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Evia Film Project

TI EINAI TO EFP
ABOUT EFP

To EVIA FILM PROJECT, n avarttuglaxr 6paon mepBarAovTIKoD TPOcavaToAIoHoD

Tou OeoTIBAA Kivnuatoypddou Oeooalovikng, EYKAVIACTNKE TIPLV arod &vav xpévo e
oKoTto va atnpifel TN Bépeta ELPBola boTtepa and TIG KATATTPOPIKES TTUPKAYIEG Tou 2021
Kal PE anwTePO 0TOXO0 va TNV avadeifel oe KEVTPO YIa TO «TPACIVO OVEUA». ZTNV TIPWTN
Tou Slopydvwon $hofeviiBnkav otnv TepLoxr Teploootepol and 350 enayyeApatieg Tou
Kivnuatoypddou, rapaywyoi, oknvoBETeG, nBoroloi, TEXVIKOL kat Snuoctoypddol and Ao
TOV KOOHO, Ol OTTOoi0L TIapouciacay TIG TAWViEG Toug, Mapedwaoav workshops, oepvapta kat
EKTIAUOEVTIKA TIPOYPApATA, avakdluav Tig opopdleg TN EVBolag kat evnpepwbnkav
yla TIG BEATIOTEG TIPAKTIKEG TIOU AvaSEIKVOOVTAL TIAYKOOUIWG yla T BlwolydTtnta Tou
Kivnuatoypddou oe OAeg TG ekdavoelg ng. PETog, To Evia Film Project erotpédet
QAVavEWHEVO Kal KaBlepwveTal TAEOV wG 0 TPiTog TIOAOG Spdong Tou PeoTIBAA
Knpatoypddouv Oeooalovikng. Méoa ano €va npdypappa yepdTo Tawvieg, eKmaldeuTIKa
£PYAOTNPLA, AVOLXTEG OLTNTAOELG, HOVOIKN Kal Kahokatpivr) S1aBean, Aettoupyel wg

pia mAatdoppa adpunviong yla TIG CUVETIEIEG TNG TIEPIBAANOVTIKAG KATAOTPODNG Kal

NG KAATIKAG aAAaynG, AAAA Kal wg évauopa yia TNV avayévvnon Hiag mePLOXG Tou
KOLBAAA BaBLEG TIANYEG, TOOO G CUUPBOAIKO 00O Kal O€ TIPAKTIKO €MiMedo.

To Evia Film Project mpaypatoroleital pe tnv urootrpién Tou Yroupyeiou MoArtiopol kat
ABANTIOHOU OTO TAQICIO TOU TIPOYPAMHATOG AvacuykpoTnong TG Bopelag EvBolag kat oe
ouvepyaoia pe v Mepidépela Ztepeds EAAGSAG, To EANVIkS Kévtpo Kivnuatoypadou,
Tov Opyaviopd Aipévwv Nopo0 EuBoiag, Tov Arfjpo lotiaiag-Aidnypo0 kat Tov Aruo
Mavtoudiou-Aipvng-Ayiag Avwag. To OeotiBaA Oecoalovikng cuvepydleTal pe Toug
rapaywykolg $opeic rou edpevouy otnv EBota kai to Turpa Wndlakwv Texvav kat
Kivnuatoypddou Tou EBvikou kat Karodiotpiakou Maveruotnuiov ABnvwv ota Wayvd.

An innovative developmental environment-oriented program, EVIA FILM PROJECT has
launched a year ago, aiming to culturally resuscitate Northern Evia following the 2021
devastating fires and aspiring to render it a hub for “Green Cinema.” In its first edition, more
than 350 film professionals, producers, directors, actors, technicians and journalists from the
four corners of the world presented films and projects in progress, gave masterclasses and
workshops, and contributed to other educational programs, discovered the beauty of the
landscape, and were informed on emerging best practices on sustainable cinema in all its
possible facets. This year, Evia Film Project returns in full force, established as the third pillar
of the Thessaloniki Film Festival. Through a program full of fims, educational activities, open
discussions, music, and summer vibes, it becomes a platform for awareness-raising around the
calamitous effects of environmental destruction and climate change, as well as a springboard
for the rebirth of a desolate and traumatized region on both a symbolic and a practical level.

The Evia Film Project is actualized with the support of the Hellenic Ministry of Culture and
Sports, in the context of the Reconstruction Plan for Northern Evia, and in collaboration
with the Region of Central Greece, the Greek Film Centre, the Evia Port Authority, the
Municipality of Istiaea-Edipsos and the Municipality of Mantoudi-Limni-Agia Anna. The
Thessaloniki Film Festival collaborates with the local administration, cultural institutions
that have their seat in Evia and the Department of Digital Arts and Cinema of Psachna
(National and Kapodistrian University of Athens).
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Mpoypappa Schedule

TPITH 20 IOYNIOY
TUESDAY, JUNE 20

TETAPTH 21 IOYNIOY
WEDNESDAY, JUNE 21

NAOYTPA AIAHWOY
LOUTRA EDIPSOU

H xprion tou Zivé Ar6AAwv yivetal
KATOTIV EVYEVIKIIG Tapaxwpnones
ToU Kowvwgedoic I6pvparog
«Anurtpio¢ Kékkag».

The use of Ciné “Apollon” is made
possible with the concession of the
“Dimitrios Kokkas” Public Institution.

lNa 1i¢ npofoAéc VR, anaiteital
ouvoéeia evijAika yia naibid KATw
TwV 14 €TWV.

For VR screenings, children under
the age of 14 must be accompanied
by an adult.

12:00-20:00 KYMA KIMA
Immersive: All-Around-Cinema
MpoPoAég VR VR Screenings
(0./p. 8-9)

12:30 AIOOYZA MOAITIZMOY «MEAINA
MEPKOYPH» “MELINA MERCOURI”
CULTURAL CENTER

Masterclass Tov T{avAoika Matapéle
Masterclass by Gianluca Matarrese
(o./p. 18)

19:00 KYMA KIMA

Madiko epyaotniplo H {wrj TouG KUKAOUG
Kdvel

Workshop for Children Their Life Comes
in Full Circles

(0./p. 22)

21:15 ZINE<AMOAAQN> CINE “APOLLON”
TEAETH ENAP=HZ
OPENING CEREMONY
Mikpokoopog, ANe§avtep Méwv
Downsizing, Alexander Payne
HIMA USA 2017, 135’
Mapovaia Tov oknvoB£tn Filmmaker is
present (o./p. 4)

09:30-10:30 AIOOYZA MOAITIZMOY
«MEAINA MEPKOYPH>» “MELINA
MERCOURI” CULTURAL CENTER
Masterclass tng ZeAiv Mouvpart
Masterclass by Selin Murat

(0./p. 18)

12:00-20:00 KYMA KIMA
Immersive: All-Around-Cinema
MpoPoAég VR VR Screenings
(0./p. 8-9)

21:15 ZINE «<AMTOAAQN» CINE “APOLLON”
Aapalovrag Tov kijro, Zakope TZaot
Taming the Garden, Salomé Jashi
EABertia, Meppavia, MNewpyia Switzerland,
Germany, Georgia 2021, 91’

Mapouaia tng oknvoBETplag Filmmaker
is present (0./p. 4)

21:15 «<EAYMNION» “ELIMNION”
NATKOZMIA HMEPA MOYZIKHE
WORLD MUSIC DAY

H opxriotpa ¢ avakukAwong, Mnpavt

‘OAykouvr, Mkpaxap Taovvo Landfill

Harmonic, Brad Allgood, Graham Townsley

HIMA, NMapayoudn, NopPnyia, Bpagia USA,

Paraguay, Norway, Brazil 2015, 84’ (0./p. 4)

AIMNH 28:00 ; . .
Movoikrj Bpadid pe Tnv unavra KPovoTwvV
LIMNI . . . y
kat nvevotwv Ayia @avpapa Music
evening with the Agia Fanfara Band
(o./p. 21)
MAPAAIA AFIAZ ANNAZ 1700
AGIA ANNA BEACH EZTIATOPIO TA KANATAKIA
TA KANATAKIA RESTAURANT

Madiko epyaotnplo 3,2,7, Kovivo Ka...
Z1pogri otn ¢puon, mapakarw! (Mépog 1)
Workshop for Children 3,2,7 and Cue...
Nature, Please! (Part 1)

(0./p. 22)

TOMIKH KOINOTHTA
ATIAZ ANNAZ
MUNICIPALITY OF
AGIA ANNA




MEMMTH 22 IOYNIOY
THURSDAY, JUNE 22

MAPAZKEYH 23 IOYNIOY
FRIDAY, JUNE 23

Mpoypappa Schedule

ZABBATO 24 IOYNIOY
SATURDAY, JUNE 24

10:00 AIOOYZA MOAITIZMOY «MEAINA
MEPKOYPH» “MELINA MERCOURI”
CULTURAL CENTER

Masterclass tng Zakope T¢aot
Masterclass by Salomé Jashi

(0./p. 18)

12:00-20:00 KYMA KIMA

Immersive: All-Around-Cinema
MpoPoAég VR VR Screenings (o./p. 8-9)

12:00 AIOOYZA MOAITIZMOY «MEAINA
MEPKOYPH» “MELINA MERCOURI”
CULTURAL CENTER

Masterclass Twv Mmudyiava Toutépod
kat Aovka Bevtoupiv Masterclass by
Biljana Tutorov and Luka Venturin (0./p. 18)

19:00 MAIAIKH NEANIKH AHMOTIKH
BIBAIOOHKH IZTIAIAZ AIAHWOY YOUTH
MUNICIPAL LIBRARY OF ISTIAIA-EDIPSOS
Maidiké epyactripio tov WWF EAAGG
‘Eva ndvra otnv Aiényo!

WWEF Greece Workshop for Children

A Panda in Edipsos! (o./p. 23)

21:15 ZINE «AMOAAQN> CINE “APOLLON”
Epxouaote ev eiprjvn, XoOpnept
Zaounep We Come as Friends, Hubert
Sauper FaAAia, Avotpia France, Austria
2014, 110’ NMapovaia Tov okNVoBETN
Filmmaker is present (o./p. 5)

10:00 AIOOYZA MOAITIZMOY «MEAINA
MEPKOYPH» “MELINA MERCOURI”
CULTURAL CENTER

Masterclass Touv XoOpmept Zaouvnep
Masterclass by Hubert Sauper

(0./p. 19)

12:00-20:00 KYMA KIMA
Immersive: All-Around-Cinema
MpoPoAég VR VR Screenings
(0./p. 8-9)

21:15 ZINE «AMOAAQN»

CINE “APOLLON”

Piec, Anpiitpng Tpopmookng

Roots, Dimitris Trompoukis

EAAGSa Greece 2023, 21"

Mapougia Touv oknvoBEtn Filmmaker is
present

(o./p. 6)

ANevko6G mAaoTIK6G ovpavog, Tiunop
Mnavotoki, ZapoAta Zaumno White
Plastic Sky, Tibor Banéczki, Sarolta Szabd
Ovyyapia, ZAopakia Hungary, Slovakia
2023, 111’ (0./p. 6)

11:00 AIOOYZA MOAITIZMOY «MEAINA
MEPKOYPH>» “MELINA MERCOURI”
CULTURAL CENTER

Location Scouting Masterclass

To tpiywvo tng OAIPNG: peAéTn
nepintwong - Kavovrag yvpiouara
ortnv EvBora

Triangle of Sadness: A Case Study —
Shooting in Evia Island

OuiAftpla Speaker Aavan Znabapa
(napaywyog, Heretic) Danae Spathara
(producer, Heretic)

(a./p. 15, 20)

12:00-20:00 KYMA KIMA
Immersive: All-Around-Cinema
MpoPoAég VR VR Screenings
(0./p. 8-9)

21:30 MNAATEIA GEPMOIMOTAMOY
THERMOPOTAMOS SQUARE
Zuvavhia: Nikog MoptokaioyAov
Madi Tou n Biku Kapat{oyAou kat o
Bopwv Tooupdanng

Concert: Nikos Portokaloglou
With Vicky Karatzoglou and Byron
Tsourapis

(0./p. 21)

21:15 «<EAYMNION> “ELIMNION”

H yn twv Bpw , Ma
Mnékig Birdwatchers, Marco Bechis
BpadiAia, ItaAia Brazil, Italy 2008, 104"
(0./p. 5)

21:15 <EAYMNION>, “ELIMNION”

Utama, to omitt pag, AAexavdpo Aoala
Fkpiot Utama, Alejandro Loayza Grisi
BoABia, Oupouyovan, MaAAia Bolivia,
Uruguay, France 2022, 87’ (0./p. 7)

21:15 <EAYMNION>, “ELIMNION”
To okapi, AAe§ KapiAépt
Luzzu, Alex Camilleri

MaAta Malta 2021, 94'

(0./p. 8)

18:00 EZTIATOPIO TA KANATAKIA

TA KANATAKIA RESTAURANT
Masterclass tov Zaxapia Mavposeidn
Masterclass by Zacharias Mavroeidis
(0./p. 18-19)

11:00 EZTIATOPIO TA KANATAKIA
TA KANATAKIA RESTAURANT
Masterclass tov Asutépn Xapitov
Masterclass by Lefteris Charitos
(0./p. 19)

13:00 EZTIATOPIO TA KANATAKIA

TA KANATAKIA RESTAURANT

Masterclass Tov MNnwpyov ToepumepomovAov
Masterclass by Yorgos Tsemberopoulos
(0./p. 19)

18:00 EZTIATOPIO TA KANATAKIA

TA KANATAKIA RESTAURANT

Maidiké epyaotiplo 3,2,1, Kovrivo ka...
Z1pogri otn ¢puon, napakaAw! (Mépog 2)
Workshop for Children 3,2,7 and Cue...
Nature, Please! (Part 2) (0./p. 23)

11:00 EZTIATOPIO TA KANATAKIA
TA KANATAKIA RESTAURANT
Masterclass tng EAivag Wokouv
Masterclass by Elina Psykou

(0./p. 20)

13:00 EZTIATOPIO TA KANATAKIA
TA KANATAKIA RESTAURANT
Masterclass tng OAvprmiag
MvuTtiAnvaiov Masterclass

by Olympia Mytilinaiou (o./p. 20)

21:15 KENTPIKH MAATEIA CENTRAL SQUARE
‘Otav o Bdykvep ouvavtnoe TiG VTOUATEG,
Mapiavva Okovopouv When Tomatoes

Met Wagner, Marianna Economou
EAAGda Greece 2019, 72°

Mapovucia Tng oknvoBETplag

Filmmaker is present (o./p. 7)

H gioob0¢ o€ 6AeG TIG eK6NAWOEIG
kat 8pdoeig Tov Evia Film Project
givat eAevBepn.

Entrance to all Evia Film Project
activities is free.

‘OAeq o1 Tawvieg npofdAdovrat ue
£AANVIKOUG UITOTITAOUG.
All films are screened with Greek subtitles.
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O1 Ttawvieg The films

TPITH 20 IOYNIOY TUESDAY, JUNE 20

TAINIA ENAP=HZ OPENING FILM

ZINE «AMOAAQN», AIAHWOX
CINE “APOLLON”, EDIPSOS | 21:15

MIKPOKOZMOZ DOWNSIZING

Ale€avrep Méw Alexander Payne
HIMA USA 2017, 135’

Mia pipr) Tawia peyaAou BeAnvekolg, n omoia MPOTEiVeL
éva amnibavo oevaplo wg avtidoTo otnv ANBUCHIAKY

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON?”, EDIPSOS
21:15

AAMAZONTAZ
TON KHMNO
TAMING THE GARDEN

Zdahope TCaot

Salomé Jashi

EABetia, Meppavia,
Fewpyia Switzerland, Germany, Georgia
2021, 91"

‘Evag {Am\ouTog, ayvwoTwy OTOLKEIWV AvTpag EXEL

éva aocuvnBloTo xopr: ayopdlel aiwvopia Sévipa

ano kowotnTeq NG Mewpyiag kat ta Eepilwvet yia va
Ta GUTEPEL aTOV Ko Tou. Mia amod TiG o xapa-
KTNPIOTIKES YUVAIKEIEG PWVEG TOU KIvnpatoypadou
Tekpnpiwong napadidel pia wdr) oTNV aviaywvIoTIKr
ox€on avBpwrou-¢UonG, AMOTUTIWVOVTAS TIG AVAYKEG
Kal Tiq agieg NG avyxpovng {wr\g o Evav TIAQVITN TTIOU
al\adel paydaia.

A powerful and anonymous man has developed an
unusual hobby. He buys century-old trees, from commu-
nities along the Georgian coast and has them excavated
to collect them for his private garden. One of the most
recognizable female voices of contemporary documen-
tary cinema, delivers an ode to the rivalry between men
and nature portraying the needs and values of a radically
transforming planet.

\

€kpnén Tou MAavATn: Tt Ba cuvéPaive av karmotot Nopn-
Yol emioTrpoveg €BPLoKav TPOTIO VA GUPPIKVWOOULV TIG
Sla0TACEIG eVOG PETOL avBpwiou; O EAANVIKAG Kata-
YWYNAG HACTOPAG TWV «PIKPWV>» adpnyioewv ANEEAVTEP
Méwv eotidlel otnv 1oTopia evog {evyaplol Tou BeAeL va
EVTOYTEL OE pIA KOWVOTNTA HIKPOOKOTIKWY avBpwIwy —
yla va aM\G€el To BLoTIKO Tou erminedo, SlaTunwvovTag
€va dalpévio oxONO YIa TIG OUTOTTIEG TTOU OVELPEVOVTAL Ol
Kkowvoi Bvntoi. Mia povadikr TipofBolr| mapouaia Tou okn-
voBETN TNG Tawiag (kat katoxou dvo Bpafeiwv ‘Ookap yia
TG TAWies MAayiwg ka Ot ardyovol).

A small film of great caliber, which suggests an unbelievable
scenario as the antidote to the world’s population burst:
what would happen if some Norwegian scientists found
a way to downsize the average human being? Alexander
Payne, the master of “small” narratives, focuses on the
story of a couple that wishes to integrate into a society of
miniature-people in an effort to raise its standard of living,
and he enunciates a sardonic comment on the utopias
dreamt by common people. A unique screening, in the
presence of the director (and recipient of two Academy
awards for the films Sideways and The Descendants).

TETAPTH 21 IOYNIOY WEDNESDAY, JUNE 21

«EAYMNION», AIMNH
“ELIMNION”, LIMNI
21:15

H OPXHZTPA THZ
ANAKYKAQZHZ
LANDFILL HARMONIC

Mnpavt ‘OAykouvT,
Mkpaxap TaouvoAl

- “2  Brad Allgood,
Graham Townsley HIMA, Mapayouan, NopBnyia,
Bpadlhia USA, Paraguay, Norway, Brazil 2015, 84’

H Recycled Orchestra of Cateura xpnotorolei 6pyava
KaTaokevaopéva £§ OAOKArPou arno okourtidia. Otav n
1oTopia Toug yivetal viral, n opxnoTpa yvwpilet mayko-
opla emtuxia. Qotooo, 6Tav pia GUOIKr) KATaoTpodr
TIAATTEL TN XWPA TOUG, O PAECTPOG TIPETEL va BPEL
TPATO va IPoadEPEL pia Tinyn eAnidag. Mia cuvapra-
OTIKN Tawia yla tn SOvapn TnNG HOUGCIKNG VA HETAPOP-
PWVEL KAL TNV TIPOCAPHOCTIKOTNTA TOL AVEPWITIVOU
TIVEDPATOG.

The Recycled Orchestra of Cateura is a musical
group that plays instruments made entirely out of
garbage. When their story goes viral, the orchestra is
catapulted into the global spotlight. However, when
a natural disaster strikes their country, their director
must find a way to provide a source of hope. A thrill-
ing testament to the transformative power of music
and the resilience of the human spirit.



Ot Ttawvieg The films

MEMIMTH 22 IOYNIOY THURSDAY, JUNE 22

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON”, EDIPSOS
21:15

«EAYMNION», AIMNH

“ELIMNION?”, LIMNI

21:15

EPXOMAZTE EN EIPHNH
WE COME AS FRIENDS

XoOumept Zaourep
Hubert Sauper
FaAAia, Avotpia
France, Austria
2014, 110"

Mia olyxpovn odvooela, Eva peBuoTIkS Ta&idL oav
EMIOTNHOVIKN davtacia otnv kapdid Tng AGPIKAG.
Tn oTiyun TIou To 20Lddv, N peyallTepn XWPA TNG
nrieipou xwpiletal oe S0 €0Bvn, emaveudavifetal
pia raAld maboAoyia «eKTOALTIOHOU»: N ATOLKIO-
Kpartia, N cOyKPOLON AVAPEDA OTIG AUTOKPATOPI-
€G, Kal VEa eMeL0081a TWV AlATNPWV (KAl lEPWV)
TIOAEPWV YLa yN Kat puailkoug mopoug. O oknvo-
B€TnG Tou MoAuPBpaBevpévou Kat vroPridLou yla
‘Ookap E¢iaAtn tou AapBivou pag emufBipalel oe
Hla auTooxESLa, MTAPevn pnxavn and Toiyko Kat
kapaBomavo. ‘Etol, pag odnyei otig o amnibaveg
TOMOBETIEG KAl PEOA OTIG OKEYELG Kal TA dveElpa
TWV avOpWTMwy, ue TPOTIo KaBNAWTIKS Kal oTa-
POKTIKO.

A modern odyssey, a dizzying, science fiction-like
journey into the heart of Africa. At the moment
when Sudan, the continent’s biggest country, is
being divided into two nations, an old “civilizing”
pathology re-emerges — that of colonialism, the
clash of empires, and yet new episodes of bloody
(and holy) wars over land and resources. The
director of the Oscar-nominated Darwin’s Night-
mare, an emblematic documentary that changed
the way the Black continent is depicted, takes us
on this voyage in his tiny, self-made flying machine
out of tin and canvas, leading us into the most im-
probable locations and into people’s thoughts and
dreams, in both stunning and heartbreaking ways.

H 'H TQN KOKKINQN ANOPQMNQN
BIRDWATCHERS

Mapko Mnékig
Marco Bechis
BpadiAia, ItaAia
Brazil, Italy
2008, 104’

H I'h twv kékkivwv avBpwnwv tov Mapko MTEKIG,
€VOG 0LYXPVOU TIOAITN TOL KOOUOUL TIOL PEaa arnd
TO TTOAVCUVOETO €pYyo TOL Sivel pwvr) GTOUG aro-
KAELOPEVOUG, pag petadépel oto Mato MNkpooo
vTO 20UA NG Bpadihiag, 6mou ot yaloKTAHOVEG
CouV TTAOLOLOTIAPOXA, TIEPVWVTAG TIG VUXTEG TOUG
apéa Pe Toug TOUPIOTEG TTOU €PXOVTAL OTNV Tie-
ploxn yla mapatrenon MouALWY. XTo PeTagl, Aiyo
€€w and Ta KTAPATA TOLG, 0 BuPOG TwV ALTOXBO-
VWV, TIOL ATAV KATIOTE Ol VOULPOL KATOXOL AuThG
NG yng, ohoéva Kat pouvtwvel. Ekel ymaivouv ta
Bepélia ya évav Babu Seopd avapeoa oe Evav
VEQPO PabNTELOUEVO ZAPAVO KAl TNV KOPN EVOG
YQlOKTApOVA — pla axéon 1ou yivetal ¢Aapog i-
0TNG Kat eAnidag yla tn dvvapn Tou cOUTIAVTOG,
Slatunwvovtag mapdAAnAa évav eVAAANAKTIKO
OPLOPO TOL OLKOAOYIKOU AKTLBLoPOU.

Marco Bechis’s Birdwatchers, a film made by a
true citizen of the world, struggling to give voice to
the disenfranchized, is taking us to Mato Grosso
do Sul, in Brazil, where landowners live in luxury,
spending their nights with the tourists who visit the
area for birdwatching. Meanwhile, just outside their
properties, the agitation of the indigenous people
who were once the legal owners of this land is
increasingly burning. A profound bond will flourish
between a young Saman student and the daughter
of a landowner — a relationship that becomes a
beacon of hope and faith in the power of the uni-
verse, providing us with an alternative definition of
climate activism.



O1 Ttawvieg The films

MAPAZKEYH 23 IOYNIOY FRIDAY, JUNE 23

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON”, EDIPSOS
21:15

PIZEZ
ROOTS

AnpnTpng Tpopmoukng
Dimitris Trompoukis
EA\GSa Greece

2023, 21’

To VTOKIaVTEP KaTaypddel TOuG puBUOLG TNG
Cwnq Twv Katoikwv TnG Bopelag ELBolag petd

anoé TNV KataoTPodIKn TupKayld Tov 2021. Apxika
TIAPOUCIAETAL N GNUEPLVH —TIPOBANMATIKA— Ka-
TAOTAON PETA and TNV TupKayld, péoa ano tnv
OTITIKN TwV avBpwwv Ttou oLV OTNV TEPLOXH. TN
OuVEXELa YiveTal avadopd 0TOUG MAPAyWYIKOUG
TOWEIG KAl TNV TOTIIKI OIKOVOWia, N oroia €xel
TANYEl Kat pémnel va avakapel, e oToxo TV
Slapopdwon povtENoL BIDOIUNG AvAmTuéng mou va
uropei va vhortotnBei péoa anod XwpLkd oxedLaopo.
H tawia kAeivel pe Toug Katoikoug TnG MEPLOXG va
polpddovTal TV aydartn Toug yld TOV TOTIO TOUG Kat
va e§nyolv Toug Adyoug Tou BEAoLV va cuvexioouv
va PEVOULV OE auTOV.

The documentary captures the life rhythms of the
residents of Northern Evia, following the fire that
devastated the area in 2021. At first, the existing
(problematic) situation is presented through the
perspective of the people who live in the area.
Then, the productive sectors and the local econo-
my that have been affected and are under recovery
are thoroughly scrutinized, aiming at building a
model of sustainable development that can be im-
plemented through spatial planning. The film ends
with the local residents sharing their love of this
place and their reasons to continue to live there.

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON”, EDIPSOS
21:35

AEYKOZ MNMAAZTIKOZ OYPANOZ
WHITE PLASTIC SKY

Twnoép Mnavotoki, ZapoAta Zaumo
Tibor Bandczki, Sarolta Szabd
Ovyyapia, ZAoBakia Hungary, Slovakia
2023, 111’

Mia povadikr Tawia rou rpayyatorolei otnv EbBola
Hia amno TIG TIPWTEG TIPOPROAEG TNG TAYKOOUIWG, PETA
NV npepigpa g oto PeotiBAA BepoAivou, pag
HETAPEPEL OTO KOVTIVO PEAAOV, GTTOU SEV LTTIAPXOLV
mAéov {wa 1 ¢utda otn ' kal dool avBpwrtol €xouv
aropeivel {ouv oe €vav MAaoTikd B0No. To Tipnua yia
v emPiwor Toug eival ToAD LPNAG: HONG PTAToLY
Ta 50 évag eldIkog oTopog TouG ePduTELETAL KAl
TOUG peTapopdwvel oe S€vtpa, Ta oroia Ba mpo-
OhEPOLV OELYOVO KAl TPODH OTNV UTTOAOLTTN KOWVO-
nta. ‘Evag veapog avdpag, o Ztédav, anodexetat
TOUG KAVOVEG TOU CUCTHHATOG, PEXPL TN OTLYUH TIOU
n o0CuyéG Tou, N Nopa, arogpacilel va anapvnBei tn
Cwn NG TPowpa kat va urtoBAnBei oe ekolola ey-
dUTELON. OpUWPEVOG A TNV AYATTN TOU yIa EKEIVN,
0 2Tédav eMavacTatei Pe okomo va tn owoel. ‘Eva
Babia ouykivnTikd animation, ou GEpveL aTo TIPO-
OKNAVIO TOV KAIUATIKO Appayeddwva Tou areliei va
oprjoel kaBe ixvog {wr\g anod Tov TAaviTn.

A unique film that is presented in Evia in one of its fist
screenings worldwide following its premiere in Ber-
linale, takes us to the near future, where there are no
animals or plants left on Earth and the remaining hu-
mans live in a plastic dome. The price of their survival
is very high: as soon as they reach 50 years of age, a
special seed is implanted in them, transforming them
into a tree that will provide oxygen and food to the
rest of the community. A young man, Stefan, accepts
the rules of the system until the moment his wife,
Nora, decides to renounce her life and volunteers for
implantation. Driven by his love for her, Stefan rebels
in order to save her. A deeply moving animation that
foregrounds the climate Armageddon that threatens
to erase all traces of life on the planet.



«EAYMNION», AIMNH
“ELIMNION?”, LIMNI
21:15

UTAMA, TO ZNITI MAZ
UTAMA

Alexavdpo Noala Mkpiot Alejandro Loayza Grisi
BoABia, Ovpouvyovan, FaAAia

Bolivia, Uruguay, France

2022, 87’

Kdarmou oto pakpivd AATITAGVO —0TO OPOTIESLO TTOU
avoiyetal avapeoa oTiq mavOPnAeg NAIOTEIAKES
KOPLGDEG TWV AVOEWV KAl ATIOTEAEL pla aro TIG IO
ONMAVTIKEG TIEPLOXEG Ayplag (wnG aTov TTAQvATN—,
éva Cevydapl NAIKIWPEVWY auTtoxBovwy dlayel pia
KaBnuepvoTNTa e§AIPETIKA SUOKOAN, TIANV EVap-
Hoviopévn Pe TN yn. To vTepmouTo evog SeEloTEXVN
NG dwtoypadiag, mov ddpnoe ave&itnAa ixvn oto
npéopato PeoTIBAA TOL ZAVTAVG, ATIOTUTILWVEL
TNV EMIKI OJOP®LA TOU TOTIOL OTPEDOVTAG TOUG
TIPOBOAEIG OTOV MPAYHATIKO TIPWTAYWVIOTH: TN

yn. H kwvnuatoypadikr yAwooa 8a HIAAoeL yia 6oa
KPUBEL KATW Kal TTavw arné Tnv emadavela avtn n
Avudpn kat NAlokapévn €ktaon.

Somewhere in Altiplano - the tableland that opens
between the towering volcanic peaks of the Andes
mountains, and one of the most important wildlife
areas on the planet — an elderly indigenous couple
leads a daily life full of adversities but in harmony
with nature. The debut of a young master of pho-
tography that left an intellible mark following its
screening at the recent Sundance Film Festival,
captures the epic beauty of the lanscape, while
turning the lights on the real protagonist: the earth.

Ot Tawvieg The films

TOMIKH KOINOTHTA ATIAZ ANNAZ (KENTPIKH
MAATEIA) LOCAL MUNICIPALITY OF AGIA ANNA
(CENTRAL SQUARE) | 21:15

OTAN O BArKNEP ZYNANTHZE TIZ NTOMATEZ
WHEN TOMATOES MET WAGNER

Mapiavva Oikovopou
Marianna Economou
EANGSa Greece

2019, 72’

Me X100p0p Kal TIPWTOTUTTIA, HEPLIKOL KATOLKOL
evoG Be0oallkol XwpPLloL avapeTplouVTaAl PE TNV
TIAYKOOULOTIOINHEVN OLKOVOUIa pE OTIAO TOUG pla
vTopdta. Me Aiyn Bori®eta amno tn HOUOIKH TOu
Bdykvep mou naiouv otrivovTtag nxeia ota xw-
padla Toug, aAAd Kat TIG loTopieg Ttou SinyolvTal
yla va mapouv Koupaylo, ETIXELPOVV va SLelo-
S0oouv oTNV TaykoouLa ayopd Ue Tn BLOAOYIKN
KAAALEPYELQ EVOG TIAALOL OTIOPOUL. AV UTIAPXEL
ouvTayn yla €va VIOKIPAVTEP TIoU O€ KAVEL Va
avayvwpielg tig mapaAAnAieg Sladpopég dowv
CoLpE eV HEOW PLAG TTAYKOOULAG OLKOAOYIKNG Kat
KOWVWVIKNG Kpiong, Tn Bprike n Maptavva Okovo-
pou, oTnv emtionun nmpoétaon tng EAAASaAg yia ta
BpaPeia ‘Ookap Touv 2020.

With humor and originality, some residents of a
village in the region of Thessaly in central Greece,
confront the globalized economy with a tomato at
hand. With a little help from Wagner, whose music
they play on the speakers they set in their fields, as
well as the stories they tell to build strength, they
attempt to break into the market by organically
growing an aged tomato seed. Marianna Econo-
mou seems to know the recipe for a documentary
that makes you cry and laugh while recognizing
the parallel paths of the people who live in the
turmoil of a universal ecological and social crisis,
in the country’s official submission at the 95th
Oscars.

e N




oy - - )

O1 Ttawvieg The films

ZABBATO 24 IOYNIOY
SATURDAY, JUNE 24

«EAYMNION>», AIMNH
“ELIMNION”, LIMNI
21:15

TO ZKAPI
LUZzuU

AAe€ Kaphépt Alex Camilleri
MaAta Malta 2021, 94’

Neapog MaAtélog bapdg Byaivel kabnuepiva ota
QavolXTA pe TNV Tapadoolakr] TPATA Tou, TIaAeVo-
VTaG yla éva HePOKAPATO Tou Ba Bpéel ekeivov,
Tn oLTLYO Kal TO VEOYEVVNTO PHwPO Toug. ‘Opwg oL
6pol NG BLomdAAng yivovtal oAoéva Kalt o duoxe-
PEIG, KaBWG N LTEPAAIELON KAl OL TIPAKTIKEG TNG
Havpng ayopdg opiCouv TTAEOV TOUG KAVOVEG OTNV
TIEPLOPLOPEVN KAl ISIAITEPA AVTAYWVIOTIK 1XBua-
yopd Tou vnotoU. ‘Eva unapkTé Kal emeiyov Tepl-
BaAAovTiko MPOBANUA —auTo TNG LTtEPaAievong
Kal TNG Mapavoung aAleiag— ouvavtd To olvepd
KOWWVIKOU peaAlopoU, pe Tov Apepikavo-MaAtélo
npwtoepdavifopevo oknvoBETN ANeE Kaplépl va
Bpiokel 0TO TPAXL TIPOCWITO TOL VTOTIOL Papd,
TCEopapk ZIKAoLva, €vav TIPWTAYWVIOTH-ATIOKA-
AuYn, o oroiog képdloe Bpafeio epunveiag To 2021
oto PeoTIBAA TOL ZAvTavg.

A young Maltese fisherman goes out to sea every
day in his traditional fishing boat, struggling to make
enough to feed himself, his wife and their new baby.
But working conditions are worsening as overfish-
ing and black marketeering now set the rules in the
island’s limited, highly competitive fishing trade. A
real, urgent environmental issue — overfishing and
illegal fishing — meets social realist cinema, with Mal-
tese-American debut director Alex Camilleri finding in
the rough figure of local fisherman Jesmark Scicluna a
revelational lead, who won the Special Jury Award for
acting at the Sundance Film Festival in 2021.

\

IMMERSIVE:
ALL AROUND CINEMA

TPITH 20 IOYNIOY -
ZABBATO 24 IOYNIOY
TUESDAY, JUNE 20 -
SATURDAY, JUNE 24

KYMA KIMA
12:00-20:00

Tpelg Tawvieg VR mou pag dépvouy o
KoVTd oTn dvon, dieyeipovtag OAeg pag
TIG AloBNoElG.

Three VR films that bring us closer to
nature by triggering our senses.

MR

-22.7°C
lNav Kouvév Jan Kounen
F'aAAia, BéAyio France, Belgium 2019, 8’

To TpopePO Tadi ToL YAAIKOU Glvepd, TIoL Tapage
Ta vepd pe To averavainrmrto Dobermann (1997),
0oLVAVTA TOV TIAPAYWYS NAEKTPOVIKNG HOUCIKNG
Molécule, 0 omoiog amopovwveTal oe £va XwpLo
KuvnNywv TG Mpohavdiag yia va kataypdyel Toug
AXOLG TNG APKTIKAG YA VA GLVBETEL OUOIKH. € QUTO
TO eVOOOKOTIKG TAEISL TwV ALOBOEWV OTIG TIOAKES
TIEPLOKES, O XPHOTNG BpiokeTal oe katdotaon Bablag
aKpoOaong Kal, éoa aroé éva puntiko Tagidt enava-
ouvdgeTal pe Tn GOoN Kal ToV ECWTEPIKO TOU EAUTO,
()OTIOL PTAVEL OE HIA KATAOTAON PEBEENG.

The enfant terrible of French cinema, who shook
the waters with Dobermann (1997), meets the
electronic music producer Molécule, who cuts
himself off in a hunters’ village in Greenland. He
records the sounds of the Arctic to compose mu-
sic. A sensory and introspective trip through the
polar regions, the user is in a deep listening state.
Through an initiatory journey, they reconnect with
Nature and their inner self, reaching a final state of
communion with the universe.



Ot Ttawvieg The films

TPITH 20 IOYNIOY - ZABBATO 24 IOYNIOY
TUESDAY, JUNE 20 — SATURDAY, JUNE 24

GENESIS

MNopyk KovptiaA
Jorg Courtial
F'eppavia Germany
2021, 13’

To Genesis pag mapacepvel o’ éva Tagidl 24 wpwv Kat
VPNARG CLVALOBNUATIKAG EVTAoNG, KATA TO OTIoIO BIW-
Voupe OAa Ta SPAPATIKA 0podonpa oTnv eEENEN TNG YNG
Kal TNG avBpwnoTNTAG PECA ard UIa AyVWOTH OTTTIKN.
To xAog, N avayéwnon Kal n kKataotpodr €xouv adri-
oel avegitn\a onuddla oty otopia ¢ Mg, wotéco

N avBpwrdTNTA CLVEXICEL va UTTAPXEL 4,7 SIoEKATO-
HupLa xpovia eEENENG UMopolV Va CUUMUKVWBOoUV

O€E 24 WPEG, ATOKAAUTTTOVTAG TWG eipacte madld
YOAQEIaKAG TUXAOTNTAG, YEWNEVA OTO TEAEUTAIO
SeutepolertTo NG alwwviotntag. ‘Eva taidt pawvopevi-
KA EEWTTPAYHATIKO, HUOTIKIOTIKG KAl TPOHUCKTIKO, AAAG
YEUATO a6 ekBapBWTIKA TOTTAL KAt TAAOUATA TTIOU
£XOLV OVTWG KATOIKIAOEL OE AUTOV TOV TAQVATN. AUTO
TIOL PEVEL Elval pia évtovn avapvnon g yng Kal tng
avurtépPANTNG Sbvapng kat euBpavotdTnTag TNG (WNG.

Genesis embarks on an emotionally intense
24-hour journey to experience the dramatic mile-
stones in the evolution of earth and mankind from
an unknown perspective. Chaos, rebirth and ca-
tastrophes mark the history of Earth, yet mankind
exists. 4.7 bn years of evolution condensed into
24 h reveal: We are children of galactic luck, born
in the final second of eternity. As time travelers we
immerse into unknown spheres. Seemingly unreal,
mystical and daunting, yet full of breath-taking
landscapes and creatures that truly existed before.
What remains is an intense impression of the earth
and the insurmountable force and fragility of life.

ED N’ ROBOT 6: KAMETAN KABOYPAZ
ED N’ ROBOT 6: CAPTAIN CRAB

Twmné Zovayi€ Thibault Joyeux

FaAAia France

2022, 6’

O EVT VIWBEL IKAVOTTOINUEVOG: N TIOALTIKA PINSevL-
KWV AroppIUUATWwV anédwaoe kaproug, N por| Twv
POUTIOTIKWV AMOPPIUPATWY EXEL oTaPATAOEL ATtd

T pia o Mpdotvog MAavATNG €xel YETATPATEL OE
napdadelco. Ano Tnv AAAN o MAavATng Twv ZKou-
TUSIWV AEITOUPYEL WG XWPOG TADHG POUTIOTIKWY
anoppipudtwy. Ta kaBolpla rou Bpédovtal pe
okouridla Tpwyovtal HeTagd Toug. Ta arnobéuara
TPOodrG EXOLV OTEPEYEL KAl eTtiKerTal MU6G. Apaye
Ba énpere o Karetdv KdBoupag va adprioel Tov Aad
va aAnAopaywbei fi va mdpel Pépog o Evav MOAEUO
TIoL €xel 6N xabei; KalbTepa va malevelg mapd va
TeBAVELG TIEVACPEVOG aTto Tov exOp0!

Ed is satisfied, his “Zero Waste” policy has paid off,
the flow of robotic waste is stopped. The Green Plan-
et has become a paradise. On the other hand, the
Junk Planet has been used as a dumping ground for
robotic waste. The waste-eating Crabs have gorged
themselves. The food source has dried up and
starvation is on the way. Should Captain Crab let his
people devour each other, or choose a losing war?
Better to fight than to die starving by the enemy!

AkoUoTe Ta podcast Tou Evia Film Project otov ioToTomno tov @eotifdA Kivnuatoypdgpov Osooaliovikng
Listen to the Evia Film Project podcasts at the website of the Thessaloniki Film Festival
www.filmfestival.gr



Ayopa Agora

270 mAaioto Tou Evia Film Project, n Ayopd, To avarttu€laké npdypappa tou de-
oTiBAA, avoiyel évav VEO KUKAO QVarTTUEIaKWV SpaatnpLoTrTwy, TIApAANAa pe
i 6pdoelg TG oto AeBveg OeotiBAA Kivnpatoypddou Osooalovikng kabe No-
€uPplo kat oto Alebveg PeotiBAA Ntokipavtep kaBe MapTio, urtootnpifovtag T
Snuovpyia VEwV KivnpatoypadIkwy TIPOTEKT, KAl IBIAITEPA TNV ENNVIKA KIvNpa-
TOypadIKr) KOWOTNTA. ZTOXO0G TNG eival n TPoBOAr TNG TEPLOXNG Kal N Eviagn g
Boépelag EvBolag otov kivnpatoypadiko xaptn tng NotioavatoAknig Evpwring.

Kata tn diapkela tng 2ng dlopyavwong tou EFP, n Ayopd di\ogevei pia ko-
pudaia cuvavtnon dlebvolg xapakTtrpa otnv OAN g Awdnyou: To CIRCLE
Women Doc Accelerator eival éva eEeISIKEVPIEVO EPYACTIPIO YA TNV AVATTTUEN
VTOKILQVTEP, TO OTTOI0 arteuBUVETAL 08 YLVAIKESG KAl BNAUKOTNTEG, MaPAywyoLs
Kat oknvoBETpLeg. Ot cuppeTexouoes Ba apakoouBricouv To 20 Evia Film
Project ka1 Ba cuvepyaoToly pe EI0APIOVESG TOU XWPEOU TNG TEKUNPIWOoNG yla TNV
QVATTTUEN TWV £PYWV TOUG. 2TO TTAGICIO TOU TIPOYPApKATog Ba mpayuatortoindei
pia oelpd masterclass avolxtwy oTo Kowo.

ErurtAéov, kata§iwpévol location manager arnd Ao Tov KOGHO (EMayyeAUaTieS
TIOU €X0LV OAN TNV AN Kal TNV €VBVVN Yl TOUG XWPEOUG YUPLOUATWY) Ba
ouppeTAoyoUV e €va cuvapraotikd Fam Trip (familiarization trip) otn Bépela
EvBola, mapouvaiaovrag ekBapBwtikd Toria rmov Ba propotioav va G\oge-
VFOOULV YupiopaTa PeYAAwY Tiapaywywv anod Tnv EAAAda kat to e€wtepikd. Ot
Spaoelg mou adopouvv T dadlakasia Tou location scouting 6a oAokAnpwOoLV
HE pia Eexwplotr| HEAETN TepIMTWOoNG TNG Tawiag To 1piywvo e BAYnG, PEPog
NG omoiag yvpiotnke otnv EvBola.

TéNog, n Ayopd Ba PNoEeVE pla oelpd anod aroyeLPATIVEG CUVAVTHOELG SimAa
otn BaAacoa, pe POVTO TO EISUANIAKO TOTTO Kal 0 GIAIKO KAiJA — e TN CUUHE-
TOXM KATAEIWHEVWV ETIAYYEALATIWV TOU KIVNHATOYPADOU (Mapaywywy, EKTTPOCW-
WV TIWARCEWV, TIPOYPAUHATIOTWY deaTBAA) ard Siddopes YWVIEG TOL KOGHOU,
Kal pe otdxo T SIKTLWON Kal TNV TIPowBNnon TOCO TwV TAVIWV PuBomAaciag 6co
KQl TWV VTOKIPAVTED.

H Ayopd tou PeotiBAA Kivnuatoypddou Oeaoalovikng Tapapével adoolwpevn
OTOV XWPO TNG OIKOAOYIAG Kal cuveyiCel va avoiyel vEoug SpOpouG oto TIOAUTTIaBo
Torio Tng Bopelag ELBolag mpoodEpovtag VEEG EUKAIPIES YIa TNV KIVNUATO-
YPADIKN QVATTTLEN TNG TIEPLOXNG. TAUTOXPOVA, KAVEL Eva akOUn Brpa pog TNV
0loSOUNON Hag eVPLBUNG Kal Blwatng Kivnuatoypadikng Blopnxaviag, n omoia
Ba Aettoupyei oe etrjola Baon kat Ba edpawvetal PEoa armo pia eVpEia ykapa
SpaoTNPIOTATWV.



Ayopd Agora

As part of the Evia Film Project, Agora, the Thessaloniki Film Festival’s
industry section, opens a new round of activities, alongside its annual
program at the International Film Festival every November and the
International Documentary Festival every March, supporting the creation
of new film projects, and particularly the support of the Greek film
community. The aim is to promote the region and put Northern Evia on the
Southeast European cinematic map.

During the 2nd edition of the EFP, Agora hosts a top-notch, prestigious
international meeting in the town of Edipsos: The CIRCLE Women

Doc Accelerator, a specialized workshop for the development of
documentaries, addressed to female and femininities, producers, and
directors. All participants will attend the 2nd Evia Film Project and engage
with documentary specialists in order to work on the development of their
projects. A series of open-to-the-public masterclasses will be held within
the framework of this program.

In addition, acclaimed location managers from Greece and around

the world will take part in a fascinating Fam Trip (familiarization trip)

in Northern Evia, with the support of the Hellenic Film Commission,
introducing the breathtaking sites of the region that could serve as
shooting locations for major productions from Greece and abroad. A
specially targeted case study on the film Triangle of Sadness will round up
the event, since part of it was filmed in Evia.

Finally, the Agora will host a series of industry meetings by the sea,
against the backdrop of an idyllic landscape and amidst a friendly
ambiance, with the participation of acclaimed cinema professionals
(producers, sales agents, festival programmers) from all over the
world, aiming at the networking and the promotion of both fiction and
documentary films.

Thessaloniki Film Festival’s Agora keeps its focus locked on the ecological
field and keeps opening new paths through the devastated landscape

of Northern Evia offering new opportunities for the area’s cinematic
development; at the same time, it is taking another step toward building

a well-run and sustainable film industry that will operate on a year-round
basis with a wide range of activities.
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CIRCLE Women Doc Accelerator
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Mia 81e6vng Kivnpatoypadikr cuvavinon 8a npaypartoroindei oto 20 Evia
Film Project. H Ayopd tou @eoTiBAN Kivnpatoypddpou ©eocalovikng oi-
Ao€evei To CIRCLE Women Doc Accelerator, éva e€eldikeupévo workshop
QVATTTUENG VTOKIPAVTEP TO OTIOI0 armevBuveTal oe Yuvaikeg Kat BNAUKOTNTES
oL acXoAolLvTal Ye TNV Kivnuatoypadlkr oknvoBeaia Kal Tnv mapaywyn.
[Mpokeltal yla éva amnod Ta oNUAvVTIKOTEPA TTPOYPAUHATA AVATTUENG TAVIWV
TEKPNPIWONG, TO OTIOIO TPAYUATOTIOLEITAL TPELG POPEG TOV XPOVO o€ dlado-
PETIKA PEPN TNG LPNAIOL — Kal yia TIPWTN dopd atnv EAAASA.

To CIRCLE Women Doc Accelerator gival éva £Tr010 EKTTAIGEVTIKO TTPOYPAUUA,
avolxtd oe €wg kal 10 oknvoBETPLES Kal TTapaywyoLs avd Slopydvwan. To Tipd-
ypauua urootnpiCel —oe Siddopa oTadla TNG MapaywyriG— oxEdIa VIOKIIAvTER
TIOL PTTOPEL va X0V Loxupr| Slebvr) arrxnaon, kat Aetrtoupyei wg edaAtriplo yla
Slebveic ouvepyaoieg, SivovTag TNV EVKALPIA OE YUVAIKEG ETIAYYEAUATIEG Va
alomolroouy TG SLVATOTNTEG TIOU TIPOCPEPEL TO TIPOYPAUMA. Baoikog o1é-
XOG €ival n evuvapwaon Twv YLUVAIKWV aTnv Kivnuatoypadikr Blounxavia. To
CIRCLE mpow6ei TNV avantuén Tawiwy, evw eoTIAlEL Kal 0TV avtaAiayr Kat
TNV 0IKOSOKNGN YVWONG Kal EMAYYEAUATIKWY SEEIOTHTWY, CLUVOEOVTAG TIG CUU-
HETEXOVOEG TOU TIPOYPANUATOG HE TNV UTIOAOLTTN KIvnpaTtoypadIkh Blopnxavia
Kat 5ivovtdag Toug TipdoPacn oe TAYKOOUIoL rUNG HEVTOPES. ZUUPETEXOVOES
arnoé 6Ao Tov Kéopo Ba Bpebolv oto Evia Film Project, 6a mapouacidcouv ta
POTEKT TOUG 0 Kopudaioug enayyeApatieg kat 6a AdBouv kaBobriynon
arnd €161ko0G TOL VTOKIPAVTEP Yla TNV avanTuén Twv mpdTlekT Toug. To
CIRCLE Women Doc Accelerator 8a ¢pihoevrioel emtiong mévte masterclass
avolxTda oto Koo otn Bopela EvBola (o. 18-20).



CIRCLE Women Doc Accelerator

A top-notch international film industry meeting will be held at the 2nd Evia
Film Project. The Thessaloniki Film Festival Agora is hosting CIRCLE Women
Doc Accelerator, a specialized documentary development workshop
addressed to women and femininities producers and directors. One of the
world’s most important international documentary development programs,
taking place three times a year in different parts of the globe, hosts their first
meeting in Greece this summer.

CIRCLE Women Doc Accelerator is an exclusive annual training program,
open to up to 10 women-identifying directors and producers annually. The
program supports documentary projects with strong international appeal in
various stages of the filmmaking process, and also acts as a springboard for
instigating transnational collaborations, and, through this, empowers women
audiovisual professionals (particularly those coming from disadvantaged
circumstances) to achieve their full, international potential. The main mission
is to empower women in the film industry and increase the visibility of women-
identifying authors and filmmakers in broader Europe and general. CIRCLE
promotes film development, focusing on sharing and building knowledge and
professional skills, connecting program participants with the rest of the film
industry, and granting them access to world-renowned mentors.

Participants from all over the world will attend Evia Film Project to showcase
their projects to acclaimed professionals and receive guidance from
documentary experts with regard to their projects’ development. Within the
framework of the program, CIRCLE Women Doc Accelerator will also host
five masterclasses during EFP, open to the audience (p. 18-20).
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CIRCLE Women Doc Accelerator Projects

Ta npotlekT ov Ba cuppetacyovv oto CIRCLE Women Doc Accelerator 2023-24 gival ta €§iq:
Selected projects for the CIRCLE Women Doc Accelerator 2023-24:

14

BERLINER

ZknvoBeoia-ntapaywyn Director-Producer Anna Khazaradze (Fewpyia Georgia) / Zupnapaywyn
Co-producer Nino Chichua / Etaipeia mapaywyng Production Company 1991 Productions (Fewpyia
Georgia)

BLAZING INTERWAR
ZknvoBeoia Directors Andra Tarara, David Schwartz / Mapaywyn Producer Anda lonescu (Pouvpavia
Romania) / Eraipeia mapaywyng Production Company Tangaj Production (Povpavia Romania)

KAFKA IN BELGRADE

ZknvoBeoia Director Masa Neskovi¢ (ZepBia Serbia) / Mapaywyn Producers Ena Bajraktarevi¢, Maja
Medié¢ / Eraipeia Mapaywyng Production Company Marienbad Film (ZepBia Serbia) / Zuvpnapaywyn
Co-producer Hrvoje Osvadi¢ (15. Umjetnost) (Kpoartia Croatia)

LOVE SCHOOL

ZknvoBeoia-ntapaywyn-ocevapto Director-Producer-Scriptwriter Julia Maryanska (MoAwvia, HMA Poland,
USA) / Zuvpnapaywyn Co-producer Marc J. Francis / Etaipeia napaywyng Production Company
Re/Culture Media (HMA USA)

NO WOMAN’S ROAD
ZknvoBeaia Director Fanny-Laure Bouvet (EABetia Switzerland) / Mapaywyr Producer Youmi Haefelin-
Roch / Eraupeia napaywyng Production Company Kumoshika (EABetia Switzerland)

PORTRAIT OF A FRIENDSHIP

ZknvoBeoia Director Faezeh Nikoozad (Ipav, leppavia Iran, Germany) / Mapaywyn Producers Julia
Collen, Karsten Krause, Frank Scheuffele / Eraipeia napaywyrg Production Company Fiinferfilm
(Feppavia Germany)

ROCK, PAPER, SCISSORS [[METPA, WAAIAI, XAPTI]

ZknvoBeoia-rmapaywyn-cevapto Director-Producer-Scriptwriter Xpiotiva ®oipn Christina Phoebe /
Etaipeia mapaywyrg Production Company Scribble Films (EAAada Greece) / ETaipeia cupmnapaywyng
Co-production Company Late Bloomers (EAAGSa Greece)

SISTERS

ZknvoBeoia Director Tereza Bernatkova NMapaywyn Producers Natalia Pavlova, Dagmar Sedlackova /
Etaipeia Mapaywyng Production Company MasterFilm (Toexia Czech Republic) / Zuvpnapaywyn
Co-production FAMU (Toexia Czech Republic)

SITES OF RESISTANCE

ZknvoBeoia-napaywyn-cevapto Director-Producer-Scriptwriter Lisa Smith (Hvwpévo BaciAeio United
Kingdom) / Etaipeia mapaywyr¢ Production Company Patrin Films Ltd. (Hvwpévo BaciAeio United
Kingdom)

UNTYING THE KNOT
ZknvoBeoia-nmapaywyn Director-Producer Chona Mangalindan (@\intrtiveg Philippines) / Etaipeia
napaywyng Production Company Monsoon Films (@\intmiveg Philippines)

e



Adiépwpa oto Location Scouting Focus on Location Scouting

/%EKK Hellenic
GFC | Film Commission

270 MAQUOLO TNG avadeléng tng Wiaitepng duotoyvwpiag tng Bopelag EvPolag, To
EVIA FILM PROJECT napouotdlel Spdoel kat ouNTACELS Yia ETAYYEAUATIES TOU
OTTTIKOAKOUOTIKOU TopéQ, adlepwpévo oto location scouting. MNvwaoto kat pe Tov
6po «pernepdl», To location scouting eivat To otddIo TNG apaywyng mou adopd
NV €0PECN KAl ETIAOYN TWV TOTIWV TWV YUPIOHATWY, AAAA KAl TOV EAEYXO YA TN
Slayvwon Kalt EMALCN TWV TEXVIKWV TIPOPANUATWY Kal Tov KaBoplopd Tou Xpovo-
Slaypdppatog g 0Ang dadikaciag. Méoa amno éva Fam Trip (familiarization trip)
otn Bépela EvBola, al\a kat éva masterclass tng nmapaywyol Aavdang Zrnabdpa
(Heretic), To omoio Ba eoTidoel ata yupiopata tng Tawiag To 1oiywvo e BA-
¥nc (Xpuadg doivikag oto PeoTiBAA Twv Kavvwv Tou 2022) otnv TtapaAia Tng
Xiladoug (0. 20), To adiEpwpa Ba pifel dwg oe Eva MapayvwpLopPEVO oTAdIo TNG
Snuioupyiag piag Tawiag, evi Tautdxpova Ba cuoTATEL O £va TIAYKOGHLO KOO
™ povadikn Kivnuatoypadikr) Suvapikri Tou EAANVIKOL ToTtiou.

To adiepwpa mpaypatoroleital e tnv urootnptén tou Hellenic Film
Commission, Tou 5w Kal PepIka xpdvia €xel Beael oe Aertoupyia to Mpdypap-
pa Evioxuong Avelpeong Xwpwv (Location Scouting Support). To mpdypappa
anevbivetal oe Kivnuatoypadikd kat TNAEOTITIKA oxédla Tou evdladépovtal va
Slevepyroouv MPOKATAPKTIKO location scouting otn Xwpa pag Kat arnookoTte
TNV POCEAKLON SIEBVWIV OTTTIKOAKOLOTIKWY TIapaywywv otnv EAAada kat
atnv evioxuon tng arnacxoAnong EAAAvwy kivnuatoypadlotwv, cupgBailovtag
otnV avamtuén kat Tn BEATIWon TNG TEXVOYVWOIag TOL EYXWELOL avBPWTIVOU
Suvapikov. H Ayopd Tou QeotiBdA Kivnpatoypddou Oecoalovikng euxaploTel
Beppd Vv Crew United Greece yia Tnv moAUTIUN BoriBela.

In an attempt to give prominence to the unique physiognomy of Northern Evia,

the EVIA FILM PROJECT presents a workshop for film professionals, dedicated

to the process of location scouting. Also known as “repérage,” location scouting

is the production stage that involves finding and selecting shooting locations, but
also their careful overview for the assession and solving of technical problems,
next to the scheduling of the entire process. Through a Fam Trip (familiarization trip)
in Northern Evia, but also a masterclass by producer Danae Spathara (Heretic),
which will focus on the filming of the Triangle of Sadness (Golden Palm at the 2021
Cannes Film Festival) on the beach of Chiliadou (p. 20), the workshop will shed light
on an overlooked stage of the creation of a film, while at the same time introducing
a global audience to the unique cinematic dynamics of the Greek landscape.

The focus is held with the support of the Hellenic Film Commission, which

has been running the Location Scouting Support Program. The program is
addressed to film and television projects which are interested in conducting
preliminary location scouting in our country; it aims to attract international
audiovisual producers to Greece and to strengthen the Greek filmmaking sector,
contributing to the development and enhancement of human resources in the
country. The Thessaloniki Film Festival Agora would like to thank Crew United
Greece for their invaluable help. a



Adiépwpa oto Location Scouting Focus on Location Scouting

TO TPIFr2NO THZ OAIYHZ: TO XPONIKO
MIAZ EKAEKTIKHZ EMITYXIAZ

Me tn dpdpa To0 Xpuool Doivika Kal TG BEapaTIKAG TayKOouLag Mopeiag tTng Taviag Tou
To teTpdywvo, o Polurev ‘EGTAOULVT Kal ol tapaywyoi Tou eToiyalav To enodpevo Pripa. To
POTLEKT €ixe TiTAo To Tpiywvo tnNe BAIYNG, ATav éva Kivnpatoypadikod Tagidl pe yioT, pla
OKWTITIKN PaTId 0TOV oLYXPOVO KartaAlopoé mou Ba yupildtav otnv Taidavén — woTtou
ota TéAn Tou 2018 amnoxwpenoe N apePIKAvIKr TAeLPA TG xpnUatoddtnong. O ‘EAAnvag
napaywyog tng Heretic Mwpyog KapvaBdg ouvdavtnoe oto GeotiBaA BepoAivou, Tov
DePpoudplo Tou 2019, Tov Zoundd mapaywyo Tng Tawiag. Ekeivog Tou mepléypade to
ad1E€ob0 oTo ormoio Bpiokovtav Kal Tou £8elEe dwToypadieg amod To MPOYPAUUATIOPEVO
location Toug. O KapvaBdg avtandavtnoe pe pia pwroypadia anod tnv napaiia Aapiavoo,
akpIBwg dimAa otn XihiadoL. Abo wpeg apyotepa Bpiokovtav 6ol padi, mapaywyoi kat
oKNVoBETNG, 0’ éva eoTlaToplo, 0 KapvaBdg Tolg €delxve KL AAAEG ETIAOYEG Ao To vnaoi
g EOBotag kat Toug prthoboe yia tov location manager, Mevéhao MutiAnvaio.

Aev épaocav Tpelg eBGopadeg, Kl o Poburmev ‘Eothouvt npbe otnv EANGSQ, €uetve yia
Aiyeg pépeg otn Xihtadou kat arnoddotoe 6tL Ba yupioel Tnv Tawia exkei. Tov DePpouvdplo
TOUL €MOPEVOL £TOUG, TO Tpiywvo NG OBAIYNG eixe OAOKANPWOEL TA YUPIOPATA OTN 20U~
ndia kit ATav €tolpo va €pbet otnv EANAda, 6tav Eeonace n mavdnuia. To yuplopa ava-
BARBNke apxika yia Tov MdAlo Kal 0Tn CLVEXELA Yia ToV ZenTEURPLo Tou 2020, déTav Kat
TIPAYHATL EYIVE, PE SIAPKELQ EVOG Prva, TIPOTOU N Ttapaywyr HETakivnBei oto Katdkolo
HAeiag yia Ta yupiopata oto okadog. Evapion xpévo petd, Tov Mdio touv 2022, n Tawvia
€kave TpeplEpa oto PeoTIBAA Kavvwv kat képdloe Tov Xpuad Doivika. Tov Aekéupplo
Tou 2022 Tipnenke pe To BpaBeio Kahutepng Tawiag Tng Evpwmnaikrig Akadnuiag Ki-
vnuatoypagou Ki urripée vrodndla yia ‘Ookap Kalvtepng Tawiag, Zknvobeaoiag kat
Zevapiov oTnVv arovopr Tou 2023. Tov idlo prva, Tov ePpoudplo Tou 2023, To Tplywvo
NG BAiYnc képdloe To BpaBeio KaAbtepou Location amnd to Evpwrnaiké Aiktuo twv Film
Commission, yla Tn xprion Kat Tnv avadei§n tng nmapaiiag tng XiAtadoulg.



Adiépwpa oto Location Scouting Focus on Location Scouting

TRIANGLE OF SADNESS: THE CHRONICLE
OF AN ECLECTIC SUCCESS

Driven by the impetus of the
Golden Palm and the spectacular
worldwide success of The Square,
Ruben Ostlund and his producers
planned their next step. The project
was called Triangle of Sadness, a
cinematic yachting trip, a satirical
look at contemporary capitalism
that was to have been shot in
Thailand - until the US sponsors
pulled out in late 2018. The Greek
producer Giorgos Karnavas of
Heretic happened to meet the film’s
producer at the Berlinale in February
2019. The producer described the
impasse they found themselves

in and showed him photographs

of the planned location. Karnavas
responded with a photo of Damianou
Beach, right next to Chiliadou. Two
hours later, they all, producers and
director, found themselves in a
restaurant with Karnavas showing
them further options from the island
of Evia and telling them about

the location manager, Menelaos
Mytilineos.

Not three weeks later, Ruben Ostlund came to Greece, stayed a few days in Chiliadou
and decided to shoot the film there. The following February, the shooting of Triangle
of Sadness in Sweden had been completed and the production was preparing to
move to Greece when the pandemic broke out. The shoot was postponed, first to
May and then to September 2021, when it actually took place, over the course of a
month, before the production moved to Katakolo in llia for the yacht scenes. A year
and a half later, in May 2022, the film premiered at Cannes and won the Golden Palm.
In December 2022 it was awarded Best Film at the European Film Academy Awards,
followed by nominations for Best Picture, Director and Original Screenplay at the
2023 Oscars. That same month, February 2023, Triangle of Sadness was awarded
Best Film Location by the European of Film Commission Network, for the use and
promotion of Chiliadou Beach.
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Masterclasses

TPITH 20 IOYNIOY TUESDAY, JUNE 20
AOYTPA AIAHWOY LOUTRA EDIPSOU 12:30

AiBouca MoMtiopov «Meliva Mepkoipnp»
“Melina Mercouri” Cultural Center

Masterclass Touv T{avAoUka Matapéle To Siko pou
epyaotripto vrokipavtép Masterclass by Gianluca
Matarrese My Own Documentary Lab

Mg avayvwpiCoupe pia kar wotopia; Mwg pridyvoupe éva
apnynUATKG TOEO OTNV TIPAYHATIKOTITA TIOU KIVNUATOYpa-
doUpE; MNwg evrorioupe TOUG IBAVIKOUG TIPWTAYWVIOTES Kal
Xapaktrpeeg; Mwg xtiCoupe TV adriynor Yag, lGoppomuvTasg
QVAPEDT OTNV TIPAYHATIKOTNTA Kat T puBorAacia; O TioAu-
BpaBeupévog oknvoBETNG kat nBortoldg T{avAouka Matapé-
e, YVWOTOG yia TIG Tawvieg Tou The Last Chapter kau Fashion
Babylon, poipdetat pe To Koo Ta PUOTIKA TNG TEXVNG TOU.

How do we recognize a good story? A narrative arc in the

reality we are filming? How do we identify the best witnesses,
protagonists, or characters? Building storyteling and working on
the borderline between reality and fiction. Director behind and in
front of the camera? Prolific award-winning filmmaker and actor
Gianluca Matarrese known for his fims The Last Chapter and
Fashion Babylon, shares the secrets of his filmmaking practice.

TETAPTH 21 I0YNIOY WEDNESDAY, JUNE 21
AOYTPA AIAHWOY LOUTRA EDIPSOU 09:30

Aifouoa MoAttiopod «Meliva MepkoUpn»
“Melina Mercouri” Cultural Center

Masterclass tng ZeAiv Movpat Mia riAorjynon otn
Brounxavia pe oxnua to Sikd oou SNUIOUPYIKO VIOKILAVTED
Masterclass by Selin Murat Navigating the Industry with
Your Creative Documentary

IMola B¢on propei va BeeL n Tawia pag oto TOoTto TG clYXPOVNG
Kivnuatoypadikig Blopnyaviag; Mwg propolpe va dlatnpricoupe
TNV TIPOCWITIKI) QG OTTTIKH KAl TAUTOXPOVA VA TIPOOAPHOOTOUHE
OTIG anaAItroelg TG ayopds; Mia arokAEIOTIKY) EVOOOKOTTIKN Ha-
TIA OTO SIOPKWG PETABONOLEVO OKNVIKS TNG KIVNUATOYPAPIKIG
Bropnxaviag arnd m ZeAiv Moupdr, otéAexog (Markets Manager,
IDFA) g Ayopdg Tou PeatiBAN NTOKIIQVTED TOL AUCTEQVTAY,
TOU PeYOAUTEPOU PECTIBAN VTOKIUAVTED TOU KOGHOU.

How to position your film in the actual industry landscape?
How to preserve your personal POV and adapt to the
market at the same time? An exclusive personal insight into
the ever changing film industry by Seline Murat, (Markets
Manager, IDFA), a leading figure at the Market of the
International Documentary Festival of Amsterdam, one of
the most prestigious doc festivals around the globe.

MEMIMTH 22 IOYNIOY THURSDAY, JUNE 22
AOYTPA AIAHWOY LOUTRA EDIPSOU 10:00

AiBouca MoMtiopov «Meliva Mepkoipn»
“Melina Mercouri” Cultural Center

'.l 18 M
s v

Masterclass tng Zahope T{aot Aapdlovtag Tov KATo:
LEAETN mepimtwonG Masterclass by Salomé Jashi
Taming the Garden: A Case Study

Mg Bpiokoupe TIG KATAMNAEG EIKOVES YIa TNV LOTOpIA HAg i
TNV KATAAANAN (0Topia yia TIG EIKOVEG pag; Mmopoupe va oxe-
S1A00VPE EK TWV TIPOTEPWV TNV ETITUXNHEVN TIOPEIQ TNG TALVi-
ag pag; Mg propouv va Eemepdaouy ot yuvaikes dnutoupyol
TIG SUOKOAIEG TTOL TIPOKUTTTOLV Ao £va avEPOKPATOUHEVO
emnayyeAuatikd repiBaiiov; H rmoAuBpaBeupiévn oknvoBeTpla
2ahope TCaol Ba apoualdcoel oTo Kowo éva case study tng
Tawiag g Aapddovrag Tov Kriro, €éva VIOKIIQVTEP IO, Je-
Tagd aAMwy, fTav vrioyridlo kat yia BpaBeio tng Eupwrnadikng
Axadnpiag Kivnpatoypddouv.

Finding images for your story or finding a story in the images

you shot? Can you plan the success of your film from the very
beginning? How to overcome challenges of working in a male-
oriented context as a female artist? Awarded director Salomé
Jashi will present to the audience a case study of her film Taming
the Garden, a documentary that earned prestigious distinctions —
including a nomination for the European Flm Academy Awards.

NOYTPA AIAHWOY LOUTRA EDIPSOU 12:00

AiBouca MoAtiopov «Meliva Mepkoipn»
“Melina Mercouri” Cultural Center

Masterclass Twv MruAyiava Toutépod kat Aodka
Bevtoupwv Mabaivovrag and ta Ad6n Masterclass
by Biljana Tutorov and Luka Venturin Learning from
Mistakes

Mota AdBn propei va anodpuyel kaveig katd T dladikacia g
Snpovpyiag evog VIOKIPAVTEP HeyAlou prKoug; Moleg eivat

0L KAAEG TIPOAKTIKEG TIOU UTOPEL va aKOAOUBr el Kaveig; Mwg
propolpe va oxedlacoupe Tn BEATIOTN otpatnyikr, 066 Téoo
Yia TIG, TAIvieG pag 600 Kat yla epdg toug idloug; H oknvobeTpia,
TIAPAywWYOS Kal ETUHEANTPIA TNG KIvoUpevNG ekdvag Mmyiava
Toutopod, 6pUTpia Tou CIRCLE, kat 0 mapaywyog Aovka
BevtoUptv, cuvtoviotr|g poypappdtwy Tou CIRCLE Women
Doc Accelerator kat mapaywydg TG moAuBPaBeVpEVNG HIKPOL
prkoug Tawiag Picnic (2015), anavtolv oe Bacika epwtripata
TIOL ANAcXoAoLV AVEPXOHEVOUG SNUIOUPYOUG VIOKIUAVTED.

What mistakes can we avoid when making a feature
documentary? What are some good practices to nurture?
How can we carve the best path for both our films and
ourselves? Filmmaker, producer, and moving image
curator Biljana Tutorov founder of the CIRCLE Women

Doc Accelerator platform, and Luka Venturin, program
coordinator of CIRCLE and producer of the multi-warded
short film Picnic respond to key questions in contemporary
documentary filmmaking.

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH 18:00

EoTtiatopio «Ta Kavatdakia»
“Ta Kanatakia” Restaurant

Masterclass Tov Zaxapia Mavpoeldn Apnynuaroloyia
mon amour Masterclass by Zacharias Mavroeidis
Narratology Mon Amour



Méaoa ano éva paotepkAag Tou TTOAUCXIG0UG OKNVOBETN,
ouyypadéa kat oevaploypadou (O &evaydg, Zto owpa

Mg, O andotparog) Ba yvwpicoupe €va KopPIKS epyaleio
NG adnynpatoloyiag: TNV £vvold Tou KIvnuatoypadikol
«KEPEVOU» KAl TWV TPV E8WV Tou: adriynan, aydpeuon
Kat reptypadr}. Avayovtag TiG EWWOIEG QUTEG aro TN
Aoyoteyvia atov Kivnuatoypddo, 6a So0E TG Propovv
Va oLVSPAPIOLY OTO Va TIPOTSIoPITEL Evag SNKIOLPYOG TO
KAAAITEXVIKO TOU OTiypa Kat va avakaAOel Ta oAvTipa Swpa
TI0L KpLBOVTAL 0E QUTO TO OHIXAWSEG TESIO yla KABe evepyd
Kivnuatoypadlot.

In this masterclass by the versatile Greek filmmaker, writer,
and screenwriter, we will learn about a key tool of narratology:
the notion of the cinematic “text” and its three types:
narrative, oration, and description. Taking these concepts
from literature to the cinema, we will see how they can help
filmmakers to define their personal artistic voice and discover
invaluable gifts hidden in this hazy theoretical field.

MAPAZKEYH 23 IOYNIOY FRIDAY, JUNE 23
AOYTPA AIAHWOY LOUTRA EDIPSOU 10:00

Aifouoa MoAttiopod «Meliva MepkoOpn»
“Melina Mercouri” Cultural Center

Masterclass Touv Xoournept Zaournep Epxopaote ev
elpfivn: peA€tn nepintwong Masterclass by Hubert
Sauper We Come as Friends: A Case Study

O unoyndlog yia ‘Ookap oknvoBETNG XolUmepT ZAaourep
Ba polpaoTel Pe TO KOO TIG EPMELRIES Ao TNV Topeia
TOU WG KvnuatoypadloTr, KaBwe Kat PUOTIKA TNG

TEXVNG TOL VTOKIWAVTEP. O AuaTPLaKOG SNULIOUPYOG

Ba avadepbei oto We Come as Friends, To omoio 8a
TpoPAnBei oto Evia Film Project (o. 5), éva cuykAovioTiKO
TEKUNAPLO TOL ATOTUNWHATOG TOU TIOAEOL OTO Z0LdAvV
KAl TWV QVOLXTWV TANYWV TNG ATOIKIOKPATIAG Kal TNG
EKPETAAAELONG TNG YNG.

Academy-Award nominee director Hubert Sauper will share
his experiences from his journey as a fimmaker, as well as
the secrets of the art of documentary, with the audience

of Northern Evia. The Austrian director will showcase his
documentary, We Come as Friends (p. 5), a devastating
testament of the war in Sudan and the open wounds of
colonialism and the exploitation of the earth.

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH 11:00

EoTtiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant

Masterclass Tou Agvtépn Xapitov Aré v kpion
TOU Olveud otnv dvbion tng tAedpaonc Masterclass
by Lefteris Charitos From the Crisis of Cinema to the
Blossoming of TV

O Neutépng Xapitog, oKNVOBETNG TOL VTOKIUAVTED
Dolphin Man kat Tng oroudaiag TNAEOTTTIKAG emTuxiag
Aypleg LEAIOOEG kAL TPOedPOG TG EAMnvikrig Akadnuiag
Kivnuatoypadou, Ba pidioet yia Ty avbion kat ta véa

Masterclasses

Sedopéva Tov emKPATOUY 0TO EANVIKG TNAEOTTTIKO TOTTO
TOU ofuepa. BplokdpaaoTe oe pia onUAvTIK Kat Kpiown otiypn
NG EMNNVIKAG TNAeoTTTIKAG puBorAaaiag. MAEov mapdyovtat
TIEPIOTOTEPEG OEIPES, e PEYAAUTEPOUG TTIPOUTIOAOYIOHOUG
Kat KaAOTepa oevdpla. Autd €xel GEPEL ONPAVTIKEG AANAYVEG
OTO TOTTiO, TG00 EQYACIOKA G0O KAl TIOLOTIKA. EAANVIKEG
OEIPEG VLA TIPWTN POPA TIEPVOLV TA GUVOPA TNG XWPAS.

Mg ennpeadpacte and autr TNV aAayr wg VEol
Kivnuatoypadlotég; Eivat alriBela mwg o Kivnpatoypddog
riepvdel Kpion evw n tAedpaon avbilel, Kat moleg eivat o
opodTNTEG AANA Kal ot Sladopég o’ autd Ta 6Vo péaa;

Lefteris Charitos, director of the documentary Dolphin

Man and of the influential Greek TV series Wild Bees, and
president of the Hellenic Film Academy, will talk about the
flourishing and the new facts that have emerged in the
landscape of contemporary Greek television. We are found in
an important and critical moment in Greek episodic fiction for
television. Nowadays, more and more series are produced,
with bigger budgets and better scripts. This fact has brought
significant changes to the landscape, on the level of both
operational and qualitative standards. For the first time in their
history, Greek series cross the borders of the country. How
does this change affect younger generations of filmmakers?
Is it true that cinema is going through a crisis while television
is blossoming? What are the similarities as well as the
differences between these two media?

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH 13:00

Eotiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant

Masterclass touv MNwpyouv ToeumnepoTOvAOL
EnayyeAuartiag, KaAAitéxvng, Kivnuaroypagtotric
Masterclass by Yorgos Tsemberopoulos Professional,
Artist, Filmmaker

O noAvayartnuévog, emdpacTikog Snuloupyog Mwpyog
ToeumepOTIOUAOG HAG EXEL XAPIOEL OPIOUEVEG arTd TIG TILO
omnoudaieg Tawvieg Tou Néouv EAANvikoD Kivnuatoypddou
(Sagvikog Epwrag, Avte yela, lMiow népta, O ex6p0¢
Lov) KATABETEL TIG eUMELPIEG TOL amod pla orovdaia
otadlodpopia. Méoa oe évte SekaeTies, Exel aooAnBei
pe OAN TNV YKAWA TNG KIvnpatoypadIkig mapaywyng,
evw ertiong SleTéeoe PoOedPoG TNG EAANVIKAG
Akadnpiag Kivnuatoypddou kat péog touv AZ tou
DeoTiBaN Kivnpatoypddou Oeooalovikng. Méoa anod
pia toroBétnon kat pta ougrtnon 90 Aemtwy, Ba phRoeL
yla TIG ETIKIVOUVEG LloOPPOTTiEG KABNUEPIVAG TIEBapPXiag
OTOV XWPO TOUL Kivnuatoypddou.

The acclaimed, influential Greek auteur Yorgos
Tsemberopoulos, who has presented us with some of
the most important films of New Greek Cinema, shares
insights and experiences spanning a long career. Within
five decades, he has dealt with the entire range of film
production, while he has also served as president of the
Hellenic Film Academy and member of the Thessaloniki
Film Festival Board of Directors. Through a 90-minute
presentation and discussion, he will discuss the
dangerous balances of everyday discipline in the field of
cinema. 'I
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Masterclasses

ZABBATO 24 IOYNIOY SATURDAY, JUNE 24
AOYTPA AIAHWOY LOUTRA EDIPSOU 11:00

AiBouca MoMtiopov «Meliva Mepkoipnp»
“Melina Mercouri” Cultural Center

Adiépwpua oto location scouting

To tpiywvo NG BAIYNG: LEAETN TepimTwong —
Kavovrag yupiouara otnv EvBola
Masterclass on Location Scouting

Triangle of Sadness: A Case Study —

Shooting in Evia Island

OuAnTpLa Speaker Aavan Znaddpa (mapaywyog,
Heretic), Danae Spathara (producer, Heretic)

‘Eva onpavTtiké PHEPOG TG EAANVIKAG CLUMAPAYWYNG
NG Tawiag nou anéonaoce Tov Xpuod doivika Tou
OeoTiBa Kavvwv Tou 2022 (To tpiywvo tne BAiYng,

TOL oKNvoBETN Polumev ‘EatAouvT) yupioTnke oTo vnoi
™G EvPBolag tov ZemtépPBplo tou 2020. 210 mAAiolo Tou
Evia Film Project emiotpépoupe otn Sadikaoia edpeong
Tonobeoiwv pe Tnv Aavan Znabdpa. H line producer tng
Heretic pag &evayei otn Sadikaoia mapaywyng kat oTig
TIPOKAACELG TIOV QVTIUETWITIOAV KATA TN SIAPKELD PLag
TIEPLOSOU TIOU EMNPEACTNKE aMd TOUG TMEPLOPLORONG TNG
navdnuiag, evw polpadetal MPaKTIKEG TTANPodOPieg kat
napaletropeva ano tn diadpoun.

A substantial part of the 2022 Golden Palm winner
and Greek co-production film Triangle of Sadness was
shot on the island of Evia in September 2020. During
Evia Film Project we revisit the process to find the
locations with Heretic's line producer Danae Spathara.
The speaker helps us dive into the production process
and the challenges the production team faced during
a period affected by the pandemic and Covid-19
restrictions, while sharing practical information and
anecdotes from this journey.

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH 11:00

EoTtiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant

Masterclass tng EAivag Wokou
lupifovrac mapauvbia yia evnAikoug
Masterclass by Elina Psykou
Filming Adult Fairytales

H oknvoBétpla, oevaploypddog kat mapaywyog EAiva
Wokou BpiokeTal miow aro Tig MoAVBPaBEVUEVES
Tawvieq H aiwvia emiotpori Tov Avtwvn MNapackevd Kat
O yio¢ ¢ Zogiag. Aletéeoe poedpog tng Evwong
2knvoBeTwv Mapaywywv EAAnvikoO Kivnuatoypddou
(EXZMEK) kat pélog Touv AZ tng EAANVIKAG Akadnuiag
Kivnuatoypagov. tn didpkela Tou masterclass 6a
pag &evaynoel ota cUPPBOAA KAl OTIG EIKOVEG TOU
TIPOOWTTIKOD TNG Klvnuatoypadlkol kdapou. Evog
KOOHOU YePATOU Tapapbia, KaAég vepaldeg Kat
KakoUG §pAkoug (1) HATIWG TEAIKA OXL KAl TOOO KAAEG

\

VEPALOEG Kal OXL KAl TOOO KAKOUG SPAKOUG;), XAPEG Kal
anoyonTteloelG, Kal TTAAL XapEG.

The director, screenwriter, and producer Elina Psykou
has delivered the award-winning films The Eternal
Return of Antonis Paraskevas and Son of Sophia. She
was the president of the Greek Directors and Producers
Guild (ESPEK) and a member of the Hellenic Film
Academy Board of Directors. During the masterclass,
she will guide us through the symbols and images

of her personal cinematic world: A world full of fairy
tales, good fairies and evil dragons (or perhaps not

s0 good fairies and not so evil dragons?), joys and
disappointments, and joys again.

MAPAAIA ATTIAZ ANNAZ AGIA ANNA BEACH 13:00

EoTtiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant

Masterclass tng OAvpmiag MutiAnvaiov
Iw¢ va Bpeig o pwe

Masterclass by Olympia Mytilinaiou
How to Find the Light

H kata&uwpévn dievBovipia pwtoypadiag Olvpria
MvuTiAnvaiouv, n omnoia €xet cuvepyaoTei Pe oToudaioug
Snuoupyoug amo Tnv EAAGSa kat To e§wTepIkd
(Mavog X. Koutpag, AAEEavdpog ABpavdg, ZTavpog
TolwAng, TaAdA Ntepki, K.A.) e§nyei 0TO KOO OAEG

TIG ABEATEG KAL HAYIKEG OYELG TOU ETAYYEAUATOG TNG.
Mwg propei kaveig va Bpetl TL eidoug pwtoypadia
Tapldlel oto ekdaTtote oevaplo; Tiepyaleia Ba mpemnel
Va XPNOLPOTIOIOEL KAVeig yia va odnynBei otn owotr
€MIAOYN Kal va TIAPEL TO anoTEAeopa 1ov BEAeL; Ot
anoddcelg eival SUOKOAEG Kal AMAITNTIKEG — OUXVA
eninoveg! Ta otolkeia mou xpelaletal kaveig yU' avtr TV
€rAoyn eival TIOAD GNPAVTIKA: TO OEVAPLO, TIOU €ival n
apxn: N okNvoBeTIKN patid, SnAadr) To nwg (Ba) BEAeL
va ekppaotei p€oa ano tn pwroypadia- n cuvepyaocia
HE TOUG UTIOAOLTIOVG CLUVEPYATEG/TIG LTIOAOLTIEG
ouvEPYATIOEG: TA PECA KAl OL TPOTIOL yId VA TIETUXELG.

The acclaimed Greek DoP, who has collaborated

with important international auteurs (including Panos
H. Koutras, Alexandros Avranas, Stavros Tsiolis, and
Talal Derki, among others) explains to the public all
the unseen, magical aspects of her profession. How
can you determine what kind of photography matches
each script? What tools should you use to be guided
to the right choice and achieve the desired result?
The decisions are difficult and demanding — and often
painfull The elements you need to make this choice are
very important: the screenplay, which is the beginning;
the directorial gaze, meaning how it wants to find
expression through the photography; working with the
other collaborators; the ways and means to success.

ME THN YMOZTHPIZH TOY
WITH THE SUPPORT OF

ENAnViko
EKK e amuacorsason
GFC  GreekFilm Centre



TETAPTH 21 IOYNIOY
WEDNESDAY, JUNE 21
NIMNH

LIMNI
23:00

Mouoikég ekdnAwaoelg Music Events

ZABBATO 24 IOYNIOY
SATURDAY, JUNE 24

NAATEIA OGEPMOMNOTAMOY, AOYTPA AIAHWOY
THERMOPOTAMOS SQUARE, LOUTRA EDIPSOU
21:30

ArIA ®ANDAPA
AGIA FANFARA

To Evia Film Project 6a yloptaoet tnv Maykoopla
Huépa Mouoikng pe pla EexwploTr pouaikr Bpadid pe
v Ayia ®avddpa, pla Prdvta xaAKIvwv Kat E0AVwY
TIVEUOTWV KAl KPOUOTWV arnoTeAovpevn and pla moAu-
HeAr opada Pouotkwv and SlapopeTIKEG adeTnpies.
Metd 1o TéNog TG MPoBoAnG TG Tawiag H opxriotpa
NG avakukAwone — Mia oupgwvia Tou avBpwmivou
nveoparog (0. 4), ylag anibavng lotopiag plag opdadag
VEQPWV POUCLIKWV TIoU deixvouv Tov §popo yla tnv
ouvlnapén otkoAoyiag kal HOuotKig, n Ayia ®av-
ddpa Ba nepipével Toug Beateg £Ew amnod To ovepd
«EAOpVIOV» yla va Toug oLVOSEVTEL HOUOIKA WG TNV
mnpokupaia tng Aipvng. To cuykpoTnua Ba eppnvevoet
ayarnnuéveg mapadoolakég aAld Kat oLyXPOovVeG pe-
Awdieg amd Tnv EAAGSa, Ta BaAkdvia kal Tnv eupute-
pn AvatoAikry Meodyelo.

The Evia Film Project will celebrate World Music Day
with a unique musical evening with Agia Fanfara, a
brass, woodwind, and percussion band comprising
a great number of musicians from different
backgrounds. Following the end of the screening

of the film Landfill Harmonic — A Symphony of the
Human Spirit (p. 4), an unlikely story of a Paraguayan
musical group that shows the way to the nexus of
ecology and music, Agia Fanfara will await viewers
outside the cinema “Elymnion” to accompany them
musically to the waterfront. The group will perform
traditional and modern tunes from Greece, the
Balkans, and the wider Eastern Mediterranean
region.

ZYNAYAIA TOY NIKOY MOPTOKAAOIAOY
CONCERT BY NIKOS PORTOKALOGLOU

O SnpodINAG KAANTEXVNG TIOUL Pag KPaTtd cuvtpodld

Ta TEAEUTAIA XPOVIA PHECA ATIO TNV TNAEOTTTIKY EKTTOUTTH
«Mouolkd kouti» otnv EPT1, otrjvel pla Houaotkr apdota-
on Baoctopévn ota o ayarnuéva TpayoLdia Tou, aAAd
Kal 08 TOAMINPOUG 0LVSUAGHOUG EANVIKWY KAl EEVV
ePBANUATIKWY TPAYoLdIWV. ZT0 TIAeLPS TOL Ba €xel TN
Bikv Kapat{dyAou, pia and Tiq vedTepe avayvwpiolues
OLYXPOVEG AAIKEG PWVEG, KAL TOV TILOTO GUVOSOLTOPO TOU,
Bopwva Tooupann, évav véo Tpayoudorold kat peNog
NG pnavrag Tou Mouaikot Koutiou. Tnv opdda cupmin-
PWVEL N TTIOAUXPWHN Kat duvapikr priavta Tou Nikou Mop-
TokdAoyhou, ol «Evyeveig Arteg»: Nikog Moptokdhoyhou
(Pwvn, kiBapa), Biku Kapat{oyhou (dwvr)), Bopwv Toouv-
PAnNG (WAoo, pavtoAivo, GuoappoviKa, dwvry), Oavdaong
Toakipdkng (tuunava, ewvr), HAiag AapmpomouAog (BLoAl,
prouCoUKL, TPOUTETA, YKAWVTA, dwvr), AAEEavEpog Zou-
yavéAng (cagodwvo, dAdouTto), Katepiva Alakn (MARKTpa,
Pwvr)), Akng Maoxahakng (MxoAnpia).

The popular artist who has developed a close
connection with Greek audiences through his late show
at the Hellenic Public Television, sets up a musical
performance drawing on his well-known songs, but also
on adventurous combinations of Greek and international
emblematic songs. Portokaloglou will be accompanied
by Vicky Karatzoglou, one of the youngest
recognizable folk voices in Greek music, and his faithful
companion and young songwriter Byron Tsourapis.
The group is completed by the colorful and dynamic
band of Nikos Portokaloglou “Evgenis Alites” [Noble
Vagabonds]: Nikos Portokaloglou (vocals, guitar), Vicky
Karatzoglou (vocals), Byron Tsourapis (bass, mandolin,
harmonica, vocals), Thanasis Tsakirakis (drums, vocals),
llias Lambropoulos (violin, bouzouki, trumpet, bagpipes,
voice), Alexandros Zouganelis (saxophone, flute),
Katerina Liaki (keyboards, voice), Akis Paschalakis
(sound engineering). 9,
- |
b 21 &
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Apaocelg yia 6An tnv oikoyévela Family Activities

To pavtePol Tou PeotiBal Kivnuatoypddouv Oecoalovikng
ue To Kowvd TG Bopelag EVBolag cupTtinTel e To KAEioIo

TWV oXoAeiwv!

The Thessaloniki International Film Festival is gearing up for
its summer get-together with audiences in Northern Evia.
The program coincides with the end of the school year!

TPITH 20 IOYNIOY
TUESDAY, JUNE 20

AOYTPA AIAHWOY LOUTRA EDIPSOU

Kopa
Kima
19:00

H (wrj Toug KUKAOUG Kdvel: Emavaxpnoiporold —
Anuiovpyw - Anuornpatw... OAa yia kaAd okord!
Their Life Comes in Full Circles: To Reuse — To Create —
To Auction... All for a good cause!

Mia aATIKN Snuotpacia Ba AdBel xwpa oto Kopa Twv
Noutpwv Adnypou: €va eco-school, To 10 Nnriaywyeio
Noutpwv AldnPol oe cuvepyaaoia Pe TOUG YOVEIG,
SnuoupyoLy erttpanédia naxvidia aglomolvrag
QAMOKAELOTIKA AXPNOTO UAIKO Kal polpadovtal Tig

16€e¢ TOLG oTo TTAaiolo Tou 2o0v Evia Film Project,
TIPOWBWVTAG TIG TIPACIVES TIPAKTIKEG TNG eKMaibevong.
Av Bgg va pdabelg To WG Kal To Ti, av Beg va arnoKTAoEIg
Kal €00 €va PovadIKoO XELPOTIOINTO KAl OLKOAOYIKO
Tayvidt, €Aa va To SIEKSIKATELG OTNV TILO TIPWTOTUTIN
mavido-énuomnpaaial

An alternative auction will take place at Kima: an eco-
school, the 1st Kindergarten of Loutra. Edipsou, in
collaboration with the parents, will create board games
using nothing but waste materials, sharing their ideas in
the framework of the 2nd Evia Film Project and promoting
green practices in education. If you want to learn the hows
and whats or you wish to acquire a unique handmade and
ecological game, come and claim it in the most unique
auction of toys!

\

TETAPTH 21 IOYNIOY
WEDNESDAY, JUNE 21

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH

Eotiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant
17:00

3,2,1, Kovtivo kat... otpogri otn ¢uon, napakaiw!
(Mépog 1) 3,2,7 and Cue... Nature, Please! (Part 1)

Movadikég, SlaoKeSAOTIKES KAl TIPWTOTUTIES
KIVNUATOYPAPIKEG EKTTAREELG HAG TIEPIIEVOLY OTO
eKTIALOEUTIKO epyaoTriplo yla nadid 7-12 eTwv, To

oroio 6a npaypatoroinBei otig 21 kat 23 louviov 2023
otnv Ayia Avva ato TtAaioto Tou 20v Evia Film Project.
Etowaorteite va avoi€oupe tn ZiveBalitoa Tou PeoTiBAA
Kivnpatoypdgpou @eaoalovikng (To eknadeuTikd
npdypappa Tov PeoTiBAA Tov, pe adetnpia To Mouoeio
Kivnuatoypdgpou @eocalovikng, Tagidevel ota SnUOTIKA
oxoAeia 6AngG NG EAAGSAG) kat va yvwpiooupe Ta PUOTIKA
TIoL KpLBovTalL Péoa oe authv. Tt cupBaivel OTav ol EIKOVES
repvolV ypriyopa Prpootd anéd ta pdatia pag; Moot
eUNveloTNKAV TIG TTPWTES KIVNUATOYPADIKES EPEVPETELS;
Mg dnuioupyoLPEe KIVOUPEVEG EIKOVEG HE LAIKA, arAd Kal
dIKA TIpog To TePIBAANov; Moon Guaolkr opopdIa Xwpdel
oe éva Kivnuatoypadiko kadpo; Autd kat AGAa TIoANd, Ba
avakaAloupe mapéa pe maidtepa aAAd kat obyxpova
Kivnuatoypadikd texvaopatal Mnyr éunvevong; H ¢oon,
BeRawal

Unique, innovative, and fun cinematic surprises await us at the
educational workshop for children aged 7-12, to be held on 21
and 23 June 2023 at Agia Anna, as part of the 2nd Evia Fiim
Project. Get ready to open the CineValise of the Thessaloniki Film
Festival (the Festival's educational program that kicks off from the
Thessaloniki Cinema Museum, heading to elementary schools all
over Greece) and reveal the secrets hiding inside. What happens
when pictures pass rapidly in front of our eyes? Who discovered
the first cinematic inventions? How can we create moving
pictures with simple and environmentally-friendly materials? How
much natural beauty can fit into a film frame? We discover all this
and much more with cinematic devices old and new!



Apaocelg yia 6An tnv oikoyévela Family Activities

MEMIMTH 22 IOYNIOY
THURSDAY, JUNE 22

AOYTPA AIAHWOY LOUTRA EDIPSOU

Adetnpia: Nadikn Neavikry Anpotikr BiAto6nkn
lotiaiag Atdnpouv Meeting Point: Youth Municipal
Library of Istiaia-Edipsos

19:00

‘Eva ndvra otnv Ai6nyo!
A Panda in Edipsos!

EAdte va nmepniatriocoupe, va AUGoLpE ypidoug Kat va
nai€oupe pe €va mavra. AVaKaAOTITOUHE TO KPUPO

vApa 1ou ouvdeel (wa, 6Acog, vepo Kal KAipa. Kat
oknvoBeTolpe Tn SIKA pag dwto-otopial Mia Spdon ya
naudta nAkiag 5-12 etwv, oe Slopydvwon kat eTPEAea
™G EAévng ZBopwvou, WWF EAAGG. Anlapaitntn n
ouvobeia gvnAikou.

Let’s walk around, solve puzzles, and play with a panda.
We are discovering the secret thread that connects
animals, forests, water, and climate. We are directing
our own photo story! An activity for children aged 5-12,
curated and organized by Eleni Svoronou, WWF Greece.
Children should be accompanied by an adult.

MAPAZKEYH 23 IOYNIOY
FRIDAY, JUNE 23

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH

Eotiatopio «Ta Kavatakia»
“Ta Kanatakia” Restaurant
18:00

3,2,1, kovTivo Kal... otpogr otn ¢uon, mapakaiw!
(Mépog 2) 3,2,7 and Cue... Nature, please! (Part 2)

Movadikeg, SIaoKESQTTIKESG KAl TIPWTOTUTIEG
KIvNpaToypadIKeG EKMANEEIS PagG TIEPIUEVOLY OTO
eKTIAIOEUTIKO epyacTriplo yia raidld 7-12 etwv, To

oroio Ba npayparoroinBei otig 21 kat 23 lovviov 2023
otnv Ayia Avva ato TiAaiolo Tou 20u Evia Film Project

kai ng ZwvePahitoag Tou PeotiBAN Kivnuatoypddpou
©e0oaloviknG — TOU EKMASEVTIKOV TIPOYPAPHATOG TIOU,
pe apetnpia o Mouaeio Kivnpatoypdadou Oeaoalovikng,
Tagdevel ota dnpoTiKA oxoAeia 6ANG Tng EAAGSAG.

Metd tnv avakdiun, oelpd maipvel n napaywyr! Me pa
kapepa oto xepL, Ba e€epeuvriooupe TIG GUOIKEG OPOPDIEG
TOU TOTIOL pag, Ba ypdypoupe To Sik6 pag oevaplo, Ba
TIEPAPATIOTOUKE PE TNV KIvnuatoypadikr yAwooa kat 6a
SnulovpyAooupE TIG SIKEG PAG LTIEPOXEG KIVNUATOYPADIKES
aonyroelc!

Unigue, innovative, and fun cinematic surprises await

us at the educational workshop for children aged 7-12,

to be held on 21 and 23 June 2023 at Agia Anna, as

part of the 2nd Evia Film Project and in extension of the
CineValise — the Festival's educational program that kicks
off from the Thessaloniki Cinema Museum, heading to
elementary schools all over Greece. After discovery comes
production! Camera in hand, we’ll explore the natural
beauties of our land, write our own script, experiment with
the language of cinema, and create our own wonderful
cinematic stories!
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Central Square

u ‘hn TOMIKH KOINOTHTA AFIAZ ANNAZ
LOCAL MUNICIPALITY OF AGIA ANNA
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Fevikég mMAnpogdopieg General Information

Av kat vnai, n E0Bola cuvdéetat pe Suo yEbupeG e TNV
unéhotrin EAAGSa, ot onoieg Bpiokovtal otn Xaikida.
ExTdg and autr tn oOvSeon, o TMOAEG TAPAKTIEG
TIEPLOXES AetToupyoLV TtopBueia, OTIou ekTEAOLVTAL

Kabnueptva dpopoAodyla pe dEPL PmoT (Slapkela

Sladpopng: 45°). H mpdoPacn otn Bépeia ELPota yivetal
He pEpL pmoT anod o Aavt g Apkitoag POwTSag,

TO omoio anéxel 153 xAp. and tnv ABrjva kat 352

¥AH. amo tn ©eocoalovikn. Na Tov avaAuTikd Tivaka
Spopoloyiwv, emokedteite To www.ferriesedipsos.gr.

Although an island, Evia is connected to the mainland

by two bridges in the city of Chalkida. Besides this
connection, daily ferry services operate in several

coastal areas (journey duration: 45°). Access to Northern
Evia is through the port of Arkitsa in the prefecture of
Fthiotida, which is 1563 km from Athens and 352 km from
Thessaloniki. Detailed ferry timetables are available at
www.ferriesedipsos.gr.

XPHZIMA THAE®QNA USEFUL PHONE NUMBERS

o ®Oép1 untot Kowvornpagiag MopBueiwv Atdnpou -

Apkitoag Edipsos - Arkitsa Ferries
AbnYog Edipsos: +30 22260 23330

Apkitoa Arkitsa: +30 22330 91121

* AwdnyYog Edipsos
Aotuvopia Police +30 22260 23333
Nwevapyeio Port Authority +30 22260 22464
KTEA Local Buses +30 22260 22250
Taéi Taxi +30 22260 23280, 23180

o Aipvn Limni
Actuvopia Police +30 22270 31209
Nwevapyxeio Port Authority +30 22270 31496
KTEA Local Buses +30 22270 31262
Ta&i Taxi +30 22270 32000
latpeio Clinic +30 22270 32222

e Ayia Avva Agia Anna
latpeio Clinic +30 22270 61245

e TouploTikn Actuvopia EvBolag (XaAkida)
Evia Tourist Police (Chalkida)
+3022210 77777

To Info Point tou Evia Film Project 8a Aettoupyei
anoé TiG 20 wg kat TiG 24 lovviov otn B€on «Kopa»
otnv Aldnyo (o. 26).

‘Qpeq Aettoupyiag: 10:00-21:00

The Evia Film Project Info point will operate from
June 20 to 24 at “Kima” in Edipsos (p. 26).
Opening hours: 10:00-21:00




Buwowotnta Sustainability

21nv delTeEPN Slopyavwar) Tou, To Evia Film Project
Tou PeotiBAN Kivnuatoypddou Oeooalovikng Exel
OTOXO VA eVIOKUOEL TNV TOTTIKK OLKOVOIa e OPOUG
Buwaowétntag, deixvovrag oefacpod T6o0 anevavtl
OTO OIKOCUOTNHA TNG TEPLOXAG 000 KAl AméVavTL
otnv avaykadtnTa Tng avartuéng.

To 20 Evia Film Project avayvwpiCel To 61k Tou
anotunwpa kat deopevetal yia AaAAn pa dopd va
AKOAOUBNTEL JIa TIPOCEYYION «TIPACIVNG» AVATTTL-
€ng kat BlwolpdTNTAG, VIOBETWVTAG PLa ONOTIKN
OTPATNYIK TIOL Ba £Xel WG TPOTEPALOTNTA TO KOWO
oupdEPOV VAWV pag, eArtiCovtag Tiwg Ba Asttoup-
YNOEL WG TINYR €Umveuong Kat Anpodopnong. To
QeotiBAA Kivnpatoypddou Oecoalovikng ETIOIWKEL
SlaxPOVIKA va PEPEL OTO TIPOOKNVIO LOTOPIES TTOU
Biyouv Kpiola KOWwVIKA {NTrUATA OKOLHEVIKAG
eUBENEIOG. ZTO TENELTAIO PAG TIPOTIEKT, EVIVOVTAG
SUVAPELG PE TIG TOTTIKEG ONUIOTIKEG APXEG TToL Ba
d\oEevroouy TIG EKONAWOELG KAL TOUG TIPOUNOEUTEG
Hag, TPOOKAAOUE KABE CUPPETEXOVTA, CLUVEQYATN
Kat evepyo TIOAITN va cLVOPAYEL TNV TIPOOTIABEIA
pag va artoAavooupe To PeotifA pe 6poug Blwat-
poTNTOG.

In its second edition, the Evia Film Project aims

to help strengthen the region’s local economy in
a sustainable manner, respecting both the local

ecosystem and the need for growth.

The second Evia Film Project acknowledges its
impact and pledges once more to be as green and
sustainable as possible, by adopting a thoughtful
approach as to how we go about our lives, and we
hope this will inspire and inform everyone to do the
same. The demand is urgent and reflects a long-
term responsibility the Thessaloniki International
Film Festival commits to serving, both since last
year’s Evia Film Project and in all of its future
functions. As a festival, we have always aimed

to host stories that address urgent social issues

of global impact, giving our audiences the space
to reflect on how they lead their own lives. In our
latest project, along with the local municipalities
hosting the events and our vendors, we invite you
as our fellow participants and active citizens to join
us in our effort to pursue more sustainable ways of
experiencing the festival.

Q ENA AEYTEPO BHMA TIA 10 BIQZIMH KAI NMPAZINH EMIMEIPIA
g A SECOND STEP FOR A MORE SUSTAINABLE AND GREENER EXPERIENCE

ONE-ON-ONE ZYNEAPIEZ A BIQZIMEZ
KINHMATOIPA®IKEZ MAPAIQrez
ONE-ON-ONE SUSTAINABLE FILM
PRODUCTION CONSULTING SESSIONS

TETAPTH 21 IOYNIOY - ZABBATO 24 IOYNIOY
WEDNESDAY, JUNE 21 - SATURDAY, JUNE 24

KYMA KIMA
11:00-16:00

Av §paoTNEIOTIOLEITTE OTOV XWPO TNG KIVN-
patoypadlKig mapaywyng, evilapépeoTe yla
Bépata BuwolpotnTag kat Ba BEAate va AdBeTe
OUMPBOUAEG YL KOWVWVIKA BLWOLIUES TIPAKTIKEG
KAl TO TIWG VA PEWWOETE TOV TIEPIBAAAOVTIKO GAG
QVTIKTUTIO, UTIOPEITE VA KAEIOETE LA ATOMIKN
oupBoULAeLTIKA ouvedpia pe TNV ‘Eppa Ao&ladn,
Sustainability Advisor Touv EFP. H ‘Eppa Ao§iadn
eival EAAnvo-AuoTtpalr kivnpatoypadioTtpla, n
ornoia eoTialel oTNV €HAPHOYH PLWCLPWY TIPAKTL-
KWV, TIOAITIKWV KAl APXWV KUKALKNG OIKOVOUIaG.
2uvepyaletal pe dopeig onwe 1o PeoTIBAA Ki-
vnuatoypddou Oecoalovikng Kal N ZLyKEVIPW-
on ZxedlaoTtwyv Mapaywyng, Kal CUPUETEXEL OE
HEYAAOU PAKOUG KIVNPATOYPADIKES TIAPAYWYEG,
oupBailovtag otn d€opeuon TngG Plopnxaviag
yla €va Buootpo JeANov.

Film industry professionals who are interested
in sustainability issues and looking for guidance
on socially and environmentally sustainable
practices to reduce their environmental impact
can register for a one-on-one sustainability
session with the EFP Sustainability Advisor,
Emma Doxiadi. A Greek-Australian filmmaker
with a strong focus on sustainability, she
implements sustainable practices, policies, and
circular economy principles as a sustainability
manager collaborating with entities such as the
Thessaloniki Film Festival and the Production
Designers Gathering; additionally, she works for
upcoming feature film productions, contributing
to industry engagement for a more sustainable
future.



Biwowpétnta Sustainability

%) AIAXEIPIZH ANOPPIMMATQN WASTE MANAGEMENT

2€e ouvepyaoia pe Toug TorikoLg drjpoug loti-
aag-Adnyou kat Mavtoudiov-Aipvng-Ayiag
Avvag, al\d Kal pe eTapeieq KUKAIKAG OIKOVOUi-
ag Kat TPwTtoBouAieg epIBAAAOVTIKAG Spdong
onwg n AMKE Cigaret Cycle kat To Tipdypappa
Fabric Republic, To EFP 8a kavel kaBnuepivi
oLAAoyH, Slaloyn kal KUKALKN Slaxeiplon Twv
QMOPPIUHATWY TIOL TTaPAyoVTal aro OAd Ta on-
peia ekdnAwoewv atnv AdnYo, Tnv Ayia Avva
kat tn Aigvn. Mo CUYKEKPIPEVA, OTOUG XWPEOUG
6rou Ba mpaypatorotinBolv ol ekdnAwaoelg Ba
UTIAPXOULV EEXWPLOTOI KASOL AVAKUKAWONG Xap-
TIOU, TAQOTIKOU, AAOLULVIOU, YUAALOU, aTIOPPLU-
pdatwv karvou (piAtpa), anotoiyapwv, Kabwg
Kal KOUTi CUAAOYNG TIAEOVACOVTOG POUXLOHOU.
210 TENOG KABe ekdAAwONG, Ta LAIKA Ttou Ba
oLYKeVTPWBOULV Ba peTadpépovtal oe 181KO0G
anobnkeuTikoug kddoug, érou Ba (uyilovtal kat
Ba kataypadovtal. Ta cuAAeyopeva LAk Ba
petadepBoLy oTig povadeg dlaxeipiong arop-
PUPATWY yia TN owoTh dlaxeiptor) Toug mpo-
KELPEVOL va arokTroouv pia devtepn (wn f va
avakukAwBoLv urtebBuva. ‘ETol, To MAACTIKO Kal
TO ahoupivio Ba mpowBnBoLV yla avakOkAwon,
Ta ¢iATpa and Ta anotoiyapa Ba petarpanovv
0€ AQVAKUKAWHEVA VEQ LAIKA Kal TTPOoiovTa, eV
TA UTTOAEiPPATA XaPTIOoU, KatvoL Kal N TEppa
KOWTIOOTOTIOIOVVTAL KAl TIapdyetal Airtaopa yla
Xprion otnv avbokoyia.

%D POP-UP RESTAURANT FENNEL

‘Eva véo pop-up £0TIATOPLO TIOL (OTIWGE O pdpa-
Bog!) «putpwver avtou, épxetal otn Bépela
E0Bola kat {wvTtavelel yvwplueg YEVOELS Kal
apwpata TngG EAANVIKNG dvong. Mia evaANaKTIKA
YOO TPOVOUIKH TIPOTACN VOUASIKOU XapaKTApa
avTAel Eunveuon armod eMOXIAKES TIPWTECG VAEG
—payelpebovTag dAlote Yapla allevpéva ard
v i6la TNV opdda 1y dypla LAIKA arevBeiag anod
™ dvon-, mpooeyyilovtag TNV €0TiaoN
pe dnuloupylkdTnTa Kat eAevBepia. H
opdda anoteAeital and tov oed Mdavvn .F,
ficd

KavduAidn, Tov lNwpyo BapBapitn arnd i
TOV XWPO TNG E0TIAONG Kal Twv events,

kat Tov MNwpyo AvtwvorouAo, anddolto

Tou EMI pe MSc oTig TiepIBAaAAOVTIKEG
ETIOTNHEG KAL EPACITEXVN PAYELPA.

{
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:;? chef Yiannis Kandylidis, restaurateur and events

In collaboration with the Municipalities of Is-
tiea-Edipsos and the Municipality of Mantoudi-
Limni-Agia Anna, circular economy companies and
enviromental action initiatives such as the Cigaret
Cycle and Fabric Republic projects, EFP will proceed
a daily collection, sorting, and cyclical management
of the waste generated from all the event spots in
Edipsos, Agia Anna, and Limni. More specifically, in
the locations where the events will take place, there
will be separate recycling bins for the streams of pa-
per, plastic, aluminum, glass, tobacco waste (filters),
cigaret butts, as well as a box for the collection of
scrap textiles. At the end of each event, the collected
materials will be transferred to special storage bins,
where they will be weighed and recorded. The col-
lected materials will be transferred to each stream’s
waste management units, for their proper manage-
ment, in order to gain a second life or to be respon-
sibly recycled. Thus, paper, plastic, and aluminum
will be promoted for recycling, cigaret buitt filters will
be turned into recycled new materials and products,
while paper, tobacco, and ash residues are turned
into fertilizer for use in floriculture.

The new, nature-friendly pop-up restaurant that
“springs up” everywhere (just as fennell) and awakens
familiar flavors and aromas of Greek nature. An alter-
native gastronomic proposal of nomadic nature draws
inspiration from seasonal foods, sometimes including
fish caught by the team or wild materials plucked
straight from nature, escapes the bounds of a typical
restaurant and the everyday repetition it requires,
approaching the dining experience with creativity and
freedom and sharing what it team sees as a way
of life and expression. The fennel team consists of

manager George Varvaritis, and amateur chef
George Antonopoulos, who holds an MSc in
Environmental Studies from the National Technical
University of Athens.
|
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Evia Film Project

AkdUN Kal Ta TIo PIKPA Brpata Purmopolv va
PEPoLV peyaleg alayEg, OTwG pavepwVouV
Kal Ol TIAPAKATW ATTAEG TIPOTACELG:

go METAKINHZEIZ TRAVEL

AwoTte Bdon oto nwg Ba eTAéEeTe va peTakivnBeite
TG00 OTNV APIEN 600 oTNV Avaxwpnaon oag ano To
®eoTiBal. ‘Omnote untdpxel n duvatdTnTa, N YETAKIVNON
pe Ta nodia, Ye modnAaro, 1 Pe €va Koo auTtokivnto
yla eploodTeEPa ATopa, PMopei va anodelxdei o
YPryopn, TILO TIPAKTIKH, AAAA KAl TILO YONTEUTIKN — HE
od€AN yla TNV vyeia pag, aAld Kat pe XapnAoTepeg
EKTIOUTIEG AvBpaKa.

gl) NEPO WATER

Ze OAn 1 didpkela Tou PeoTiBAN Ba éxete TN SuvaToO-
NTa va yepilete ta Prnouvkdiia oag amnd YukTeg mou Ba
£xouv TomoBeTNBel oE OAOUG TOUG XWPOULG SlEEaYWYNG.
Ag armodplyoupe Ta TAACTIKA UTTOUKAALA PLag XPrRoNG.
Mrmopeite emiong va avakUKAWOETE TA CUYKEKPLUEVA
UTIOUKAALA OTIG HOVASEG AVAKUKAWGNG TAACTIKWV
Tou Ba €xouv TomoBeTNBel o€ GAOULG TOUG XWPOUG
Sle€aywyng.

Small steps make a big difference.
Here are some easy ones you can follow:

Think about your arrival to and departure from
the festival. When you can, travel by walking,
cycling, car-pooling can be quicker,

more practical, and scenic — good \’
for our health plus it also lowers ]
our carbon emissions.

By having a bottle with you at all times, you
will be able to refill it at our water fountains,
provided in all of our festival venues. Let’s
avoid using single-use plastic bottles. You
can recycle throw-away water bottles at
our plastic recycling stations.

2 e

@ NPOZ MIA BIQZIMH KATANAAQZH MAKING CONSUMPTION SUSTAINABLE

MApape tnv anoédaon va replopicovpe Ta npowdn-
TIKA LALKA Tou PeoTIBAN PE YVWHOVA TOV AQVTIKTUTIO
oTo mepIBAAlov kal To arnotinwpa mouv adrivouv. H
TIPOOEYYLON HAG 0TA EUTIOPIKA TIPOIOVTA oTpEdEeTAL
YyUPW Ao TN CUVETH KATAVAAWON Kal TNV arodoTiko-
TnNTa. Ta €VTUTA pag TUTIWVOVTAL OE OLKOAOYLKO XapTi,
To omoio Ba oénynBei Ye TN oelpdA TOL TNV AVAKD-
KAwGN POALG OAOKANPWBOULV oL 6pacTnPLOTNTEG TOU
DOeoTIBAN. Mnv meTate TO XaPTi, AVOKUKAWOTE TO!

We are limiting our festival promotional materials, being
mindful of the environmental impact and footprint they
entail. Approach merchandise while being mindful of
consumption and efficiency. Our printed
materials are issued on ecological paper
and we will recycle them at the end of
our activities. Instead of throwing paper
away, recycle it!

&) BIQZIMH KATANAAQZH ®AFHTOY KAI MOTOY SUSTAINABLE EATING AND DRINKING

EruAé€Te va ayopAoeTe Kal Va KATAVAAWOETE EMOXIKA
Kal vtoria tpédipa Kat otd. Ta odéAn eivat moAAanAd,
KaBWG oLVEIODEPETE OTNV EAAXLOTOTIOINON TNG EVEPYEL-
ag TIoL amatteital yia tn Hetadopd Twv TPOoIOVTWY, EVW
TapAAANAQ eVIGXVUETE TNV TOTIKI OLKOVOIQ KAl EPTIAOL-
TiCeTe TIG yELOTIKEG 0ag eumelpieg!

Nl

=

Opt to buy and consume seasonal and local food and
beverages, available at any venue you find during

the duration of your stay in Evia. Along with \"
minimizing the energy spent on transporting
materials, you can help strengthen the local
economy and diversify your experience!

N1
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40% CASH REBATE
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Bopeia EOBoia Northern Evia

MIA AIA®OPETIKH
EMNIZKEWH ZTH
BOPEIA EYBOIA

H Bopeta EOBola, évag Ttémog pe pakpaiwvn lotopia Kat
Hovadikn puctoyvwpia, £ylve yvwoTr TayKoouiwg wg
£vag arno Toug TIO ONPAVTIKOUG TIPOOPLOUOUG Yia OAEG
TIG HOPDEG TOLPLOWOL (LoTOPLKOU, lapaTikoL, Bepareu-
TIKOU, TIEPIBAANNOVTIKOU, BPNOKEUTIKOV, AypOTOUPLOHOU
BalAoolou, ANEUTIKOU, YAOTPOVOUIKOU KAl OlVOTOUPL-
OpOU), TIPOTEIVOVTAG OTOUG ETILOKETTEG £va eupl pAopa
eVAAAKTIKWV 5pactnplotrtwy. Ot KATAOTPOPIKEG TTUP-
KaylEG Tou Kahokaiplol tou 2021 enédpepav Baplitata
TIAfyHaTa oto $uoikd Kal avBpwritvo Tortio, GEpvovtag
TNV MePLoxr oTnV TPWTN Ypapun tng Siebvoulg erkat-
pdTNTaC — av kat auth T dopd tasidepav oe OAn TNV
VONALO EIKOVEG £VOG HAPTUPLKOU TOTIOU, EPPBANUATIKOD
Yla TIG OAEBPIEG OLVETIELG TNG KALPATIKAG AAAaynG Kat
TOU AVUTIOAGYLOTOU TIEPIBAANOVTIKOU AMOTUTIWHATOG.
AUO xpodvia apydTeEPQA, O TOTIOG ETILOTPATEVEL TIG EYYEVEIG
BepameLTIKEG TOU SUVAPELG YIa VA ETTOVAWCEL TO TPAL-
Ha, Slatnpwvtag pla EExwPLoTr opopdld kat divovtag
véa Tvor| o€ pia yn mou §avayevvigtat. Ot mavéyopdeg,
anépavteg napalieg, Ta ypadika Alpavakia, oL apxal-
OAOYIKOI XWPOL, TA PvNpeia, Ta lepd TIPOoKLVAKATA, N
napadootakr Kouliva kat ol GINGEEVOL KATOLKOL Jag UTto-
Séxovtal Eavad yia va pag Egvayrioouv otov TOTo Toug,.

34 :‘I!i
-h.
¥

A DIFFERENT VISIT
TO NORTHERN EVIA

Northern Evia, a place with a centuries old history and
unique character, has gained worldwide fame as a top
destination for all forms of tourism (historical, spa, thera-
peutic, environmental, religious, agricultural, marine, fish-
ing, gastronomy, or wine tourism), offering visitors a wide
range of activities. In the summer of 2021, the disastrous
wildfires dealt a severe blow to the natural and human
landscape alike, bringing the region to the forefront of the
international news — although this time the images trav-
eling around the world rendered this place a monument
of martyrdom, an emblem of the devastating effects of
climate change and an immense environmental footprint.
Two years later, the island deploys its immanent thera-
peutic powers to heal its wounds, maintaining its distinct
beauty and giving new life to a reborn land. Spectacular
beachfronts, picturesque harbors, archeological sites,
monuments, sacred places, the traditional cuisine and
the hospitable inhabitants welcome us again to guide us
around their land.

Throughout Northern Evia, the coastline constantly changes.
Rocky shores, small or large pebbles or beaches remi-
niscent of exotic islands with fine sand. The western side



2e 6An Tn Bopeia EvBola n aktoypappr aAAadel SLapkwg,.
Bpaxwdelg akTég, MIKPO i) peyalo Botoalo i apa-
Aieg mou BupiCouv eEwTIKA vnold pe Y appo. H Sutikn
TIAELPA ExeL NPepa, (eoTd vepd e YaAAQo XpwHa Kat
eivat 1bavikn yla okoyéveleg. H Bopeta mAeupd €xel Tio
Babid vepd pe pikpd pedpata mou Siatnpouvv Tn 8dAacca
S6pooepn kat Slavyry. TNV avaTtoAlKr| TIAEUPA TO TOTTO
aMadel. Me BAéppa oto Atyaio, n BaAacoa €xel Babu
UTAE Xpwua pe appoudepeg mapalies. Emokedteite otn
SuTIkn Tieploxr Ta Aoutpad AdnyPoo, Tov Ayto NikéAao,
1a ‘HMa, t ®tépn, ™ PiBiépa, To Mopto Mevko, Tov
MoAo, ta Mniavia MNaAtpwv, tn Xpuor Akth, Tov Kapo
kal Ta Aixadovijola. 2tn Bopela meploxn ekteivovtal o
Ayiokaprog, n Nnowtiooa, ot Qpeoi, n Tookditn, Ta
Kavatadika kat to Meuki. Ztnv avatoAkr meployr a
Bpeite To Aypropétavo (1) Koutoouprpi), Tov Ayto Niko-
Aao EAAnviIkwv kat To WapoTtovAL.

Képpot ouvdeong pe tn Zteped EANASa kat TG Zmo-
padeg, Ta piKkpda Kat yeyala Apavia tng Bopeiag
EuBolag Sivouv pia vnolwTIKA TVor) aTnV TEPLOXT, EVW
eival mANpwg e§omAlopéva yia va 6€oouv o autd pikpa
okaodn kat lotlomAoikd. Ta kupldTtepa Alpavia gival autd
™G Adnoou, Touv Aytékapmov, Tou Meuvkiov, Twv Qpe-
wv Kat Tou Ayiou Mewpyiou.

AIAHWYOZ

H Aldnpog urfipée 0 apXaldTePOG TOUPICTIKOG TIPO-
oplopog TnG Evpwrnng, pe Beppomnnyeg yvwoteg na-
yKoopiwg edw kat 3.000 xpoévia yia TIG IaHATIKEG TOUG
1816TNTEG. MapdAAnAa, eivat n peyaAvtepn AOUTPAOTIOAN
™G EANGSag, pe mAnBuopo 2.719 katoikwv. H katoikn-
an otnv TepLoxr TNG AlbnYou APXIoE ALWVEG TIPLV ATIO
NV eykatdotaon yupw arnd TiG OepUES TINYEG Kal TNV
avadeln g meploxns yia vdpobeparteia. 1o LPwWHA
Koupri, dvo xiAwopetpa Bopela Twv Aoutpwv Adnou,
£Xel AVaKaALDBEl kepapIKr TNG apxaldTePNG VEOAIBIKNAG
TepLddoL Kat n UTapEn OKIoHOL TNG HECOEAAASIKNAG
TePLOd0UL, N KATOIKNON TOU OTI0IOL ATAV CUVEXNG, TOUAA-
XIOTOV PEXPL TOUG TIPWTOUG PUKNVAIKOUG XPOVOUG.

IMavopapikr 6¢a Twv Aoutpwv Ai6npou
Panorama of Loutra Edipsou

20pdwva pe tn puboAoyia, To lapATIKO vepod NG Adn-
oL xpnotporolovoe o uBikeg Rpwag HpakAng. H Bea
ABnva eixe {ntoet anod Tov ‘Hoawoto va dépet otnv ert-
ddavela NG yng vepd Beppd, Tou Ba eixav tn duvarotnta
va Eekoupalouv Kat va Beparevouv. Ano autd o ayarn-
pEvog TNG HUBIKOG Rpwag HpakAng Ba avtAovoe Sovapn
peta ano kabe abAo. O ‘Hpaiotog €kave N xapn otnv
adepodr| Tou. XtUrnoe pe 1o Beikd adupi Tou Ta €ykata

Bopewa EOBoia Northern Evia

has calm, warm, blue waters, and is ideal for families.

The northern side has deeper waters with small currents
that keep the sea cool and clear. On the eastern side, the
landscape keeps changing. Overlooking the Aegean, the
sea is deep blue with sandy beaches. Visit the Loutra of
Edipsos, Aghios Nikolaos, llia, Fteri, Riviera, Porto
Pefko, Mylos, Bania Gialtron, Chrysi Akti, Kavos, and
Lichadonissia on the western side. Agiokampos, Ni-
siotissa, Oreoi, Tsokaiti, Kanatadika, and Pefki lie on
the northern side. On the eastern side, you will find Agrio-
votano (or Koutsoumbri), Agios Nikolaos Ellinikon, and
Psaropouli.

The small and large harbors of Northern Evia connect
the area with the Greek mainland and the Sporades is-
lands, lending it an island atmosphere, while they are fully
equipped to moor small boats and sailboats. The main
harbors are those of Edipsos, Agiokampos, Pefki, Orei,
and Aghios Georgios.

lauartikég mnyéc ota Aoutpd Aibnypou
Thermal Springs in Loutra Edipsou

EDIPSOS

Edipsos is the oldest tourist destination in Europe, with
hot springs known worldwide for their healing properties
for 3,000 years. At the same time, it is the largest spa
town in Greece, with a population of 2,719 inhabitants.
Habitation in the area of Edipsos began centuries before
the settlement arose around the hot springs and the
promotion of the wider area for hydrotherapy. On the
Koumpi hill, two kilometers north of Loutra, pottery from
the ancient Neolithic period and a Mid-Helladic settlement
have been discovered, whereas habitation was continu-
ous, at least until Early Mycenaean times.
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ANoutpa Aibnyou Loutra Edipsou

™G yNnG Kat ap€owg Eemndnoav ta Beppd lApaTIKA vepd.
Kat mdAL n puBoloyia avadepel nwg nmpwtol atnv ELBola
kal otnv apxaia Awnyéd eykataoctabnkav ot Kovprteg
Tou €depav Tn Aatpeia Touv Aia. Mpog Tipr| Tou EkTicav
vao, ou péoa oe auTtév aveBpepav Tov Aia kat gyvav
ol dUAakeEG Tou. O 1otopikog MAovTapxog avadepel OTL
n AdnYog «Kotvov oikntrplov anodedelktal Twv EAAR-
VWV»: ATV €vag XWpog Orou cuvavtiovvtal avBpwriol
anoé 6An v EAAaSa yia va kavouv Aoutpd, va Eekou-
paotoLv, va cugntricouy Kkat va diackedacouv. H ¢nui-
OPEVN AOUTPOTIOAN avadEPETal aKOpN Kal ota MeTew-
poAoyikd Tou APIGTOTEAR, EVW ATIOTEAOVOE AYATINUEVO
TIPOOPLIOKG Kal yla TouG Pwpaioug autoKpATopEg.

Me Tnv mAfipn emikpdtnon Touv XpLoTiaviopou, apxloe va
eykataleinetal n Aoutpobepareia ou eixe ouvdebei pe
Ta pwpdikda Rn kat aroteAovoe EISWAOAATPIKI CLVH-
Bela. Qotooo, anod 1o 1900 kat petd, Ta Aoutpd apxloav
va katolkouvtal otabepd Kat va vrtodéxovtat TPdodpu-
yeg NG Mikpdg Aaiag, ol omoiot 8a Swoouv wnaon
OTOUG TOMEIG TNG AAlEiag, Yewpyiag Kal Tou EUMopIov.
2Ta Xpovia TNG YEPHAVIKNG KAToxAG, Ta Eevodoxelakd
KataAvpata TG idn KOGHUOTIOAITIKNG TiEPLoXNG Ba xpnot-
porolobvTav anod Tov YEPHAVIKO OTPATO KATOXNG Yia TNV
uTtodoX TPAVHATIWV Kal Ba yAiTwvav TNV Kataotpodn.
Ta Aoutpd Tng Aldnyou pe TN AEN Tou TIOAEPOU Yivo-
vtat Kat TiéAL Torog EAENG XINAdwyv eTiiokemTwy: ESW
népaocav oTypég Eekovpaang o EAeuBéplog Bevilehog,
n Mapika Kotomo0An, o Kwotrg Maiapdg, o Ovivotov
TowpTolA, 0 AplototéAng Qvaong, n MNkpéta Mkdpprmo, n
Mapia KaA\ag, evid o Aoyotexvng Mevédaog Aouvteung
mepvael dw tnv edpnPeia Touv epyaldopevog ota AouvTpd
Kal ypadovtag to €pyo Tou KaAnvuxta {wrj.

M\ovola eivat n apxatoAoyiky cuAAoyr AldnyYoo,

n oroia ¢profeveital oto Ktipto Tov EOT kat mept-
AapBdavel avtikeiyeva, £pya TEXVNG KAl UTTOAEIUPATA
£YKATAOTACEWV, Pvnueia Tou peydhou eviladEpovtog
mou €det€av ot Pwpaiol yia tv Adnypo, 6tav auvtoi Bpi-
OKOVTQV OTO AMoKopUGWHA TNG TOUPLOTIKAG AKUAG TNG.
Emiong, oe moAAd onpeia Tng TOANG LTIAPXOoLV ixvn ard
BaAaveia (5nAadr| 1B1WTIKA AOUTPA OE KATOIKIEG), HETAED
Twv omoiwv Kat o TepifoAog Tou Eevodoyeiou «@Eppat
Z0AAa» (6rtou Pprhogevouvtal dpdoelg Tng Ayopdc). Mia
ano TIG TIO YVWOTEG LAPATIKEG OTINALEG TNG EVBolag
eival n ZrinAwd Tou Aevkiov KopvrAtouv Z0AAa (rep. 138
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According to mythology, the thermal water of Edipsos was
used by the mythical hero Hercules. The goddess Athena
had asked Hephaestus to bring warm water to the surface
of the earth, for resting and healing purposes. Her favorite
mythical hero Hercules would draw strength from these
waters, following each of his labors. Hephaestus did his
sister this favor. He struck the bowels of the earth with his
miraculous hammer and immediately the hot thermal waters
sprang up. The myth also has it that Kourites, the people
who brought the worship of Zeus, were the first to settle

in Evia and ancient Edipsos. They built a temple in honor of
Zeus, in which they raised him and became his guardians.
The Greek historian Plutarch mentions that Edipsos “proves
to be a common home for the Greeks”: it was a place where
people from all over Greece met to bathe, rest, talk, and have
fun. The famous spa town is even mentioned in Aristotle’s
Meteorology, while it was also a favorite destination for Ro-
man emperors.

When Christianity fully prevailed, bath therapy, which was
associated with Roman morals and considered idolatrous,
was gradually abandoned. However, from 1900 onwards,
Loutra began to be permanently inhabited and to receive
refugees from Asia Minor, who would give impetus to the
fishing, agriculture, and trade sectors. During the German
Occupation, the hotels in this already cosmopolitan site
would be used by the occupation army to receive the
wounded, and therefore escaped disaster. By the end of
the war, the Loutra of Edipsos once again became a pop-
ular destination for thousands of visitors including Elefthe-
rios Venizelos, Marika Kotopouli, Kostis Palamas, Winston
Churchill, Aristotle Onassis, Greta Garbo and Maria Callas,
while the writer Menelaos Lountemis spends his teenage
years working in Loutra, while writing his novel Goodnight
Life (Kalinychta, Zoi).

H ZrtnAia Tou 20AAa, Noutpd AibnYou
The Cave of Syllas in Loutra Edispou

The rich archaeological collection of Edipsos is
housed in the Greek National Tourism Organization
building and includes artefacts, artworks, and remains

of various facilities, marking of the great interest that the
Romans showed in Edipsos, at the peak of its activity.
Also, in many parts of the city there are traces of private
baths (valaneia), including in the courtyard of the Thermae
Sylla hotel (where different Agora activities take place).
One of the most famous thermal caves of Evia is the Cave
of Lucius Cornelius Sulla Felix (commonly known as



m.X. — 78 m.X.), érov o Pwpaiog otpatnyog Beparmen-
TNKe Ye Tn xprion Tou vepou. AkoAouBwvtag Tov 6pduo
Adnypo-ToAuAddovu, ot eToKEMTES Ba cuvVaVTACOLY TOV
Mopyo Ayiag Mapaokevng AidnPoo — Ta gpeimia pag
HOVadIKAG EVETIKNG OXUPWONG.

Bopewa EOBoia Northern Evia

Sulla, ¢. 138 BC - 78 BC), where the Roman general was
healed with the use of water. Following the road connect-
ing Edipsos to the village of Polylofos, visitors will come
across the Aghia Paraskevi Tower of Edipsos — the ruins of
a unique Venetian fortress.

AIMNH

H Aipvn EuBoiag, pia vauTikr moArteia pe mAnbuopd 1.642
KAToiKwv, BPiokeTal KTIoPEVN o LPOPETPO 19 PETPWV
apdBeatpikda ydpw aré tnv unépoxn Balacoa Tou Boépel-
ou EuBoiko0. To évopa tng Aipvng mpogpxetat ano napa-
dBopd Tou ovéparog TG apyaiag moAng EAdpviov, 6mou
obpdwva pe TN puboloyia Eylve o yapog Tou Aia kat Tng
"Hpag. H moAn avadepetal ouxvd ota £pya Tou ZoPpoKAR.

H avBpwrivn katoiknon otnv meploxn apxidet nén ano
Tn péon naAaloABikr| emoyr). Katd toug apyaikoug
Xpovoug, n EbBola avénTtuge peydain anoikiakr 6paotn-
pLOTNTA pe TN XaAKISIkr. MdaAota, n moAn KAewvai otn
Xepoovnoo Tou ABw daivetal va uripe anolkia Tou
EAupviou. Ot peydot oelopoi Tou 426 m.X. ou avadepet
0 Ooukwdidng, katéaTpepav TIG TOAELG Tou EAupviou,
Twv Alywv kat Twv OpofLwv (otn B€on Tou YeITovikoD
oanpepvol xwptol PoBLEC). ZTnv meploxr) MAVIWG n Ka-
TOIKNON OLVEXIOTNKE TIAPA TIG KATAOTPODEG.

E€aitiag tTng peydAng vauTtikng S0vaung mou eixe ava-

Mavopayikr 6€a tnG AipvnG Panorama of Limni

LIMNI

The harbour town of Limni, with a population of 1,642
inhabitants, is built amphitheatrically at an altitude of 19
meters, around the beautiful sea of the Gulf of northern
Evia. The name Limni originates from a corruption of the
name of the ancient city of Elymnion, where, according to
the myth, the wedding of Zeus and Hera took place. The
city is often mentioned in the works of Sophocles.

Human habitation in the area dates back to the Middle
Paleolithic. In Archaic times, Evia intensively colonized the
area of Chalkidiki in Northern Greece. In fact, the city of
Kleonai on the peninsula of Mount Athos seems to have
been a colony of Elymnion. The great earthquakes of 426
BC, also mentioned by Thucydides, destroyed the cities of
Elymnion, Aigai, and Oroviai (on the site of the neighboring
present-day village of Rovies). However, the area remained
inhabited despite the disasters.

Due to the great naval power it developed, Limni played
an important role in the 1821 Greek Revolution against
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Bopewa EOBoia Northern Evia

mnTugel, énaige onpavtikd poio otnv Emavdacstaon tou
1821. Edw yevvbnke o aywviotig AyyeAng MNwpiog,
urtapxnyog tou Oduacea Avépoutoou otn payxn TG
pafiag, amnd Toug MPWTEPYATEG TOL EECNKWHOL Kal

eMIKEDAAAG TOU OPYAVWHEVOL EVOTIAOL aywva otnv Eo-
Bota. Metd tnv aneAevbepwon atn Aipvn dnplouvpyeital

£vag onpavTIKOTATog EPMOPIKOG 0TOAOG. Tov 200 alw-

va, Katd Tn Slapkela TNG Katoxng, ot KATokoi TnG eixav

evepyd CUPPETOXN OTNV AVTioTaon Katd Twv MFeppavwy.

Edw yevviBnkav kat €dpacav oL HEYAAEG QVTIOTACIAKEG

popdeg Tng Aéhag Kapayiavvn, Tou Kwota Kapayiwp-
yn Kkat Tou Kwota MapPéta. Ano 6w katdyovtav Kat o
ouyypadeag, evBupoypadog Kat xpovoypddog Nikog

Tolpdpog, 0 apxIpovolkog lwdavvng Mapyallwtng kat o

Cwypadog Xapng Boylatlig. Zta PETATIOAEPIKA XpOvLa,

n €§6pLEN AeuKOAIBOU, TIOU EVTOTIIOTNKE OTNV €VPUTEPN
TIEPLOXI), CUVEBAAE GTNV OIKOVOUIKN TNG QVATTTUEN.

To Aaoypadiké Mouoeio Aipvng 15puBnke To 1993,
ATav n yovog TNG CNUAVTIKAG VAUTIKAG OIKOYEVELAG TNG
noANng, Aiatepivn Evayyehivoo-OAwkou, Swploe oTo
ARpo TO apXOVTIKO TNG, PE ATTOKAELIOTIKO OKOTIO VA OTe-
yaoel Aaoypadiko pouaoeio. To mavépopdo KTrplo Tou
1880 petatpdannke and TOTe o€ XWPEO TOAITIOHOL Kal
pVARNG, dAofevwvtag pla oL evdlapepovoa Aaoypa-
@IKr) GUANOYN, N OTTOIa CUUTTIANPWBONKE TN CLVEXELA KAl
anoé apxaloAoyikr €kBeon.

ATIA ANNA

2tnv mAayld evég Aodou kat oe bPopeTpo 320 PETPWY
oto 730 xihopetpo TG EBvikng 0600 XaAkidag — Aou-
TPWV AdnYou eival xtiopévn n Ayia Avva pe Tiepinou
1500 katoikoug orjpepa. Xtnv Ayia Avva repihappBavo-
vTatl 0 TaAoG OIKIopog MalidBpuaon katl o MapaAlakog
OIKIopOG AykdAn. O BpUuAog Aéet OTL oToV TOTIO OV eival
XTIOUEVOG ONPEPA O OPWVUHOG KEVTPLIKOG VAOG TOU XW-
plov, anod Bavpa tng Ayiag Avvag, ownkav ot KATOIKOL
ano ermdpopr| TEPATWY. XTN CLVEXELA Bprikav Tn Bauv-
patoupyr) ElKOVA PETA Ao 6papa KAToLAG XWPLKNAG.
20udwva pe EPELVEG apXAOAOYwV Kal, arnod diapopa gu-
priparta, eaivetal Twe oTnv TEPLOXT) UTTHPXAV OKIOUOI anod

2Ta ookadkia tngG Ayiac Awvag In the Alleys of Agia Anna

Ottoman Rule. This was the birthplace of the fighter Ag-
gelis Govios the deputy of Odysseus Androutsos in the
battle of Gravia, one of the leaders of the uprising and the
organized armed struggle. After the liberation, a major
merchant fleet was created. In the 20th century, during the
Occupation, the inhabitants played an active role in the
resistance against the German occupiers. This is where
great figures of the Resistance, such as Lela Karagianni,
Costas Karagiorgis, and Costas Gambetas, were born
and took action. The writer, humorist, and chronicler Nikos
Tsiforos, the chief musician loannis Margaziotis and the
painter Haris Vogiatzis also came from Limni. In the post-
war years, the mining of leucolite, found in the wider area,
contributed to its economic development.

The Folklore Museum of Limni was founded in 1993,
when Aikaterini Evangelinou-Flokou, the scion of an im-
portant seafaring family of the town, donated the family
mansion to the Municipality, with the sole purpose of
housing a folklore museum. The beautiful building of 1880
has since been transformed into a place of culture and
memory, featuring a very interesting folklore collection,
later supplemented by an archaeological exhibition.

AGIA ANNA

Numbering 1,500 inhabitants today, Agia Anna is built on a
hillside and at an altitude of 320 meters, at the 730th km of
the National Road between Chalkida and Loutra Edipsou.
Agia Anna includes the old settlement of Paliovrisi and the
coastal settlement of Agali. Legend has it that in the place
where the village’s central church of the same name stands
today, a miracle of St. Anne saved the inhabitants from a

pirate raid. The other villagers discovered the holy icon of the
Saint when a woman from Agia Anna had a vision.

KabBapiopde tne Mapadiag tng Ayiac Avvag oto mpwto EFP
Cleaning of the Beach of Agia Anna during the first EFP
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TNV MoAQIoABIKr akopa Tepiodo. MoAAA olkrApata xouv
Bpebei kal otnv xepoovnaoo tou Ayiou Baaoi\eiov atnv
AYKGAAN TIOL TIAPATTEUTIOLV OE OXLPWHEVN BEoN. Katd tnv
Tepiodo NG Toupkokpartiag n Ayia Avva onwg kat Ta dAA\a
Xwpld tng Boépelag EvPRolag, mapdTt Sev eixe dlaitepa mpo-
BARuata pe Toug ToOpKkoug, SexOTAV CUVEXEIG ETIIBETEIG
arno TEPATES Ol OTIoI0L AupaivovTav TNV TEPLOKN.

H Ayia Avva xtiotnke otn 8¢on mou Ppioketal orjpepa To
1776 v enoyr Twv OpAWIKWV arnod Ayeg OIKOYEVELEG,
Tou AABav anéd to xwptd MNavayitoa. Zovropa eEelixOnke
0 €va TAoUOL0 XwpPLd ISIOKTHTNG TOU OToiov €yive o lumpa-
AU PTENG. 1o TEAOG Tou 180 alwva, 6tav n dloiknon NG
Boépelag EVBolag mépace atn dikaodoaia Tou AN MNaad,
Apxloe va avantiooeTal EPMOPIKT dpactnpldTNTA anod
Baldaoong pe TG Bopeleg Znopddeg kal Tov BoAo. Metd
v aneAevbEpwon anoé tnv OBwpavikr Autokpatopia, n
Ayia Avva ouvEXIOE va gival ONUAVTIKO KEVTPO TNG evpuTe-
PNG TEPLOXAG KAl YVWPLOE PEYAAN avartugn.

To Aaoypadiké pouaoeio Ayiag Avvag mou 15pUbnke
ano tov dAokaAo kat Aaoypddo A. ZETta, mePNap-
Bavel mapadoolakeg GopeaiEg, Koopruata, vpavtd,
dwToypadieg, yewpylkd, olKlakda kat AAAa epyaleia kat
QVTIKEIPEVA TIOU XpNaotdorololoav otnv Kabnuepivr) Toug
Cwn ol katolkol. [Mpdodpata To pouaoeio peTadpepbnke oe
VEO XWPO (QvVaTIaAQIWHPEVO APXOVTIKO) KAl EUTIAOUTIOTNKE
pe meploooTepa ekBépata. H Ayia Avva eival emiong
YVWOTH Yia TO Mapadootako kapvapdaAt tng, To oroio
yivetat tnv KaBapd Asutépa.

ZHMEIA ENAIAOEPONTOZ

O vaog tov Ayilov lwavvn Touv Pwoou oto Mpokort
eival éva KEVTPO TIayKOOULAG TIPOCKLVNHATIKAG aiyAng,
adlepwpéEVOG aTov opwvLPo aylo. O Aylog yevvrnonke

oe éva xwplo Tng Notiag Pwoiag (otnv emikpdrela g
anpepvng Oukpaviag) yopw ota 1860, ané Opbodofoug
YoVeiG. 2ta xpovia Tou Meydlou Métpou €Aape pépog
oatov PwooToupkiko MéAepo tov 1710 pe 1711 kau
apaiwTiotnke amnd Tatdpoug. AuToi Je Tn oelpd Toug
Tov movAnoav oe évav OBwpavo aglwpatiko innapyo, o
oroiog €peve ato Mpokort tng Kammadokiag otn Mikpd
Agia. O Aylog avadepetal ouxva Kat wg Tou avadepetat
Kal WG «veog lwP», xapn atnv uropovr] ou enédele ota
Xpovia TNG alHaAwaoiag Tou Kat TG okAnpng douAeiag
w¢ Tov Bavatd Tou. To okAvwua Kal Ta lepd audLa Tou
petadepbnkav To 1924 oto Mpokdrt anod npoéodLyeq
Kanmnadokeg. To 1930 BepeMwBNKe 0 peEYaAOTIPENNG
vaog, mou arornepatwdbnke To 1951 kat anoé to 1977
Slatnpei eviiva duvapikotnTag 160 KAWWV.

2e nuIopelvo xwplod Tng Bépelag EVPolag, otov 0dikd
a€ova mou ouvdeel Tnv Ayia Avva pe tnv loTiaia kat
avapeoa oe TPeLlG Teploxes (Kepaatd, Ayia Avva kat
Mamnadeg, kat 1blaitepa yopw and tn 6€on WnAn Paxn),
Bpioketal oe LYOPETPO 560 PETPWY TO amoAlBwHEVO
8doog Kepaoiag: eva and ta eAdylota evpwrnaikd aro-
AMBwpéva aon, pe onpavTika euprpata anoAlBwpEvwy
KOPHWV. ATIO JEAETEG TIOL €ylvav OTnV aAaloxAwpida
NG MEPLOXNG, EKAZETAL OTL aUTH €xel NAkia 10-25 eka-
TOopHLpPLa XPovLa.

Bopela EoBoia Northern Evia

Archaeological investigations and various finds show that
there were settlements in the area from as early as the
Paleolithic period. Many houses have been found on the
peninsula of Agios Vassilios in Agali, suggesting that this
was a fortified position. During the period of Ottoman rule
and similarly to other villages in Northern Evia, Agia Anna
was constantly attacked by pirates plundering the area —
although it had no particular problems with the Ottoman
rulers.

Agia Anna was built in its current location in 1776, during
the Orlov Revolt, by a few families who came from the
village of Panagitsa. It soon evolved into a wealthy village
owned by Ibrahim Bey. At the end of the 18th century,
when the administration of the Northern Evia came under
the jurisdiction of Ali Pasha, maritime commercial activity
was developed with the islands of Northern Sporades and
the city of Volos. After the liberation from the Ottoman
Empire, Agia Anna continued to be an important center of
the wider region and experienced great growth.

The Folklore Museum of Agia Anna, founded by the
teacher and folklorist D. Settas, features traditional cos-
tumes, jewelry, textiles, photographs, agricultural and
household items, as well as other tools and objects that the
inhabitants used in their daily lives. The museum recently
moved to new premises (in a restored mansion) and was
enriched with more exhibits. Agia Anna is also known for its
traditional carnival, which takes place on Shrove Monday.

AmoAibwpévo aoog Kepaotag
Petrified Forest of Kerasia

POINTS OF INTEREST

The Church of St. John the Russian in Prokopi is an
internationally renowned center of pilgrimage, dedicated to
the saint of the same name. The saint was born to Ortho-
dox parents in a village in southern Russia (in the territory
of present-day Ukraine) around 1860. In the reign of Peter
the Great he took part in the Russo-Turkish War (1710-
1711) and was captured by Tatars. They in turn sold him
to an Ottoman officer, Hipparchus, who lived in Procopius
of Cappadocia in Asia Minor. The Saint is often referred to
as the “young Job,” because of the patience he showed
during his years of captivity and his hard labor until his q'.l
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Bopeia EOBoia Northern Evia

To maki6 eAaiotpifeio otic PofiEg
The abandonded oil press in Rovies

2T0 KEVTPO Tou Ttapabaldcoiou xwplol PoPfiég deomo-
Cel 0 TTAAIOG HECALWVIKOG (PPAYKIKOG) TTUPYOG, ATeVi-
Covtag 1o Bopelo EuPoikd. O mbpyog dev €xel To KAa-
OlKO OXAHA TWV LTIOAOLTIWY HECAUWVIKWY PVNUEIWY TNG
E0OBolag, kKabwg Katd tnv mdpodo Twv alvwy mPooTE-
Bnkav oe autov Kal AAAa pépn, pe anotéAeopa va xaoel
TNV apxIKr apXITEKTOVIKN popdr Tou. Ktiotnke katd
v nepiodo g Opaykokpatiag, evw) xpnolporoLonke
arnod Toug Evetolg, Toug Tovpkoug kat Toug ‘EAAnveg, oL
oTtoioL ékavav Kal TIG TiEPLoTOTEPES TIAPEUPATELG.

OL Qpeoi umrpav €va amnod Ta AapmPOTEPA TTOAITIOTIKA
KEVTPA TNG KAAOIKAG apXaldTnTag. ZTnv IOTOPIKr auTh
TornoBeaia, otov Tepifolo Tou vaol Tng MOANG Kovtd
oto Adav, Bpioketal kat éva anod Ta o emPBANTIKA
ayaApata 1iou Koopoloav Tnv apxaia Qped: o Tadpog
TWV QPeWV, 0 oToiog GINOTEXVNABNKE TIPOG TIUFA TOU
Anpntpiou MoAlopkntr Katd TNV emoxn Tng Makedovt-
KNG Kuplapxiag (359 m.X. — 334 r.X.). Ztov Aodo navw
anod v OAN ekteivovtal Ta epeimia Touv Kastpou tTwv
Qpewv, Tou xtiotnke emni Evetokpartiag oe Bepéa ap-
XadTePNG oxvpwong. Zoudwva pe Tov Pibo, o Addog
elval TexvnTtog kat pridxTnke and To xwpa mou kouBa-
Aoloav xAddeg avBpwriol yia Xpovia. Ot xTioTeg eixav
adrioet SUO LTIOYELEG PUOTIKEG EL0OSOUG YIa TO KAOTPO,
adlvato va TiG Bpel 0 exBPAG — aAd o BpLAOG Aéel TIwG
T0 Bpddu dev propovioav va TiG Bpouv ouTe ol iblot oL
KATOIKOL. ZrUEPA TO MMAVL TwV QPEWV eival To SeUTEPO
TIo opyavwpévo Aipdvt tng EbBolag, petd anod auto tTng
XaAkibag.

21n Balaoola mieployr) Tou Aptepiaiov to 480 m.X.
SLe€rxtn n mepidnun vavpayia mou orjpave Tnv apxn
TOU TEAOUG TNG eKaTpateiag Tou Z€pEn Katd g EA-
A&dag otoug Mepoikolg MoAépoug. Omwg avadpepel

o Hpddotog —kat petayevéatepa o MNavoaviag- otnv
aiola €kPaon TG HAaxng yia Toug ‘EAAnveg ouveBale

o o §akovotdg SUTNG otnv lotopia: O ZkuANiag atx-
palwTioTtnke ano toug MNépoeg, ol omoiot yvwplav Tig
omoudaieg eMOOOELG Kal IKAVOTNTEG TOU Pe OKOTIO Va
TOV XPNOLHOTIOIio0oLY evavTiov Tou EAANvIkoU ZTéAou.
Me tn BoriBeta Tng k6pNG ToL "Yévag, o ZkuAAiag Bol-
é&e otn BAalaooa, EKoYe TA OXOLWLA Ao TIG AYKUPEG
Twv Mepokwv MAoiwv Kat, XpNoWOoTowVTaAG €va KaAapL
WG AvanveuoTHPA KOAVPTINGE PEXPL TO AKPWTHPLO Ap-
Tepiolo yla va avadépel otoug EAAnveg ta oxédla twv

death. His body and sacred vestments were transported
to Prokopi in 1924 by Cappadocian refugees. In 1930,
foundations were laid for this majestic church, which was
completed in 1951 and features a dormitory since 1977,
with a capacity of 160 beds.

In a semi-mountainous village of Northern Evia, on the road
that connects Agia Anna with Istiaia and between three
neighboring areas (Kerasia, Agia Anna, and Papades, and
especially around the location Psili Rachi), at an altitude of
560 meters, sprawls the Petrified Forest of Kerasia: one
of the last remaining European fossil forests, with significant
fossil tree trunks. From studies conducted on the area’s
flora, it is believed to be 10-25 million years old.

In the center of the seaside village of Rovies rises the old
medieval tower, overlooking the gulf of Northern Evia. The
tower does not have the classic shape of the other medi-
eval monuments of Evia, as over the centuries other parts
were added to it, resulting in the loss of its original shape. It
was built during the era of Frankish rule, while it was used
by the Venetians, the Turks, and the Greeks, who made
most of the interventions.

Oreoi was one of the most glorious cultural centers of
classical antiquity. In this historic location, in the courtyard
of the city temple near the port stands one of the most
imposing ancient statues adorning the ancient city: the Bull
of Oreos, which was made in honor of Demetrius the Be-
sieger during Macedonian rule (359 BC - 334 BC). On the
hill rising above the city are the ruins of the Castle of Oreoi,
which was built during the period of Venetian rule on the
foundations of an older fortress. As legend has it, the hill is
man-made, constructed from soil that was carried by thou-
sands of people for years. The builders had left two secret
underground gates leading inside the castle — impossible
for the enemy to find — but then again, according to local
myths, even the inhabitants themselves could not find them
at night. Today, the port of Oreoi is the second-largest port
of Evia, with the best facilities after that of Chalkida.

In 480 BC, Artemision was the site of the famous naval
battle that marked the beginning of the end of Xerxes’
expedition against Greece in the Persian Wars. According
to Herodotus — and later Pausanias — the most famous

O Tavpog Twv Qpewv The Bull of Oreos
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Karappdkteg Apvpwva
Drymonas Waterfalls

exBpwv. Zrpepa, dlopyavwvetat Pog TIPAV TOU N Jova-
Sikn Auepn Aopyavwon Mapabwviag KoAbppnong
Avolktrg @aAdoong otnv EAAGSa. ZTnv idla reploxn
Bpébnkav kat §0o and Ta peyallTepa aploTouPyHRUATA
NG APXALOEAANVIKNAG YAUTTTIKAG: 0 Aiag Kal TO COUTAEY-
pa Tou MikpoU Inréa.

H Mavayia NTivio0g eival pikpo eKkAnodakt otn Bépelo
E0Bola, kovtda otnv loTiaia. Z0udwva pe thv napadoon,
Toupkog OBwuavoeg oTPaTITNG TNV epiodo TG Toup-
KOKPATiag, TUPOROANCE TNV EIKOVA, OTNV TIPOOTIABEId TOL
Va OKOTWOEL KATIO0 Kuvnynpévo EAAnva mou KpOhTnKe
katadpelyovtag miow and autriv. H ewoéva avékpouoe tn
odaipa kat Tnv avéotpede oTov AANOOPNOKO OTPATINTN
yla VA TOV OKOTWOEL, Kl £TOL Oripepa PEPEL ixvog ano To
onpeio Tng BoAng Tou upoBdAou OTAoL Tou TOUPKOUL —
Kal paAoTa oto pétwro tng Mavayiag. H Toupkikn A&En
yla TNV «eruatpodr}» (donus) eival Tiov €dwoe oe autr TV
€KKANGIa TO 6vopd TNG. Z0Pdwva Pe pia AAAn, Atyotepo
SnUodIAf ekdoxr, TO dvopa TIPoékLYPEe armd napadBopd
™G AENG «Svidpepa», TIOL avadPEPETAL OTIG TOTUKEG TIN-
YEG TI0UL Bpiokovtal Anaiov Tou vaol.

H lepa Movn Ogiou Aavid oto Apupwva, KTIopévn

OTO 0PELWVO XWPLO Apupwvag, eival peydAng onupaciag
yla 0AOkAnpen tv EvBola. To povaotript 18puBnke To
1540 ané tov ‘Oclo Aauid, yvwotd kat wg «Epovta Tng
E0Bolag», o onoiog vmip&e nyoLpevog g lepdg Movrg
Mavayiag BapvdkoPag kat anotéleoe onuavtiko S16a-
okaAo Tou Mévoug. O tadog Tou Bpioketal dimAa oto
KaBoAkd Tng povig.

Mpoxwpwvtag Téooepa XIMOPETPaA Bopela TG Movig,
og €va LPOPETPO 620 péTpwy Ba Bpebdeite oe pla Tomo-
Beaia mou BupiCel AATIKO TOTTO: TOUG KATAPPAKTEG TOU
notapol Inmua i Katappdakteg Apvpwva. H rieploxn
eival ayeuTIkn Kal peyaing olkoAoyIKAG onpaciag. Mn
XAOETE TNV €UKAIPIa va TNV emniokedBeite, 1Blaitepa TNV
Aavolén, otav Ta vepd eival apbova.

O NMopyog Tou Apoaivn otig MoVPeg Aptepiaiou eival
€va TUPYOOTITO EVETIKOU TUTIOU TIOL XTIOTNKE ard Tov
ToUpko lumpanu Ayd oTig apxég Tou 19ou awva. Meta
NV aneAevBépwon ayopAacTnKe Ao TNV OIKOYEVELD TOU
peydAou ‘EAAnva rointr Mwpyou Apoaivn. Zripepa xel
ouvtneENnBei Kat Pprhoevel Torkr Aaoypadikri GUAAOYH.

Mnyég Sources

O nupyog Touv Apoaivn
Drosinis’s Tower

diver in history contributed to the Greek victory Scyllias
was captured by the Persians, who were aware of his great
performance and abilities and meant to use him against the
Greeks. But with the help of his daughter Hydna, Scyllias
dived into the sea, cut the ropes from the anchors of the
Persian Ships and, using a cane as a snorkel, swam to
Cape Artemision to report the enemy’s plans to the Greeks.
Today, the unique Two-Day Offshore Swimming Mara-
thon in Greece is organized in his honor. In the same area
were found two of the greatest masterpieces of ancient
Greek sculpture — Zeus and the Jockey of Artemision.

The Virgin Mary at Dinious is a small church near Istiaia.
As tradition has it, during the period of Ottoman rule, an
Ottoman soldier accidentally shot a Byzantine icon of the
Virgin, in his attempt to kill a persecuted Greek who was
hiding behind it. The bullet ricocheted off the icon, killing
the soldier, and the mark of the shot is still visible today on
the forehead of the Virgin. The Turkish word for “return”
(ddnus) is what gave this church its name. According

to another, less popular story, the name came from the
corruption of the word “diniorema,” which describes the
springs near the temple.

The Holy Monastery of St. David in the mountain village
of Drymonas is of great importance for the whole of Evia.
The monastery was founded in 1540 by Saint David (also
known as the “Elder of Evia”), who was the abbot of the
Holy Monastery of Panagia Varnakova and an important
teacher of the Nation. His tomb is located next to the
catholicon of the monastery.

Four kilometers north of the Monastery, at an altitude of
620 meters, you will find a location reminiscent of an al-
pine landscape: the Sepia River waterfalls, also known
as the Drymonas Waterfalls. The area is magnificent
and of great ecological importance. Do not miss the op-
portunity to visit it — especially in spring, when the waters
are plentiful.

The Tower of Drossinis in the village of Gouves in Arte-
misio is a Venetian castle built by the Ottoman governor
ibrahim Aga in the early 19th century. After the liberation,
it was bought by the family of the renowned Greek poet
Georgios Drossinis. Today it has been restored and hous-
es a local folklore collection.

www.visitedipsos.gr, www.limnievias.gr, https://aghia-anna.gr, www.amazingevia.com, https://eviaportal.gr, www.oir.gr
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EmuteAeio @eotifaA Evia Film Project

AIOIKHTIKO ZYMBOYAIO
Mpodedpog
EAeuBepia ©avoiAn

Avtinpoedpog
pnydpng Bapdapivog

MéAn

MnveAornn BaAtr
2nbpog Bolylag
Mapia Kpapa
Oéuig Mnalaka
Dilog ZTdykog

ENITEAEIO ®EZTIBAA
Mevikn AievBovTpla
EAIC Zahavtd

Aevbuvtng
Opéotng Avdpeadakng

ZuvTtovioTpla EKSNAWCEWV
Kal dpacewv
Anda MaAavou

Ymootrpi§n yeVikol GUVTOVICHOU
Nektdaplog Zdakkag

Aebvég Mpoypappa
MNwpyog KpaooakdmouvAog,
AyyeAikn MNétpou,

NaCapog Mroudakiong (VR)

EAANVik6 Mpoypappa

EAévn Avbpoutoomovlou, NikoAéTta
Xdpou, BaciAng TeplomouAog,
Anpntpa NikoAomouhou (podcast)

ArOPA

AyyeAikr Bépyou,

Odvog ZTaupdmouvlog

Zuvtoviopog: Kwvotavtivog AiBalwtng
Ackoupevn: Maptava di\apétou

MAPArQrH
Advng Kokkivog, HpakAng
ZaKKaAAg

Location Production

MNwpyog XptotoSovAou

SUSTAINABILITY TEAM
Sustainability Advisor
‘Eppa Ao&ladn

Sustainability Production
MNwpyog XplorodovAou

Sustainability Officer
Mapia NaAtoat{adou

FPA®EIO TYNOY, EMIKOINQNIAZ,

MPOBOAHZ & XOPHIIQN
Yrnev6uvn
.: Afuntpa NikoAorouAou
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BonBoi MNpageiov Tomouv
Tiva Avtwvakou, Ayyelikr ZTEAAAKN,
lMNwpyog Manadnuntpiov

Z0ppouvAog Méowv Kovwvikig
Atowong Ipyévela Kwvotavtividou

YnevBuvn Marketing Natdooa Mavén

Mpagiotag Mevéhaog Newpyiou

AHMOZIEZ ZXEZEIZ
‘EAeva TolplomovAou

O®INOZENIA
21éNa Ztavpvodakn, Zodia
TmAaAéen, EAeva laitavapou

YnievBuvog Kivnong
Aevtépng Kalavtlidng

EKMaiSevuTIKEG SpAcelg porTnTWV
TuRpatog Wnolakwv Texvwv kat
Kivnpartoypagov Waxvav EKMA
Mapia ManacwTtrpn, Eprivn AeAiddkn

NMAHPO®OPIKH &
THAEMIKOINQNIEZ

NaCapog Mnoudakiéng, Mixdng
Nadtoidng, Aveéotng Zi1dnpomouAog

Zuvtoviopog Website
MixdAng Aagtoidng

OMNTIKOAKOVOTIKA

Akng Ztavpoémouvdog, Nikog Mmatékag,

lMNwpyog Kapayiavvng, Avva Kappipn,
Ayyelog Mmoupvag

AIOIKHZH

YnievBuvog O1kovopikol Kat
AoiknTiko0 Tupatog
Anooto)og MNanacwtnpiov

YrnievOuvn AvBpwruvov Avvapikol
Mapia TQwAa

Zuvepyarig Mevikng Aievovrpiag
Mapia Naitoat{iadou

Zuvepyarig AievbovTi
21éNa Kapaytavvidou

OIKOVOUIKO THRHA

K&An Mkavoodn, Akeavdpa
ZoAtdtou, Oeodwpa Kadtnpavn,
Métpog Koudpouvakng

MioBodooia
Nikn XouAdpa, Mapia Zamouvvt{oyhouv

Nopiké Tpnipa

Maptavva MaradorotAov (Nopikr
20pBoulog), Kupldkog Aeppevtlidong-
Kpntikog

OPrANQZH EKAHAQZEQN
Mapia MoAuvBiou, Mdavvng PovpkibdTng

E-shop
EAévn Mavvoidn, HpakAfig ZakkaAng

Mpappateia
EAévn Mavvoudn, Anurtpng Zavvag,
> téAAa Bhayoprtpou

KAntriipeg
Kwotag AnuntpakdrouAog,
Anprteng Bayyéng

MNartpog Epyaociag
Kwotag KoutoopntéAng

YMNOTITAIZMOZ
Neaviké MAavo Subtitles

ENTYNA
Empélela
Opéotng Avdpeadakng

ZuvToviopog
F'kéAL Madephn

Metagpaoceig
P&Cuapt TCavakn, MkéAu Madephn,
lMNwpyog MNanadnuntpiov

Muwooikn empélela-Alopdwoeig
F'kéAL Madepn, PéCuapt TCavakn

Zxedlaouog Karaioyou
Anuntpa-NTailn Aapdtn

ZeMdomoinon
Mevéhlaog Mewpyiou

Extunwoeig
Tunoypadeio MAEtoag | Kapdapn

VISUAL IDENTITY
Anpoupyiko
Kwvotavtivog XaidaAng — Brittle.gr

Mpoocappoyég
Mevélaog Mewpyiov

To @eotifdl Kivnuaroypdgpou
Ogooalovikng xpnoiuorolei To
npdypappa Eventival yia tn Siaxeipion
Kal opydvwon mAnpogopiwy.

To ®eotifdA Kivnuatoypdgou
Oeooalovikng emonTeveTal arno To
Yroupyeio lMoArtiopot kat ABANTIoLIoU.
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The Thessaloniki Film Festival uses
Eventival software for data management
and organization.

The Thessaloniki Film Festival is
monitored by the Ministry of Culture
and Sports.




Evia Film Project

H mapouvoa €kdoon e To MPOypappa PoBoALV
kal dpacewv tou Evia Film Project TunwBnke oe
700 avtituta tov lobvio Tou 2023 yla Aoyaplaopod Tou
DeoTiBal Kivnpatoypddouv Oecoalovikng.

Tunwenke oe olkoAoyko xapTi (110 gr kat 240 gr)
and Ta XapTia Meppdkng.

This publication containing the Evia Film Project
screenings and events program was printed in 700
copies in June 2023 for the Thessaloniki Film Festival.

The publication was printed on ecological paper

(110 gr / 240 gr), selected from the Perrakis Papers
catalog.

ISSN: 2944-9294

OEZTIBAA KINHMATOIMPA®OY OEZZAAONIKHZ
Ek660elg Tov PeaTiBAN Kivnuatoypddou
Oeooalovikng

MAateia Aptototéloug 10, 546 23 @ecoalovikn
Alovuaoiou Apeorayitou 7, 117 42 Abriva

YrievBbuvn clpdwva pe Tov vopo: EAIC Zakavtd

THESSALONIKI INTERNATIONAL FILM FESTIVAL
Thessaloniki International Film Festival Publications
10, Aristotelous Square 546 23 Thessaloniki
7, Dionysiou Areopagitou St., 117 42 Athens

Person Legally Responsible: Elise Jalladeau
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EAANVIKO KEvtpo Kivnuatoypadou
Greek Film Centre

FUNDING, PROMOTING, SUPPORTING GREEK CINEMA. FACILITATING FILMMAKING IN GREECE
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