehr;
Ava/crazy Ana), Lazar Ristovski (emiokomog/bishop), Goran Bogdan
(Jure), Zdenko Boti¢ (Don Jakov), Filip Krizan (Don Simun)

Naykooma experaArevon/World Sales
Wide Management, France

T. +3315395 0464

F.+331950465
info@widemanagement.com
www.widemanagement.com

TewnBnke 10 1964 oto Zaykpepm. Imoldace GIAoooQia Kat CUYKPITIKA
Noyoteyvia, 6mwg kat aknvoBeoia kivnpatoypdgou kat hedpaonc. To
VTEUMOUTO TOU, pia Tawia xaunou mpoimoloyiapou pe titho /e dpyioe
0 méAegiog ato vnoi [ov, onpeiwoe, petd Tov Titavikd, T peyahitepn €i-
ompaktiki emtuyio otny Kpoaria ta teheutaia 25 xpovia. To 2000 ehape
70 Bpapeio oknvoBeaia yia Ty Tawia Tov To pdvracua Tov atpatdpyn
oto Oeotipah Tou KaphoPi Bapt. Metd amd BpdBevan ¢ ot Mmephi-
véhe, n endpevn tawia tov, Mdptupeg, €haBe To Bpapeio T Oikur Mo-
pic oto OeoriPal Tou KaphoBi Bapt to 2004. To 2009, n tawia tou Nije kraj
améonaoe 1o fpaBeio FIPRESCI ato ibto geotiPdh. Apaotnplomoteitar eni-
NG Kal wg oknvoBétng Tou Bedtpou.

He was born in 1964 in Zagreb. He studied Philosophy and Comparative
Literature as well as Film and TV Directing. His debut, a low-budget fea-
ture film How the War Started On My Island, became, after The Titanic,
the biggest box-office hit of the last 25 years in Croatia. For his film Mar-
shal Tito’s Spirit, he received the Best Director Award at the Karlovy
Vary IFF in 2000. After receiving an award at the Berlinale, his follow-
ing feature Witnesses, won the Philip Morris Award at Karlovy Vary in
2004. In 2009, Will Not End Here received the FIPRESCl award at Karlovy
Vary. He is also active as a theater director and the Head of Zagreh Films
production company.

EmAexnikn Oihpoypaepia/Selected Filmography
1993 Zajednicki rucak/Lunch Together (up vtok/short doc)
1994 Hodnik/The Corridor (py vtok/short doc)
1996 Kako je poceo rat na mom otoku/

How the War Started on My Island/

Na dpxtoe 0 moAepog 010 vRoi pou
1999 Marsal/Marshal Tito's Spirit/To @avtacya Tou eTpatdpyn
2003 Svjedoci/Witnesses/Mdptupeg
2005 Bitange i princeze (TV)
2008 Nije kraj/Will Not End Here
2013 Svecenikova djeca/The Priest’s Children
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Cainele japonez ™

[O 1anwviko¢ okUAo¢ / The Japanese Dog]

IknvoBeaia/Direction: Tudor Cristian Jurgiu Levapto/Screenplay: lona
Antoci, Gabriel Gheorghe, Tudor Cristian Jurgiu @wtoypaegia/Cine-
matography: Andrei Butia Movtd{/Editing: Dragos Apetri
"Hyoc¢/Sound: Vlad Voinescu, Flip Muresan IxeSiacpdg mapaywyi¢/
Production Design: Cezara Armasu KootoUpia/Costumes: Alexandra
Alma Ungureanu Napaywyoi/Producers: Tudor Giurgiu, Bogdan Cra-
cun Napaywyn/Production: Libra Film, Romania T.-F. +40 213 266
480 +40 213 260 268 office@librafilm.net www.librafilm.net

HDCam Eyxpwpio/Color 85’

HBomotoi/Cast: Victor Rebengiuc (Costache), Serban Pavlu (Ticu), Lau-
rentiu Lazar (dnpapyoc/mayor), loana Abur (Gabi)

Naykoopma experaArevon/World Sales
m-appeal, Germany

T. +49 306150 7505

F. +49302758 2872
berlinofficc@m-appeal.com
www.m-appeal.com

lewnuévog To 1984 oto Mévtiag ¢ Poupaviag, amogoitnae amé to
EBviko Mavemotipio Oedrpou kat Kivnpatoypdpou I.A. Kapat{idhe tou
Boukoupeatiou to 2009. (¢ portnTr¢ yUpLOE TEOOEPIC HIKPOD HiKOUE Tal-
vie¢. Mia amd autéc, To Nunta lui Ofi, em\éxBnke va ouppetdoyel oe
oM peoTIBAN kat képdioe To Bpapeio kahiTepng HikPoD HjKoug Tal-
viag oo OeotipdA Tou Awvt¢ to 2009. To 2012 yopioe v MPWTN TOU pie-
yahou priKoug Tawia, Tov lamwvikd akido, mou mpoBARBnke oToug Kivn-
paroypdgoug tng Poupaviag tov Oktawppto Tov 2013. H teheutaia Tou
HIKpol pfikoug Tawia, in acvariu, eméxBnKe yia To SlaywVIOTIKG Tpo-
ypappa e Cinéfondation otic Kdveg, omou képdioe €€ nuiogiag To
Tpito fpapeio.

Born in 1984 in Medias, Romania, he graduated from Bucharest’s
“|.L.Caragiale” National University of Theater and Film in 2009. He di-
rected four short films while in school. One of them, 0Ii’s Wedding, pro-
duced by Libra Film, was selected to participate in many festivals and
won the Best Short Award in Leeds 2009. In 2012 he shot his first fea-
ture, The Japanese Dog, which was released in Romania in October 2013.
His latest short, In the Fishbowl, was selected for the Cinéfondation
competition in Cannes 2013, where it received the 3rd prize ex-aequo.

O\poypagia/Filmography

2009 Nunta lui 0li/0li's Wedding (pp/short)
2012 (ainele japonez/The Japanese Dog
2013 Tn acvariu/In the Fishbowl (u/short)

Poupavia/Romania 2013

TuypeiaZetar yia v ahhaéel pua povayik (wn; Bvag nhkiwpévog Gubpac, mou Euetve yiipog Ayw Twv mpooeatwy
TIAUHUPGY, K1 010G TOL TIou iévet otnv lamawvia, Bpiokovtal Eavd Letd and eikool ypovia. Otmpoadokieg Toug ei-
val peyahec kat katd T didpketa e auvtoung ouvdvinorg Toug mpoomiaBodv va emepaoowy Ty anoataon mou Exel
dnptoupynBet avapeod toug. Otav épyetal n wpa yia Tov Yo Kat Ty olKoyéveld Tou va gLyouv, agrvouy otov nhi-
KIwEvo, we evBUpLo TG emfakeyrig Toug, évav 1amwviké akbAo-popmdT, mou 6 aMadel yia mdvra ) (wi Tou.

What does it take to change a solitary life? After twenty years, an old man, widowed by the recent floods, and
his son, who has been living in Japan, see each other again for the first time. Their expectations run high and,
during this brief reunion, both try to overcome the distance that has grown between them. When his son and
his family have to go, as a souvenir of their visit, they leave the old man a Japanese Robodog, which will fore-
ver change his life.

: H tawia mpoBAiBnke ato mpoypayya mpofolav

«Works in Progress» Tn¢ Ayopds tov Oeatipah

Q Kivnpatoypdpou Oeaoatovikng 2012

The Film was screened at the Agora’s “Works
in Progress” screening program at the 2012
Thessaloniki International Film Festival

H tawia ovppeteixe oto 60 @opoup oupmapaywywv CROSSROADS tou OeotiBah
Kivnpatoypdgou Ocaoatovikng 2010/ The film participated in the 2010
Thessaloniki International Film Festival’s 6th CROSSROADS co-production forum

CROSSROADS

EO-PRSHUETION PORUM

Touvtop Kptotidv Zouptdiov
Tudor Cristian Jurgiu
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12 Cand se lasa seara peste Bucuresti sau Metabolism

[Otav Bpadialel oto Boukoupéott B MetafoAiopog /
When Evening Falls on Bucharest or Metabolism]

Poupavia/ Romania 2013

Bptoxdpaote ev péow Twv yuplopdtwv piag tawiac. 0 ok, o oknvoBetng, dlatnpet epwikr oxéon pe v Ahiva, pia
nBormotd mou mailel évav devtepo poho. H emdpievn pépa Ba eivat n tehevtaia g ANvag oto mhata. O Mo amoga-
0ietv' aMacel To oevdplo, mpokelevou va yupioet Hia oknviy omou 1) Ahiva Ba eppaviCetar yupvr. Qotoao, To av-
plo elvai mavra pia aMn pépa. 0 Mok Eumvé ki amopaoiCet Tehikd va pn yupioet tr oknvr. Avt' autol TAegwvel oty
TIapaywyd Tou Kai Tng Aéet 6Ti Tov evoyhei 10 éAkog Tov...

It's the middle of a film shoot. Paul, the director, is having an affair with Alina, an actress playing a secondary role.
The next day is Alina’s last day on the set. Paul decides to change the script in order to shoot a nude scene with Alina.
But tomorrow is another day. Paul wakes up in the morning and decides not to shoot the scene. Instead, he calls
the producer and tells her that he’s having problems with his stomach ulcer..

, e T Kopvéhiou Mopoupmdiov
FlSCRl:lES Corneliu Porumboiu

pILSENE

IknvoBeoia-Zevapro/Direction-Screenplay: Corneliu Porumboiu @uw-
Toypapia/Cinematography: Tudor Mircea Movra{/Editing: Dana
Bunescu ‘Hyo¢/Sound: Alex Dragomir, Sebastian Zsemlye Mouvotkr/
Music: Maria Raducanu Ixediaopdq mapaywyrc/Production De-
sign: Mihaela Poenaru Kootodpa/Costumes: Monica Florescu Mapa-
ywyoi/Producers: Marcela Ursu, Sylvie Pialat Tapaywyii/Production:
42 KM Film, Romania T. +40 741 047 116 ursuma@gmail.com
www.42kmfilm.ro Zupmapaywyn/Co-production: Les Film du Worso,
France DCP ‘Eyxpwpio/Color 89°

H@omotoi/Cast: Diana Avramut (Alina), Bogdan Dumitrache (Paul),
Mihaela Sirbu (Magda), Alexandru Papadopol (Laur)

Naykoopma experaArevon/World Sales
Wild Bunch, France

T.+33 153015032

F.+33153015049
edevos@wildbunch.eu
www.wildbunch.biz

l'evnBnke 0 1975 ot Poupavia. Zmovdace oknvobesia kivnpatoypd-
@ou otnv EBuikn Zyo Oedtpou kat Kiv/@ou Tou Boukoupeatiou. To
2006 yOp1oe TV mpwTn TOU PeydNou prkoug Tatvia, To Hrav 1f dev fjtav;,
Tov képdiae T Xpuan Kapepa kaito BpaBeio Twv Eupwmaiwy dlavopéwy,
Label Europe, oti¢ Kdvvec. H tawia képdioe to BpaBeio kowou ato 470
OgotiBa Kwnuatoypagou Oeaoahovikng Kol anéomace meplogotepa
and 20 Bpapeia diebva kat SravepnBnke o meproooTepeg amd 30 yw-
pec. To Aotuvopia, Tautétnta képdioe To BpaBeio FIPRESC kai to Bpapeio
¢ Emrpomi¢ oto Oeatifdl Kavvav. To Otav Bpadidler oto Boukoupé-
0Tl €ivat n Tpitn Tou peydou prKoug Tawvia.

He was bornin 1975, in Vaslui, Romania. He studied Film Directing at the
National University of Drama and Film, Bucharest. In 2006 he made his
first feature, 72:08 East of Bucharest, which won the Caméra d'Or and the
Label Europe, the film distributorsaward, at Cannes. The film took more
than 20 awards in festivals all over the world and was distributed in more
than 30 countries. Police, Adjective won the FIPRESCI Prize and the Jury
Prize at Cannes. When Evening Falls... is his third feature film.

Opoypaeia/Filmography

2000 Graffiti (py/short)

2001 Love...Sorry (py/short)

2002 Gone with the Wine (up/short)

2003 Livius' Dream (pg/short)

2003 ATrip to the City (py/short)

2006 12:08 East of Bucharest/ Htav 1y dev fjtay;

2009 Politist, Adjectiv/Police, Adjective/Aatuvopia, Tautotnta

2013 Cénd se lasd seara peste Bucuresti sau Metabolism/
When Evening Falls on Bucharest or Metabolism
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IknvoBeaia/Direction: Milos Pusic Zevapio/Screenplay: Dusan Spa-
sojevi¢ @wroypaepia/Cinematography: Aleksandar Ramadanovi¢ Mo-
vra{/Editing: Ivan Knezevi¢ 'Hyo¢/Sound: Zoran Maksimovic. Ognjen
Popi¢ Movawkiy/Music: Dejan Kosti¢ Ixediaopog mapaywyng/Pro-
duction Design: Zorana Petrov KootoUpa/Costumes: Marina Sremac
Napaywydg/Producer: Branislav Trifunovi¢ Mapaywyr/Production: Hit
and Run Production, Serbia hitandrun.production@gmail.com Zupmapa-
ywyr)/Co-production: Secondo Film & Buming Parrot, Switzerland T.
+41 44 204 5300 F. +41 44 204 5303 s.tastemur@secondofilm.com
www.secondofilm.com 35mm ‘Eyypwpo/Color 109’

Mé voug/With: Branislav Trifunovic (Janko), Boris Isakovi¢ (Strahinja), Dara
Dzokic (Milica), Jasna Djurici¢ (Jovanka), Milica Janevska (Stamena)

Bpapeia/Awards
Bpapeio A" Tuvaikeiov Pohou /
Best Actress Award — Cinema City Novi Sad FF 2013, Serbia

Bpapeio A" &B" Avdpikou, A" Tuvaikeiov Podou,
Kahdrepng Néag HBomotou / Best Actor, Supporting Actor,
Actress, Young Actress Awards — Ni$ FF 2013, Serbia

Bpapeio A" luvatkeiov Pohou / Best Actress Award — Montenegro FF 2013

Naykoopia experdirevon/World Sales
Hit and Run Production, Serbia
T.+381638 348 067
hitandrun.production@gmail.com

l'evvriBnke To 1980, Cet ki epydletat ato NPt Zavt ¢ Zeppiag. Amogoi-
noe an6 v Akadnpia Kahav Teyvav tou NoPt Zavr, pe katedBuvon mo-
Nupéoa. Exel oknvoBetroet apketég Beatpikéc mapaotdoelg Tou EBvikow
YepBikou Oedpov. ZknvoBémae T pikpoU prikoug Uspavanka za decaka,
Baotopévog o' éva dufynua tov Ahe€dvrep Tiopa, mov mpofAnBnke kat
BpaBevtnke o€ moAd @eotiBA avd Tov kdapo. To peaaiov prkoug vte-
ok\in Before and After... Apocalypse, mou ouv-oknvoBétnae e tov Mmopig
KoBarc, képdioe o emionpio Bpaeio Twv epPAVV KPITIKWY HOUGIKWY di-
okwv. To Jesen u majoj ulici, n mpaytn Tou peydou prkoug Tawia, képdioe
10 Bpapeio pwroypagiac kat To E181k6 Bpafeio TG eMTPOMMC Y10 TO VEO
pelpa Tou agpPikov kivnpatoypdgou oto GeotiPdA Cinemacity ¢ Zep-
Biag 10 2009. H Eéagdvion €ivar i deltepn peydhou rkoug Tavia Tov.

Bornin 1980, he lives and works in Novi Sad, Serbia. He graduated in mul-
timedia from the Academy of Artin Novi Sad. He directed several theater
plays for the Serbian National Theater. His short fiction, Lullaby for a Boy,
based on a short story by Alexander Tisma, screened and received awards
in numerous film festivals. He co-directed the mid-length music video
with Boris Kovac: Before and After... Apocalypse, which won the German
Record Critics Prize. Autumn in My Street is his first feature and won the
best photography award and the special Jury award for the new wave in
Serbian cinema at the Cinemacity Festival 2009, Serbia. Withering is his
second feature.

Opoypagia/Filmography

2007 Uspavanka za decaka/Lullaby for a Boy (uy/short)
2009 Jesen umojoj ulici/Autumn in My Street

2013 Odumiranje/Withering

Odumiranje ™
[E€aavion / Withering]

ZepPia-ENBetia/ Serbia-Switzerland 2013

0T1dvko EMmoTpéPel oTOV TOMO TOU, éva XwpLo 0To TépHa Beov, etd and apketd xpdvia dlaoviic ato Behypddi, dmou
do0heue okhnpd yiahiya xpripata. To opevd xwptd Tou elvat ota mpoBupa T eykatarelng, ki tato [ ivko okomevel
vamouAqael T yn Tou kai va goyel oty EABetia, motebovtag g ekel eméhoug Ba yAtwag! and Ta oikovopiikd mpo-
BNAuata kat Ba Bpet pia Ban atov fio. H povayikr intépa tou, n Mikitaa, 50 etwv, €rpege yia moAy kaipd Ty e\
mida mwe o Mdvko Ba eméotpee e pia 00Cuyo kat Ba ékave exet orkoyévela. Oa kavel Aomov tamdva yia va tov ak-
Md&etyvapn. 0 Ztpayivyia, évag povayikag KATotkog Tou £pnuou xwplov, 10eaiatrc, e @oBepr dovaun kat Behnon
yia Cwr, fonBd T Mikitoa. Metd tov tpayiké Bévato Tou yiou Tov, ékheloe Ty TaBépvamou dlatnpolae, n kdpn Tov
éylve ahkooKr kat n yuvaika Tou énaye va tou uiAd. Mapétin Mikitoa Ba kel ta duvatd g va Hetaneioet ov T idvko
v efvel kar v Gouhéwer T yn Tou, kai mapdt o 2tpayivyia Ba Tou mpotelvel va gavavoi¢ouv padi Ty taBépva kai va
Hopadovtat ta képdn, o Tidvko dev Ba eykataheiel To ayéo16 Tov. Eivar diateBerpévoq va kdvel ta mdvra yia va e¢a-
0(ahioeL T 1MoV Tou — aKOa kat va MoV aeL ToV TAO Tou TIaTépd Tov.

Janko comes home to his godforsaken village after several years of living in Belgrade, where he worked hard for little
money. His mountain village is almost deserted and Janko's plan is to sell his land and go to work in Switzerland, where
he believes he will solve his financial problems and find a place in the sun. His lonely mother, fifty-year-old Milica, has
been hoping for a long time that Janko would come back to the village with a wife and raise a family there. She will
do anything it takes to make him change his mind. Strahinja, a lonely inhabitant of the deserted village and an ideal-
ist, but a man full of strength and the will to live, is helping Milica. After the tragic death of his son, he closed the tav-
ern he was running, his daughter became an alcoholic and his wife stopped talking to him. Although Milica will do her
best to persuade Janko to stay and try to live off his land as best he can, and although Strahinja will suggest they re-
open the tavern together and split the profits 50-50, Janko will not give up on his dream. He is willing to do anything
to secure his future — even to sell his father’s grave.

Mihoc Movattc
Milos Pusi¢
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Toupkia / Turkey 2013

HTQv eivai éva kopttodki oav Ty Kokkivookougitaa, {ia égnfn mou Béhetva peiver (wvtavi katv' avakahiyel tov
k0|10, may1evpIévn avapEaa OTI TAPayéG Kal TIg ouykpoloel avdpieaa oe 000 eBvn. Ma Gyvwoto Aoyo, pelyel and
i évomn opydvwan ato Bouve. Mepvd épe amopovwong ota Bouvd kai ota ddon, omou KpiBetal 6oo and Ta
1EAN TG opydvewan, 600 ki amd Ti¢ duvalel aopaleia, O otdyoq TG eivar peydhn moAn. Béhel vampaypiatomoiioel
10 Ovelpd T, va ywpioel véoug, eydAoug KGOS TIou PéxpI Tpa TG HTav ayvwaTol. Ipoikiaévn 1 éva pikpo
aMd pwpahéo owpa Kat fie veavik) al\d akAGVITT aro@aoioTIKOTNTA, KATAGEPVEL VAl Yivel [1€pOg TG OKOTEWVIC,
dypiac poong. Na v TQw, 6w, ot medidde eivatmo emkivouve an'ta Bouvd, mo anelnTiké kat oduvnpeg. Ent-
OTPEQEL amoyoNTEULIEV 0Ta Bouvd Kat 0Tny amopévwon, kat Ydyvel mévBiua kataplyto 0T GuOIKo mepIBaNNov.
Topa 0w n aMotivr TG emavaoTatikOTTa el petatpanet o’ amehmoia. 210 adléodo e, n TQv Oev éxel ka-
vévay mépa amd Ta bévipa kat Ta (wa yia va yiaTpéVe TIC TnYEG 0To Kopyi Kat oty Yuyr g,

Jinis something of a Little Red Riding Hood, a teenaged girl aiming to cling to life and discover the world while
stuck in the turmoil and conflict between two nations. She flees an armed organization in the mountains for an
unknown reason. She spends solitary days in the mountains and forests hiding both from organization members
and from security forces. Her aim s to get to the big city, to achieve her dreams of new and wider worlds unknown
to her until now. Armed with a small but robust body and a fresh but powerful sense of resolve, she manages to
create a space for herselfin the dark and forbidding wilderness. But for Jin, the plains are more dangerous than the
mountains, more threatening and more hurtful. She returns, deeply disillusioned, to her solitary existence in the
mountains and reaches out mournfully to the natural world. By now her sense of rebellion has turned to despair.
Stuck in animpasse, Jin has no one but the trees and animals to nurse her wounded body and soul.

Pexd Epvtép
Reha Erdem

O
i

IknvoBeoia-Levapio/Direction-Screenplay: Reha Erdem Qwro-
ypaepia/Cinematography: Florent Herry Movta{/Editing: Reha Er-
dem "Hyo¢/Sound: Reha Erdem, Herve Guyader Mouatkiy/Music: Hildur
Gudnadottir KaAeexviki) S1e08uvon/Art Direction: Omer Atay Ma-
paywyoc/Producer: Omer Atay Napaywyi/Production: Mars En-
tertainement Group, Turkey, www.marsentetainmentgroup.com.tr Zv-
pmapaywyi/Co-production: imaj, Turkey & Bredok Film Production,
Germany HDCam ‘Eyypwpo/Color 122°

HOomotoi/Cast: Deniz Hasgiiler (Jin), Onur Unsal (otpatiotne/soldier),
Sabahattin Yakut (cw@ppoviotikdc umdMnhog/prison officer), Yildinm,
Simgek (@opnyat{n¢/lorry driver)

Naykoopma experaArevon/World Sales
Atlantik Film, Turkey

T.4+902122783 611
claudine@atlantikfilm.com
www.atlantikfilm.com

Bpapeia/Awards

Bpapeio 2knvoBeaiac, Ymoayopevng Néag HBomotol /
Best Director, Most Promising Young Actress —

Adana Golden Boll IFF 2013, Turkey

l'evwnuévoc oty Kwvotavtvodmoln, amogoitnae amé to tpriua Kivn-
patoypdgou Tou Mavemotnpiou Paris 8 tou Mapiatov. Ekave To peta-
TTUXLAKO TOU 0TIC TAAOTIKEG TéXVEC 0TO iblo mavemoTAo. Moploe Ty
TIPWTN TV Peyahou UNKoug Tawia, pia yaANOTOUPKIKY mapaywyr pe
Titho A Ay, 10 1989. Exel ypdyel To 6evaplo o€ OAEC TIC TAIViEC TOU, EKTOC
and o Korkuyorum Anne, dmou ftav ouv-oevaploypdgoc. Exel yupioel
€miong MIKPOU UIKoUg Tawieg kat £xel oknvoBetroel Ty mapdotaon Or
doeg Tou Zav Zeve.

Born in Istanbul, has graduated from the Cinema Department of Paris 8
University. He obtained his MA in Plastic Arts at the same university. He
shot his first feature-length film Oh Moon, as a French-Turkish co-pro-
duction, in 1989. He wrote all of his films except for Mommy I'm Scared,
for which he was one of the co-writers. He has also made short films and
directed Maids by Jean Genet for the stage.

Emiektikn Oihpoypaepia/Selected Filmography

1989 A Ay/Oh Moon

1995 Deniz Tiirkiisii/Song of the Sea (py/short)

1999 Kag Para Kag/Run for Money

2004 Korkuyorum Anne/Mommy, I'm Scared

2006 Bes Vakit/Times and Winds/To mépaopa tou ypdvou
2006 Ekimde Hic Bir Kere/Anytime in October (py/short)
2008 Hayat Var/My Only Sunshine/Movadikn pou nhaytida
2009 Kosmos/Kdapog

2013 Jin



Thessaloniki IFF-2013 / Balkan Survey @

IknvoBeoia-Levapo/Direction-Screenplay: Deniz Akcay Owto-
ypaepia/Cinematography: Ahmet Bayer Movta{/Editing: Rusen
Daghan Hyo¢/Sound: Levent intepe Ses Mouatkiy/Music: 123 KaAAt-
TegVIKN S1£08uvon/Art Direction: Haluk Unlii Kootodpia/Costumes:
Mukadder 0zal Mapaywyoi/Producers: Deniz Akcay, Esi Giilce, Marsel
Kalvo, Recep Aktiirk, Ahmet Katiksiz Mapaywyn/Production: Zoe Film,
Turkey denizinpostakutusu@gmail.com Zupmapaywyr/Co-production:
Kirmizi Panjur, Mars Production & Re Prodiiksiyon [Turkey]

HDCam Eyxpwpio/Color 81°

HBomotoi/Cast: Ahu Tiirkpence (Feride), Lale Basar (Nurcan), Savas
Alp Basar (ilker), Sekvan Serinkaya (Giilaga), Mihriban Er (Gulten), Melis
Ebeler (Ozge), Hatice Liitfiye Dincer (yiayid/grandmother), Mert Bostanci
(Halil), Hakan Onat (Hakan), ibrahim Erkan (Hamdi)

Naykooma experaArevon/World Sales
Mars Production, Turkey

T.+90 212 244 8252

F. +90 212 244 8250
marsel@marsfilm.net

www.marsfilm.net

Bpapeia/Awards

BpaBeio Kahvtepng Mpwng Tawiag, Bpapeio Avayvwotwv

¢ Epnuepidac Pavtikdl yia v Kahotepn Toupkiki Tawia /
Best Debut Film Award, Radikal Newspaper People’s Choice Award
for Turkish Film— Istanbul IFF 2013, Turkey

Ei01k6 Bpapeio Mkihud{ Tkwét, Ymooyopevou Néou HBomotou,

A" & B Tuvaikeiov Pohou /

Yilmaz Giiney Special Award, Most Promising Young Actor, Best Actress,
Best Supporting Actress — Adana Golden Boll IFF 2013, Turkey

TevnBnke otn Zpopvn to 1981. Otav akopn emovdale lotopia oto Ma-
VEMOTAL0 Atyaiov oTn Zp0pvn, PrKe 0Ty opdda aevaploypdpwy g
Aeomtiki¢ oeipdc Ayrilsak da Beraberiz tov kavahiod TRT 1. Xtn ouve-
Xeta amoldaoe padidpwvo, Aedpaon kat Kvnpatoypdeo otn Zxohn
Emkowwviag Tou Mavemotnpiov Atyaiov. To 2006 mapakololBnoe pa-
Bnuata kvnpatoypdpou Kai povtdd otnv Akadnpia Kivnpatoypdgou g
Néag Yopkng. Amd to 2006 epydletal wg emayyehpatiag oevaploypdgoc.
To 2012 oknvoBétnae TV mpayT T peyahou prkoug Tawvia, Kaksiiz.

She was born in Izmir in 1981. While she was a student at the Depart-
ment of History at Ege University, Izmir, she joined the writers’team of
the Aynilsak da Beraberiz TV series, airing on TRT 1. She studied radio, TV
and Film at Ege University’s Faculty of Communication, and took Film-
making and Editing courses at the New York Film Academy in 2006. She's
been working as a screenwriter since 2006. In 2012, she wrote and di-
rected her first feature film, Nobody's Home.

EmAexnikn Oihpoypaepia/Selected Filmography
2013 Koksiiz/Nobody’s Home

Koksuz 7

[Zmiti Kavevog / Nobody’s Home]

Toupkia / Turkey 2013

Meté 1o Bévato tou ouiyou T, n Noupt{av pével ohopdvayn L Tn Heyahn T kopn, Depive, kat o [ikpd nat-
&1, Tov Iép karny EQyké. H Oepivé, mov elvan peyahitepn, mpémetva avardBet 1o podo tou matépa. H Novptlav,
110V ivat 110n o€ [eyahn avaykn, ekpeTalhebetat autv Ty katdotaon Kat oxed6v avtikaBioTd Tov jlakapitm e
Oepwre, avaBetovtdg g oheg Tig euBovec. O kép, apooiwpévoq aTov MaTépa TOV WG ovayoylog, avtibpd éviova
otav n Ogpivee avahapBdvet Ta nvia, ki amogevavetat and v okoyévela. H EQyké, we épnBn mov xpelddetat my
0IKOYEVELA TG TIEPIOOTEPO MO TIOTE, £fval aviumopn va mnotdoel T Untépa g 1} Ty adeher T, agol Kai ot
uo Toug TV ayvooly, mapadopiévec ato dpapa Toug. NMpoomadel va kavel aloBnt Ty mapouaia g, va yivel é-
\og TG oIkoyévelag, va «avrkel... Ta mpéypata oto omt aMdCouy dtav n Oepivte, mou éyet huyioel amd ta papn,
déyetal v mpotaon Tou Mkiouhayd ki amogaoilel, we G1é¢odo, va Tov mavtpeutel. H totopia Teoadpwy xapaxt)-
PWV 110V aduvaTodv va Eavayivouy 0IKOYEVELd {1ETA amd Lo amwAELD T KATAOTPEPEL TIC {weq TOUG Jépa e T Jépa.

After her husband's death, Nurcan is left alone with her grown up daughter Feride and two young children, Ilker
and Ozge. The eldest child, Feride has to take up the role of the father. Already in great need, Nurcan embraces this
situation, almost replacing her late husband with Feride, imposing all responsibilities on her. Devoted to his father
asthe only son, lker fiercely reacts when authority is given to Feride, and is alienated from the family. As a teenager
in need of her family more than ever, Ozge is unable to reach her mother or her sister, ignored by both who are too
caught up in the family drama. She tries to make herself noticed, tries to be a part of the family, to “belong”... The
status quo at home is disrupted when Feride, fed up with her burden, accepts Giilaga's proposal and decides to marry
him, as a way out. The story of four characters who cannot manage to become a family again after a loss and who
are destroying themselves day by day...

Ntevi{ Aktod
Deniz Akcay
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¢ Sen aydinlatirsin geceyi

[®wTilelg tTn vuxTta / Thou Gild’st the Even]
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Toupkia / Turkey 2013

e Jua pikpr moAn e Avatodiag, n Cwr ouveyiCetat. O TCepah eivat fon B¢ darmr o€ aywveg modoogaipov, n
laoepiv douhelel o' éva epyoatdoto auyav, o Ntegvé elval mhavodiog mwAnrg BIBAwy, kat o G0kTwp Ipedv efvat
anaoyoAnuévoc e Toug aoBeveic Tov... X autiv v moAn, mou éxet o iAoug kat Tpia geyydpia oTov oupave, o
TCepd, pe to BAéppa mov dianepvd Tofyoug, dev éxet kapia mpoodokia am’autd T (wi kat éyvel yia pia 6ié¢odo
e T Naoepiv —mou mopel kat petaxivel avtikeipieva e Ta déyTud T¢—, mpoomaBuvtag va Eenepaoel Ty ayw-
via Tou. Qot600, 0 Ntevé —Tou pmopet kai maywvet 10 xpovo—, Ba umepdépel ta mpdypata. Ot kvioelg Tou afd-
vartou agevrikol T Naoepiv efvar avriBeteg e Tic oupoulé e adpatng daokdhag Tou dnpotiko, mou mpoaradel
va kaBnouydoel Tov TCepdh. Mia Tawia yia Tic ouvnBiopiéveg atevoywpleg, Ta dyn kal ta mpoBAfuata Twv Katol-
KWV J1aS TOANG e ESQIPETIKEC IKAVOTNTEC.

Ina small Anatolian town, life goes on. Cemal is an assistant referee in football matches, Yasemin works in an egg
factory, Defne s a street vendor who sells books, and Doctor Irfan is busy with his patients. In this town with two
suns and three full moons in the sky, Cemal — who can see through walls — has no expectations out of life and is
looking for a way out with Yasemin — who can move objects with her fingers — as he tries to deal with the dis-
tress that has taken hold of him. However, Defne, who can freeze time, will muddle things up. The actions of Ya-
semin's immortal boss will contradict the advice of the invisible elementary school teacher, who is trying to eli-
minate Cemal’s worries. A story about the ordinary sorrows, worries and troubles of a group of townspeople with
extraordinary abilities.

Ovolp YVAD
Onur Unlii

Fische!

ER
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IKknvoBeoia-Levapio/Direction-Screenplay: Onur Unlii @wtoypa-
@ia/Cinematography: Vedat Ozdemir Movra{/Editing: Emre Boyraz
"Hyo¢/Sound: Mahmut Hanci, Orcun Kozluca KaA\itexvikn iev-
Ouvon/Art Direction: Hiisamettin Demirci Kootoupia/Costumes:
(anel Giiney Napaywyoi/Producers: Orkun Unlii, Funda Alp Napa-
ywyn/Production: Eflatun Film, Turkey

HDCam Eyypwpo-Aompopavpo/Color-B&W 107

H@omotoi/Cast: Ali Atay (Cemal), Demet Evgar (Yasemin), Damla Son-
mez (Defne), Ercan Kesal (Irfan)

Bpapeia/Awards

BpaBeio Kahutepng Tawiag, Kahitepou Zevapiou, Kahvtepou Moval,
Bpapeio FIPRESCI/Best Film, Best Script, Best Editing, FIPRESCI Prize —
Istanbul Film Festival 2013, Turkey

Naykoopia experdAevon/World Sales
(inemaVault

John Dunstan

T.+416 363 6060

F.+416 363 2305
johndunstan@cinemavault.com
www.cinemavault.com

TevwnBnke otn Nikopndeta o 1973. Zmovdace oto Mavemotipio Emi-
otnuwv ¢ Emkowwviag Avavtolou kai oto Mavemotipio Emotnpwy
¢ Emkowwviag oto Mappapd. And to 1997, éxel mpaypatomotroel
TIOAEC TaIvieg w¢ oevaploypdgo, Kelevoypdpo, mapaywyoc Kat okn-
voBétng. Ot tatvieg tou mpoPAnBnkav kat BpaBedtnkav oe moAhd Siebvn
Kivnuatoypagika @eotipdl, petadd aMwv kat oto Oeoid Golden
Boll Twv Addvwv kat ato OeoifdA Tng Moaxag. H teheutaia Tou Tawi,
QuriCeic T viyTa, képdiae Ta fpapeia kahuTepng Tawiag, gevapiou, po-
vtd{ kat FIPRESCI oto Tehevtaio OeotiBah te Kwvotavtvoumohng. Eival
0UV-aevaploypdog Kat empBAEnwy oty TAeomikn oelpd Leyla and
Mecnun.

He was born in lzmitin 1973. After graduating from Anadolu University
School of Communication Sciences, he went on to complete his Master’s
degree at Marmara University School of Communication Sciences. Since
1997, he has realized many projects as screenwriter, copywriter, producer
and director. His films have screened and received awards at numerous
international film festivals, among them the Adana Golden Boll IFF and
the Moscow IFF. His last film, Thou Gild’st the Even won the Best Film, Best
Script, Best Editing and FIPRESCI prizes at the Istanbul IFF in 2013. He
continues to co-write and supervise the TV serial Leyla and Mecnun.

EmAexnikn Oihpoypaepia/Selected Filmography
2007 Polis/Police
2007 Cocuk/The Kid
2008 Giinegin oglu/Son of the Sun
2009 Beg sehir/Five Cities
2011 Celal Tan ve ailesinin asin acikli hikayesi/
The Extremely Tragic Story of Celal Tan and His Family
2013 Thou Gild'st the Even/Sen aydinlatirsin geceyi
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IknvoBeoia/Direction: Ana-Felicia Scutelnicu Zuv-ZxknvoBeaia/Co-Di-
rection:Tito Molina Zevapto/Screenplay: Ana-Felicia Scutelnicu Q-
Toypacpio/Cinematography: Tito Molina Movra{/Editing: Tito Molina,
Ana-Felicia Scutelnicu 'Hyo¢/Sound: Julian Cropp KaAMregvikr) Siev-
Ouven/Art Direction: Nicolae Sliusari Napaywyoi/Producers: Jonas
Weydemann, Jakob D. Weydemann NMapaywyn/Production: Weyde-
mann Bros., Germany Zupmapaywyn/Co-production: Deutsche Film-
und Fernsehakademie Berlin, Germany

HDCam Eyxpwpio/Color 61°

HBomotoi/Cast: Anisoara Lisnic, Petru Rogcovan, Nina Rabus, Valeriu
Turcanu, Valentin Aga

Bpapeia/Awards
Bpapeio CinemaXXl yia Tawviec Mikpou kat Meaaiov Mijkoug /
CinemaXXI Award for Short and Medium Films — Rome FF 2012, Italy

Naykoopma experaArevon/World Sales
Weydemann Bros., Germany

T.-F. +49 30 6792 8270
jonas@weydemannbros.com
www.weydemannbros.com

l'evvriBnke To 1978 oo Kiowaou tng MoAdapiag, mou tote avrjke otn Zo-
Bretikn Evwan. Agol dolAeye yia Téooepa povia yia To Béatpo ato
Mnmeviv ¢ Avtikic A@pikic, petoiknoe otn Meppavia kai omovdace
oknvoBeoia otn Meppaviki Akadnpia Kivnpatoypdgou kat Tnhedpaong
070 Bepohivo (DFFB). Ot pukpod rikouc Tawieg T intre ziduri kat Hin-
terhof mpoPAnBnkav oe didpopa eaTal Kat Sakpibnkav pe apketd
Bpapeia. Me v Aypdmvia anéomace To Bpapeio ovpnapaywywy Po-
pmept Mmog, mou amovépetal o€ supmapaywy<c avapeoa otn Meppavia
Kaw v Avatohikn Evpom.

She was bornin 1978 in Chisinau in Moldova, then part of the USSR. Af-
terworking for four years in theater in Benin, West Africa, she moved to
Germany and studied film direction at the DFFB (German Film and Tel-
evision Academy Berlin). Her short films Between Walls and Backyard
were invited to numerous international film festivals and won several
prizes. For Panihida she won the Robert Bosch Coproduction Prize for co-
productions between Germany and Eastern Europe.

Ouhpoypagia/Filmography

2007 intre ziduri/Between Walls (uyi/short)
2008 Die Spielerin/The Player (up/short)
2010 Hinterhof/Backyard (uy/short)

2012 Panihida

Panihida "

[AypUnivid]

Teppavia-Moldapia / Germany-Moldova 2012

3" éva ko xwptd e Mohdapiac, pia ypid yuvaika mebaivel, agrvovtag miow Tov yio g, MéTpov, kai Ty eyyovn
¢, Avicodpa. 20owva e Ty napddoon, 6ho To xwptd T Bpnvel kai v anoyaipetd. OAol ouyKevTp@VOVTal 0TO
oMt TG vekpr¢ 1o fpddu yia Ty aypunvia, eve €€w paivetar katatyida. Ot yuvaikeg poipohoyoby Kat mpooelyo-
viai mve an'to avotyto eépetpo. O Métpou kai ot Gvbpeg mivouy kat ghoaopoly. H Avioodpa Toug mapakohou-
Bei e mepiépyeta, wanou Ty maipvet o bmvoc, H kataiyida komddet kat ¢npepwvet o iog. Ty endpevn pépa, ohot
maipvouy To dpoo yia 1o vekpotageio. Ot yépovte¢ kouBahodv T0 Bapt pépeTpo 0To MéTpIVO [ovomdtl mou 0dn-
yet atov 16p6 ogo. 0 AAiog peoovpavel kat o dpépog Hotdlel atéhelwtoc. AMG yia T dfpa umdpyet kpaat kal yia
0 A0 Tpayoudl, Ki €101 Kal 1o 1o G0okoo povondtt potddel Batd otav umapyel mapéa. 2" auté To Tomio mapa-
delotag opop@iac, n xapd opiyet e T BAIYN oo oTepvd Tagiol, kat, oo Tehog, n {wr Eemepvd To Bévato.

Ina small village in Moldova, an old woman dies, leaving her son Petru and her granddaughter Anisoara behind.
According to their tradition, the whole village mourns and bids farewell. Everybody comes to the house of the dead
atnight for the wake, while a storm rages outside. The women sing and pray at the open coffin. Petru and the men
drink and philosophize. They are observed by a curious Anisoara until she falls asleep. The storm passes and the mor-
ning sun rises. The next day, everyone joins the funeral procession to the cemetery. The old men carry the heavy
coffin over stony paths up to the sacred hill. The sun is high and the way seems endless. But against thirst there is
wine and against grief there is singing and together even the most difficult path can be traveled. In this landscape
of paradisiacal beauty, joy mixes with sorrow on the final journey and, in the end, life stands above death.

Ava-Oehitota LKouTéAVIKOU
Ana-Felicia Scutelnicu
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7 Kolak Mirkovic¢

[KoAak Mipkofitc]

Kpoaria/ Croatia 2013

0 abuyog g 65xpovng kupiag Mipkopire éxet Lo neBavet. MponyriBnkav d0o ypévia oduvnprc, SaviAnTikig
vooou. O yettovdg g, 0 75xpovo¢ kuplog Kohak Ty mepipieve autv tn oty Eivat epwreupiévo jie T kupia Mip-
KoBIT €0 kat oAy kaipd. Ntoverar, otodiCetat, §upiCetar, gridyvel Ta Halhid Tou Kal XTundel Ty mopTa TG yia
val el Ta auNUTINTAPIG TOU. YN MPayLATIKOTNTA 616G MAeL WG eMiboog pvnoTnpag, 2€ katdotaon tapayng, o
K0plog Kohak kdvel juia epwTikr e§opoAdynon Aeg ki ot duo Toug ivar épnpol. =dgvou, Bpovdel ki aoTpapTel, Kat
T0 velja Tou pakapin Métep, mov dev éxel mepdoel 0UTe Jia wpa and TOTE v Tov TiRpayv and To dlapéplopa, -
gaviCerar oty Thedpaon ki emtiBetat atov Kuplo KOhak mou midetva Eehoyidoe! T gpeokoyn pepévn yuvaika tov.
H kupia Mipkopire &exivd va kavyadiel e Tov avtpa g, Aéyovidg Tou 6Aa 6oa dev ToApouoE va Tou Tiel 600 fTav
(wvtavog. To vebpa eGapaviCetat and Ty TAebpaon Ki ot mapdgeveq kat Kwpikég kataoTdoel deixvouy Twg évag
£pLTag yeweTal,

Sixty-five-year-old Mrs. Mirkovi¢'s hushand has just died. It happened after a two-year long, painful and exhaus-
ting illness. Her neighbor, 75-year-old Mr. Kolak, has been waiting for this moment. He has been in love with her
for a long time. He dresses up, shaves, fixes his hair and knocks on her door to express his sympathy. But he's ac-
tually going courting. Overwhelmed by his emotions, Mr. Kolak pours out his feelings for Mrs. Mirkovic as if they
were both teenagers. Suddenly there s lightning and thunder, and the spirit of her late husband Peter, whose body
was just taken from the apartment less than an hour ago, appears on TV and attacks Mr. Kolak for trying to seduce
his newly widowed wife. Mrs. Mirkovi¢ begins to argue with her husband, telling him all the things she didn't dare
tell him while he was alive. The spirit disappears from the TV screen and the strange and comical situations that
ensue clearly suggest that this is the beginning of a beautiful love story.

NikoAa IBavra
Nikola Ivanda
(1975-2012)

1

LU

IknvoBeaia-Zevapio/Direction-Screenplay: Nikola lvanda Owro-
ypagia/Cinematography: Miso Orepi¢ Movtal/Editing: van Zivalj
"Hyo¢/Sound: Davor Tati¢ llapaywyo¢/Producer: lvan Rajkovi¢ Ma-
paywyn/Production: SvemIR, Croatia DigiBeta Eyxpwpo/Color 24’

HOomouoi/Cast: Ksenija Marinkovi¢ (kupia/Mrs. Mirkovic), Stojan
Matavulj (koptoc/Mr. Kolak), Milivoj Puhlovski (Petar Mirkovic)

Naykoopma experaArevon/World Sales
SvemlR, Croatia

T. +38599 815 3651

info@svemir.hr

www.svemir.hr

Naykdopa Npepépa / World Premiere

TewnOnke 10 1975 0T0 ZAyKpeLT KL EPYAOTNKE WG 0EVapLoypaeoc Kl
0KnVoBETNG yia Tov KvnpaToypdgo kat Ty eopacn. Amogoftnoe ano
T0 THA A oknvoBeaiag Kivnpatoypdpov kal TAedpaong ¢ Akadnpiag
Apapiatikc Tévng Tou Zdykpepm kat omoldaoe Jouotkoloyia ot
Movaikr Akadnpia Tov ZAkpepm. ZKnvoBétnae Taivie HIKpou [AKoug
Kall TEKNP{wOnG, VTOKIAVTEP Kl OPajaTIKEC GEIpEC yia TV Trheopaon,
BuvreokAim kat Bivreo katd mapayyehia. Eriong, éypaue kat e€édwae Oin-
yAuara. Eixe oupmepiinoBet otny avBoloyia Twv VEWV oLYYpaQEWY
700 M\iBa, kat frav péhog e Evwong Kpoatwv EpyaCopéviwv atov K-
vnuatoypdeo, T Evwang Kpoatav XknvoBetav, Tou 2uMdyou Kpo-
anikiic Movatkohoyiag kat ¢ Kpoatikrg Kowotntag AveSaptntwv
KaMexvav. MéBave 1o NoéuBpio Tov 2012 oto Zaykpepn. Hrav yiog
Tou Kpodtn ouyypagéa kat aknvoBét Mmpdvko IBavra.

Bornin 1975 in Zagreh, he was a film and television writer and direc-
tor. He graduated in Film and TV Directing from the Academy of Dra-
matic Arts in Zagreb and earned an ABD in Musicology from Zagreb’s
Music Academy. He directed short films and documentaries, TV docu-
mentaries, TV drama series, and music and custom videos. He also pub-
lished short stories. He was included in the anthology of young writ-
ers of Pliva and was also a member of the Croatian Film Workers
Association, the Croatian Film Director Association, the Croatian Musi-
cological Society and the Croatian Community of Individual Artists. He
died in November 2012 in Zagreb. He was the son of the Croatian
writer and director Branko lvanda.

EmAexnikn Oihpoypaepia/Selected Filmography
2006 Kravata (py/short)

2007 Ponos Ratkajevih (TV)

2009 Dolina sunca (TV)

2011 Ruza vjetrova (TV)

2013 Kolak Mirkovic (up/short)
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IknvoBeaia/Direction: Eva Pervolovici Zevapuo/Screenplay: Eva Per-
volovici, Monica Stan @wtoypaeia/Cinematography: Vlad Filimon
Movrd{/Editing: Marc Hofmeister, Eva Pervolovici Mouaukiy/Music: Fe-
lix Rdsch"Hyo¢/Sound: Filip Muresan, Alexander Heinze, Benoit Maerens
KaMwreyvixi S1euBuvon/Art Direction: Maria Pitéa, Adrian Cristea
Napaywyoi/Producers: Jessica Landt, Falk Nigel apaywyn/Pro-
duction: Beleza Film, Germany T. +49 30 7003 4630 F. +-49 40 6688 4788
info@belezafilm.de www.belezafilm.de ProRes Eyxpwpo/Color 15°

HBomotoi/Cast:
Rhuna Mocanu (Ica), Vlad Ivanov (matépac/father), Marius Manole (Av-
kog/wolf)

Naykoopma experalrevon/World Sales
Eva Pervolovici

T. +33 6 3438 5205

eva@metacult.ro
www.evapervolovici.com

Naykdopua Mpepépa / World Premiere

Néa Poupdva oknvoBétig, mou oA oAokAqpwaE TV mPWTN TG peyd-
Mou prikoug Tawia, Marussia, mov mpoBAiOnke oto Oeotifa Bepohivou
70U 2013. Exel 070 evepynTIKG TG HIkpoU HAKOUG Tawvieg, Bivieo apt, gu-
TOypaQies kat GUPHETOXEC € CUNNOYIKEC EKBOOELC KO TEPLOGIKA TEKVNG.
H pikpou prjkoug e Tawia Little Red éxave mpepépa oto OeotiPal Be-
pohivou Tov 2011, To Lubaben mpopAnBnke ato emionyio dlaywvioTiko Tou
OeotiBal Tov Potepvtay, To Mina mpoBAinke oTo THpa «Spectrum»
70U {0100 PeaTIBAN Ka, T0 2012, 1 piKpol prkoug T Ovo ékave mpepiépa
oto Oeoifd Message to Man g Ayiag MetpotmoAng. Autiv v me-
piodo, Bpioketat oto oTdd10 avamTung e debtepng peydhou piKoug
Tawiag me K1 Evo¢ VIOKIHavTEp.

She is a young Romanian director who recently completed her first fea-
ture film, Marussia, which screened at the Berlinale 2013. She has made
short films, video art, and photographs and has written for collective fic-
tion publications and art magazines. Her short film Little Red premiered
att he 2011 Berlinale 2011; Lubaben was shown in the official Tiger
competition at the Rotterdam IFF 2011; Mina screeend as part of the
Spectrum segment at Rotterdam; and Ovo premiered at the Message to
Man Festival, Saint Petershurg. She is currently developing her second
feature film and a documentary.

EmAextikn Oihpoypaepia/Selected Filmography
2010 Little Red (up/short)

2011 Lubaben (pp/short)

2011 Mina (py/short)

2012 Ovo (py/short)

2013 Marussia

2013 Ica Riding Hood (py/short)

—
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Ica Riding Hood

[Kokkivookov@itoa Ika]

Poupavia-Teppavia / Romania-Germany 2013

Hlka (et e Tov matépa g kovd o' éva ddoog. Otav TG epyetal mepiodog yia mpwtn popd, dev katahabaivel T
ovpBaivel kat dev Exel kavévav va oupBouheutel. Byaivel homby ato ovelpikd 6aaog, ouveldnTomoiwviag oy otya
T 06¢0UaNKOTNTA TG,

Ica lives with her father by a forest. When she gets her period for the first time, she doesn't understand what’s go-
ing on and there's nobody to ask. She emerges in the dream-like forest, becoming aware of her own sexuality.

Eva MepBordprral
Eva Pervolovici
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O umbra de nor
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[H okia evog cuvvegou / Shadow of a Cloud]

Poupavia/ Romania 2013

«H 4BMa (wn pou mépaoe oav e Badu Gmvo, aav Tn) oKid evog obwepou, va papawvel aav ayplohouroudo. Ki ol
KAELBWOELG TwV GKPWV [ov €xouy apyioel va e€aoBevolv, va aUaTPEQOVTAL KAl Val TRELOUV [Eaa 0TO Kopyi jov. Ki
0L ayaptiec [ov €xovv EEMepaoEl TOUG ajiETprTous KokKkoug dppov otn Bdhaooa (amdomaaiia and mpooeuyr). Mia
KauTr [épa Tou kahokatplod ato Boukoupéatl, o lepéac Ohopiv Ohopéakou kaheltar oto meupd piag yuvaikag mou
neBaivet yia va g dlafdaet pia mpooevyr.

“My wretched life has passed like a deep sleep, like the shadow of a cloud, withering like a wildflower. And the joints
of my limbs have bequn to weaken, to twist and shake in my body. And my evil deeds have surpassed the coun-
tless grains of sand in the sea” (fragment from a prayer). On a torrid summer day in Bucharest, the priest Florin Flo-
rescu is called to a dying woman’s side to say a prayer.

Pdvtou Zoovte
Radu Jude

IknvoBeaia/Direction: Radu JudeZevapio/Screenplay: Radu Jude,
Florin Lazarescu Owroypaepia/Cinematography: Marius Panduru
Movta{/Editing: Catalin Cristutiu Hxo¢/Sound: Dana Bunescu Iye-
diaopdg mapaywyn¢-Kootoupia/Production Design-Costumes:
Augustina Stanciu Mapaywyéc/Producer: Ada Solomon Mapa-
ywyi/Production: Hi Film Productions, Romania

35mm Eyypwpo/Color 30°

HBomotoi/Cast: Serban Pavlu (Cornel), Alexandru Dabija (Florin Flo-
rescu), Olga Taisia Podaru (kupia/Mrs. Pietreanu), Mihaela Sirbu (Eugenia)

Bpapeia/Awards
Bpapeio Kahutepne Mikpo Mrkoug /
Best Short Award — Sarajevo FF 2013, Bosnia and Herzegovina

Bpapeio Kahutepng Mikpo Mikoug Tawiag /
Best Short Film Award — Transilvania IFF 2013, Romania

Naykoopia experdArevon/World Sales
Hi Film Productions, Romania

T. +40 21252 4867

F. +4021252 4866

office@hifilm.ro

www.hifilm.ro

l'evviiBnke oo Boukoupéatito 1977. Amogoitnae t0 2003 amd To T
YknvoBeoiag Tov Mavemotnpiov Twv MME tou Boukoupeatiov. Epyd-
otnke w¢ fonBog oknvoBétng o€ peydhou pnKoug Tawieg mov yupiot-
kav ot Poupavia ki €yet oknvoBetoet moANd dlapnputotikd omot. H jui-
KpoU prkoug Tawia Tov Wrestling mpoPhiBnke o€ meploodtepa amé 20
1By peoTIBAN, evw n pikpol prkoug Tawia Tov 2wArvac e kamélo
npoBAiBnke o€ meploootepa amd 50 peotiPdN kau képdioe Mo Bpa-
Beia. H mpwn peyahou prikoug tawia tou, Tomo eutuyiauévo kopitat gtov
Kdapo, éhaPe to BpaBeio NHK/Filmmaker oto OeotipdA Tou Lavtavg
2008 kau 1o Bpapeio CICAE ato Oeatifdh Bepohivou 2009.

He was born in Bucharest, Romania in 1977 and graduated in 2003
from the Filmmaking Department of Media University Bucharest. He
worked as assistant director on feature films shot in Romania and also
directed many commercials. His short fiction film Wrestling was se-
lected at over 20 international film festivals, while his short film The Tube
with a Hat was selected at more than 50 film festivals and won several
awards. His first feature film The Happiest Girl in the World won the
NHK/Filmmaker Award in Sundance 2008 and the CICAE Award at the
Berlinale 2009.

EmAextiki Oihpoypaepia/Selected Filmography
2003 Wrestling (uy/short)
2004 The Black Sea (uy/short)
2006 Lampa cu caciuld/The Tube with a Hat (pp/short)
2007 Alexandra (pp/short)
In the Morning (py/short)
2009 Cea mai fericitd fatd din lume/The Happiest Girl in the World
2011 Film pentru prieteni/Film for Friends
(peoaiov prikou¢/mid-length)
2012 Toatd lumea din familia noastra/Everybody in Our Family
2013 0 umbra de nor/Shadow of a cloud
(peoaiov prikou¢/mid-length)
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IknvoOeaia/Direction: Ana Nedeljkovic, Nikola Majdak Jr Zevd-
pro/Screenplay: Ana Nedeljkovic A@riynon/Narration: Masa
Mileusni¢ Owroypaegia/Cinematography: Nikola Majdak Jr Mo-
vta{/Editing: Srdan Radmilovi¢ Hyo¢/Sound: Vladimir Jankovi¢ Mov-
oukiy/Music: Dusan Petrovi¢ Mapaywyd¢/Producer: Jelena Mitrovic
Napaywyr/Production: Film House Bas Celik, Serbia

HDCam Eyxpwpo/Color 8’

Bpapeia/Awards
KpuotdMwvn Apktog (14+) — Oeotipal Bepohivou 2013 /
(rystal Bear (14+) — Berlin IFF

Xpuao MetaMio /
Golden Medal — Belgrade Documentary & Short FF 2013, Serbia

Ei61kd BpapBeio g Emrporic /
Special Jury Award — Sarajevo IFF 2013

Maykoopa experallevon/World Sales
Film House Bas Celik, Serhia
T.+38111303 4441

F.+38111303 4887

jelena@bascelik.net

www.bascelik.net

Ava NevrehikoPurg / Ana Nedeljkovic

l'evviiOnke oto Behtypddito 1978. Amogoitnoe amd t Zxohj Kahav Te-
Xvav tou Mavemotnpiov Texvawv Tou Behypadiov, e edikevon ot {w-
ypagiki. OhokAipwoe ) didaktopikn e datpifr 0 2012 oty idia
oyoAr, pe Bpa T kaNheyvikn mpakTikr. Apaotnptomoteital oto medio
TWV OTTIKWV TEVAV, a0YONOULLEV HE TO OY¢I10, TIC EYKATAOTATELC Kat
10 animation, kaBa¢ kat oto medio ¢ kaNegviKi¢ ekmaidevong.

Shewas born in Belgrade in 1978. She graduated from the Faculty of Fine
Arts of the University of Arts in Belgrade with a major in Painting. She
received a PhD in Art Practice from the same faculty in 2012. Sheis a vi-
sual artist working in the media of drawing, art installations, and ani-
mated film, and is active in the field of art education.

Nikoha Maivtak T{ouviop / Nikola Majdak Jr

leviBnke otn ZhoBevia To 1972. Exave petamtuylakég omovdes ot
TyoMj Apapatikng Tégvng Tou Behypadiou, pe €idikevan otny ikovo-
Mia. Ta Tehevtaia ypvia epyaletar we ave§dptnTog elkovoAfmTng,
oyedlaotrc animation, oknvoBétng kai Méktopac.

Bornin Slovenia 1972, he holds an MFA from the Faculty of Dramatic Arts
in Belgrade in Camera Operation. For the past twenty years he has
worked as a freelance cameraman, animator, director and lecturer.

EmAexniki Oihpoypaepia/Selected Filmography
2013 Rabbitland (py/short)

Rabittland

[Kouveloxwpa]

ZepPia/ Serbia 2013

Ta aveyképaha KouvéNia Covv otrv Kouvehoywpa, évav TENELO KOO0 OpyaVWIEVO GULGWVA i€ Ta EMTUKN VA Ta-
padelypata Twv eumoNepwY {wvwv, TwY YKETO Kal Twv mapaykoumohewy. Exouy évtovo pod xpwia, Exouy Tplmeg
0Ta KeaNiaToug vt yia juale, ki efvar yapolieva 6,Tikt av Toug aupiBaivel. Bpiokovtat oto 1o mpoywpnpévo otd-
d10 g e€eNénc. H kabnpepwr Toug Cwn evar amohuTws ohokAnpwpévn. Ta Kovvekia mepvody T Lépa Toug Yn-
oiCovtac oe ehevBepec, dnpokpatikeg exhoyéc, mou dievepyoivtal oty Kouvehoxwpa kabnueptvd, apol mpokel-
Ta1 i o opyavwpévn dnpokparia. Qotoao, yivetatyvwotd mwg ot ekhoyég dlopyavavovtal and Ta Kakd Kopitala,
anhwg Kat 6V yia To KEQL TOUC,

Brainless Rabbits live in Rabittland, a perfect world ordered according to the most successful examples of war zo-
nes, ghettos and slums. They are intensely pink, have holes in their heads instead of brains, and they are happy re-
gardless of what happens to them. They are the highest stage evolution has ever reached. Their daily life is com-
pletely fulfilled. The Rabbits spend their days voting in free and democratic elections, which take place in Rabbitland
once a day, because Rabbitland is an ordered democracy. Nevertheless, it is revealed that the elections are orga-
nized by the Fvil Girls, just to keep themselves entertained.

Ava Nevtehikopitg

Ana Nedeljkovi¢

NikoAa Maivtak T{ooviop
Nikola Majdak Jr
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122 Ballkoni

[MmraAkovt / Balcony]

UNMI KogoBo / UNMI Kosovo 2013

0 Tetdy, éva dexdypovo ayopl, kaBetal o dkpn evog mahkoviol aTov TETAPTO 6poo. [ fToveC Kal mepaoTikol,
TpOLoKpaTNévoL an’ 1o Béapia, kaholy TV aoTuvopia kat Thv mupooBeotikn yia forifela. Xoviopa, opwg,
Kataotaon Segedyel an'tov ENeyyo.

Jeton, a 10-year-old boy, is sitting on the edge of a balcony on the 4th floor. Neighbors and passers-by, terified
at the sight, call the police and firefighters. But the situation quickly becomes unmanageable.

Aevtita Zetoipai
Lendita Zeqjraj

ID#
185

L

E%ﬁ‘

IknvoBeoia-Levdpro/Direction-Screenplay: Lendita Zegiraj Qwro-
ypaepia/Cinematography: Armel Hostiou Movra{/Editing: Lendita
Zeqjraj Hyo¢/Sound: Jean-Barthelemy Velay Movakry/Music: Ahmad
Yahyazadeh KaA\ttexvikn SievBuven/Art Direction: Lendita Zeqiraj
Napaywydc/Producer: Bujar Kabashi Napaywyri/Production: n'Art,
Kosovo ProRes Eyxpwpo/Color 20°

HOomotoi/Cast: Arben Bajraktaraj (Cera), Sevdai Radogoshi (Din), Os-
man Ahmeti (aotuvopkéc/policeman)

Naykoopma experaArevon/World Sales
n'Art, UNMI Kosovo

T. +386 4920 0408

info@nartstudio.com

www.nartstudio.com

l'ewiOnke 0 1972 oy NMpiotva. Imovdace kahég Tégvee oty Mpi-
oTva Kat atoBnTikn Tou Kivnpatoypdgou oto Mapiot. Eypaye kai okn-
V0BETNOE VIOKIPAVTED, MEIPANATIKEC KAl JIKPOU PRKOUG TAWiES, IOV
ouppeteiyav og oMd diebvi kivnpatoypagikd geotial (Opmepydou-
Cev, Mmpavtgopvt, Néa Yopkn, Bapkehavn, Kaipo, Awldvn, Midavo) kat
képdioav moAé Sakpioeig kau Bpapeia.

Bornin 1972 in Prishtina, she studied Arts in Prishtina and Aesthetics of
Film in Paris. She wrote and directed documentaries, experimental and
short films, which participated in many International Film Festivals
(Oberhausen, Bradford, New York, Barcelona, Cairo, Lausanne, Milan),
winning several awards and distinctions.

O\poypagia/Filmography

2002 Exit (pp/short)

2011 We're Not in Paradise (ug/short)

2012 Amnezia/Amnesia (pp viok/short doc)
2013 Ballkoni/Balcony, (uy/short)
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Nasnameyek Hesin ™

[H pmAe tavtétnta / The Blue Identity]

IknvoBeoia/Direction: Miimin Banis Zevapto/Screenplay: Resid Bal-
likaya OQwroypagpia/Cinematography: Christoph Lemmen Mo-
vrd{/Editing: LewQ aka Levent Celebi 'Hyog/Sound: Simon Biirgel
Napaywyog/Producer: Emrah Turan, Kristin Nahrmann Mapa-
ywyiy/Production: Layla Film, Bulgaria ProRes Eyypwpo/Color 20’

Mée Toug/With: Abdiil Hamid, Resid Ballikay

Naykoopma experaArevon/World Sales
Layla Film, Bulgaria

T. +49 152 5699 6224

info@laylafilm.com

www.laylafilm.com

leppavia-Tovpkia / Germany-Turkey 2012

Moo Koupdor pie (mpoaguyiko) pmhe dlaBatripto mou Couv ato Bepoivo mpoomabovy va e€olkelwBoov pe Ty 16éa
miwg Oev Ba katagpépovy moTe Mia va Eavayupioowy oTny matpida Toug.

Two Kurdish men with a Blue (refugee) passport living in Berlin try to deal with the idea of not being able to go
back to their homeland ever again.

l'evnBnke 0 1984 oo Kipt¢ahi tng Boudyapiac. l'a moArikoig Adyoug,
1) 0KOYéveLd Tou petoiknae oty Kwvatavtivoumohn 6tav o ibtog itav 7
etwv. E(noe oy Kwvetavtvoimoln yia 17 xpdvia, akohouBvrag omou-
déc pnyavikol mepipaMovtog oto Texvikd Mavemotnpio e Kwvota-
vtvoimoAng. Tote mépace oty Akadnpia Kivnpatoypdgov FAMU tng
MNpdyag. Apol amobdace oknvoBeoia exei, ékave To peTaMTUXIaKd Tou
atov Kvnpatoypdeo oto King's College Tou Aovdivou. Auty T mepiodo
epyddetar wg oknvoBén¢ ato Bepohivo.

He was born in 1984, in Kircaali, Bulgaria. Because of political reasons he
and his family had to immigrate to Istanbul when he was 7 years old. He
lived in Istanbul for 17 years, studied Environmental Engineering at Is-
tanbul Technical University. Then he got accepted at the FAMU film
school in Prague. After studying Film Directing there, he received an MA
in Film Studies from King’s College London. He is currently working as a
filmmaker in Berlin.

Mupiv Mmapic
Miimin Bang

Opoypagia/Filmography
2009 Vergenza/Shame (py/short)
2012 Nasnameyek Hesin/The Blue Identity (pp/short)




Matié¢ ota Bahkavia

Tawieg pukpov pAkoug / Short Films

184 Ag It

[@privo¢ / The Lament]

Toupkia / Turkey 2012

lo¢, matépag, €paotrc.. H tawia piné yia Ty mdAn teaodpwy avBpamnawy va enavaouvdeBodv e Ta eykopid, LeTd
10 Bdvaro evog veapol Gvdpa mou eixe ot (wr| TOUC KAMotov amd autoug Toug PONOUG, IOV iva o évag Mo onpia-
VIIko am'tov ahho. O Gprivog bev éxel dlahdyouc. H tawvia pnopet v 16wt wg pia diepevvntikr douleld mov ava-
Ynhaoei T oxéon avdpeoa atov AvBpwno kat T oon.

Ason, a father, a lover... This film is about the struggle of four people trying to reconnect with life, after the death
ofa young man, who had been fulfilling these three different roles for them, each of which is more valuable than
the other. The Lament has no dialogue. This film can be thought of as an investigative work which explores the re-
lationship between man and nature.

Aivtiv Keteva
Aydin Ketenag

IknvoBeoia-Zevapio-Owtoypapia-Movrd{-Hyo¢/Direction-
Screenplay-Cinematography-Editing-Sound: Aydin Ketenag Ma-
paywyoc/Producer: Aydin Ketenag

DigiBeta Eyxpwpo/Color 30’

H@omotoi/Cast: Gonca Celik Ketenad, Eray Eren, Yusuf Pasu, Mersiye
Pasu, Ozan Sahin, Nadir Pasu

Naykoopma experaArevon/World Sales
Aydin Ketenag

T.+5334752923

akenetag@gmail.com
www.aydinketenag.com

l'evwiiOnke 10 1976 otn Nikopndeta. Zmovdace pnyavikdg umohoyloTev
Kat €ivat KAToxog peTamtuylakol Tithou aTn EMOTALN TG EMKOWWViag
and to Mavemotipio tou Kot{deh, omou epyddetal orpepa wg Aéktopag
ot 2o Kahwv Texvav. Nupiel tawieg pikpou pijkoug, VIOKIPavTED Kat
Bvreokhim. H tawia tou An (2007) itav umoprgia yia kapmooa Bpapeia
otnv Toupkia.

Born in 1976 in Izmit, he was educated in Computer Engineering and
holds an MFA in Communication Science from the University of Kocaeli,
where he now works as a lecturer at the Fine Arts faculty. He makes short
films, documentaries and music videos. His film The Time Gap (2007) was
nominated for a number of awards in Turkey.

O\poypagia/Filmography

2001 Araf/Purgatory (up/short)

2002 Niobe'yi susturun/Niobe (pp/short)

2003 An/TheTime Gap

2005 Deniz kiyisi kent/Sea Coast City (uy vtok/short doc)
2007 Cebir/Algebra (uy/short)

2012 Agit/The Lament (up/short)
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@ Matiéc ota BaAkdvia / Thessaloniki IFF-2013 Agiépwpa: Matiég ota Bahkavia 1994-2013

186 Ta &lkoal ypdvia Tou vgioTatal To TR, ol «Matiéc ota Bakkduian cuvelaégepav atny voTnTa Tou Bakkavikou Kivnuatoypapou, avédel-
§av véoug oknvoBetec, mapakoolBnaav cUOTNATIKG TO EpYO TOUC, £pEPAV OTO TIPOOKIVIO TIC AYWATEC, [1EXPL TOTE, EBVIKEC KIvuaToypa-
olec Twv Bahkaviw, ouvédeaav To mapov Tou e To mapehdov Toug éoa amo aglepmpata kai eidikég mpoBoég, kottagav oto péhov téoa
ano Tig Tawieg HkpoU Hrkoug —aMd ki exelveg ae eEENEN—, épepav T0 —Ougva MPOKATEANULEVO— ENVIKO KOIVO KOVTG 0TO OVEUd Twv yel-

TOVIKWY TOU WPV, KABIOTWVTAG TO OIVEWE AUTO QvayvwpiolLo.

Me 1o mapdv agiépwpa, ot «Matiéc ota Bakkdviax emyelpouy pia avadpopr ot eikoot xpovia To TUAUATOS. H emhoyr Twy OEKAEmTd Ty Kal
10GpIBpwv oknvoBetwv elvar evdelkTiki K agrivel avaykaoTikg améw onuavikd e kat dnpuioupyol (0mwg Tov Kpiotidv Mouvtfou —otov omofo
éyve épot agiépwila— r Tov Dartly Akiv)- oupmepihap Bavel Tavieg mou mapouotaoTnKay oto Td, TIou eV elval EUPENC WWOTEC 0TO EMNVIKO KOO
Kal mov, e €aipeon T veoototata kpdmn Tou MaupoBouviou kat Tou KoadBou, Twv omofwv 1y Kivnatoypaglk mapaywyn lvar axda ota omdp-
yava, EKOoWIOLY OAEC TIC YwpEC Twv Bahkaviwv- kat ouviotd piia mpoomaBeia va ouvBeoe To TONTIOUIKO-KOIWVIKO-TIONTIKO TOpTRAITO TG TEPIOxTC
11€0a ao TI¢ KAMTEVIKEC QValnTrGELC LEPIKWV A6 TOUC NUavTIKOTEPOUC Bahkavioug dnjitovpyol Tne emoyig Hac, Twv omolwv n eEENEN KaiTo épyo
fTav AvTa oTo ENKEVTPO T TIPOYPAATIOHOD TOU THAATOC.

Y quréq TIq Tawieg e¢etdletal 1o kopouvioTikd mapehov ot Poupavia (H fedavidid, Aoutaidv Mveikie, 1992, kat Mipy koéueate an’to mapdBupo,
Nae Kapdveth, 1993) katotny ANBavia (2uvBriuata, Txiépyki TCouBavi, 2001)- dichuan g ovykoohapia (/¢ doyiae o moAeuiog ato viat pov, Bivko
Mnpéaay, 1996)- T0 (0TOPIKO Tpava TG N elpaviong Twv aneheuBepwtwv Apeptkavav oto Téhog Tou B Maykoopiou Moégiou otn Poupavia (Ca-
lifornia Dreamin’, Kpiotidv Nepéokou, 2007), A kat Ta Tpadpiata Tou yiouykoohapikou epguhiou ot XepBia (Ovelpo xeywviduikng viytag, Tkopav
MaokaePrre, 2004) kattn Boovia (2epdyeBo 0" ayama, Naopiha Zundvirg, 2006)- Ta kowwvikd TpoBAuata mou 6uvodelouy T véa LetaBatikr me-
plodo letd T mrTwan Tov Kopouviopod atnv NFAM (H emoyr wv evdaiotrioswy, Y Bétolap Piotopoki, 2004) 1y Zeppia (Aompoc, dompoc kdapiog,
Oheyk Nopkopitc, 2010), ahd kai Tig aMayég oTov Yuylapo Twv avBpwmw otn véa emoyn otn Bouyapia (Or pior te Euihia, houvtpih Toviopog,
1996)- 1) 00yypovn KoWGwVIKT TipayHaTiKoTnTa ot Pouplavia petd Ty mwon Tov Toaouoéakou (H oddaoeia ou kupiow Aalapéaxov, Kpioti Modiou,
2005 katHrav 1 ev rfrav; Kopvéhou Mopoupmatou, 2006)- 1 kaBnpepvr (wi atny Toupkiki mapyia (7o ywpord, Nobpt Mriyke T¢eidv, 1998 kat To
Tiépaoya Tou yodvou, Pexa Epvtéy, 2006)- ot ahayég ota Kowwvika 1180 e Toupkiag kat ot eMKefieveq KOVWVIKEC Kal PUYONOYIKEG GUVETIEIEG OTOUG
avBpwnouc (/dAa, 2epty Kamhavoyhou, 2008). To mpdypapia oupmnpwvouy d0o umapélakég mpodeyyioeic: n Abwdrgra (1997), tou Toupkou Zéki
Nrepipkoupmoud, kat Aiid dgo oe tdo (2005) Tov 2hoBévou lav TapikoBrre,

Anritpng Kepkwog
YnedBuvoc Mooyoduuatos «Mariés ta Badkdvia»

n the twenty years the section has existed, the“Balkan Survey”has contributed to the unity of Balkan cinema; it has drawn attention to young

filmmakers, systematically following their cinematic progress; it has brought to the fore Balkan cinematographies that were unknown up

until that point, connecting their present to their past through tributes and special screenings; it has looked into the future through short films

orworks in progress; it has brought to the — often prejudiced — Greek audience the cinema of its neighboring countries, thus rendering that
cinema recognizable.

Through this year's anniversary tribute, the “Balkan Survey” presents a retrospective of the twenty years since the section was first inaugurated.
The selection of seventeen films by seventeen different directors is merely indicative and inevitably omits important films and filmmakers (such as
(ristian Mungiu, to whom the Festival organized a tribute last year, or Fatih Akin); it includes films which were screened as part of the “Balkan Sur-
vey" program, which are not widely known among Greek audiences and which, with the exception of the newly-established states of Montenegro
and UNMI Kosovo, whose film production is still taking its first steps, represent all the Balkan countries; and it is an effort to paint the cultural, social
and political portrait of the region through the artistic pursuits of some of the major Balkan film directors of our time, whose evolution and oeuvre
has always been at the heart of the segment’s programming.

These films examine the communist past in Romania (The Oak, Lucian Pintilie, 1992, and Don't Lean Out the Window, Nae Caranfil, 1993) and Al-
bania (Slogans, Gjergj Xhouvani, 2001); the break-up of Yugoslavia (How the War Started on My Island, Vinko Bresan, 1996); the historical trauma of
the US liberators not showing up in Romania at the end of World War Il (California Dreamin’, Cristian Nemescu, 2007), as well as the wounds of the
Yugoslavian civil war in Serbia (Midwinter Night’s Dream, Goran Paskaljevic, 2004) and in Bosnia (Grbavica, Jasmila Zbanic, 2006); the social prob-
lems that accompany the new transitional period after the fall of communism in FYROM (Mirage, Svetozar Ristovski, 2004) or Serbia (White, White
World, Oleg Novkovic, 2010), but also the changes in people’s psychological state in new era Bulgaria (Emilia’s friends, Lyudmil Todorov, 1996); con-
temporary social reality in Romania after the fall of Ceausescu (The Death of M. Lazarescu, Cristi Puiu, 2005 and 72:08 £ast of Bucharest Corneliu Po-
rumboiu, 2006); daily life in the Turkish provinces (The Small Town, Nuri Bilge Ceylan, 1998 and Jimes and Winds, Reha Erdem, 2006); and the changes
inTurkey's social mores and the imminent social and psychological effects on people (Milk, Semih Kaplanoglu, 2008). The program is rounded off by
two existential approaches: lnnacence (1997) by Turkey’s Zeki Demirkubuz and Gravehopping (2005) by Slovenia’s Jan (vitkovic.

Dimitris Kerkinos
“Balkan Survey” Programmer



Tribute: Balkan Survey 1994-2013

Balkan Survey

IknvoBeaia-Zevapio/Direction-Screenplay: Lucian Pintilie Owro-
ypaepia/Cinematography: Doru Mitran Movtd{/Editing: Victorita
Nae 'Hyoc/Sound: Andrei Papp KaAAitexvikn SievBuvon/Art Di-
rection: Calin Papura Napaywyoi/Producers: Eliane Stutterheim,
Sylvain Bursztejn, Lucian Pintilie Napayewyi/Production: Parnasse
Production, Scarabee Films, MK2 Production [France], Filmex (Romania)
35mm Eyypwpo/Color 105°

HBomoroi/Cast: Maia Morgenstern (Nela), Razvan Vasilescu (Miticd), Vic-
tor Rebengiuc (61jpapyoc/mayor), Dorel Visan (mamdg/priest), Mariana Mi-
hut (mamadid/priest’s wife), Dan Condurache (eioayyehéac/prosecutor)

Bpapeia/Awards

Kahotepng HBomotod (Maia Morgenstern) /

Best Actress (Maia Morgenstern) — European Film Academy
Awards 1993

Kahutepng HBomolo0 /
Best Actress (Maia Morgenstern) — Geneva IFF, 1992

l'evnBnke 0 1933 otn onpepwviy Qukpavia. Amogorto Tov votitoiTou
Ocatpikwv kat Kivnuatoypagikwv Teyvawv, dietéleoe StevBuvtrg Tou
Ttovvrio Kivnpatoypagikric Anpoupyiag tou Ymoupyeiou Motiopod g
Poupaviag. Epydetar oto Béatpo, otnv TAedpaon Kat oTov Kvnpato-
ypdgo. H mpwn tou tawia, Duminica la ora 6, képdiae €1 Siebvn Bpa-
Beia. To 1998, n tawia tov Terminus Paradis é\afe To Meyaho BpaBeio
oto OeotiPah Beveria.

He was bornin 1933 in modern-day Ukraine. A graduate of the Cinema
and Theater Art Institute, he has been the director of the Cinema Creation
Studio of the Romanian Culture Ministry. His first film, Sunday at Six, won
sixinternational awards. In 1998, his film Next Stop Paradise received the
Grand Prize at Venice.

EmAextikn Oihpoypaepia/Selected Filmography

1965 Duminica la ora 6/Sunday at 6

1968 Reconstituirea/Reenactment

1973 Pavilionul nr. 6/Ward at 6

1979 De ce trag clopotele, Mitica?/Carnival Scenes

1992 Balanta/The Oak/H Behavidid

1994 0 vara de neuitat/An Unforgettable Summer

1996 Prea tirziu/Too Late

1998 Terminus Paradis/Next Stop Paradise/
Televtaia otdon o Mapddeioog

2000 Dupa amiaza unui tortionar/The Afternoon of a Torturer/
To anoyevpa evoc faoaviotr

2003 Niki Ardelean, colonel in rezerva/Niki and Flo/0 Niki ki 0 QMo

2006 Tertium non datur (uy/short film)

Balanta
[H Behavidia / The Oak]

Poupavia-TaAia / Romania-France 1992

Boukoupéori, 1988. H Néha, uia veapr daokdha, @povtiCel Tov eToipoBévato natépa e, mpwny ouviayatapyn
¢ Xekovprdte (tng Kpatikrg Ynnpeotag Aagaheiag tg Poupaviag ent Koppouviopou). H emBupia tov eivarn oo-
pOG Tou va doBel oy 1aTpIkr emoTrn, AMd kaveic Gev BéNel To Gwa Tou apou Ta Yuyeia Tow mavemoTniou dev
Aetroupyouv. H Néha naipvel petdBeon o"éva oxoheio atny enapyia. Exel yvwpiCel ov Mitika, yiatpd oto Tomiké vo-
00Koyl€lo, 0 omoiog, 6mwg kat n Néha, apvettarva aupBiBaorei kat eivat yepdrog ovelpa kat aiotodoa. H vootpo-
iarTou Cevyaplol avaoTaT@Vel TG Yipw TOU, WOTOO0 KATAPEPVEL Vel MBLAOEL TG OKANPRAG PAYHATIKOTNTAG Aeg
Ka To €l ayyicet éva eidog Beiag yapirog.

Bucharest, 1988. Nela, a young schoolteacher, takes care of her father, a former colonel with the “Securitate” (the
Department of State Security in Communist Romania), as he dies. His wish is for his remains to be used by med-
ical science. However, no one wants his body as the refrigerators at the university aren't working. Nela leaves for a
teaching job in a provincial town. There she meets Miticd, a doctor at the local hospital, who, like Nela, refuses to
compromise and is full of dreams and optimism. They disturb everyone by their attitude but they survive the harsh-
ness of reality, as if touched by a kind of grace.

Naykoopia ekpeTalevon/
World Sales

MK2, France

T. +33 14467 3000

F.+33 143413230
intlsales@mk2.com
www.mk2.com

Novtatav Mvtihie
Lucian Pintilie
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E pericoloso sporgersi

[Mnv kpépeote an’ to mapdbupo / Don’t Lean Out the Window]

Poupavia-TaAia / Romania-France 1993

0 otpatiwmg Opdriog ovelpeletal mwg kdvet o€, H Kplotiva, paditpia axopn oto yupvaato, Oev éxel mpoBAnua
1 auto, ald mepiével Tov appaBwva. AuTo Taipiddel otig apyég . Tn pépa opwg mou o Ntivo, enidogog nbo-
motd¢, apyiCet va v mpooeyyiCel, n wotopia aMadel. H pvnpeiddng avtiotaon g dev kpatdel yia moAd, alhd o
Nrivo dev eivai kat oe moho kaki p6ppa exeivn T voyta. Tpeig (wég oe Tpia pépn, omou 1 idla Lotopia Aéyetal and
v mevpd kabevog amd Toug xapaxTpeq, oav Lia KwiIKT ekboxr Tov Pacadv, oo ykAAaTa kal kKhomég mpay-
{latomololvtal umé To kpdtog T oe¢ouakikig pataiwong. Mpdyuat, UNApXOLY KATIOIES LEPEC TIOU KaveiC e0ye-
Ta1 Vel €lye va avTpeTwioel [10vo T uvnBiopévn Tou poutiva..

Soldier Horatio dreams about having sex. Cristina, still in high school, has nothing against that, but not before they
become engaged. It's a matter of principle. But when would-be actor Dino starts making moves on her, it's a whole
different story. Her glorious resistance doesn'tlast very long; even though, that night, Dino is not in top form. Three
lives told in three parts, where the same story is told from the point of view of each of the three characters, like a
comical version of Rashomon, where all the crimes and thefts are committed in the grip of sexual frustration. There
are indeed days when one would rather have to deal simply with the usual routine...

BpaBeia/Awards
BpaBeio Kprrikwv / Critics Award — Montpellier Mediterranean FF 1993, France

Méya Bpapeio / Grand Prize — Bratislava IFF 1993, Slovakia
BpaBeio ¢ Emtpomn¢/Jury Award — La Baule FF 1994, France

Maykoopia ekpetdlievon/

World Sales

Nae Caranfil, Romania , ,

T. +40 21223 4669 Nde Kapdvph
F. +40 213129609 Nae Caranfil

caranfilm@yahoo.com

IknvoBeoia-Levapo/Direction-Screenplay: Nae Caranfil Owro-
ypaepia/Cinematography: Cristian Comeaga Movra{/Editing: Vic-
torita Nae Hxo¢/Sound: Anusavan Salamanian Mouaikiy/Music: Nae
Caranfil, Anton Suteu KaAMreyviki S1e08uvan/Art Direction: Gloria
Papura Napaywydc/Producer: Titi Popescu Mapaywyr/Production:
Compagnie des Images (France) & Filmex (Romania)

35mm Eyxpwpo/Color 104’

HBomotoi/Cast: Natalie Bonifay (Cristina), Giorgin Alexandru (Dino), Mar-
ius Stanescu (Horatiu), Valentin Teodosiu (Jean), Florin Calinescu (Aoyaydg
lkpavékay/Lt. Graneca), Liviu Topuzu (Minzatu), Marius Florea (Vizante)

l'ewnBnke ato Boukoupéoti to 1960. Amogoitnoe amd Ty Akadnpia O¢-
dtpou kat Kvnpatoypdgou tou Boukoupeatiov To 1984. Zekivnoe okn-
voBeTwvTag pikpol piKoug Tawieg mou Ppaevtnkav oe moAd diebvn
@eotipal. Amd to 1989 éwg 1o 1991, éypaye moludpiBpa oevdpia yia T
yah etatpeia mapaywync Compagnie des Images. H mpwtn tou peyd-
Nou prikoug Tawia, Mnv kpéugote an’ To mapd@upo (yaAopoupavik ma-
paywyr), Bpapevtnke oto MovmeNi¢, oto Aa Mol kat oty Mmpatiohdpa.
H patpn kwpwbdia OlavBpwia (2001), képdioe To BpaBeio Kowod oto D-
otiah tou Mapiotod kaBwe kat mod aMa Bpapeia oe Bilumdvrev, Mov,
Bouptopmoupyk, MmpatiohdBa kat Niodmopt Mmtre. H tawia autr mpo-
B Bnke ato OeoniBar Ocooahovikng To 2002. Hawia tou Taundloma ei-
vat o} ypdgnke 1o 1988 kat éhafe o Bpapeio Kahitepou Levapiou oto
Ogotipdh Tou NMaptatod To 1995 kat o debtepo Bpapeio otov Aebur Aa-
ywviopd Xevapiou Hartley-Merrill ato Aog Avtleleg To 1999.

He was born in Bucharest in 1960. He graduated from Bucharest’s Academy
of Theater and Cinema in 1984. He began by making shorts, which won
prizes at several international festivals, then went on to write numerous
screenplays for the French production company Compagnie des Images be-
tween 1989 and 1991. His first feature film, Don't Lean Out the Window, a
Romanian-French co-production, won awards in Montpellier, La Baule
and Bratislava. His black comedy Philanthrapy (2001) won the Audience
Award at the Paris FF and various other prizes in Wiesbaden, Mons,
Wiirzburg, Bratislava and Newport Beach, and screened at the Thessaloniki
IFFin 2002. Written in 1988, The Rest Is Silence, received the Best Screen-
play Award at the Paris FF in 1995 and Second Prize at the Hartley-Merrill
International Screenwriting Competition in Los Angelesin 1999.

Opoypaeia/Filmography

1983 Venice in September (uy/short)

1984 Thirty Years of Insomnia (up/short)

1988 Backstage (vtok./doc.)

1993 E pericoloso sporgersi/Don’t Lean Out the Window/
Mnv kpépeote an’ 1o mapadupo

1996 Asfalt Tango/Asphalt Tango/Taykd otnv dogakto

1998 Dolce far niente/Mukid ampaia

2001 Filantropica/Philanthropy/OavBpwnia

2007 Restul e tacere/The Rest Is Silence/Ta umohouna €ivat olwmn

2013 Closer to the Moon
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Kako je poceo rat na mom otoku ™

[Mwg dpxloe o moAepo¢ oto vnai pou / How the War Started on My Island]

IknvoBeoia/Direction: Vinko Bresan Levapio/Screenplay: vo Bresan
Owroypagia/Cinematography: Zivko Zalar Movta{/Editing: San-
dra Bresan 'Hyo¢/Sound: Ruben Albahari, Josip Laca Movotkiy/Music:
Mate Matisic KaAtexvik S1edBuvon/Art Direction: Ivica Trpcic
Napaywydc/Producer: lvan Mudrini¢ Mapaywyn/Production:
Hrvatska Televizija (HRT) & Adria Film, Croatia

DigiBeta Eyxpwpo/Color 96’

HBomotoi/ Cast: Vlatko Duli¢ (Blaz Gajski), Ljubomir Kerekes (Aleksa
Milosavljevic), Matija Prskalo (Lucija Milosavljevic), Ivica Vidovi¢ (Dante)

Bpapeia/Awards:
Bpapeio Meyahng Xpuaric Apévac, BpaBeio Kowol /
Big Golden Arena, Audience Award — Pula FF 1996, Croatia

Bpapeio Oktapiyidv Kakitepng Tawiag /
Oktavijan Award for Best Film — Days of Croatian Film 1997

Meydho Bpapeio / Grand Prize — Cottbus IFF 1997, Germany

L

TevnBnke 10 1964 oto Zdykpepm. Imovdace IAocopia Kal UYKPITIKI
Noyoteyvia, 6mwg kat oknvoBeoia kivnuatoypagou kai tnAedpacng. To
VTEUMOUTO ToU, pia Tawia yapnAo mpodmoloyiopou pe titho Mlai¢ dpxioe
0 moAegiog ato vnal pov onpieiwae, Petd Tov Titavikd, T peyalTepn el-
ompaktiki emruyio oty Kpoatia ta teheutaia 25 ypdvia. To 2000 éNape
10 Bpapeio aknvoBeaia yia Ty Tawvia tov To pdvraoua Tov atpatdpyn
oto Oeonipah Tou KdpoPi Bapt. Metd amd BpaBevan e oty Mmephi-
véhe, n endpevn tawia ov, Mdptupeg, €Nape o BpaPeio e Oikum Mo-
pic oto OeotiPal Tou KaphoBi Baptto 2004. To 2009, n Tawia tou Nije kraj
améomaoe 1o Bpaeio FIPRESCI ato ibto geotiPah. Apaotnpomoleital eni-
on¢ kal w¢ oknvoBétng Tou Bedtpou. Eivar SievBuvng e etaipeiag ma-
paywyn¢ Zagreb Films.

E%ﬁ‘

He was bornin 1964 in Zagreb. He studied Philosophy and Comparative
Literature as well as Film and TV Directing. His debut, a low-budget fea-
ture film How the War Started On My Island, became, after The Titanic,
the biggest box-office hit of the last 25 years in Croatia. For his film Mar-
shal Tito’s Spirit, he received the Best Director Award at the Karlovy
Vary IFF in 2000. After receiving an award at the Berlinale, his follow-
ing feature Witnesses, won the Philip Morris Award at Karlovy Vary in
2004. In 2009, Will Not End Here received the FIPRESCl award at Karlovy
Vary. He is also active as a theater director and the Head of Zagreb Films
production company.

EmAexikn Oihpoypaepia/Selected Filmography
1993 Zajednicki rucak/Lunch Together (pp vtok/short doc)
1994 Hodnik/The Corridor (py vtok/short doc)
1996 Kako je poceo rat na mom otoku/
How the War Started on My Island
1999 Marsal/Marshal Tito's Spirit/To @avtacya Tou oTpatapyn
2003 Svjedoci/Witnesses/Mdptupeg
2005 Bitange i princeze (TV)
2008 Nije kraj/Will Not End Here
2013 Svecenikova djeca/The Priest’s Children

Kpoartia/ Croatia 1996

Tepdotia epmopikr emtuyia oty Kpoara, To /i doyiae o mdAegiog ato vioi pow eivat pia Tpugepr kwpwdia oto
Tvelia Tov Xopod wv mupoaBeatav Tou Mikog Ooppav. H tawia dladpapariletat to 1991. OtKpodreg €xovy po-
NG kdvel KovoBOUNEUTIKEG EKNOYEC, KI Exel amopaoloTel va oxnpiatioou ave¢aptnto kpétog. EmakohouBel ydog. ¥
éva vnodki T Adplatikiig, jita opioanovdlakr gpoupd Tou oTpatod Bpioketal mepikukAwpévn amé Toug Kpodreg
Katoikoug Tou vnatol mou Toug TéCouv va napadoBouy. O loikn ¢ @poupd, Taypatapyns ANESa, apuettatva
napet diarayég and omovdrote aMod ektog amé 1o Behrypad, ot diatayég opwe dev épyovar. Tote, ¢tavel oto vof
0 TIATéPG EVOG o TOUC GavTAPOUE TG PPOUPGC. 2KOMAE TOU YePOVTa Elval va yupioe! e To atdi Toug omil...

Ahuge commercial success in its native Croatia, How the War Started on My sland is an affectionate comedy in the
mode of Milos Forman’s The fireman’s Ball. The film is setin 1991, Croatia has just conducted parliamentary elec-
tions and has decided to break away from Yugoslavia to form an independent state. Confusion reigns. Federal Yu-
goslav institutions scramble to deal with what this all means. On a small island in the Adriatic, a federal garrison
of the military finds itself surrounded by local Croatians urging them to surrender. The garrison commander, Ma-
jor Aleksa, refuses to take orders from anyone except Belgrade, but no orders come. Then, the elderly father of one
of the conscripts in the camp arrives to take his boy away...

Naykoopia ekpetalevon/

World Sales

Hrvatska radiotelevizija (HRT), Croatia
Tanja Simic

T.+3851634 3683
F.+38516343534

ird@hrt.hr

www.hrt.hr

Bivko Mmpéoav
Vinko Bresan
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®  Priatelite na Emilia
[O1 @ilot TnG Epihia / Emilia’s Friends]

Boulyapia/ Bulgaria 1996

Htawia amoteettar and emd pkpé lotopieg, ou 6Ae¢ Toug £xouv w Bépa pia mapddodn avBpwmvn oupmeplpopd.
Kapud popd, pépetat kaveic yevwaddwpa [ovo yia va mopéoet va kAéel. Kapd gopd, To va eioal epwtenpiévog,
onpaivetva {n Béheig va bei o avtikedevo Tou épwd oov. Kapid gopd, nyeovKr oupmepipopd onpaivelva pa-
Vdpelq kdhtoeq. Kapud gopd, pmopeic va meiq pépata e dakpua ota ptia. Kapd gopd, 600 o duvarr elvain
anekmota, 1600 o duvatr efvat n aydnn avaeoa otoug avBpwmoug. H tawia auty eatiddet oty avBpwmvn Yuyr,
o€ avBpwmvoug yapaxtpeg mou elvat anpofhentol, aAnBivoi kat Tumkd Bovyapikod. Eral, wpic va avapépetal
€0Béwq otic ahayég mou éxouv eméBel ot ywpa, ) Tatvia mpoomabel va aklaypaQRoEl TIC YUXIKES TAPALETPOUG
TWV VEWV KALPWV.

The film consists of seven short stories, each of which deals with a paradoxical human behavior. Sometimes, man
acts in a generous way, only to be able to steal. Sometimes, to be in love means not to want to see the object of
your love. Sometimes, being regal means mending old socks. Sometimes, you can tell lies with tears in your eyes.
Sometimes, the stronger the desperation s, the stronger the love among the people is. The film focuses on the hu-
man soul, on human characters that are unpredictable, true to life and typically Bulgarian. Thus, with no direct men-
tion of the changes in the country, the film makes an attempt at outlining the spiritual parameters of the new times.

Maykoopia ekpetdrievon/
World Sales

Gala Film, Bulgaria

T.+3592 9814209
F.+35929812971
gala@gala-film.com
www.gala-film.com

Aovvtpih Tovtopog
Lyudmil Todorov

S i

IknvoBeaia-Zevapio/Direction-Screenplay: Lyudmil Todorov Q-
Toypagia/Cinematography: Stefan lvanov Movtd{/Editing: Pavlina
Charalieva ‘Hyo¢/Sound: Alain Garnier Mouatkij/Music: Antoni
Dontchev KaAhiteyvikn SievBuvon/Art Direction: Georgi Todorov
Napaywyoi/Producers: Galina Toneva, Kyril Kyrilov, Patrick Sandrin
Napaywyn/Production: Gala Film (Bulgaria)

35mm Eyypwpo/Color 87

HBomooi/Cast: Albena Georgieva (Emilia), Alexandre Morfov (Cholaka),
Petar Popyordanov (Hristo), Roussi Tchanev (Mitko), Mariana Kroumova
(Stela)

Bpapeia/Awards:
Bpapeio FIPRESCI — OgotiBdh Kinpatoypdgou Oeacahovikng 1996 /
FIPRESCI Award — Thessaloniki IFF 1996

Tevnpévog 1o 1955, ot Bouhyapia, omovdace kivnpatoypdgo, Tnhed-
paon kai Béatpo. Amd To 1989, epydletal we ave§dptnToq oKNnVoBETNG K
éxet emiong exdwoel éva puBlotépnpa Kat pia cuMoyr dinynpdtwy.

Born in 1955, in Bulgaria, he studied Film, Television and Stage di-
recting. Since 1989, he has worked as an independent filmmaker, in ad-
dition to which he has written and published a novel and a collection
of short stories.

EmAexnikn Oihpoypaepia/Selected Filmography
1984 Byagashti kucheta/Dogs on the Run
1989 Lyubovnoto lyato na edin lyokhman/
The Love Summer of a Schlepp
1996 Priyatelite na Emiliya/Emilia’s Friends
1998 Dvama mazhe izvan grada/
Two Men Outside of Town (up/short TV)
2002 Emigranti/Emigrants/Epiykpédec
2007 Shivachki/Seamstresses
2011 Migratsiyata na palamuda/Migration of the Belted Bonito
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IknvoBeaia-Zevapio/Direction-Screenplay: Zeki Demirkubuz Ow-
Toypaepia/Cinematography: Ali Utku Movtd{/Editing: Melviit Kocak
‘Hxo¢/Sound: Metin Cesmebasi Mouaikii/Music: Cengiz Onural Ma-
paywyoi/Producers: Zeki Demirkubuz, Nihai G. Koldas Mapayw-
yi/Production: Mavi Film, Turkey 35mm ‘Eyxpwpo/Color 105°

HBomouoi/Cast: Haluk Bilginer (Bekir), Derya Alabora (Ugur), Giiven
Kirac (Yusuf)

Bpapeia/Awards
Bpapeio Kahrepng Tawiag / Best Film Istanbul IFF 1998, Turkey

Meydho Bpapeio, BpaBeio Kahutepou HBomotot /
Grand Prize, Best Actor — Premiers Plans Festival D'Angers 1998, France

Meydho BpaBeio / Grand Prize — Films from the South FF 1998, Norway
Bpapeio Kowod / Audience Award — Innsbruck FF 1998, Austria

Eidiko BpaBeio ¢ Empomic, Bpapeia Kahutepou HBomotob & Kahitepng
HBomotou / Jury Special Award, Best Actor, Best Actress — Ankara FF 1998, Turkey

Bpapeia Kahotepng Tawiag, Kahvtepng ZknvoBeoia, Kahitepou Zevapiov
Kahotepou HBomotot, Kahitepng HBomotod / Best Film, Best Director,

Best Script, Best Actor, Best Actress — Film Critics Association (SIYAD)
Awards 1998, Turkey

l'evnBnke oty lomdpta e Toupkiag To 1964. Metd to yupvdoto, pe-
Takopoe oy Kwvotavivoomoln. Exei Sekivnoe to Akelo, To omoio
Opw¢ mapdtnoe yia va douhéyel o€ epyootdota. Metd to mpaikompa
ToU 1980, e€¢T10€ motvr) GUAAKIONG 3 ETGV Yia TNV EUMAOKN TOU 0€ OI-
TIKR opydvwon. Mpokepévou va avaBael T oTPATIWTIKA ToL Bnteia,
ano®doloe va Tehelwogl To oyoAeio. Amogoitnoe amd o AUkelo, kat mé-
pace oo Tppa Emkowwviag tou Navemotnpiov ¢ Kwvotavtivoumo-
Ang. Zexivnoe T kapiépa tou w¢ fonBo¢ oknvoBétng Tou Zéki Ektév To
1986 kat ouvéoe va doulelel ato iblo moaTo pe S1dpopoug aknvodéTeg
péxpL T0 1994, dTav yopioe Ty mpwn Tou peydou piKoug Taia Tou,
Block-C. Extote epydletat ¢ ave§dptnTog oknvoBETNg, KdvovTag Tawieg
Baotopéveg o€ O1kd Tov oevapla.

Born in Isparta, Turkey, in 1964. After finishing secondary school, he
moved to Istanbul. He started high school in Istanbul, but dropped out
after his first semester, going to work in factories and workshops instead.
Following the 1980 military coup, he served a three-year sentence for his
membership in a political organization. In order to postpone his military
service, he decided to go back to school. He finished high school through
distance learning and entered the Department of Communications at Is-
tanbul University. He began his film career as assistant director to Zeki
Okten in 1986, and worked as AD for various directors until he made
Block-C (1994), his first feature film. Since then, he has continued to work
as independent filmmaker, writing his own original screenplays.

EmAextiki Oihpoypaepia/Selected Filmography
1994 (Blok/Block-C

1997 Masumiyet/Innocence/ABwotnta

1999 Uciincii Sayfa/The Third Page/Tpitn oehisa

2001 Yazgi/Fate/Moipa

2003 Waiting Room/Bekleme Odasi/AiBovca avapiovrg
2006 Kader/Destiny/Mempwpévo

2009 Envy/Kiskanmak

2012 Yeralti/Inside/Méoa

Masumiyet ™

[ABwdtnTa / Innocence]

I 4 &
Toupkia / Turkey 1997

0 Touoo0 éxel poNic agedel ehedBepoc, Lotepa amd dexa xpovia ot guAakn. Mn éxovtag mol akhou va néel, amo-
@aoiCerva emokeBel v adehr Tov otn 2 popvn. Eykabiotatal o' éva gnvo Eevodoyelo, mou yvwpietal e Ty
QOuykobp, TpayoudioTpia o vuyTEpIVO KEVTPO, Kat Tov Mmekip, mpoaywy6 kat epactr T, H Ouykolp éxel éva -
kpo maud, kat paBaivouie emiong 4TI KpUBEL éva HUOTIKO OXETIKG e kdmotov Tr) GUAAKN. Z0vToja, o Mouooly Ba
eunhaket o' éva epwikd Tpiywvo. Otav o Mnekip mebaivel, o Mouoole naipvel t B¢on Tou, gpovtiCovtag Ty Ou-
ykoUp Kai 1o Tatdi . Mia pépa 0w, n Ouykolp e¢apaviCetar, kio Movoove apyiCet va v avalnel amé moAn
0¢ TIoAn, éyovtac padi tov To madt. H ABwdtnta pihder yia avBpwmoug mayidevpévoug oe adié¢oda, mou odnyol-
vial e paBnpatiki axpiBeia mpog v kataotpogr, ahd Ogv mavouy va Pévouy ToToi 0TI apyEC Kal Ta MOTElw
10U 0TIG BepeNindelc avBpamuec adec.

Yusuf has just been released from prison, after serving a ten-year sentence. Having nowhere else to go, he decides
togo to his sister’s house in zmir. Once there, he checks into a cheap hotel, where he meets Ugur, a night club singer,
and Bekir, her pimp and lover. Ugur s raising a small child, and we also learn that she is keeping a secret concerning
someone in prison. Yusuf soon becomes entangled in a romantic triangle. When Bekir dies, Yusuf takes his place,
looking after Ugur and her child. One day, Ugur disappears, and Yusuf starts searching for her, going from one town
to the next, along with the child. Jnnocence is about people under pressure, who are driven to destruction in their
effort to defend their principles, their beliefs, and their human values.

Naykoopia ekpeTalevon/
World Sales

Mavi Film (Zeki Demirkubuz), Turkey
T.4+90212 252 8320
F.+902122927170
info@zekidemirkubuz.com
www.zekidemirkubuz.com

Zék1 Ntepipkoupmou
Zeki Demirkubuz
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2 Kasaba
[To xwptdé / The Small Town]

Toupkia / Turkey 1998

H tawia nepypdoel T (Wi piag TUMIKIAG olKoyévelag oe piia pikpr moAn g Tovpkiag, bwpévn iéoa am'ta pdtia
TV bWV, 270 WTO Pépog, BAémoupie Ty 1Txpovn kopn ato oxohelo, Lie Ta mpoBAiuaTa mpooapoyrg mou avil-
petwmiCel Yo Oebtepo époc, Exet épBet n Gvoign, kai To KopITadxi fie Tov adehgd Th¢ mepnatdve otny eGox, Ta-
PATNPWVTAG T LUOTIPLA TG PUONG YUPW TOUG. 2T0 TPITO LEPOG, Ta aldId ¢Tavouy o' éva wpdgt 6miov eival a-
Cepévn OAn n otkoyévela oug. Kabag ot peydhot Eevuytoty kouBevtidCovac, Tamaibid padaivouv yia tov mapddoo
KOO0 Twv evnAikwv, 6Tiou ol aMnhokatnyopieq Méve XEpL yépt Lie T OUYXWPEDN, Kal 1) 00YKOOUON i€ TV TPUPE-
POTNTA. 270 TETAPTO PéPag, BAEMouE M To maidi oty o1yd LEToUOL@VEL Ta Aypla éVOTIKTA TOU Kal yivetal évag ov-
{movetikdc avBpwo.

The film depicts the life of a family living in a typical Turkish town, as perceived by the children of the family. In the
first part it is winter; the family’s eleven-year-old daughter s in school, and we are shown the difficulties she en-
counters in adapting to her social environment. The second part is set in spring. The girl and her younger brother
walk through the countryside, towards a cornfield where their parents await them. As they walk along, they en-
counter the mysteries of nature. In the third part, the children reach the cornfield where their family is gathered.
As their elders talk into the night, the children witness the paradoxical adult world, with its complex interaction
of recrimination and understanding, conflict and tenderness. The fourth part takes place in the home. The child learns
to sublimate its amoral, natural instincts and become a compassionate human being.

Maykoopia ekpetdrievon/
World Sales

NBC Film, Turkey

T.+90 212 249 6962
F.+90212 293 1008
info@nbcfilm.com
www.nbcfilm.com

Noupt MmiAyké TCeihdv
Nuri Bilge Ceylan

" D#
e

IknvoBeoia-Owtoypaepia/Direction-Cinematography: Nuri Bilge
Ceylan Zevapro/Screenplay: Nuri Bilge Ceylan, Baatapévo ato autopio-
ypagikd Piphio/ based on the autobiographical book Corn Field /by
Emine Ceylan Movtd{/Editing: Ayhan Ergiirsel ‘Hyo¢/Sound: Mustafa
Bliikbasi, Engun Unal Movawiy/Music: Ali Kayaci Napaywyéc/ Pro-
ducer: Nuri Bilge Ceylan Mapaywyn/Production: NBC Film

35mm Aompopavpo/B&W 85

HBomotoi/Cast: Mehmet Emin Toprak (Saffet), Havva Saglam (Hulya),
(ihat Biitiin (Ali), Fatma Ceylan (yiaytd/grandmother), Mehmet Emin Cey-
lan (mammou¢/grandfather), Sercihan Alioglu (matépag/father), Semra Yil-
maz (pntépa/mother)

Bpapeia/Awards:
Bpapeio Kahykdpt / Caligari Prize — Berlin IFF 1998

Apyupd Bpapeio Tokto / Tokyo Silver Prize — Tokyo IFF 1998, Japan
Eid1kd Bpapeio Emrpormc / Special Jury Prize — Nantes IFF 1998, France

Bpapeio FIPRESC, E1d1kd Bpapeio Emtpomic /
FIPRESCI Award, Special Jury Prize — Istanbul IFF 1998, Turkey

Eid1kd Bpapeio Empomnc /
Special Jury Prize — Premier Plans FF 1999, France

EN\nvikn Stavopy/Distribution in Greece
Carousel Films

Baoihn¢ Kwatavtémoulog / Vassilis Konstandopoulos
T.+30210957 8604 F. +30 210 956 6245
carousel@otenet.gr www.carouselfilms.blogspot.com

lewnBnke oty Kwvotavtivoumon 1o 1959, ald peydwoe otny emap-
Xia. Xmovdaoe oknvoBeoia oto Mavemotipo Mipdp Zwvav n Kwvota-
viwounoAng. To Xwpid, mpoBArnke oe peaTiBAA o OAo Tov kOGO Kat amé-
onaoe moNd BpaBeia. To Maxpid képdioe 1o Meydho BpaBeio e Kprtikrg
Emitporm kaBug kat to BpaBeio Kahitepou HBomolo ato DeotiBal Kav-
vwv 2002. H tawia KAiuata aydmng éaBe to BpaBeio FIPRESCI oto Ogoti-
Ba Kavvav 2006, eva ot Tpeig miBinkor képdioav To BpaBeio Kahitepng
TknvoBeaiac oto OeotBal Kavwav 2008 katto Kdmote v Avatolia kép-
d1og 1o Meydho BpaBeio Tne Emtpomic oto OeotiBdh Kavvav 2011.

He was bornin Istanbul in 1959, but grew up in the country. He studied
Filmmaking at Mimar Sinan University in Istanbul. Small Town, was
screened at festivals around the world and won numerous awards. Dis-
tant won many national and international awards, including the Grand
Jury Prize and the Best Actor Award at the Cannes IFF 2002. Climates, won
the FIPRESCI Prize at Cannes IFF 2006, while Three Monkeys won the
award for Best Director at Cannes IFF 2008 and Once Upon a Time in Ana-
tolia won the Special Jury Award at Cannes IFF 2011.

O\poypagia/Filmography

1995 Koza/Cocoon/KoukouMt (pp/short)

1997 Kasaba/Small Town/To ywptd

1999 Mayis sikintisi/Clouds of May/Mayiéika oovvepa

2002 Uzak/Distant/Makptd

2006 Iklimler/Climates/Khipata aydmng

2008 Uc Maymun/Three Monkeys/Tpet¢ mifinkot

2011 Bir zamanlar Anadolu'da/Once Upon a Time in Anatolia/
Kamote atnv Avatohia
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IknvoBeaia/Direction: Gjergj Xhouvani Zevapto/Screenplay: Yllet
Alicka, Baotopévo ato dijynpd Tou «Ta métpiva guvBnpata/ based on
his short story “The Stone Slogans”, Yves Hanchar, Gjergj Xhuvani Qw-
Toypapia/Cinematography: Gérald Thiaville Movtd{/Editing: Didier
RanzHyo¢/Sound: Pierre-Yves Lavoué Mouvatkii/Music: Denis Barbier
KaAhiregvikn SievBuvon/Art Direction: Shakir Veseli Napayw-
yoi/Producers: Anne-Dominique Toussaint, Pascal Judelewicz Napa-
ywyr/ Production: Les Filmes des Tournelles, France

35mm Eyypwpo/Color 90°

HBomooi/Cast: Artur Gorishti (Andre), Luiza Xhuvani (Diana), Agim Qir-
jaqi (S1evBuvtric axoleiou/school director), Birge Hasko (Sabaf), Niko
Kanxheri (Selman), Festim Celaq (Festim), Robert Ndrenika (Llesh)

BpaBeia/Awards:

Bpapeio Neotnrag (330 AekamevBrpepo Twv Zknvobetav) —
Oeotipdl Kavvawv 2001 / Award of the Youth

(33rd Quinzaine des Realisateurs) — Cannes IFF 2001

Meydho Bpapeio / Grand Prize — Cottbus IFF 2001, Germany

Bpapeio ZxknvoBeaiac, Meyaho Bpapeio /
Best Director, Tokyo Grand Prix — Tokyo IFF 2001, Japan

BpapBeio NHK / NHK Award — Sundance IFF 2002, USA

l'ewnpévog ota Tipava to 1963, €ivai vag am'Toug oNPavTIKOTEPOUG OKN-
voBéeq e ANBaviag. Hmpaytn Tov Tawia Blanc and White BpaBeltnke oto
OgotiBdA ¢ Adpioag ald n ovataoTiki avayvwplon fipde mévte xpovia
apyoTEPa e TN HIKPOU priKoug Tawvia Funeral Business, n omoia mpopAn-
Bnke oto OeotiPah Bevetiag kar anéomaoe Bpapeia oo Deorial tou
MovmeNi¢ kau oto Evpwnaiké OeotiBdl Kwnpatoypagou. Akohoubnae n
emiong emrunpévn Tawia peyahou prkouc Zuvriuata, n omoia képdioe 1o
Bpapeio Néwv oto OeomiBal Kavvav 2001 kat To mpayto BpaBeio oto To-
ki0. To/ dashur armik é\ape emavetika oyoha kat képdioe 1o Bpapeio ka-
\UTEPOL EUPWMAIKOU GEVAPioV 0TO LAVTAVC, £V TAPOUOIAOTNKE Kal 0Ta
@eoTiBdh Tou Topovro, EdtuBovpyou kat MmpatiohdBac. H tehevtaiatal-
via Tou, Avatodikd Avtikd Avatohikd, mpoBiBnke oto 500 Oeorial Ki-
vnpatoypdgou Oeooalovikng o€ maykoopia mpepiépa o 2009.

Born inTirana in 1963, he has become one of Albania’s most highly re-
garded film directors. His first short, Blanc and White, won at the Larissa
Mediterranean Festival of New Filmmakers, but his break came some five
years later with the short, Funeral Business, which was selected for
Venice and won awards at a number of festivals including Montpellier
and the Euro FF. This was followed by greater success with the feature
film Slogans, which won the Youth Prize at Cannes IFF 2001 and Top Prize
at Tokyo. His widely acclaimed feature Dear Enemy was awarded Best Eu-
ropean Scenario at Sundance and participated at Toronto, Edinburgh and
Bratislava. His last film East West East had its world premiere at the
50th Thessaloniki IFF in 2009.

Emiektikn Oihpoypaepia/Selected Filmography

1994 Dashuria e fundit/The Last Love

1996 Tirana 96 (vtok/doc)

1998 Funeral Business (pp/short)

2001 Slogans

2004 | dashur armik/Dear Enemy

2009 East West East/East West East — The Final Sprint/
Avatohika Autika Avatohikd

Slogans ™
[ZuvOruatal

AMBavia-Tahia / Albania-France 2001

Me pdvto Ta Téhn g dekaetia Tou ‘70, 6tav o Eupép Xotla kupepvotoe v ANBavia e o1npd muypn, n Tawia
agnyeitan Ty Ltopia Tou AVTpé, Tiou el dloplatel dGokahog o' va amopakpuopévo oped xwpld. To TpwTo ka-
Brkov mou Tou avaBétouv eivat va diahédet éva mohtikd auvBnpa yia Ty Taén Tou. Avdpeoa ato «Ad¢a oto ena-
VOOTATIKO TIvEUpa» Kat T0 «O apeptkavikog ILmeptaNiopdg eivat it xaptuvn Tiypn, 0 Avipe Slaléyel To IkpoTepo:
EUTUXWC, (lial oV, 6IwG TANPOOPELTal, ) TAEN Tou TpémeL va ypael To 0bvBnua auto i métpec mdve ot Pou-
vomayid, kat omotodrmote AaBog Tipwpeitar avotnpétata. Fvw 6Aot oo ywptd avayvwpilouy 1o yehoio T umé-
Beang, kaveic dev dlavoeitarv' apgiopniaet v avatnpn netbapyia tou k6ppatog. Otav évag Bookdg katnyopei-
Tal yla mapanoinon Twv awvBnudtwy mov, o0Twg 1 MG, dev E¢pet va dapdoel, o Avtpé Tov umepaomileTal, pia
Mpagn mou KatadIkAlETal e aVTIENAVAOTATIKN.

Setin the late 1970s, when the Hoxha regime held Albania in an iron grip, the film tells the story of Andre, who
arrives in a remote mountain village for his new teaching post at the local elementary school. His first task is to se-
lect a political slogan for his class. The choice lies between “Glory to the Revolutionary Spirit”and “American Im-
perialism Is Only a Paper Tiger,"and choosing the shortest one proves to be to his advantage, as Andre soon learns
that his class will have to outline the slogan in stone on the mountainside and any mistakes are severely punished.
While everyone in the village sees the ridiculousness of the situation, no one would dream of questioning the strict
discipline of the party. When a local shepherd is accused of having sabotaged the slogans that he could not read
anyway, Andre springs to his defense, an act treated as counter-revolutionary.

Naykoopia ekpetalevon/
World Sales

Tamasa Distribution

(Laurence Berbon)
T.+33143590101
F.+331435964 41
www.tamasa-international.com
contact@tamasadiffusion.com

[kiépyki TCouPdvt
Gjergj Xhouvani



Martié¢ ota Balkdvia / Thessaloniki IFF-2013

Agiépwpa: Matiég ota Bahkavia 1994-2013

% San zimske nodi

L

[Ovelpo xeipwvidtikng vuxtag / Midwinter Night’'s Dream]

LepPia & Mavpopouvio / Serbia & Montenegro 2004

YepBia, yewwvag tou 2004. 0 Aadp yupvdet atry noAn Tov votepa amé 10 xpovia otn QUAAKT. Ekel avakahomel
6TIT0 dlapéptopia omou o0oe éyet katahnoBel and ia yuvaika, Ty Ndova, kain 12xpovn autiotikr kopn g, Mo-
Bava. Eivar Boovio mpooguyec kat bev éxouv mod alou va mave. Kat o Aalap kai n ldova mpoomaBodv va yupi-
0ouv n oehida katv'agrioouy iow Toug éva koo mapehddv. O Aaldp aupmove T Ndova Kai T agrvel va pei-
VELOTO OTITL. 21yd otyd, ol Tpel¢ Toug apyiCouy va ouvdéovtal Ao kal o oD

Serbia, winter 2004. Lazar returns home after ten long years in prison. He discovers that the apartment where he
used to live is now occupied by a woman, Jasna, the single mother of a 12-year-old autistic girl named Jovana.
They are Bosnian refugees who have been squatting and have nowhere else to go. Both Lazar and Jasna are at-
tempting to turn the page on difficult pasts. Lazar empathizes with Jasna and allows her and her daughter to stay.
Little by little, these social castaways form a tight kinship as they grow closer together.

Maykoopia ekpetdrievon/

World Sales

Bavaria Film International, Germany

T. +49 89 6499 2686 , ,

F. +49 89 6499 3720 [kopav MaokdePrrg
bavaria.international@bavaria-film.de Goran Paskaljevi¢ %

www.bavaria-film-international.de

IknvoBeoia/Direction: Goran Paskaljevi¢ Zevdpio/Screenplay: Filip
David, Goran Paskaljevi¢, Baa. o€ ujynpd tou Nképav NaokdNieBrre/based
on a short story by Goran Paskaljevi¢ ®wtoypaepia/Cinematography:
Milan Spasi¢ Movta{/Editing: Petar Putnikovi¢ 'Hyo¢/Sound: Velibor
Hajdukovic, Branko Neskov Mouatkii/Music: Zoran Simjanovi¢ KaAArre-
Xvikij SievBuvan/Art Direction: Tijana Mari¢ Napaywyoi/Producers:
Goran Paskaljevic, Lazar Ritovski Napaywyn/Production: Nova Film, Zil-
lion Film (Serbia) & Zepter International (Monaco) & Wanda Vision (Spain)
35mm ‘Eyxpwpo/Color 95°

HOomotoi/Cast; Lazar Ristovski (Lazar), Jasna Zalica (Jasna), Jovana Mi-
ti¢ (Jovana), Danika Ristovski (d1euB0vtpla kévipov avamjpwv mai-
diwv/director of the handicapped children center)

Bpapeia/Awards:
Eid1kd BpaBeio Tne Emtpomic, Bpapeio SIGNIS /
Special Jury Prize, SIGNIS Award — San Sebastian IFF 2004, Spain

Bpapeio Dreammaker Kahutepng Meydhou Mikoug Tawiag /
Dreammaker Award for Best Feature Film — Nashville IFF 2005, USA

Xpuor Avtyévn kahotepng peydou prikoug Tawiag /
Golden Antigone for Best Feature Film —
Cinemed Montpellier 2005, France

BpaBeio FIPRESCI / FIPRESCI Award — Tromsg IFF 2005, Norway

Andgortog T mepipnung oxoM¢ kwnpatoypdgouv g Mpdyag, FAMU.
‘Exet yupioer 30 viokipavép kai 16 peydhou prikoug Tawieg, mov mpofBhi-
Bnkav Kau dlakpibnkav ota mo onpavtikd dtebvn Kivnuatoypagikd ge-
otipah (Kavve, Bepohivo, Beveria, Topovto, Lav Zepmaotidv). To Mouogio
Toyxpovng Téxvn e Néag Yopkng mapouoiace ita mipn avadpopr ato
¢pyo Tou Tov lavoudpto Tou 2008. Téaoepic amd Tig Tawvieg Tou mpopAnen-
kav oto Tprjpa Masters Tou OeotiBdA Tou Topévto — Honeymoons (2009),
The Optimists (2006), Midwinter Night's Dream (2004) kat Cabaret Balkan
(1998) — kat pia oto e Gala — How Harry Became a Tree (2001).

He studied at the FAMU, Prague’s famous film school. He has made 30
documentaries and 16 feature films, shown and acclaimed at the most
prestigious international film festivals (Cannes, Berlin, Venice, Toronto
and San Sebastian). The Museum of Modern Art in New York presented
a full retrospective of his work in January 2008. Four of his films have
screened at the Toronto IFF Masters — Honeymoons (2009), The Optimists
(2006), Midwinter Night’ Dream (2004), and Cabaret Balkan (1998) — and
one at the Gala: How Harry Became a Tree (2001).

EmAexnikn Oihpoypaepia/Selected Filmography
1990 Vreme cuda/Time of Miracles/0 kaipd twv Bavpdtov
1992 Tango Argentino
1995 Tudja America/Someone Else’s America/H Apeptkij kdmotou dMou
1998 Bure baruta/The Powder Keg/H mupttidamofiikn
2001 How Harry Became a Tree/lwg o Xdpt éywe évpo
2004 San Zimske Noci/Midwinter Night's Dream/

Ovelpo yelpwvidtikng voytag
2006 Optimisti/The Optimists/Ot atd80ol
2009 Medeni Mesec/Honeymoons/Tagidta Tou péhitog
2012 Kad Svane Dan/When Day Breaks
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[H emoxn Twv YevdaiocOnoewv / Mirage]

IknvoBeaia/Direction: Svetozar Ristovski Zevdpio/Screenplay:
Grace Lea Troje, Svetozar Ristovski Owtoypagia/Cinematography:
Vladimir Samoilovski Movra{/Editing: Atanas Georgiev'Hxo¢/Sound:
Aleksandar Simeonov Mouatkr)/Music: Klaus Hundsbichier Kahite-
XViki} SteuBuven /Art Direction: Igor Tosevski Mapaywydc/Pro-
ducer: Svetozar Ristovski lMapaywyr/ Production: Small Moves Ltd.,
(anada 35mm Eyypwpo/Color 103°

HBomotoi/Cast: Marko Kovacevi¢ (Marko), Mustafa Nadarevi¢ (kafn-
ynt¢/teacher), Vlado Jovanovski (Lazo, matépag Tou Mdpko/Marko's
father), Dejan Acimovic (Blashko)

Bpapeia/Awards
Meydho BpaBeio / Grand Prix — Tokyo IFF 2004, Japan

BpaBeio Kahvtepng Tawiag / Best Film — Anchorage IFF 2005, USA

Bpapeio Kahutepou Eupwnaikod Ntepmottou /
Best European Debut Film — Zlin IFF 2005, Czech Republic

Eidwkn Mveia /Special Mention — Avanca IFF 2006, Portugal

l'evviiBnke oto Béheg kat omovdace apyITEKTOVIKT KOl OPAMOTIKES TEYVEC
oto MavemotnApio Twv Ayiwv KupiMov kai MeBodiov ota Xkoma. H
Enmoxrj twv Yevdaiobrioewy ivain mpwn Tou peyalou piKoug Tawia kat
TIAPOVOIGOTNKE 0€ mavevpwnaikn mpepiépa oti¢ «Matiég ota Baka-
via» Tou 4500 DeoTipah Kvnpatoypdgou Oeagahovikng.

He was born in Veles and studied architecture and dramatic arts at the
St. Cyril and Methodius University in Skopje. Mirage is his first feature film
and it was screened for its European premiere at the Balkan Survey of the
45th Thessaloniki International Film Festival.

O\poypagia/Filmography

1999 Second Class Passengers (vtok/doc)
2000 Hunter (py/short)

2001 Radost na zhivotot/Joy of Life (vtok/doc)
2004 lluzija/Mirage

2010 Dear Mr. Gacy (TV)

2014 Lazar (post-production)

MrAM-Avotpia / FYROM-Austria 2004

Eunveuopévn and v Tawia tou Tapkoeaxi Ta maidikd yodvia tov Bdv, n Tawvia agnyettal v Tpayikr 1Topia evog
{aBnt mou odnyettat ot Bia kat T exdiknon tav Tou aTepoLY T eAida yia ia kahitepn (wR. ZovTag péoa
0'éva Slahupévo KotvwvIKO Kal oikoyevelakd mepiBaMov, o 12xpovog Mdpko evamoBetel Tig ehmide Tou otn oup-
LEToXr TOV 0" évav dlaywviopd moinong mou Tou mpoteivel 0 Gdokahdg Tou. Otav 6w o {biog 0 ddakahog Tov mpo-
biber kat ot KataoTaoelC yipw Tou Xelpotepelouy, o Mdpko Ba mdpel Ty Thyn oTa képta Tov, kdvovtag Mpdén Ta
Habrpata mou Tou &idace évag povayikog TXOBIKTAC..

Inspired by Tarkovski's Ivan’s Childhood, the film tells the story of a pupil who is led to violence and revenge when
he s robbed of all hope for a better life. Living within a broken down social and family environment, twelve-year-
old Marko pins all his hopes on a poetry competition that his teacher has suggested he participate in. But when
that same teacher betrays him and things around him just keep getting worse, Marko will take his fate into his own
hand and put into practice the lessons he was taught by a lone desperado.

Naykoopia ekpetalevon/
World Sales

EastWest Filmdistribution GmbH,
Austria

T.+43152493103 4
F.+431524931020

maja@ eastwest-distribution.com
www.eastwest-distribution.com

2Bétolap PiotéQokI
Svetozar Ristovski
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% Moartea Domnului Lazarescu

[H od0ooeia tou kupiov Aalapéokou / The Death of Mr. Lazarescul]

Poupavia / Romania 2005

Fva Bpadv, Gotepa and eviovo movoképaho kat atopaydmovo, 0 63xpovos Xrpo¢ kupiog Aalapéokou kahel éva
aoBevogopo. O kiplog Aaapéarou (el [10vog e TPEIC YATeC, Tou apéatl va Tiivel, kat efval JaMov umoyovdpioc.
KabBag o aoBevopdpo apyel, o kiplog Aalapéakou {té amd Toug yelTove Tou, Toug 2Teplav, va tov fonBraouy.
MapéTi duoopolv dtav pmaivouy oto Bpwiko diapéplopd Tou kat jupilouy To aAkoo) oty avaoa Tou, ot XTepidv
kahouv BorBeta, n omoia katagBével oTo mpdowo ¢ voookapag Miodpa kat tou Aéo, 06nyo0 Tou acBevogopou.
270 [IETagD, TavoooKoyiela TG MOANG EX0LV Yeioel e TouG Tpaupatiec jiag o0ykpouanc Acwopeiou. X 1o dlaotnua
e viyTa, kat kaBug n katdotaor Tov emdenwvetal, o kiplog Aalapéakou Ba petagepBel oe Téooepa dlagopeTikd
V000Koyela, mou Ba Tov e€etoouv Aldpopot yatpoi, Ghot Toug pouptoCot kai avumopovol, Ki o kabévag jie T diki
T0U O1ayvwon...

One Saturday evening, Mr. Lazarescu, a 63-year-old widower, calls for an ambulance after suffering from head and
stomach-aches. He lives alone with his three cats, likes to drink, and often self-medicates from his supply of pills.
When the ambulance fails to arrive, Mr. Lazarescu asks his neighbours, the Sterians, for help. Though disapprov-
ing of his dirty apartment and the alcohol on his breath, they manage to summon help, which arrives in the guise
of nurse Mioara and ambulance driver Leo. Meanwhile, victims of a local bus accident are crowding the city's hos-
pitals. As the night wears on and his condition worsens, Mr. Lazarescu will be transferred to four hospitals and seen
by countless doctors, almost all over-worked and short-tempered, and each with his own diagnosis...

Maykoopa ekpetalievon/

World Sales

The Coproduction Office

T.+3315602 6000 , ,
F.++33156026001 Kpiott Modiov
info@thecopro.de (risti Puiu

www.thecopro.de

IknvoBeaia/Direction: Cristi Puiu Zevapio/Screenplay: Cristi Puiu,
Rézvan Radulescu Owroypagpia/Cinematography: Oleg Mutu
Movra{/Editing: Dana Bunescu Hyo¢/Sound: Christian Tarnovetchi,
Constantin Fleancu Movatki)/Music: Andreea Péduraru Ixediaopog
napaywyr¢-Kootovpma/Production Design-Costumes: Cristina
Barbu Mapaywydc/Producer: Alex Munteanu Mapaywyn/Produc-
tion: Mandragora Movies T.-F. +40 21 252 7360 officc@mandragora.ro
www.mandragora.ro 35mm ‘Eyxpwpo/Color 153

HBomotoi/Cast: lon Fischuteanu (Kipto¢/Mr. Lazarescu), Luminita Ghe-
orghiu (Mioara), Gabriel Spahiu (Leo), Doru Ana (Sandu Sterian), Dana
Dogaru (Miki Sterian), Serban Pavlu (Gelu)

EAMvikiy Sravopny/Distribution in Greece
AMA Films

Nwpyo Itepytdkng / George Stergiakis

T. 4302103221925 F. 430210 3214998
amafilms@amafilms.gr

www.amafilms.gr

l'evnBnke oto Boukoupéott To 1967. Emovdaoe {wypagikr oty Av-
Tdtn Zxoh Eikaotikav Tevav g Mevedng kat otn ouvéxela oknvoe-
oia. H mpaytn tou peydou prkoug Tawia, [€prj umdda, diakpibnke oe
ToMd S1ebvn peotiBAN kaBwe kal otn Ocacahovikn, omouv képdiae T
BpaBeio kakitepou nBomotov kat to BpaBeio FIPRESCI 10 2001. H pikpou
HAKoug tawia tov Tatydpa kai kagés képdioe T Xpuar ApkTo oto Bepo-
\ivo 10 2004, evw H odlaaeia tov kupiov Aalapéakou képdiae o fpafeio
Tou TRnpatoc «Eva kamoto PAéppa» ato eotipah Kavvawv 2005. H Aou-
pdpa mapouatdatnke oto ibto Tuipa oto Oeotid Kavvav tou 2010.

He was born in Bucharest in 1967. He studied Painting at Geneva's Su-
perior School of Visual Arts, and then Film. His first feature, Stuff and
Dough, won several prizes at international film festivals including the
Best Actor Award and FIPRESCI Prize at the Thessaloniki IFF in 2001. In
2004 he won the Golden Bear at the Berlin Festival for his short film Cig-
arettes and Coffee. The Death of Mr. Lazarescu won Puiu the Un Certain Re-
gard Award at Cannes 2005. Aurora screened at the Un Certain Regard
section at the Cannes IFF 2010.

O\poypagia/Filmography
1995 Before Breakfast (uy/short)
1996 25.12.1995 Bucharest, the North Railway Station (vtok/doc)
1998 The Asylum (vtox/doc)
2001 Marfa si banii/Stuff and Dough/Tepry Mnada
2004 Un cartus de Kent si un pachet de cafea/
Cigarettes and Coffee/Totydpa kat kagéc (pp/short)
2005 Mortea domnului Lazdrescu/The Death of Mr. Lazarescu/
H od0aaela Tou kupiou Aaapéokou
2010 Aurora/Aoupdpa
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IknvoBeaia-Zevapio/Direction-Screenplay: Jan Cvitkovic Owro-
ypaepia/Cinematography: Simon Tansek Movtd{/Editing: Milo3
Kalusek Hyo¢/Sound: Bostjan Kacicnik Mouoki/Music: Aldo Ivanci¢
Ixedlaopog mapaywync/Production Design: Andraz Trkman, Vasja
Kokelj Kootoupia/Costumes: Polonca Valentincic, Beti Njari
Napaywyoi/Producers: Jan Cvitkovic, Janez Burger Napaywyn/Pro-
duction: Staragara, Slovenia 35mm Eyypwpo/Color 103’

HBomooi/Cast: Gregor Bakovic (Pero), Drago Milinovic (Shooki), Sonja
Savi¢ (Ida), Mojca Fatur (Renata)

Bpapeia/Awards
Meydho BpaBeio, Bpapeio ¢ Owoupeviki¢ Emporic /
Grand Prize, Award of the Ecumenical Jury — Cottbus IFF 2005, Germany

Bpapeio Kahvtepou Néou Eknvodétn /
Best New Director — San Sebastian IFF 2005, Spain

Bpapeio Kahutepne Bahkavikng Tawiag /
Best Balkan Film — Sofia IFF 2006, Bulgaria

Xpuad Bpapeio Zevapiov, Bpapeio tg MoAng tou Topivo /
Golden Award for the Best Script, Prize of the City of Torino
for Best Film — Torino IFF 2005, Italy

lewnBnke 10 1966. Luv-0evaploypagog Kat mpwIaywvioTi¢ ¢
nolupaBevpévne tawiag V Leru (Me vekpd tayitnra) tov Ndveg
MmoUpykep. H mpaytn Tou peydhou prikoug tawia, Ywuri kat ydAa,
BpaBevtnke o€ moMd ieBviy peaTIBAN Kat fTav umoyrgia yia Tov Xpued
ANé§avbpo ato DeotiBdl Ocaoahovikng 2001. To Amd dgo oe Tdgo fitav
umoyrto yia 1o Xpuad Koxuhi ato OeotifdA tou Zav Xepmaoidv 2005.

He was born in 1966. He co-scripted and starred in Janez Burger's
award-winning film /dle Running. His directorial debut, Bread and Milk,
won awards at numerous international film festivals and was nominated
for the Golden Alexander at the Thessaloniki International Film Festival
2001. Gravehapping was nominated for the Golden Seashell at the 2005
San Sebastian Film Festival.

Ouhpoypagia/Filmography

2001 Kruh in mleko/Bread and Milk/Ywpi kat ydha

2002 Dalecje smrt (TV)

2003 Srce je kos mesa/The Heart Is a Piece of Meat (uy/short)
2005 Odgrobadogroba/Gravehopping/Amd tdgo oe Tdpo
2008 Vem/I know (uy/short)

2009 To je zemlja, brat moj/The Earth Is My Brother (up/short)
2011 Arheo

Odgrobadogroba ™

[AT16 Td@o o€ tago / Gravehopping]

IhoBevia/ Slovenia 2005

H tawia ektuhiooetar ot meploxr) Kapot g 2hoBeviag kat, péoa and m {wr Twv mpWTaywvIoTwy T, EoTidalel
oty o Beptehwdn dvapn e avBpwmvng omapéng: 10 eoo. And To pBo Tou Bavdtou amoppéei n embuia yia
aopdhea, Ceataoid kar ayanmn. 0 Mépo, 0 fipwag g Tawiag, elvar évag e€umvog Avopag yopw ota 35. Xpnotpomolel
10 leyaho TOL TAAEVTO 0TO YAy yia va ouvBéTel mikndetoug, alhd ox1 amholg yKwaaTIkoig AGyou, [ia Tiov
ol1épo, evouveidnta i aovveidnTa, eumoutiCel Toug mKAGEOUC AUTOUG He TG BIKEC TOU EKOOXEC yeyoviTwV Kal T
d1ki Tou hoaoepia yiatn {wr. Zet oTo MaTpIKG TOU (e TIC adehgég Tov, Bika kat lvia, Tov matépa Tov, kai Tov avi-
16 Tou, TCowt. 210 Cwr Tou Mépo ouyva epgaviCovtar emiong o yeitovag Tov 2ouki, o TCéykep, matépag Tou T(ov,
kai n Pevdra, o eyahog épwrag e {wng Tou Népo...

A film about people from a small town in the Slovenian Karst region, it focuses on the basic force of the human
existence: fear. Out of the fear of death stems the desire for security, warmth and love. Pero, the film’s protago-
nist, is an intelligent man in his mid-thirties. He uses his considerable talent as a writer for writing funeral
speeches. These are not mere eulogies for the deceased, since Pera consciously or unconsciously entwines his own
perception of the course of events and his life philosophy into them. He lives in his family home with his sisters,
Vilma and Ida, his father, and his nephew Johnny. Pero’s neighbour, Shooki, Johnny's father Dzeger, and Renata
—the love of Pero’s life — also frequently cross his path...

Maykoopa ekpetalevon/

World Sales

Staragara, Slovenia

, , T.+386 14210024
Ndv Topirkopire F.-+38614210025
Jan (vitkovic jozko.rutar@staragara.com

www.staragara.com
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[Hrav [ 6ev ATav; / 12:08 East of Bucharest]
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Poupavia / Romania 2006

OMokhnpn N ywpa mapakohouBei To 1989 atnv Aedpaon 1o e€ayplwpiévo mBog va eSavaykddet Tov Povpdvo
diktaropa Toaouaéokou va Glyel e eNkoTTEPo and To BoukoupeoT. Aekaéél xpovia [eTd, o€ Hia fouyn moAn
avatohika g mpwrebovaag, o 1B10KTATNG Tou Tomiko Theomtikod otaBiiol ghodevel GO0 kaheapévoug yia va
avanoAAeowy TI¢ OTIYEG TG mavaoTtaTikrg Toug 608ac. O évag elval nhikiwpévog ouvtagiolyog mou KAmoleg opeg
petappieCetat oe Ayto Baofn, kai o G\og, kabnyntic totopiag mou éxet pohic dwoet 6ho Tou o oo yia ta xpén
7o an’ 1o moto. Madi 6a BupinBouv T nuépa mou e10¢Bahav ato dnpapyeio pwvalovtag «Kdtw o Toaouoéakou!.
Opwg ot AepuwvikéC mapepaoeiq Twv Beatav apgaBnTodv Toug 1aYupLaROIE TV NPWWY, TIow HaMov Ta émvav
0¢ kamolo pmap 1 mpoetodlovtav yia Ta Xplotodyewa, napd enavaotatobaav...

In 1989, the whole country watched live on television as angry crowds forced Romanian dictator Ceausescu to flee
Bucharest by helicopter. In a quiet town east of the capital, Sixteen years since this historic day, the owner of the
local TV station invites two quests to share their moments of revolutionary glory. One is an old retiree and some-
time Santa Claus, the other a history teacher who has just devoted his entire salary to his drinking debts. Together
they will remember the day when they stormed their town hall shouting “Down with Ceausescu!”. But phone-in
viewers dispute the claims of the heroes, who were propably drinking in the bar or making Christmas preparations
rather than rebelling in the streets.

Maykoopa ekpetalievon/

World Sales

The Coproduction Office, Paris, France
T. +33 15602 6000
F.+33156026001
info@thecopro.de

www.thecopro.de

Kopvéhiou lopoupmotov
Corneliu Porumboiu

IknvoBeoia-Levapio/Direction-Screenplay: Corneliu Porumboiu
Owroypagia/Cinematography: Marius Panduru Movta{/Editing:
Roxana Szel Hyo¢/Sound: Alex Dragomir, Sebastian Zsemlye Mouatkry/
Music: Rotaria Ixediaopoc mapaywyr¢/Production Design: Daniel
Raduta Napaywyog/Producer: Corneliu Porumboiu Mapaywyry/Pro-
duction: 42 Km Film, Romania T.-F. +40 311 006 837 officc@42km-
film.ro www.42kmfilm.ro DigiBeta Eyxpwpo/Color 89’

HOomotoi/Cast: Mircea Andreescu (Piscoci), Teo Corban (Jderescu), lon
Sapdaru (Manescu)

EN\nvikn Stavopny/Distribition in Greece
Seven Films & Spentzos Films

MNdwng Apémag / Yannis Drepas
T.4+302103818777

drepas@sevenfilms.gr

www.sevenfilms.gr

Bpapeia/Awards
Bpapeio Kowol — Oeotipal Kivnpatoypdgou Osaaahovikng 2006 /
Audience Award — Thessaloniki International Film Festival 2006

Xpuon Kdpepa, Bpapeio twv Evpwnaiwv dtavopéwv Label Europe —
OeotiPdA Kavvwv 2006 / Caméra d'Or, Label Europe (the film
distributors’award) — Cannes IFF 2006

T'evnBnke 0 1975 ot Poupavia. Zmovdace oknvobesia kivnpatoypd-
@ou otnv EBvikr Zyohq Oedrpou kat Kv/@ou tou Boukoupeotiov. To
2006 yOpioe Ty mpwn TOU Peydhou prkoug Tatvia, To Hrav 1f dev rjtav;,
Tou képdiae T Xpuan Kapepa kaito BpaBeio Twv Eupwmaiwy dlavopéwy,
Label Europe, otic Kdwvec. H tawia anéonaoe mepioadtepa amd 20 fpa-
Beia ieBua kat ravepnBnke o meploodtepeg amé 30 ywpeg. To Aotu-
vouia, Tavtotnta képdioe o PpaBeio FIPRESCI kai to PpaBeio ng Em-
pom¢ oto DeotiBAA Kavvwv. To Otav Bpadid(er oo Boukoupéor... eivau
1) TpiTN TOU peydhou priKoug Tawia.

He was bornin 1975, in Vaslui, Romania. He studied Film Directing at the
National University of Drama and Film, Bucharest. In 2006 he made his
first feature, 72:08 East of Bucharest, which won the Caméra d'Or and the
Label Europe, the film distributors award, at Cannes. The film took more
than 20 awards in festivals all over the world and was distributed in more
than 30 countries. Police, Adjective won the FIPRESCI Prize and the Jury
Prize at Cannes. When Evening Falls... is his third feature film.

O\poypagia/Filmography

2000 Graffiti (py/short)

2001 Love...Sorry (uy/short)

2002 Pe aripile vinului/Gone with the Wine (py/short)

2003 Visul lui Liviu/Livius' Dream (pp/short)

2003 Calatorie la oras/A Trip to the City (uy/short)

2006 12:08 East of Bucharest/ Htav 1y dev fjtay;

2009 Politist, Adjectiv/Police, Adjective/Aatuvopia, Tautotnta

2013 (Cand se lasa seara peste Bucuresti sau metabolism/
Metabolism or When Evening Falls on Bucharest
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IknvoBsoia-Xevapio/Direction-Screenplay: Jasmila Zbani¢ Ow-
toypagia/Cinematography: Christine A. Maier Movta{/Editing:
Nikki Mosshdck "Hyo¢/Sound: Nenad Vukadinovic, Milan Stojanovic
Movaukiy/Music: Enes Zlatar Ixedraopdc mapaywyn¢/Production
design: Kemal Hrustanovic Koatoupia/Costumes: Lejla Hodzic
Napaywyoi/Producers: Barbara Albert, Bruno Wagner, Damir Ibrahi-
movic Mapaywyn/Production: coop99 Filmproduktion, Vienna, Aus-
tria T. +43 1319 5825 F. +43 1319 5825 welcome@coop99.at
www.coop99.at 35mm Eyypwpo/Color 90’

HOomotoi/Cast: Mirjana Karanovi¢ (Esma), Luna Mijovi¢ (Sara), Leon
Lucev (Pelda), Kenan Catic (Samir) Jasna Ornela Berry (Sabina)

Bpapeia/Awards
Xpuor Apktog — Oeatipal Bepohivou 2006 /
Golden Bear — Berlin IFF 2006

Bpapeio «vvaika kat iodtnTa eukaupiav e Nevikig Mpappareiag
lo6tnTag Tov Ymoupyeiov Ewtepikwv — Oeonipdl Kvnpatoypdgou
Oeooahovikng 2006 /

Woman and Equal Opportunities Award-General Secretariat

for Gender Equality of the Ministry of Interior — Thessaloniki International
Film Festival 2006

EN\nvikn Stavopiy/Distribution in Greece
AMA Films

Nwpyog tepyidkng / George Stergiakis
T.+302103221925 F. +30210 3214998
amafilms@amafilms.gr

www.amafilms.gr

Yevaploypdgog ka oknvoBétic. NevnBnke oto ZepayeBo to 1974 kau
omohdace Beatpikn Kal Kivnuatoypagikr oknvodeoia otnv Akadnpia
Apapatikawv Teyvav Tou ZepdyeBo. Zekivnae amd Tiq paplovéte oo
O¢atpo Bread and Puppet tou Beppovr. To 1997 ibpuae Ty kaMteyvik
etatpeia Deblokada, dmou dnpiolpynoe w¢ mapaywydg, ouyypagéag kat
OKNVOBETIC VTOKIMAVTED, TaIViES PIKPOU prKoug Kat Bivteo, Ta omoia
mpoBAiBnkav o€ onpavtika eoTiAN kat exBéaelg.

A scriptwriter and director, she was born in Sarajevo in 1974, and stud-
ied Stage and Film Direction at the Academy of Dramatic Arts in Sarajevo.
She began as a puppeteer in the Bread and Puppet Theater in Vermont.
She founded the Deblokada art association in 1997, where she pro-
duced, authored and directed many documentaries, short films and
videos, which screened at prestigious festivals and exhibitions.

EmAextikn Oihpoypaepia/Selected Filmography

1997 After, After(up vrok/short doc)

1998 We Light the Night (pp vrox/short doc)

2000 Red Rubber Boots (pp vtok/short doc)

2002 Toand Fro (pp/short)

2003 Images From the Corner (i vok/short doc)

2005 Birthday (up vtok/short doc) amé v tawia/
from the film Lost and Found

2006 Grbavica/Zepdyepo, o’ ayanw

2010 Naputu

2013 For Those Who Can Tell No Tales

Grbavica "™

[Zepayefo, o’ ayanw]

Avctpia-Boovia & EpleyoBivn-Teppavia-Kpoatia/ Austria-Bosnia & Herzegovina-Germany-Croatia 2006

Hrawia mepypdget Ty 1otopia piag avomavipng Untépac, g Fopla, n omoia (et 1 Ty vtekdypovn kopn e 2apa
010 2epayeBo. H Fopa mpoomaBel va mpoopépet fita puotohoyikij kar eutuyiopevn maibikr nhikia ot Xdpa. H
QQIVOPEVIKR apovia avdpieoa o€ UnTépa kat kopn dloTapdooeTal amé ia avakoivwan mouv agopd ot oxoMKr
ekOpopr g 2dpa. H 2 pa pabaivel ot pmopet va e¢aogahioet ewpévn Tip av pmopéoet va anodeiel 6T o matépag
NG TaV WG 1) ayvooUpevoq. Tamewwilevn Kat umo Ty emrpela Tou PuyIkol Kat o patikol Tpavpatog, ) Fopa
e€opohoyeitarny aMiBela otn Yapa: ot yevviiBnke Uotepa amd Tov Blaoé e otn didpkela Tou ToAou.

The film tells the story of a single mother, Esma, who lives with her 11-year-old daughter Sara in Sarajevo. Esma
tries to provide a normal and happy childhood for Sara. The apparent harmony between mother and daughter is
disturbed by an announcement concening Sara’s school trip. Sara leams that she can get a discount price if she
has documents to prove that her father was a hero or that he went missing in the war. Humiliated and under the
influence of the heavy recurrent trauma, Esma tells Sara the truth: She is the result of wartime rape.

Me v unootrpién Tou Balkan Fund tov OeotiBal Kivnuatoypagou Ocooahovikng /
Supported by the Thessaloniki International Film Festival’s Balkan Fund

Maykoopa ekpetalevon/

World Sales

The Match Factory, Cologne, Germany

, , T.+492219733 211
Flaopl)\avlpnavnc . 449221973329
Jasmila Zbanic info@matchfactory.de

www.the-match-factory.com
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[To mépaopa tou xpovou / Times and Winds]

Toupkia / Turkey 2006

Ot kdrotkot evag pTwx0b 0pevod ywplov aywviCovtal va avtipetwmioowy Ty dypia elon. H empiwor toug
otnpiCetal ot yn kai ota {wa, eve ot dlanaidaywynan Twv Taidlwy akohovBodv TI¢ MPaKTIKES TIou éxouv Plwoel
an6 Toug yoveic touc, Tpia maidid eivar oty nhikia twy 12-13 ypévwv. O Eép, yiog Tov pdun, ebxetat aneAmiopéva
10 BGvato Tou matépa T Kal Ydyvel matdlkoug TpOmoUS va Tov okotwoel. O MakoOm elval pwTELEVOS e i)
daokdha Tou kai kpupet ta évoya aiobrpiatd Tou. Otav pia épa BAémel Tov matépa Tou va kataokomedel Ty daokdha,
ovelpebeTal va Tov okotwoel kat autdc. H MivtiC pabaivel Ta puoTikd Twv oxéoewy [eTagh avopwy Kal yUvatkwy.

The people of a poor mountain village struggle to cope with a harsh life. They make their living from the earth and
their animals. In child raising, the grownups follow the practices they know from their parents. Omer, Yakup and
Yildiz are three children about 12-13 years old. Omer, the son of the imam, wishes desperately for the death of
his father and searches for childish ways to kill him. Yakup s in love with his teacher. He hides his quilty feelings.
When one day he sees his father spying on the teacher, he too dreams of killing his father. Yildiz learns about the
secrets of the relationship between men and women.

Maykoopa ekpetalievon/
World Sales

Atlantik Film, Istanbul, Turkey
T.+902122783611
F.+90212278 1971
atlantikfilm@atlantikfilm.com
www.atlantikfilm.com

Pexd Epvtép
Reha Erdem

Iknvobeaia-Levapio-Movtal/Direction-Screenplay-Editing: Reha
Erdem @wroypagia/Cinematography: Florent Herry 'Hyo¢/Sound:
Murat Seniirkmez Zxediaopog mapaywync/Production Design:
Omer Atay Kootodpia/Costumes: Mehtap Tunay Napaywydg/Pro-
ducer: Omer Atay Napaywyr/Production: Atlantik Film, Turkey
35mm Eyypwpo/Color 110’

HOomotoi/Cast: Ozkan Ozen (Omer), Ali Bey Kayali (Yakup), Elit iscan
(Yildiz), Biilent Emin Yarar (Imam), Taner Birsel (Zekeriya)

Bpapeia/Awards
Xpuor Touhima Kahotepng Tawiag, Bpapeio FIPRESCI/
Golden Tulip for Best Film, FIPRESCI Award — Istanbul IFF 2006, Turkey

levnpévog otnv Kwvatavtivoumohn, amogoitnoe amé to turpa Kivn-
patoypdgou Tou Mavemotnpiou Paris 8 Tou Mapiotod. Exave To peta-
TTTUXLaKO TOU 0TI¢ TAAOTIKEG TéXVEC 0TO ibto mavemoTAwo. Mopioe Ty
TIPWTN ToU peydhov PRKoug Tawia, pia yaAAOTOUPKIKN Tapaywyr pe
Titho A Ay, 10 1989. Exel ypdwel 1o oevaplo o€ OAEC TIC TAIVieC TOU, EKTOC
and to Korkuyorum Anne, dmou fitav ouv-oevaploypdgoc. Exet yupioet
€miong MKPoU PriKoug Tawieg kat €xet oknvoBetroel Ty mapdatacn Or
OouAec Tou Zav Zevé.

Born in Istanbul, has graduated from the Cinema Department of Paris 8
University. He obtained his MA in Plastic Arts at the same university. He
shot his first feature-length film Oh Moon, as a French-Turkish co-pro-
duction, in 1989. He wrote all of his films except for Mommy I'm Scared,
for which he was one of the co-writers. He has also made short films and
directed Maids by Jean Genet for the stage.

EmAextikn Oihpoypaepia/Selected Filmography

1989 A Ay/Oh Moon

1995 Deniz Tiirkiisii/Song of the Sea (uy/short)

1999 Kag Para Kag/Run for Money

2004 Korkuyorum Anne/Mommy, I'm Scared

2006 Beg Vakit/Times and Winds/To mépaoyia tou xpdvou
2006 Ekimde Hic Bir Kere/Anytime in October (uy/short)
2008 Hayat Var/My Only Sunshine/Movadikn pou nhaytida
2009 Kosmos/Koapiog

2013 Jin/TQw



Tribute: Balkan Survey 1994-2013

Thessaloniki IFF-2013 / Balkan Survey

California Dreamin’ (nesfarsit)

IknvoBeaia/Direction: Cristian Nemescu Zevapto/Screenplay: Tu-
dor Voican, Cristian Nemescu @wtoypaeia/ CGinematography: Liviu
Marghidan Movra{/Editing: Catalin Cristutiu 'Hyoc/Sound: Cristian
Tamovetchi KaAiteyvixiy SievBuvon/Art Direction: loana Corciova
Napaywyadc/Producer: Andrei Boncea llapaywyn/ Production: Me-
diaPro Pictures, Romania HDCam ‘Eyxpwpo/Color 155

HBomoroi/Cast: Armand Assante (Aoxaydc/Captain Jones), Rézvan
Vasilescu (Doiaru), Jamie Elman (Aoyiac/Sergeant David McLaren),
Maria Dinulescu (Monica), lon Sapdaru (8jpapyoc/mayor), Alex Mar-
gineanu (Andrei)

Bpapeia/Awards
Meydho BpaBeio (Eva Kdamoto BAéppa) — OeatiBdh Kavvwv 2007/
Grand Prix (Un Certain Regard) — Cannes IFF 2007

Eidikr Mveia/Special Mention (Golden Falcon) — Ibiza IFF 2007

Bpapeio Kahutepng Tawiac, BpaBeio Kowot/
Best Film, Audience Award — European FF 2007

Bpapeio Kahvtepng Tawiag, BpaBeio Kowouv/
Best Film, Audience Award — Anonimul Independent FF 2007, Italy

EAMqvikiy Sravopn)/Distribution in Greece
Artplex Attica

Behoodpiog KoaouPaxng / Velissarios Kossivakis
T.+30210957 8604 F. 430210956 6245
newstarcine@gmail.com

l'ewnBnke 10 1979. Amogoitnoe ané v Kpatikr Zyohd Kivnpatoypdpou
¢ Poupaviag to 2003. Ot mpwTeC TOU PIKPOD prikoug Tawvieg (Mihai &
(ristina kv C Block Story) mpoBAiBnkav o€ meplogdtepa amd 50 diebn
Kivnuatoypagikd geotiBal kai améomacav apketd Ppapeia. H tawia €
Block Story —n omoia mpoPAriBnke ato 440 OKO— ftav umoyrigla yia 1o
BpaBeio kahTepng pikpoU prikoug Tawiag amd Ty Evpwmaikn Akadnpia
Kwnpatoypdgou. 0 Kpiotidv Nepéokou okotwOnke o€ autokvnTiko
duatdxnua tov Abyouato tou 2006. H tawia tou fia T Mapidéva
nipopAnBnke ato Oeoripa Kivnuatoypdpou Oeaaahovikng To 2006.

He was born in 1979. He graduated from the Academy for Theater and
Film of Bucharest in 2003. His short films, Mihai & Cristina and C Block
Story screened at more than 50 international film festivals and received
several awards. C Block Story — which was screened at the 44th TIFF —
was nominated for Best Short Film for the European Film Academy’s
Awards in 2004. Cristian Nemescu died in a car accident in August 2006.
His film Marilena from P7 screened at the Thessaloniki IFF in 2006.

EmAextikn @ihpoypaepia/Selected Filmography
2000 La bloc oamenii mor dupa/
Flathouse People Are Dying for Music (pp/short)
2001 Mihaisi Cristina/Mihai and Cristina (pp/short)
2003 Povestea de la scara (/C Block Story (pp/short)
2006 Marilena de la P7/Marilena From P7/Ta t Mapi\éva (ug/short)
2006 California Dreamin’ (nesfarsit)/California Dreamin’ (endless)

[California Dreamin’ (endless)]

Poupavia / Romania 2006

Katd t didpxeta tov moAépou oto Kooopo 1o 1999, o otabudpxng Tou Tomkou o1énpodpopiikol otabol o' éva
HIKPO POUHAVIKO YWPI6 IO TUXaivEL va elval kal 0 TOMIkGG ykavkatep, otapatd évatpaivo Tou NATO mov petagépel
0TpaTIWTIKG eSomAtopo. H LeTagpopd, mov emBAEmeTal and apepikavolq OTpATIRTES, YIVETal o€ POUAVIKG €bapog
ywpic emfonpa éyypaga kar faciCetal o€ {ia mpoopIkr eykplon TG povpavikig kupépvnang. H aoig Toug
LETATPEMEL TO WPIO OTO YWPIO TwV XINWY EVKAIPIC.

During the warin Kosovo, in 1999, in a small Romanian village, the chief of the railway station, who also happens
to be the local gangster, stops a NATO train transporting military equipment. The transport, supervised by Amer-
ican soldiers, is crossing Romania without official documents, based only on verbal approval of the Romanian gov-
ernment. Their arrival turns the place into the village of opportunity.

Me v unoonpién Tou Balkan Fund tou OeotiBdl Kivnpatoypagou Ocooahovikng /
Supported by the Thessaloniki International Film Festival’s Balkan Fund

H tawia mpopAiBnke oto mpoypappa mpofoAav
¢ Ayopdg «Bahkavikd épya oe avamtugn» tov Oeotipal
Kivnpatoypdgou Oeooahovikng 2005. /

The Film was screened at the Agora’s “Balkan Works in
Progress”screening program at the 2005
Thessaloniki International Film Festival.

Maykoopa ekpetalevon/

World Sales
MediaPro Distribution, Romania
N Kptotidv Nepéokou T.+40318256 640
§ Cristian Nemescu . _bF'tf"‘%)” ?55 ‘:30
mealaprodaistribution@mediasat.ro

(1979-2006) P

www.mediapropictures.com
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[FaAa / Milk]

Toupkia-Tahia-Teppavia / Turkey-France-Germany 2008

0 dekaoktaypovog Movaodg avnouyel otav pabaivel 6t 1) pntépa tou, Oatpd, 40 ypovwy, £l LUOTIKO deopd e
10 0taBydpyn e moAng. Apaye o Touaole pémetva oupmeplpepBel abpewva e Tig mapadooelg e avdpokpa-
ToUpeVNC Kouktodpag kat g meAng Tou 1 va avamtléel pia véa aviinyn mou va evappoviCeTal meploaoTepo Le T
bladikaaia ekpovtepyiapol Tou emmteAeital otny meployn;

Young Yusuf, 18 years old, is disconcerted when he learns that his mother Fatma, 40 years old, is having a secret
affair with the town’s railroad stationmaster. Should he behave in accordance with the traditional male-dominated
culture and traditions of the town or should he develop a new perspective that goes along with the new mod-
ernization process that is on-going in the area?

H tawia ouppereiye oto 20 pdpoup cupmapaywywv CROSSROADS, Tou DeoiBdh Ki-
vnuatoypdgov Oeooahovikng 2006 / The film participated in the 2006 Thessaloniki
International Film Festival’s second co-production forum CROSSROADS.

CO-PRODUETION FORUM

Maykoopia ekpetarievon/
World Sales

Kaplan Film Production, Turkey
T.-F.+90212 2912995
info@kaplanfilm.com
www.kaplanfilm.com

2epliy Kamhdvoyhou
Semih Kaplanoglu

N D#
e T

IknvoBeaia/Direction: Semih Kaplanoglu Zevapio/Screenplay:
Semih Kaplanoglu, Orcun Koksal @wroypaepia/ Cinematography:
Ozgiir Eken Movta{/Editing: Francois Quiqueré Hyo¢/Sound: Marc
Nouyrigat KaAAttexviki StebBuvon/Art Direction: Naz Erayda Ma-
paywydc/Producer: Semih Kaplanoglu Mapaywyn/Production: Ka-
plan Film Production, Turkey Zupmapaywyr/Co-production: Arizona
Films (France), Heimatfilm (Germany)

35mm Eyypwpo/Color 102’

HBomotoi/Cast:

Melih Selcuk (Yusuf), Basak Koklikaya (Zehra), Serif Erol (otaBydp-
Xn¢/station master), Riza Akin (kaBnyntric/professor), Saadet Isil Aksoy
(Semra)

Bpapeia/Awards
Bpapeio FIPRESCI / FIPRESCI Award — Istanbul IFF 2009, Turkey

EN\nvikn Stavopy/Distribution in Greece
Artplex Attica

Behaaapioc Koooupdkng / Velissarios Kossivakis
T. 430210957 8604 F. +30210 956 6245
newstarcine@gmail.com

levwiiOnke otn Lpopvn 10 1963. Zmoldaoe Kivnpatoypaeo Kat tAeo-
paon otn Zxoh Kahav Texvav tou Mavemotnpiov Ntokodd EMON g
Tpvpvng, an’ 6mou amogoitnoe To 1984, H mpaytn tou peydhou pikoug
Tawia Mapid am’ v matpida képdioe moMa Ppapeia. H devtepn tawia
10U, H rtedon Tov ayyélou, ékave mpepiépa oto 550 OeotiPdl Tou Bepo-
Mivou kaimpopArBnke ato 460 OeaiBdA Kivnpatoypdgou Osaoahovikng.
H tawia Auvyd, n omoia ivat To mpwto péog iag Tpoyiag pe Titho
Avyé-Tdra-Méhi, mpoPAnBnke oto «AekamevBripepo Twv ZknvoBetwy»
Tov Oeonifah Kavwwv 2007. To tpito pépog g tpihoyiag, Mék, Bpa-
Beltnke pe T Xpuon Apkto oto Oeotipal Bepodivou 2010.

He was born in Izmir, Turkey in 1963 and received a degree in Film and
Television from Dokuz Eyliil University, Izmir in 1984. His debut feature
film, Away from Home, has won many awards. His second feature film,
Angels Fall, had its World Premiere at the 55th Berlin FF, and was
screened at the Thessaloniki IFF in 2005. £gg is the first part of a trilogy
called Egg-Milk-Honey. Egg was invited to the Director’s Fortnight at the
Cannes IFF 2007, while the third part of the Trilogy, Honey, won the
Golden Bear at the Berlin IFF 2010.

O\poypaeia/Filmography

1984 Mobapp (up/short)

1993 Asansor/Elevator (pp/short)

2000 Herkes kendi evinde/Away from Home/Makptd an’ tv natpida
2004 Melegin Dilsiisii/Angel’s Fall/H mtwan tou ayyéhov

2007 Yumurta/Egg/Auyd

2008 Siit/Milk/Taha

2010 Bal/Honey/Méh
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[Aompog, aompog Koopog / White, White World]

IknvoBeaia/Direction: Oleg Novkovi¢ Zevapio/Screenplay: Milena
Markovi¢ @wroypagia/Cinematography: Miladin Colakovi¢ Mo-
vrd{/Editing: Lazar Predojev 'Hyog¢/Sound: Branko Djordevi¢, Sebas-
tian Schmidt, Olaf Mehl Mouokiy/Music: Boris Kovac KaAteyvikn 8t-
€00uvon/Art Direction: Aljosa Spaji¢ Ixedraopd mapaywyic/
Production Design: Aljosa Spaji¢ Koatoupa/Costumes: Irena Mar-
janov Napaywyoi/Producers: Milena Trobozi¢-Garfield, Uliks Fehmiu,
Guido Schwab, Marcel Lenz Mapaywyn/Production: West End Pro-
ductions, Serbia & USAT. +1301 340 2801 F. +1 646 247 7361
artisanpa@yahoo.com Zupmapaywyn/Co-production: Ostlicht Film-
produktion (Germany) & HEPP Film (Sweden)

35mm Eyyxpwpo/Color 120’

HBomotoi/Cast: Uliks Fehmiu (King), Hana Selimovic (Rosa), Jasna Djurici¢
(Ruzica), Nebojsa Glogovac (Zlatan), Meto Jovanovski (Crni, Madpoc/Black)

Bpapeia/Awards
Bpapeio Kahitepng HBomotou, Bpapeio CICAE / Actress Award, Interna-
tional Confederation of Artistic Cinema (CICAE) Award - Locarno IFF 2010

Eidwkn Mveia / Special Mention — Mar del Plata IFF 2010, Argentina

EAMnvikiy Sravopny/Distribution in Greece
Artplex Attica

Behoodpiog KoaoupPaxng / Velissarios Kossivakis
T.+30210957 8604 F. 430210956 6245
newstarcine@gmail.com

l'evviiBnke 10 1968 oTo Behtypadt mou amovdace oknvoBeoia Kivnpato-
ypagou kat tnAedpaong otn Lxohj Apapatikav Texvav. H tawvia Why
Have You Left Me, iov amoTéNeaE TO KIVNHATOYPAPIKO TOU VTEUTOUTO, amé-
omaoe MM eBvikd kat S1ebvn BpaBeia kat mpoBAiiBnke amd Tov Aeo-
k6 o1abpd Arte. H tawia tou Normal Peaple €yt emiong mpoBAngei oe
diebvi peoiBal ki éxet amoomdoet Bpapeia. To 1998, képdioe umotpopia
Tou Mpoypappatog Nipkow (Bepohivo). Exet 18aet kvnuatoypago oe
OgpIVapLa Tou YpnuatodoTolvTal and pn Kupepvntikoig gopeic, kaBwg
Kat TN 181wtikn Kvnuatoypa@ikr ool Dunav-film.

Bornin 1968 in Belgrade, he studied film and TV Directing at the Faculty
of Dramatic Arts in Belgrade. His directorial debut, Why Have You Left Me,
won many national and international awards and was also screened on
Arte. Normal Peaple also screened at international film festivals and
won many prizes. In 1998, he won a Nipkow Program Fellowship (Berlin).
He has taught film in workshops sponsored by non-government insti-
tutions and for the private film school Dunav-film.

EmAextikn Oihpoypaepia/Selected Filmography
1993 Why Have You Left Me

2001 Normal People

2002 Children (vrok/doc)

2003 lzlet/Picnic (vtok/doc)

2005 Proslava/Celebration (vtok/doc)

2005 Rudarska Opera/Miners’ Opera (vtok/doc)
2006 Sutra ujutru/Tomorrow Morning/Aupto To mpwi
2010 Beli, beli svet/White, White World

LepPia-Teppavia-Loundia/ Serbia-Germany-Sweden 2010

0 aapavtaypovog Kivyk éxet éva pmap ato Mnop g 2eppiag, moAn opuxeiwy o€ mapakpr. Movayikog tinog, (el
HOVO Y10 TO TIaPGV Kat Tr) ) avr Tou. Xpovia Tipw, 1) €pwTIKT Tou oyéan e T PolItaa, yuvaika Tou kahitepol Tou
@ihou, Avipal, efye wg anotéheopia to Bdvaro Tou Teheutaiov kal Ty katadikn g Potitaa yia pévo. O Kivyk amo-
(ELYEL TOUC TIAVTEG, €KTAC amd Tov ZAdTav, Tov [ikpd adeAgd Tou Avipa iou mdayel amd dlavonTikr avarnmpia kai
Tov omoio o Kivyk gpovriCel emeidr viwBel evoyéc 1 oiko. Mapoho mou n Pouditaa vioBel axopn En yiatov Kivyk,
6tav amoguAakiCetar éyer axomé va mavtpeutel Tov Qudr, évav kahd dvBpwno mou el amodeiel Ty akhovn
aydnn tou yI'avtiv. H épnpn kopn T Povditoa, Poda, eivatmpoPAnuatikr ki atifaon, e§aptnyiévn an’ta vapkw-
TIKA ka1 To ahkod). Mia viyta, n P6Ca auvavd yia mpwn @opd tov BpuAikd Kivyk. AuTdg ekkietar an’tn viotn g
PoCac, and v addpaatn euon g mou Hotdlel e T GIkr Tov, 1 (0w ki am'Try OpoIoTnTa He T InTépatng: o Kivyk
00Te ¢pel, 0UTe volaletal.

King, around 40, runs a bar in Bor, a mining town in decline, in Serbia. A loner, he lives only for the present, and
his motorbike. Years ago, an affair with Ruzica, his best friend Animal’s wife, led to Animal’s death and Ruzica in
prison for his murder. King now avoids everyone but Zlatan, Animal's simple-minded young brother, whom King
looks after, from quilt or pity. When Ruzica emerges from jail, though still drawn to King, she plans to marry Whitie,
a good man who has proven his steadfast love. Her teenage daughter, Rosa, is damaged and wild, into drink and
drugs. One night, she meets the legendary King for the first time. King is attracted to her youth, her untamed na-
ture similar to his, or her resemblance to her mother: he doesn’t know and he doesn't care.

Maykoopa ekperalevon/
World Sales

Films Boutique GmbH, Germany
T.+49 306953 7850
F.+49306953 7851
info@filmsboutique.com
www.filmsboutique.com

OAeyk NoBkopite
0leg Novkovic
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Gue déka xpovia and Tov NoéuBpto Tov 2001, 6tav, e Tov Titho «To véo Eekivpia Tou apyevtvol Kivn-

Liatoypdgouy, 10 420 Osonipal Kivnpatoypdpou Beaaalovikng agiépwoe éva 0AKkANpo Tipdypapa o’

auto mou Tote amokahodvtav «Nueve Cine Argentino». Htav pia d1opatikr emAoyr, Lia Tiou 0To 010 THrAa

ouykevTpwBnkay, petacl dMwy, ol mpwreg Tawies e Aoukpéala Maptéh (0 BdAtag), Tov Aoévépo
Ahovao (FAevBepia), Tou Napmho Tpamépo (Kdauog-yepavdc) kai tou Adpidv Kaetavo (BodiBia). Ta mpwn gopd,
éva dlebvéc peoTIBAN ouyKEVTpWOE AUTEC TIG Taieq kat autolg Toug oknvoBeeg, yia va mpofdhel éva pelia mou
(G TOTE Bptoxdtav evreha oo meplBwpto. 21epa, OAa auTé Ta ovopaTa AGUMouV aTov KOGLO TOU OLVELd, Kal éouy
A6 ONUAVTIKO £pYO0 0TO EVEPYNTIKG TOUC,

Mavw a6 pia dekaetia apyotepa, o DeotiBAh Kivnpatoypdpou Beooahovikng enavahapBdvel T ouykévtpwon evog
TIUprva VEwy OKNVOBETAV Kal VEwY TamIGV TIo TIpoEpXOVTal amd Ty Apyevtivr. X' auté To poviké d1datnjia, oMd
mpdypata éxouv aMdger H xwpa mépace ia TOATIKI, OKOVOLIKT Kat KOWGVIKT Kpion Xwpig mponyoUpievo, amé Ty
omoia umopeae eutuwe va avaviel. O VLo¢ Tepi KIVNUATOYPAPOU Eekivnag va anopépel Kapmoug kat aunoe Ty na-
paywyn, mov apiByel yopw aTiG exad Tawieg Iy katvtokiavrép kabe ypdvo. To Ynelakd goppd, omwg oupipaivel
0'6ho Tov kdapo, ekdnpoxpdriae Ty mpdaBaon ata éoa mapaywyric. Mia apyevrivikn Tawia mou Byrke amé peyaro
atouvtio képdtoe 1o Ookap Eevoyhwaong Tawiag (o uotikd ota pdtia e, Tou Xoudv Xooé Kapmavéyta), 1 2010. Ki
€101, ot 0hOKAN P véa yevid Kivniatoypalotwy avadulinke kai Bprike Béon oTo kevo mov umrpxe ekelvn Ty emoy.

Onwg ouvépn kat to 2001, érotkat 1o 2013, n meloPn@ia Twv Taiwy o enehéynoay yia 10 DeotiPah Oeo-
oahovikng Byrkav amd  oeapievr) Tou DeotiBah BAFICI Tou Mmouévog Atpeg, To omolo e¢akohouBel va éxel mpo-
VoLt Béa oTov apyevTivIKo KivniaToypApo Kalva elval anogactopiévo va TIApel pioka Kat va aviyveloel kavoupyla
Llovondia. 270 MPOYPALa AUt TG Xpovids ouvavtodye aknvoBetes mpwrogu@avi(opevoug, ald kai GAoug oy,
Qv Kal akopn véol, xouv 11 miow Toug éva épyo avayvwpiapiévo amé 1o diebvéc peaTBahiko kkhwpa.

Avayeoa atoug mpwtoug Ppiokovtal ol «mpwrevouatdvol Naopiv Aémeg (Aiovidpia) kat Acovapvto Mmpeoioki
(Noyza), n yewnpévn otn 2aAta Mndppmapa 2apacoha-Ntél (7n Adfog dpa) kai ot «Toukoupdvor» Ayouoriv To-
okdvo kat Eoekiéh Padovokt (01 idioktriteg). Me e€aipeon Toug Iioktriteg —Tiou elval n mpw tawia mou mapdye-
Tal oty enapyia tov Toukoupdy eda kal mepimou Tpel dekaetie, kat Apbe ato mMpookivio Petd and évav dlayw-
VIOWO yia mpwTogpgaviCopevoug dnuioupyoug Tov Evikou Ivatiroutou Kivnpatoypdgou kai OmTiKoaKouoTIK@y
Texvav INCAA—, mou ouvbudCet To X100H0p e TNV KOWWVIKT KPLTIKT), 0L UTAQUTES Tawvieg dlakpivovtal amo evav
Tovo aoBapdnra kat evdoakdmnong. Ot EowTepIkéG ouyKkpoDaelg emBAMOVTal TNV EEWTEPIKN MPAYLATIKOTNTA,
omw¢ a1o Tn Adfoc wpa, dmou BAémouyie T makaid maTplapyIkr 0oL mou emkpatel akopa oty bmaifpo.

And v &M\, 000 0 2avtidyo Adoa (Aa flac), 6oo ki o Mdpko Mnépykep (XaBdn) kai o Matiag Mviépo
(BidAa), vy yupiael d1apopec Tawie ato mapehdov, av kat kupaivovtal nhikiakd and 40 g 30 ETav avTioToiyw,
Auti n avBion éywe duvatd xdpn atn duvapki kat T {wTIKOTNTA TOU VEOU apYEVTIVIKOU OWvepd mou enétpee
0Toug oknvoBéTeq va uhomolov Ta ox€S1A TOUG YPryopa K AMOTEAEOUATIKG, EEnepvavTag elmodla Kai mpoaeh-
kbovtag mopoug amd Ty idia T wpa Toug, ahAd ki amd To e§wTepikd. Kat UMApXOLY PEPIKEC TIEPUTTWIOELS, OTIWC
autr Tou Martiag Mviéipo, 6mov o oknvoBétng avahapBavel oxedov e¢ ohokhipou o idlog T dlayeipion kat mpo-
wBnon e douheldg tov.

T000 0 A\6oa, 600 K1 0 MviElpo —av Kat Xpnotomolodv eviehw¢ SlagopeTikolg TPAMoug yia va To kdvouv— dla-
oxiCouv ehelBepa a olvopa avdpeaa otov Kivnpatoypdgo kat oto Béatpo. vwatdg atny Apyeviivi meploodtepo
WG dpapatoupyoc, 0 Adaa kavel Tawieg e 1Blaftepo EKAoTIK evolagepov, alAd Kal e AaKwviko Upog. AviiBéTwg,
0 Mwiéipo avatpéyet oTig kwwdieg Tou 2ai€mnp yia éva ektevég MPOTEEKT, T0 MPWTO [EPOC Tou omoiou fvat n BidAa,
6o n kaBniepwotnTa Twv véwy Tou Mmouévog Alpec unopel va ek@paoTel péaa and Trv opopeLd Te elioaBeTiavig
moinang.

Novatdvo Movteaykoido
Korikdg kivnuatoypdeou tou apyevtivikou epiodikod Pagina/12



Contemporary Argentine Cinema Thessaloniki IFF-2013 / Open Horizons - Tribute @

207

4

twas twelve years ago today, in November 2001 that, under the title "Argentine Cinema: A New Beginning,

the 42nd Thessaloniki International Film Festival dedicated an entire segment to what was then known as“Nuevo

(ine Argentino.”[t was a visionary decision, since the segment brought together the first films by Lucrecia Mar-

tel (La ciénaga), Lisandro Alonso (La libertad), Pablo Trapero (Mundo grtia) and Adridn Caetano (Bofivia), among
others. For the first time, an international festival had brought together these films and these directors, in order to
underscore a movement that was already in full bloom. Today, all those directors are consecrated names in the world
of cinema, each with major films to his or her credit.

More than ten years later, the TIFF brings together once again a nucleus of young directors and new films from
Argentina. In the time that has elapsed, much has changed. The country went through an unprecedented politi-
cal, economic and social crisis, from which it has fortunately been able to recover. The National Cinema Law has
begun to bear fruit and production has increased, numbering around one hundred feature-length films per year,
both fiction and documentary. As has been the case all over the world, digital formats have democratized access
to the means for film production. An Argentine film produced by a big studio won the Academy Award for Best
Foreign Language Film (The Secret in Their Eyes, by Juan José Campanella, in 2010). And thus a whole new gen-
eration of filmmakers emerged and filled the gap that existed at the time.

As was the case in 2001, the majority of the films selected in 2013 premiered at the Buenos Aires Interna-
tional Film Festival (Bafici), which continues to be the privileged showcase for Argentine cinema that is deter-
mined to take risks and to search for new roads. This year's selection includes directors who are making their
debut, and others who, while still young, can already boast a body of work that has won acclaim in the inter-
national festival circuit.

Among the former are locals Jazmin Lopez (Lions) and Leonardo Brzezicki (Night), Salta-bom Bérbara Sarasola-
Day (Belated) and the natives of Tucumén province Agustin Toscano and Ezequiel Radusky (The Owners). With the
exception of The Owners — the first film produced in Tucumdn in almost three decades, which came out of a first
film competition held at the Instituto Nacional de Cines y Artes Audiovisuales (Incaa) — that combines humor and
social criticism, the other films choose a tone that is more grave and introspective. Inner conflicts impose them-
selves on outer reality, including in Befated, where one notices the old patriarchal structure that is still prevalent
in the Argentine countryside.

For their part, Santiago Loza (La Paz), Marcos Berger (Hawaii) and Matias Pifieiro (Viola) all have various films

under their belts, even though their ages range between 40 and 30 respectively. This proliferation is made possi-
ble by a dynamic and a vitality in young Argentine cinema that leads film directors to pursue their projects in a
manner both expedient and pragmatic, overcoming obstacles and appealing to both domestic and foreign funds.
And, in some cases, managing these projects almost completely themselves, as in the case of Pifieiro.
Both Loza and Pifieiro — albeit in very different ways — cross the lines between cinema and the theater most
freely. Acclaimed in Argentina as a playwright, Loza nonetheless tackles his films in a manner that is very vi-
sual and also very laconic. On the other hand, Pifieiro focuses on Shakespeare’s comedies for a project of which
Viola is only one part and in which the youth of modern-day Buenos Aires can express itself through the beauty
of Elizabethan poetry.

Luciano Monteagudo
Film critic for the Argentine magazine Pdqina/12
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% Deshora
[Tn AdBo¢ wpa / Belated]

Apyevtiviy-KohopBia-Noppnyia / Argentina-Colombia-Norway 2013

0 Epvéato kin ENéva elva mavtpepévol 0w kai xpovia. Zouv 0'éva anopovwpIévo ooTaTKo avdjieaa o€ QuTEleg
Kamvou kat otry opewr (ovykha e Bopelodutikrc Apyevivic. Mia épa, katagBdvet exet o Xoaxiv, evag Eadeh-
@0 TG ENéva. O Xoakiv exel pohig yet amé kévipo anoto&ivwang kal éxet umoypewdel and Ty olkoyéveld Tov va
mdel va mepdoel Aiyo kaipd pie Ty Eadehgn Tov kat tov dvipa . 0 yapog T¢ ENéva kai tou Epvéato nepudel pia
€0Bpavotn @don. H duokohia Toug v amoktrioouy maidl éxel yivel ejipoviy ki €xel kataoTeilel v EpwTIKT TOUG El-
Bupia. Hmapouoia evdg véou avBpwnou elvai n evkatpia T ENéva va epedpel Savd Tov eautd T, eve xapiCel ofu-
yovo atov Epvéoto. H eyyinta g oupBiwong Ba anootabeponomoel To Ceuyapt, katmapdnha 6 apyioei va oyn-
HariCeTan éva epwikd Tpiywvo e pOVTo To KWy, TI Kokopopdy(es kai T {wr otoug aypouc, O moBog mopei emfong
va petapoleotet oe a padid Blwpévn pia.

Ernesto and Helena have been married for many years. They live in an isolated estate between tobacco fields and
the high mountain jungle in the northwest of Argentina. One day, Helena's cousin Joaquin arrives. He has just been
discharged from rehab, and has been sent by his family and against his will, to spend some time with his cousin
and her husband. Helena and Ermesto’s marriage is going through a fragile phase, their problems with conceiving
a child having plunged them into obsession and a loss of desire. This new presence is Helena’s opportunity to rein-
vent herself; for Emestoit's an infusion of oxygen. Living at close quarters will destabilize the couple and a love tri-
angle begins to take form among the hunting, the cockfights and life in the fields. Desire can also take on the shape
of a deeply felt violence.

Mndppnapa Zapacda-Ntét
Bérbara Sarasola-Day
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IknvoBeaia-Levapio/Direction-Screenplay: Barbara Sarasola-Day
Owroypapia/Cinematography: Lucio Bonelli Movra{/Editing:
(atalina Rincon 'Hyog/Sound: Jesica Suarez Movekig/Music: Alvaro
Morales KaAMrexvikiy S1eb0uvan/Art Direction: Marcela Gomez Mon-
toya Kootoupna/Costumes: Julia Rebottaro Mapaywyn/Production:
Pucara Cine, Argentina T. +54 911 5727 4274 fedetut@gmail.com (Ar-
gentina) & Antorcha Films T. +57 2 4850 596 hendrix@antorchafilms.com
www.antorchafilms.com (Colombia) Zupmapaywyr/Co-production:
Faction Film (Norway) ProRes ‘Eyxpwpo/Color 102°

H@omotoi/Cast: Luis Ziembrowski (Eresto), Alejandro Buitrago (Joa-
quin), Maria Ucedo (Helena), Danny Marquez Veleizan (Gregorio), Marta
Lubos (Estela)

Naykoopma experaArevon/World Sales
Rendez-vous Pictures International, France
T.+3395070 7830

F.+33 140190773
contact@rendezvouspictures.com
www.rendezvouspictures.com

T'evvriBnke otv Apyevvr To 1976, omobdace EMOTAN TS EMKOWWViaS
1o Mmouévog Aipeg kat mapakohouBnoe pia oeipd pabnudtwy Kivnpa-
TOYPGYOU 0TN WP TG Kal 0T0 §WTEPIKO. AoUAEDEL yia TV KivnpaTo-
ypagikn Bropnyavia amé 1o 2000. H pikpod prikoug tawia g £/ canal
(2005) mpoPAnBnke o€ moANG Siebvn peatiBal. To Tn Adfog pa eivatn
TIPWTN TNG peydhou prjkoug Tawia.

Born in Argentina in 1976, she studied Communication Science in Buenos
Aires and has attended a number of film courses at home and abroad.
She has been working in the film business since 2000. Her short film £/
canal (2005) screened at film festivals around the world. Deshora is her
first feature film.

O\poypagia/Filmography
2005 El Canal (pp/short)
2013 Deshora/Belated
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IknvoBeaia-Levapio/Direction-Screenplay: Marco Berger Owro-
ypagia/Cinematography: Tomés Perez Silva Movtd{/Editing: Marco
Berger'Hyo¢/Sound: Lucas Dentone Mouatkiy/Music: Pedro Irusta Kah-
Arregvikn) SievBuvon/Art Direction: Marco Berger, Pedro Irusta lapa-
ywyoi/Producers: Pedro Irusta, Marco Berger Mapaywyi/Production:
La Noria Cine, Argentina info@lanoriacine.com www.lanoriacine.com
DCP ‘Eyxpwpo/Color 102°

HBomotoi/Cast: Manuel Vignau (Eugenio), Mateo Chiarino (Martin), Luz
Palazon (yuvaika an’tnv moAn A’ /town lady #1), Manuel Martinez So-
brado (adehpag ou Eouyévio/Eugenio’s brother) Antonia De Michelis (yu-
vaika an’tnv moAn B’ /town lady #2)

Naykoopia experdievon/World Sales
Media Luna New Films, Germany

T.+49 22151091891

F. +49 2215109 1899
info@medialuna.biz

www.medialuna.biz

l'evnBnke oto Mmouévog Aipeg kat képdioe iebvr avayvapion pe T
TIPWTN pikpol priKoug Tawia tou £ reloj, mou dlaywviotnke ota OeaTifdA
Kavvav kat Zdvrave. H mpwtn tou peydhou prkoug tawia, Plan B, ané-
omaoe e§ioou KAMEC KPITIKEC KI Eylve ypriyopa KAAT GTOUG queer Ku-
khoug. To Ausente ékave mpepitépa ato Oeotipdh Tou Bepohivou kat kép-
d10¢ o mepignpo Ppapeio Tévt. H XaBdn ivat n tpitn Tawvia tou.

Born in Buenos Aires, he gained international success with his first short
film The Watch, which competed in Cannes and Sundance. His first fea-
ture, Plan B, was well received by critics and quickly became a cult film
in the queer niche. Absent premiered at Berlin and won the prestigious
Teddy Award. Hawaii is his third feature film.

O\poypagia/Filmography

2007 Elreloj/The Watch (py/short)
2008 Una tltima voluntad (py/short)
2009 PlanB

2010 Cinco (py/short)

2011 Ausente/Absent

2013 Hawaii

Hawaii %
[XaBan]

Apyevtvy/ Argentina 2013

Mia tawia yia évav aBorinto Gvépa mou Savavtapavet {'évav maidiko tou @ito mou Tov Bonddel, dnpioupywviag
évav deopld mépa am'tn ikia. O Maptiv Ydyvet yia ia omoladrmote Gouleld oto omiti tou Fouyévio. Otav o Fou-
Xévio avayvwpiet oto mpdownd Tou Tov atbiké Tou gito kai katahapaivel o€ Tt katdotaon Ppioketal, anogaciCel
vatou dwoel bouhetd yiato kahokaipt. Fua mauyvidt eovotag katmaBoug Eexivd, ki apyilel v’ avamtiooetal ua na-
pacevn ayéon, mou 6w dev mopel v' avBioel, kupiwg Aoyw Twv Tadikwy Slagopwv Tiov £xouv dnjitoupynBel avd-
lead Toug. AuTo To eumddio, xapaktnplotiko Bépa Twv puBiotopnudtwy e TCév Qotev, amokTd véa oupgpalo-
leva o€ ta obyxpovn loTopia yia T Tagikr dlaotpwpdtwon.

Afilm about a helpless man who is reunited with a childhood friend who helps him, creating a bond that goes
beyond friendship. Martin seeks an odd job at Eugenio’s house. When Eugenio recognizes Martin as a childhood
friend, and realizes his current situation, he decides to give him work for the summer. A game of power and de-
sire begins and a strange relationship starts to grow, butit cannot flourish, mostly because of the social differences
that have grown between them. This barrier, typical of Jane Austen’s novels, is resignified in a contemporary story
of social class.

Mdpko Mmépykep
Marco Berger
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| aPaz
[Aa Mac]

Apyevtviy/ Argentina 2013

0 Aioo, veapag [ieyahoaoto, el HoNG mdpel €(Trpio Uotepa and mapatiov Tou oe Yuxiatpikr KAWIKA kat inyaivel
val {Y0€L 0TO OMIETL TWV YOVIWV TOU, TTOU 6J1wG Tou pépovat oav va eivat Tiadi. O Afgo Eekivd Lia kpugr oxeon He )
Yovia, T Bohpiavr oikiaki fonBo, mou tov gpovtilel kai tov mpootarevet. Mpoanabeiva Savapel o emagr e ma-
Még Tou aydme, ahé eival avikavog va Baet tn {wr Tov o€ pia 1€, Eivaiheq kat timote dev Aerovpyel owatd. To
Hlovadikd mpdypia miou Tou fvel koupdylo Efval 1) oxéon Tou e T X0vIa KI O WPEC IOV TIEPVE e T ylayld Tov.

Liso, an upper middle class young man, has just finished a stay at a psychiatric institute. He goes to live at his par-
ents'house, where he is treated as if he were a child. He begins a relationship of mutual complicity with Sonia, the
Bolivian maid, who takes care of him and protects him. Liso tries to recapture old loves, but he is unable to pull his
life together. Everything seems to be broken. The only things that seems to keep him going is his relationship with
Sonia and the time he spends with his grandmother.

Zavridyo Aéoa
Santiago Loza
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IknvoBeaia-Zevapio/Direction-Screenplay: Santiago Loza Owro-
ypaepia/Cinematography: van Fund Movta{/Editing: Lorena Mori-
coni'Hyo¢/Sound: Leandro de Loredo, Agustin Casola Mouakiy/Music:
Javier Ntaca KaAAiregvikn StevBuven/Art Direction: Adridn Sudrez
Kootoupa/Costumes: Victoria Marotta llapaywyoi/Producers: lvan
Eibuszyc, Santiago (INCAA)

HDCam Eyxpwpio/Color 73’

H@omouoi/Cast: Lisandro Rodriguez (Liso), Andrea Strenitz (un-
épa/mother), Fidelia Batallanos Michel (Sonia), Ricardo Felix (maté-
pac/father), Beatriz Bernabe (yiayid/grandmother)

Bpapeia/Awards

BpaBeio Kahvtepng Apyevrivikng Tawiag,

Bpapeio ¢ Evwane Kivnuatoypagiotwyv ACCA /

Best Argentine Film, Asociacion de Cronistas Cinematograficos de

a Argentina (ACCA) Award — Buenos Aires IFF BAFICI 2013, Argentina

Naykooma experaArevon/World Sales
FiGa Films, USA

T.+1323258 5241

contact@figafilms.com
www.figafilms.com

To 2003 mapouatalet Tyv mpwn Tov Tawia, Extrario, ato MeotiPdl Tou
Potepvay, omou TiprBnke pe  Xpuon Tiypn kahvtepng Tawiag. Ty ibla
Xpovid, ouppeteiye oto mpoypappa Cinéfondation Tou Oeotifah Kavvav.
Ot Tawieg Tou €youv mpoPAndei oe moMa peotiBd, 6w Tov Xav Xe-
pmactidv, e Biéwng, Tou BFI ato Aovéivo, Tou Movdyou, Tou Mouodv,
¢ Ocooahovikng, Tou Mkétepmopyk, Tov Mmouévog Atpec K.d., kat dla-
KpiBnkav pe moAd Bpapeia. Epydetar w oevaploypdpog kat Beatpikog
ouyypagéac.

He was bornin 19711in (érdoba, Argentina. In 1989 he entered Univer-
sidad Nacional’s Film School, majoring in Literature Studies. In 1995 he
moved to Buenos Aires, where he studied Script Writing at the INCAA (In-
stituto Nacional de Cine y Artes Audiovisuales). In 2003 he presented his
first feature film, Extrario, at the Rotterdam Film Festival, where he re-
ceived the Tiger Award for best film. In the same year, he entered the
(inéfondation program at Cannes. His films have participated in many
festivals, such as San Sebastian, Vienna, BFI London, Munich, Pusan,
Thessaloniki, Gothenburg and BAFICI, and received various awards. He
works as a screenwriter and playwright.

EmAextikn Oihpoypaepia/Selected Filmography

2002 Extrafio/Strange

2005 Cuatro mujeres descalzas

2008 Artico

2008 Rosa Patria

2009 Lainvencion de la Carne

2010 Los labios/Ta xeiAn (ouv-oknvoBeaia/co-direction: Ivan Fund)
2013 LaPaz
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IknvoBeaia-Zevapio/Direction-Screenplay: Jazmin Lopez Owro-
ypaepia/Cinematography: Matias Mesa Movta{/Editing: Benjamin
Domenech, Jazmin Lopez 'Hyo¢/Sound: Julia Huberman Kootoo-
pa/Costumes: Barbi Arcuschin Mapaywyoi/Producers: Benjamin
Domenech, Santiago Gallelli apaywyn/Production: Rei Cine, Ar-
gentina T. +54 1147 03 13 32 info@reicine.com.ar www.reicine.com.ar
& Petit Film, France desforets@petit-film.com www.petit-film.com &
Lemming Film, The Netherlands info@lemmingfilm.com www.lem-
mingfilm.com & Viking Film, The Netherlands info@vikingfilm.nl
www.vikingfilm.nl & Cepa Audiovisual SRL, Argentina cepa@cepa-
cine.com www.cepacine.com HDCam Eyxpwpo/Color 82

HBomoroi/Cast: Julia Volpato, Pablo Sigal, Macarena del Corro, Diego Ve-
gezzi, Tomds Mackinlay

Naykoopma experaArevon/World Sales
Premium Films, France

T.+33 142770631
kasia.karwan@premium-films.com
www.premium-films.com

l'evnBnke oto Mmouévog Aipeg To 1984. Eivat amdgortog Tov TPRpatog
TknvoBeoiac g Akadnpiag Kivnuatoypdgou FUC. Exet oknvoBetioet Tig
JKpoU prjkoug Tawieg Parece la pierna de una mufieca, Juego vivo kai Te
amo y morite mou mpoBAiBnkav o€ moMa dtebvr peotipa kat dvo go-
péc oto peoTIPal e Huesca, 6mou képdioe To mpwro Bpapeio. Eivat emi-
0N elkaoTiki KahhTégvic, el ouppetaoyet oty Mmevae g Kwv-
otavtvoumong (2011) ki éxet kdvel exBéagig oty Apyevtiviy, oto Me€iko
Kau oi¢ Hvwpéveg Mohteieg. H mpaytn g peydou prkoug Tawia, Aio-
vidpia, ékave mpepiépa oto 690 OeotiBAA Beveriac.

She was born in Buenos Aires, in 1984. She is a graduate in Film Direc-
tion from the Universidad del Cine (FUC). She has directed the short films
It Looks Like a Doll's Leg, Live Game and [ Love you and Die, which were se-
lected at festivals such as BAFICI, Toulouse, Clermont-Ferrand, Rotterdam
and twice at the Huesca Film Festival, winning First Prize. She is also a
visual artist, has participated in the Istanbul Biennale (2011) and has
held exhibitions in Argentina, Mexico and the United States. Her first fea-
ture film, Leones, premiered at the 69th Venice Film Festival.

Opoypaeia/Filmography
2007 Parece la pierna de una mufieca/
It Looks Like a Doll's Leg (up/short)
2008 Juego vivo/Live Game (py/short)
2009 Te amo y morite/I Love You and Die (pp/short)
2012 Leones

Leones %

[Alovtapia]

Apyevtviy-Talia-ONavdia / Argentina-France-The Netherlands 2012

Babid péoa ato daooc, i opddamévie pikwv mepmhaviobviat oav ayéhn Nioviapiav. Xaévot ota Aoyomaiyvid Toug,
naiCouv ki anomhavobv o évag Tov aho, kaBag myavoépyovial otny enmkpdtela Twy evihikwy, o€ pa améhmba mpo-
ondBela v' anoguyouv Ty 0N Tpodiayeypapipiévn LoTopia Toug,

Deep in the forest, a group of five friends wander around like a lion herd. Lost in their word games, they play and
seduce each other while going back and forth into adult territory, in a desperate attempt to avoid their predeter-
mined story.

Xaopiv Adrmeg
Jazmin Lépez
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LUyXpovo apYEVTIVIKO GIvEpA

72 Los duenos

[O11810KkTRATEG / The Owners]

ARABRTB S

Apyevtviy/ Argentina 2013

0 X¢py10, 0 Poupmeév ki n Ahiola €fval oiovépol evoc umoatatikod otry Toukoupdy, [ia Bopeta enapyia g Apye-
vivic. Otav ot 16tokTriTeq Aefmouw, ot movnpot €pyateq kAvouv kpued kataAnyn To oL Kat HipouvTaLTr {wr Twv
voIkokOpndwv. Kotpoovral oe avanautikd kpepéria, BAémouy Tawieg o€ Thedpaon e peydAn oB6vn kai pwve pa-
yntd mou dev Ba pmopodoav moté va ayopdaouy. Otav ot dlokrTeg, n Mia kat n adehr e, Aolpde, epgaviCo-
vIal f1é Toug 0uyou Toug, Mavovéh kat Tkapmpiéd, yia 1o Yappatokipiako, ot UMAMnAoL EMOTPEPOLY 0TV Ta-
TIEWR TOUG Katotkia kat ota kaBnjiepiva Toug kabrikovra. AMG Toug eivat duokoho va atepnBoly Ti avéaeig oTiq
omoi evatma ouvnBiapévor. OLIBIOKTATE Exouv Ta IkG TOUC HUOTIKA, KI €701 00vTopa GAol avapwTIohvIal Tolog
6’ avahdper tn diayeipion Tou omiTiol.

Sergio, Rubén and Alicia are caretakers of a countryside estate in Tucuman, a northern province in Argentina.
While the estate owners are absent, the sneaky workers secretly occupy the house and emulate the owners'
lifestyle. They sleep in comfortable beds, watch movies on a big screen TV and eat food that they could never
afford. When the owners of the estate, Pia and her sister Lourdes, show up unexpectedly for the weekend with
their husbands, Manuel and Gabriel, the workers return to their own humble abode and daily duties. But it's
difficult to live without the comforts to which they have grown accustomed. The owners have secrets of their
own, and soon everyone is wondering who will end up running the house.

Ayouativ Togkdvo
Aqustin Toscano

Eoekiél Padovoki
Ezequiel Radusky
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IknvoBeaia-Zevapio/Direction-Screenplay: Agustin Toscano, Eze-
quiel Radusky ®@wroypaepia/Cinematography: Gustavo Biazzi Mo-
vrd{/Editing: Pablo Barbieri ‘Hyo¢/Sound: Catriel Vildosola Zyeda-
opog mapaywyr¢/Production Design: Gonzalo Delgado Galiana
Napaywyoi/Producers: Natacha Cervi, Herndn Musaluppi Napa-
ywyr)/Production: Rizoma T. +54 114556 1519
info@rizomafilms.com.ar www.rizomafilms.com.ar

DCP ‘Eyxpwpo/Color 95

H@omotoi/Cast: Rosario Bléfari (Pia), Germén De Silva (Rubén), Sergio
Prina (Sergio), Cynthia Avellaneda (Lourdes), Liliana Judrez (Alicia)

Bpapeia/Awards
Bk Mveia, EBSopdda Kptrikig — Oeotipah Kavvav 2013 /
Special Mention, Critics'Week — Cannes IFF 2013

Naykoopia experdievon/World Sales
The Match Factory, Germany
T.+492215397090

F.+49221539709 10
info@matchfactory.de
www.matchfactory.de

l'evvriBnkav 10 1981 oto Zav Miyké\ vie Toukoupdv ¢ Apyevivic. To
2000 prmikav oto THpa Oedtpou Tng Zyons Kahwv Texvav tou EBvikod
Navemotnpiou Tou Toukoupdv, 6mou éhaBav Tov Titho Tou «dpapatikol
epunveuti». To 2004 idpuoav Ty opdda Gente No Convencida, pe Ty
omoia ouveyilouv T dpactnpldTnTa TOUC WE nBomolol, oknvoBETeC, ma-
paywyoi kat gevaploypdgot. Exouv ouppetdoyel we nbomotoi otny Tal-
via £l piano mudo, o€ oknvoBeaia tou Xopye Louxaip Xolpl, o€ apKeTeg
TAWIEC HIKPOU JjKouG Kat ot meppoppave Point of View (Trama Proj-
ect). Oufbiokriteg, mou yupiotnkav €€ ohokAijpou ato Toukoupdv, eivat
N MPWTN TOUG peydhou prkoug Tawvia.

Born in 1981, in San Miguel de Tucumén, Argentina, in the year 2000
they entered the Drama School of the Faculty of Arts of the National Uni-
versity of Tucumdn where they obtained the title of “Dramatic Inter-
preter”. In 2004 they founded the Gente No Convencida group, where
they carry on their activity as actors, directors, producers and screen-
writers. They have participated as actors in the feature film £/ piano
mudo directed by Jorge Zuhair Jury, in several local short films and in the
performance Point of View (Trama Project). Los Duefios, shot entirely in
Tucumdn, is their film debut.

Emiektikn Oihpoypaepia/Selected Filmography
2013 Los Duefios/The Owners
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IknvoBecia-Levdpio/Direction-Screenplay: Leonardo Brzezicki Ow-
Ttoypaepic/Cinematography: Max Ruggieri Movtd{/Editing: Ginevra EI-
cann ‘Hyo¢/Sound: Leandro de Loredo IxeS1aopog mapaywync/Pro-
duction Design: Alexis Dos Santos Mlapaywyoi/Producers: Leonardo
Brzezicki, Filip Gsella Mapaywyn/Production: Rewind My Future, Ar-
gentina T. +54 11 4566 4557 leobrzezicki@yahoo.com vpmapa-
ywyr)/Co-production: Asmara Films, Italy T. +39.06 3211 960 F. +39 06
3250 5910 info@asmarafilms.com www.asmarafilms.com

DCP Eyxpwpo/Color 90°

HBomotoi/Cast: Jair Jesus Toledo (Pedro), Flavia Noguera (Violeta),
Gaston Re (Juan), Julian Tello (Miguel)

Naykoopia experdAevon/World Sales
Rendez-vous Pictures International, France
contact@rendezvouspictures.com
www.rendezvouspictures.com

TewnBnke oto Mmouévog Alpec Tng Apyevviig. Zmobdace Kivnpato-
ypdgo oto NMavemotpio Tov Mmovévog Apeg kat pabrrevoe wg ndo-
To10¢ oo mevpd Tou didaonpov Beatpikol oknvoBétn Pikapvto Mmap-
Ti¢. ZKnvoBétnoe apketéc PpaPeupévec pikpou prikou Tawieg. H
kwpwdia Con vos contar corderitos képdiae To mpwto Ppapeio oto Oe-
otipah Aatvoapieptkavikol Kiv/@ou tou Poadpto to 2001. Me T tawia
Tou Tokyo Tonight, o Mmpelioki emAéxOnke va ouppeTdoyet oto mpo-
ypappa «Le Pavillion» yia kahiégveg oto Palais de Tokyo ato Mapiot. O
nBomoldc, cuppeteiye o€ dldpopeg avesdptnTes mapaywyég oto Mmou-
évog Alpeg Kal émaiée mpwTaywvioTikoUg poNoUC O PEPIKES TAIVIEC,
omuw¢ ota =éotpwta kpefdria tov ANESIC Ntog Zdvtoc.

He was born in Buenos Aires, Argentina. He studied Film at the Univer-
sity of Buenos Aires and also trained as an actor with acclaimed theater
director Ricardo Bartis. He directed several short films that went on to
win various awards. With You Counting Lambs, a comedy, won the top
prize at the Latin American Short Film Festival in Rosario 2001. He was
preselected for“Le Pavillion,” the artist’s residence at Palais de Tokyo in
Paris, with his short Tokyo Tonight. As an actor he played in several in-
dependent productions in Buenos Aires and had the lead role in a cou-
ple of films, notably Unmade Beds by Alexis Dos Santos.

O\poypagia/Filmography

2001 Stand By (pp/short)

2002 Con vos contar corderitos/With You Counting Lambs (py/short)
2005 Tokyo Tonight (py/short)

2013 Noche/Night

Noche =
[NUxTa / Night]

Apyevtviy-ltahia / Argentina-Italy 2013

&L pihot ematpépouy otov T6m0 60U 0 pihog Touq Miykeh mépaae i TeheuTaieg Tou npépec, Eva aypokTnpa and
TNV enoyr T anolklokpariag, katapeorc evog nuimporikod tomiou. Exouv épBet yia va paleyouy oe kouteg Tampdy-
Hata tou Miykéh. Tlikdm akopa ouvdedepéva oe nyeia, kahwdla 0To MaTwa, Ta podya kai didgopa mpdypard Tou
metagiéva mavio oto omitt... O Miykéh ouviiBile va nyoypaget YuyavaykaoTikd SLapopoug 1youc, Kal ot nyoypa-
(OR\OEIC TOL AKOLYOVTAL TWPa BlapkwG amd nyela evrdg ki extog Tov omimiol. O M1édpo, o mpwny eihog Tou Miykél,
duokohevetar va oupBiBaotel e v anouoia Tov. ZekoBetar amé Ty unohowmn opdda kai mapaehel Tov TwpIvo
10U @fho, Tov Xoudv. Ot ot auveyiCouv va elaBaouy 010 Xepo Twv umohofmwy, katakhdoviag Tig OKEYEIC Toug
Kat emnpedCovtag Tic mpdgelg Toug, xapdooovtag pia AemT ypappn avdyeaa Ty TpaypaTkéTnTa Kal 0Tn pavia-
ofa. Mégrer n voyta kat o Médpo yavetat oto daoog, omou To mapehdov Ba atorelmoel To mapov.

Six friends retum to the place where their friend Miguel spent his last days, a colonial farmhouse in the middle of
asubtropical landscape. They are here to pack boxes and collect things Miguel left behind. Turntables still connected
to speakers, cables lying on the floor, his clothes and random belongings still spread around the house... Miguel
used to record sounds compulsively and his recordings are now playing continuously through speakers inside and
outdoors. Pedro was Miguel’s boyfriend and he's having a hard time coping with his absence. He splits from the
group, neglecting his new boyfriend, Juan. The sounds continue invading the space the group inhabits, pervading
their thoughts and affecting their actions, creating a fine line between artifice and reality. It’s night time and Pe-
dro loses himself deep in the forest, where the past will haunt the present.

Aeovapvto Mmpeaiokt
Leonardo Brzezicki
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LUyXpovo apYEVTIVIKO GIvEpA

24 \fiola
[BioAa]

Apyevtviy/ Argentina 2012

H Y eatha efvar pa veapr nBomotdg mou mepvd Tig épeg T kdvovag mpoBeg yia To épyo Awdekdrn vifyra tou Ouihiay
2ai¢mnp, o' éva Likpd Béatpo Tou Mmouévog Alpec. H Bidha mepvd Ti¢ pépe ¢ kapdha oto modnatd T, mapa-
bi0ovTag MelpaTIKEG Tavieg OTIC apiéTpnTeC ouvolkieg TG idtag moAng. H 2aumpiva etvat autr mou Ba pépet kovtd av-
TECTIG GU0 LoTopiec. Fva n Zapmpiva éxel anogacioet va ywpioel Tov giho g, Ayouatty, n Xeothia, ouvepydtng g
0T0 €pyo, Mpoomiadel va T petaneioet e augBolov eykupotnTag Bewpieg yia Tov épwra. Kieve o Ayouatly alyd
olyd mepvd otn aaipa Tov TapeNBOVTOG TG, AUTOG EMmyével va T oTeNvel Tawvieg éow g Bioha, T mwiTplag
Twv elpatikav DVD. Fral, fia ouvavnan avaeoa ot Bioha kai T 2eothia elval avandgevkTn, kat ot abayég oto
€PWTIKO Tatyvidt emkeipievec. H Tawia apnyeitat ty lotopia iiag pépag 0" autv Ty mon, émou n auvavtnon av-
TV TwV 600 10TOPIWV Péaa amd OLaeope; avaTpomeS LETAUOPPWYEL T OUVAIOBNLATA KAl T oipa Twy TIpWTayw-
viotwv. H Bidda auvugaivel SlapopeTikés Bewpieg yia v emBuyiia e Gvelpa, oTiyoug Kat loTopieg, o' vav koao
OQIEMMOIKKY YUVaIKY, 6TIou Ta HuaTrpla omaviwg emdoval, aMd 6mou o épwtag KuAd xwpic epaywo.

Cecilia is a young actress who spends her days rehearsing Shakespeare’s comedy Twelfth Night in a small theater in
Buenos Aires. Viola, meanwhile, spends her days on a bicycle, delivering pirated movies throughout the many districts
of the same city. And, lastly, Sabrina is the one who brings these two stories together. While, on the one hand, she
has decided to separate from her boyfriend Aqustin, on the other, her co-actress in the play, Cecilia, tries to convince
her atherwise with dubious theories of love. And while Aqustin already belongs to her past, he insists on sending her
films purchased from Viola, the pirate saleswoman. Thus, an encounter between Viola and Cecilia becomes inevitable,
and the change in partners inescapable. The film tells the story of a single day in this city; the day in which the cross-
ing paths of these two or three stories due to an unexpected turn in events transforms the emotional destiny ofits pro-
tagonists. Viola interweaves different theories of desire with dreams, verses and fiction in a world of Shakespearean
women, where the mysteries are rarely solved, but where love flows without restraint.

Mariag Mviépo A
Matias Pifieiro
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IknvoBeaia-Zevapio/Direction-Screenplay: Matias Pifieiro Qwro-
ypaepia/Cinematography: Fernando Lockett Movta{/Editing: Alejo
Moguillansky ‘Hyo¢/Sound: Daniela Ale, Emilio Iglesias, Mercedes Ten-
nina, Francisco Pedemonte Movatkry/Music: John Aylward, JulianTello
Ixedraopog mapaywync/Production Design: Agustina Costa Ma-
paywyoc/Producer: Melanie Schapiro Napaywyry/Production: Re-
volver Films, USA Universidad del Cine, Argentina T. +54 114300 1413
info@ucine.edu.ar www.ucine.edu.ar & Alta Definicién, Argentina T.
+54 114777 7423 info@hdargentina.com www.hdargentina.com
HDCam Eyxpwpio/Color 65’

HBomotoi/Cast: Maria Villar (Viola), Aqustina Mufioz (Cecilia), Elisa
(arricajo (Sabrina), Romina Paula (Ruth)

Bpapeia/Awards
Eid1kd BpapBeio ¢ Emrporic /
Special Jury Award — Valdivia IFF 2012, Chile

Bpapeio Kahvtepng Nvaikeiag Eppnveiag, BpaBeio FIPRESCI/
Best Actress Award, FIPRESCI Award — Buenos Aires [FF BAFICI 2012,
Argentina

Naykoopia expetrdihevon/World Sales
Revélver Films, USA

T.+1917 6649 951
melanieschapiro@gmail.com

l'evnBnke oto Mmouévog Aipeg To 1982. Zmoldaoe oto Mavemotipio
Universidad Del Cine, omou kat dibaée oknvoBeoia kat 1Topia Kivnpa-
Toypdpov. To 2011 éNape Tv umotpoeia Tou Ivatiroutou Raddliffe Tou
MNavemotnpiou Tou XapBapvt Kat ékave To PETAMTUXIAKO TOU 6TN dnpt-
0upyIKr ypaen oto NMavemotpio g Néag Yopkng. Autiv v mepiodo
Bpioketat 010 01dd10 TG AVAMTUENG TWIV EMOPEVWY TAVIWY TOU Y1a TOV
Yaiémnp: H moykimaaa e faMdiag kat loaPéMa.

He was born in Buenos Aires in 1982. He studied at the Universidad Del
Cine, where he taught Filmmaking and Film History. In 2011 he re-
ceived the Raddliffe Institute Fellowship from Harvard University and ob-
tained an MFA in Creative Writing at New York University. He is cur-
rently developing the next installments of his Shakespearean project: The
Princess of France and Isabella.

O\poypagia/Filmography

2006 A propésito de Buenos Aires

2007 EI'hombre robado/The Stolen Man
2009 Todos mienten/They All Lie

2010 Rosalinda

2012 Viola



ANV [KipovrTi

v

Kal avémmuge amd moAD ikpog maBog yia T Adikr kouktodpa. To 1990, aknvoBéae Ty mpwn Tou pikpol iKoug Tawia, Or fowe eivar abdvator. Ye Ko TKAPETKO Kal TOVO

dinynuatikd, o Mkipovri mpoomadei va avamapaotioel Ty epyatiki Taén, 6mwe ot peoaiou Urkoug Tawia Autd To makid dveipo mrou aaletier, mov képdioe To BpaBeio Zav Biykd
070 «AekamevBriepo Twv 2knvoBeTiv» ato OeatiPaA Kavvav tou 2001. O Zav-Auk [Kovtap T xapaKThpioe wg TV «kahiTepn Tawvia otig Kvvegy. Me Ty Tétaptn peydhou prkoug
Tawia tov, 0 dyvwatog atn Ajvn, 0 ANév Tipovtt odpwoe ato 660 DeaTiBah Kawav, amoomoviag eykwiaoTika ayoha moMv Kpiikav kat kepdiovtag to BpaBeio oxknvoBeaiag Tou
TuRpatog «Eva kdmoto PAppax. Otumolotme TPelg peyahou UrKoug Taivieg Tou éxouy emteyet 1odpiBues popéc ato mapeABov ato mpdypappia «Aekameviruepo Twy 2knvoBetwv» (to
2001, 70 2003 kat 10 2009). E§axohouBei va yupiel Tig Tawieg Tou otn votlodutikr Fakhia.

|—£vvr']6m<£ 10 1964 otV oA Bikppdve-vte-Poupyk (atnv emapyia g ABeipov) kai epyaletal wg nBomoldc, aknvoBetng kai aevapioypdeoc. Meydhwoe oe olKoyEvela aypoTwy

In 1990, he directed his first short film, Heroes Never Die. In a picaresque style and in the tone of the tale, he strives to represent the working class, such as in his mid-length film

That Old Dream That Moves, winner of the Jean Vigo Prize at Cannes and presented in 2001 at the Directors' Fortnight. Jean-Luc Godard decribed it as the “best film at the Cannes
Film Festival."With his fourth feature film, Stranger by the Lake, Alain Guiraudie swept the 66th Cannes Film Festival, earning the praise of many critics and winning the Best Director
Award in the Un Certain Regard section. His other features have been selected three times in the past for the Directors'Fortnight (in 2001, 2003 and 2009). He continues to shoot his
films in the Southwest of France.

Born in 1964 in Villefranche-de-Rouergue (Aveyron), he is an actor, director and writer. Born into a farming family, he developed a passion at a very young age for folk culture.

O\poypaeia/Filmography

1990  Les Héros sont immortels/Ot ipweg eiva aBdvatot (pp/short)

1994 Tout droit jusqu'au matin/Oa evtd&el 6 To mpwi (pp/short)

1997  La Force des choses/H d0vapn twv mpaypdtwy (py/short)

2000  Du Soleil pour les gueux/Sunshine for the Scoundrels/Atakada yia Toug anatemveg
2001  Ce vieux réve qui bouge/That 0ld Dream that Moves/Autd To mahi6 Gvelpo mou aahebel
2003 Pas de repos pour les braves/No Rest for the Brave/Kapia avdmauon yia tou yevvaioug
2005 Voici venu le temps/Time Has Come/Hp0e o kaipdg

2008  On ma volé mon adolescence/Mou ékheav Ty egnpeia (TV)

2009  Le roi de Iévasion/The King of Escape/0 Baothidg T¢ guyng

2013 Linconnu du lac/Stranger by the Lake /0 dyvwotog ¢ Aipvng
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Ahév Tipovti

OuavBpawmol atic Tawvieg Tou ANév Mkipovtt Tpéyouy, kuvnyave, Aaxavidlouv. H veapr yuvaika Tpéxet ato katom Twv fo-
OKWV 1€ Ta (i umapka) komddla «ouvély» atn Aiakdda yia Tous amateaiveg, oLTONEMOTEC Kuvnyolv Tou¢ Anatég ato Hode
0 Kaipdg, ia éonBn koméha katadlakel evav pearihika ykét oto 0 faoiidg e puyric. To TpECIUO Toug €lval TOMEG Qopéc
aoTefo, GMeg axatavonTo, aMd oxedov mdvia emTakTIko.

H gocogia anotehet ouyvo youm eniong. 2¢ ywpdgla, o¢ Nipvec, o€ Tapadpoou autokvnTodpopwy, v o' éva
modrhato, 1} yopw and éva Tpaméd, 1o obpmav Tov ANy Tkipovti ot vBpwnot mpoBAnpatiCovrar. Moo, Kaiyia moMa (-
Thuata. Owapoty 1y epBabivowy, kdvouv epwTraeiC ) koutaopmoretouy. Kai ovelpetovral,

Ta 6velpa anoteholv ayamnpiévo ety Tov Tkipovt, o omoiog akpoBatet diapkag avdpiead 010 peahopd Kat oTn ga-
viaola. Kapia tawia tov, 600 oikela aioBnan ki av anomvéel, dev katolkel teheiwg 6. To ovelpikd atotyeio, T0 mapahoyo
1| QAVTAOTIKG, TAPELOPPEEL 0TV KaBnpepotnTa, T¢ Balel Tpikhomodiéc, v amoouvtoviCel i v avalwoyovel. Avil-
OTPOQUG, 0€ O0EC TAIVIEC TOU TO PaVTAOTIKG UMEIOYUEL, UMAPKEL TAVTa KATITIoU pllwvel Try ejmelpia o€ kaTt amo. N kdbe
ovoa fj vopuopa mou Eevidel, epgaviCetar wia oidepwotpa i éva aBhnTikd manodtot mou anokabiotd T odvéeon.

Katkdmou exet, umapyel, vpiotarar, n oeSovahikotnta — xwpic va anotehel amho 1 Shwon. To atvepd Tou dev dlaka-
Téyetal amo mvebja avatpornq otepeotomwy i auBiBaoyiol o€ autd, dev TomoBeTelTal anévavl o€ Kapid KavovikoTnTa
(étepo-, 1) 010-), dev emdeikviETal 0UTE KaTaelyel € eCeCNTNHEVE EKKEVTPIKOTNTES, bev amohoyeital obTe kpivel, bev
€0TIACe1 00TE aMOOTPEPEL TY TIPooOY T AM6 TN 0ECOUANKATTA — TNG TIAPEXEL YWPO Kal T agrvel va avanveboel. Ki av
0L 0K VéC 0€€ aTov Apvwato Te Aiuvng mopov va BewpnBodv Tohinpéc, dev auyyevebouy fie Ty mopvoypapia, aMd e
T0 VTOKIJQVTéD, I éva vatoupahioTiko Bpihep — 6mw To yapaktmpiCouv o Mkipovtt e Tov Zoudou Mévtpou Povipiykeg,
OTN) OUVEVTEVEN TIOV TIrpe 0 O€BTEPOC Ao TOV TPWITO.

Katmap' o) autd, fj pdMov Aoyw OAav auTav, To 01vepd Tou €lval aaga MONTIKO. «2T0 onjleio mou Bpiokopial Twpay,
€YELTEL 0 0KnVoBETNC aVapopIKG e Tov Apvwato T¢ Ailvg, <kal 0To onpleio mou Bpioketal o KOHO, Lo GaiveTal Tiwg
0 pohog Tou ovepd dev elval mia N avamapdotaon evoc AMou Koopou, aMd 1) amodoyr autol Tov KOaHov o efval, 1)
TIPOGEYYI0T TOV a6 BlAPOPETIK ywvia. ETolTog 0 KOGHOG Kai Oy KAmolog GO Exel avdykn amd véoug opiCovteey. H dia-
(QOpETIK otk ywvia Tou ANy Tkipovti yewd avopBododeg Tawieg. XTic Tawieg Tou avatpémovral Sekdbapa Ta otepe-
6TUNA IOV AOPOLY {NTHAHATA TAUTOTATAC, PUAOU KAl KOWWVIKAG TAENG. AUTO TIow TIpOKOTTTel, 61w, dev elvar jia evah-
haktikr outomia r) évac avaywvioTikog aviihoyoc, aMd pia apiaotn katdgaon. H mpoaéyyion autod Tou koapou, Ki o1
kdmotou «AMNoU», €el pita aioBnon 1600 GUOLOAOYIKT Kal 0pyavIKr TIou KaBIOTA Ty avamapdoTao Tou ENavaoTaTiky.

Oryapaktipeg Tou, Kovtol, yovtpol, {ikpof, eydhol, opeot, gTwyol, mapatnpiévol, 6ot Toug (n avBpwndtnta yevi-
kotepa, onhadn), Ydyvouv, kuvnyoby To vonua, kai on, To dikaiwpa otny aydmn. Tpéxouy miow am’ autd, Ty Kuvnyave,
AayaviaZouv, ydvouy To o0 Toug kat Kdvouy Kikhoug, @haoogodv, pAuapaby, Savakevipapouy kai tpéyouy avé. O k-
povti Oev ow el kavevay, dev Toug mpoagépel anapaitnta autd mou Behowy, dev dlateivetat kav T dlekOikel TéToto poko.
Aev efvai Ta ykél SiKaiwpata mou mpoaomiCel, T0 oIvepd Tou Ogv elval LaxnTIKO 1) AUUVOHEVO 1 EMKPITIKG, Al axedov i-
miKo. O ANév Tkipovti dev unepaomiCetal o dikaiwpia oTn dlagopeTkdTnTa, AMA 0TV ayann — 1o omoio ouvendyetal kar
KuvnynTo, kar umapglaxr kpion, kai @IA0OIKT avaNUaN, kar TV aévan Xopoypapia LETagh Tou gpaviaoTikoy Kai Tou mpay-
LaTKoU. 2.av eKelvo To «mahid ovelpo mov aahelel Kat pag kpatdel (wviavol,

Eeva Xpnotomotdou
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In Alain Guiraudie’s films, people run, chase after someone, and gasp for breath trying. The young woman runs after the
shepherds of the (fictional) ounaye herds in Sunshine for the Scoundrels, the warriors chase the bandits in Time Has Come,
the teenage girl pursues a gay middle-aged man in King of Escape. Their running is sometimes funny, sometimes in-
comprehensible, but almost always imperative.

Philosophical pondering is also a common hobby in Guiraudie’s universe. In fields, lakes, access roads, on a bike or round
a table — people are actively thinking. A lot. And on many different issues. They chatter or dig deep, they ask questions
or gossip. And they dream.

Dreams are one of Guiraudie’s favorite fetishes — he s constantly treading the line between realism and fantasy. How-
ever familiar his films might be, they never completely reside here. The dream element, the absurd or the imaginary in-
vades everyday life, trips it up, throws it off or regenerates it. Conversely, in those films where fantasy dominates, there
is always something that roots the experience and turns it into something tangible. For every name or coin that sounds
strange, an ironing board or a pair of sneakers appears that restores the connection.

And along there somewhere — sexuality. In his films, sexuality is, exists, but does not constitute a weapon or a state-
ment. His films are not driven by the need to subvert stereotypes or submit to them; they do not position themselves against
any normativity (hetero-, or homo-); they do not flaunt or resort to flamboyant eccentricities; they do not apologize or
judge; they do not focus on or tum away from sexuality — instead, they offer it space and let it breathe. And if the erotic
scenes in Stranger by the Lake might be regarded as explicit, they are less pornography and more documentary; more like
anaturalist thriller — as Guiraudie and Jodo Pedro Rodrigues label the film in the interview of the former to the latter.

Despite all that, or precisely because of it, his cinema is distinctly political. "At the point I'm at, and the world is at, it
seems to me that cinema’s job is no longer to represent another world, but to make do with the world as it is, to approach
it from another angle and to present it differently," the director has said in relation to Stranger by the Lake."It's this world
and not another thatis in need of new horizons." Alain Guiraudie’s different angle gives birth to off-beat films, where stereo-
types regarding identity, gender and class issues are clearly subverted. What emerges though is not an alternative utopia
or an antagonistic contradiction, but a smooth affirmation. The approach to this world and not an “Other"feels so natu-
ral and organic, that this world’s representation becomes revolutionary.

His characters, short, fat, young, old, handsome, poor, abandoned, all of them (i.e. humanity in general) seek mean-
ing and, in particular, the right to love. They run after love, chase it, gasp for breath over it, miss their target and move in
circles, they philosophize, chatter, re-focus and run again. Guiraudie saves no one. He does not necessarily offer them what
they want, nor does he claim to. It is not gay rights that he champions, his work is not polemic or defensive or critical,
but almost hippy-like. Alain Guiraudie does not defend the right to diversity, but the right to love — which entails run-
ning, and existential crises and philosophical ponderings, and the perpetual choreography between the imaginary and
the real. Just like that “old dream that moves”and keeps us alive.

Flena Christopoulou
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% Du soleil pour les gueux

o ™

[Atakada yia Toug amatewvec / Sunshine for the Scoundrels]

TaMhia / France 2000

Aoy, auts frav 1) (oTopia iag veaprg, Gvepyng KoupwTpLag, mov ek va yvwpioel Bookolc. Hrav eniong n 1oto-
pia evoc Aot} euyd mou fiBeke v' agroet T ywpa... Mia véa yuvaika ki évag ook, amé S1apopeTIKoUG KOOUOUG
K01 000, ouvavTio0vTaL Kat epvoly i képa lacyiCovtag Ta uyineda Tou kevipikol opewvol dykou g Fahhiag,
dyvovtag pepikd amé Ta {wa Tov Boakol mou éxouy amopakpuvBet an’ 1o komdd. Evoow mepmatoly, pholy yia
T (w, T douleld Kat Tov épwra. Mov kai mou daotaupavovtal | évav viomio Anotr mou Béhet va midel oo Mov-
mieNi€, al\ duokohebetat va To mpet anogaon.

Well it was the story of a young unemployed hairdresser who wanted to meet shepherds. It was also the story of
arun-away bandit who wanted to leave his country... A young woman and a shepherd, both from different worlds,
meet and spend a day criss-crossing the Causse’s high plains looking for some of the shepherd's animals that have
wandered off. While they walk, the talk about life, work and love. They occasionally cross paths with a minor lo-
cal bandit who wants to go to Montpellier, but who has difficulty making his mind up to leave.

IknvoBsoia-Levapio/Direction-Screenplay: Alain Guiraudie Ow-
Toypagia/Cinematography: Antoine Héberlé Movta{/Editing:
Anne-Marie Groscolas, Sylvie Fauthoux 'Hyo¢/Sound: Sylvain Girardeau
Movakr)/Music: Sylvain Girardeau, Victor Betti Koatoupa/Costumes:
Alain Guiraudie, Antoine Héberlé Napaywyoc/Producer: Lilie Lé-Lied
Mapaywyn/Production: K Production, France T. +33 534315550 F.
+33 534315186 kprod00@wanadoo.fr www.kproduction.org

35mm Eyxpwpo/Color 55

HBomotoi/Cast: Isabelle Girardet (Nathalie Sanchez), Alain Guiraudie
(Djema Gaouda Lon), Jean-Paul Jourdaa (Pool Oxanosas Dai), Michel
Turquin (Carol Izba)

Naykoopa experalrevon/World Sales
Films du Losagne, France

Agathe Valentin

T.+3314443 8710
a.valentin@filmsdulosagne.fr
www.filmsdulosagne.fr
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Ce vieux réve qui bouge **

[AuTé o maAiod ovelpo mou calevel / That Old Dream That Moves]

IknvoBeoia-Zevapro/Direction-Screenplay: Alain Guiraudie Ow-
toypagia/Cinematography: Emmanuel Soyer Movra{/Editing:
Philippe Ramos 'Hyo¢/Sound: Dana Farzanehpour Mouatki)/Music:
Hector Berlioz Zxediaopdg mapaywyni¢/Production Design: Mor-
gan Nicolas Kootodpia/Costumes: Karine Vintache Mapayw-
yoi/Producers: Jean-Philippe Labadie, Nathalie Eybrard, Lilie Lé-Lied
Napaywyn/Production: Paulo Films, France Zupmapaywyn/Co-
production: K Production, France 35mm Eyypwpo/Color 51°

HBomotoi/Cast: Pierre-Louis Calixte (Jacques), Jean-Marie Combelles
(Donand), Jean Ségani (Louis)

Bpapeia/Awards

Bpapeio tng moAng Tou Kheppdv-Oepdv /

Prize of the City of Clermont-Ferrand — Clermont-Ferrand International
Short FF 2000, France

Meydho Bpapeio / Grand Prix — C6té Court Festival 2001, France

Bpapeio Zepap Opo-Koutdl /
Gérard Frot-Coutaz Award — Entrevues FF 2001, France

Bpapeio Zav Biykd yia 10 2001 / Prix Jean Vigo 2001

Bpapeio UIP (Eupwmaikric Mikpod Mikoug) /
Prix UIP (European Short Film) —Vila do Conde International
Short FF 2002, Portugal

Naykooma experaAlevon/World Sales
ACIS Productions, France

Corentin Senechal

T.+33 142015722 F.+33 14277 5412
corentin.senechal@acis-productions.com
acisproductions@free.fr

TaMhia / France 2001

0 Zak Povvtiyiob, évag e€€1dikeupévoc pnyavikoc, mpoohauBavetal amo eva YUTrpLo, To 0Toio TPOKEaL val KAel-
0€1, Y10 Vet EMOKEVAOEL Kall 0Tr) OUVEXELD Va amoabvappohoyrioel éva jinydvna mou Ba etagepBei ae GhAn Tomo-
Beota. Eivar ta Govhetd Mywv nuepwv, mou 6w OULTITTOUY e Tig TeheuTaieg Tov epyoataatou, Tou éxel atadiakd
ovppikvwBet. 0 Zax, évag avomavrpog Tpiavtdpng, aviiapBdvetal mwg ) doukeld Tou efval koppdtt g «Bavarl-
Kii¢ katadikne» Twy AMwv epyatav. Katvar pev mivet padi oug, aMa apveitat va epmhakel auvatoBnpiatid kai va
10lpaoTe 10 yoc TG emKeiiievng amoAuorC TOUC Kat Tou KAEIOTATOC TOU €pY00Taciov 6TIou n GUVTPOPIKATNT
éyeLyveLtpomog (wng. O Ntovéy, o mpaiotapievog Tou epyoataoiou, €yl amodexBel tn Loipa Tov. Aev £xel pihikeg
O)EO0ELC |1€ TOUG epydTe kat Aoy T B¢ong e€ouatag mou katéxel alhd kat emeldr udMov eivar ykél, AN n adla-
Qopla elvat kAT MOV 0 INYAVIKOC EEpet va yelpiCetal kahd, Omwg emiong E€pelmwg N mapopunon Kain emBuyia dev
elval amapattta To 610 mpaypa...

Jacques Roudillou, a specialist mechanic, is hired by a soon-to-close foundry to repair and then dismantle a piece
of machinery in preparation for its dispatch to another site. It's a few days work that coincide with the final days
of the plant, which has been progressively downsized over the preceding years. Jacques, single and 30, realizes his
work is part of the factory staff's “death warrant."He'll drink with them but refuses to become emotionally involved
with the anquish attending their redundancy and the closure of a factory where camaraderie has been a way of
life. Donand, the factory supervisor, is resigned to his fate. He's a man segregated from the factory hands because
of his position of authority and because he's probably gay. But indifference is one of the mechanic’s tools of the trade
and he knows impulse and desire aren't necessarily the same thing...
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2 Pas de repos pour les braves

[Kapia avamavon yia toug yevvaioug / No Rest for the Brave]

o

'3

-

laMhia-Avotpia / France-Austria 2003 Knvodeoia-Levdpio/Direction-Screenplay: Alain Guiraudie Owro-
ypaepia/Cinematography: Antoine Héberlé Movtd{/Editing: Pierre
0 MmaCi\ Matév oveipettnke 10 Oagtdo-Aaolmo, To «teheuTaio avamauTrplo» Tou avBpwmou. H amoywd viyta Molin "Hyo¢/Sound: Jean-Christophe Julé Mouatkr/Music: Bruno Izarm
Ba pmopovae va elval 1) Tekeutaia Tov. Mpokelévou va anokeioet T Buntotna, anogactlel va mdpel T 6po- (Naz), Jacques Mestres (Teppaz) Zxebtaopdg mapaywyric/Production
Houg Kat var Ly Eavakolyn el moté, Design: Eric Moulard Kootoupa/Costumes: Karine Vintache Napayw-
yoi/Producers: Nathalie Eybrard, Jean-Philippe Labadie Maipaywyry/Pro-
duction: Paulo Films, France Zupmapaywyi/Co-production: Amour
Fou, Austria T. +43 199499 110 F. +43 199499 1120
vienna@amourfoufilm.com www.amourfoufilm.com

35mm Eyypwpo/Color 107°

Basile Matin dreamed of Faftao-Laoupo, man's “final resting place.” Tonight could be his st night. To rule out mor-
tality, he decides to go for a ramble and never to sleep again.

HBomotoi/Cast: Thomas Suire (Basile/Hector), Thomas Blanchard (Igor),
Laurent Soffiati (Got)

Naykooma experaArevon/World Sales
Coproduction Office, France

Philippe Bober

T.+33156026000 F.+33156026001
www.coproductionoffice.eu info@coproductionoffice.eu

Koma/Print Source

Artplex Attica

Behoodpiog KoaouPaxng / Velissarios Kossivakis
T.+30210957 8604 F. +30210 956 6245
newstarcine@gmail.com
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Voici venu le temps #

[HpO¢e o kaipo¢ / Time Has Come]

IknvoBeaia/Direction: Alain Guiraudie Zevapto/Screenplay: Alain TahNia/ France 2005
Guiraudie, Catherine Ermakoff @wroypacpio/Cinematography: Antoine
Heberle Movta{/Editing: Stéphanie Mahet 'Hyo¢/Sound: Sylvain Gi- Evakowwviko, moNTIK Kat olkovopké mapapiBimou dladpapatiCeral o€ Uiaxwpa o1 Kat 1000 GavtaoTiki, mov
rardeau, Cyril Holtz, Philippe Grivel Mouatkiy/Music: Jefferson Lembeye, ol dvBpwrol ekpetalebovtat alidoug, mpodidouv aidoug, avalntodv Tov épwra fie kaBe Tpomo.

Bruno Izarn (Naz), Jacques Mestres (Teppaz) Ixediaopoc mapayw-
Vii¢/Production Design: Philippe Jacob Kootoupa/Costumes:Karine - A social, political and economical fable taking place in a not so imaginary country, in which people exploit one an-
Vintache Mapaywyoi/Producers: Philippe Martin, Géraldine Michelot Ma- other, betray one another, look for love by all means.

payawyr)/Production: Les Films Pelléas, France T. +33 142743100 F. 433
142744100 lesfilmspelleas@pelleas.fr www.pelleas.fr

35mm Eyypwpo/Color 92

HBomotoi/Cast: Eric Bougnon (Fogo Lompla), Guillaume Viry (Jonas So-
foran), Pierre Louis-Calixte (Radovan)

BpapPeia/Awards

Bpapeio Xohvrev Kahutepou Zevapiou (Edikn Mveia) /

Holden Award for Best Script (Special Mention) — Torino International
Festival of Young Cinema 2005, Italy

Naykoopia experdlhevon/World Sales
Films Distribution, France

Sanam Madjedi

T.+33153103399 F. +33 153103398
info@filmsdistribution.com
www.filmsdistribution.com
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22 Le Roi de I’'évasion
[O Baoihidg tng @uync / The King of Escape]

Talhia / France 2009 IknvoBeaia/Direction: Alain Guiraudie Zevapto/Screenplay: Alain
Guiraudie, Laurent Lunetta, Frédérique Moreau Owtoypagia/Cine-
0 Appdv Aakovptdvr, 43 €16, TWANTAC HnyavnHdTwy aypotikod egomhiopod, éyel ayaBel T (wr Tou Hovayikol matography: Sabine Lancelin Movtd{/Editing: Bénédicte Brunet, Yann
0Ho@uAG@Ito. Otav ywpiCel v Kephi, pia atiBaon épnfn, yiverat atpérr. Me 61dgopous avBpwmoug va Toug ku- Dedet 'Hyoc/Sound: Xavier Griette Mouatkiy/Music: Xavier Boussiron
vnyodv, ot 00 T1ou¢ ayngody kdBe kivbuvo yia va elva adj kat v {jgouy Tov arnayopeuévo Toug Epwta. AN elval Ixebaopoc mapaywyric/Production Design: Didier Pons Kootou-

e/ Costumes: Roy Genty Napaywyoc/Producer: Sylvie Pialat Mapa-
ywyn/Production: Les Films duWorso, France T. +33 145440770 F. +33
1 4544 0780 info@lesfilmsduworso.com www.lesfilmsduworso.com Zu-
pmapaywyn/Co-production: Gladys Glover

35mm Eyypwpo/Color 97°

ot ahABeta autd mou ovelpevdTav 0 Apudv;

Armand Lacourtade, 43, an agricultural equipment salesman, is sick of life as a single gay man. After meeting Curly,
a brash teenage girl, he goes straight. With all kinds of people on their tail, they defy every danger to be together
in their forbidden love. But is this really what Armand dreamed of?

HBomotoi/Cast: Ludovic Berthillot (Armand Lacourtade), Hafsia Herzi
(Curly), Pierre Laur (Robert Rapaille), Luc Palun (Durandot), Pascal
Aubert (Paul), Francois Clavier (Apxnydc ¢ Aatuvopiac/police chief),
Bruno Valayer (Jean-Jacques), Jean Toscan (Jean)

Bpapeia/Awards
Eid1kd BpaBeio g Emrpormic /
Special Jury Award — Gijén IFF, Spain

Naykoopia experdievon/World Sales
Les Films du Losange, France

Agathe Valentin

T.+33144438710
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr
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IknvoBeoia-Levdpio/Direction-Screenplay: Alain Guiraudie wro-
ypagia/Cinematography: Claire Mathon Movta{/Editing: Jean-
Christophe Hym "Hyo¢/Sound: Philippe Grivel KaAMtegviki Sieu-
Ouvon/Art Direction: Roy Genty, Franois Labarthe, Laurent Lunetta
Napaywyoi/Producers: Sylvie Pialat, Benoit Quainon Mapaywyry/Pro-
duction: Les Films du Worso, France T. 433 14544 0770 F. 433 14544
0780 info@lesfilmsduworso.com www.lesfilmsduworso.com Zupmapa-
ywyn/Co-production: Arte France Cinéma, M141 Productions & Films de
Force Majeure [France] DCP ‘Eyxpwpo/Color 97°

HBomouoi/Cast: Pierre Deladonchamps (Franck), Christophe Paou
(Michel), Patrick D'Assumqao (Henri), Jérome Chappatt (EmBewpntnc
Ntappovtép/Inspector Damroder)

Bpapeia/Awards

BpaBeio Zknvodeaiag (Eva Kamoto BAéppa),

Queer Ooivikag — OeotiBdl Kawav /

Directing Prize (Un Certain Regard), Queer Palm — Cannes IFF 2013

Naykoopia experdievon/World Sales
Les Films du Losange, France

Agathe Valentin

T.+33144438710
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr

’
L'Inconnu dulac *
[O dyvwoTtog tng Aipvng / Stranger by the Lake]

TaMhia / France 2013

Kahokaipt. 2"éva kpugd anieio otig 6xBec puag Mipvng, dvdpeg kdvouv puviatrpl. 0 Opavk epwtedetal mapdgopa
Tov Migéh, évav eAkuaTiko, duvapiké kat potpaia emkivouvo audpa. O Opavk o ywwpilel autd, ahd Béket va (-
0€1 aUT6 T0 TBog, 6,TLKL Qv yivel.

Summertime. A cruising spot for men, tucked away on the shores of a lake. Franck falls in love with Michel, an at-
tractive, potent and lethally dangerous man. Franck knows this, but wants to live out his passion anyway.
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KAep Zipov

Claire Simon

FewnBnke ato Aovoivo. FyaBe owepd xapn otn doueld ™G wg Hovted, eve Tautéypova

EmAextiki O\poypaepia/Selected Filmography

yOpiCe Tawieg koD [rKouC — evTEA®C avecapTnTEC Mapaywyéc. AvakdAue T MPAKTIK 1980 Tandis que j'agonise/

T0U 0Olvepd vTIpeT 010 ATehié Bapdv, Kat yupioe kdumooa viokiuavtep. Ta viokipaviép Les As | Lay Dying/KaBwg Yuxoppay (up/short)

Patients, Récréations ai Colte que codite képdiaav mohudpiBua mpwta PpaPeia oe diebvn 1988  La Police/H aotuvopia

oeotipaN. Ta duo Tehevtaia, pdhota, Bprkav dlavopn oTic aiovoec, edpaiwvovtag fiia véa 1989  Les Patients/Ot aoBeveic

00N 010 Yahhiko viokipaviép. To 1997, mapouoiaoe oto «Aekanevdrjiepo Twv ZKnvode- 1991 Scenes de ménage/Xnvéq evog omikol (pp/short)

W, 0TIC KAwvec, TV pwTn TG eyahou [koug QIEIOV, TO AlapapeTikd, vai, TV 1Topia 1992  Recreations/ABNomaidiéc

tag yuvaikag mou Tpoomolettal Mwg ivat éykuog Kat kheBet éva maidi. Amé v avdbeon tou 1993  Comment acheter une arme/

kavahiod Arte va okrvoBeToel pia Tawia yia Toug gortntég Tou TNS ato Eupwnaiké Kotvo- Mg v’ ayopaoete éva omho (up/short)

Boho mpoekue To a cest vraiment toi, éva uBpidlo puBomiaoia kat viokipavTep, Tou kép- 1995  Coiite que colite/At All Costs/Me 6moto kdaTog

dioe kat 1o Bpapeio kahitepng Tawiag puBomhaoiag, kai To BpaBeio kaAuTepou VTOKIPAVTE 1997~ Sinon, oui/A Foreign Body/Alagopetikd, vai

070 Oeotipa Tou Mmehpdp. Metd amé pia epmelpia oo Batpo, enéoTpepe 0TO VIOKILAVTED, 1999  (Ca cest vraiment toi/That's Just Like You/Tt d\o Ba ékaveg;
oknvoBetwvrac To 800 km de différence/Romance kat to Mimi (OeotiBdh Bepohivou 2003), 2001 800 Kilometres de difference/Romance/

mou Bprikav augdtepa dlavopr atig aiBovaeg. H debtepn peydhou prikoug LuBomhaoia e, Mia Stagopd 800 xopéTpwv

10 Oa kaeit, mpophiBnke To 2006 010 «AekanevBriuepo Twv 2knvoBetav» atig Kdwveg. To 2002 Mimi/Min

2008 yvpioe T Tawia Ta ypageia tov Geod, ot omola ouvepydatnkav nBomolof 6mw ol 2004  Est-ce quon a gagné ou est-ce quon a encore perdu?/
Natahi Mnréi, Nikoh Tkapota, Mioek Mmoudeva, Mneatpic Ntah, Paoivia Mmpayvi, 1Capme\ KepdiCoupe 1y Eavaydoaye; (up/short)

Kapé, Epavovél Moupé, e un emayyehatiec nomototc. H tawia npopAqfnke emiong ato 2006  Ca brile/On Fire/0a kaig

«hekamevBripepo Twv YknvoBeTwvy., 2008  Les Bureaux de dieu/The Offices of God/Ta ypaepeia tov O€ol

She was born in London. She apprenticed cinema as an editor, while at the same time she
shot totally independent short films, La police (1988) or Scénes de ménage (starring Miou
Miou) to name only a few. She discovered the practice of direct cinema at the Ateliers Varan
and she shot several documentaries; Les Patients, Récréations and At All Costs, which won a
number of first prizes in various festivals. The latter two were theatrically distributed, estab-
lishing a new school in documentary making in French cinema. In 1997, she presented her
first feature film A Foreign Body, the story of a woman that pretends she’s pregnant and
steals a child, in the Directors' Fortnight at Cannes. She was commissioned by Arte to create
afilm for the students of TNS in the Furopean Parliament, That Just Like You, a hybrid of fic-
tion film and documentary which was recieved both the best fiction and the best documen-
tary film awards at the Belfort IFF. After a brief spell working in the theater, she revived her
skills in documentary making, by shooting 800 km de différence/romance and Mimi (Berlin
IFF 2003), which were both theatrically distributed. Her second feature film, (a brile, was
presented at the Directors'Fortnight in 2006. In 2008 she directed The Offices of God, which
brought together Nathalie Baye, Nicole Garcia, Michel Boujenah, Beatrice Dalle, Rachida
Brakhni, Isabelle Carré, Emmanuel Mouret and non-professional actors. It was also present-
ed at the Directors' Fortnight.

2011-2012  Gare du Nord
2011-2012  Geographie humaine/

Human Geography/AvBpwmoyewypagia
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2% Sinon, oui
[AlagpopeTikd, vai / A Foreign Body]

TaMhia / France 1997

Mia 1otopia oty omoia epmhéketal pia yuvaika e€artiag puiag epwnang mou T yivetat «Eioat éykvog» Aev Eépel
TV anavrrael, Kat mave oto dyyog TG oTynG, agrvel T amdvinon petéwpn. Qatoao, autd dev kabetar kahd
0T0 ayopL TG, mov oediale va Ty agroet: katahiyel va Ty motéyel. Eve mpoonabel va g mel g bev Bekel
maidt, avtr dev amoeaoiCel va dlakdpel Ty kinan... yiati amholatata dev elvat éykuog. Movo mou dev pmopei va
T0U T0 Tiel. A@rivel Ta TipdypaTa va alwpodvial, MOKeluévou va kaBuateproel T Tpojiept oTiyur mou Ba ubel
70 §0pKITIOU Tov TpaBdet Kovid TG, mov avakou@iCel Tov Bapid dppwoto maTépa TG Kal apomolel Tov meptyupd
¢ Mépa e T pépa, To mapapiBi pilovel kai Tinota dev gaivetal va Lmopel va To oTapaTceL.

It's a story which befalls a woman, through a question she’s asked: “Are you pregnant?” She doesn't know, and on
the spur of the moment she leaves it hanging. However that doesn't bode well for her boyfriend, who was plan-
ning on leaving her: he winds up believing it. Try as he will to tell her he doesn't want a child, she does nothing
to terminate... because in fact she’s not pregnant. The only thing is, she can't bring herself to tell him. She leaves
things be, only to further stave off the dreaded moment of breaking that spell which draws him to her, comforts
her very ill father and delights her entourage. Day by day, the fiction takes hold and nothing can seem to stop it.

j@ ™ .
o 283

IknvoBeaia-Zevapio/Direction-Screenplay: Claire Simon Owro-
ypapia/Cinematography: Richard Copans Movta{/Editing:
(atherine Quesemand Hyo¢/Sound: Dominique Lancelot Mouat-
Kki/Music: Archie Shepp, Catherine Ringer Ixediaopog mapayw-
yi¢/Production Design: Michel Vandestien Koatodpa/Costumes:
Anne Autran Napaywyn/Production: Zelie Productions, France
Zupmapaywyn/Co-production: French Production & Arte France
(inéma [France] 35mm ‘Eyxpwpo/Color 119

HOomotoi/Cast: Catherine Mendez, Emmanouel Clarke, Lou Castel,
Agnés Regolo

Naykoopia ekpetdAievon/World Sales
France Télévisions Distribution

T. +33 15622 9000

F.+33 15622 9084

www.francetv.com
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IknvoBeaia/Direction: Claire Simon Zevdpio/Screenplay: Claire
Simon, Jérome Beaujour, Nadége Trebal Owtoypaepia/Cinemato-
graphy: Pascale Granel, Claire Simon Movta{/Editing: Julien Lacheray,
Daniel Gibel Hyo¢/Sound: Julien Cloquet, Frangois Musy, Gabriel Hafner
Movawiy/Music: Martin Wheeler Ixediaopog mapaywyrc/Pro-
duction Design: Dan Bevan Mapaywydc/Producer: Gilles Sandoz
Napaywyi/Production: Maia Films, France

35mm Eyypwpo/Color 111°

HOomotoi/Cast: Gilbert Melki (Jean), Camille Varenne (Livia)

Naykoopia expetdArevon/World Sales
Films Distribution, France

T.+33 153103399

F.+33 153103398
info@filmsdistribution.com
www.filmsdistribution.com

Cabrile #

[@a kagic / On Fire]

TaMhia / France 2006

H 15xpovn AiBla ouvépyetat petd and maon and To ahoyd T xdpn otn Boribeta evog mupooBéatn, Tou 37xpo-
vou Zav, mavtpepévou katmarépa d0o maidiev. H AiBla tov epwrebetal. H éonBn Ba kdvel 6,1t pmopet yava kata-
KT o€l auToy Tov TIoAD (1eyahitepd T dvipa, yia Tov omoio Tpépel Ao Kat o @hoyepd Tiddoc.

Fifteen-year-old Livia recovers from a nasty fall from her horse thanks to the help of a fire fighter, 37-year-old
Jean, married and a father of two. Livia falls in love with him. The teenager will do everything in her power to
conquer the older man for whom she feels an increasingly burning passion.
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% Les Bureaux de Dieu
[Ta ypageia Tou OeovU / God’s Offices]

TaMhia-Béhyto / France-Belgium 2008

H NtCapfha Ba riBehe va mapet avtiguMnmTIkG yiati n oxéon e Le To ayopLtng éxel copapée. H untépa g Zoé
¢ divel mpo@uAakTikd, ahha T amokahel mopvn. H Neud kpuBel a xdma g 6w an’to omtnt yiati n untépa
¢ Yayovhedel v Todvta . H ENév Bewpei mwg mapaeivar kapmepi. H Khepdve poBdtal. H Avtehiv Ba fifee
va 1o eie kpatroel- 1o {d10 ki n Mapykd. H Mapia AviCeha Ba fifehe va E€pet motog Ty Gpnoe €ykuo, v n Ava
Mapia emhéyer y aydmn kau v ehevBepia. H Av, n Nrevic, n Mapté, n Naopiv ki n Mikéva efvar ot o0pBoulol
Kal GKPOQTEG QUTAY TWV YVAIK®Y, o avapwtiobvrat av Tehikd umdpyel «oeSovahikii eheuBepiar. 21a [pageia
10U B¢ yehdg kal kKhai¢ kat vioBeig mehaywyiévn. Exel umopeic va yopéwelg, va kavelg éva totyapo ot pepdvia
Kal va Tiag, avevud, yia va dinynBeic Ty kowotomn i v anmioteutn otopia T (wrg oou.

Djamila would like to be on the pill because her relationship with her boyfriend has become serious; Zoé’s
mother gives her condoms but calls her a whore; Nejma hides her pills outside because her mother searches
her bag; Hélene considers herself too fertile; Clémence is scared; Adeline wishes she could have kept it, and so
does Margot. Maria Angela would like to know who she's pregnant by, while Ana Maria has opted for love and
freedom. Anne, Denise, Marta, Yasmine, and Milena are the councilors listening to each of these women who
wonder whether “sexual freedom” actually exists. In God’s Offices, you laugh and cry and feel swamped. You
dance, you have a cigarette on the veranda, and you come anonymously to tell the commonplace or unbe-
lievable story of your life.
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IknvoBeoia/Direction: Claire Simon Zevdpio/Screenplay: Claire
Simon, Natalia Rodriguez, Nadége Trebal @wtoypaepia/Cinema-
tography: Philippe Van Leeuw Movta{/Editing: Julien Lacheray
"Hyo¢/Sound: Olivier Hespel Movotkiy/Music: Arthur Simon Zyedia-
opd¢ mapaywync/Production Design: Raymond Sarti Kootou-
a/Costumes: Nathalie Raoul Mapaywydc/Producer: Richard
Copans, Philippe Carcassone Mapaywyr/Production: Les Films d'lci,
France T. +33 14452 2323 F. +33 14452 9670 courrier@lesfilmsdici.fr
www.lesfilmsdici.fr & Cine-@, France +33 14296 3060 +33 1 4296
3062 s.boulet@cine-at.com www.cine-at.com Zupmapaywyr)/Co-
production: La Parti Production, Belgium

35mm Eyypwpo/Color 119°

HOomotoi/Cast: Anne Alvaro (Ap./Dr Marianne), Nathalie Baye
(Anne), Michel Boujenah (Ap./Dr Lambert), Rachida Brakné
(Yasmine), Isabelle Carré (Marta), Lolita Chammah Emmanuelle,
Béatrice Dalle Milena, Nicole Garcia Denise, Marie Laforét Martine,
Marceline Loridan-Ivens Marceline, Emmanuel Mouret Pierre

Naykoopia ekpetdArevon/World Sales
Films Boutique, Germany

T. +49 30 6953 7850

F. +4930 6953 7851
info@filmsboutique.com
www.filmsboutique.com
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ZknvoBeoia/Direction: Claire Simon Zevapio/Screenplay: Claire
Simon, Shirel Amitay, Olivier Lorelle Owtoypagia/Cinematography:
(laire Simon, Richard Copans, Laurent Bourgeat Movta{/Editing: Julien
Lacheray "Hyo¢/Sound: Thierry Morlaas-Lurbe Mouatkiy/Music: Marc
Ribot Mapaywyoc/Producer: Richard Copans Mapaywyr/Pro-
duction: Les Films dlci, France Zupmapaywyr/Co-production:
Production Thalie & France 3 Cinema [France]

35mm ‘Eyypwpo/Color 119’

HBomoroi/Cast: Nicole Garcia (Mathilde Delaunay), Reda Kateb (Ismaél),
Frangois Damiens (Sacha), Monia Chokri (Joan)

Bpapeio/Awards

Xpuod Mmayidp (A" Avbpikol Pddov) /

Golden Bayard (Best Actor) — Namur I'nal French
Language FF 2013, Belgium

Naykoopa experdArevon/World Sales
Les Films d'lci, France

T. +33 144522323

F.+33 144529670
courrier@lesfilmsdici.fr
www.lesfilmsdici.fr

Gare du Nord

TaMhia / France 2012

Mapiol, otaBpoc Mkap vit Nop, 6mou Lmopei va epgavioTel To oTidrmoTe — akopa kat Tpaiva. Ba Béhapie va piei-
voule Nyo, a\a mipémet va BlaoTol...

Omwe yihddeg Yuyéc mov laotavpwvovtal aTo oTado, €1otKi ot lopaéh, Matihvt, 2aod kat Zodv 6a ouvavinBolv
ekel. Kabe pépa, o lopaéh payevetal, ouvenaipvetal kai e¢aviheitar am’ auto To pépoc. BAEmer ) Matilvt yia
mpWTN Qopd o¢ ta amoBaBpa Tou mpoacTiakou. 21yd otya epwrebovar. Xuvavtoly Tov 2aod kai T Zodv. 0 Yaod
ava{nTa T Yapévn Tou Kopn, evw n Zodv mepva ) {wr e o€ otabpotc avdpeaa otn A, oto Aovdivo kal oto
Mapiot. 0 otabuog eivat évag autotehqc koajiog, omou auyvalovy ohot: FaNol, petavdorec, epykpédec, Tadidio-
Te¢ kal gavtdopata. Eva ataupodpdpt omou kabe (wr mepvd ypryopa kat yavetal.

Paris, the Gare du Nord, where anything can come along — even trains. We'd like to stay but we have to hurry on...
Like the thousands of people whose lives intersect at the station, Ismaél, Mathilde, Sacha and Joan are going to
meet there. Every day, Ismaél is dazzled, fascinated and exhausted by the place. He sees Mathilde for the first time
on a suburban train platform. They gradually fall in love. They meet Sacha and Joan. Sacha is looking for his miss-
ing daughter while Joan spends her life in the station between Lille, London and Paris. The station is a world
apart, frequented by everyone: the French, immigrants, emigrants, travelers, and ghosts. It an intersection
where each life passes quickly and vanishes.




EYPQMAIKO KOINOBOYAIO

EUROPEAN PARLIAMENT

Bpapeio LUX Evpwmaikov KotvoPouliou

To Bpapeio LUX, mou 10p0Bnke T0 2007, elval To kivnpatoypagikd BpaBeio mouv amovépetar kdbe xpovo and to Eupwmaiko Kowo-
Boulio. To Bpapeio LUX embiwkel dUo kOploug aToXouC: OTpEPEL Ta Quta oTn dnpdota oudtnan yia Ty Eupwnn, katumootnpilel Ty
KukhoQopia TwV eUpwIAiKWY OUPIapaywywy oTo eawTeptkd T Evwong. Mpdypat, n dlavopr eivat «n ayiMelog mépva» Tou evpo-
miaikol Kvnpatoypaeou, KwAoevn ané Tic S1apopeTIkéC yAwoaeg mou pihovvtat. To Bpapeio LUX otoyelel va umepkepdoel 10 y\wo-
0lkd eumddio. To Bpapeio LUX BoriBnae Ti¢ eupwmaikég Tavieq va gTaoowy o' éva eupuTepo Koo [e TV UmooTrpi<n Tou umoTiThI-
0o ka1 g dlavoprc Toug. Méaa amé to BpaBeio LUX, o Eupwaikd KowoBoulio atnpilel tv moAmioTiki mohupiopgia kat fond
0TV 01K0dOpNoN YeQuPWY HeTadd Twv Eupwmaiwy.

Tueivar o1 «Hpépeg Kivnpatoypdgou LUX»;

Mpofohéc Twv 3 Tawiwy Tov enionpiov Ataywviapot Bpaeiov LUX oti 28 xwpe¢ ¢ Eupwmng kata ty idia xpovikr mepiodo, 10 phI-
vomwpo Tov 2013. Na Ti¢ nuépeg autég, oto mhaioto Tou BpaBeiou LUX, ot 3 tawieg Tov dlaywviopod unotithiovtal oTiq 24 emionyieg
yhwaoeq e Eupwnaikrc Fvwong. 21oy0¢ elvat va kowonomnei n moikiopopgia kal o mholitog Tou eupwndikol Kvnpatoypdpou oe
600 10 duvatov peyahitepo apiBd Eupwnaiwv moArwv kat va yivel cuitnon yia ta Bépata mou mpaypateboval ol Tawvieg Tov fpa-
Beiou LUX 2013. Ta Bépata twv Tamiev autav eival kova yia 6Aoug Hag, Aéve Ti¢ lotopieg pag, ayyiCouv a cuvatodiuatd pag, kai 6¢-
TOUV Kpiota (nTrpata e enoxng Hag.

No¢ emAéyovtal ot Tawieg;

Ottawiec eméyovtat amd pia opdoa enayyeuaTiwy e Kivnuatoypagikiic Blopnyaviag mou anotehodv v emtpont enhoyic. Ot 3
Tawieg Tou enionpou diaywviopol efval To amotéheapia T emtponng enhoyric. O viknTig emAéyetar kat Bpapevetar amd ta pehn tou
Fupwnaikot KowoBouvhiov. Oétog n BpdBevon yivetal otig 11 AekepBpiov.

Tueivar n f'vopn tou Kowoo;

H yvoun Tou kowo eivain yrgog tov! Exete v duvatétnta va Yn@icete T Tavia Tne mpoTipneng cag oTny 10TooE-
\ida pag luxprize.eu i otn oehida pag ato facebook. To amotéheajia T yvwpng Tou Kool Ba avakovwBei oto Alebvé Oe-
oTIBAA Kivnuatoypagou Tou KaphoPi Bdpt, Tov lovhio Tou 2014. Me Tov tpémo autd, khelve aupBohikd n tpéxouaa ypovid Tou Bpa-
Beiou LUX kat 6ivel T oKUTAAN 0TO €MOLIEVO, Le TV apoudiaon Twv 10 véwv Tawiwv tng Enfonung Emoyric yiato 2014.

Aelte, audntriote kat pngiote!

The European Parliament’s LUX Prize

What is the LUX Prize?

Established in 2007, the LUX Prize is a film prize awarded each year by the European Parliament. The LUX Prize pursues two main ob-
jectives: spotlighting the public debate on Europe, and supporting circulation of European co-productions within the Union. Indeed,
distribution is“the Achilles heel” of European cinema, weakeaned by language barriers. The LUX Prize aims at overcoming them. The
LUX Prize has helped European films to reach a wider audience by supporting their subtitling and distribution. Through the LUX Prize,
the European Parliament supports cultural diversity and helps building bridges among Europeans.

What are the LUX Film Days?

Screenings of the 3 films of the LUX Prize Official Competition across all 28 European countries during the same period of time: au-
tumn 2013. For the LUX Film Days, as part of the LUX Prize, the 3 films of the Competition are subtitled in the 24 official languages
of the European Union. The aim is to share the diversity and richness of European cinema with the largest number of Europeans pos-
sible and to debate the topics depicted by the films of the LUX Prize 2013. The subjects raised by these films are common to all of us,
they tell our stories, touch our emotions, and address issues we all face.

How are the films selected?

The films are selected by a group of film industry professionals who form the Selection Panel. The 3 films of the Official Competition
are the outcome of the Selection Panel s choice. The laureate is decided and awarded by the Members of the European Parliament.
This year, the award will take place on 11 December.

What is the Public Mention?

The Public Mention is the people’s choice. It is your opportunity to elect your favourite LUX film or theme. Simply visit our website
luxprize.eu or Facebook page and express your point of view. The result of the Public Mention is announced at Karlovy Vary Interna-
tional Film Festival in July 2014. It symbolically closes the current LUX Prize edition and gives way to the new one — with the unve-
iling of the new 10 films of the Official Selection 2014.

Watch, debate and vote!
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The Broken Circle Breakdown

[Payiopéva 6velpal

IknvoOeoia/Direction: Felix van Groeningen Zevapio/Screenplay:
Carl Joos, Felix van Groeningen @wroypacpio/Cinematography: Ruben
Impens Movtd{/Editing: Nico Leunen 'Hyo¢/Sound: Jan Deca Mov-
awi)/Music: The Broken Circle Band Zxediaopoc mapaywyne/Pro-
duction Design: Kurt Rigolle Kootoupa/Costumes: Ann Lauwerys
Napaywyoc/Producer: Dirk Impens Mapaywyry/Production: Menuet,
Belgium T. +32 9 235 7370 F. +32 9 235 7379 info@menuet.com
www.menuet.com Zupmapaywyn/Co-production: Topkapi Films (The
Netherlands) DCP ‘Eyypwpo/Color 100°

HBomotoi/Cast: Veerle Baetens (Elise), Johan Heldenbergh (Didier),
Nell Cattrysse (Maybelle)

Bpapeia/Awards

Bpapeio Kovol Tou Tprpatog «Mavopapa»,

Bpapeio Europa Cinemas — OeotiBah Bepohivov 2013 /

Panorama Audience Award, Europa Cinemas Label — Berlin IFF 2013

Bpapeio Kowou tou Tunpatoc Politiken's /
Politiken’s Audience Award — CPH:PIX Festival 2013, Denmark

Bpapeio A'Tuvaikeiou Pohou, Bpapeio Zevapiou /
Best Actress, Best Screenplay — Tribeca FF 2013, New York USA

Naykoopia expetrdievon/World Sales
The Match Factory, Germany
T.+492215397090 F.+49 22153970910
info@matchfactory.de
www.matchfactory.de

Amogoitnae T0 2000 an6 T Baathkr Akadnpia Kahwv Teyvav g Idv-
dn¢ (KASK), e petamuyiako oTic OmTIKoaKouaTIKES TéxveC. Exel ypduet
kat oknvoBetoel Beatpika épya pie T Beatpiki opdda Kung Fu tng Mav-
dn¢. Kau ot téaaepig peyahou prkoug Tawieg Tou éyvav o€ ouvepyaoia pe
Tov mapaywyd Dirk Impens g etaipeiag Menuet. To 2009, n Tawia tou
The Misfortunates eiye v mpepépa tng oti Kdvveg, oto «AekanevBipepo
Twv ZknvoBetavy. H tawvia fitav mpaym o€ elompdéelc atn Ohapavdia kat
onpeiwoe emuyia oto e§wrepikod, amoomaviag dlakpioel; 6mwe n Xpuon
Touhina oto OoifA e Kwvotavrvoumong. Ta Payiguéva dveipa eivat
1) TéTapTn peydou priKoug Tawvia Tov. Xnpeiwoe Ki autr peydin elompa-
Ktk emituyia oto Béhyto kat otnv OMavéia.

He graduated in 2000 from KASK (Royal Academy of Fine Arts) in Ghent
with a Masters in Audiovisual Arts. He has written and directed theater
plays with Ghent's Kung Fu theater group. Al four of his feature films
have been collaborations with producer Dirk Impens (Menuet). His 2009
film, The Misfortunates, received international attention after making its
world premiere at the Directors' Fortnight at Cannes. This film was a num-
ber one Flemish cinema hit and also successful abroad, collecting awards
such as Istanbul’s Golden Tulip. The Broken Circle Breakdown is his fourth
feature film. It has been a box office hit in Belgium and the Netherlands.

EmAextikn Oihpoypaepia/Selected Filmography
2004 Steve + Sky

2007 Dagen zonder Lief/With Friends Like These
2009 De Helaasheid der Dingen/The Misfortunates
2012 The Broken Circle Breakdown
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Béhyto/ Belgium 2013

HENIC k10 Nrwvié efvar padi €0w kat emta xpvia yepdramdBoc. Otav n pikpr Toug kopn, Meiuméd, épyetat aviipé-
T e pia ooBapr aoBévela, G Ta onpieia kapmmc oTny évtovn oxeon Toug epvolv Eava umpootd am'ta pétia
T0U¢. QupodvTal Tov KepauvoBoho épwd Toug, T0 GAEpT Kal To TABog, TR o oTevr Enagr 1€ ané Ty Undvta
T0UG {mholyKPag HoVaIKIc, TV ToAUNpr anégaon va mavpeuToly, Ty anpoatievn eykupoov kai, Téhog, T xapd
T0U Val €loal yoviog petd T yéwnon e navépopen Meiuméh. Bvag Téhetog kUkhog eutuyiag y1' autd To 1600 avtl-
ovpBariko Cevydpt. KaBug 6pwg To dyxog kat n BAipn yopw amé T Bepaneia ¢ Meiuméh evteivovar, o Nuvtié ki
n ENC avtidpouv pie diagopetikolg tpamoug. Maebouv padi yia to maidi toug, ehmioviag mwg ny ayémn dev Ba toug
eykataheiel Twpa mou T00 TV €xouy avdykn. H aydmn pmopet va vikiael T Hoipa, aMd 61 mava.

Elise and Didier have been together for seven passionate years. When their little girl Maybelle must face a serious
illness, all the turning points in their intense and moving relationship seem to flash by. They remember their love
atfirst sight, courtship and passion, coming closer through their bluegrass music band, braving marriage, unex-
pected pregnancy and eventually the joy of parenthood after the birth of beautiful Maybelle. A complete circle of
happiness for this very unconventional couple... But as the stress and sorrow of Maybelle's treatment takes its toll,
Didier and Elise begin to respond in different ways. They fight together for their child, as they hope love will not
let them down when they need it most. Love can conquer fate, but sometimes not.

EAAnviki Sravopn)/Distribition in Greece
Seven Films & Spentzos Films

MNdwng Apémag / Yannis Drepas
T.+302103818 777

drepas@sevenfilms.gr www.sevenfilms.gr

ONE pav Mpodvivyev
Felix van Groeningen

EUROPEAN PARLIAMENT
FILM PRIZE

OFFICIAL SELECTION
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22 Miele
[MéA / Honey]

Itahia-TaNhia/ Italy-France 2013

H 1otopia g Ipéve, tag yuvaikag 30 e1wv, mou Bonbd autouc mov umoépouv: aoBeveic oto Teheutaio otddio Tg
appwoTIAg Toug o Beouy va kdvouy o auvtopn Ty man e To Bdvaro, avBpwmoug ato éNeog jiag vooou Tiou
TouU¢ oTepel v avBpamvn adlompénela. Mia pépa, évag eBdopnvtdypovoc, amohitwg byt Avopag, mou amhw -
otebel mwg éyel (oel apked, Te {nd va tov fondrioel. H ouvdvinon toug Ba dokipdoe g nemoiBraeig e kat avd-
Hiead Toug Ba Eexwvroel évag okhnpdc didhoyoc. H ayéan Toug Ba yivel ohoéva kat 1o moAOTIAOKN, YepdTn ouval-
0Bnuarikég appionyiec.

The story of Irene, a 30-year-old woman who helps suffering peaple: terminal patients who want to make shorter
the struggle with death; people whose llness has led to a loss of dignity. One day, a 70-year-old man in good health,
who simply feels he has lived long enough, asks for her help. The meeting will put Irene’s convictions to the test
and will provoke a forceful debate between the two of them. Their relationship gradually becomes full of implica-
tions and emotional ambiguities.

Naykoopia experdievon/World Sales
Cité Films, France

ENnviki Siavopy/Distribution in Greece
StraDa Films (Takng Bepépng)

T.+33182645298 T.4+30210 9590120
F. +33 14640 0205 F.+30210958 2216
rberdugo@citefilms.com info@stradaent.gr

www.citefilms.com www.stradafilms.gr

Bahépia kohivo
Valeria Golino

EUROPEAN PARLIAMENT
FILM PRIZE

OFFICIAL SELECTION

LU
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IknvoBeaia/Direction: Valeria Golino Zevapio/Screenplay: Francesca
Marciano, Valeria Golino, Valia Santella Batapiévo ato pubiotdpnpia /based
on the novel Vi perdono /by Angela Del Fabbro (Aoyotexvikd yevdwvupio
T0u/pen name of Mauro Covacich) @wroypagia/Cinematography:
Gergely Poharnok Movtd{/Editing: Giogio Franchini ZyeSiaopdg ma-
paywyri¢/Production Design: Paolo Bonfini Napaywyoi/Producers:
Riccardo Scamarcio, Viiola Prestieri Napaywyr/Production: Buena Onda,
[taly T. +39 06 7725 0255 viola@buenaondafilm.com www.bue-
naondafilm.com Zupmapaywyi/Co-production: Rai Cinema (ltaly),
Les Films De Tournelles & Cité Films [France] DCP ‘Eyxpwpo/Color 96

HBomouoi/Cast: Jasmine Trinca (Irene/Miele), Carlo Cecchi (Carlo
Grimaldi), Libero De Rienzo (Rocco), Vinicio Marchioni (Stefano) laia Forte
(Clelia) Roberto De Francesco (Filippo), Barbara Ronchi (Sandra)

Bpapeia/Awards

E01ki Avagopd ¢ Owoupevikryc Emrpomm¢ (Eva Kdmoto BAéppa) —
Oeotipah Kavvav / Special Mention of the Ecumenical Jury

Un Certain Regard) — Cannes IFF 2013

Bpapeio Koo, Bpapeio Studio L'Equipe /
Audience Award, Studio L'Equipe Prize — Brussels IFF 2013, Belgium

Xpuaoc Miyaoog /
Golden Pegasus — Flaiano International Prizes 2013, Italy

Xpuon Laipa / Golden Globe — Globi d'oro 2013, Italy

Xpuan Kopdéha tou Zuvdikérou ltahwv Kprrikwv Kivnpatoypdgou, 2013/
Silver Ribbon of the Italian National Syndicate of Film Journalists, 2013

Meydhwae oty ABriva, kopn ptag ENnvidag {wypdgou kat evog Itahol
kptrikol hoyoteviag kat kabnynti yeppavikwy omoudwv. Xe nhikia 14
1wy, &exivnoe va epyddetal wg povtého. Tnv avakdhuye n ltakida okn-
vobétic Aiva Beptpvdep kal, oto OeoiBdA Bevetiag Tou 1986, képbioe
Bpapeio yia v eppnveia g oto poXo ¢ Mmpouva, piag oikvopou pe
@oyepd Tapmepapévo, otV Tawia Storia d‘amore. X1a e g dexa-
etiac Tou ‘80 ékave diebvn kapiépa pe Tawieg omwg 0 dvBpwmog g
Bpoyric, ZtpaBoi mAdrol, Téooepa bwudtia, Aprivoviag to Aag Béykac kat
Andépaan an’ 1o Aog Av{edes. Ta tehevtaia xpovia ouvepyddetal mo
oA e ltahoug kat FdMoug oknvoBéte.

She grew up in Athens as the daughter of a Greek painter mother and an
Italian literary critic and professor of German studies. At age 14, she be-
gan working as a model. She was discovered by Italian director Lina Wert-
miiller and first gained attention at the 1986 Venice IFF, where she won
an award for her portrayal of the temperamental housekeeper Bruna in
A Tale of Love. In the late 1980s, she became a successful international
star with overseas hits such as Rain Man, Hot Shots!, Four Rooms, Leav-
ing Las Vegas, and Escape from LA. In recent years, she has been work-
ing more with Italian and French directors.

O\poypagia/Filmography
2010 Armandino e il madre (py/short)
2013 Miele
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IknvoBeoia-Levapio/Direction-Screenplay: Clio Barnard Owto-
ypaepia/Cinematography: Mike Eley Movta{/Editing: Nick Fenton
‘Hxoc¢/Sound: Tim Barker Mouor/Music: Harry Escott Zxediaopog
napaywyi¢/Production Design: Helen Scott Kootoupna/Costumes:
Matthew Price Mapaywyoc/Producer: Tracy O'Riordan Mapa-
ywyi/Production: Moonspun Films, UK T. +44 20 8960 2035
tracy@moonspunfilms.com www.moonspunfilms.com Zvpmapa-
ywyii/Co-production: BFI & Film4 [UK] DCP Eyxpwpo/Color 93’

HBomooi/Cast: Conner Chapman (Arbor), Shaun Thomas (Swifty),
Sean Gilder (Kitten)

Bpapeia/Awards

BpaBeio Europa Cinemas (AekamevBrpepo Twv Zknvobetwy) —
Ogotipdh Kavvav 2013/

Label Europa Cinemas (Directors' Fortnight) — Cannes IFF 2013

Naykoopma experaArevon/World Sales
Protagonist Pictures, UK

T.+44207734 9000
info@protagonistpictures.com
www.protagonistspictures.com

EN\nvikn Stavopiy/Distribution in Greece
StraDa Films (Tdkng Bepépnc)

T. 4302109590120

F.+30210958 2216

info@stradaent.gr

www.stradafilms.gr

Tnv mepiodo auTi petagépet oTov Kvnatoypdgo To umeot aéhep g Po-
ou{ Tpepéw Trespass. H deutepn peydhou prikoug Tawia g, 0 ywiarric
yiyavtag, ékave mpepiépa to 2013 oto «AekamevOipepo Twv Zknvode-
To» Kat képdiae o Bpapeio Kahutepng Eupwaikiig Tawiag (Europa Cin-
ema Label). To vtokipavtép The Arbor, n mpwtn T peydhou prikoug tat-
via pe Bépa v Avtpla Ntavpmap, Beatpiki ovyypagéa amé to
Mnpdvtgopvt, ouykévipwae S18upapBikég Kprtiké Kat mnBog Ppa-
Beiwv petd T dtavopn g oti aibouaeg to 2010.

She is currently adapting Rose Tremain’s bestselling novel Trespass. Her
second feature, The Selfish Giant, premiered as part of Cannes Director’s
Fortnight 2013 and won the Europa Cinema Label's Best European Film.
The Arbor, her first feature-length documentary film about Bradford
playwright Andrea Dunbar, received huge critical success on its release
in 2010, and numerous awards.

O\poypagia/Filmography

2000 Lambeth Marsh (uy/short)

2002 Random Acts of Intimacy (pp/short)
2003 Flood (pp/short)

2010 The Arbor/H 08¢ Appmop (vtok/doc)
2012 The Selfish Giant

The Selfish Giant 2

[0 eywioTtAC Yivavtac]

Mey. Bpetavia /UK 2013

Eva olyypovo mapapdBi yia tov 13ypovo Appmop kai Tov kahiTepd Tou ¢iko, 2ovieTt. Exouv kat ot 600 anoBn e
an6 1o oxohefo kat eivar avemBopnToL ot yerrovid Toug, 6tav yvwpiCouv tov Kitev -tov Eywiot lyava—, mou Byd-
Certampog To {nv movavrag mahoaidepa. Ta ayopia Eekvolv va paletouy yi'autéy makiooidepa, Tov Ta GopTw-
VoY 0'éva kdpo Mou To aépvel éva ahoyo. O 2ovigT exel éva xaplapa oTny emkovwvia [e Ta dhoya, eve o Appmop
Hipetattov Kitev — mpoomaBwvrag va tov evtunmwotdoel katva Bydher kavéva gpdyko. Qotooo, o Kitev deiyvel ov-
{ndBeta otov Zovig, agrivoviag Tov Appmop MnywHEVO Kat TapayKwvIopévo, Kat jmaivovag TeNkd avdpeod Toug,
0 Appmop yivetat ohoéva kai o Amnatoc, étolpiog va expetaMeutel Toug AMoug Kat Hotdlovtag ohoéva Kal me-
plaootepo otov Kitev. Otevidoeis khpakavovtal, wamov éva Tpayikd oupBav Ba toug jletapopewagl GAoug,

A contemporary fable about 13-year-old Arbor and his best friend Swifty. Excluded from school and outsiders in
their own neighborhood, the two boys meet Kitten, a local scrapdealer — the Selfish Giant. They begin collecting
scrap metal for him using a horse and cart. Swifty has a natural gift with horses, while Arbor emulates Kitten —
keen to impress him and make some money. However, Kitten favors Swifty, leaving Arbor feeling hurt and excluded,
driving a wedge between the boys. Arbor becomes increasingly greedy and exploitative, resembling Kitten more
and more. Tensions build, leading to a tragic event which will transform them all.
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Aifouoa Xtavpog Topvéc/Ciné Stavros Tornes, 2-3/11 & 9-10/11, 09:00-13:00

[1évte Tawies and T Aavia yia maidid ki griBou. / Five films from Denmark for children and teenagers.

Flammen og vattotten

[O ON6yag kat n BapBakévia / The Flame and the Cotton Ball]

IknvoBeaia/Direction: Niels Bisho Zevapto/Screenplay: Paola Pellettieri lapaywydc/Producer: Jacob Jarek Napaywyn/Production: Eye Candy Film & TSOMM Pictures [Denmark] HD

‘Eyxpwpo/Color 23" Aavia/Denmark 2013

0 OMoyag, eva {ikpd @heyopevo mhaopataxy, Cetotn M'n e Mupdc. Aovhedel axhnpd ata BopuBdn opuyeia, ahhd dev Tou apéoet exel. Mia pépa BAémel évamapatevo Aeukd mdapa miow
and évav Ppdyo. Molddet e alvveqo (e T Lop@r vog koptolol. To kopiTal 6w eivat gTiayLevo amd okAnpoTepo KO am’ 6,1t Ociyvel. Aev elval abvveo, aMd eivar and BapBdki. Ta
Tpaypata meptmAékovtal 6tav T epwteletal. Mg Lmopeic va loat e kamotov Tiou Kalyetal 1600 e0KoAa;

Alittle live flame lives in Fireland. He works hard in the noisy mines but he doesn't like it there. One day he sees a strange white creature behind a rock. It looks like a living cloud in the
shape of a girl. She proves to be made of a much harder fabric than her soft appearance. And she is not made of clouds but of cotton. The situation becomes critical as Flame falls in love

with her. How can you be with someone who burns so easily?

Isblomstens Hemmelighed

[To puoTiké Tou AouAoudiov ané mayo /
The Secret of the Ice Flower]

IknvoBecia-Levapio/Direction-Screenplay: Jacob Ley Dwtoypaepia/Cinematography: Anders Nydam, Ras-
mus Gaardhgje Movta{/Editing: Elin Prdjts'Hyo¢/Sound: Morten Dalsgaard Movaikiy/Music: Morten Dalsgaard,
Jacob Ley Mapaywydc/Producer: Petter Lindblad Mapaywyrn/Production: Copenhagen Bombay, Denmark HD
‘Eyxpwpo/Color 26 Aavia/Denmark 2013

Tvmpwtn eopd mou 0 XoOumouyk Sokiualer payiké KoNTa, MeTdel To ayikd papdi Tou Tarmou Tou oty Kodda Twy
LIKpWY TpAave LmCEN@v, 6mou kai auvavtd Tov Mmdykoug, o omofog Tou aladet Tov Tpémo miou BAémel Tov kéapo.
O1boo giloremotpépouy 1'éva diapopeTIko, Kat KAmwe o ayiké paBd an’autd mov ypnatdonololoe o mammolg oA
100N (. AMA 6Tav 0 Xopmouyk dokiadet va §avakdvel KAmoto Haylkd koMo, avel Tov iammol Tou i 0 €pyov.

The first time Humbug tries his hand at magic, he accidentally shoots Grandpa’s magic wand far into the valley of
thelittle green peas, where he meets Bogus, who changes his perception of life. The two friends return with a dif-
ferent and somewhat more magical wand than the one Grandpa has used his entire life. But when Humbug tries
to master the art of magic a second time, he loses his Grandpa in the act.
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P i g gy [FToupouvitoa]

IknvoBeoia-Levapio/Direction-Screenplay: Rickard Stampe Soderstrdm Mapaywydc/Producer: Lise Ann
Mangino Mapaywyn/Production: A. Film Production ApS HD ‘Eyypwpo/Color 29" Aavia/Denmark 2013

H@omotoi/Cast: Tom McEwan, Jason B. Luke, Tom Jensen, Bodil Jorgensen, Niels Poulsen

Bptoxdpaote oo 1935, kdmoto kpbo mpwive Tov AeképBpn. X' éva yoipootaato, n MMiyku movAiétat o’ évav dvtpa ané
v . To kawolpylo T omitt elvat fiia kpla, amopovwpévn aopita atnv Komeyxayn. Exein youpouvitaa e€a-
OKel T0 aTopdy1 TG o ouyvd an'To Puahd TG, kat dev katahaBaivel mwg Ta kahoddia mov katappoyBiCel fa ty
kdvouy akdpa mo (ovpepn kathaytaplotr yia 1o yplatouyewidtiko tpané(t. HMiyku dev éxet ouvaioBnon tou T kd-
vel, péxpumou epgaviCetal o mohepiotric Movt n yahomouha kai g to e§nyel. Madi oxedidowy Ty anbdpaor Toug.
Eyouv yivet ma koMntol 010 00@iTa, Kai TEAKA T0 0kAve — M )1 1€ ToV TP6TI0 TIow Tepievav.

The year is 1935, itis a cold December morning. On a farm, a piglet, Piggy, is sold to a man from the city. Piggy’s new
home is a cold and desolate attic room in Copenhagen. Here the pig exercises its appetite more reqularly than its brain,
and doesn't realize that the good food it continuously qulps down will make it Christmas Eve’s main course. Piggy does-
n'tunderstand this till freedom fighter Monty the turkey turns up and explains. Together they work out a plan to flee.
The two have become best friends in the attic, and finally escape — but not in the way they expected.

Seven Minutes in the
Warsaw Ghetto

[Entd Aentd oto yKéTOo TNG Bapoofiac]

ZknvoOeaia/Direction: Johan Oettinger Levdpuo/Screenplay: Richard Raskin 2xediaoudc/Animation: Johan
Oettinger, Rie Nymand Owroypagia-Movtal/Cinematography-Editing: Johan Oettinger Hyo¢/Sound: Jess
Wolfsherg Mouaikiy/Music: Emil Brahe Nlapaywyac/Producer: Petter Lindblad llapaywyn/Production: Basmati
Film, Denmark HD ‘Eyxpwpo/Color 7" Aavia/Denmark 2012

1942, oo Tkéto T BapaoBiac: o Xdpiek, €va 8ypovo ayopl, ATakto kat {wnpo, Kpupokortddel éoa amd jia tplmna
0T0 Tel)0¢ TOU YKéTO Kal PAémel éva kapdto meapiévo oto me(odpopio otny AMn mheupd. Npoomadel va tpapricel 1o
KapoTo I éva KoppdTt obpya, ywpic va Epet g dbo avtpec Twv E¢ ¢ atékovral mapakei kai mapakodouBoly Ty
kdBe Tou Kivnon.

The Warsaw Ghetto, 1942. Samek, an eight-year-old boy who is naughty and full of life, peeks through a hole in
the ghetto wall and sees a carrot lying on the sidewalk just on the other side. He tries to pull the carrot through the
hole with a piece of wire, unaware that two SS men are posted nearby and are following his every move.

Vildfugl

[Aypto mouAi / Wild Bird]

IknvoBeoia-Zevapio/Direction-Screenplay: Jacob Bitsch wroypaepia/Cinematography: Niels Buchholzer Mo-
vra{/Editing: Marlene Billie Andrease, Marlene Billie Andreasen 'Hyo¢/Sound: Alex Pavlovic Moueikry/Music: Sune
Martin Napaywyo¢/Producer: Lea Lobger Zupmapaywyi/Co-production: SF Film Production ApS, Denmark HD
‘Eyxpwpo/Color 26" Aavia/Denmark 2012

H@omooi/Cast: Carla Fjeldsted Rasmussen, Alfred Erik Nordhgj Kann, Sophus Abrahamsen, Joen Hgjerslev

H Kdpha éyet eGnuepwoe to mouki Kpapmdr kai tpa Béhet va o O¢icet atov Niévoug, H Kdpha efvat epwteupiévn pie tov
[dvoug, aMd dtav exeivog Bpiakel o mouhi andlaatiko, n Kapha minyavetar kiaviidpd Biata — oyt otov Mévoug, ald
oTov KpoTepo adehgd g, Mikeh, mou ypeldCetar va el o1o voookoyieio petd and my exdiknon e abehgrg Tou.

Karla has tamed the bird Krabat and now she wants to show it to Janus. Karla is in love with Janus, but when he rejects
the bird as disqusting, she is hurt and reacts violently. Not on Janus, but on her younger brother Mikkel, who needs a
trip to the hospital after his sister has taken her revenge...
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AiBouoa Xtavpog Topvéc/Ciné Stavros Tornes, 2-3/11 & 9-10/11, 09:00-13:00

Ottawiec ameuBovovtar oe padnTéc T mpwroadutac kat deutepofddiiac ekmaidevang kai divouv [ia ekova g dniovpyiag Kai Twy e€eAiéewy aTov Topiéa
TOU YeppavIKol KIvoujiévou ayediou To ypovikd didatna 2000 éwg 2007.

The films are intended for elementary and high school students and offer an overview of the output and the developments in German Animation between 2000
and 2007

@? GOETHE-INSTITUT

THESSALONIKI

Xe ouvepyaoia / In Conjunction with

Annie & Boo [Avvi kot Mmro]

IknvoOeoia-Owroypagia-Movral-Kivoupevo xédio/Direction-Cinematography-Editing-Animation:
Johannes Weiland Zevdpto/Screenplay: Dirk Stoppe Mouatki)/Music: Andy Groll, Natalia Dittrich Napayw-
yo¢/Producer: Michael Schaefer lapaywyr/Production: Baden-Wuerttemberg Film Academy, Germany
35mm Eyypwpo/Color 15’ leppavia / Germany 2003

Mo mpaytn @opd otn {wn TG, 1 Hikpr, Avt avtietwmiCel pia mpaypatikr opmtwon. Eivar o Mno, 0 omoiog dev éxel
TIOTE PEXDLTWPA GUVAVTREL KopiTat...

For the first time in her life, little Annie is faced with a true coincidence. It's Bo, who has never met a girl before...

Liebeskrank

[AppwoTog anmd aydann / Lovesick]
IknvoBeoia-Owtoypagia/Direction-Cinematography: Spela Cadez Zevdpio/Screenplay: Christina

Zimmermann Kivoupevo Ixédio/Animation: Eli Cortinas Hidalgo Mouakii/Music: Mateja Staric Mapa-
ywyii/Production: Academy of Media Arts Cologne, Germany 35mm ‘Eyxpwpio/Color 9’ [eppavia / Germany 2007

0 movog TG kapdie, Ta aoteipeuta dakpua Kai T ameAmoTikd oTpiupéva kegaha dbokoa yiatpedoval, aMa
EUTUY WG kapia amd autég Tic maBroeig ev elvar aviat.

Heartache, unending tears and bad tempers are difficult to cure, but happily none of these conditions are incur-
able.

Die Eisbaderin

[Muvaika kKatw amé Tov mayo / Woman Below the Ice]

IknvoBeaia/Direction: Alla Churikova Zevapio/Screenplay: Dmitri Popov Owtoypaepia/Cinematography:
Heike Sandner Kwvoupevo oxédio/Animation: Alla Churikova, Tatjana Slavinska Movatki)/Music: Georg Kolb
Napaywyn/Production: Balance Film GmbH, Germany 35mm ‘Eyxpwpo-Acmpopavpo/Color-B&W 8' eppavia
/ Germany 2003

Mua kpUa, Bpoxepr vOyTa, eved Wavel ToUG KadoUG OKOUTIALEY, [ia Hovaylkr Goteyn Bpiokel éva Ceuyapt mayo-
nédia. Ta opdel kat yopeel aTo Taywievo MoTAp! mov Mepyd 6w amd Ty moAn.

On a cold rainy night, while rummaging through garbage bins, a lonely homeless woman finds a pair of ice skates.
She puts them on and dances along the frozen river that runs outside the town.
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Delivery [To Kourti]

IknvoBsoia-Levapio-Owroypapia-Movrdl-Kivoupevo Ixédio/Direction-Screenplay-Cinematography-
Editing-Animation: Till Nowak Napaywyn/Production: frameboX digital design 35mm Eyxpwpo/Color 9 lp-
pavia / Germany 2005

Evag yépoc (et ot oKid pia katabAmTikn¢ Blopnyavikic moAng kat epovriCet Jia pikpr YAdoTpa 0TO MOAKOVI TOU.
Mia pépa mapahapBavel, péow Tayudpopieiou, éva Luotnpiwdeg kouti To ooio Tou EMmTpENel va enépfel bpaotl-
kd oto mepaMov Tou.

An old man, who lives in the shadow of a depressing industrial city, tends a small plant he keeps on his balcony.
One day, he receives in the mail a mysterious box that allows him to make drastic changes in his environment.

Cyber [0 Ta&idiwtng Tou calovioU]

IknvoBecia-Levapo-Movra{/Direction-Screenplay-Editing: Stefan Eling @wroypagia/Cinematography: Udo
Steinmetz Kwvoupevo oxéto/Animation: Conny Nass, Jurica Saravanja, Stefan Eling Mouaikiy/Music: Johann Sebastian
Bach Mapaywyn/Production: Stefan eling Moving Pictures 35mm ‘Eyxpwpto/Color 5’ Germany / Tepyavia 2007

Fvag avdpag Biavet upnhic TaxutnTag Tagiéla Léoa ae EKovIKoUG KOGHOUG, Xapn 0T duvatdTnTa Mo £xouy Ta
¢mmha Tou OWUATIOU TOU Va HETAHOPOWVOVTCL.

A man experiences high-speed travel through virtual worlds, thanks to the ability of his furniture to transform
themselves.

Drawing Line [H ypapps

IknvoOscia-Levaplo-Owroypagia Movral-Kivoopevo Iyédio-Mapaywyn/Direction-Screenplay-
Cinematography-Editing-Animation-Production: Heykung Jung Moveikiy/Music: Andre Standke 35mm
‘Eyxpwpo/Color 6’ [cppavia / Germany 2006

Fvag, pe epplovr 010 va TpaBdet ypappéc maviod Kat o€ OAa Ta aviikeljeva péoa oto dlapéptond tou, apyiCel Teki-
Kd va k6Bel Oha Ta avrikeljleva exel ou éyel paBnéel ypappéq. Otav éxel KataoTpéPel T MAvTa, 1) ejpov Tou
aut Tov 00 yel 0To va Tpoywprioe! OT0 va KOYEL TO V0 MPAyLa TIOU £XEl AMOLElVeL...

A person who's obsessed with drawing lines everywhere and on everything in his apartment, finally begins cut-
ting along all the lines he has drawn. Once he's destroyed everything, his obsession makes him cut the only thing
that's left...

Das Floss oxedia / The Raft]

IknvoBeoia-Levdpio/Direction-Screenplay: Jan Thuring @wroypaepia/Cinematography: Wolfgang Wamback
Movra{/Editing: Thomas Bergmann Kivoupevo oyédio/Animation: Jan Thuring, Heiko Scherm Mouvokry/Music:
Marius Lange Mapaywyr)/Production: Baden-Wuerttemberg Film Academy, Germany 35mm ‘Eyypwpo/Color 10"
leppavia / Germany 2004

Metd amé pita BoeMa, dvo Tadidiwreg, o MdpTt kat o Epveor, emmhéouy oTov wkeavd mavw o€ ia oxedia. Madi
miahebovy va emBiaoouy, aMd GTav KATagePVouy va TAouY éva {IKpO YapL, N TAYIATIKR QIAd PETaTpéneTal o
kATl G10QOPETIKO.

After a storm, two voyagers, Marty and Ernest, are floating on the ocean on a raft. Together they struggle to
survive, but when they finally succeed in catching a small fish, real friendship is transformed into something
different.
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Sprossling
[To BAactdpt / Sprout]

IknvoBeoia-Levapio-Kwoipevo Ixédio/Direction-Screenplay-Animation: Anne Breymann Movta{/Editing:
Anne Breymann, Fabian Koppenhofer Mouatkrj/Music: Roman Beilharz Mapaywydc/Producer: Anne Breymann
Napaywyry/Production: Kassel Academy of Arts, Germany 35mm ‘Eyxpwpo/Color 8' [eppavia / Germany 2006

Mia yuvaika Qutelel kat mepimoleitat éva omopo o pia yAaotpa eAmiCovtag 6t Ba Bydhel 1o 10aviko maidi, ahhd n
Tpoodokia TG xapd¢ TG UNTPOTNTAC EXEl ATPOOHIEVEG OUVEELEC.

A woman plants a seed in a plant pot and tends it, hoping it will grow into the ideal child, but the anticipation of
the joy of motherhood has unforeseen consequences.

Fenster mit Aussicht
[MapaBupo pe Béa / Window with a View]

IknvoBeoia-Levapio/Direction-Screenplay: Vera Lalyko Owroypagia/Cinematography: Thomas Muller Mo-
vra{/Editing: Gerrit Lucas Kivoupievo oxé610/Animation: Vera Lalyko, Urte Zintler, Felix Herzog, Gero Schlierkamp
Movown/Music: Oskar Sala Mapaywyn/Production: Academy of Media Arts Cologne, Germany 35mm
‘Eyxpwpo/Color 9’ Teppavia / Germany 2001

Bapebrikate Ti¢ makieg aag kovptiveg; Tnv {bia Bapetr Béa, ypovog pnaivel ypovog Byaivel; Amoktiote éva Mo
61op@o aniti apn otn véa texvohoyial T¢apa Yevbaiobnong — ta mapdBupa tou peMovo!

Are you tired of your old curtains? Are you tired of the same old view year after year? Get yourself a better house
with the help of the latest technology! Illusion windows — the windows of the future!

Ego sum Alpha et Omega

[Eyw gipatl To A Kat to Q]
IknvoBeoia-Levapro-Owroypapia-Movral-Kivoupevo Zxédio/ Direction-Screenplay-Cinematography-Ed-
iting-Animation: Jan-Peter Meier Mouaikiy/Music: Kerim Konig Napaywyn/Production: Kassel Academy of Arts,
Germany 35mm ‘Eyypwpo/Color 7' Teppavia / Germany 2005

0 dvBpwnoc mépel amé To mouBeva kat e empovr maipvel To 6pépo Tou. 21 dladpopr T (wig Tou, apaipeital
N MovadIKaTNTA Tou Kal yiveTal éva KoppdTl Tng amodevmpuévng maykoagiomoinang.

A person falls out of nowhere and starts on his way. As he gets on with his life, his uniqueness is taken away and
he becomes a part of alienated globalization.

Der Kloane (1o pikps / The Runt]

IknvoBsoia-Levapio-Owroypapia-Movrdl-Kivoupevo Ixédio/Direction-Screenplay-Cinematography-
Editing-Animation: Andreas Hykade Moveiki/Music: Ulrich Reuter lapaywyn/Production: Studio Film Bilder,
Germany 35mm ‘Eyxpwpo/Color 10’ Teppavia / Germany 2006

Eva aydpt mov ayamd Ta kouvéha Tiou ektpépel o Belog Tou mpémel va oupPiBaotel e T 16¢a 6T T Kouvéhia
EKTpéQOVTal yla va opalovtal. To amoomopt efvat To ikpaTepo KouvéN tag yéwag kal To ayopt avahappdvel va
10 leyahoel, e Ty oupewvia 611 Ba To 0gacel aTo TEhog T Ypovide,

Abay who loves the rabbits his uncle raises has to come to terms with the fact that rabbits are raised in order to
be killed. The runt is the smallest one of a litter, and the boy undertakes to raise it, as long as he agrees to kill it at
the end of the year.
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The Message (7o prvupal

IknvoBeoia/Direction: Raimund Krumme Zevapio-Owroypaepia/Screenplay-Cinematography: Heinz Busert
Movral-Kwoupevo oxédio/Editing-Animation: Raimund Krumme, Herdis Albrecht, Sara Albrecht, Kris van As-
phen, John Foulk, Elke Stoessel, Aygun Volker Mouawkry/Music: Rainald Hahn Mapaywyoi/Producers: Raimund
Krumme, Heinz Busert 35mm ‘Eyypwpo/Color 6’ [cppavia / Germany 2000

Tavéa «enéotpee maki» petadiooviat. Avahoya pie To motog mpoohapBavel To Hvupa Kat molog To etadidel, 10
{fvupa aNael apaktpa T600 oA, o TENKA umdpyel dlagwvia yia To Tt akpIBwC onpaiver autd To privupa.

The news is that “he’s back again”. Depending on who receives the message and who transmits it, the message keeps
changing, to the point that, in the end, there’s disagreement about what exactly the message is referring to.

Wo ist Frank?

[Movu givar o Opavk; / Where Is Frank?]

IknvoOsoia-Levapio/Direction-Screenplay: Angela Jedek Owtoypagia/Cinematography: Frank Wurster
Movra{/Editing: Frank Wurster, Angela Jedek Kivoupevo axédio/Animation: Angela Jedek, Jns Hansen, Martin
Breidt Mouvaki/Music: Sebastian Muller Napaywyr/Production: Baden-Wuerttemberg Film Academy, Ger-
many 35mm ‘Eyxpwpo/Color 8 leppavia / Germany 2001

«Mia gopd ki évav katpo otn Abon» and pia SlagopeTIKR aKoMmIA — 1 id (0Topia yia Kaouumondeg, [ia uoya Kat
T0 TIWG €(0UY Ta MpAypara.

“Once upon a time in the West" from a different point of view — or a story about cowhoys, a fly and the way
things are.

Kein Platz fliir Gerold
[O MképoAvt b€ xwpdel / No Room for Gerold]

IknvoBecia-Levapio-Owroypagia-Movtd{/Direction-Screenplay-Cinematography-Editing: Daniel Nocke
Kivoupevo ayédio/Animation: Anja Peril, Heidi Wittlinger, Volker Willmann Movatki)/Music: Floridan Studios Ma-
paywyoc/Producer: Thomas Meyer-Hermann 35mm ‘Eyxpwpo/Color 5’ leppavia / Germany 2006

Metd amd déxa ypdvia ouykatoiknong, ot ouykdtotkot Tou kpokddethou Mképokvt amogaaiouy 6Tt Aple n wpa va
Eexoupmotel. Mrnwg gaier ) kawoupyia ouykdroikog, n Eev o ykvou; Eite undpyel okevwpia efte oy, 01 Gégpe-
VEC IEEC TOV apeNBOvTog Tve Kat évouy TWpa HOVOY aVapVIOEL,

After ten years of sharing a place, Gerold the crocodile’s roommates decide that it's time for him to get out. Could
this be the doing of Ellen the gnu? Whether there’s a conspiracy or not, the wild days of the past are over and all
that's left now are memories.

Jam Session [Ttapdpiopal

IknvoBecia-Owroypagpia-Kivoipevo Ixédio/Direction-Cinematography-Animation: |zabela Plucinska Ze-
vapio/Screenplay: |zabela Plucinska, Justyna Celeda Movta{/Editing: Dirk Schreier Movetkiy/Music: Raz Dwa Trzy
Napaywyi/Production: “Konrad Wolf” Film & TV Academy, Germany

35mm ‘Eyxpwpo/Color 10’ leppavia / Germany 2005

H TepéCa kat o Biktwp, Cevydpt peanhikw, Couv mdve amé éva t¢al khapn. H pouoikr a Bpadia Toug kpatdel
Edypumvoug. Kamota gopd, 6pwe, 0 B0pupoc kai n HouoIKr yivetal n agopy yid va §avaviwaouy.

Middle-aged Tereza and Victor live above a jazz club. The music keeps them awake at night. But there's one time
when music and noise helps them feel young again.
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Yelpd Tamicv Likpou pikoug (Mepuavikr} Boadid — Ta ayamnuéva 6wy pac), ia cukhoy ané mepiepyeg, emkivéu-
VEC, EEVNIVEC, TaPACeve, GUYKIVNTIKEC, TOATIKOTIOM EVEC Kat EEKapOIOTIKEC Tawviec,

The Soirée Allemande — Everybody's Favorites offers a selection of odd, dangerous, extra-terrestrial, bizarre, touch-
ing, politically committed and hilarious short films.

Yuri Lennon’s Landing on Alpha 46

[H mpooyeiwon tou Yuri Lennon ctov AA@a 46]

IknvoBeaia/Direction: Anthony Vouadoux
MuBomhaaia/Fiction 15’ Teppavia-ENBetia/Germany-Switzerland 2010

Metd T 4oi€h Tou ato geyydpt Tou Aia Ahpa 46, o koopovadTng Molpt Aévov épyetal avtipetwmog W' éva mapd-
boco mpdypa.

After his landing on Jupiter moon Alpha 46, cosmonaut Yuri Lennon is confronted with an extraordinary paradox.

Nun sehen Sie Folgendes

[Kat twpa akoAouOei / Now Follows]
ZknvoBeaia/Direction: Erik Schimitt, Stephan Muller, MuBomhaaia/Fiction 5’ leppavia/Germany 2010

Fva pavpo povto kat kovtiva mhdva, évag wpaiog veapdg dvpa, évag HeyahuTepog e nhikia Avopag e HOVOTEKI, N oayn-
veuTikr kaMovrj ané To awvepd kat d0o — o1, paMov uia yiayid, o0pBolo eumelpiag kat oopiac,

Ablack background and close-ups, a good looking young man, an older man with a moustache, an alluring beauty from the
movies and two — no, one grandmother, as a symbol of experience and wisdom.

12 Jahre

[12 xpbévia / 12 Years]

ZknvoBeaia/Direction: Daniel Nocke
Kivoupeva oxédia/Animation 4’ l'eppavia/Germany 2010

M 12 ypovia ayvooloe Toug yhevaapolq kai Ty Kopoidia kai umepaomi(o-
Tav T ayéon g, lowg, Opwe, exave Adbog,

For twelve years she ignored sneers and mockery and stood up for her rela-
tionship. But perhaps that was a mistake.
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Wie immer [Q¢ ouviOBw¢ / As Usual]

ZknvoBeaia/Direction: Zubin Sethna
MuBomacia/Fiction 7' Teppavia/Germany 2010

H keqdmm lképta Oev xavel mote 1o efdopadiaio paviefo g oto KoppwtAplo. Madi e gépvel mdvia T
@ik ¢ didBeon kat pia aakouha okoumlwy. H tawia katamdvetar e v Tpit nhikia, To aefaopo, kai
70 (OB TOU var AvelS Tov Eheyyo T KaBnpepoTnTag,

Fun-loving Gerda never misses her weekly appointment with her hairdresser. She always takes her friend-
Iy nature and her rubbish bag along with her. The film addresses old age, respect, and the fear of losing con-
trol of everyday life.

Love & Theft

[EpwTtag KAEPTNC]
IknvoBsoia/Direction: Andreas Hykade
Kwvolpeva ayédia, xwpic didhoyo/Animation, no dialogue 7’ leppavia/Germany 2010

«Ki akopa éxw padi Hou 1o 6wpo mou ou Xaptoeq/ Eival ma KOpATL ov, T0 QUMW
Kai 1o mpooéyw/ Ba To mdpw Hadi {ou aTov Teo/ Kal UETd amé Kel 0Ty aiwvioTnTan.
(Mmogm Nrihav)

“And I'm still carrying the gift you gave / Its a part of me now, it's been cherished and
saved / It'll be with me unto the grave / And then unto eternity.” (Bob Dylan)

Manolo
[MavoAo]

ZknvoBeaia/Direction: Robert Bohrer
MuBomhaaia/Fiction 19’ Teppavia/Germany 2010

Fva andyevpa, oy avorytr moiva, o dwdexdypovog Mavoho mepvéel
i dokipacia: Ba pavei 0 Acopaodkiag Tov kavané avtdglog Tou
¢abéhgou Tou Maik, Tov Baothid Twv Poutiav; Kai Tt BéNel am’ autov
yontevtikn Abvta;

One afternoon, at the open-air pool, 12-year-old Manolo is put to the test:
will the couch potato be a match for his cousin Mike, the “bombing”king?
And what does the enchanting Linda want from him?

e e
Kleine Brotchen

[Zavtouttodkia / Humble Pie]

IknvoBecia/Direction: Marcus Zilz
Kwvolpeva axédia/Animation 5 Teppavia/Germany 2009

Eva otpoyyuhd TpamédL... pia amokdhun 1 kAT TpWTOYVwPO. AKOLA KAl Ta KAPTODY £XOLY Ta
d1ka Toug mpoBAuaTa Kat 6,TLToug KAnpodotnaav ot yoveic Toug.

Around table... a revelation, or something beyond recognition. Even cartoon characters have
to deal with their own problems and with what their parents passed on to them.
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ZknvoBeaia/Direction: York-Fabian Raabe
MuBomhaaia/Fiction 15 Teppavia/Germany 2010

lewnuéva kat peyahwpéva o éva ykéto e Aktre EAepavtootou, Ta adéhgla
Kopopmdha kat Tipéyko Biavouy v opop@id kat T okhnpdta g (wig. 0
Kopopmdha Béhet va plyel oto e€wtepiko. Mn yvwpiCovtag 0Tt o Tiepdyko Tov ako-
houbei, Tounwvel oo 000N (A MPOOYEiwaNG evo¢ agpomidvou.

Born and raised in an Ivory Coast township, the brothers Koroballa and Tiemogo
experience the beauty and brutality of Ivorian life. Koroballa wants to escape. Not
knowing that Tiemogo is following him, he sneaks into a plane’s landing gear.

Zwischen Himmel und Erde

[Avaueoa otn yn Kat otov oupavo / Between Heaven and Earth]

Aufstehen Vergessen
[OpOio1 Eexaopévol / Standing up-Forgotten]

ZknvoOeaia/Direction: Jorn Staeger

Newpapatiko, xwpic Sidhoyo/Experimental, no dialogue 6’ leppavia/Germany 2010

Oa mpémet kaBe [épa va onkwvopaote. Opw T yiverar dtav 0 adlvagiog eautdc pag dev embupiel kati Tétolo; Fva melpa-
LATIKO €py0 OXETIKG (1€ Tr) UYOKevTpO dUvan kat T fapltnta, Ty kataBhyn kai T duvapn.

We have to get up everyday anew. But what if one’s weaker self doesn't want to? An experimental play about centrifu-

gal force and gravity, afflictions and strength.

Loom H nayidal

IknvoBecia/Direction: Llija Brunck, Csaba Letay, Jan Bitzer
Metpapatika kivolpeva oxédla, xwpic Sidhoyo/Experimental animation,
no dialogue 5’ Teppavia-HMA/Germany-USA 2010

Mia vuytometahobda mavetal oTov 10TA [iag apaxvng: 0 MaviKog TG
TIPOLNVUEL TOV apaviopd TG H apayvn eyylel To dnAntriptd g otn
vuytometahodda, K éva Tapaywde¢ Tacidl oto owpa Tou BupaTog
SeKva.

A moth lands in a spider’s web; its panic heralds its demise. The spi-
der injects its poison into the moth; a turbulent journey into the vic-
tim’s insides begins.

Ich bin’s Helmut
[Eyw €ipat. O Helmut / It's Me. Helmut]

IknvoBeaia/Direction: Nicolas Steiner MuBomhaoia/Fiction 12’ leppavia-ENBetia/Germany-Switzerland 2009

0 Xéhwout yioptddet ta 604 Tou yevéBhia T niépa mov, otn mpaypatikoTnTa, kheivel ta 57 (n yuvaika tou dev umoho-
yloe 0wotd). KaBwg n Brrpiva g pikpoaotikig owiakn¢ (wi¢ Babutaia anoyupvavetal, makiof eikot mepvody yia va
bwoouv Heptkée kahompoaipeteq OULPOUALS,..

Helmut celebrates his 60th birthday on the day he is actually turning 57 (his wife miscalculated). As the facade of petit-
bourgeois domesticity gradually peels away, old friends drop by to offer some well-meaning advice...
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Xtavpog Topvéc (AmoBrikn 1, Aipdvi) Ciné Stavros Tornes (Warehouse 1, Port)
Aev. 4 ¢w Map. 8 NoepBpiou 09:00-11:00 & 11:00-13:00 Mon. 4 to Fri. 8 Novernber 09:00-11:00 & 11:00-13:00
To 540 Oeotipah Kivnuatoypdgou Geooakovimc napouondial 070 OeTvO k- The S4th Thessaloniki IFF, as part of its annual educational program, presents 8
MadEVTIKO Tou Mpoypappa 8 Tawie puBomhasiag kat kivouévwy oxediwy yia  fiction and animation films, intended for elementary and high school students.
Halnté mpwroBaditac kai deutepofdBuiag exmaideuon. Tawieqand 6hovtov  Films from around the world that stand out for their artistic integrity will be
kdapo mou EexwpiCouv yia TV KaANTEXVIKT] TOUG apTIoTnTa Kat éxouv wg amw-  screened with an aim to incorporate the art of cinema into the learning process,
TEPO OTOXO TNV évtadn TG Téxng Tou Kivnuatoypaeou otn paBnotakr - and to develop an interactive, open and enduring relationship between school-
Kaoia kau Ty avamuén piag apgidpoung avorytrc kai otadeprc ayéong wv pa-  children and the world of film.
BnTev pie To Ywpo Tou Kvnatoypaeou.
r - / ‘E 0 puxpd Mdik Byaivel and 1o voaokoielo petd amé mapagiovr) invv. AN 6tav n untépa
T0U bev ¢ epxeETatvaTov ﬂ(]pEl ja VOOOKOHO EﬂlKOlV[J)VEl ano €V61Cl(pEpOV petmv ﬂpovom
' Oaivetatmog v kndepovia Tov Mdk Ba mpémet va avahdBet jia avadoyn otkoyévela. O

010, BePata, To Bpioker yehoio. z¢pelmwe kaglid 9opé n Untépa Tou Titvel oAU, GAA prmo-
petva gpovrioe! p6vog Tou Tov €autd Tov. Me T forBeia Tov Bivaevt, (e Tov omofo pot-
padotav 1o dwjidtio, amepyddetal TpOMOUG yia va el Kovtpa ota oyédia g Mpévolag,
Apaye Ba katagépel o Mdik va kdvel Xplotodyewva oto omtti Tou, jadi e T pntépatou;

Young Mike s released from hospital after staying there for a few months. But when his
mother isn't there to take him home, a kind nurse is concerned and contacts the Child
Welfare Services. It looks like Mike will be sent off to foster parents. Mike thinks this is
ridiculous. He's aware his mother sometimes drinks too much, but he can take care of him-
self. With help from his roommate Vincent, he thinks up all kinds of ways to cross Wel-
fare's plans. Will Mike manage to celebrate Christmas at home with his mom?

IknvoBeaia/Direction: Maria Peters Zevapio/Screenplay: Mirjam Oomkes en Willem-
ine van de Wiel Owtoypagia/Cinematography: Erwin Steen Movra{/Editing: Robin
de Jong"Hyo¢/Sound: René van den Berg Mouatki/Music: Herman Witkam ExeSiaopdg
napaywyii¢/Production Design: Florian Legters Kootoupia/Costumes: Ingrid Blank-
endaal Napaywyoi/Producers: Dave Schram, Hans Pos, Maria Peters, Danielle Guirguis
Napaywyn/Production: Shooting Star Film Company DVD ‘Eyxpwpo/Color 95 OMav-
bia/The Netherlands 2013

HBomouoi/Cast: Maas Bronkhuyzen (Mike), Faas Wijn (Vincent), Bracha van Does-
burgh (Natasja), Leona Philippo (Laetitia), Carine Crutzen (Cilia)

De groeten van Mike

[Xaipetiopata an’ tov Maik /
Mike Says Goodbye]

Weekendfar

[Mmmaumdg tou Zappatokupiakou / Weekend Dad]

Eva kwpiko pdpa yiatov 2ouve, éva ayopi-bloguia mou, napd m Bénar Tou, avaykddetatva kavel éva tagiol emBiwong ota oou-
nowa déon pad e Tov matépa Tou, Tov omoio PAémet ovo ta 2aBBatokuptaa. Ot duo Toug Ba katahiéouy va xwplatody, o'éva Ta-
¢ibtmou vmotifetar nwg Ba Toug égepve mo kovtd. To yeyovog 6Tt o 2olve éxel gépel padi oto Tagior Tov KoMnTd Tou, Xav kai o 01l
méQTouy mdvw otov Xaoe, Tov o dlaBonto Anot tpameCwv, mou kpuBetat ota idla 6don, guotkd dev fonBéel T KatGotaon...

A comedy drama about the super intelligent boy Sune who, against his will, is forced to go on a survival trip in the Swedish woods
with his weekend dad. The father and son end up getting lost from each other on a trip that was supposed to bring them together. It
does not help that Sune has brought his best friend Hans on the trip and that they accidentally bump into Sweden’s most wanted bank
robber Hasse, who is hiding in the same woods...

IknvoBeoia/Direction: Johan Stahl Winthereik Zevdpio/Screenplay: Johan Stahl Winthereik, Mikkel Bak Serensen
Owroypagpia/Cinematography: Adam Wallensten Movtd{/Editing: Jacob Schulsinger Mouowi/Music: Henrik Lindstrand Napa-
ywyoi/Producers: Jacob Jarek, Ditte Milsted llapaywyn/Production: Profile Pictures, Denmark DVD ‘Eyxpwpo/Color 26 Aavia/Denmark
2013

HOomooi/Cast Tristan Derry, Thomas Bo Larsen, Kristoffer Johan Fogh Holmkjeer, Leif Andrée
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Until Sbornia do us part

[@oUYKa o€ pe MIVOPE]

IknvoBeaia/Direction: Otto Guerra Mapaywyoi/Producers: Otto Guerra, Marta Machado, Eric Mathis Napa-
ywyr)/Production: Ondamax Films DVD ‘Eyxpwpo/Color 90" Brazil-USA/Bpalihia-HMA

Anoyontevpévn and Tov a0yxpovo KOO, 1) TOITIKI Kall EKKEVIPIKI Y| TN X UMOPVIA GMOKOTITETAL AMO Ty NEIpWTIKN
yopa. Miatawia kivoupévav oxediwv faatopévn oo Lollikah Tdyko kar Tpaywdia.

Affected by the modern world, the poetic and eccentric country of Sbornia ends up separated from the mainland. An

animated feature film based on the musical play Tango & Tragedy.

Min sgsters born i Afrika

[H mepimételd pov otnv A@pikn /
My African Adventure]

IknvoBeoia- Zevdpio/Direction-Screenplay Martin Miehe-Renard Mapaywydc/Producer: Michael Obel Ma-
paywyn/Production: All Right Film A/S, Denmark DVD ‘Eyxpwpo/Color 85" Aavia/Denmark 2013

HBomooi/Cast: Peter Mygind, Mille Dinesen, Thomas Levin, Robert Hansen

H otkoyévela Mmepyk kepdiCet éva agior ot Appiki. Ta maidid empévouy va méve oty AQpIKI Kal va oupeTd-
ayouv o ayaBoepyie¢ yia Ta (wamou amehotvTal e e§apavion. Mia kat kaveic amé Toug 0o yoveic dev éxel ypovo
vamdel padi toug, meiBouv 1o Befo Toug Tov Epik va Toug ouvodeloeL 2y Agpikr (ouv o¢ Lia pappa oy Aertoup-
yel w Eevodoyeto katktnviatpeio. O Beiog Epik kat tamaidid exmhAoaovtal 6tav faBaivouy we n kupia Ohwr, 1 6U-
OTPOTIN YetToviaad Toug and tn Aavia, Ba Heivel ki aut paditoug, dadi pe ) pikpn avivid e, TCook. To taié dla-
komretat dtav n ka OAwr andyetat amo AaBpokuvnyouc, mou Bpiakovtat atny Tieptoxr yia va KAEyowy {a Kal képata
PI/OKEPWV...

The Berg family wins a journey to Africa. The kids insist on going to Africa and participating in charitable work with
endangered animals. Since neither of the parents has the time to go with them, they persuade their uncle ric to
go instead. In Africa they live on a farm that doubles as a veterinarian hospital and a hotel. Uncle Eric and the kids
are surprised to find that Mrs Flinth, their unfriendly neighbor from Denmark, is also staying at the farm with her
young niece Julie. As part of the joumey, the kids leave the farm to go on a camping trip on the wild African sa-
vannah. The trip is disrupted when Mrs Flinth is kidnapped by poachers, who are in the area to steal animals and
rhinoceros horns...

—— Spijt! [Zuyyvwun! / Regret]

IknvoBeaia/Direction: Dave Schram Zevdpio/Screenplay: Maria Peters, Dick Van den Heuvel, Baatopévo oto fi-
Bio T¢/based on the book by Carry Slee Dwtoypaepia/Cinematography: Erwin Steen Movtd{/Editing: Robin
de Jong 'Hyo¢/Sound: René van den Berg Mouatki)/Music: Herman Witkam Zyediaopoc mapaywyn¢/Production
Design: Jan Rutgers Kootoupa/Costumes: Ingrid Blankendaal Napaywyoi/Producers: Maria Peters, Hans Pos,
Danielle Guirguis DVD ‘Eyypwpo/Color 90" OMavdia/The Netherlands 2012

HOomotoi/Cast: Robin Boissevain, (David), Dorus Witte (Vera), Stefan Collier (Jochem)

H {wr) oo oxohefo O elvat e0kohn yia Tov Méyep. Eivat otoxog kopoidiag yia T Xdve kartig 600 gikes Te. H ka-
Téotaon evoyhel kat Tov NtdBuvr, évav ouppaBnTd Tov, aMd dev Tohud va met timota. O 6dokaAGG Toug dlopyave)-
vel ua ekdrihwan 6mou pmopet va naiéet n umdvra mou éyovv ot NtaBuv, Movoe, Nikg kat Nive. O Ntdpuvt ehniCel
mw¢ €101 Ba evunwotdoel T Bepa, To wpaidtepo kopital otny Té¢n. Otav To oyéd1o vavayel, o NtdBivt amopakpu-
vetat an Tov T16yeq, mou déxetar ki dMeg mapevoyioeic. To endpievo mpwi, 0 dievBuvtrg Tou oxohefou evnuepw-
VELTV TaN Twg o [10ep Oev YUpLoe OMfTt UeTd To MapTL.

School life isn't easy for Jochem. He's the target of a bully named Sanne and her two friends. Classmate David is an-
noyed by all this, but doesn't dare say anything. Their teacher organizes a class party, where the band formed by
David, Youssef, Niels and Nienke is allowed to play. David hopes this will impress Vera, the cutest girl in his class.
When that plans fails, David turns his back on Jochem, who is severely pestered by his bullies. The next morning
the Principal informs the class Jochem didn't return home from the party..
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Tabu [Tapmou]

IknvoBeoia-Zevapio/Direction-Screenplay: Bo Mikkelsen @wroypaepia/Cinematography: Aske Alexander Foss
Movra{/Editing: Anders Refn, Bo Mikkelsen 'Hyo¢/Sound: Hans Mgller Moveiki/Music: Peter Peter, Peter Kyed
Ixediaopoc mapaywyne/Production Design: Charlotte Bech Mapaywydc/Producer: Lene Borglum Napa-
ywyn/Production: Space Rocket Nation, Nordisk Film ShortCut, Denmark DVD ‘Eyxpwpo/Color 28°
Aavia/Denmark 2013

Mia oTopia yia Lo Tetpapieh otkoyévela: évav matépa, Jia UnTépa Kat Tig 6o Toug kopeg. Or yoveig éxouv mapartnBel
ano T oyéon Toug, Tou éyel embenvwdel e Ta ypovia, kai gaiveratwg Hovo éva Badia pmopeiva my avavewoel. To Badpa
ut6 ouBaivet tav Ta lo kopitota Exouv Ty kakr Tixn va BpeBodv pmpootd o'évay emdeigia. ~apvikd, otyovelc amo-
Ktodv évav Koo atdyo: To va elvar ekl yia Tamaidid toug. H ayamn toug avavewvetat, M TLovpBaivet fie Tig Kopeg Toug;
Mwg Ta méve; Kar dpaye 1o meplotatikd pie Tov embetéia nétuye kam napandve amé To anotéAeogia ou AvnKe val éxel
oty apxr;

Astory about a family of four: father, mother and their two daughters. The parents relationship s in really bad shape after
years of letting it slide, and it seems like only a miracle can help them get their miserable relationship back on track. The
miracle happens when their two daughters are accosted by a flasher: all of a sudden, the parents do have a project in
common — being there for their children. Their love starts flourishing again, but what about their daughters? How are
they? And did the flasher do anything more than it seemed in the first instance?

Vildfugl [Aypto mouAi / Wild Bird]

ZknvoBeaia-Levdpio/Direction-Screenplay: Jacob Bitsch Owroypagpia/Cinematography: Niels Buchholzer Mo-
vta{/Editing: Marlene Billie Andrease 'Hyoc/Sound: Alex Pavlovic Movetki)/Music: Sune Martin Napayw-
yo¢/Producer: Lea Lohger Zupmapaywyn/Co-production: SF Film Production ApS, Denmark

HD ‘Eyxpwpo/Color 26" Aavia/Denmark 2012

HBomotoi/Cast: Carla Fjeldsted Rasmussen, Alfred Erik Nordhgj Kann, Sophus Abrahamsen, Joen Hgjerslev

H Kapha éyel e€npepwoe o mouhi Kpapmdr kai twpa ket va o deicel atov Ndvoug. H Kdpha eivar epwteupévn e
Tov[1dvoug, ald dtav ekeivog Bpiokel To moui andtaoTiko, ) Kdpha minyavetar ki avtibpd Biaia — oyt atov Névoug,
aMé atov pikpotepo adehed g, Mikel, mou xpetdletar va pmet oo voookoielo petd amd Ty ekbiknon e adel-
R Tov.

Karla has tamed the bird Krabat and now she wants to show it to Janus. Karla is in love with Janus, but when he
rejects the bird as disqusting, she is hurt and reacts violently. Not on Janus, but on her younger brother Mikkel, who
needs a trip to the hospital after his sister has taken her revenge...

You & Me Forever
[EoU Kt eyw yia mavta padil

IknvoBeoia-Levapio/Direction-Screenplay: Kaspar Munk Owtoypaepia/Cinematography: Seren Bay Mo-
vra{/Editing: Marlene Billie Andreasen, Nanna Frank Meller'Hyo¢/Sound: Peter Albrechtsen Moveukry/Music: Sara
Savery Mapaywyoc/Producer: Anders Toft Andersen Mapaywyr/Production: Nimbus Film, Denmark DVD
‘Eyxpwpo/Color 85" Aavia/Denmark 2012

HBomotoi/Cast: Julie Brochorst Andersen, Frederikke Dahl Hansen, Emilie Kruse, Benjamin Wandschneider

Ot 16ypove Adpa katn Kptoiv eivat koMntég and tote mou Bupodvial tov auté Toug. Qamou kanola pépa yvwpi-
Covv T puotnpladn kat ovvapnaotiki Mapia, ki n @thia toug maipvel M tpor. Ta t Adpa, elvat pia ovvdvinon
1o Bla aMSe1 v etkova g Tou kdapiou. Ta Tpia Kopirata jdg Aéve pia lotopia yia gidoug ki exBpolg, yia v aydmn
Kall T 0€€, yia To Tl onplaivel va efoat evaioBntog kat dypiog,

Sixteen-year-old Laura and Christine are best friends. They have been best friends forever. But one day they meet
the mysterious and fascinating Maria, and their friendship takes an abrupt turn. For Laura it is a meeting that changes
the world she thought she knew. The three girls tell us a story about friends and enemies, vulnerability and wilder-
ness, love and sex.




@ Tawio8rkn @eaoalovikng / Thessaloniki IFF-2013

Art Projections

246

Art Projections
4-9.11.2013

Movaeio Kivnuatoypdpou - TavioBijkn Ocagadovikng
Thessaloniki Cinema Museum - CGinémathéque

Movaeio
Kivnpatoypdgou
Tawiodrkn
©ecoarovikng

| kPaTmo woveRn r

TNTHPORKE TEXNHI G
TE MUSEUs

r COMTEMBORAAY ART L

oW auTr oIk auvepyaoia DeatiBah Kivnuatoypdpou Kai
Mmevake 20yypovng Téyvng Beoaalovikng otoyebel oy avd-
deldn TG oxéong TG 00yXPOVNC EIKATTIKAG TEXVNG e T 71 Té-
JvN, A Kat ot Stebpuvan Tou Kool g Mievahe, e To do-
Kipaoévo kai atabepd kowo tov DeatiBdl. O eikaoTikdg xwpog, 1in and
TI¢ TipwTeC dekaletieq Tou 2000 atwva, pnalpomoinae T yAwoaa kat Tic do-
LECTOU KIvnuaToypaeou, auvdlaleyoiievog padi Tou, akohovBavrag Tov
kat amodopavtag tov. To mpdypaypa mpoBolv «Art Projections», mov
EVTGO0ETal 0T0 TIAPANNAO Tpoypaa TG 4ng Mmevale 2oyxpovng Té-
yvng Beaaahovikn, épyetal va avadeiel auTr T oxéon, mpoTelvovtag ia
emhoyr} amo TElpapaTIKES Tawvieg amd To Téhog g dekaetiag Tou ‘60 é-
¥p1 oepa, ouvaeec pie To yeviké Béua e Mmievde, T Meabyeto, kat amé
HIKpd Bivreo kaMmexvav. MapaMnha, mapovaldlovial VIOKIPAVTED e
Béa T Cwn ekaoTkeY KaMTeyvav Kat To épyo Toug. H mpwn aut
dlopyavwon yivetal pe T ouvepyaata Tov 16pupatog lwdwou 0. K-
0TOMOUAOV, TIOU €Mt O€lpd €TAV €yel ouuBaNel oty mapaywyr, ohokAR-
pWar, GLVTENON Kal YrieLomoinan Taviwy, TEPARATKoL Kivnpatoypd-
(O KaBwg kat T dnpitovpyia Tamiev Tekunpiwong.

Am6 Tov Kavota 2eria, Tov Aoukd 2apapd, Tig Mapia Khwvapn kat Ka-
Tepiva Owpadakn, T Aviouavéta Ayyehion Léxot, tetadh dMawv, v 1B
Ydopav, Tov Anrtpn KoCapn, Tov 2tégavo Taifémoulo, Tov Nikdha Ko-
(axn kar v Katepiva Aoatohidou, n TawioBrikn T Geaaalovikng oto
Mougeio Kivnpiatoypdgou ato Aipdvi, Ba umodeyBei toug Bearéc Tou mpo-
ypAuLaTOC, EUENTIOTAVTAS Va TOUG €€l OUMLAYOUG G¢ (il Tpoomabela
10U TOTENOUYE 0TI éxeL Kal EVLApEPOY Kal [1EMOV.

Katepiva Kookivd
[odedpog A2 To0 KM2T
NisvBivpia e 4nc Mmevdde 20yxoovng Téwng Oeaaadovikng

IAPYMA IQANNOY ®. KQXTOIIOYAOY
THE J. F. COSTOPOULOS FOUNDATION

== his first collaboration of the Thessaloniki International Film Festi-
val and the Biennale aspires to showcase the ties between con-
temporary visual arts and cinema, and turn members of the Film
Festival’s traditional audience into new Biennale enthusiasts.
Bearing in mind that international contemporary art increasingly makes
use of, approaches or even adopts cinematic language and structure, fol-
lowing or deconstructing it, this year's screening program Art Projections
will feature experimental films from the late 60s until the present and
documentaries dealing with visual artists and their oeuvre. The selected
films and documentaries relate to the general theme of the 4th Thessa-
loniki Biennale of Contemporary Art (general title: “Old Intersections —
Make It New") for 2011 until 2015, which is the Mediterranean region
as a field of study for modern cultural and social reality. The program’s
first edition is organized in collaboration with the J.F. Costopoulos Foun-
dation which, throughout the years, has consistently contributed to the
research, production and conservation / digitization of experimental
films and documentaries.

This interesting and promising initiative includes films and docu-
mentaries by a number of filmmakers, from Kostas Sfikas, Lucas Sama-
ras, Antoinette Angelides, and Maria Klonaris - Katerina Thomadaki, to
Eve Sussman and the most recent works by Dimitris Kozaris, Stefanos
Tsivopoulos, Nicolas Kozakis, and Katerina Apostolidou. The screenings
will take place at the Thessaloniki Film Museum — Cinématheque at the
ty’s Port.

Katerina Koskina
President of the Board of SMCA
Director of the 4th Thessaloniki Biennale of Contemporary Art

16¢a-Lyedraopog mpoypdppatog / Idea-Curating

Katepiva Kook, Mpoedpog A2 tou KMXT, AievBovtpia T 4ng Mmevae 20yxpovng Téxvng Oeaaahovikng

Yuvepydtng yia 1o Deoipak: Odvog Xtaupomoudog (AieBvés Mpoypaua) /

Katerina Koskina, President of the board of SMCA, Director of the 4thThessaloniki Biennale of Contemporary Art

Thessaloniki IFF associate: Thanos Stavropoulos (International Program)

Tuvtoviopdg / Coordination

Bodwprc Mapkoyhou (latopikdg téxvng-EmpeAntic KMET) & Mayda Tlemkwhr (16pupa lwévvou 0. Kwotonothou) /
Theodore Markoglou (Art Historian — SMCA Curator) & Magda Tzepkinli (The J. F. Costopoulos Foundation)
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O1 wpeg - Mia tetpdywvn tawvia [The Hours — A Square Film]

Avtovavérta Ayyehidn / Antoinetta Angelidi EN\d5a/Greece 1995 35mm, 80°

To 00uvnpo Tépaopia amd Tov eykAPIoUO TwV EKBLACTIKGY SIANUUATIY TwV OIKOYEVELAKMV KAl EDWTIKWY OXEOEWV, TIpog T amodoyr Tou Tpocwriko PAéuyatoc. Mia agr-

ynon Bactotiévn 0T ouVEIpLIK Sop TG LVAUNG KAl TwY OVElpwy.

The painful passage from being imprisoned in the extortionate dilemmas of familial and sexual relationships to accepting a personal point of view. A narrative constructed on

the associative structure of memory and dreams.

KAé@TtnG R n mpaypatikéotnta
[Thief or Reality]

Avtovavétta Ayyehidn / Antoinetta Angelidi EMada/Greece 2001 35mm, 80°

Mia o eppnveia g mpaypatikéTnTag. Tpeig ek0oyée, TPEIG XapaKTipeC mayibeu-
Hévot oe mapaNnha oopmavta. Tt éxouv kowo; T Bvnrotnra. Tn puotiki alnAeyyon
m¢ avBpwmvng katdataong,

A triple interpretation of reality. Three versions of the same day. Three characters
trapped in parallel universes. What do they have in common? Mortality. The secret sol-
idarity of the human condition.

Tracing Tracks

Katepiva Amogtoidou / Katerina Apostolidou EA\dda/Greece 2008
sound, widescreen (16:9), 10’

Y10 Tracing Tracks, ot ypappéc Tou ayediou paivetal va mapakohouBolv T dia-
dpopr) mou akohouBotv Ta Papta 1 To avtifeto. To épyo BETel To epwTNpa €Gv oL €mi-
hoyég pag katevBivovtal amd epdg ry elvat mpokaBopiapéveq amo ouverike mou fiag
éyouv empAndel.

In the video, the fish seem to be tracing the tracks left by the two hands or vice versa.

The film raises the question of whether we make our own choices or these are prede-
termined by conditions beyond our control.

KAéptnc 1j n mpaypauikdtnra/ Thief or Reality

The Hotel

Katepiva Amogtohidou / Katerina Apostolidou EAAdda/Greece 2008
sound, widescreen (16:9), 10:47°

To ukiké Tou ypnotgomotetrar oo Bivreo lvar amd o evodoyeio «=evia Tpitwv» Tou Apn Kavatavtvion
atnv Avbpo. KaBa n kevepiki aiBlouaa tou §evodoyeiov mingipupile, Ta émmha mou PubiCovtar piéaa oto
vepd umatviooovtal {nTruata pyrng Kai anwhelag.

The material used in the video is from the Hotel “Xenia Triton" on Andros, a building designed by ar-
chitect Aris Konstantinidis. In the flooded main hall of the hotel, the numerous pieces of sinking fur-
niture allude to issues of memory and loss.

Nepoeoveia [Persefoneial
Mapw Bavdwpov / Maro Vandorou EN\dSa-HITA/Greece-USA 2011 DVD, 4°

Eykatdotaon video eixévwv mov mpoBdMovtar o€ petac, avdpeoa oe YiBupoug momudtwy mou
avapépovtal oty dlepyasta piag amohutng kat apetakAntng petahhayric. Mépog g tpihoyiag Ka-
Takdpugog ypdvog, omou 1o Bactkd apyétumo elvat auto g Mepoegovng Kai g evhuyiolag Twv po-
Awv o Kpatd oe 100ppontia: k6pn-a6Cuyoc, Baothooa Tou umoyBoviou kdapiov, Buyatépa kal -
oTaywyds Twv Ehevaiviov Muotnpiwy.

Persefdneia s a video installation ofimages projected on silk panels amidst the echoes of recited po-
ems dealing with a process of absolute and irrevocable transformation. Part of the Vertical Time tril-
oqy, the conceptual focus is on the personal transformation and intriguing shift of roles kept in bal-
ance by the archetype of Persephone: maiden-wife, queen of the underworld, daughter and
mystagogue into the Eleusinian mysteries.
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Unheimlich I: Dialogue secret

[Unheimlich I: Secret Dialogue]

Katepiva Owpadakn, Mapia Kh\wvapn / Maria Klonaris, Katerina Thomadaki
laMia/France 1977-79 Super 8 (amokateotnpévo o€/restored as a 35mm) 70°

Me 10 eydhou Lrkoug n aenyniatiké e toug Unheimlich I: Dialogue secret, n Katepva Bw-
Hadaxn kat n Mapia Khavdpn 16tomotodvral Ty ¢poddikr éwola Tou «avoikelou» (Unheim-
lich) kat mpwromoplakd dlaoTaUPWVOLY TIG EIKATTIKEC TEXVEC, TV TIEpOOPHAVE, T0 BéaTpo, Tov
TIEIQATIKO KIVNHATOYPApo, TNV Yuyavdhuon, T eihocogia kat T gepviotiki auveidnon. Edw
ot kaMméyvidec avihobv amd Ty Beatpikr TOUC KaTaywyr Kat amd Toug G€apodg ToUC e TIC ap-
yailkéc TeAeToupyleg kat Ta lepatikd Béatpa tng Anw Avatod, yia va avantiéouy éva kamoupylo
LIoUO1KO AGyo TG alwmMAAC €lkovac. To Super 8 @iyt amokataotddnke oe Gk 35mm amé To
Fahhikd Apyeia Kivnpatoypagou (CNC), umd T dtedBuvan Twv kahméyvidwy Kat jie Ty umo-
otrpién Tou 16pupatog lwdwou 0. Kwatomollov.

In their feature length, non-narrative film Unheimlich I: Secret Dialogue, Katerina Thomadaki and
Maria Klonaris appropriate the Freudian concept of “the uncanny” (Das Unheimlich) in an innova-
tive work that crosses visual arts, performance art, theatre, experimental cinema, psychoanalysis,
philosophy and feminist consciousness. The two artists draw upon their theatrical origins and their
acquaintance with archaic rituals and Far East ceremonial theatres to articulate a new musical lan-
quage of the silent film. The Super 8 film was restored in 35mm film by The French Film Archive
(CNC), under the artists'supervision and with the support of the J.F. Costopoulos Foundation.
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www.klonaris-thomadaki.net

Tnv Népmn 7/11 oti¢ 21.00 8a mpaypatomown i mapovciaon amo ti¢ Snpiovpyoic Katepiva Owpadakn
Kat Mapia Khwvdpn tov épyou touc Unheimlich I :Dialogue secret. /

On Thursday 7/11 at 21:00 filmmakers Maria Klonaris and Katerina Thomadaki will present their work Unheimlich I: Dialogue secret.

Empirical Data Star Tricks
Mwpyoc Apifag/ George Drivas ENNdSa/Greece 2009 Digital Video 34° Anpnrpnc Kolapng/ Dimitris Kozaris

leppavia/Germany 1996 DVD 35°
Fva épyo puBomasiag, mou 6pwe, dwg unawioaetar o Tithog Tov, Baoiletan oe emelpikd dedopéva. 1o épyo autd, 0 Kah-
Nrégwne Maspyoc ApiBac eppnvebet oupBavta and T (wr Tou nBomoiod AaBid MaktéCe, e oKomd va mapouoidoe Toug 0 Anprirpng KeCapng amd T Sekaetia Tou 1990 yprotpomotei T
KOWGVIKOUG Kal YuyohoyikoUg pnyaviapod amokelojiol Kat agopoiwang. To evlagépov Tou kahéyvn yla Ty 1otopia HéBodo Tou Bivteo-povidC ket avaouvBetel amo omapdypatana-
Tou Makée Eexivnoe 6tav 16Baae T dnpooteuon «Mia 1otopia amé T Fewpyia» Tov Tkayiévt Kamdw, oty egnuiepida hat6TEPWY KIVNHATOYPAQIKLY TAWIEV €ldouG, 0T 0VEaTEpY,
Ta Néa ati¢ 9 OeBpouapiou 2008, 6mou o Aapid agpnyeitar Ty mopeia Tou wg petavdotn amé T ewpyia oty EMGSa. 0 KWHWIEC 1) Tawvies emotnioviki¢ pavracias, vées Ok Tov
DpiBag avaxataokevaer ehevBepa v otopia autr, mpoomabwvag va Biel Bpata mou apopoly T ayéan vog atéiou Tawiec. Avapietyvoovtag o olkelonoin@év e To dikd ou omti-
€ T0 KowvIKG Tou aUvoho, Tiépa amod kaBe eBviké katkowwvikd mpoodloptopévo mhaioto. (Ayopd / uumapaywyri tow EMAT K0AOUOTIKO UNIKO, TO €mavavonjiatodotel Kal To etatpénel
2009) QEVOG € oYM KPITIKTG KAl AQETEOL OF Yuyaywyia.
Empirical Data s a fiction work which, as the title suggests, is based on lived experience. In this work, the artist George From the 90s onwards, Dimitris Kozaris has been using the
Drivas interprets real life events of the actor David Malteze with the scope of presenting the social and psychological method of video-montage to put together his own films out of
mechanisms of exclusion and assimilation. The artist took an interest in the story of David Malteze after reading the fragments of older genre films, such as westerns, comedes or
article"A story from Georgia” by Gazment Kaplani in T Nea Newspaper (9/2/2008), where David narrates his story sience fiction. By mixing the appropriated material with his
as an immigrant coming from Georgia to Greece. By freely reconstructing elements of David’s story, Drivas attempts own audiovisual material, he gives new meaning to it and
o touch upon subjects of social integration, beyond any nationally and socially determined context. (Purchase / Co- transfroms it into a lever of criticism on the one hand, and en-
production of National Museum of Contemporary Art 2009). tertainment on the other.

EmpiriaiData ﬁ 5 -
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H katdktnon
MLag avumapktng Avong

[Once Upon a Time in the Western]
Anpivpnc Kolapnc/ Dimitris Kozaris EN\dSa/Greece 2000 Video, 35

To ouéoTepy, mou padi e To LoOCIKaN Kal TIC a0TUVOpIKES Tawieg Bewpeitat o ka-
TECOXMV AUEPIKAVIKOC KIVNATOYPAPOG, €yIVE LETAMOAELIKA T0 00pB0N0 TG ajiepl-
KaviknG 10K00c. To 1964 0 2¢ptClo Acdve e To Pevdwvupo Mmopn Popmeptaov, Le
€\a0TIKO TpolToAOYLOHO Kal |1’ évav GyvwoTo ToTe nBomold, Tov Khwt Hotyouvt, yu-
piCetto fia pa yodgra GoAdpia, Senmepvavtag oe elompacelc To Kar ot Entd ritav umé-
001 ToU YTAPTeC. AnIoupyE(Tal €101 T0 TIPWTO HETA-0UETTEPY, TIOU OL AlEPIKA-
voi BlaCovtal va ovopdoouy MepLpPOVTIKG «amayyéTty. Afya ypovia apydtepa, ot
0101 B Tov mapaywproovy T Mévioupevt BaAei yia ta yuplopata tov Kdrore oty
Adon kai Ba Tov aviypdyouy 600 Kavevav dMo Eupwmaio oknvoBétn. Xrpepa, mou
N aePIKAVIKR Kuplapyia ypdgel Ty lotopia €yovTag ouolaoTika KatakToel kabe
OLVAVUHO TNG éwolag Aon, Bael To ouéatepy 0To oVPTAPL TO TIEPIPPOVIIEVO
LeTa-ovéotepy Opwc dev mébave: Ppioketal eket 6mov To dnoav o Aebve, 0 Xiol-
atov Kal 0 Mmpoukc. Mapépewve dtpwto petd Toug dladoyikoig mupoBohiopols
TWV KPITIKWY, Twv dlavopewy kat 0pBodowy tov €idoug, yiati, av Benoe moté va
KOTAKTIOEL KATL, fTAV TO KOWO Kal )1 KAToLa yewypagikn meployT). Anpiobpynoe
Kaholg, KakoUg, GoxNHOUC, [ag ékave ouyva va yehdoouie Kat Hag KApewag oTny
0Bovn Tou owepd hiyo mpiv Byouv Ta KoAt, kataokeualovag €101 o oo TG Ka-
TAKTNONG Hiag avomapktng Avong,

The western, which along with the musical and detective films is considered to rep-
resent the American cinema like no other, became the postwar symbol of American
might. In 1964 Sergio Leone, using the pseudonym Bob Robertson, with a shaky
budget and an actor unknown at the time, Clint Eastwood, made for afistful of Dol-
lars surpassing in box office receipts The magnificent Seven by Sturgis. In this way the
first meta-western came to be created, which the Americans hastened to dub, dis-
dainfully,“Spaghetti western”. A few years later they themselves offered Monument
Valley for the filming of Once Upon a Time in the West and they would copy Leone as
they did no other European Director. Today when American dominance is making his-
tory, having in essence conquered every synonym of the concept the “West, it has put
the western itself in mothballs. But the disdained meta-western has not died; it is
there where Leone, Houston and Brooks left it. It has remained invincible to all the suc-
cessive onslaughts of critics, intellectuals and the orthodox boosters of the pure type,
because if it ever wanted to conquer anything, it was the public and not some geo-
graphical area. It created the good, the bad and the ugly and often made us laugh and
kept our eyes glued to the screen just before the Colts were brought out, in this way
constructing the myth of the conquest of a West that has never existed.

Thessaloniki IFF-2013 / Cinémathéque @
Eavutoc [Self]

Nouvkag Zapapag/ Lucas Samaras HIMA/USA 1969 16mm, 23"

Eyxpwun tawia pikpol prikoug, Temm, Sidpketag 23 Nemtavy, o€ mapaywyr, 0evaplo kal oknvode-
ofatou kaheyvn (kapiepa, poviad: Kim Levin). To ik Gev €xel Glahoyou kat eivat enevdedupiévo
e Tov 10 EMnVIKY Kai Evav pehwdIwv, fywv T umaiBpou kat moAepKav oelpnvav. O Yapa-
PAC [IAG Yl TOV £0UTO TOU.

A16mm short film in color with a 23 minute running time, produced, written and directed by the
artist (camera, editing: Kim Levin). The film has no dialogue. The soundtrack consists of Greek and
foreign melodies, sounds from the countryside and war sirens. Samaras talks about himself

H apmrayn Twv Zafivwv yuvaikwv
[The Rape of the Sabine Women]

IB Zaopav & The Rufus Corporation /
Eve Sussman & The Rufus Corporation HITA/USA 2005 DVD, 82°

Hapnayn twv 2aBivwy yovakey éyel wg angeio avagopag Tov opdtimho mivaka tou Zak-Aovi Nta-
Bivr o 1799, mou Bpiaketar ato AodBpo. To Bivreo yupiotnke ot Abrva, otny Yopa kat oto Be-
POMV0 10 2005 (e T ouppeToxn kat EMAvav kahtexvav, 1etadh Twv omoiwy n Opig Mmaddka kal
n Yapiva Navvérou.

The Rape of the Sabine Women refers to J. L. David's painting of the same name (1799), which is ex-
hibited at the Louvre. The video was shot in Athens, Hydra and Berlin with the collaboration of Greek
artists such as Themis Bazaka and Savina Giannatou.

MONTEAO [MONDELO]

Kwotag Zonkag/ Kostas Sfikas EMada/Greece 1974 DVD ‘Eyxpwpo/Color 90°

3 €v0 QAVTAOTIKO Ny avooTaoto e KIVoOpEva avBpwmoHop@Ika HovoypwHa EEapTHATA-JlavEKE
(karaywyr Nte Kipiko) mpaypatonotettat n avBpawmivn mapdn.

In animaginary engine room with moving anthropomorphic monochrome dummies (that resem-
ble figures made by Giorgio de Chirico), human existence is made possible.

NMPOMHOEYZ ENANTIOAPOMQN
[PROMITHEUS ENANTIODROMON]

Kwarac Zgnkac / Kostas Sfikas ENada/Greece 1998 DVD ‘Eyxpwpio/Color 67°

0 awveyn ayavag evdvtia atn dlvapn g eSovotac,

The constant struggle against the power of authority.

¥ -

W Amnesialand

Itégavoc ToiBomoudog / Stefanos Tsivopoulos lomavia-OMavdia/Spain-The Netherlands 2010
Super 16mm peta@epopevo o Blu-ray, povokdvahn mpofolr) /
Super 16mm transferred on Blu-ray, single channel installation, 23’

Eyovtac we agetnpia apyelakd uhiko amé v moAn Kaptayéva (lomavia) Twv apywy Tou 190U aiwva,
10 Amnesialand tou 2égavou TolBomoulou 6uvOUACEL TO VIOKILAVTE KAt Ty EMOTNHOVIKT paviaola,
TipoKelLévou va Béael epwTiata oXeTIKA e TIC elkoveq kat T 1oTopic, Tr auMOYIKT puALn kat T Aidn.

With archival material from early 19th century Cartagena (Spain) as his starting point, in his film Am-
nesialand, Stefanos Tsivopoulos combines the genres of documentary and science fiction to raise ques-
tions about images and history, collective memory and oblivion.

Irégpavog Taipomoudog/Stefanos Tsivopoulos, Video still: Amnesialand, 2010
Tapaywpnon Tov kaMéyvn kat Twv Kalfayan Galleries, ABrjva - Osoaahovikn /
Courtesy the artist and Kalfayan Galleries, Athens - Thessaloniki
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250 Ntokipavtép / Documentaries

MNavAog. O {wypdgog tng Atacmopdg [Pavios. The Artist of the Diasporal]

TNwpyog Adpmacng/ George Dambassis ENada/Greece 1998 video 45

Me agopyr v avadpopikii ékBean Tou kahhitéxvn, v opyavwoe 1o 16pupa lwdvvou 0. Kwotomouou To 1997 ot Beaoahovikn kai v ABrva, o Mavhog udg Eevayel oty
ékBean kat otn yevéBhid Tov yn, Ta Oikiatpd, 6mou (wvtavebouy ol maidikég Tou pviueg. O Teyvokprtikag Mép Peatavi éheye: «[ioTeve kavel 0Tt oM elyav emwBel oxeTk pe
0 Xpron TG agioag oTa épya TEXVNG, UéypL TN OTlyUr Tov elpaviotnke o Mavkogy.

On the occasion of the 1997 retrospective dedicated to the artist and organized by the J. F. Costopoulos Foundation in Thessaloniki and Athens, Pavlos takes us on a tour of the
exhibition and his birthplace, Filiatra, where his childhood memories come alive again. As art critic Pierre Restany used to say: “It was thought that there was nothing left to
say about the use of posters in art works — until Pavios came along.”

| Spend Time With Making:
Lucas Samaras

Tacog Pnyomouog / Tassos Rigopoulos, T{oava lNovev / Joanna Yuen
HMA/USA 2013 DVD 73"

0 Aoukdg 2apapdg fvar ENAvoapiepikavog elkaoTikog KaATéxung, mpwtondpog T per-
formance katTng xpAong TG WTOYpaPIKAC Kal KVUATOYpaQIKG KAEPAC. Av Kat €l aoyo-
AnBel emotapiéva e Ta véa Léaa, 0To €pyo Tou dlagaivovTal akn atolyela e napddoong
m¢ 1blaitepng matpidag Tov. Eivar and Toug kahiméyvec Tou Exel meploadTepo aoyohndel e
umapélad epwtpata kar {ntpata Tautotntac. To 1opupa lwdwou 0. Kwotomouou opyd-
Vwoe 10 2005 eyaAn avadpopikr Tou ékBeon oty ENGda.

Lucas Samaras is a Greek-American visual artist; he is a pioneer of performance and the use of
photography and film. Despite his extensive use of new media, his oeuvre retains visible ele-
ments of the traditions of his place of origin. He is among the artists who have dealt more ex-
tensively with existential questions and issues of identity. In 2005, the J. F. Costopoulos Foun-
dation organized a major retrospective devoted to his work in Greece.

Stephen Antonakos. ANAAPOMIKH Noykoutoui Avausoa
[Stephen Antonakos. A RETROSPECTIVE] o€ AvatoAn kat Avon
Kwotag Maldvng/ Kostas Mazanis EN\dda/Greece 2008 DVD 41° [NOgUChiZ Between East and West]

Tovrokipavtép Stephen Antonakos. ANAAPOMIKH avaoépetal oty mapouoiaon Tou épyou Tov Fiapyoc Adymaonc/ George Dambassis EN\ida/Greece 2010 video 42

eNnvoayeptavikig kataywync kahhéyvn ZTiBev Aviovakog, ywotol yla v agaipetiki
T0U ypagi kat T ¥prion Tou nAEKTpIKoL pwTdg véov. Epya Tou Bpiokovtal oe ouMoyéc, ou-
oela ka1 dnpootoug ywpoug diedvag, To 1pupa lwdwou 0. Kwatomouou opydvwoe To 2007 pe-
yaAn avadpopukr ékBear} Tov oty ENGGa kat To vtokiuavép mapdyBnke e autA Ty agopi.

The documentary Stephen Antonakos. A RETROSPECTIVE s about Stephen Antonakos, a Greek-
American artist, mainly known for his abstract art and the use of neon light. Works by Stephen
Antonakos are part of private collections and can be seen in museums and public spaces all over
the world. The documentary was produced on the occasion of the retrospective exhibition de-
voted to his work that took place in Greece in 2007. The retrospective was organized by the J.
F. Costopoulos Foundation.

To'l6pupa Baoihn kat EXiCag Touhavépn mapouaiace ato Mouaeio 2 0yypovng Téxvng oty
Avbpo épya Tou NoykoUTal, amd Toug anHavTIKGTEPOUG YAGTITEC TOU aiwva TTOU TIEPAoe.
0 Noykoutal heye: «n kivnon, T0 G Kal QUTOC aKOa 0 povog amoTeholy oTolEla Tou
¥0Ppov. AMIG, 0 Xwpog dev mopei va vonBeb.

The Basil and Elise Goulandris Foundation organized an exhibition with works by
Noguchi, who was one of the most important sculptors of the 20th century. The exhi-
bition took place in the Museum of Contemporary Art on Andros. Noguchi used to say
that“movement, light, even time itself are elements of space. Without them, space would
be incomprehensible.”
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The Landing (L'approdo delle anime migranti)
Lipove LaABepivi/ Simone Salvemini Itahia/Italy 2013 video 28"

Otpdvo, Notia Itahia: kahokaipt 2011. To €peimo Tou ANBavikou mhoiou «Kater | Rades», oo omoio 81 avBpwmot néBavav Tov Mdptio Tou 1997, Savacekivdel to Tagiol Tov yia va yiver éva épyo
TéUNG €1¢ vy Ohwv Twy petavaotav mov éBavav ot Bdhagoa. Eva ENvag yhdmm, évag ltahéc ouyypagéac, pua ohdkhnpn kowotnta amodéyovrat my mpokhnan evavtiov Tov xpovou,
€101 WOTe Val mopéaouy va mouv piia 0duvnpr ald amapaitntn 1otopia. Nati n pviun kat n adehpoabvn avaeoa otoug avBpwnoug ev Umopoly va agRoouy XMpo aTny KOWWVIKR anotuyia.

Otranto, Southern Italy: Summer 2011. The wreck of the Albanian guard ship “Kater | Rades,"in which 81 people died in March 1997, begins its journey once again, to become an artwork in
memory of all immigrants who have died at sea. A Greek sculptor, an ltalian writer, and an entire community accept the challenge against time to tell this painful but necessary story. Because

memory and brotherhood among peoples can't leave room for social failure.

Anoondopata amo £éva nUEPOASGYIo

[Frammenti di un diario]
Xawr¢-Névep LPép@e / Heinz-Peter Schwerfel Meppavia/Germany 1996 Video 46

0 Tévwng KouvéMng, évag amd Toug o onpavtikoug KaMTéyveq TG emoyric uag, amokahei Tov equto Tov
(wypdgo. Qotooo, dev exel (wypaoioel €0 kal evivta xpovia. AvtiBeta, eykabiotd TepdoTioug Tpio-
didatatoug mivakeg xpnotomolvTag uNkG 6mwg LETahho, SN, kdpBouvo, dokdpla, Aouholdia, akopn
Kall Kagé — Twyd uNika Tou Kivipatog «Arte Povera», Tou omoiou o Kouveng, yewniévog otnv EMdda
aMd eykateotnuévog amd Ta Téhn T dekaetiag Tov '50 otn Pwpn, umpée ouvibputic. Ma my mpwm
T0U leyahn éxBeon otn yevetepa moAn Tou, Tov Mepatd, opyavwpiévn amd 1o 1opupa lwdwou 0. Ko-
atomobou, 0 KouvéMng, wg vopdc, yiplag oTov TOO ToU, YéMLOE € Ta €pya Tou éva popTny6 mofo kal
Savagquye.

Jannis Kounelis, one of the most important artists of our time, defines himself as a painter despite not
having produced any paintings in the last fifty years. Instead, he installs huge three-dimensional artworks
made of various materials including metal, wood, charcoal, I beams, flowers, even coffee — these are the
poor materials of the “Arte Povera”movement. Kounellis, who was born in Greece but moved in the late
505 to Rome, was a founding member of the movement. In his homecoming to Piraeus for his first big
exhibition, Kounellis, as a nomad, filled an old freighter with his works, only to leave again.

EAévn MmoUkoupn AATapoupa -
H mpwtn EAAnvida {wypdgog
[Eleni Boukouri Altamoura -

The First Greek Woman Painter]
K\ewvn OAéooa / Kleoni Flessa EN\dda/Greece 2010 Video 56

H ooyt EN\vida aBdv ykapvt kahhrégvng. Mia yonTeuTikr Kal autylaTikr
yuvaikatou 190u aicva mov £(noe ENAVAOTATIKG Kat TolTIkd. H yuvaikamou
70 1848, (1ta emoyr) mou 0l MOPTEC TV NAVEMOTNIWY TAPAEVOLY EPUNTIKA
KAELOTEC 1l TIC YuvaiKeg, VTOVeTal vipag yia va pmopéael va omouddoel (w-
ypaoik otn 2yoh twv Nalapiotwv otn Popn. Mia {wri oav napapoi.

The first Greek avant-garde artist. A most charming and enigmatic woman of the
19th century who lived a revolutionary and poetical life. She was a woman who,
in 1848, when the doors of universities still remained closed to women, dressed
like aman in order to study painting at the School of the Nazarenes in Rome. Her
life was like a fairy tale.
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Eau, o teAevtaioc Aempd [You, The Last Leper]

Eov, o tehevutaiog Aempog

[You, the Last Leper]

Xpovne NexhiPavidng/ Chronis Pechlivanidis
ENdda/Greece 2012 DVD 37":48”

To kahokaipt Tov 2012 0 Kiatag TookAng mpayuatomoinae o ovadikd extetapiévn emépbaon
1ou amaBnke o' éva ohokAnpo vnot, T Zmvahyka: évav 1aTopIKA TOTO e onudda and Ty oxu-
pwpaTikr cogia Twv Bevetdy ald kat and Tov mepikAeloTo [IKp6 TOUPKIKG Layald, aTolelamou
amomvéouy T TpayIkij Hoipa TG amoKAEIGEVNG yia EVAVTA XPOVIA KOWWVIAC TwV AWV,

Inthe summer of 2012, Kostas Tsoclis created a large installation which extended across a whole
island — the famous leper colony of Spinalonga. A historic location, with traces still visible of the
Venetian fortifications and the small, enclosed Turkish quarter — features which still seem to whis-
per of the tragic fate of the colony of lepers exiled here for fifty years.

Kpuppéva cwpata [Hidden Bodies]

Anpivpng Tpikag / Dimitris Trikas EAMdda/Greece DVD 16

0 Anprtpng AAnBewdc etopdCet 1o €pyo Tou 2 YMBANTA 2010 yia to MIRfestival
aToug dpdpoug ¢ ABrvag kai ounta e Tov Anurtn Tpika. Yuppetéyovec, me-
paOTIKO! Kat GvBpwmol g Texvng divouy T dikr Toug dnoyn.

As he prepares his work HAPPENINGS 2010 for the MIRfestival in the streets of

Athens, Dimitris Alithinos talks to Dimtris Trikas. Participants, passers by and art pro-
fessionals add their comments.

Costas Varotsos alla Morgia
Zapov Mioki/ Sharon Peaslee HITA/USA 1997 DVD 22:38"

Kaheapiévog amd tn vopapyia Tou Aumpoutao g kevrpikiig ltahiac, o Kwotag Bapatoog AapBdvel
11€pog o€ aédto Slopyavawpévo amé TpIdvTa Sroug TG Meployng kat To mahikd Yroupyeio Mo-
Artiapiou, To omoio agopd oe mapeuBaaelg 0To Snuooto Xwo. Xe ouvepyaoia e T Ho KAt Toug
moAfte¢ TG Gessopalena, TpoTeivel T emavopBwon Tou Bpdyou La Morgia mou €yl umooTe
mhAyHa and éxpnén katd tov B" Maykdapto Moewo. To épyo, ia yuahvn emeavela {rkoug 40
LETPWV, £pYeTal va moulwoet Lia avBpwmv Biain mpdén oto euotko mepiBaMov.

After accepting the invitation of the Abruzzo prefecture in central Italy, Varotsos participates in
an art project organized by the people and ity officials of Gessopallena and proposes the repa-
ration of La Morgia that was "wounded" after an explosion during the World War Il The work, a
glass surface that measures 40 meters in length, "heals" a violent human act in the natural en-
vironment.

1. MopaAng/Yannis Moralis

I. M6paAng [Yannis Moralis]

ItéMo¢ Xapahapmomouhog / Stelios Haralambopoulos
EA\dda/Greece 2005 DVD 80"

DAvo pupoudiég kat Aiyec eikoveg Tagidetouy and Ty Apta péypt ofuepa. Fva viokl-
Havtép yia tn (wr kai 1o épyo Tou Névvn Mopahn.

Two scents and a few images from Arta keep traveling. A documentary on the life and
work of Yannis Moralis.
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Avapeoa [In between]

Katepiva Amogtolidou / Katerina Apostolidou EN\da/Greece 2010 Sound, 4°, 3:4

To épyo Avdueaa avagépetat oTo difynpa «ZwepoviaTikr Amoikia» Tou Kagka kai atn pnyavr) Baoaviatnpie mou yypdgel v 0To 06 Twy KaTadKaopévwy T Towi
T0U¢. H mpan e ypaerc mou epmodiCetal avagépetal aToug Tieplopiopiols Tou Aoyou kai tng eheuBepiag ou ouyvd empBaMet n €ovaia.

The video is inspired by Kafka's short story“In the Penal Colony”in which a torture device carves the sentence of the condemned prisoner on his skin. The interrupted act of
writing stands for the muzzling of speech and freedom often imposed by the powers that be.

Un Moment d’éternité dans
le passage du temps
[A Moment of Eternity

in the Passage of Time]
Nikohag Kolakng/ Nicolas Kozakis,

Paoul Bavétyep / Raoul Vaneigem
BéAyio/Belgium 2012 Video 5°

Mpokertat yia aompopaupn mpoBoAr e EIKAvEC amd Tov EKAGTIKO Kak-
Areégvn Nikdha Koddkn kat kefievo amo Tov giN6aopo Kal auyypaged
Paov) Bavéiyep. H awia yupiotnke oto Ayio Opog.

A black-and-white video projection with images created by visual
artist Nicolas Kozakis. The text was written by philosopher and writer
Raoul Vaneigem. The video was shat in Mount Athos, a mountainous
peninsula in northern Greece, which is the home of many Greek Or-
thodox monasteries.

2elpd «OwTtoTtalvieg»

[Photoflicks Series]
Noukag Zapapag/ Lucas Samaras HITA/USA 2004-2005

(emeepyacia amd Tov kaAiTégvn o Mac —mpdypappa Quicktime—, pe
povotkr emévouan/produced by the artist on a Mac computer using
Quicktime software, with a soundtrack)

Kataguyio I
[Cave ll]

Video 18

Mpwivég ocuvnOeieg
[First Things]

Video 5’

Mpwwva

[Proinal
Video 5

Zaiowo
[Untangle]

Video 3’

Our Existence Is a Maze

Nikohag Kolakng / Nicolas Kozakis, PaouA Bavétyep / Raoul Vaneigem
Béhyto/Belgium 2013 Video 6’

Ta keipieva Tov ek Tou Nikoha Kolaxn ypaetnkav and tov EouCév 2apitCkayia kai tov Paoul Bavétyey. Ot avy-
ypageic Baototnkav oe eIk Tig omoieg 0 KaBévag oxohiaoe autvopa Xwpic va éxel emkovwvroel e Tov dMo.
Fro1, n ehebBepn éqmvevon Twv d00 umoKeLeVIKOTTWY fipBe va cupmnpwael v eheuBepia tou aknvodét. To
anotéheopla eivar éva Tpiodidotato mpiapa 0To ooio 0 oToyAOHAC TOMAmAAOIALETAl TAEOVEKTIKG.

«hapBdvovrag Tig eikoveq Tou Nikoha Kodkn amd éva [épog To koopou, fipBav ot pvrn Hou Tahoyia o
Ernst Junger mou &1aBaca ato BiBAio Tou Sur les falaises de marbre:“Mapoho mou Ta €aiota mpdypata amotehodv
T0apov Tou Tuxaiou, Ta kahTepa (mpdypata) ot (wr etvar dwpedy” Ki état Eexivoa va elomvew Katva exmvéw,
Baoel evoc 1blaitepou pubLob, Tov [ieyaho Koo aépa atov omoio kivobpaoTe Ohot.» (Foulév Xapitlkayia)

The texts for the film by Nicolas Kozakis were written by Eugene Savitzkaya and Raoul Vaneigem. The writers com-
mented independently on the same images without contacting each other. In this way, the free inspiration of the
two writers came to supplement the freedom of the director. The result is a three dimensional prism that greed-
ily multiplies reflection.

“Upon receiving the images by Nicolas Kozakis from some part of the world, the words of Ernst Junger from
his book Sur fes falaises de marbre came to mind: Though exquisite things are the present of contingency, the best
(things) in life are free And this is how | started to inhale and exhale, following a peculiar thythm, the endless
common air that surrounds all of us.” (Eugene Savitzkaya)

D-01

Oihmmog Kamma / Philippos Kappa ENada/Greece 2011 DV 38”

2'aut6 0 épyo maiCouv 6Uo Bivteo TauTOXPOVa TA ool 0LV BivteookoTBEl oe OlAPOPETIKES dekaeTieq Kal o
dlagopeTiké xwpee. Kat ota d0o oL omepatép mégTowy vekpol amo (ita 0¢aipa Tou G¢xovTal Ty wpa mou K-
atoypagodv. 2To y6vo onjieio mov kai ta duo Bivieo elval ouyypoviapéva lvai n otypr Tou TupoBoiapol mou
akoyetal aav évag. OAa Ta Gha mpw Kat {etd maiCouv kai axobyovtal oTov 1Ko Toug Xpovo.

In this work two videos are playing simultaneously having been filmed in different decades and in different coun-
tries. In both videos the cameraman drops dead after being shot by a bullet while filming. The only point that both
videos are synchronized is the moment the shot is heard so it sounds like one shot. Everything else, before and
after, is played and heard in its own time.

A-05

Oihmmog Kamma / Philippos Kappa ENada/Greece 2005 DV 43”

Y quTo T0 €pY0, T0 UAIKO TIpoépyeTal and éva epaomeyviko video [éoa o éva kagevelo, Ty wpa mou évag Kapl-
ka1 avativadetal. H pévn mapépBaon mou éxw kavel elvai va agaipéow Ty eova mpw kat Hetd tny ékpnén. Agive
0patd povov Ta 600 deuTtepdenta Tng avativagng, kpatwvtag fovov Tov fiyo mapovia o€ 6Ao To £pyo.

In this work, the material comes from an amateur video filmed inside a coffee shop as a suicide bomber blows

himself up. The only intervention | have done s to remove the image before and after the explosion leaving vis-
ible only the two seconds of the explosion, keeping only the sound present throughout the project.
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== ATOPA - AGORA INDUSTRY

H Ayopd &exivnoe thv mopeia g o 2005. Ot Spdaeig T Ayopds dnpioupyron-
KQv Kat TposappooTkav otig avayke Twv dnpioupywv Tawiev and my Ke-
vipikn kat Nottavatohikr Eupwmn kai m Meodyeto.

H Ayopd eivat to avamtuélaké koppdr tov Oeotifah Kivnpatoypdgou Oco-
00AOVIKNG TTOU OUYKEVTPWVEL €val O1EBVEC OIKTUO EMayYEAUATICV KAl TPOOQEPEL
70 XWPO A Kat TIC GUVONKEC Y1 GUVAVTAOELS, CUTNTAGELG KAl EMAyYEAPATIKE
OUHOWVIEC O€ Ja avemionpn, @INOevN Kat EmayyeuaTIKi atpoopalpa.

210 mhaioto Tng Ayopdc exdidovtat to Thessaloniki Agora Industry Man-
ual —pe 0Aa Ta projects Tou Crossroads, Ta Agora Works in Progress kaitig tawvieg
Tiov ouppeTéxouv ato Film Market, kat o Thessaloniki Agora Industry Guide—
pE TaTPOGIA TWV ETAIPIAV KL TWV EMAYYENUATICV TTOU GUPHETEXOUV 0TNY Ayopd.

H Ayopd mapéyet umootipién ypappatelakn kat marketing, urmpéeoia yia tny
TIPAYHATOTOINON TPOOWMIKWY ouvavroewy Kat follow up epmopik@v emagav oe
O\OUG TOUC OUETEOVTEC, i€ OKOMO TV amoTENEGATIKI OAOKARpwaN Twv Emay-
YEMLATIKWY OLOMmPAYUATELOEWY.

Oétoq n Ayopd mpaypatomoteital oo Eevodoyeio Electra, amd Ti¢ 2 éwg Tig 9 No-
€uBpiov 2013.

Otavartuélakég dpdoeic e Ayopds Tou OKO eiva:

> Agora Film Market, 2-9 NogyBpiou 2013

H pnotakn BiBAodrKkn mpowBei T mAcloYn@ia TwV TAVIV TOU CUPHETEXOUY
010 TPy pappa ou 540 OKO. Oétog Ba mapouataoToly Tawieg amd Tig YWpES oTiC
omoie¢ emkevtpwvetal n Ayopd kat dev Ba GUETEXOLY 0TO EMioNO MPOYPAMMA
Tou OeoTiBdN. Me autov Tov Tpomo, Sivetal n SuvatodTnTa o€ peyahlTepo aplbpo
Tawtev va pouv 1o dpépo mpog AN peaTIAN kat etaipieg dtavopng. Emion, ma-
POVGLACoVTaL 0L TIPONYOUHEVEC TaViES TWV GUMMETENOVTWY 0T (rossroads, KaBw¢
Kal pa mhoyn am6 eMnVIKES Tawieg mapaywyng Tg Teheutaiag xpovidg.

> (rossroads — Odpoup cupmapaywyav, 5-9 NogpBpiov 2013

To Crossroads em\éyeL KvnpaToypag@ika oxédia pe Bdon v moldTnTa Tou oeva-
piou, Tn Snptoupyikn opdda kat Ty mBavétnTa mapaywyig Toug. 0 Tox0g Tou
(rossroads €ival va vmooTnpi€el MapaywyoUs TaIGV peyaou PRKOUE ou oye-
TiCovtat pe v Kevrpikn Evpwn, Ta Bahkdvia kai m Meobyeto.

> Agora Works in Progress, 7 NogpBpiov 2013

Avt n dpaotnpiotnTa divel T duvatdtna o€ emheypévoug sales agents, dia-
VOJIEIC Kt mpoypappatiotéc @eaTIBAN amd 0Ao Tov KOOHO va Eival oL IPWTOLTIOU
Ba avakahopou Tawieg peyahou prikoug amd ™ Meodyelo kai ta Bahkdvia, o'éva
0Td010 apéow mptv T Aok pwen Toug.

In2005, the Agora Industry was created, thus establishing a productive and
unique form of helping and introducing professionals present in Thessa-
loniki from Central and Southeast Europe, the Mediterranean region, and
the rest of the world, to the industry professionals, consultants, tutors and
potential collaborators invited to the Festival.

All necessary information for the Agora Industry can be found in the
Thessaloniki Agora Industry Manual, including all participating Cross-
roads and Agora Works in Progress projects, as well as the Film Market titles,
and the Thessaloniki Agora Industry Guide, with the company profiles
of all the professionals.

The Agora Industry provides marketing, promotion, networking, deal
making and secretarial support to all attendees for the effective completion
of business negotiations.

This year, the Agora Industry will take place at the Electra Palace Hotel
between 2-9 November 2013.

The Agora Industry includes:

> Agora Film Market, November 2-9, 2013

The Digital Video Library promotes the majority of the feature films par-
ticipating in the official sections of the 54th TIFF. Starting this year, more ti-
tles from the countries that the Agora Industry focuses on will be pre-
sented, even though they are not part of the festival’s main program. In this
way, they will have the opportunity to find their way to other international
film festivals, sales agents and distributors. Moreover, the Agora Film Mar-
ket includes last year's films of the Crossroads participants and a selection
of Greek films produced within the last year.

> (rossroads — the TIFF's Co-Production Forum, November 5-9, 2013
(rossroads chooses projects based on the quality of the script, the creative
team and the likelihood of it being produced. Crossroads’ goal is to support
the producers of feature-length film projects that are linked to Central Eu-
rope, the Mediterranean or the Balkan regions.

> Agora Works in Progress — November 7, 2013

This industry activity gives the opportunity to selected sales agents, dis-
tributors and festival programmers from all over the world to be the first to
discover feature films from the Mediterranean or the Balkan regions, in the
stage just before completion.
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9th CROSSROADS CO-PRODUCTION FORUM PROJECTS 2013

ANOTHER PARADISE

knvoBeaia/Director: Nana Janelidze, Napaywyn/Producers: Rusudan Glurjidze & Ekaterina Jojua, Cinetech Film Production / N&N Studio
lewpyia/Georgia

SOFIA MEETINGS Project

CHLORINE
knvoBeaia/Director: Lamberto Sanfelice, Mapaywyn/Producers: Damiano Ticconi, Ginevra Elkann, ANG Film / Asmara Films Ivahia/Italy
MFI SCRIPT 2 FILM Project

DISORDER
TknvoBeoia/Director: Giacomo Abbruzzese, Mapaywyn/Producer: André Logie, Tchin Tchin Production FaAAia/France

ECHOES
TknvoBeoia/Directors: Amikam Kovner & Assaf Snir, Napaywyn/Producer: Keren Michael, Handsome Serge Productions lopanM/Israel

FAIR PLAY
TknvoBeoia/Director: Konstantina Voulgari, apaywyr/Producer: Eleni C. Afentaki, MITOS EA\ada/Greece

FRANKENSTEIN (A DEATH ODYSSEY)
TknvoBeoia/Director: Costas Zapas, Mapaywyr/Producer: pnyopng ABavaaiou/Gregory Athanasiou, Minus Pictures, Oticons, Rappasfilms
EN\ada-Teppavia/Greece-Germany

FELLINI
YknvoBeaia/Director: Karolos Zonaras, Mlapaywyn/Producer: Acutépng Aavikac/Lefteris Danikas, Zonaras Productions, ENNada/Greece

THE GERMAN CAKEMAKER
TknvoBeoia/Director: Ofir Raul Graizer, lapaywyn/Producer: Itai Tamir, Laila Films lopan)/Israel

THE GIRL NEXT DOOR
TknvoBeoia/Director: Pnvia Apayaadkn/Rinio Dragasaki, Mapaywyn/Producers: Kwvatavtivog Kovtoppdkne/Konstantinos Kontovrakis,
Oévia KooooBitaa/Fenia Cossovitsa, Blonde Productions EANdSa/Greece

GOD PROTECT MY DAUGHTER
knvoBeaia/Director: Leyla Bouzid, Napaywyry/Producer: Sandra da Fonseca, Blue Monday Productions, Tuvnaia-TaAia/Tunisia-France

A HISTORY OF WOMEN
YknvoBeoia/Director: Ulkii Oktay, Mapaywyr/Producer: Onur Unlii, Eflatun Film, Toupkia/Turkey

REVOLUTION
knvoBeaia/Director: Wissam Charaf, Napaywyr/Producer: Charlotte Vincent, Aurora Films FaAia-Aiyunrtog/France-Egypt

THE SEA AND ITS WAVES
knvoBeaia/Directors: Liana Kassir & Renaud Pachot, Napaywyr/Producer: Abla Khoury, Ginger Production,
Tupnapaywyn/Co-producer: Mathieu Mullier Grifiths, Kafard Films Aipavog-TaAia/Lebanon-France

THE SATELLITES
knvoBeaia/Director: Nenad Mikalacki, Napaywyri/Producer: Pascaline Saillant, 25 Films FahXia-LepBia/France-Serbia

WATERLOO
knvoBeaia/Director: Miguel Angel Jimenez, Mapaywyr/Producer: Gorka Gomez Andreu, Kinoskopik lomavia/Spain

THE VETERAN
TknvoBeoia/Director: Zayapiag Mavpoeidri/Zacharias Mavroeidis, lapaywyr/Producer: Oaidpa Bokakn/Phaedra Vokali, Mami Films Greece
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AGORA WORKS IN PROGRESS 2013

THE CURVE
knvoBeoia/Director: Rifqi Assaf, llapaywyr/Producer: Rula Nasser, The Imaginarium Films, Zuunapaywyn/Co-producer: Mohammad Hefzy, Film Clinic
lopdavia-Aiyumtoc/Jordan-Egypt

FACTORY GIRL

XknvoBeoia/Director: Mohamed Khan, Napaywyr/Producer: Mohamed Samir, DayDream Art Production, Aiyumrto¢/Egypt
Factory Girl participated in Thessaloniki’s Crossroads Co-production Forum in 2012.

To Kiv/@k6 oxédto ouppeteixe oto Oopoup Tupmapaywywv Crossroads To 2012.

HOME WORK
TknvoBeaia/Director: ABavdatoc Kapavikohac/Athanassios Karanikolas, Mapaywyr/Producers: Apydpng Nanadnuntpémouloc/Argyris Papadimitropoulos,
Lasse Sharpen, Oxymoron Films, EAAada-Teppavia/Greece-Germany

IMPRESSIONS OF A DROWNED MAN (Ot eviumaeeig evog mviypévou)
knvoBeaia-Mapaywyn/Director-Producer: Kipog NamaBactheiou/Kyros Papavassiliou, dryTree Films, Zupnapaywyn/Co-producer:
Mévika Nikohaidou /Monica Nicolaidou, Filmblades, Kimpog/Cyprus

THE JUDGEMENT

TknvoBeoia/Director: Stephan Komandarev, Mapaywyn/Producer: Stephan Komandarev, Argo Film LTD, Zupmapaywyi/Co-producer: Alexander Ris,
Neue Mediopolis Filmproduktion, Bouhyapia-Teppavia-Kpoaria-FAM/Bulgaria-Germany-Croatia-FYROM

The Judgement participated in Thessaloniki’s Crossroads Co-production Forum in 2008.

To Kiv/@k6 oxéd1o ouppeteixe oto Oopoup Tupmapaywywv Crossroads To 2008.

LAZAR

TknvoBeoia/Director: Svetozar Ristovski, Napaywyr/Producers: Svetozar Ristovski, Small Moves; Igor Aleksander Nola, MP Filmska Produkcija;
Galina Toneva, Gala Film; Guillaume de Seille, Arizona Production ITAM-Kpoatia-Boulyapia-Tahhia/FYROM-Croatia-Bulgaria-France
Lazar participated in Thessaloniki’s Crossroads Co-production Forum in 2010.

To Kiv/qikd oxédio auppeteixe ato Dopoup Lupmapaywywv Crossroads To 2010.

NEXTTO HER
knvoBeaia/Director: Asaf Korman, Mapaywyn/Producers: Haim Mecklberg, Estee Yacov-Mecklberg, 2-Team Productions, lopan)/Israel

THE SKY ABOVE US

TknvoBeaia/Director: Marinus Groothof, Mapaywyn/Producers: Sander Verdonk & Denis Wigman, CTM Lev Pictures Zupmapaywyn/Co-producers:
Miroslav Mogorovic, Art & Popcorn; Benoit Roland, Entre Chien et Loup; wpyog Kapvapdc/Yorgos Karmavas, Heretic
OMavdia-LepBia-Béhyro-EN\dada/The Netherlands-Serbia-Belgium-Greece

SONG OF MY MOTHER
TknvoBeoia/Director: Erol Mintas, Mapaywyn/Producer: Asli Erdem, Mintas Film, Zupmapaywyn/Co-producer: Guillaume de Seille, Arizona Films
Toupkia-TaAhia/Turkey-France

THE WORLD IS MINE
knvoBeaia/Director: Nicolae Constantin Tanase, Mapaywyn/Producer: Tudor Giurgiu, Libra Film, Zupmapaywyn/Co-Producer: Radu Stancu, De Film
Poupavia/Romania

ForEver (Na mdvra) - Out of Competition/Exté¢ ouvaywvigpou

TknvoBeaia/Director: Mapyapita Mavtd/Margarita Manda, Mapaywyr/Producers: Xpriatog Kwvotavtakémouhog/Christos V. Konstantakopoulos,
Kwotag Kepdhag/Kostas Kefalas, Faliro House & Kwvotavtivog KovtoBpdkne/Konstantinos Kontovrakis, Heretic &

Kwotag Aapmpdmoudog/Costas Lambropoulos, Mapyapita Mavtd/Margarita Manda, CL Production, EN\ada/Greece

12) STRATOS (Mikpo Ydpt) — Out of Competition/EKTd¢ ouvaywviapoy

TknvoBeoia/Director: Mdvvng Owovopidng/Yannis Economidis, Mapaywyn/Producers: Xprioto¢ Kwvotavtakémouhog/Christos V. Konstantakopoulos,
Faliro House & Mdvo NMamayat(r¢/Panos Papahadzis, Argonauts Productions & Michael Weber, The Match Factory
EA\ada-Teppavia-Kompog/Greece-Germany-Cyprus
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Avouyti su{tnon / Round Table Discussion | |
AaBo¢ mpoopiopdc/ Wrong Destination

AiBovca Kaooapétng/ Ciné John Cassavetes, Kuprakn / Sunday 3/11, 12:45

Me agoppr v mpoBolr Tou vtokipavtép Fvirducaog otadudc (Stop-over), Ba mpaypatomoinel ou{itnon pe Bya i artieg mou kabiotodv Ty EMAda ywpa-
mayida Kat ¥ po eykAETLOD Twy MPOGQUYWY f PETavaoTwv Tov emBupoty va petaBouy oe AMeg ywpeg oty Eupwmn. To viokipaviép eotiddet ota mpoBhi-
tata diaBiwong kat oic daidahadel ypagelokpatikeg dladikaoieg ol omoiec Suoxepaivouv onuavTIkd TV mapapioviy ; T LetaBaon Twv avBpanwy autay oe
Mg Eupwmaikée ywpec. Amotéheapia TOMEC Qopéc eival ol ameNTIaHEVEG Kat ouYVE eMKIVOUVEG TapavopieC amémelpeg dlaguyric and T xwpd. 2To méveh Ba
ouppETé oLV 0 oknvoBetng g Tawiag, k. Kapé Mmaytiapi, o enikoupog kabnyntrig Oihooogiag Tou Aikaiov ato AN, k. Avdpéag Takng kat o avanhnpwTrg
kaBnyntic otn 2yoh Bahkavikay, XhaBikav kat Avatohikay 2movdwv oto Mavemotnpio Makedoviag, k. Kwvotavtivog Tormoehikng. 2uvtoviCel n ka Eheva
Xpnatomouhov.

On the occasion of the screening of the documentary Stap-over, a discussion will be held on the reasons that render Greece a“migration trap”and a dead end
for refugees or immigrants that wish to move on to other countries in Europe. The documentary focuses on the problems of everyday life and the labyrinthine
bureaucratic procedures that considerably hinder these peoples stay in Greece or their transition to other European countries. This often results in desperate
and invariably dangerous attempts to leave the country clandestinely. Sitting on the panel will be the director of Stop-over, Kaveh Bakhtiari; Andreas Takis,
Assistant Professor of Philosophy and Methodology of Law at Thessaloniki's Aristotle University; and Konstantinos Tsitselikis, Associate Professor at the
Department of Balkan, Slavic and Oriental Studies of the University of Macedonia. Panel coordination: Flena Christopoulou
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Eupetrpio 2knvobetwy

ABpavag, ANé§avopog 119, 143
Ayyehidn, Avtovavétta 247
Axtad, Ntevi{ 175
Aunvidha, Apavt 76
Anootohidou, Katepiva 247, 253
Bavéwpou, Mapw 247
Bavéyep, Paovd 253
Bavéykep, PaolA 253
Bihavouépa, Edoudpdo 96
Boupvég, Oodwpri 158
[to0ev, TCoava 250
[kdayep, Zov X.A. 51
[kipovti, ANév 215-223
lkiohep, Mapaéh 98

[kohivo, Bahépta 232
[kdtong, Avaotdotog 163
Tkoupoivkeh, T{ovabav 100
lkpaoavtovia, Oapmo 99
T'pnyopiov, Ntivog 155
Adpmaon, Nwpyog 250
ApiBag, NMwpyog 248

ke, Oepvdvto 71

ENév Katér 112

‘E\pep, Névag 72

Evg, Avovio 84

‘Evtpavtg, Aave 50

Evigehvt, Opévtpik 75
Epvtéy, Pexa 174, 200

‘Eoka, Kpig 97

Evptmwrov, Bevetia 162
Zawth, 00Npiy 125

Zetoipai, Aevtita 182
Zhotogoki, Pepméka 77
Zpmdvirg, Naopiha 199
Zovvte, Pavrou 180
Zouptiov, Touvtdp Kptotiv 171
Owpadakn, Katepiva 248
IBdvra, Nikoha 178
Kahapdkng, Baoitng 157
Kahavtdn, louhiéta 164
Kapmiyio, Popnév 74
Kam\advoyhou, Zepiy 202
Kdrma, Oihimmoc 253
Kapdveuh, Nde 188
Kapumoouv, Ntdvieh Ndtpik 78
Kepada-Aieg, Aiéyo 54
Kévteppav, Zovia Aida 151
Ketevd, Aivtiv 184

KiyieBepé, Katéh 58

Ky, Tae-ykov 48

Kiohogoki, Kptotog 130-135
Khwvdpn, Mapia 248
KoCdknc, NikoAag 253
Koapng, Anprtpne 248, 249
Kokkwidng, Zqong 160
Kope-¢évta, Xipokalou 127
Koc-Kpdouroe, lNodva 95
Koté, Ntevi 105
Kovtgohiwtag, Kwvotavtivog 145

Kpay-Tdkopmoev, Zépev 79
Kpdoutae, Kpiotop 95
Kparidn, Avaotacia 156
Aedv, NMako 70

Néomohvt, Navouk 69
Aeoton, Nikohéta 154
Aetaolya, Kaphog 55
Néxotokt, Movpdi 61
Aome, Xaopiv 211

Nooa, Zavuiayo 210
NogTi, Xaha 49

Maddvn, Kwotag 250
Maivtak T¢ooviop, Nikoha 181
Maptév, Okim 111
Maadvto, Oevtepiko 109
Maoepdr, Mavi 59
MuwepBivi, Popnépto 103
Miotohn, Tovia 149
Mévixav, Ma§ipov 113
Mouykioa, Ntovahvt 81
Mnavtéoki, Matéo 108
Mnapic, Mupiv 183
Mndpvapvt, Khio 233
Mmaytiapi, Kaé 82
Mnépykep, Mdpko 209
Mnioykapvr, Kaonep 81
Mnpéoav, Bivko 170, 189
Mnpeaiokt, Acovapvro 213
Moxkotaiv, Katapiva 104
Nepéokou, Kptotidv 201
Nevrehikoprrg, Ava 181
NoBkopite, Oheyk 203
Noep, Mikael 93

Nopvtg, Ndvig 90

Ntag, T¢ég E. 110
Nrepipkovpmoud, Zéxt 191
Ntevi{0, Zav 83

Ntepov, ZIA 56

Ntorrg, [kovotap 101
Ntohdv, Zapié 126

=06n, Natdooa 161
OAedro, Matéo 106
Outotvta, Nopmoutepou 94
NaBhikogaki, Naper 117
Nanaomipov, lwv 160
Mammdc, Navog 159
NaokahePirg, Nkdpav 194
Méw, Ahe€dvep 120
NepBordpital, Eva 179
NexhBavidng, Xpovng 252
Midroa, Avtovio 99

MoT, Zepmaotiév 88
Mviépo, Matiag 214
Mwvrihie, Aoutoiay 187
Mliok, Zdpov 252

Miotév, Maptdv 56
MoAdvokt, Popdv 118
MoA0Cog, Akng 153
Mopoupmotou, Kopvéhiou 172, 198

Noptepevt, Mat 80
Modtov, Kpiott 196

Movog, Anprtpng 146
Movarte, Mihog 173
Mpoédpov, Aonpiva 148
Padovoki, Eoekiéh 212
Pdikapt, Keh 121

Paiong, Baoikng 142

Pdoe), Mmev 107

Pagovhog, Moydpavt 115
Pnyémoudoc, Tdaog 250
PiBepc, Mmev 107
Piotogaki, 2pétolap 195
Podpiyeg, Iyvdato 53
Povdov, Maptdva 57
Yakapidng, Ndvvng 60, 147
TaNBepivt, Zipove 251
Yapapdg, Aoukdg 249, 253
Yavyk-Zov, Xovyk 122
Ydvroec, Ndpmho Aehyddo 86
Yapaooha-Ntél, Mndppmapa 208
Yac, Ndvoc 66

Ydopav, 1p 249

2Bep@el, Xdwre-Nétep 251
TemoOABeda, Zepmaotidy 87
Xépa, A\umép 116
YepPetac, Nopyog 144
Zipov, Khep 222-229
Ykoutéhvikou, Ava-Oehitota 177
Inilpav, Mketg 123

Tonkac, Kwotag 249
Tevtéoki, Bahépta Mmpoivi 128
Tdppoug, Tq 124

TCaoip, Avpapi 85

TCeiNdv, NoOpt Mmihyke 192
TCoavé(t, Khdouvtio 68
TCouBdv, Mkiépykt 193
Tovtopog, Aouvtpih 190
Tookavo, Ayouativ 212
Tpikag, Anprtpng 252
ToaBAng, Oavog 140
Toavtihag, ANéSavdpog 152
ToitkoBire, Nav 197
TaiBomoudog, Ztépavog 249
YA, Ovoup 176

Oav lpodvivyev, DENE 231
Oevtoptoévko, ANe€éL 92
Owrél, Xdva 67

O\éaaa, Khewwvn 251
Ooplavi, Mmpuvd 112
Oopvdi, Mipa 91
Xapahapmomouog, 2téhog 252
Xapahdymoug, Aéomowva 159
Xapahdymoug, Zmipog 150
Xeoh, Ntavieh 102
X\épmvikog, Mmdpig 73
Xovkaadho, Mipyo 114
Xpépneik, Nav 89

Yokou, Ehiva 52, 141tt
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Director Index

Ahmad Abdalla 76

Akgay, Deniz 175

Angelid, Antoinetta 247
Apostolidou, Katerina 247, 253
Avranas, Alexandros 119, 143
Bakhtiari, Kaveh 82

Barig, Miimin 183
Barnard, Clio 233
Bendesky, Mateo 108
Berger, Marco 209
Bisgaard, Kasper 81
Bresan, Vinko 170, 189
Bruni-Tedeschi, Valeria 128
Brzezicki, Leonardo 213
(abillo, Robin 74

Caranfil, Nae 188
Carbone, Daniel Patrick 78
(attet, Hélene 112
Ceylan, Nuri Bilge 192
Charalambous, Spiros 150
Charalampous, Despina 159
(6té, Denis 105

(vitkovi¢, Jan 197
Dambassis, George 250
Demirkubuz, Zeki 191
Denizot, Jean 83

Deroo, Gilles 56

Deutsch, Gustav 101
Dolan, Xavier 126

Drivas, George 248

Duff, James E. 110
Edfeldt, Fredrik 75
Edmands, Lance 50
Eimbcke, Fernando 71
Elmer, Jonas 72

Erdem, Reha 174, 200
Eska, Chris 97

Evripiotou, Venetia 162
Fedorchenko, Aleksei 92
Fidell, Hannah 67

Flessa, Kleoni 251

Fornay, Mira 91

Forzani, Bruno 112
Gallagher, Sean H.A. 51
Giovannesi, Claudio 68
Gisler, Marcel 98

Golino, Valeria 232

Gotsis, Anastasios 163
Grassadonia, Fabio 99
Grigoriou, Dinos 155
Guiraudie, Alain 215-223
Gurfinkel, Jonathan 100
Haralambopoulos, Stelios 252
Hens, Antonio 84

Hoesl, Daniel 102
Honkasalo, Pirjo 114
Hrebejk, Jan 89

Ivanda, Nikola 178

Jacir, Annemarie 85

Jarmusch, Jim 124

Jude, Radu 180

Jurgiu, Tudor Cristian 171
Kalamakis, Vassilis 157
Kalantzi, loulieta 164
Kaplanoglu, Semih 202
Kappa, Philippos 253
Kenterman, Sonia Liza 151
Ketenag, Aydin 184
Khlebnikov, Boris 73
Kieslowski, Krzysztof 130-135
Kim, Tae-gon 48
Klonaris, Maria 248
Kokkinidis, Zisis 160
Kore-eda, Hirokazu 127
Kos-Krauze, Joanna 95
Koutsoliotas, Konstantinos 145
Kozakis, Nicolas 253
Kozaris, Dimitris 248, 249
Kragh-Jacobsen, Sgren 79
Kratidi, Anastasia 156
Krauze, Krzysztof 95
Lechuga, Carlos 55
Lehotsky, Juraj 61

Ledn, Paco 70

Leopold, Nanouk 69
Leousi, Nikoleta 154
Lofty, Hala 49

Lopez, Jazmin 211

Loza, Santiago 210
Machado, Federico 109
Majdak Jr, Nikola 181
Martin, Philip 111
Maserrat, Mani 59
Mazanis, Kostas 250
Minervini, Roberto 103
Misiali, Tonia 149
Monihan, Maximon 113
Miickstein, Katharina 104
Mughisha, Donald 81
Nedeljkovi¢, Ana 181
Nemescu, Cristian 201
Noer, Michael 93

Nords, Janis 90

Novkovic, Oleg 203
Oleotto, Matteo 106
Papaspirou, lon 160
Pappas, Panos 159
Paskaljevic, Goran 194
Pawlikowski, Pawet 117
Payne, Alexander 120
Peaslee, Sharon 252
Pechlivanidis, Chronis 252
Pervolovici, Eva 179
Piazza, Antonio 99

Pilote, Sébastien 88
Pifieiro, Matias 214
Pintilie, Lucian 187
Pistone, Marianne 56

Polanski, Roman 118
Polizos, Akis 153
Porterfield, Matt 80
Porumboiu, Corneliu 172, 198
Poulos, Dimitris 146
Proedrou, Asimina 148
Psykou, Elina 52, 141
Puiu, Cristi 196

Pusic¢, Milos 173
Quemada-Diez, Diego 54
Quillévéré, Katell 58
Radusky, Ezequiel 212
Raisis, Vassilis 142
Rasoulof, Mohammad 115
Reichardt, Kelly 121
Rigopoulos, Tassos 250
Ristovski, Svetozar 195
Rivers, Ben 107
Rodriguez, Ignacio 53
Rondon, Mariana 57
Russell, Ben 107
Sakaridis, Yannis 60, 147
Salvemini, Simone 251
Samaras, Lucas 249, 253
Sénchez, Pablo Delgado 86
Sang-Soo, Hong 122
Sarasola-Day, Barbara 208
Schwerfel, Heinz-Peter 251
Scutelnicu, Ana-Felicia 177
Seidl, Ulrich 125
Sepulveda, Sebastidn 87
Serra, Albert 116
Servetas, Yorgos 144
Sfikas, Kostas 249

Simon, Claire 224-229
Spielmann, Gtz 123
Sussman, Eve 249

Szdsz, Janos 66
Thomadaki, Katerina 248
Todorov, Lyudmil 190
Toscano, Aqustin 212
Trikas, Dimitris 252
Tsantilas, Alexandros 152
Tsavlis, Thanos 140
Tsivopoulos, Stefanos 249
Uchida, Nobuteru 94
Unlii, Onur 176

Van Groeningen, Felix 231
Vandorou, Maro 247
Vaneigem, Raoul 253
Villanueva, Eduardo 96
Vournas, Thodoris 158
Xhouvani, Gjergj 193

Xydi, Natassa 161

Yuen, Joanna 250

Zbani¢, Jasmila 199
Zeqiraj, Lendita 182
Zlotowski, Rebecca 77
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Eupetpto Taviwv emnvikoi tivhot

12 xpovia 240
Ayvwatog T¢ Aipvng, 0 223
Ayopta an’ta avatohikd 74
Aypto mouhi 235, 245
Aypumvia 177
Abehgéc Kiome, 0187
ABwdtnta 191
AiBéptec yuvaikeg Twv Mdpt Tou MBadiot 92
AtotdoSol, 0148
Awvia emotpor Tou
Avtwvn Mapaokevd, H 52, 141
ANi pe Ta yahdQia pdia, 0 68
Avdktnon, H 97
Avdpeoa 253
Avapeoa otn yn kat aTov oupavo 242
Avev 164
Avva 150
Avvi kat Mmo 236
And Tao og Tdgo 197
Amoddpnon, H 88
Anoondopata amd éva nuepodyto 251
Apmayn twv ZaBivwv yovakev, H 249
Appwatoc amd aydmn 236
Aoknon tov doug, H 109
Aompog, dompog koapog 203
Auto To mahid dvelpo mou oahelel 219
Agpoditn pe T youva, H 118
Baathidg T guync, 0222
Behavidid, H 187
Bik + n O)o €ibav pia apkoda, H 105
Bioha 214
Biog pakpuc ki1 avBoomaptog 73
Bhaotdpt, To 238
Bopetodutikd 93
['dha 202
TahaQio mouhi, To 50
lewntpla 154
Iképohvt e ywpdel, 0 239
loupouvitoa 235
I'pageia Tou Ogo0, Ta 228
luvaika kdtw amd tov mayo 236
Adkpua, Ta 86
Aexdhoyog 130-135
Dev eipat Twpa ebw 160
Magopetikd, vai 226

Eautoc 249

Eyw €ipat. 0 Helmut 242

Eywiotig yiyavrag, 0 233

E6w péoa 108

EBehovtég 158

Eivau 0Aa 000 fipepa 69

EAévn MmoUkoupn Ahtapodpa — H mpwn
ENnvida (wypdgog 251

Epeic 59

Eva BApa v nuépa 49

Eva E0pki yia va diwéelg To okotddt 107

Evag mbpyog otny Itahia 128

Evdidpeaog atabudg 82

E¢apdvion 173

& mpdceic 100

Emoxn twv Yevdatobrogwy, H 195

Emtd Aemtd oto ykéto ¢ Bapoopiag 235

Epwtag k\épne 241

Eov ki eyw yia mévra padi 245

Ea, o TeNevtaiog Nempdg 252

Z6pav, o aviytoc pov o nAidiog 106

HpBe 0 Kaipo 221

Hrav 1 dev fitav; 198

Oa kagi¢ 227

Oadpa 61

Oprivog 184

. Mépahng 252

lamwvikdg okvNog, 0 171

[610kTATEC, 01212

lotopia otnv Kapmdha 81

lotopia Tou Bavdtou pov 116

Kau toypa akohouBei 240

Kahr Cwi, H 83

Kahnvoyta 51

Kapia avamavon yia toug yevvaioug 220

Kdppuva 1 o tivaypa otov aépa 70

Katdkmon pag avomapktng Avong, H 249

Katagoyio 75

Kataguyto 11253

Kataguyto Il (2eipd «Owtotawie») 253

Kehi amd xpuadet 54

Kivioei oto okotddt 121

Khapm advtouitg 71

Khégtng 1y n mpaypatikétnta 247

Kokkvookougitoa lka 179

Kohak Mipkopirg 178

Kouvehoxwpa 181

Koupéha 76

Kpuppéva owpata 252

KpOyrte Ta apdyerd oag 78

NaTag 210

Miakdda yia Toug amatewveg 218

Niovtdpia 211

Mabrpata odriynong 157

Mapd, o’ayame 90

Mavoho 241

Meydho Tetpddio, To 66

Méehdoa 55

Méhi 232

Mnv kpépeote an’ 1o mapddupo 188

Mnvag tou péhitog 89

Mia daokaha 67

Mikpo, To 238

Mavo ot epaotéc pévouv {wvtavoi 124

Movtého 249

Mnahkovi 182

Mnapndc tou ZaBBatokvpiakov 243

Mnm\e Tautétnta, H 183

MuaTiké tou hovhoudiol ané mdyo, To 234

Na kaBeoat kat va Korrdg 144

NikoAéta 1571

Noykoltot: Avapeoa o€ Avatohr kat
Avon 250

Noyta 213

Zaiowo 253

0d00oeia Tou kupiov Aalapéakou, H 196

Oktwpptoc-NoépBptog 123

Oveipo xelpwvidtikng voytag 194

Ovtayiakd 94

0pbiot Eexaopévol 242

Otav Bpadiddel oto Boukoupéotl
I MetaBohiopog 172

Otav o¢ €ida 85

Natdid tov tepéa, Ta 170

Malid, {odaa oto okotdd! 80

Mamovoa 95

Napadeoog e ehmidag 125

MapdBupo pie Béa 238

Mapdaevo ypwpa mou xouv Ta dakpua
TOU Kopptov oov, To 112
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Matépag kauyiog 127
MNavhoc. 0 {wypdpog ¢ Alaomopdc 250
Newaopévog dvopag 111
Mevolpmpa 96
Népaopa Tov xpévou, To 200
Nepimételd pou otnv Appikn, H 244
Mepocpoveia 247
Mot6 Tou AwaBorou, To 53
Mov €ivar o Opavk; 239
NpoBato 56
MpopnBeic evavtiodpopwy 249
lpooyeiwon Tou Yuri Lennon
otov A\ga 46, H 240
Mpogr, 0 146
Npwwa 253
Npwivéc ouviBeiec 253
Mg dpyioe 0 moAepog oo vnoi pov 189
Paytopéva ovelpa 231
YaABo 99
Yavtourtodkia 241
Yepdyepo, o’ ayame 199
YépM — opdpara mpaypatikétntag 101
2k1a evog ouvvegou, H 180
Tkiapayia 155
TkAnp voyta 114
koo pov o Kikep, 0 91
it kavevog 175
Tapdra Toug xtomoug TG kapdiag 103
Yy mpayatikétna 72
210 Katweh 156
Ytpatiwtiva Zavér 102
Tuyyvoopn 244
TuvBrikn 10/60 153
YuvBrpata 193
Yyedia, H 237
Tahéa 104
Tapmov 245
Televtaia pdpoa, H 142
Televtaio patg, To 84
TQv 174
Tn MdBog wpa 208
Top otn @appa, 0126
Oihot ¢ Epilia, 01190
ONoyag kat n Bappakévia, 0 234
Oouyka o€ pe pvope 244

Owvn Twv dpwvwy, H 113
Owrieic ™ voyta 176

Xapdn 209

Xagoudv, kavevoq n kopn 122
Xapetiopata an’ tov Mk 243
Xdhia parhi 57

Xavk kat Aoa 110

Xewvacg, 0 145

Xeipoypaga dev kaiyovtal, Ta 115
Xwpto, To 192

Qpa tov Myka, H79

(paio To pouotdki oou Giorgio 163
Qpe¢ — Mia terpdywvn Tawia, 01 247
(¢ ouvnBuwg 241
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Film Index original & English titles

12 Jahre 240

12 Years 240

12:08 East of Bucharest 198
1999, Myeon-hue 48

A-05,253

A Castle in Italy 128

A Foreign Body 226

A fost sau n-a fost? 198

ALong and Happy Life 73

A Moment of Eternity in the Passage of Time 253
A nagy fiizet 66

A Spell to Ward Off the Darkness 107
ATeacher 67

Acé adentro 108

Agit 184

Al-khoroug lel-nahar 49

Ali Blue Eye 68

Ali ha gli occhi azzurri 68
Amendment 10/60 153
Amnesialand 249

Anef 164

Anna 150

Annie & Boo 236

As Usual 241

Aufstehen Vergessen 242

Bad Hair 57

Balanta 187

Balcony 182

Ballkoni 182

Belated 208

Beli, beli svet 203

Beg Vakit 200

Betoniyd 114

Between Heaven and Earth 242
Blue Identity, The 183

Bluebird 50

Boven is het stil 69

Broken Circle Breakdown, The 231
(abrile 227

(ainele japonez 171

(alifornia Dreamin’ (endless) 201
(alifornia Dreamin’ (nesirsit) 201

(and se lasd seara peste Bucuresti sau Metabolism 172

(armina o revienta 70

Carmina or Blow Up 70

Cavell 253

(e vieux réve qui bouge 219
Celestial Wives of the Meadow Mari 92
(lub Sandwich 71

Club Sandwich 71

Coming Forth by Day 49

Concrete Night 114

Costas Varotsos alla Morgia 252
Counting Happiness 162

(yber 237

D-01253

Das Floss 237

Dast-neveshtehaa nemisoozand 115
De groeten van Mike 243

Dead End 149

Death of Mr. Lazarescu, The 196

Decalogue 130-135

Dekalog 130-135

Delivery 237

Den ime tora edo 160

Der Kloane 238

Deshora 208

Det andet liv 72

Devil's Liquor, The 53

Die Eishaderin 236

Dolgaya schastlivaya zhizn 73

Don't Lean Out the Window 188

Drawing Line 237

Driving Lessons 157

Du soleil pour les gueux 218

E pericoloso sporgersi 188

Eastern Boys 74

Ego sum Alpha et Omega 238

Eleni Boukouri Altamoura — The First
Greek Woman Painter 251

Emilia’s Friends 190

Empirical Data 248

Eternal Return of Antonis Paraskevas, The 52, 141

Ethelontes 158

Exercise of Chaos, The 109

Faro 75

Farsh w’ ghata 76

Fenster mit Aussicht 238

First Things 253

Flame and the Cotton Ball, The 234

Flammen og vattotten 234

Frammenti di un diario 251

Gare du Nord 229

Generator 154

Genitria 154

God's Offices 228

Golden Cage, The 54

Goldfish 140

Good Life, The 83

Good Night 51

Grand Central 77

Gravehopping 197

Grbavica 199

Hank and Asha 110

Hawaii 209

Hidden Bodies 252

Hide Your Smiling Faces 78

Historia de la meva mort 116

Honey 232

Honeymoon 89

Hotel, The 247

Hour of the Lynx, The 79

Hours — A Square Film, The 247

How the War Started on My Island 189

Humble Pie 241

Hungry Man 111

| Am Not Here Now 160

| eonia epistrofi tou Antoni Paraskeva 52, 141

| Lossens Time 79

| Spend Time With Making: Lucas Samaras 250
| teleftea farsa 142

| Used to Be Darker 80

Ica Riding Hood 179

Ich bin’s Helmut 242

Ida 117

Iluzija 195

In between 253

In Here 108

Innocence 191

[RL - In Real Life 72
Ishlomstens Hemmelighed 234
It's All So Quiet 69

[t's Me. Helmut 242

Jam Session 239

Japanese Dog, The 171
Kako je poceo rat na mom otoku 189
Kampala Story, The 81
Kasaba 192

Kein Platz fiir Gerold 239
King of Escape, The 222
Kleine Brotchen 241

Koksiiz 175

Kolak Mirkovi¢ 178

L'escale 82

Létrange couleur des larmes de ton corps 112
L'Inconnu du lac 223

La Belle vie 83

La chupilca del diablo 53

La jaula de oro 54

La partida 84

LaPaz210

La Vénus a la fourrure 118
La voz de los silenciados 113
ldgrimas, Las 86

Lament, The 184

Lamma shoftak 85

Landing, The (L'approdo delle anime migranti) 251
Last Match, The 84

Le Démantelement 88

Le Roi de I'6vasion 222
Leones 211

Les Bureaux de Dieu 228
Libanky 89

Liebeskrank 236

Like Father, Like Son 127
Loom 242

Los duefios 212

Love & Theft 241

Lovesick 236

Mammu, es tevi milu 90
Manolo 241

Manuscripts Don't Burn 115
Masumiyet 191

Mathimata odigisis 157
Melaza 55

Memory Reloaded 159
Message, The 239
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Midwinter Night's Dream 194
Miele 232

Mike Says Goodbye 243

Milk 202

Min sgsters bern i Afrika 244
Miracle 61

Mirage 195

Miss Violence 119, 143
Model 249

Maj pes Killer 91

Molasses 55

Mother, | Love You 90
Mouton 56

My African Adventure 244
My Dog Killer 91

Na kathese ke na kitas 144
Nasnameyek Hegin 183
Nebesnye zheny lugovykh mari 92
Nebraska 120

Nice mustache Giorgio 163
Nicoleta 151

Night 213

Night Moves 121

No Rest for the Brave 220

No Room for Gerold 239
Nobody’s Daughter Haewon 122
Nobody’s Home 175

Noche 213

Noguchi: Between East and West 250

Nordvest 93

Northwest 93

Notebook, The 66

Now Follows 240

Nugu-ui ttal-do anin Haewon 122
Nun sehen Sie Folgendes 240
0 Exercicio do Caos 109

0 himonas 145

0 profitis 146

0 umbra de nor 180

0Oak, The 187

October November 123
Odayaka 94

Odayaka na nichijo 94
Odgrobadogroba 197
Odumiranje 173

Oktober November 123

On Fire 227

On the Threshold 156

Once Upon a Time in the Western 249

One Last Joke 142

Only Lovers Left Alive 124

Oreo to moustaki sou Giorgio 163
Our Existence Is a Maze 253
Owners, The 212

Panahida 177

Papusza 95

Paradies: Hoffnung 125

Paradise: Hope 125

Pas de repos pour les braves 220

Pavlos. The Artist of the Diaspora 250
Pelo Malo 57

Penumbra 96

Persefoneia 247

Photoflicks Series 253

Pieta 152

Piggy 235

Priatelite na Emilia 190

Priest’s Children, The 170

Proina 253

Promitheus Enantiodromon 249
Prophet, The 146

Quispe Girls, The 87

Quispe, Las nifias 87

Rabittland 181

Raft, The 237

Rags and Tatters 76

Rape of the Sabine Women, The 249
Red Hulk 148

Regret 244

Retrieval, The 97

Rosie 98

Runt, The 238

Salvo 99

San zimske noci 194

Sanctuary 75

Secret of the Ice Flower, The 234
Self 249

Selfish Giant, The 233

Sen aydinlatirsin geceyi 176
Seven Minutes in the Warsaw Ghetto 235
Shadow of a Cloud 180
Shadowboxing 155

Sheep 56

Shesh peamim 100

Shirley — Visions of Reality 101
Sinon, oui 226

Sinthiki 10/60 153

Six Acts 100

Skiamachia 155

Slogans 193

Small Town, The 192

Soldate Jeannette 102

Soldier Jane 102

Soshite chichi ni naru 127

Spijt! 244

Sprossling 238

Sprout 238

Standing Aside, Watching 144
Standing up-Forgotten 242

Star Tricks 248

Stephen Antonakos. A RETROSPECTIVE 250
Sto katofli 156

Stop the Pounding Heart 103
Stop-over 82

Story of My Death 116

Strange Color of Your Body’s Tears, The 112
Stranger by the Lake 223
Sunshine Boys 48

Sunshine for the Scoundrels 218
Siit 202

Suzanne 58

Sveceniko va djeca 170

Tabu 245

Talea 104

Tears, The 86

That Old Dream That Moves 219
Thief or Reality 247

Thou Gild'st the Even 176

Time Has Come 221

Times and Winds 200

Tom a la ferme 126

Tom at the Farm 126

Tracing Tracks 247

Travel Express 161

Un chéteau en Italie 128

Un Moment d'éternité dans le passage du temps 253
Unheimlich I: Dialogue secret 248
Unheimlich I: Secret Dialogue 248
Untangle 253

Until Sbornia do us part 244

Us 59

Venus in Fur 118

Vi59

Vic+Flo ont vu un ours 105
Vic+Flo Saw a Bear 105
Vigilantes 158

Vildfugl 235, 245

Viola 214

Voice of the Voiceless, The 113
Voici venu le temps 221
Weekend Dad 243

Weekendfar 243

When Evening Falls on Bucharest or Metabolism 172
When | Saw You 85

Where Is Frank? 239

White, White World 203

Wie immer 241

Wild Bird 235, 245

Wild Duck 60, 147

Window with a View 238
Winter, The 145

Withering 173

Without 164

Wo ist Frank? 239

Woman Below the Ice 236
Yannis Moralis 252

You & Me Forever 245

You, the Last Leper 252

Yuri Lennon’s Landing on Alpha 46, 240
Zazrak 61

Zoran, il mio nipote scemo 106
Zoran, My Nephew the Idiot 106
Zwischen Himmel und Erde 242

265
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Albania Bosnia & Herzegovina
Slogans 193 Grbavica 199

Argentina Brazil

Aca adentro [In Here] 108 0 Exercicio do Caos [The Exercise of Chaos] 109
Deshora [Belated] 208 Until Shornia do us part [Oo0yka o pe pvope] 244
Hawaii 209

LaPaz210

Las ninas Quispe [The Quispe Girls] 87
Leones 211

Los duenos [The Owners] 212

Noche [Night] 213

Viola 214

Austria
Grbavica 199
Iluzija [Mirage] 195
Oktober November [October November] 123
Paradies: Hoffnung [Paradise: Hope] 125
Pas de repos pour les braves [No Rest
for the Brave] 220
Shirley — Visions of Reality 101
Soldate Jeannette [Soldier Jane] 102
Talea 104

Belgium
L'etrange couleur des larmes de ton corps
[The Strange Color of Your Body's Tears] 112
Les Bureaux de Dieu [God's Offices] 228
Our Existence Is a Maze 253
Stop the Pounding Heart 103
The Broken Circle Breakdown 231
Un Moment d'eternite dans le passage
du temps [A Moment of Eternity in the
Passage of Time] 253

Bulgaria
Priatelite na Emilia [Emilia’s Friends] 190

Canada

Le Demantelement 88

Tom a la ferme [Tom at the Farm] 126

Vic+Flo ont vu un ours [Vic+Flo Saw a Bear] 105

Chile

La chupilca del diablo [The Devil's Liquor] 53
Las ninas Quispe [The Quispe Girls] 87

Colombia
Deshora [Belated] 208

Croatia
170 Sveceniko va djeca [The Priest’s Children] 170
Grbavica 199
Kako je poceo rat na mom otoku

[How the War Started on My Island] 189
Kolak Mirkovi¢ 178

Cuba

Melaza [Molasses] 55
La partida [The Last Match] 84

Cyprus

Anna 150

Dead End 149

Skiamachia [Shadowhoxing] 155

Czech Republic

| eonia epistrofi tou Antoni Paraskeva
[H avia emotpogn Tov Avtwvn Mapaokevd /
The Eternal Return of Antonis
Paraskevas] 52, 141

Libanky [Honeymoon] 89

Moj pes Killer [My Dog Killer] 91

Zazrak [Miracle] 61

Denmark
Betoniyo [Concrete Night] 114
Det andet liv [IRL — In Real Life] 72
Flammen og vattotten

[The Flame and the Cotton Ball] 234
I Lossens Time [The Hour of the Lynx] 79
Isblomstens Hemmelighed

[The Secret of the Ice Flower] 234
Min sosters born i Afrika

[My African Adventure] 244
Nordvest [Northwest] 93
Piggy 235
Seven Minutes in the Warsaw Ghetto 235
Tabu 245
The Kampala Story 81
Vildfugl 235
Vildfugl [Vildfugl] 245
Weekendfar [Weekend Dad]
You & Me Forever 245
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Egypt
Al-khoroug lel-nahar [Coming Forth by Day] 49
Farsh w’ghata [Rags and Tatters] 76

Estonia
A Spell to Ward Off the Darkness 107

Finland
A Spell to Ward Off the Darkness 107
Betoniyo [Concrete Night] 114

France

Balanta [The Oak] 187
Cabrule [On Fire] 227
(e vieux reve qui bouge
[That Old Dream That Moves] 219
Du soleil pour les gueux
[Sunshine for the Scoundrels] 218
E pericoloso sporgersi
[Don't Lean Out the Window] 188
Eastern Boys 74
Gare du Nord 229
Grand Central 77
Historia de la meva mort
[Story of My Death] 116
Hungry Man 111
Lescale [Stop-over] 82
Letrange couleur des larmes de ton corps
[The Strange Color of Your Body’s Tears] 112
L'Inconnu du lac [Stranger by the Lake] 223
La Belle vie [The Good Life] 83
LaVenus a la fourrure [Venus in Fur] 118
Las ninas Quispe [The Quispe Girls] 87
Le Roi de I'evasion [The King of Escape] 222
Leones 211
Les Bureaux de Dieu [God's Offices] 228
Melaza [Molasses] 55
Miele [Honey] 232
Mouton [Sheep] 56
Paradies: Hoffnung [Paradise: Hope] 125
Pas de repos pour les braves
[No Rest for the Brave] 220
Salvo 99
San zimske noi [Midwinter Night's Dream] 194
Sinon, oui [A Foreign Body] 226
Slogans 193
Sut [Milk] 202
Suzanne 58
The Landing (Lapprodo delle anime migranti) 251

Tom a la ferme [Tom at the Farm] 126

Un chateau en ltalie [A Castle in Italy] 128
Unheimlich I: Dialogue secret [Unheimlich I: Secret
Dialogue] 248

Voici venu le temps [Time Has Come] 221

FYROM
Iluzija [Mirage] 195

Germany
12 Jahre [12 ypdvia / 12 Years] 240
A nagy fuzet [The Notebook] 66
Annie & Boo 236
Aufstehen Vergessen [Standing up-Forgotten] 242
Beli, beli svet [White, White World] 203
Boven is het stil [It's All So Quiet] 69
(yber 237
Das Floss [The Raft] 237
Delivery 237
Der Kloane [The Runt] 238
Die Eisbaderin [Woman Below the Ice] 236
Drawing Line 237
Ego sum Alpha et Omega 238
Fenster mit Aussicht [Window with a View] 238
Frammenti di un diario 251
Grbavica 199
Ica Riding Hood 179
Ich bin's Helmut [It's Me. Helmut] 242
Jam Session 239
Kein Platz fur Gerold [No Room for Gerold] 239
Kleine Brotchen [Humble Pie] 241
Liebeskrank [Lovesick] 236
Loom 242
Love & Theft 241
Manolo 241
Nasnameyek Hegin [The Blue Identity] 183
Nun sehen Sie Folgendes [Now Follows] 240
Only Lovers Left Alive 124
Panihida 177
Paradies: Hoffnung [Paradise: Hope] 125
Sprossling [Sprout] 238
Star Tricks 248
Sut [Milk] 202
The Message 239
Wie immer [As Usual] 241
Wo ist Frank? [Where Is Frank?] 239
Yuri Lennon’s Landing on Alpha 46 240
Zwischen Himmel und Erde
[Between Heaven and Earth] 242

Greece
A-05,253
Anef [Aveu / Without] 164
Counting Happiness 162
D-01253
Den ime tora edo [Aev €ipat Twpa €66 /
[ Am Not Here Now] 160
Eleni Boukouri Altamoura — The First Greek
Woman Painter [EAévn Mmodkoupn
A\tapodpa — H mpaytn ENnvida
(wypagoc] 251
Empirical Data 248
Ethelontes [EBehovtéc / Vigilantes] 158
Genitria [Tewntpia / Generator] 154
Goldfish 140
Hidden Bodies [Kpuppéva owpata] 251
| eonia epistrofi tou Antoni Paraskeva
[H atcovia emotpogn tou Avtwvn Mapaokeud /
The Eternal Return of Antonis
Paraskevas] 52, 141
| teleftea farsa [H teNevtaia pdpoa /
One Last Joke] 142
In between [Avapeoa] 253
Lamma shoftak [Otav o€ €ida /
When I Saw You] 85
Mathimata odigisis [Ma6rpata 0drynong /
Driving Lessons] 157
Memory Reloaded 159
Miss Violence 119, 143
MONDELO [MONTEAQ] 249
Na kathese ke na kitas
[Na kabeoat kat va Korrag /
Standing Aside, Watching] 144
Nicoleta [NikoAéta] 151
Noguchi: Between East and West
[Noykoutot: Avapeoa o Avatohr
kai Aden] 250
0 himonas [0 yewpwvag / The Winter] 145
0 profitis [0 mpogritng / The Prophet] 146
Once Upon aTime in the Western
[H katdknon piag avomapktng Adong] 249
Oreo to moustaki sou Giorgio
[Qpaio To povatdkt gou Giorgio /
Nice mustache Giorgio] 163
Pavlos. The Artist of the Diaspora
[Mavhoc. 0 (wypagog e Alaomopac] 250
Persefoneia [Mepoegovela] 247
Pieta 152
PROMITHEUS ENANTIODROMON
[TPOMHOEYZ ENANTIOAPOMON] 249
Red Hulk 148
Sinthiki 10/60 [ZuvBrjkn 10/60 /
Amendment 10/60] 153
Stephen Antonakos. ANAAPOMIKH
[Stephen Antonakos. A RETROSPECTIVE] 250
Sto katofli [2o katwoht /
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On the Threshold] 156
The Hotel 247
The Hours — A Square Film
[01 wpeg — Mia tetpaywvn Tawia] 247
Thief or Reality
[KNegtng 1y n mpaypatikotnTal 247
Tracing Tracks 247
Travel Express 161
Wild Duck 60, 147
Yannis Moralis 1. MépaAnc] 251
You, the Last Leper [Ea0, 0 Teheutaiog Aempdc] 251

Hungary
Anagy fuzet [The Notebook] 66

Iran

Dast-neveshtehaa nemisoozand
[Manuscripts Don't Burn] 115

Israel
Shesh peamim [Six Acts] 100

Italy
Ali ha gli occhi azzurri [Ali Blue Eyes] 68
Noche [Night] 213
Salvo 99
Stop the Pounding Heart 103
Zoran, il mio nipote scemo
[Zoran, My Nephew the Idiot] 106

Japan
(Odayaka na nichijo [0dayaka] 94
Soshite chichi ni naru [Like Father, Like Son] 127

Jordan
Lamma shoftak [When | Saw You] 85

Latvia
Mammu, es tevi milu [Mother, | Love You] 90

Panama
Melaza [Molasses] 55

Luxemburg

Letrange couleur des larmes de ton corps
[The Strange Color of Your Body's Tears] 112

Mexico

Club Sandwich [Club Sandwich] 71
La jaula de oro [The Golden Cage] 54
Las lagrimas [The Tears] 86
Penumbra 96

Moldavia
Panihida 177

Montenegro
San zimske noci [Midwinter Night's Dream] 194

The Netherlands

Amnesialand 249

Boven is het stil [It’'s All So Quiet] 69

De groeten van Mike [Mike Says Goodbye] 243
Leones 211

Spijt! [Regret] 244

Norway

A Spell to Ward Off the Darkness 107
Deshora [Belated] 208

Palestinian Territories
Lamma shoftak [When | Saw You] 85

Poland

Dekalog [Decalogue] 130-135

Ida 117

La Venus a la fourrure [Venus in Fur] 118
Papusza 95

Romania
A fost sau n-a fost? [12:08 East of Bucharest] 198
Balanta [The Oak] 187
(ainele japonez [The Japanese Dog] 171
California Dreamin’ (nesfarsit)
[California Dreamin’ (endless)] 201
(and se lasa seara peste Bucuregti sau Metabolism
[When Evening Falls on Bucharest
or Metaholism] 172
E pericoloso sporgersi
[Don't Lean Qut the Window] 188
Ica Riding Hood 179
Moartea Domnului Lazarescu
[The Death of Mr. Lazarescu] 196
0 umbra de nor [Shadow of a Cloud] 180

Russia
Dolgaya schastlivaya zhizn
[A Long and Happy Life] 73
Nebesnye zheny lugovykh mari
[Celestial Wives of the Meadow Mari] 92

Serbia

Beli, beli svet [White, White World] 203
Odumiranje [Withering] 173

Rabittland 181

Sveceniko va djeca [The Priest’s Children] 170

Slovak Republic
Libanky [Honeymoon] 89

Moj pes Killer [My Dog Killer] 91
Zazrak [Miracle] 61
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Slovenia
Odgrobadogroba [Gravehopping] 197

Zoran, il mio nipote scemo
[Zoran, My Nephew the Idiot] 106

South Korea

1999, Myeon-hue [Sunshine Boys] 48
Nugu-ui ttal-do anin Haewon
[Nobody’s Daughter Haewon] 122

Spain
Amnesialand 249
(armina o revienta [Carmina or Blow Up] 70

Historia de la meva mort [Story of My Death] 116

La jaula de oro [The Golden Cage] 54
La partida [The Last Match] 84

Sweden

Beli, beli svet [White, White World] 203
Betoniyo [Concrete Night] 114

Bluebird 50

Faro [Sanctuary] 75

Vi [Us] 59

Switzerland

Lescale [Stop-over] 82

Rosie 98

Odumiranje [Withering] 173

Ich bin's Helmut [It's Me. Helmut] 242
Yuri Lennon’s Landing on Alpha 46, 240

Turkey

Agrt [The Lament] 184

Bes Vakit [Times and Winds] 200

Jin174

Kasaba [The Small Town] 192

Koksuz [Nobody’s Home] 175

Masumiyet [Innocence] 191

Nasnameyek Hegin [The Blue Identity] 183

Sen aydinlatirsin geceyi [Thou Gild'st the Even] 176

Sut [Milk] 202

UAE

Al-khoroug lel-nahar [Coming Forth by Day] 49

Lamma shoftak [When | Saw You] 85

Uganda
Kampala Story, The 81

UK

Nicoleta 151

0 himonas [The Winter] 145
Only Lovers Left Alive 124
Selfish Giant, The 233

UNMI Kosovo
Ballkoni [Balcony] 182

USA

ATeacher 67
Bluebird 50
(ostas Varotsos alla Morgia 252
Good Night 51
Hank and Asha 110
Hide Your Smiling Faces 78
| Spend Time With Making: Lucas Samaras 250
| Used to Be Darker 80
La voz de los silenciados
[The Voice of the Voiceless] 113
Loom 242
Nebraska 120
Night Moves [Kwnoeig 010 okotddi] 121
Persefoneia [Mepoepovela] 247
Photoflicks Series [2elpd «Qutotaviec»] 253
Retrieval,The 97
Self 249
Stop the Pounding Heart 103
The Rape of the Sabine Women 249
Until Shornia do us part 242

Venezuela
Pelo Malo [Bad Hair] 57
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Tov Mp6edpo g Boulrig Twv ENMvawv k. Bayyéhn Meipapdxn / Mr. Vangelis Meimarakis, President of the Hellenic Parliament, tov Ymoupy6 loAtiopod kat ABAn-
TLop00 K. Ndvo Mavaywrodmoudo / Mr. Panos Panagiotopoulos, Minister of Culture and Sports, Tov Ygunoupyé ABAntiopo0 k. Mdvvn Avdpiave / Mr. Yannis Andri-
anos, Deputy Minister of Sports, Tov Youmoupyd Anudotag Tnhedpaong k. Mavtehi Kayr / Mr. Pantelis Kapsis, Deputy Minister of Greek Public Television, T levikn
Ipappatéa MoNmopod ka Aiva Mevdwvn, Ms. Lina Mendoni, General Secretary of Culture, Tov Afpapyo Oeaoahovikng k. Mdvvn Mmoutapn / Mr. Yiannis Boutaris,
Mayor of Thessaloniki, To Anpotiké ZupBovhio Oeaoahovikng / the City Council of Thessaloniki, Tov AtevBuvtd Tou Tpageiou Tou Ymoupyou Mohtiopod kat AGANTI-
apou k. Mavayiwtn Kapakatadvn / Mr. Panayotis Karakatsanis, Head of the Office of the Minister of Culture and Sports

Tnv Apeptkaviki Mpeopeia atnv EMada kat daitepa tov Mpéopn k. David D. Pearce kai v ka EAévn ANe€dkn / the Embassy of the United States of America in Greece
and especially the Ambassador Mr. David D. Pearce and Ms. Eleni Alexaki, v lpeoBeia g Faliag otnv ABriva kat daitepa tov Mpéopn k. Jean Loup Kuhn-Delforge,
v Omtikoakouotikr AkdAouBo ka Elise Jalladeau kat v ka Natdoa Navvapaxn / the Embassy of France in Athens and especially the Ambassador Mr. Jean Loup
Kuhn-Delforge, the Audiovisual Attaché Ms. Elise Jalladeau and Ms. Natasha Giannaraki, tnv Mpeopeia tou Me€iko0 otnv ABrva kat 1aitepa tov Mpéopn k. Tarci-
sio Navarrete / the Embassy of Mexico in Athens and especially the Ambassador Mr. Tarcisio Navarrete, v MpeaBeia g Avotpiag otnv EMdda kat idiaitepa Ty
NpéoPetpa ka Melitta Schubert kat Tov minpe§ovato Ymoupyd k. Gerhard Eisl / the Austrian Embassy in Greece and especially the Ambassador Ms. Melitta Schu-
bert and the Minister Plenipotentiary Mr. Gerhard Eisl, mv MpeaBeia T MoAwvikiig Anpokpatiac oy ABrva kat 1dtaitepa tov MpéaPn k. Maciej Krych kat tv ka
Justyna Stowik / the Embassy of the Republic of Poland in Athens and especially the Ambassador Mr. Maciej Krych and Ms. Justyna Stowik, v MpeoBeia ¢ Aa-
viag otnv EN\dda kat ibiaitepa v MpéoPetpa ka Mette Knudsen / the Embassy of Denmark in Greece and especially the Ambassador Ms. Mette Knudsen, tv Mpe-
oPeiane Xikq otv ENGda kau 1aitepa tov emretpaypiévo k. Martin Donoso / the Embassy of Chile in Greece and especially the Chargé d’ Affaires Mr. Martin Donoso,
v NpeoPeia g Loundiag atnv EANdda kat ibiaitepa ty Mpéapeipa ka. Charlotte Wrangberg / the Embassy of Sweden in Greece and especially the Ambassador
Ms. Charlotte Wrangberg, To Ivotitouto Goethe otn Ogooahovikn kat iiaitepa tov AicuBuvtr Tou k. Peter Panes / the Goethe-Institut Thessaloniki and especially
its Director Mr. Peter Panes, To FaMik IvotitoUto otn Ocacahovikn kaulaitepa tov Mevikd Mpdgevo tg Malhiag onv ENNASa kat AevBuvtr k. Christophe Le Rigoleur
kat v YneoBuvn Mohrtiotikwv ka Maptdven Ndoyou / the French Institute of Thessaloniki and especially the General Consul of France in Thessaloniki and Director
Mr. Christophe Le Rigoleur and the Cultural Attachée Ms. Marianthi Paschou, to levikd Mpo€eveio g Toupkikr¢ Anpokpatiag otn Oeooahovikn kat ibiaitepa Tov
T'eviké MMpdevo T Anpokpartiag tg Toupkiag otn Ocaaahovikn . Tugrul Biltekin, ka v ka Seil Zeynep Dogan, Ymompd&evo ¢ Anpokpatiag g Toupkiag otnv
Oeaoahovikn / the General Turkish Consulate in Thessaloniki, and especially the Consul Mr. Tugrul Biltekin and the Deputy Consul, Ms. Secil Zeynep Dogan

Tov Mp6edpo Tou AZ ¢ NEPIT k. Mcypyo Mpokomdkn / the Chairman of the Board of HPRT, Mr. George Prokopakis, Tov Ei61k6 ExkaBapiotr tg EPT k. Tkika Mdvahn
/ the ERT Special Liquidator Mr. Gikas Manalis, Tov l'eviké AeuBuvt TnAedpaong t¢ Anpdotag Tnhedpaong k. Anpritpn Zogiavémoudo / the General Manager of
HPRT Mr. Demetri Sofianopoulos, T AteuBovtpia Anpociwy Zyéogwv ¢ Anpdotag TnAedpaong, ka Apeti Kaheadkn / Ms. Areti Kalessaki, HPRT Head of Public
Relations, Tov KaMutexvikd AuBuvtr e Kpatikiic Opxriotpag Ocaaahovikng, k. ANéSavdpo Mupdt kat Avaminpwtpta AtoknTikr AteuBovipia ka KEMu Mipnko-
moUAou / Mr. Alexandre Myrat, Artistic Director of the Thessaloniki State Symphony Orchestra, and the Deputy Administrative Director Ms. Kelly Mimikopoulou, Tov
KaMueyvikd AtevBuvtr tou KOBE k. Mdvvn Bolpo / the NTNG Artistic Director Mr. Yannis Vouros, Tov Zuvtoviotr Tou TnAeomtikod ZtaBpou ¢ Bouhig k. Kwvota-
vtivo ANapdvo / Mr. Constantinos Alavanos, Managing Director of the Hellenic Parliament TV Channel, tov lp6€6po tou A.Z. Tou ENAvikod Kévtpou Kvnpatoypd-
@ou K. Twvn Aukoupéon / Mr. Tonis Lykouressis, President of the Board of Directors of the Greek Film Centre, Tov l'eviké AicuBuvtr Tov ENnvikou Kévtpou Kivnpa-
Toypdgou . lpnydpn Kapavtivdkn / the General Manager of the Greek Film Centre Mr. Grigoris Karantinakis, Tov pdedpo tou Opyaviopot Aipévog Oeagahovikng
k. ZTého Ayyehoudn / Stelios Aggeloudis, Thessaloniki Port Authority Chairman of the Board, Tov l'eviké AicuBuvtr Emixetpnatakwv Movddwv 0AO k. Eupavourd
MiyanAidn / the Thessaloniki Port Authority Director of Development and Civil Engineering Mr. Emmanuel Michailidis, tov AicuBuvti Avdmtu§ng OA@ k. Navayiot
0Oeodoaiou / the Thessaloniki Port Authority Development Director Mr. Panayotis Theodossiou, Tyv umedBuvn Tou Tprpatog A§tomoinong Xwpwv tou 0AG, ka Ma-
pia MamadomovAou / Ms. Maria Papadopoulou, Dept. of Space Utilization of the Thessaloniki Port Authority, To EMnvikd Kévtpo Kivnpatoypdgou kat idtaitepa toug
H\idva Zakomovdou, AiCa Avapdou, Zraupooda l'epwvupdkn kat Mapivo Kpntikd / The Greek Film Centre and especially lliana Zakopoulou, Liza Linardou, Stavroula
Geronymaki, and Marinos Critikos, To OcotiBdA Tawiwv Mikpol Mrjkoug Apdpag kat daitepa tov KaMitexviko AteuBuvr k. Avtcvn Manadémoudo Kai Tig Kupieg
Pitoa KaBdka kai Zogia lewpyiddou / the Short Film Festival at the City of Drama and especially the Artistic Director Mr. Antonis Papadopoulos and Ritsa Kavaka,
Sophia Georgiadou

To Aqpo Oeaoahovikng / Municipality of Thessaloniki, t AtevBuvon Aatuvopiag Ocooahovikng / the Thessaloniki Police Division, Tv Yanpeoia Mohrikric Aepomopia /
the Civil Aviation Authority, o Aepodpépto Makedovia kau 1dtaitepa tov agpoNiptevapyn K. Axtéa Tomouda / the Thessaloniki International Airport-Macedonia and especially
the airport manager Mr. Achilleas Topouzas, T AiciBuvan Tpoyaiag Osagahovikng / the Thessaloniki Road Traffic Police Division, to Kevtpikd Aievapyeio Ocooahovikng
/ the Central Port Authority of Thessaloniki, T AiBvry ExBeon Ocooahovikng / the Thessaloniki International Fair, v Mupoofeotikiy Yanpeoia / the Fire Department, m
AEH / the Public Power Corporation, o EBvikd Kévipo Epeuvag kau Teyvooyikrg Avdmtuéng, Ivatitouto Texvoloyiwv Minpogopikrg kat Emkowwviav kat e1dikd Toug epev-
vtéc Névvn Kopmataapn kat Zwtpn Amdpn / the Centre for Research and Technology Hellas and especially the researchers Yannis Kobatsiaris and Sotiris Diplaris

Kattoug:

Xprioto Kwvotavtakomouho / Christos V. Konstantakopoulos, Kwvotavtivo Brita / Konstantinos Bhta, Eiprivn Zouyavidou / Irini Souganidou, AN Tpifa / Alexis
Grivas, Hhia KavéNn / Elias Kanellis, Xprioto Mnexton / Christos Behtsis, [idvvn Apéma / Yannis Drepas, Baoiln Zovpand / Vassilis Sourapas, Takn Bepéun / Takis
Veremis, Kwvatavtivo Mimépa /Konstantinos Piperas, Nwpyo Xtepyidkn / Yorgos Stergiakis, Behoodpto KooouBdxn / Velissarios Kossyvakis, Baoikn Kwvotavtémouo
/Vassilis Konstantopoulos

FALIRO HOUSE, FEELGOOD ENTERTAINMENT, SEVEN FILMS, FILMTRADE, STRADA FILMS, HOLLYWOOD ENTERTAINMENT, AMA FILMS, CAROUSEL FILMS, ARTPLEX, NEW
STAR ART CINEMA, GRAAL, 2|35
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