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H Baciki apyf tou PeouPdl Kivnpatoypdpou Oeooalovikng civai n ak\évntn
nenoiBnon 6t kdBe dtopo a&ilel oePacud, kabag kar Sikain kai ion petayeipion and
toug dAoug. Q¢ ek ToUTou, To PeoTfdN Sdeopeletal va npoopépel éva acPaleég
Kal xwpig anokAeiopoUg nepiBailov yia dAoug toug/Tic ouppeTéxovte/ -ouoe,
npookekAnpévoug/-g¢, Oeatéq/-dtpieg, eniokénteq/-éntpieg, eBeloviéc/-dvipieg

Kal péAn tou npoownikou. H oudda pag epydletal pe agooiwon yia tn diatipnon
Tou enayyeApatiopou kai tn Siac@dalion evog epyaciakol xdpou anallaypévou
ané napevoxAnon, NPooeEPOovVIag TautdXPOova Hia ENOIKOSOUNTIKF KAl anoAAUGTIKN
epneipia yia ddoug. H npooPAntikr yAwooa, o ekpofiopds, n kakopetayeipion f
onoladinote pop@r Biag (AextikAg, cwpatikig, oe§oualikig i dGAANg) nou Baciletal
TNV TautdTNTa Tou atdHou -£ite autr apopd tn QUAR, To GUMNo, tnv ebvikdTnTa,
tn Bpnokeia, tnv kataywyr, tn oeoualikdtnta, TNV KOIVeVIKOOIKOVopIKA TG&n, Tnv
avannpia A tnv nAikia- dev Ba eival avektr. EvBappuvoupe kai unootnpiloupe pia
KouAtoUpa ouvepyaoiag kal cupnepiAnyng.

A cornerstone of the Thessaloniki International Film Festival's belief system is that
everyone has the right to respect, as well as fair and equitable treatment from others.
Therefore, the Thessaloniki International Film Festival is committed to providing safe
and inclusive environments for all participants, guests, audience members, attendees,
volunteers or staff members. Our team is eager to maintain professionalism and ensure
a workplace free from harassment, and in extension, a fruitful, rewarding experience
of a collective event. Hurtful language, bullying, mistreatment, or any form of violence
(verbal, physical, sexual, or otherwise) based on one’s identity - including race, gender,
ethnicity, religion, background, sexuality, socioeconomic class, disability, or age - will
not be tolerated. We encourage a culture of collaboration and inclusion for everyone
involved.
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Tov lodvio tou 2022, pe agetnpia tov nddo dpa-
oewv tou Evia Film Project, to ®ectufdA Kivnua-
toypdgpou Oeccalovikng avélaPe tn Séopeuon
va akolouBfocel pia npocéyyion «npdoivne» avd-
ntuéng kai Piwoipdtnrag. Yiobetdvtag pia oliotiki
oTPATNYIKA SPACNG PE YVMHOVA TO KOIVO CUHPEPOY,
al\d kai pe v ehnida nwg Ba Aertoupyroel wg
nnyf éunveuong kai nAnpoedpnong, to Pectifdr
evowpdtwos pia oeipd PENUCTWVY NpakTik®V yia
wm diefaywyn piag nohtiotikig Siopydvwong pe
10 eAdyioto Suvatd anotnwua (o. 24-27), napo-
TPUVOVTaG TOUG ENICKENTEG TOou va akohouBrjcouv
ouykekpigéva PBripata npog pia koiviy kateuBuvon
Biwoipdtntac. XTnv enoxr pag éxoupe ouvaicbav-
Oei Mo ndoo onuavtikd eivar yia tov kabéva and
epdg va oupPdalel npoocwnikd otnv npootacia
1400 tou nepIfdiovtog boo kal twy cuvavBponwy
pag, nepiopifovtag Tov avtikTtuno nou dnpioupyouv
o tpoénog {wng kai ol cuvrBeiég pac.

Yto nhaicio tng déopeucr| Tou va SieupUvel Tov
Bidoio kal Npdcivo XapakTApa Tou Kal avayvepi-
lovtag tov nepifalovtikd tou avtiktuno, to Pe-
oufd\ Kivnpatoypdgou Osocalovikng npoxwpd
otn dpacTikf peimon tng napaywyrg kar didbeong
Twv éviunou ulikou Tou, kai 1diaitepa oe &,T1 apo-
pd npowBnuikég evépyeieg. O avd xeipag xpnotikdg
0dnydG A-Z, o onoiog nepiéxel To NPOYPAPHA TNG
27n¢ Siopydvwong tou AieBvolg Pecufdl Nroki-
pavtép Oecoalovikng kar AMeg Bacikég nAnpogo-
pigg, Tundvetal oe neplopiopévo tpdad kal diatiBetal
npPo¢ NMANCN oty eviaia TR TV TPIY upd (3€).

YKoNoG QUTAG TNG EVEPYEIAG MAPAPEVEI N EUAI-
oBnrtonoinon yUpw and tn cuxvd aldyiotn xprion
Tou xapTioy, v ta €é00da and TG nwAroeig Ba di-
ateBolv yia v avdntugn nepicodtepwy dpdoswv
Biwoipdtntag oe ouvepyacia pe TV TOMIKK KOIVO-
TNTA KAl TG AVAYKEG TNG, KAl ME OTOXO TNV e§icop-
pdénnon tou avBpakikoly anotundpatog. Akéun kai
ta mo pikpd Prpata pnopolyv va gépouv peydheg
alayeg.

FENIKEZ MAHPO®OPIEX
GENERAL INFO

QPOAOTIO MPOTPAMMA
SCREENINGS SCHEDULE

OFFICIAL SELECTION

ONLINE NMPOBOAEX
ONLINE SCREENINGS

3 EMIZHMO NMPOrPAMMA

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 24-
27), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich
its sustainable and green character, and acknowl-
edging its environmental impact, the Thessaloniki
Film Festival is taking a step towards the active
reduction of the production and distribution of its
printed matter, especially when it comes to promo-
tional actions. This useful A-Z guide, which includes
the program of the 27th Thessaloniki International
Documentary Festival and other essential informa-
tion, is printed in a print run reduced by a half, and
is available for sale at the standard price of three
euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions in collaboration with
the local community and its needs, and with the
purpose of balancing the carbon footprint. Even the
smallest steps can lead to big changes.

ATOPA
AGORA

JURIES & AWARDS

MAPAAAHAEXZ APAXEIX
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EMITEAEIO ®EXTIBAA FESTIVAL STAFF

AIOIKHTIKO XYMBOYAIO

Mpodedpog Akng ZakeAAapiou

Avunpéedpog Katepiva Mnén

Mén MnveAénn Baktr, Znipog Bolyiag,

Mapia Kpiapda, ©@épig Mnalaka, ®ikiog Zrdykog
Nopikry ZopBoulog Mapiavva Manadonoulou
lpappateia Mapia Manacwtipn, Bakevtiva
Toalapnouvn

EMITEAEIO ®EXITIBAA
levikf AicuBuvtpia ENi{ Zahavté

KaM\rtexvikdg AieuBuvtric Opéotng Av8peaddkng

Enikepalrg Mpoypdpuatog NModpyog
Kpaccakénoulog

EnikepaArig Zuvtoviopou AigBvoug
Mpoypdppatog Ayyehiki Métpou

Enikepairig @ecuPdal ENAnvikou
Kivnpatoypdgou EAévhy Avdpoutconoilou
Enikepalnig apiepopdtwv Anpitpng Kepkivég
Yuvtoviopdg ENnvikou Mpoypdppatog Basikng
Teplénoulog

Agpigpwpa «H yewypapia tou BAéppatog: H
ektdg oxediou EANGSa (1950-2000)»: ENévn
Avdpoutconollou, Mavvng Malafég,
Mavohng Kpavakng

Yuvepydteg agiepopatog «Al, pia avanédpaoctn
vonpooUvn»: Anna Giralt Gris, Jorge
Caballero

Yuvepydteg Mpoypdupatog Mavvng Nakafég,
Navvng Zpoilng, Aptepig AoukéAn, Nektapiog
Zakkag, Afjda FaAavou, NikoAétta Todtoou,
TkéAu MadepAR, Mavog Axtoidylou, NikoAétta
Xépov, Mapyog Manadnuntpiou, Bakevtiva
Toalapnouvn, Laurien ten Houten, Tajana
Kossor

Mpaktiki Acknon Lilas Akhamlich Barbry,
Luise Heutmann

Mpdypappa Next Gen Ayyehikn Métpou,
Mapia Nanacwtipn, Eipfivn Ashiddakn
Kprtikég emtponég Mauliva Booivéakn
(Enmikepalric), Mavog Axtoiéylou, Bahevtiva
Toalapnouvn

Mpdypappa XR: Immersive / All-Around-Cinema
Adalapog Mnoudakidng (Enikepalrc), Nikog
BapAag (Zuvtoviopdg)

Mpdypappa Podcast Ajpntpa NikoAonoGAou
(Enikepalic), Tiva Avtwvdkou (Zuvtoviopdg),
Ayyehikiy ZxeAAakn, Baocikng ZepBetag, Xapig
MNaywvidou

ATOPA

Enikepalric Ayyehikr Bépyou

AGORA Manager ®@avog Iraupénoulog
Thessaloniki Pitching Forum Ove Rishgj Jensen,
Brigid O’Shea, ‘Eppika Zayaponoulou
Enitponr Thessaloniki Pitching Forum Ove
Rishgj Jensen, Mitchell Harper, Laurien

Ten Houten, Thu Ha Nguyen Thi, Ayyehikq
Bépyou, @davog Zraupdénoulog, Eppika
ZayaponoUlou, ‘EAeva laitavapou, Pagaéla
Kapayiavvn, Aquntpa Kagala, EAévn
Av3poutconoUlou, Bacikng Tep{énoulog,
NikoAétra Xapou

AGORA Docs in Progress @dvog Iraupénoulog,

‘EAeva laitavapou

Enitponry AGORA Docs in Progress Kumjana
Novakova, Dumitrita Pacicovschi, AyyeAikq
Bépyou, ©@dvo¢ Iraupénoulog, Eheva
Faitavapou, EAévny Avdpoutconoullou,
BaociAng Tep{énoulog, NikoAétta Xapou,
Anpnitpng Kepkivég, NMavvng MakaBég,
Nektapiog Zakkag, Aptepig Aoukéln, Mavvng
X poiAng, NikoAétta Todroou

AGORA XR Lab Vassiliki Khonsari, PapaéAa
Kapayiavvn

Enitponry AGORA XR Lab Vassiliki Khonsari,
Ayyehiki Bépyou, Aa{apog Mnoudakidng,
Papaéha Kapayiavvn

AGORA Boost Kwvotavtivog AifaAiwtng,
Afpntpa Kapaia

Doc Counseling Ajuntpa Kapdala

AGORA Talks ®avog Zraupénoulog

AGORA Doc Market’Eppika ZaxaponoUAou,
Papaéha Kapayiavvn

AGORA Networking Xpiotiva Aiann, Eppidvn
Evotpatiadou, Papaéla Kapayiavvn
Mapaywyr Ayopdg Nikog MnoZavng,
Kwvoravuvi Xépkou, Mavayidng MkaAiog
AGORA Info Desk Avva XpuoavBakonoulou
Enipéeia kataldyou Aiku Manayidvvn
lpagiotpia Afuntpa-Ntailn Aapicdtn
MpaxktikA doknon ZwR Metpidn

Yuvepydte; DAE Documentary Association of
Europe

Mpdypappa EEwotpépeiag Ayopdag Nikn Sévou
(Zuvrtoviopsg), Katarina Tomkova, Mopyog
Toobpyiavvng (Eidikoi ZupBoulor)

FPA®EIO TYNOY, ENIKOINQNIAZ,
AHMOZION IXEZEQN, MPOBOAHX &
XOPHIIQN

Ajpntpa Nikolonothou (Enikepalric), Tiva
Avtwvakou, Ayyehikr ZreAAakn, Ndpyog
Nanadnpntpiou, Bacikng ZepPetdg, Xapig
Naywvidou

Méaoa Kovaviknig Aiktiwong Ipiyéveia
Kwvetavuvidou (Enikepalrg), Hhiava Kupiton
Aokoupevog Anpftpng Mayxvig

Enikepalric Marketing Natacca Mavdn
lpapiotag Mevéhaog Mewpyiou

Anpooieg Zyéoeig Tiva Aviwvakou
(Enikepalric), Anpitpng Anoctéhou, Bacihikg
Fewpylooudn, Mévvu Toolakidou

E®HMEPIAA MPOQTO NMAANO

AiguBuvtig ékdoong Opéotng Avdpeadakng
Apxiouvtaktpia Afpntpa NikoAonoulou
Enipéleia Nopyog Manadnpnrpiou
Yuvepydtng teuyoug MNapyog Apifag
Kalitexvikh empéleia tedyoug / xediaopog /
Tehidonoinon Mavvng KapAénoulog
Extinwon MAéreag | Kapdapn O.E.

Visual Identity Anpriitpng Avactaciou
Mpoocappoyég Mevéhaog Mewpyiou
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YtéMa Xraupivoddakn (Enikepaiic) Zogia
TipnAaAé€n, Kiapa Manadakn, Katepiva
Tvapakn

Kivnon ¢ilo&evolpevav Asutépng Kalavtlidng
Mpaktopeio ta&idicv GS Travel, Dion Tours &
Red Elephant

NAHPO®OPIKH & THAEMIKOINQNIEX
Aalapog Mnoudakidng (Enikepalic), Mdpyog
IroUvog, Avéotng Zidnpénoulog, Nikog
Bapldg

Tuvtoviopog Website / Mhatpdppa Online
MpoBoAav Avéotng Zidnpénoulog

Xootnua €kdoong eloitnpinv Aalapog
Mnoudakidng, BayyéAng Bakapnoug

XQPOI ®EXTIBAA

Opydvwon / Aertoupyia xdpwv Advng
Kékkivog

Bon04¢ napaywyric HpakAfg Zakkalfqg
Texvikdg Aalapog Zeitavidng

YneuBuvn kivnpatoypagikav ailBoucdv Nikn
Xouhidpa

T UVTOVIOPAG KIVAHATOYypa@IkaV ailBoucdv
Aavan Kupiakou

YnedBuvog texvikig unootApI§ng kal pnxavikeov
npoBoAig Akng Ixaupénoulog

YnetBuvog ontikoakouotikov Nikog Mnatékag
Kivnon taividov Av3péag Owpdénoulog
YnedBuvn Zuvtoviopou MpoBolav Xpucoula
Malaloxwpivol

AIOIKHZH

AiguBuvtrg Oikovopikadv kar AlOIKNTIKGOY
Ynnpeoidv Anéctohog Manacwtnpiou
Enikepaiig AvBpmdnivou Auvapikol Mapia
TOoAa

Yuvepydtg levikig AieuBivipiag Mapia
Naircat{iadou

Tuvepydtig AieuBuvtr ZréAha Kapayiavvidou
Oikovopikd tpAua / Aoyiothpio KalAn
Tkavoudn, AAe§avdpa ZoAtatou, Ocodcpa
Kagrnpavn, NMétpog Koupouvakng, Xprotog
BAacakidng

Turpa MicBodooiag kar Oikovouikeov
Yuvalayav Nikn Xouhidpa (Enikepalrg),
Mapia Zanouvt{éylou

Nopiké Tprjpa Mapiavva NManadonoulou
(NopikA Zoppoulog), Kwvetavrivog
XouMidpag, Bacihikij Ahipnéptn

OPFANQXIH EKAHAQIEQN

Mapia MoAuBiou (Enikepalrg), Mavvng
Doupkindng, Ascdvn Kipkivn
Yuvtoviopdg Festival Spots MNéavvng
®DoupkinTng, Ascdvn Kipkivn
Tuvtoviopdc Info Desks / Festival Shops
Navvng Tikténoulog

Yuvtoviopdg Masterclass ARda Flahavod

OPTANQIH NAPAMQrHx
Adavng Kéxiavog (Enikepalic), Avuiyévn
Mi§apévrn, HpakAi¢ Zakkaliqg

BpaPeio Koivos Mapia T{iwAa, Eudokia
lwavvidou

lpappateia ENévn Navvoudn, Anprtpng
Xavvag, ItéAAa Bhayoprqtpou

KAntipeg Kdotag Anpntpakénoulog,
Anpritpng BayyéAng

TUpPoulor eupwnaikav npoypappdtev ANEEng
®Dpaykiadng, EAévn Avdpoutoonoulou,
Ayyehiki Bépyou, EAévn Pappou, Ted
Koutoagptng

OMAAA MEPIBAAAONTIKHZ
BIQZIMOTHTAZX

Tuvtoviotpia - YnedBuvn Mapia
Naltcat{iadou

TUpBoulog Ipryéveia TafonodAou
Mapaywyn Advng Kékkivog, Kwvotavrivog
Belévng

Yuvepydt; Eppa Ao&iadn

EQEAONTIZMOX XtéAAa Kapayiavvidou
(Emikepalic), Nikn Poucopdvn

ETHXZIA APAXTHPIOTHTA

Mpdypappa kivnpatoypaikwv aiboucmv
etiolag dpactnpidtntag Mavog Axroidylou,
TéNAog Pikng, Bakevriva Toakapnodvn
Mouceio Kivnpatoypdgpou Oecoahovikng
Mapia Manacwtipn (enikepalic), Modpyog
Panténoulog, Eipfivn Aehidakn, AdZapog
lepopadtng

Mpdoivo Awpdtio Mdpyog BAucidng

YMNOTITAIZMOX
Neaviké MAavo Subtitles

ENTYMNA / EKAOZEIX

Enipéleia Opéotng Avdpeadakng
Yuvtoviopdg Mkéhu MadepAn
Metagppdoeig PéLpapr T{avaxkn, Kupiakog
Kapoepag, ABavacia Makpi, Anéctolog
Baoihénoulog, Mapia-Mikta @epely,
NMopyog Manadnuntpiou, MkéAu MadepAn
MwooikA Enipéleia / AlopBdoeig Kdotag
Kwvetavtivou (Akatdhoyog), Aévia
MaZapdkn, Nepiva Kiooéoyhou (EiSixr

‘EkSoon)

Bon0ég A-Z Nikn Katoavtdvn

IXEAIAIMOZX EKAOZEQN

Karlopoulos & Associates (Eidikr ‘Exdoon,
Axatdhoyog) / Aquntpa-Nrailn Aapidtn
(A-Z, Agora Mag)

Extundoeic Pwtéhio AE (Akatdloyog),
Future Format (Eidixri ‘Exdoon), EN TYNQ
- Kaloyepéyiavvng lpagikég Téxveg (A-Z,
Agora Mag)

To @eotiffdA Kivnuatoypdpou Oeocalovikng
Xxenoiponoliei to npdypauua Eventival yia tn
Siaxeipion kar opydvwaon nAnpopopidy.

To @eotifdA Kivnuatoypdpou Oecoalovikng
enontevetal and to Ynoupyeio lMoArtiopou.

44V1S 1VAILS3I4 VVaIlX3o® Ol3v3aliud



FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

President Akis Sakellariou

Vice President Katerina Bei

Members Themis Bazaka, Maria Kriara,
Stavros Stangos, Pinelopi Valti, Spyros

Vougias

Legal Advisor Marianna Papadopoulou
Secretariat Maria Papasotiri, Valentina

Tsalampouni

FESTIVAL STAFF
General Director Elise Jalladeau

Artistic Director Orestis Andreadakis

Head of International Program Yorgos
Krassakopoulos

International Program Coordination Angeliki
Petrou

Head of Greek Program Eleni
Androutsopoulou

Head of Tributes Dimitris Kerkinos

Greek Program Coordinaton Vassilis
Terzopoulos

Tribute “Geography of the Gaze: Off-plan
Greece (1950-2000)": Eleni Androutsopoulou,
Yannis Palavos, Manolis Kranakis
Contributors to the tribute “Al, an Inevitable
Intelligence”: Anna Girart Gris, Jorge
Caballero

Program Collaborators Yannis Palavos,
Yiannis Smoilis, Artemis Doukeli, Nektarios
Sakkas, Leda Galanou, Nikoletta Tsatsou,
Geli Mademli, Panos Achtsioglou, Nikoletta
Charovu, Yorgos Papadimitriou, Valentina
Tsalambouni, Laurien ten Houten, Tajana
Kossor

Interns Lilas Akhamlich Barbry, Luise
Heutmann

Next Gen Program Angeliki Petrou, Maria
Papasotiri, Eirini Delidaki

Jury Panels Pavlina Vossinaki (Head), Panos
Achtsioglou, Valentina Tsalambouni

XR Program: Immersive - All Around Cinema
Lazaros Boudakidis (Head), Nikos Varlas
(Coordination)

Podcast Program Dimitra Nikolopoulou
(Head), Tina Antonakou (Coordination),
Angeliki Stellaki, Yorgos Papadimitriou,
Vassilis Servetas, Charis Pagonidou

AGORA

Head of AGORA Angeliki Vergou

AGORA Manager Thanos Stavropoulos
Thessaloniki Pitching Forum Ove Rishej Jensen,
Brigid O’ Shea, Errika Zacharopoulou
Thessaloniki Pitching Forum Selection
Committee Ove Rishoj Jensen, Mitchell
Harper, Laurien ten Houten, Thu Ha Nguyen
Thi, Angeliki Vergou, Thanos Stavropoulos,
Errika Zacharopoulou, Elena Gaitanarou,
Rafaella Karagianni, Dimitra Kapsala,

Eleni Androutsop , Vasilis Terzopoulos,
Nikoletta Charou

AGORA Docs in Progress Thanos

Stavrop , Elena Gait ou

AGORA Docs in Progress Selection Committee
Kumjana Novakova, Dumitrita Pacicovschi,
Angeliki Vergou, Thanos Stavropoulos, Elena
Gaitanarou, Eleni Androutsopoulou, Vasilis
Terzopoulos, Nikoletta Charou, Dimitris
Kerkinos, Yannis Palavos, Nektarios Sakkas,
Artemis Doukeli, Yiannis Smoilis, Nikoletta
Tsatsou

AGORA XR Lab Vassiliki Khonsari, Rafaella
Karagianni

AGORA XR Lab Selection Committee
Vassiliki Khonsari, Angeliki Vergou, Lazaros
Boudakidis, Rafaella Karagianni

AGORA Boost Konstantinos Aivaliotis, Dimitra
Kapsala

Doc Counseling Dimitra Kapsala

AGORA Talks Thanos Stavropoulos

AGORA Doc Market Errika Zacharopoulou,
Rafaella Karagianni

AGORA Networking Christina Liapi, Ermioni
Efstratiadou, Rafaella Karagianni

AGORA Production Nikos Bozanis, Konstantini
Semkou, Panagiotis Gallios

AGORA Info Desk Anna Chrysanthakopoulou
AGORA Catalog Editor Lilly Papagianni
Graphic Designer Dimitra-Daisy Darioti
Intern Zoe Petridi

Collaborators DAE Documentary Association
of Europe

AGORA Outreach Program Niki Xenou
(Coordinator), Katarina Tomkova, Yorgos
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GREETINGS

XAIPETIZMOI

O kivnpatoypdog epnvéetal and v avBpw-
nivn Katdotaon, Ty avanapiotd cav adidyeu-
otog kabpEptng TG €xel dpwg napdAnia kai
w S0vapn va tn @wtilel pe tpénoug povadi-
KoUG, kal va tn getaoynpatiel KIvnTonoiovIag
v alayr: kai, und autr Ty évvola, ouviotd
Ox1 pévo kaMrtexvikr, ald kai Babitata no-
Ntk npd&n.

Akdun nio {upwpévo pe TV Npaypatikotn-
Ta €ival To VIOKIPavIéP, WG KEIPEVIKS €id0G Tou
KIvuatoypapikol Adyou nou kataypdgel Kai
oxoMdler ouxvda abéateq dYeig tng kabnpepi-
votnTag, e evdpyeia kai kpitikd nvelpa. Agio-
ONUEIWTEG Eival O HOPPWTIKEG KAl EKNAISEUTIKES
NPOEKTACEIG TOU CUYKekpIpévou gidoug, kabag
ouvdudlel dpiota Tt duvapn NG apRynong pe
N yonteia tng €Ikovag.

To 270 AigBvég DeotfdN Ntokipaviép Oeo-
calovikng anotelei nAéov kabigpwpévo Beopd,
pe didpkeia, ouotnuatkétnta kar KaboAikn
avayvopion - kal paNicta o évav Téno pe pa-
Kpaiwvn 1otopia kal NONTICTIKY noAupop®ia, T
Oceocalovikn, nou npoc@épel to 1davikd «okn-
vIkd» yia pia tétola Siopydvwon.

H Bepatkn tou petivot PectfdA, ouvtovi-
Opévn PE TNV €NIKAIPOTNTA, €iVAl APIEPWHEVN
ot oxéon tou avBpdnou pe v Texvnti No-
nuooulvn, pia €vvoia nou €xel KatakAUoEl Tty
1I81wTIKA Kal T dnpdoia opaipa, dMote npo-
kahovrtag evBouciaopd kai aiciodo&ia, d\ote
avaopdheia kar oPo. Mpodkertar yia pia oxéon
npwtdyvwpen, nou xpeidletar xpévo vnedaliag
efoikeinong kal NOAUCHUEIWTIKAG SIEPEUVNONG
- Kal gigal ciyoupog 6Tl o1 dnpIoupyoi Nou cup-
petéyxouv oto PectPdl Ba npoogépouv oto
KOIVO eVaANAKTIKEG NPOCEyYioeIG kal cuvBeTIKéG
AVAYVOOEIG.

H Boulf twv ENAvev otnpiler tov kivnua-
TOoYPAPo ot OAEG TIG EKPAVOEIG TOU, ONWG ano-
wnovetal Oeopikd oto BpaPeio «AvBpdniveg
Atiec», nou avadeikviel tn oUVOECH TOU PE TNV
npoaywyr twv afikv tng dnuokpatiag, tou av-
Bpwniopou kai tng eheubepiag.

Yuyyaipw and kapdidg GAoug Toug ouvtele-
otéq tou 270u Pecufdh Nrokipaviép Oeooa-
Aovikng yia tnv agoociwon Kal v KaANTEXVIKA
npoopopd toug. Euxopar n peuvi diopydvwon
va xapd&el véeg kivnpatoypa@ikég SIadpopéc,
petatpénoviag to PeoufdA oe nedio aviak-
Aayrig 18gcv, npoPAnuatiopol kai dialdyou, pe
anodéktn tnv Kovwvia twv Mohitamv.

Nikftag Kakhapavng
Mpdedpog tn¢ BouAr twv EArivev

Cinema draws inspiration from the human con-
dition, portraying it as if it is its irrefutable re-
flection; however, it also has the power to illumi-
nate it in unique ways, and transform it, inciting
change; through this lens, it is not only an artistic
but also an inherently political act.

Even more anchored in reality is the docu-
mentary genre, as a textual form of cinematic
discourse that captures and often comments on
unseen aspects of everyday life, with clarity and
a critical spirit. The educational and formative
implications of this particular genre are note-
worthy, as it masterfully blends the power of
storytelling with the allure of images.

The 27th Thessaloniki International Docu-
mentary Festival is by now a firmly established
institution, with longevity, consistency, and uni-
versal recognition - hosted in a place with a
centuries-old history and cultural diversity, Thes-
saloniki, which offers the ideal “setting” for such
an event.

Aligned with current affairs, the theme of this
year's Festival is dedicated to the relationship
between humans and Artificial Intelligence, a
notion that has dominated both the private and
public spheres, sometimes stirring enthusiasm
and optimism, and other times, insecurity and
fear. It is an unprecedented relationship that
requires time for and multi-faceted exploration
- and | am quite certain that the creators par-
ticipating in the Festival will offer the audience
alternative approaches and comprehensive in-
terpretations.

The Hellenic Parlioment supports cinema in
all of its manifestations, as reflected institution-
ally in the "Human Values” Award, which show-
cases its connection to the promotion of the
values of democracy, humanism, and freedom.

| would like to whoeheartedly congratulate
all the contributors of the 27th Thessaloniki
Documentary Festival for their dedication and
artistic contribution. | hope that this year's edi-
tion will carve new cinematic paths, transform-
ing the Festival into a platform for the exchange
of ideas, reflection, and dialogue, aimed at civil
society.

Nikitas Kaklamanis
President of the Hellenic Parliament



To 270 @eoufdN Ntokipaviép Oeooalovikng
avoiyel g nUAeg Tou yia va unodexBei to niotd
ka1 otabepd, al\d kal to véo tou koivd otnv
noMooth ekdoxr evdg edpalwpévou Beopou.
Evdg onpeiou avagopdg yia to anartntkd ei-
80¢ TOU VTOKIYaVTEP, TO OMoIo PEPVEI KOVTA
dnuioupyols Kal Kivnpatoypa®o@iloug and
v ENGSa kai to e€wtepikd.

And 1o 1922, 6tav o Pépnept ONdepu na-
priyaye kal oknvoBétnoe to Katd Kkoivr na-
padoxr NPWOTO VIOKIYAVIEP, O OPICHOG autou
Tou diakpItol €idoug napapével avalointog:
«KIVNHATOypaIkr avanapdotaocn Ttng npay-
HaTIKOTNTAG». ZUVTOVIOUEVO APHOVIKA HE Ta
peiova {ntipata tng eNoxng pag, n eetve di-
opydvwon nepidauPavel éva peydho agiépwpa
otnv Texvnt Nonuoouvn, pe Tig yVwotég kal
adnheg -OeTIKEG KAl AUPINEYOPEVEG- OUVENEIES
nou eykAeiel yia tov avBpwno. Enidoyn npo-
opung, kabag To id10 To VIoKIpaviép, WG €idog
KAl TEXVIKA, MPOCPEPETAl YIA TNV EMICKONNON
tou péNovtog nou pag enipurdooel n Texvnth
NonpooUvn, kai pdAicta pe pia edbAnntn, al\d
Babid yAdooa yia to upl koIvo.

Kevtpikp Bepatiki, n onoia nAaicidvetal
ané éva peydho agiépwpa otnv abéatn EA-
Aada tng nepipépeiag, péoa and tn patid on-
pavtkav ENAvev dnuioupydv. And ta peydia
EPWTAPATA TWV KAIP®OV HAG Ew¢ Tn SieioduTi-
kA patud otnv dyvwotn ENGda, to @ectfdr
£pxetal va ouvdudoel appovikd, f akdun kai
VO OUOKETIOEI, TO NAYKOOUIO UE TO EYXWPIO.
Enihoyry nou unnpetolv kai o1 dUo kopugaiol
VTOKIJEVTAPIOTEG, O Onoiol TIHoUV PE TNV na-
poucia toug tnv diopydvwon, o f[dAog Nikohd
Oihipnép kai n Apepikavida Adpev MkpivpiAve,
dnuioupyoi nou mictonoioly, pe TNV €\euoh
toug otn Oeoocalovikn, tn dieBvi aktivoBolia
ng dlopydvwong.

‘Qpipo kar duvapikd, to PectPfdl Ntokipa-
viép Oecoalovikng eicépyetal otnv kaAltepn
tou nepiodo. Eipar BERain éti kai n petivi Siop-
Yyavwor, n onoia NPOETOIPNACTNKE APTIA, PE HE-
pdki ka1 enayyedpatiopd, Ba otepbei and and-
Autn enituyia kai Ba aprioer avegitnAeg eviunc-
OEIG OTOUG CUPPETEXOVTEG KAl OTO KOIVO TNG.

To Ynoupyeio Molitiopot eivar kar Ba eivai
din\a otoug avBpwnoug tou Pectifd), na-
PEXOVTAG AUEPIOTN KAl OUCIACTIK Apwyn Kai
otipign.

Ap Aiva Mev3avn
Ynoupydg MoArtiopod

The 27th Thessaloniki International Documen-
tary Festival opens its doors to welcome its
longstanding, loyal audience, and also its new
audience, to the umpteenth version of an es-
tablished institution. A reference point for the
demanding genre of documentary, bringing to-
gether cineastes and cinephiles, filmmakers and
film lovers, from Greece and abroad.

Since 1922, when Robert Flaherty produced
and directed what is generally acknowledged
to be the first documentary, the definition of this
distinctive and demanding genre has remained
the same: “cinematic representation of reality.”
In tune with the major issues of our time, this
year's event includes a grand tribute to Artificial
Intelligence, with its known and hidden conse-
quences, both positive and controversial, for hu-
manity. This is a fitting choice, since documen-
tary itself, as a genre and as a technique, lends
itself to an overview of the future that Al has in
store for us, addressing the general public in a
language that is accessible yet profound.

The central theme is accompanied by a
major tribute to the unseen Greek countryside,
viewed through the eyes of important Greek
filmmakers. From the great questions of our
times to a penetrating look at this unknown
Greece, the Festival harmoniously combines,
even correlates, the global with the domestic.
A choice that is served by the two leading doc-
umentary filmmakers who honor the event with
their presence: the Frenchman Nicolas Philib-
ert and the American Lauren Greenfield, di-
rectors whose presence in Thessaloniki attests
to the international reputation of the TiDF.

Mature and dynamic, the Thessaloniki In-
ternational Documentary Festival is entering
its prime. | am confident that this year's event,
too, prepared with passion and professionalism,
will be a complete success, leaving an indelible
impression on participants and audience alike.

The Ministry of Culture stands, as always, be-
hind the Festival staff, proudly providing its full
and substantial assistance and support.

Dr. Lina Mendoni
Minister of Culture
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GREETINGS

XAIPETIZMOI

Me peydAn xapd unodexopacte kai QETOG TO
270 ®eotufdN Ntokipaviép @eocalovikng, pia
ané g onuavtikdtepeg Siebveig Siopyavaoeig
yla TO VTIOKIJAVIEP KAl ONPEIO ouvaAvInong yia

‘ENAnveg kai pn kivnuatoypagiotés. H Oeooca-

Movikn kar n Kevtpiki Makedovia ouveyi{ouv
e8¢ kar Sekaetieg va diadpapatiouv kabopi-
GTIKO POAO GTOV KIVNHATOYPAPo, prhogevavTag
avayvwpiopévoug dnuioupyous, Tahavtolyxoug
enayyehpatie kar xiNdde¢ Oeatég oe évav
t6no nlouocio ot 1otopia, NONITIoPS Kal dnpi-
oupyikdTNnTa.

Eipaote 181aitepa eutuyeig nou o ténog pag
avadeikvietal noAanAd - @étog kal og pia
and g agioeg tou PectfdN, nou éxer pévto
¢ Xéppeg. To ta&idi oto eMnviké tonio kai
ot néAeig Tou péNovtog tou 27ou PecTIfAN
Nrokipaviép @ecoalovikng nepidapBaver éva
nMBog npofoldyv, napdMnleg Spdoseig kai
APIEPOMPATA O SIAKEKPIUEVOUG KIVNPATOYpa-
PioTég, 6nwg o Nikohd Oihipnép kar n Adpev
Tkpivpidvt, aAAG Kkal onpavtikég Taivieg pe eni-
kaipoug npoPAnuatiopols tng Kolvwviag kal
ToU oUYXPOVOU KOGHOU.

To Film Office tng Mepipépeiag Kevipikng
Makedoviag ouppetéxel 6nwg ndvia evepyd
oto Peoufd\ Nrokipaviép Oecoalovikng,
evioxUovtag to 6paud pag va KataoToOUME
v Kevtpik Makedovia «nepipépeia-npwta-
yoviotpia» otov noAitiopd kar otnv e§wotpé-
@eia. H ocuppetoxr tou Film Office otig dpd-
oelg SikTuwong NG «Ayopdc» Twv enayyeAua-
TV NPoPAANAel TNV NEPIOKH HAG WG NPOOPICHS
ME HOVABIKEG EUKAIPIEG YIA KIVAPATOYPAPIKA
Snpioupyia kai ouvepyaocieq. Me tov tpdno
autd evioyUoupe TIG SUVATOTNTEG TWV TOMIKAV
Snuioupyav, alld kai tnv npoPohr tng Kevtpi-
kARG Makedoviag otnv naykdopia Kivpatoypa-
@iKn kolvéTnTa.

H ©ecocalovikn anotelei e§aMou anéd tov
NEPACHEVO QIVA EUNVEUCN YIA TIG KIVNUATO-
YPAPIKEG aPnyroEIG, Npoceépoviag povadi-
KEG EIKOVEG KAl I0TOPIEG yIa TOV TOMO, yIa TOug
avBpmdnoug kal tov nolitiopd. Elxopar otoug
S10pYAVWTEG KAl TOUG CUUHETEXOVTEG OTO QE-
wuvd Pectfdh Nrokipaviép Oeooalovikng va
alonoifjoouv auth tn Suvapiki kal va cuvel-
OQEPOUV UE VEEG, EVOIAPEPOUCES KIVAUATO-
YPAPIKEG SNpIOUPYIEG.

Kalé @eoctifai!

ABnva Andova
Mepipepeidpyns Kevrpikric Makedoviag

We welcome once again with great pleasure,
the 27th Thessaloniki Documentary Festival, one
of the most significant international events for
the documentary genre, and a meeting point
for both Greek and international filmmakers. For
decades, Thessaloniki and Central Macedonia
have played a pivotal role in cinema, and con-
tinue doing so, by hosting acclaimed creators,
talented professionals, and thousands of spec-
tators in a location that is steeped in history,
culture, and creativity.

We are particularly pleased that our region
is showcased in multiple ways this year, includ-
ing on one of the festival posters, set against a
backdrop of Serres. The 27th Thessaloniki Doc-
umentary Festival's journey through the Greek
landscape and the cities of the future features
a plethora of screenings, parallel events, and
tributes to critically acclaimed filmmakers, such
as Nicolas Philibert and Lauren Greenfield, as
well as important films exploring contemporary
issues that concern society and the modern
world.

Central Macedonia Region’s Film Office ac-
tively participates, as always, in the Thessaloniki
Documentary Festival, re\'nforcmg our vision of
making Central Macedonio a region “starring”
in culture and extroversion. The Film Office's
involvement in the networking activities of the
"Agora” which is aimed at industry profession-
als, showcases our region as a destination with
unique opportunities for filmmaking and collab-
orations. Thus, we strengthen the opportunities
for local creators, while also enhancing the pro-
motion of Central Macedonia in the global film
community.

After all, Thessaloniki has been a source
of inspiration for cinematic storytelling since
the last century, offering singular imagery and
unique stories about the region, its people, and
its culture. | wish the organizers and the partic-
ipants of this year's Thessaloniki Documentary
Festival to seize this dynamic and contribute
with new, riveting cinematic creations.

Have a great Festivall

Athina Aidona
Regional Governor of Central Macedonia



‘Evag and toug nhéov enituynuévoug Beopodg,
nou noManhacidlel to nohtiotikd anotinwpa
NG ndAng kai tny kabiotd ewtevé onueio ava-
Popdg, Epxetal yia pia akdpn xpovid va tapdgel
Ta vePd, va PaYEYEl, VO CUYKIVIOEL, va ouvap-
ndoel kal va ePnveyoel.

To 270 @ecufdN Nrokipaviép Oeooalovi-
KNG EKIVA PETOG NIO EAKUCTIKS KAl QVIAYGVIOTI-
KO ané noté, avtanokpivopevo otig augnuéveg
avaykeg tng Oeocoalovikng yia nepioodtePn
efwotpéeia, kivnon, dnuioupyia kai dpapa.
Ye wia enoxr nou n néAn Ppioketar oe pia di-
adikacia peTacynuatiopol Siapop@mvovTag TN
véa TauTéTNTa TG, 0 noNitiopdg eival évag and
ToUg onpavtikétepoug G€oveg Ndvw oToug onoi-
oug olkodopoupe tnv eAnida yia To Kaivoupylo
nou €pxetal.

To @eotfdN Ntokiyaviép unnpetei pe npo-
ofAwon Tov véo npocavatoliopd tng Oecoa-
Aovikng, divovtag Pripa kai nedio ékppaong ota
naidid tng, véoug, Talavtolxoug dnuioupyoug,
Toug onoioug N NOAN npénel va kpatioel edw,
Balovtag tithoug téAoug o autd to kalitexvi-
k6 brain drain nou otepei tn Oecoalovikn and
TNV Mo SNUIoUPYIKA TNG Hayid.

O ARfpog @eccalovikng unootnpilel pe OAeg
tou g duvapelg tn diopydvwon tou PectBdar
Nrokipavtép, evBappivovtag kébs npwtofou-
Ma nou npocBéter otnv Kkoivp npoondBeia yia
n PBiwoiudtnta evég Suvapikoy noNTICTIKOU
Kal dnpIoupyIKoU oIKooUSTAATOE, To onoio Ba
anotehécel poxAd avantudng tng noAng alAd
Kkal avdta&ng tng TOnIKAG olkovopiag.

H @eccalovikn gival navétoiun va unodexBei
toug XINIGdeG piloug Tou vtokipaviép and tnv
undhoinn EMGSa kar 1o e&wtepikd. Avdpeod
ToUg, TOUG enitipoug npookekAnuévoug tou Pe-
otPdA, SUo onoudaioug viokipaviepioteg, Tov
Nikohd @ihipnép kar t Adpev Tkpivepiive, nou
npoodidouv npdobetn aia otn Siopydvwon.

KaAf enituyial

Zréhiog Ayyeloudng
Anuapxog @ecoaorovikng

One of the most successful institutions, which
scales up the city's cultural imprint while render-
ing it a radiant point of reference, is back in ac-
tion yet for another year, ready to stir the waters,
to mesmerize and touch us deeply, to trigger ex-
citement and inspiration.

The 27th Thessaloniki International Documen-
tary is ready to go, more attractive and compet-
itive than ever before, responding to Thessa-
loniki's growing needs for openness, movement,
creation and vision. Amidst a period where the
city is engaged in a process of reshaping, forging
its new identity, culture is one of the most funda-
mental pillars upon which we construct the hope
for the "new” that is to come.

The Thessaloniki International Documentary
Festival is firmly adhering to Thessaloniki's re-
newed orientation, offering the floor and a field
of expression to its offsprings, the young and
talented artists the city needs to fully embrace,
putting an end to this artistic brain drain that
deprives Thessaloniki of its most creative human

bedrock.

The Municipality of Thessaloniki is whole-
heartedly backing the Thessaloniki International
Documentary Festival, encouraging every initia-
tive that contributes to the collective effort aim-
ing at the sustainability of a dynamic cultural and
creative ecosystem, which will serve as a spring-
board both for the city’s development and the
reset of local economy.

Thessaloniki is more than ready to welcome
the thousands of documentary lovers coming
from the rest of Greece and abroad. Among
them stand out the two distinguished guests of
honor, renowned documentary filmmakers Nico-
las Philibert and Lauren Greenfield, who provide
added value to the Festival.

We wish you the very best of luck!

Stelios Angeloudis
Mayor of Thessaloniki
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To évtuno nou kpatdte ota xépla oag nepiéxel T Bacikég nAnpogopieg yia tn dicgaywyn

tou 270u AigBvoig Peotifdal Nrokipaviép @ecoalovikng (6-16 Maptiou 2025), To enion-

po npdypappa kai tig napdAnieg Spdoeig tng petivig Siopydvwong, Tig enitponég nou Ba

anoveipouy ta etioia BpaPeia otg taivieg nou Ba diakpiBoly, tnv Ayopd -to avantugiakd

KOPHETI Tou opyaviopoU-, dnw¢ kai Toug unootnpeiktég tou PecTtifdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- Avalutiké xaptn pe toug xwpoug tou Pectifa

- Odnyieg yia tnv £€kdoon sicITpiwy

- Odnyieg yia tnv acpalf die€aywyn tou Peotifdar

- BApata yia éva nio nepifpallovtika Biwcipo Qeotifa

- Qpoldyio npéypappa npofol@yv (avd nuépa, aibouca, Bpa npoBorig kar TpApa)

- Mapouciaon twv Tavidy tou npoypdppatog (avd tpfpa kar pe alaPnuiky oeipd olp-
Pwva pe Tov ayyAikd Titho).

- Mpdypappa online npofoiav

- Mepiypagn tng Ayopdg kai twv Bacik@v tng Spdoewv

- Mapouciaon twv Emtpondy tou PectifdN kal twv ave§dptntwy enitponav kai BpaPeicov

- Mapouciaon tou nuepoloyiou twv napdAAnAwy ekdnAdoewy kal Spdoewv

‘OAeg o1 tavieg npofdArovrar pe eAMnvikos kar ayyAikods undtithoug, ektég av undpxel GAAn

evoeién.

To kdnviopa dev emtpénetal otoug xwpous tou PeotifAA.

la nepiocdtepeg NANPOPOPIES yIa TIG TAIVIEG TOU NPOYPAPHATOS KAl TOUG PETIVOUG KAAECHEVOUG,

enioke@teite to filmfestival.gr.

This publication contains the essential information on the 27th Thessaloniki International

Documentary Festival (March 6-16, 2025), the official selection and the sidebar events of this

year's edition, the juries that will award prizes to their films of choice, the Agora - the main

industry event and developmental module of the organization - as well as the Festival

supporters.

The subsequent pages of this publication contain the following:

- A detailed map of the Festival venues

- Instructions on issuing tickets

- Safety instructions

- Steps towards a more environmentally sustainable festival

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- An overview of the films of the official selection (listed by program and in alphabetical order)

- Online screenings schedule

- Presentation of the Agora and its main activities.

- Presentation of the Festival Juries and the independent juries and awards

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.

Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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T Festival Venues
6 2 1 OLYMPION
All festival venues are accessible -Qlympion Theater

to people with disabilities 4 -Pavlas Zannas Theater

except for Makedonikon Theater, :E;:EOHH?::M

Lz

2 WAREHOUSEEB
~-MOMus-Experimental Center
for the Arts
-Main Exhibition

WAREHOUSE C
-Festival Center

~Guest Office/
Accreditation

-Agora

~Festival Shop

~lmmersive / XR Venue
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4 WAREHOUSE | 7 SALOM DE REUNIOMN
-John Cossavetes Theater
-Stavros Tornes Theater 8 GUARDHOUSE
-Box Office “Immersive Installation
5 WAREHOUSED 9 FESTIVAL BOX
-Frida Liappa Theater -Box Office
~Tonia Marketaki Theater -Festival Shop
-Box Office
10 MAKEDONIKON THEATER
& WAREHOUSE A -Bax Office

-MOMus-Thessaloniki Museum
of Photegraphy | Agora Talks
~Cinemo Museum

-Takis Kanellopoulos Theater
-Festival Shop
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta e1o1tiipia tou Peoufdl exdidovrar ONLINE oto www.filmfestival.gr kai 6ro www.more.com.
Tipn e1o1tnpiou: 5€

Festival tickets are issued ONLINE at www.filmfestival.gr and www.more.com. Ticket price: €5

Kavoviopoi sicitnpiwy

Meta tnv évapén tng npoPolig Sev emitpénetal n €icod30¢ 6TOV KIVNHATOYPAPO.

Katd tnv eicodo eivar anapaitntn n enidei§n tunwpévou f NAEKTPOVIKOU EICITNPIOU HE EPPAVEG
1o barcode.

Eioitipia nou €xouv anoleoBei dev avuikaBiotavtal. O Béoeig dev eival apiBpnpéveg.

Eioitipia agiag €5 eniotpépovtal uéxpi kai tnv nponyolpevn nuépa tng npoPolig. Minpopopieg
yia tn Siadikacia tng eniotpopng eival SiaBécipeg oto on.tiff.gr/refundticket.

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced.

Seats are not numbered.

€5 tickets can be refunded up to the day before the screening. More information on the refund
process is available at on.tiff.gr/refundticket.

Maxkéto 10 npofoldyv afiag 35€

To nakéto npoPolav diatiBetal anokAeiotikd online kar avtaldooetar pe 10 eioithpia. loxver
anokAeloTikd yia TG npoPolég o Kivnuatoypdpoug, eve Sev IoxUel yia TG online npofoléc. MNa
v €icod6 oag otig npoPfolég eivar anapaitntn n online ékdoon eioitnpiou pndevikig aiag. Ta
eio1tipia nou éxouv ekdobei pe koundvia npoBoldv Sev enictpépovtal kai dev avialdoooval.
To nakéto Sev pnopei va e€apyupwbei oe teletéq évapng / Mi&ng kar ei18ikég npoBoés.
MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npofolav civar Siabéoiueg oto
on.tiff.gr/10pack.

€35 Ticket Package for 10 Screenings

The ticket package is available exclusively online and is exchanged for 10 tickets. Applies exclusively
to physical screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry. Tickets issued using screening vouchers are
non-refundable and non-exchangeable. The package cannot be used for opening / closing
ceremonies and special screenings.

More information on purchasing and using the ticket package is available at on.tiff.gr/10pack.

O1 npoPorég tou npoypdppatog Kids/Teens Love Cinema éxouv eicitipio 3€.
Tickets to Kids/Teens Love Cinema Screenings cost €3.

XR / Immersive

Tipr elortnpiou: 3€ yia kdBe npoBoln, 14€ nakéto yia dAeg Tig npoPoléc.

O1 npoPolég yivovtar kaBnuepivd ané g 13:00 éwg tig 21:00 oe dAn tn Sidpkeia Tou PectfdA.
Eioitipia yia tg Immersive npoPolég pnopeite va npounBeuteite anokAeIGTIKA GTOV XOPO TwV
npofoldv.

O1 npoPolég yivovtar ota ayyAikd i pe ayyAikoug undtithous. loxlouv dianioteloelg kal npo-
okAfoeig npooiavy.

XR / Immersive

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the screenings space.

Screenings are in English or with English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianioteloswy £xouy tn duvatdtnta eAelBepng e1668ou e npoPorés. Anapai-
TN eivail n online ékdoon eioitnpiou undevikng aiag pe tn xprion Tou kwdikoU dianicteu-
ong. MNa tnv eicodo otnv npoBolf anarteital n enidei§n Tou eicitnpiou kai Tng kAptag diani-
oteuong. Ta sicitipia nou €xouv ekdobei pe kdpta dianicteuong ival auotnEd NPOCWNIKA,
Sev eniotpégovtal kai dev avtaldooovtal.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable.

MpookAfoeig

lNa tn xpron tng npdokinong, ival anapaitntn n online ékdoon eicitnpiou pndevikrg agiag.
H éxdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xpron tou KwdikoU

nou avaypd@etal otnv npdokinon. Ta sicitipia nou éxouv ekdobei pe npdokinon dev
emotpépovtal kal dev avtaldooovtal Minpopopieg yia tov tpdno e§apylpwong tng
npdokAnong eivar SiaBécipeg oo ondtiff.gr/invitation.

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued
exclusively online using the code on the invitation. Tickets issued with an invitation are
non-refundable and non-exchangeable. More information on redeeming your invitation is
available at on.tiff.gr/invitation.

Meonpepiavi {ovn npofolwv

To ®ecufdA Kivnuatoypdgpou Oecoalovikng oe cuvepyacia pe tnv Aegean npoc@epel

o€ POITNTEG, avépyoug, noAUtekvoug, ApeA kal Beatég dve twv 65 etdv dwpedyv eioithpia
yia Tig npoPolég tou PectfdN pe dpa évaping wg tig 15:30. Kdbe evdiapepdpevog pno-
pei va anoktiocel Swpedv éva nakéto névie (5) eioitnpiev npookopilovtag to avtiotoixo
anodeiktikd (eANnvikA akadnuaikn Tautétnta f kdpta ISIC / npdopatn BePaiwon avepyiag
nou éxel 1oxU 30 nuépeg and tnv €kdoon tng i anodeiktikd avavéwong avepyiag i Ynelakn
kdpta AYTA / kdpta noAutékvav / actuvopikr tautétnta / Kdpta petakivicewv OATO
ApeA i Aeltio Kukhogopiag MohitikoU Avanrpou A vepdteuon KEMA/ATYE/ANYE/AAYE
1 Kdpta otdBueuong ApeA i Ynpiakn kdpta avannpiag). Ta eicitipia Sev enictpépovial
kal dev avtaldooovtal.

H naparaBr tou Swpedv nakétou névie (5) eicitnpiwv pnoper va yiver uévo anéd to taueio 1
tou OAduniov. Anarteitar ékdoon undevikou giortnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean Airlines offers free tickets
to Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presenta-
tion of the appropriate documentation (Greek academic ID or ISIC card / recent unemployment
certificate valid for 30 days from date of issue or proof of unemployment renewal or digital unem-
ployment card / large family status card / police ID card / Thessaloniki Urban Transport Organi-
zation disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA Disability
Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or disability park-
ing card or digital disability card). Tickets are non-refundable and non-exchangeable.

The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued online for each screening.

Eiuaote otn d1d6¢eorj oag kdBe uépa péow live chat yia va anavtrjooupe oe epwtrioeis kai
anopieg.
We are available online every day to answer any questions on live chat.

O4NI TVHINTO

X31dODOdHVU X3IMINI]
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONGpnioy, Matlog Zdvvag, Tovia Mapketdkn, Ppivia Aidnna, Tlov Kaccafétng
kal Xtavpog Topveg eival npooBdoipeg oe dtopa pe kivntika npoPAquata. To Pectufdh Kivn-
patoypdgpou @eccalovikng pe tnv unoothpign tng Alpha Bank éxel Siacpalicer kai ¢pétog Tig
ouvBrkeg npooPacipdtntag oto peotBAN. O1 napepPdoeig nou npaypatonomBnkav oe Sopn-
pévo nepifdioy, oe cuvduacud pe tnv npoetolpacia piag kabBolikd npooPdoiung npoBoAig pe
akouoTIKr neplypadn kai undtithoug SDH, éxouv w¢g otdxo va npoopépouv o GAoUG 166TIUN
npdofBaocn oTov KIVAPaToypaPo.

The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes and
Stavros Tornes are accessible by disabled persons. For yet another year, the Thessaloniki
International Film Festival, with the support of Alpha Bank have ensured full access conditions to
the festival. Interventions on the built environment and one fully accessible film screening featuring
audio description and SDH subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA T1A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 ONLINE npoPohé¢ tou Pectifdh Sie§dyovtar otn dietBuvon online.filmfestival.gr.
The Festival's ONLINE screenings are available through the website online.filmfestival.gr.

Anpioupyeite hoyapiacpd, av dev éxete f1dn, emAéyovtag «Create account» oto endve de&id
pépog TG 00dvng. TupnAnpovete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Twpa va napakoloubBrioete ti diabBéoipeg npoPolég!

Create an account if you don't already have one, by selecting “Create account” located top right.
Fill in your name, email and passcode. You can now watch the films that are availablel

Bpeite tnv taivia nou cag evdiagépel eite péow avalfjtnong eite and TG Aioteg avd TuApa nou
Bpiokovtarl oto kevtpikd pevol. K&Oe tavia Ba givar diaBéoipn yia cuykekpipéveg nuépeg kai yia
neplopiopévo apiBud Bedoewy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia éoeg npoBolég emBupeite and tnv apyn

tou Peotifd), dpwg pnopeite va deite k&Oe taivia pévo tnv nuépa nhektpovikig npoPorrg tng.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

Enmi\éyovtag va Seite pia taivia, epgaviletar n upr tou eicitnpiou (4€) kar pnopeite va sicaydye-
1€ Ta oToIxEia TNG KEpTaAg oag npokelpévou va ohokAnpwbei n nAnpwur. @a AdPete emPePaiwon
NG ouvallayng kal péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or
debit card info in order to complete the purchase. You will receive confirmation of payment via
email.

Tnv nuépa tng npoPolig tng, n tawvia eivar Siabéoiun ané g 10:00 to npwi.
On the screening day, each movie is available from 10:00 a.m.

Matiote «Play Now» wote va Eekivioel n npoBoAi. And tn otiypry nou Ba natioete «Play»
€xete 24 wpeg va deite TNV Tavia.

Press “Play Now" to start the screening. From that moment onwards, you have 24 hours to watch the
film.

Ye nepintwon nou dev oAokAnpaoete tnv npofoln oe didotnua twv 24 wpwv, To €10ITAPI0 AQYEL.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete cuvtoviopévol kaBnuepivd yia tn diaBecipdtnTa Twv TavIoV.
Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0g0n oag kdBe pépa péow live chat yia va anavticoupe ot epwtioeig kai
anopieq.
We will be at your disposal daily through live chat, to answer your questions.



* Ta eicitipia yia g online npoPolég dev avtaldooovtal, dev enictpépovtal kar Sev
akup@vovtat.
* Tickets to online screenings cannot be exchanged, returned or cancelled.

IMMERSIVE: ALL AROUND CINEMA

» O1 npoPolég yivovtar €€ odokAfpou ota ayyAikd A pe ayyAikoUg undtithoug

« Atopa nou eykupovouly, ndoyouyv and npofAfuata kapdioloyikd | dpaong, and
eniAnygia i GAn coPapr 1atpikr NdOnon kabm¢ kal dtopa nou XPNoIHONoIoUY CUCKEUES
unoPorBnong akong, Pnuatoddtn f Tuxdv GAAN EPPUTEUPEVN IOTPIKF CUOKEUR, ouvioTdtal
va cupPouleutoly tov yiatpd Toug npotol xpnoiponoijoouv to VR headset.

 H xprion tou VR headset enitpénetarl oe avnlikoug dve twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®ecufdl oudepia eubivn pépel yia anokatdotacn ndong epuoewg {npiag nou pnopei
va ené\Bei otov xpriotn Tou VR headset e&artiag napafiacng twv avetépw odnyimy.

« Screenings are exclusively in English or with English subtitles.

« Pregnant women, people with heart or vision problems, epilepsy or other major medical
issues, and people with hearing aids, pacemakers, or other implanted medical devices, are
advised to consult their doctor before using the VR headset.

+ The VR headset can be used by children over 13 if accompanied by an adult.

+ The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

¢ Box otny MAateia ApictotéAoug
Box at Aristotelous Square
6/3-16/3
10:00-23:00

® Moucceio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum

6/3-16/3
10:00-21:00

o Aipavi (eico80g AnoBrkn )
Pier (Entrance of Warehouse C)
6/3-16/3
10:00-23:00

MNa ayopég 24/7, enickepteite o e-shop tou Pectufd filmfestival.gr
pe Suvatdtnta napalaBrc and to ONGpniov (katdémiv paviefou)
24/7 online purchases are possible via the Festival's e-shop.
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpiny evdéxetal va alhagouy.
The Festival Shops’ opening hours are subject to change.

O4NI TVHINTO

X31dODOdHVU X3IMINI]
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#SAFETiIDF_FIRST

Yag kadwoopiloupe oto 270 Aigbvéc Peoctfdh Ntokipaviép @eooalovikng pe

acpdheial

Welcome to a safe 27th Thessaloniki International Documentary Festivall

an

%)

¢

« O1 aiBouoeg tou 270u AigBvoig PeotifEN Ntokipavtép
Oeocoalovikng Aeitoupyoulv pe 100% nhnpdtnta.

The Festival theaters operate at full capacity.

O1 xoporl tou PectPAN Aertoupyoulv pe avoixtd cluotnua
KAipatiopoU kair e§agpiopou nou diacpalilel tnv nAfipn
avavéwon tou aépa twv ailBoucmv.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

AUTOpPATEG CUCKEUEG PE QVTICNATIKG UYPO UNAp)ouV
S1aB€oipeg otig e10680ug Kal e§6Soug Twv alBoucv.

Automatic hand sanitizer dispensers are available at
the entrances and exits of the venues.

Yuviotdtal n xprion pdokag otoug Xwpoug tou PectifaN
OTOUG OMOIOUG NAPATNPEITAl GUVWOTIOPOG.

The use of masks is strongly recommended in
crowded areas of the Festival.

O1 aiBouoeg avoiyouv 30 Aentd npiv tnv évapgn tng npoBoAig.
MapakaloUpe yia tnv €ykaipn NpocéAeuch oag, MoTe va
anoPeUyETAl O CUVOOTIOPOG OTOUG XOPOUG AVAHOVHAG.

Venues open 30 minutes before the screening time.
Please arrive in good time to avoid crowding in the waiting areas.

« Xpnoiponoinuéveg HAoKeE, yavtia kal xaptoudvinia anoppintovtal
otoug k&doug pe TV 181K chpavon.

Please dispose of used masks, gloves and tissues
in the special bins provided.



« Katd tn didpkeia tng npoBolig dev npaypatonoieital SidAeippa.

There will be no intermission during screenings.

* Ano@Uyete tnv €icodo otov xdpo npoPolng av éxete Brxa, nupetd,
) dMa cupntopata cupPatd pe tn Aoipwgn COVID-19 A av siote
o€ avapovr yia anoteAéopata diayvwoTikoU eAéyyou.

Please refrain from entering the venue if you have a cough, tempera-
ture or other COVID-19 symptoms, or if you are waiting for lab results.

« MpounBeuteite ta eioitipid oag online oto www.filmfestival.gr
Kal To www.more.com

Purchase your tickets online at www/filmfestival.gr
and www.more.com

« Na g ouvalayég oag emAé€te avénapeg cuvalayég pe kGpta.

We encourage you to use contactless card payments.

* Aéyw evdexduevwv alaymv ota NeplopioTikA Pétpa, napakalolpe
va enickénteote To travel.gov.gr/#/ yia va evnuepdveote yia tg

e€elieig.

Due to possible changes in the COVID-19 regulations, please visit
travel.gov.gr/#/ to keep up with the updates.

O4NI TVdINTO
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270 AIEONEX ®EXTIBAA NTOKIMANTEP ©OEXXAAONIKHZX:

MIA IO MPAZINH KAI BIQZIMH EMIIEIPIA

To ®ecufdA Kivnuatoypdpou Oecoahovikng avayvwpiler to nepiBallovtikd tou anoty-
nwpa ki €xel uioBetoel pia cuvolikf nepifalovtikr noAitikr. H noAitik autr anotund-
vetal o€ éva Aentopepég oxESI0 SpAcnG Nou anotelei opyavikod OTOIXEIO TV SIOIKNTIKMOY
pag d1adikaci®y, Twv kKabnuepivedv SpacTnPIOTATWY KAl TNG YEVIKOTEPNG OPYAVWTIKAG
kouhtoupag pag. To oxédio Spdong, nou Ba avabewpeital kar Ba enava&ioloyeitar takt-
K4, €xel Toug €8¢ Pacikolg dfovec:

O1 avBpwnoi pag. H apyiki opdda nepifalovtikig Piwcipdtntag cuykpotiBnke, pia
oelpd and cupPouleuTikd kal ekNAIBEUTIKA epyacThpia npaypatonolffnkav kar dGAa
SpopoloynBnkav. Ttéhexoq Tou PecTtiBAN avélaBe to pdho tou uneuBivou/ouvtoviotd
nepiBalovtikig nohitikig, kar to PectfdN ouvepydletar pe €18ikd cupBoulo oe Bépata
Bidoiung nohtictikAg Siaxeipiong kar eidikolg cuvepydteg (greenteam@filmfestival.gr).

Kripia ka1 ka@npepivég Aeitoupyieg. Exnoveitar pehétn avaluong avBpakikol anotun-
paTOG, 08 oUVOUACHS PE EVEPYEIOKS €AeYXO KaI NPOTACEIG evepyelaknig avaBdbuiong twv
KTIPI®V Kal TV SpactnpliotiTey Tou opyaviopou, kad' oAn tn Sidpkeia tou xpdvou, alkd
kal Twv diopyavacewv. Ta anotelécpata Ba napouciactolv péca otoug enduevous pi-
veg. ‘Exouv Adn npaypatonoinBei epyacieg evepyeiakng avapabuiong oe ktipia, kai AAeg
£xouv oxediactel yia to dpeco péNloy, eve, napdAnia, dMeg npdoiveg npwtofoulieg,
OXETIKEG pE TG KaBnuepIvég dpaotnpidtnteg kar ouvhBeieg, éxouv AN avaknedei.

YAika ka1 npopni@sigg. Enavegetaloupe kar avabewpolpe tnv noArtik npopnBeicdv uhi-
K@V Kal UNNPESIOV, HE OKONO VA KATAoTHOOUPE TNV epodiactiki pag akuoida katd to
Suvatdv nio npdoivn, ki éxoupe AdN A&Per pétpa npog auth tnv katelBuvon
Metakivioeig kai piho&evia. AauBdvovtag undyiv tn yewypagikr tonobecia tou Pe-
oTPBAN kal TG neplopiopéveg SuvaTOTNTES yia nio BIDCIPEG EMAOYEG peETAKIVhong, eMdIc-
KOUWE pIa MONITIKA pETAKIVAGEWY Mio BIdoiun, xwpig va unovopeletal n KaAItexvikn kai
KoIV@VIKR unéotaon twv ekdnAwoewv tou PecTiBAN kar tng Ayopdg.

Aiayzipion anoppippatwy. Exoupe idn kavel noAAd Bripata dote va nepiopicoupe tnv
napaywyr anoppIppdtey, aANd Kal va PEIOOCOUNE TA AnopPPiPPaTa Nou KATAARyouv oToug
XOPOUG UYEIOVOUIKAG TAPRG, CUVANTOVTIAG ouvepyaoieg e e181koug kal BeAtiovovtag ou-
VEX®G TIG 1adikacieg ecwtepIkng cUNOYRG kal dialoyng, kaBwg kal Tou cuvoAikol cuoTh-
patog diaxeipiong anoBAftwy.

MNepiexépevo. To PectfdN otoxeler ndvta va gido&evei Iotopieg nou agopolv enciyovta
nepiBalovtikd {ntipata pe naykéopio avtiktuno, kai to avantuiakd tpfpa tou, n AfO-
PA, unootnpiler npdoiveg npwtoPoulieq otnv ontikoakouotiki Biopnxavia.

Mpacivn Xapta. To OecufdA €xer ouvunoypayer to Green Charter for Film Festivals
(Mpdoivn Xdpta yia ta @eotifdA), pia eupwnaikf npwtoBoulia tou Aikty- LM Fe,

ou @ectifd\ Moving Images - Open Borders. H Xdpta nepihapBaver éva & Z
epyaheio unoloyiopou tou avBpakikol anotundpatog, oto onoio ta 8edo- £ I
UEVa OXETIKA UE TNV EVEPYEIQ, TIG HETAPOPEG, TA TPOPINA, TA AnoppPiupata % */
K.4. petpouvtal kai unoPBdilovtal yia kdBe Siopydvwon, divovtag €tol \SIGNQOQ\

Suvatdtnta napakohouBnong twv enidéoewy Kkai TG NPoddou Twv dlopya-
VOOEWV anod xpovo oe Xpovo.

Mieronoinon. To Pectufd) kdAeoe popéa nmictonoinong va eAéyel to clotnua nepifai-
Movtikrg Siaxeipiong tou oe oxéon pe tig anartioeig tou EN ISO 14001:2025. To deltepo
otadi0 tou eMéyyou Ba npaypatonoinei Toug endpevoug prves.

Enikoiveyvia kai cuvepyacieg. XtoxoG pag eival va enikoivavoupe o Taktiki Bdon T npd-
oiveg npwtoBoulieg pag kai va poipalduacte TG YVMOEIG NOU AnOKTOUNE PE TO KOIVO pag,
TOUG ouUvePYdTEG pag, noAtioTikoUg gpopeig otnv EAGSa kai to e&wtepikd kar tnv eupltepn
KoIV@Via nou unnpetolpe. Xe autd To nAaicio kal pe oTdxo va unootnpi&er tig Seopeloeig
nou anoppéouv and v nepiBarllovtiki nortikn tou, to Pectifdl kabiépwoe -and to
NoéuPBpio tou 2023- éva «npdoivo téhog» UPoug Séka eupdd yia Toug SIanICTEUPEVOUG Ka-
Aeopévoug kai SiaPePaiwoe 6t to Xxpnuatikd nocd Ba enavenevdietal oto oxEdio dpdong



27th THESSALONIKI INTERNATIONAL DOCUMENTARY FESTIVAL: ’

A GREENER AND MORE SUSTAINABLE EXPERIENCE

tou yia T Biwcipdtnta. H npwtoBoulia £tuxe Beppnig unodoxrg and toug Sianicteupévoug
KaAeoPEvoug, ol 0noiol -6nw¢ kal GAOI OI CUPHETEXOVTEG Kal TO KOIVO- €ival NAvTa oto nAeupd
pag otnv npoondBeia va eipacte 600 to Suvatdv nio npdaivor kai Biwoipor yivetar.

Mepioodtepes nAnpopopics eivar diabéoiueg otnv 1otooeAida tou PeotifdA:
https://www.filmfestival.gr

The Thessaloniki Film Festival acknowledges its environmental impact and has adopted a com-
prehensive environmental policy, which is being detailed and systematized into an action plan,
meant to constitute an integral part of our administration, daily operations and overall organiza-
tional culture. The action plan, which will be regularly revised and re-evaluated, focuses on:

Our people. A green team was formed, a series of workshops took place and more are
scheduled. A Festival executive has been assigned with the role of green officer/coordina-
tor and the Festival teamed up with a specialized advisor and specialized collaborators
(greenteam@filmfestival gr).

Buildings & Operations. A carbon footprint analysis and energy audit for the entire organi-
sation, on a year-long based operation, are underway. The results and recommendations are
to be presented in the next few months. Energy upgrade works have already been realized
and others are planned for the immediate future, while other green initiatives, regarding the
daily operations and behavioural measures, were also implemented.

Materials & Procurement. We are revising our procurement policy, with the aim to explore pos-
sibilities to green our supply chain, and we have already taken measures towards this direction.

Travel & Hospitality. Taking into account the geographical location of the Festival and the
limited opportunities for more sustainable travel choices, TFF is pursuing a greener travel poli-
cy, without undermining the artistic and social dimension of the Festival's and AGORA's events.

Waste Management. We have already taken many steps towards reducing waste and divert-
ing as much waste as possible from landfill, by working with experts and constantly learning
how to optimize our waste management system.

Content. The Festival always aims to host stories that address urgent environmental issues of

global impact, and our industry event AGORA is taking steps in supporting green initiatives in
the film industry.

Green Charter. TIFF is also a co-signatory of the Green Charter for Film RELM N
Festivals, a European initiative of the Festival Network MIOB. The Charter & %,
includes a carbon assessment tool, through which data on energy, transporta- & %
tion, food, waste, etc. is submitted and measured for each festival event, with % */
the possibility to compare environmental performance over time. \S/GNA‘OQ\

Certification. TFF has invited a private company to audit its environmental
management system against EN ISO 14001:2025 requirements. The second stage of the audit
will be executed in the next few months.

Communication & Collaboration. We strive to communicate our green initiatives and share
knowledge with our audiences, partners, collaborators, the cultural sector in Greece and
abroad and the wider community we serve. In this frame and in order to support the commit-
ments of our environmental policy, we established -since November 2023- a 10-euro “green
fee" for accredited guests and pledged to reinvest the collected amount towards our sustain-
ability action plan. The initiative was warmly embraced by accredited guests, who -like all
the participants and the audiences- are always on our side in our efforts to be as green and
sustainable as possible.

Additional information is available through TFF's website: https.//www.filmfestivalgr
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BIQXIMOTHTA SUSTAINABILITY
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AEITE MAPAKATQ TI MTOPOYME NA KANOYME MAZI XTH AIAPKEIA TOY 27ou AONTO:
HERE ARE SOME THINGS WE CAN DO TOGETHER DURING THE 27th TiDF:

&) METAKINHZEIX TRAVEL

Ykegteite v agi§n oag oto Peotufdl kai tnv anoxwpnor oag. Otav eivar epiktd, n petakivnon
pe ta nédia, pe nodAAATo N pe KoIvA xprion oxNHATWY Pnopei va ival nio ypriyopn, nio NpakTikn,
o guxdpiotn, aAld Kai Mo w@EAIPN yia v uyeia Kai pe pikpdtepo nepiBaliovtikd anotvnwya.

Mnopeite eniong va petakivnBeite pe péoa palikig petapopds.

Think about your arrival to and departure from the Festival. When you can, opt for walking, cycling

or car-pooling, which can be quicker, more practical, and beneficial for our health. It will also low-
er our carbon emissions. Mass transportation options are available too.

KATANAAQIH NEPOY & MAAXTIKA MIAX XPHIHX

WATER CONSUMPTION & SINGLE-USE PLASTICS
YuveyiCoupe tnv npoondBeia va anogelyoups Ta NAacTIkA piag xpriong kai cag evBappuvoupe
va xpnoiponoieite To Sik6 cag enavaypnoigonolotpevo nayoupl. Oa Bpeite Yukteg vepol ot
eppavr onueia og dAoug Toug xdpoug Tng diopydvwong. Mnopeite eniong va npopnBeuteite o
enavaypnoiyonolioUpevo nayoupi fj notripl tou Pectifd), diabécipa ota nwAntipia i kuhikeia
pag. Xe kdOe nepintwon, av éxete NAAcTIKO pnoukdAl piag xpriong padi oag, pnopeite va to ava-
KukA@oEeTe ota onpeia avakikdwong nAactikol tou PecTtifdA.

Q

We are continuing our effort to avoid single-use plastic and we encourage you to use your own
reusable water bottle. Across the Festival venues you will find installed several water coolers. You
can also buy the Festival's reusable bottle or cup, available at the Festival shops and canteens.
Still, if you have a single-use plastic water bottle, you can recycle it at our plastic recycling stations.

3 \Y /

& MPOQOHTIKA YAIKA PROMOTIONAL MATERIALS

‘Exoupe peidoer ta ulikd npo®Bnong, dedopévng tng katavalwong evEpPyeiag Nou anartei n ava-
KUKA@OT| Toug kal To ouvolikd nepiBalovtikd Toug anotinwpa. ‘Onwg kal oTny nponyoupevn
Siopydvwon, undpye kar e£Tog n emioyr tou «merch drop-off» otnv Anobrkn . Av Sev to
Oélete, to enioTpépete!

‘OMo kai nepiccdtepa Eviund pag tunwvovtal o€ xapti GINKS npog to nepifdilov pe nictonoi-
non FSC, kai ta uhikd avakukA@vovtar i anoktolv dAAn xprion oto téAog Twv SpacTtnpIoTHTey
pag. Avti va netd&ete to xapti, avakukA@wote to!

We have limited our promotional materials, mindful of the energy consumption required to recycle
them, and the environmental footprint they entail. A “merch drop-off” option will be available this
year, as well as last year, at Warehouse C. If you don't want it, return it!

More and more of our printed materials are printed on FSC certified environmentally friendly
paper, and will be recycled or repurposed at the end of our activities. Instead of throwing paper

away, recycle itl
\]:5 o
A\ 4
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DATHTO KAl PO®HMATA FOOD AND BEVERAGE

Opyavmvoupe Tig SpAcEI§ Hag Pe 600 NEPICOOTEPA ENAVAXPNOIYONOIOUPEVA NPOIdVTa OEP-
Bipiopatog kal cuckeuaciag pnopoupe.

Mpotipiote tnv tonikn kouliva kabm¢ kar enoxikd TPd@Ipa kal notd, nou sival diabéoipa ot
6Aeg TG aiBouoeg tou PeocTPAN kal naviol otny ndAn, Katd tn didpkeia TG SIAUOVAG oag
otn Osccalovikn. Mnopeite €101 va cupBdiete otn peiwon tng evépyeiag nou anaiteitai
YIa TN PETAQOPE TWV NPOIGVIWY, EVE EVICXUETE TNV TOMIKA olkovopia kal eunhoutilete tnv
epneipia oag!

We are relying as much as possible on reusable cutlery and products.

Opt to buy and consume seasonal and local food and beverages, available at all venues for
the duration of your stay in Thessaloniki. This action will help minimizing the energy spent on
transporting materials, as well as strengthen the local economy and diversify your experiencel

AIAXEIPIZH ATOPPIMMATQN WASTE MANAGEMENT

To 270 ®eotfdA ouveyilel tnv npoondBeia kukhikig Siaxeipiong Twv anoppIuPdTwy nou

0a napayBoulv otn didpkeia tng diopydvwong. Xe ocuvepyaoia pe tn VIPA GREECE S.A, tnv
AMKE InCommOn «ai tn Cigaret Cycle AMKE, 6a undpyer kabnpepiviy culoyr, Siahoyr kai
kukNiki} Siaxeipion twv anoppiupdtwy ot kdBe xdpo ekdniwoewy tou PecTfdN. Oa Bpeite
EexwpioTtolg kadoug avakUkAwaong yia xapti, yuahi, nAactikd, akoupivio, anotoiyapa kai
opyavikd anépAnta. EninAéov, Ba culexBolv ta unoleippata kagé and dha ta kulikeia Tng
Siopydvwong o €181koUg kAdoug, eve unoieippata yeupdtwy Ba cuykevtpwbolv oe kddo
kopnootonoinong. ‘Ola ta ulikd nou Ba culexBolv Ba petapepBolv otig povadeg diaxei-
piong anoPAitwv Twy etaipeidy, énou Ba Juyiotolv kail Ba kataypa@oly kal, otn CUVEXEIQ,
Ba avakukAwBouv, Ba kopnootonoinBoly, Ba anokticouy pia devtepn {wn.

The 27th TiDF continues its efforts towards the goal of zero-waste management. In collabo-
ration with VIPA GREECE S.A., InNCommOn, and Cigaret Cycle, there will be a daily collection,
sorting, and circular management of the waste generated from all the event across the Fes-
tival venues. You will find separate recycling bins for paper, plastic, glass, aluminum, cigarette
butts and organic waste. Additionally, all coffee residue from the canteens and any food
leftovers from the AGORA lunches will be collected daily and placed into special storage
bins. Along with the rest of the produced refuse, these materials will be transferred to each
company’s waste management facilities to be weighed, recorded and will then be responsibly
recycled, composted or gain a second life.

Tuvepyateg Bidoipng diaxeipiong anofAftwy
Sustainable Waste Management Collaborators

viead [ [ ]
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International Competition

NEW  Newcomers International Competition
FFC Film Forward International Competition
TD Top Docs
OH Open Horizons
OHSh  Open Horizons - Shorts
SS Special Screenings
LG Tribute to Lauren Greenfield
NP Spotlight to Nicolas Philibert
GoG Geography of the Gaze:
Off-Plan Greece (1950-2000)
GSS Greek Documentaries: Special Screenings
Al Al, An Inevitable Intelligence
NxG NextGen
PC Podcast Competition
NX Podcast Nexus: Out of Competition
XR Immersive - All Around Cinema
PE Parallel Events

g e

MpoPoAn pe napousciaon
Screening with an Introduction

AkoucTiki) nepiypagr yia dtopa
pe npoPAfjpata épaocng
Greek Audio Description

Eicaywyr / Zuljtnon

Intro / Discussion SDH SDH Ynétithol yia kw@oug kai dtopa pe
) i npoPAfpata akorg
Napoucia cuvtehestav Greek Subtitles for the Deaf

Questions & Answers and Hard of Hearing
Tautéxpovn Sieppnveia otnv EAAnviki
Nonuatiki Nooca

Greek Sign Language



AigBvég Alaywviotkd Ntokipaviép Meydhou Mikoug  IC
Aigbvég Alaywviotiké Newcomers NEW
Aigbvég Aiaywviotikéd Film Forward FFC
Top Docs TD
Avoiytoi Opilovteg OH
Avoiytoi Opilovteg - Ntokipavtép Mikpol MrAkoug OHSh
Eidikég MpoPolég SS
Agpiépwua otn Adpev Mkpivpilvt LG
Apigpwpa otov Nikohd @ihiunép NP
lewypapia tou PAéppatog: GoG
H extdg oxediou ENASa (1950-2000)

EMnvikd Ntokipavtép: Eidikég npoBolég GSS
Al, pia avanédpaotn vonuoouvn Al
NextGen NxG
Aiaywvictikd Podcast PC
Podcast Nexus: Extég cuvaywvicpou NX
Immersive - All Around Cinema XR
MapdMnAeg ExdnAaoeig PE

Eioodog eAelBepn pe oeipd npotepaidtnrag
FREE L : ) .
Free admission on a first-come-first-served basis

o Ta naidid/o1 épnPor ayanouv to civepd
Kids/Teens love cinema




THURSDAY

MEMIMTH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:15 Al

TEAETH ENAPZHX
OPENING CEREMONY

IXETIKA M’ ENAN HPQA
ABOUT A HERO, 85'

Piotr Winiewicz

Denmark, Germany, USA
2024

OV English, German

o./p. 126
| £9 |

Eicodo¢ pe npookAioeig
Kal neplopicpévo apiBué
eiortnpiny

Admission by Invitation and
Limited Ticket Sale

ZANNAS

21:00 D

TA AIAMEPIZIMATA
THE FLATS, 114’
Alessandra Celesia
France, Belgium, Ireland,
UK 2024

OV English

o./p. 73

MARKETAKI

17:00 OH

TO OEAHMA

TOQN AXTPON

WISHING ON A STAR, 99
Peter Kerekes

Italy, Slovakia, Czech
Republic, Austria, Croatia
2024

QV ltalian, Friulian

o./p. N9
20:00 D
H ®AAMENKO KIGAPA

TOY rEPAI KOPTEX

THE FLAMENCO GUITAR
OF YERAI CORTES, 95
Antén Alvarez

Spain 2024

OV Spanish

o./p. 73

LIAPPA

19:00 OH

UNDERCOVER:
AMOKAAYMNTONTAZX
THN AKPOAESIA
UNDERCOVER: EXPOSING
THE FAR RIGHT, 97
Havana Marking

UK 2024

OV English

o./p. 16




TZON
KAXXABETHX

JOHN
CASSAVETES

230 Gy OH

CUM AS YOU ARE, 95’
Mapta Mnaxkp1

Marta Bakri

Greece, Spain 2024

OV Spanish, Greek, English
o./p. 86

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

20:00 OH
OHPIOAOTIA,
DYTOAOTIA,
AIOOAOTIA BESTIARIES,

HERBARIA, LAPIDARIES,
205’

Massimo D'Anolfi,
Martina Parenti

Italy, Switzerland 2024
OV English, German,
Italian

o./p. 83

MAKEAONIKON
MAKEDONIKON

20:30 D
H ZQH KAI AAAA
NMPOBAHMATA LIFE AND

OTHER PROBLEMS, 99°
Max Kestner

Denmark, UK, Sweden
2024

OV Danish, English,
Japanese, Swedish, French
o./p. 74

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO
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s MAPAXKEYH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

ITO MOTAMOMAOIO
ON THE ADAMANT, 109"
Nicolas Philibert
France, Japan 2023
OV French
o./p. 137
Anovopn tipntikod
Xpucou AAé§avdpou
otov Nikohd ®ihipnép
Tribute Event
to Nicolas Philibert

20:00 OH
TWST - THINGS WE SAID
TODAY, 85’

Andrei Ujica

France, Romania 2024

OV English, French,
German

o./p. 115

22:30 SS

ATOMEXHMEPA
THI MONAZIAZ
AFTERNOONS OF
SOLITUDE, 125°
Albert Serra

Spain, France, Portugal
2024

OV Spanish

o./p. 75

ZANNAS

12:00 Q&A NP

ETO AVERROES KAI XTO
ROSA PARKS

AT AVERROES & ROSA
PARKS, 143"

Nicolas Philibert

France 2024

OV French

o./p. 136

15:30 G OH

H ANEMNAIZOHTH
KAATTH TQN MOYAIQON
THE FAINT CLATTER

OF BIRDS, 71"

Franciszek Berbeka
Poland, 2024

OV Polish

o./p. 88

18:00 GoG

EMIZKE®OEITE
THN EAAAAA VISIT
GREECE 25’

Pedrog Aapnpivég
Fotos Lambrinos
Greece, Russia 1969
OV Greek

o./p. 148

©HPAIKOX OPOPOX
THIREAN MATINS 22°
Kdotag Zgnkag, Zravpog
Topvég Kostas Sfikas,
Stavros Tornes

Greece 1968

OV No Dialogue

o./p. 148

MANQ XZE ENA MIKPO
EAAHNIKO NHXI ON A
LITTLE GREEK ISLAND 56°
MaB16¢ NMapardkng
Matheo Yamalakis
Greece, Sweden 1978

OV Greek, English

o./p. 146
21:00 & OH
ETH OEXH TOY MIKOAAI

BEING MIKOLAJ, 58"
Aurelia Frydrych-
Zdanowska

Poland 2024

OV Polish

o./p. 82

MARKETAKI

100 G Al

iHUMAN, 99°

Tonje Hessen Schei
Norway, Denmark 2019
OV Mandarin, English
o./p. 130

1700 & OH

KAN' TO NA ®AINETAI
AAHOINO MAKE IT
LOOK REAL, 68’

Danial Shah

Pakistan, Belgium, The
Netherlands 2024

OV Pashto, Urdu, Hazaragi
o./p. 98

20:00

TA FADO BICHA

THEM FADO BICHA, 82’
Justine Lemahieu
Portugal 2024

OV Portuguese

o./p. 112

OH

22:45 D

ME KAOE TPOIMO:

H IZTOPIA THX TZAKI
TEIN ANY OTHER WAY:
THE JACKIE SHANE
STORY, 99°

Michael Mabbott, Lucah
Rosenberg-Lee

Canada 2024

OV English

o/p. 71

LIAPPA

16:00 OH
H NATIAA TQN SOCIAL
THE SOCIAL TRAP: 5
WOMEN VS THE BIG
5,80

Elisa Jadot

France 2024

OV English, French,
Catalan

o./p. 109

19:00 G OH

AIANAOKH CONNECTED,
105

Vera Krichevskaya

UK 2025

OV Russian, English

o./p. 85

22200 K& OH

HONEYDEW, 89"

Marco Bergonzi, Michael
Petrolini

Italy 2024

OV English

o./p. 94




TZON

KAXXABETHX
JOHN
CASSAVETES

15:00 OH
TPENA TRAINS, 80°
Maciej J. Drygas

Poland, Lithuania 2024
OV No Dialogue

o./p. 113

18:00 & OH

F'YNAIKEX MAXHTPIEX
- MEPOX B’ 1944-1960
WOMEN FIGHTERS -
2ND PART 1944-1960, 80'
Aswvidag Bapdapég
Leonidas Vardaros
Greece 2025

OV Greek

o./p. N9

2100 G OH

KAI EA KAl AA
ALBGREKO, 27°

llir Tsouko

Greece 2024

QV Greek, Albanian
o./p. 120

AYO TPIA XPONIA

A COUPLE OF YEARS, 86’
Audia Kavota

Lydia Konsta

Greece 2024

QV Greek, German,
English

o./p. 85

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

12:45 OH
OHPIOAOTIA,
®YTOAOTIA,
AIOOAOTIA BESTIARIES,
HERBARIA, LAPIDARIES,
205’

Massimo D'Anolfi,
Martina Parenti

Italy, Switzerland 2024
OV English, German,
Italian

o./p. 83

1645 Y OH

TO AFOPI THE BOY, 100’
Zabou Breitman, Florent
Vassault

France 2024

OV French

o./p. 83

19:30 Gy OH

O MPOMATANAIXTHZ
THE PROPAGANDIST, 108"
Luuk Bouwman

The Netherlands 2024

OV Dutch

o./p. 105

2230 Gy OH

ALONE WITH THE
MOON - THE TIGER
LILLIES LIVE AT
OLYMPION SKG, 92°
Tpnyépng
Anootolénoulog Grigoris
Apostolopoulos

Greece 2025

OV Greek, English

o./p. 81

MAKEAONIKON
MAKEDONIKON

14:00 OH
AAIZA: MIA T’ AAHOEIA
ANMIZTEYTH AAHOINH
IZTOPIA LIZA: A TRULY
TERRIFIC ABSOLUTELY
TRUE STORY, 104’

Bruce David Klein

USA 2024

OV English

o./p. 96

1700 & OH

TO NPQTOTYMNO

THE PROTOTYPE, 54
Mopyog Matoikag,
Mapikéva TkipAépn
George Matsikas, Marilena
Girlemi

Greece 2025

OV Greek, English

o./p. 105

1995 G OH

KAITH APOZOY:
KIBQTIO MNHMHZX
KAITI DROSOU:
MEMORY BOX, 72°
ABavacia Apakonoulou
Athanasia Drakopoulou
Greece 2024

OV Greek

o./p. 95

21:30 OH
XPONIKH X®PATIAA
TIMESTAMP, 125
Kateryna Gornostai
Ukraine, Luxembourg, The
Netherlands, France 2025
OV Ukrainian

o./p. N3

o2
X
o)
m>
25
Z—
@O
(0 |
w O
OO0
3
g >
cX
3
>

+07.03.2025



SATURDAY

2ABBATO

w
IS

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 OH

OTAN H IZAANAIA
MMNHKE XTON MNArFo
THE DAY ICELAND
STOOD STILL, 71
Pamela Hogan
Iceland, USA 2024
OV English, Icelandic
o./p. 86

Q&A SS

17:00

TO TAZIAI
TOY MATKOAINOY
PANGOLIN: KULU'S
JOURNEY, 89"

Pippa Ehrlich

South Africa, UK 2025
OV English, Venda

o./p. 78
TO NAIXNIAI

TON INQPIMIQON

THE DATING GAME, 90°
Violet Du Feng

USA, UK, Norway 2025
OV Mandarin

o./p. 76

2230 Gl OH

MOVE YA BODY:

H FENEXH THZ XAOYZ
MOVE YA BODY: THE
BIRTH OF HOUSE, 92"
Elegance Bratton

USA 2025

OV English

0./p. 100

ZANNAS

15:00 Q&A NP

NEPI FPAOOMHXANHX
KAl AAAQN
MONOKEDAAQN

THE TYPEWRITER AND
OTHER HEADACHES, 73’
Nicolas Philibert

France 2024

OV French

o./p. 137

18:00 €3 GoG

MAKEAONIKOX
FTAMOX MACEDONIAN
WEDDING, 23’

Takng KaveAAénouhog
Takis Kanellopoulos
Greece 1960

QV Greek

o./p. 145

©AZXOX THASOS, 18’
Takng KaveAAénouhog
Takis Kanellopoulos
Greece 1961

OV French

o./p. 147

KAXTOPIA KASTORIA, 24
Greece 1969

Takng KaveAAénouhog
Takis Kanellopoulos

QV Greek

o./p. 143

EAedBepn sicodog

pe ékdoon pndevikol
elortnpiou

Admission is free on issue
of a zero-value ticket

21:00 K& OH

ATAMH KAl MMEAAAEX
LOVE & TROUBLE, 90’
Amy Hardie

UK, Germany 2024

OV English

o./p. 97

MARKETAKI

12:00 G
HONEYDEVW, 89’
Marco Bergonzi, Michael
Petrolini

Italy 2024

OV English

o./p. 94

OH

1445 G OH

ITH @EXH TOY MIKOAAI
BEING MIKOLAJ, 58’
Aurelia Frydrych-
Zdanowska

Poland 2024

OV Polish

o./p. 82

1700 G OH

MAMAAEX MUMS, 74’
Ariadna Seuba

Spain 2025

OV Catalan, Spanish
o./p. 101

1945 Gy SS

O K. KANENAX
ENANTION TOY MOYTIN
MR. NOBODY AGAINST
PUTIN, 90’

David Borenstein,
co-director: Pavel "Pasha"
Talankin

Denmark, Czech Republic
2025

OV Russian

o./p. 77

2230 G Al

H EEATQNIKH KYWEAH
KAI ENA MONTIKI
ITON AABYPINOGO
THE HEXAGONAL HIVE
AND A MOUSE

IN A MAZE, 92"

Tilda Swinton, Bartek
Dziadosz

UK 2024

OV English, Bengali, French
o./p. 129

LIAPPA

13:30 OH
TWST - THINGS WE SAID
TODAY, 85’

Andrei Ujica

France, Romania 2024

OV English, French,
German

o./p. 115

16:30 (& OH

H ANEMAIZOHTH
KAATTH TQN MOYAIQN
THE FAINT CLATTER

OF BIRDS, 71

Franciszek Berbeka
Poland, 2024

QV Polish

o./p. 88

19:00 &y OH

ENTOX EAPAX

HOME GAME, 98’

Lidija Zelovic

The Netherlands 2024
QV Dutch, Serbo-Croatian
o./p. 94

22200 G SS

TA XPONIA TOY ®IEPO
THE YEARS OF FIERRO,
101

Santiago Esteinou
Mexico, Canada, USA,
Germany 2014

OV Spanish, English

c./p. 79




TZON
KAXXABETHX

JOHN
CASSAVETES

13:00 O N6
BAZXIKH EKMAIAEYXH

ELEMENTARY, 105’
Claire Simon
France 2024

OV French

o./p. 152

16:00 & OH

ENA MOTAMI NOY
AETOTAN BAKIPTZHX
A RIVER CALLED
VAKIRTZIS, 44’

Mdvog A. Owpaidng
Panos A. Thomaidis
Greece 2024

OV Greek

o./p. 124

18:00 Gl OH

TANAIX: ETHN ATKAAIA
THX ABYIXIOY

TANAIS: EMBRACED

BY THE ABYSS, 72°

Bikn ApBeAdkn

Vicky Arvelaki

Greece 2025

OV Greek, English, Hebrew
o./p. 112

21:00 FFC
NOVAMAX SKYLAND, 78"
Arovugia Konava

Dionysia Kopana

Greece 2025

OV Greek

o./p. 63

23:30 OH
AAIZA: MIA XT' AAHOEIA
AMIETEYTH AAHOINH
IETOPIA LIZA: A TRULY
TERRIFIC ABSOLUTELY
TRUE STORY, 104"

Bruce David Klein

USA 2024

OV English

o./p. 96

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

Q&A OH

14:00

AIAMAOKH
CONNECTED, 105
Vera Krichevskaya

UK 2025

OV Russian, English

o./p. 85

17:00 NEW

DAPMA KATOIKIAIQON
PET FARM, 83’

Finn Walther, Martin A.
Walther

Norway 2024

OV Norwegian, Russian,
English

o./p. 58

20:00 NEW

O KYNHIOx

TOY OHXIAYPOY

THE TREASURE HUNTER,
84’

Giacomo Gex

UK, Philippines, Mexico
2025

OV English, Bisaya

o./p. 61

2230 G OH

O MPOMATANAIXITHZ
THE PROPAGANDIST,
108’

Luuk Bouwman

The Netherlands 2024
OV Dutch

o./p. 105

MAKEAONIKON
MAKEDONIKON

1100 G OH
KAN' TO NA QAINETAI
AAHGINO

MAKE IT LOOK REAL, 68’
Danial Shah

Pakistan, Belgium, The
Netherlands 2024

OV Pashto, Urdu, Hazaragi
o./p. 98

19:30 G Al

IXETIKA M’ ENAN HPQA
ABOUT A HERO, 85’

Piotr Winiewicz

Denmark, Germany, USA
2024

OV English, German

o./p. 126

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:00 - 12:30
MASTERCLASS
NIKOAA ®IAIMNEP
MASTERCLASS BY
NICOLAS PHILIBERT
o/p. 179

13:00 - 14:30
ANOIXTH
IYZHTHIH:
«KAZTOPIAY -

O SANA-
KEPAIZMENOX
TOMOZX TOY TAKH
KANEAAOMOYAOY
OPEN DISCUSSION:
"KASTORIA" -

THE REGAINED
PLACE OF TAKIS
KANELLOPOULOS
o./p. 180

KAXITOPIA
KASTORIA, 24'
Greece 1969

Takng
KaveAAénoulog
Takis Kanellopoulos
QV Greek

o/p. 143

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

.08.03.2025



SUNDAY

KYPIAKH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 OH

BIOMHXANIA
ATYXIQN THE SHADOW
SCHOLARS, 101"

Eloise King

UK 2024

OV English

o./p.108

1630 Gl SS

O K. KANENAZX
ENANTION TOY MOYTIN
MR. NOBODY AGAINST
PUTIN, 90°

David Borenstein (co-
director: Pavel Talankin)
Denmark, Czech Republic
2025

OV Russian

o./p. 77

Q&A IC

19:30
GEN_, 105’
Gianluca Matarrese
France, Italy, Switzerland
2025

OV ltalian

o./p. 54

2230 G Al

H EEATQNIKH KYWEAH
KAI ENA MONTIKI
ITON AABYPINGO
THE HEXAGONAL HIVE
AND A MOUSE IN A
MAZE, 92'

Tilda Swinton, Bartek
Dziadosz

UK 2024

OV English, Bengali,
French

o./p. 129

ZANNAS

15:00 Q NxG

IKYAI NOY FABTIZEI
SMALL DOGS BARK
LOUD, 75

Nora Nivedita Tvedt
Norway 2025

OV Norwegian

o./p. 154

18:00 Gss

KYPIAAOEX KAI
MEGOAIOX -

Ol ®QTIETEX

TQN IAABON

KYRILLOS & METHODIOS
- ENLIGHTENERS OF THE
SLAVS, 76°

Mapia XatdnpixéAn-
Manakiot Maria
Hatzimichali-Papaliou
Greece 2024

OV Greek

o./p. 149,182

200 G Al

H BIOTPA®IA
ENOZX AOTIZMIKOY
THE BIOGRAPHY
OF A SOFTWARE, 40’
Nopyog ApiBag George
Drivas
Greece 2024
OV English
o./p. 126
EAeG0¢epn gicodog
pe ékdoon pndevikou
€io1Tnpiov
Admission is free on issue
of a zero-value ticket

22:45 OH
TRANS MEMORIA, 72'
Victoria Verseau

Sweden, France 2024

OV Swedish, English,
French

o./p. 114

MARKETAKI

13:00 K& OH

MAMAAEX MUMS, 74
Ariadna Seuba

Spain 2024

OV Catalan, Spanish
6./p. 101

17:00 o

ATMQNEX PHTOPIKHX
SPEAK., 103’

Jennifer Tiexiera, Guy
Mossman

USA 2025

OV English

o./p. 110, 155

OH

20:00 (7Y OH NxG

NAPAAOZIAKEX (@)
IZTOPIEX FOLKTALES,
106

Heidi Ewing, Rachel
Grady

USA, Norway 2025

OV English, Norwegian
o./p. 90

LIAPPA

14:00 FFC

ZODIAC KILLER
PROJECT, 92’
Charlie Shackleton
USA, UK 2025

OV English

o./p. 64

16:00 NEW
THE TREASURE HUNTER,
84

Giacomo Gex

UK, Philippines, Mexico
2025

OV English, Bisaya

o./p. 61

19:00 NEW
DAPMA KATOIKIAIQON

PET FARM, 83"

Finn Walther, Martin A.
Walther

Norway 2024

OV Norwegian, Russian,
English

a./p. 58

22:00 FFC
IMOPOI SEEDS, 123°
Brittany Shyne

USA2025

OV English

o./p. 64




TZON
KAXXABETHX

JOHN
CASSAVETES

14:00 FFC

NOVAMAX SKYLAND,
78’

Aiovucia Konava
Dionysia Kopana
Greece 2025

OV Greek

a./p. 63

1605 Gy OH

ENIZTPO®H

ITO NTEMQ

RETURN TO DEPQT, 36"
Anpritpng Zaxog
Dimitris Zahos

Greece 2025

OV Greek

o./p. 124

19:00 GSs

IKOTEINOI ®ANATOI
ITHN APXAIOTHTA:
OAYMIIAAA: AIWATIA
EZOYXIA MYSTERIOUS
DEATHS IN ANCIENT
GREECE: OLYMPIAS:
THIRST FOR POWER, 30°
KaAhiénn Aeydxn
Kalliopi Legaki
Greece 2025
OV Greek
o./p. 149,157
Screening by
COSMOTE TV

EAeG0¢epn sicodog

pe ékdoon pndevikoy
€io1TNPioy

Admission is free on issue
of a zero-value ticket

21:15 FFC

AYTH MOY EANIZEI
THE ONE WHO HOPES,
68’

Itpatiig Xatnehevoudag
Stratis Chatzielenoudas
Greece 2025

OV Greek, Spanish

o./p. 63

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

13:30 G SS

TO NAIXNIAI

TQN INQPIMION

THE DATING GAME, 90°
Violet Du Feng

USA, UK, Norway 2025
OV Mandarin Chinese
o./p. 76

1700 G OH
H EAEYOEPIA
TOY ®IEPO THE FREEDOM
OF FIERRO, 96°

Santiago Esteinou
Mexico, Canada, Greece
2024

OV Spanish

a./p. 91

20:00 NEW
ANOGEKTIKOTHTA

RESILIENCE, 80°
Tomas Elsik

Czech Republic 2025
OV Czech

o./p. 59

2230 G OH

MATIA THE TAZAX
EYES OF GAZA, 50°
Mahmoud Atassi
Qatar 2024

OV Arabic

o./p. 87

MAKEAONIKON
MAKEDONIKON

13:00 s

Ol ANEMIOYMHTOI
®DIAOI MOY:

MEPOX | - H TEAEYTAIA
ANAZA ITH MOIXA MY
UNDESIRABLE FRIENDS:
PART | — LAST AIR IN
MOSCOW, 324'

Julia Loktev, co-director:
Anna Nemzer

USA 2024

OV Russian

o./p. 77

H taivia 6a npoPAnOei
pe 36o Siakeippata

The film will be screened
with two intermissions

20:.00 K&y OH

TA FADO BICHA

THEM FADO BICHA, 82’
Justine Lemahieu
Portugal 2024

OV Portuguese

o./p. 112

2230 & OH

H EMIZTPO®H

TOY IBAN

THE RETURN OF IVAN, 95
Owpdg Zidepng

Thomas Sideris

Greece, Ukraine 2024

QV Russian, Ukrainian,
Greek

o./p. 106

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

12:00 - 14:00
MASTERCLASS
Al & ART
EXPERIENCE
POWERED BY
TELEKOM

o/p. 181

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

.09.03.2025



MONDAY

AEYTEPA

w
©

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

1700 &I IC

KATQ AMO TIX
ITHMAIEZ, O HAIOX
UNDER THE FLAGS, THE
SUN, 91

Juanjo Pereira

Paraguay, Argentina, USA,
France, Germany 2025
OV Guarani, Spanish,
German, French, English,
Portuguese

o./p. 56

20:00 IC
H KAPAIA TOY TAYPOY

BULL'S HEART, 79°
Eva Zrepavn

Eva Stefani
Greece 2025

OV Greek, English
o./p. 53

22:30 OH
H MATIAA TON IOZIAA
THE SOCIAL TRAP:

5 WOMEN VS THE BIG 5,
80"

Elisa Jadot

France 2024

OV English, French,
Catalan

./p. 109

ZANNAS

15:00 Gy OH

MOVE YA BODY:

H FENEXH THX XAOYZ
MOVE YA BODY: THE
BIRTH OF HOUSE, 92
Elegance Bratton

USA 2025

OV English

o./p. 100

18:00 € GoG
O XOPOX TQN TPAFQN
THE GOAT DANCE, 22°
MavreAig BouAyapng
Pantelis Voulgaris

Greece 1971

QV French, Greek

o./p. 142

ENA NTOKYMANTEP
A DOCUMENTARY, 20°
Nikog Koutehidakng
Nikos Koutelidakis
Greece 1980

OV No Dialogue

o./p. 139

ANAZITENAPIA,
MYPOBAZIA FIREWALKERS
OF GREECE, 10’

Pouocog KolGvdoupog
Roussos Koundouros
Greece 1959

OV Greek

o./p. 140

AAOYMINION THX
EAAAAOX ALUMINIUM
OF GREECE, 21
Polcoog Kouvdoupog
Roussos Koundouros
Greece 1965

OV No Dialogue

o./p. 138

EAe0Bzpn sicodog

pe ékSoon pndevikol
elortnpiov

Admission is free on issue
of a zero-value ticket

21:00 OHSh

300.000 XIAIOMETPA
TO AEYTEPOAENTO
THREE HUNDRED
THOUSAND KILOMETERS
PER SECOND, 16°
Clément Courcier

France

KATAXIKEYAZONTAX
ENA NHZII
CONSTRUCTING AN
ISLAND, 17°

Ebba Gustafsson
Sweden

4

MARKETAKI

13:00 Gl
MATIA THX TAZAX
EYES OF GAZA, 50’
Mahmoud Atassi
Qatar 2024

OV Arabic

o./p. 87

OH

15:00 OH

REAL, 83’

Adele Tulli

Italy, France 2024
OV English, German,
Korean, ltalian

o./p. 106

1730 Gy OH

MATPOTHTA
FATHERHOOD, 76°

Even G. Benestad,
August B. Hanssen
Norway, Iceland, Germany
2025

OV Norwegian

o./p. 89

AAYZIIAQTH ANTIAPAZH
CHAIN REACTIONS, 102°
Alexandre O. Philippe
USA 2024

OV English, Japanese

a./p. 72

23:00 OH

PAVEMENTS, 128"
Alex Ross Perry
USA 2024

OV English

0./p. 103

IMAYAOXZ
ZANNAXZ

PAVLOS
ZANNAS

FA THN TPYOEPOTHTA
TON ANOPQIMON

ON THE TENDERNESS
OF MEN, 21"

Minou Norouzi

Finland, Austria, UK 2024
OV Various

o./p. 125,121,123

LIAPPA

09:00-13:00 L& NxG
Eicodog pévo yia oxoleia
Schools only

14:00 FFC
IMOPOI SEEDS, 123°
Brittany Shyne

USA2025

OV English

o./p. 64

SEXABILITY - MIA
IXTOPIA TIA TH MYIKH
AYITPO®IA DUCHENNE

KAI TON EPQTA
SEXABILITY - A STORY
ABOUT DUCHENNE
MUSCULAR DYSTROPHY
AND LOVE, 60°
Anpritpng ZiBénoulog
Dimitris Zivopoulos
Greece 2024

OV Greek

o./p. 108

19:30 FFC
PEMAIKA ERREPLIKA, 75°
Pello Gutiérrez

Spain 2024

OV Basque, Spanish

o./p. 62

Q&A IC

22:00
GEN_, 105’
Gianluca Matarrese
France, Italy, Switzerland
2025

QV ltalian

o./p. 54




TZON
KAXXABETHX
JOHN
CASSAVETES

AYTH MOY EANIZEI
THE ONE WHO HOPES,
68’

Irpatiiq Xatdnehevoidag
Stratis Chatzielenoudas
Greece 2025

OV Greek, Spanish

o./p. 63

16:30 Gy OH

PQIMEZ MPAZINOY:
IZYNAHMIOYPIQNTAZ
TO 10 AZTIKO BPQZIMO
AAZOX ITHN EAAAAA
CRACKS OF GREEN:
THE CO-CREATION OF
THE 1ST URBAN FOOD
FOREST IN GREECE, 24
Nodpyog NraAng

Yorgos Ntalis

Greece 2024

OV Greek

o./p. 121

19:00 Gy OH

H MOAIOPKIA

TOY XANAAKA:
MAMA CRETA

THE SEIGE OF CANDIA:
MAMA CRETA, 78’
Opepiag Mepetdig
Orfeas Peretzis

Greece 2025

QV Greek, Turkish, Italian
o./p.109

21:30 Q&A FFC

IXEAIO OANATOY A
ENAN ZIKYAO KAI ENAN
ANTPA DEATH PLAN FOR
A DOG AND A MAN, 66°
Xpnotog Kapakénehng
Christos Karakepelis
Greece 2024

QV Greek

o./p. 61

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

13:00 NEW
ANOEKTIKOTHTA
RESILIENCE, 80°

Tomas Elsik

Czech Republic 2025

OV Czech

a./p. 59

1700 G OH

IXETIKA ME TON MITI
WHAT ABOUT PETEY?,
85

Martin Trabalik

Czech Republic 2025
OV Czech

o./p. N7

19:45 NEW
BAZIAIZZEX THX XAPAX

QUEENS OF JOY, 90°
Olga Gibelinda
Ukraine, France, Czech
Republic 2025

OV Ukrainian, Russian
o./p. 59

22:30 €& OH
ABO ZAABAL 89, 83’
Bassam Mortada

Egypt, Germany 2024

OV Arabic

o./p. 80

MAKEAONIKON
MAKEDONIKON

15:00 OH
BIKTOP VIKTOR, 91
Olivier Sarbil

Denmark, Ukraine, France,
USA 2024

OV Ukrainian, Russian

Jo. 17
c/p SDH

17:30 Al
MOAEMOI-AXTPAIMH:
AYTONOMA OMNAA,

TN KAI TO MEAAON
TOY EMIMOPIOY
OMAQN FLASH WARS:
AUTONOMOUS
WEAPONS, A.l. AND THE
FUTURE OF WARFARE,
90’

Daniel Andrew Wunderer
Austria 2024

OV English, French,
German, ltalian, Russian
o./p. 128

20:30 OH
PIGENXITAA
RIEFENSTAHL, 115"

Andres Veiel

Germany 2024

OV English, German,
French

o./p.106
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TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

100 GG ITIC

ITH ZENTPA
KICK-OFF, 77

Roser Corella, Stefano
Obino

Germany 2025

OV Kyrgyz, Russian
o./p. 55

20:00

AEYTEPIA XITON
AEONAPNT NEATIE FREE
LEONARD PELTIER, 110
Jesse Short Bull, David
France

USA 2025

OV English

o./p. 54

IC

23:00 OH

PEACHES GOES
BANANAS, 73’
Marie Losier

France, Belgium 2024
OV English

o./p. 104

ZANNAS

13:00 OHSh
MIXOX GEOX
GOD-AND-A-HALF 26°
Margarida Assis

Portugal 2024

TO WQMI THX
TEXEPANHX NOON, THE
BREAD FROM TEHRAN 21
Roshanak Roshan

France 2024

MIKPO XYMIAN LITTLE
UNIVERSE 30°

Nele Dehnenkamp
Germany 2024

OV Various

o./p. 122,123,153

15:15 D

AAYZIIAQTH
ANTIAPAZH CHAIN
REACTIONS, 102
Alexandre O. Philippe
USA 2024

OV English, Japanese
a./p. 72

18:15 €3 GoG

AEYKAAA, TO NHZXI
TQON MOIHTON
LEUCADA, THE ISLAND
OF THE POETS, 16’
PoBripog MavBouiAng
Roviros Manthoulis
Greece 1958

OV Greek

®OYPNOI, MIA
TF'YNAIKEIA KOINQNIA
FOURNOI, A FEMALE
SOCIETY, 47
Alivta Anpntpiou, Nikog
Kavékng Alinda Dimitriou,
Nikos Kanakis
Greece 1983
OV Greek
o./p. 144,140
EAe0Bzpn sicodog
pe ékSoon pndevikol
elortnpiou
Admission is free on issue
of a zero-value ticket

21:00 & OH
H TEXNH THX KAOMHX
THE ART OF STEALING, 103"
Jorien van Nes

The Netherlands 2024

QV Dutch, Romanian,
English

o./p. 81

MARKETAKI

13:00 K& OH

IXETIKA ME TON NITI
WHAT ABOUT PETEY?, 85°
Martin Trabalik

Czech Republic 2025

OV Czech

o./p. N7

15:30 (Y OH

NATPOTHTA
FATHERHOOD, 76°

Even G. Benestad,
August B. Hanssen
Norway, Iceland, Germany
2025

OV Norwegian

o./p. 89

18a5 G OH

AOEATH OAYMIIAAA
UNSEEN OLYMPIAD, 55
Casey Shaw

China, USA 2025

OV English, French,
Japanese, Mandarin,
Norwegian, Portuguese
o./p. 116

20445 L&Y OH

KOKKOI THE AMMOY
GRAINS OF SAND, 85°
Sarah Gross

Germany, USA 2025
OV English, German
o./p. 93

LIAPPA

14:15 FFC
PEMAIKA

ERREPLIKA, 75°

Pello Gutiérrez

Spain 2024

OV Basque, Spanish

o./p. 62

1700 G OH

KAI TI AEN KANATE A
NA ME GAWETE... OMQX
ZEXAIATE NQX HMOYN
IMNOPOX THEY TRIED

TO BURY ME...BUT THEY
DIDN'T KNOW | WAS A
SEED, 50"

BolUAa Kwotdkn

Voula Kostaki

Greece 2024

OV Greek

o./p. 112

1905 QS IC

KATQ ANO TIX THMAIEZ,
O HAIOX UNDER THE
FLAGS, THE SUN, 91"
Juanjo Pereira

Paraguay, Argentina, USA,
France, Germany 2025

OV Guarani, Spanish,
German, French, English,
Portuguese

o./p. 56

22:15 FFC

ZODIAC KILLER
PROJECT, 92°
Charlie Shackleton
USA, UK 2025

OV English

o./p. 64




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 G 1€

H KAPAIA TOY TAYPOY
BULL'S HEART, 79°

Eva Zrepavi

Eva Stefani

Greece 2025

OV Greek, English

o./p. 53

16:00 FFC
ATEAEIQTH KOYKI
ENDLESS COOKIE, 98°
Seth Scriver, Peter Scriver
Canada 2025

OV English

o./p. 61

18:00 OHsh
9:30, 25°

Kwvoravtivog Beveronoulog
Constantine Venetopoulos
Greece 2024

QV Greek

O KOIMOX MEXIA MAZX:
EAMIAATIA TO AYPIO
HOPE FOR THE FUTURE,
46’

MixaAng @eravng
Michalis Felanis

Greece 2025

QV Greek

o./p. 120,122

21:00 NEW
AO LO, 70°

Oavdong Bacikeiou
Thanassis Vassiliou

Greece, France 2025

OV Greek, French

o./p. 58

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 (S NxG
Eicodo¢ pévo yia cyolsia
Schools only

14:00 NEW

BAZIAIZXEX THX XAPAX
QUEENS OF JOY, 90°
Olga Gibelinda

Ukraine, France, Czech
Republic 2025

QV Ukrainian, Russian
o./p. 59

1700 G OH

KOPITZIA A TO AYPIO
GIRLS FOR TOMORROW,
98’

Nora Philippe

France, Belgium, The
Netherlands, Bulgaria
2024

OV French, English, Farsi,
Arabic, Hebrew

o./p. 92

20:00 NEW

MY SUNNYSIDE, 92'
Matylda Kawka
Poland, USA 2025
OV English

o./p. 58

2230 G OH

BUGS UNDER MY SKIN, 26
Mapko Kpipnalng,
Xapahapnog lodvvng
NikoUAng Marko Krimpalis,
Charalampos loannis
Nikoulis

Greece 2024

OV Greek, English

ANOPQIOI, ©EOI KAI
AAAA MAAIMATA
PEOPLE, GODS AND
OTHER CREATURES, 88"
Svetlana Strelnikova
Germany, France 2024
OV Greek, English, Russian

o./p. 121,104

MAKEAONIKON
MAKEDONIKON

14:00 L
TA AIAMEPIZIMATA

THE FLATS, 114"
Alessandra Celesia
France, Belgium, Ireland,
UK 2024

OV English

o./p. 73

17:30 €& OH

ATPIA, ATPIA

WILD, WILD, 87°
Emilio Fonseca Martin
Spain 2024

QV Gadlician, Spanish,
Portuguese

o./p. 118

20:15 OH
O TPOMOX TON AINOY
AINU PURI, 82"

Takeshi Fukunaga

Japan, USA 2024

QV Japanese, Ainu

o./p. 81

22:30 OH
XITIX MAPY®EX TOY
ONEIPOY THE BRINK OF
DREAMS, 102

Nada Riyadh,

Ayman El Amir

Egypt, France, Denmark,
Qatar, Saudi Arabia 2024
OV Arabic

o./p. 84
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WEDNESDAY

TETAPTH

A
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

13:30 G OH

KOKKOI THE AMMOY
GRAINS OF SAND, 85°
Sarah Gross

Germany, USA 2025
OV English, German
o./p. 93

1100 G0 IC

MAIAI THE ZKONHZ
CHILD OF DUST, 92°
Weronika Mliczewska
Poland, Vietnam, Sweden,
Czech Republic, Qatar
2025

OV English, Vietnamese
o./p. 53

20:00

IMIAEMENEX WYXEX
SCULPTED SOULS, 89°
ZTraupog WulAdkng
Stavros Psillakis

Greece 2025

QV Greek, French

o./p. 56

IC

2230 & SS

MOA PAUL, 87°
Denis Cété
Canada 2025

OV French, English
o./p. 78

ZANNAS

14:00 G OH

AGEATH OAYMITIAAA
UNSEEN OLYMPIAD, 55°
Casey Shaw

China, USA 2025

OV English, French,
Japanese, Mandarin,
Norwegian, Portuguese
o./p. 116

16:00 Gy Al

Al TAINIEXZ MIKPOY
MHKOYZX #1 Al SHORTS
PROGRAM #1

TA MATIA TOYXZ
THEIR EYES, 23"
Nicolas Gourault
France 2025

O BPAXOZX MIAA
THE ROCK SPEAKS, 7
Francois Knoetze,
Amy Lovise Wilson
Spain, South Africa,
Democratic Republic
of Congo 2025
512x512, 21

Arthur Chopin

France 2023

BITZIKEIOTHTA
KINKTIMACY, 8
Nong Nhat Quang
Spain, Vietnam 2025

IAIMKON, KOXOBO
SAIGON, KOSOVO 7*

Tin Dirdamal

Spain, Kosovo*, Vietnam 2024
QV Various

0./p. 126-131

18:00 GoG

O HPAKAHE, O AXEAQOX
KAIH TIATIA MOY
HERACLES, ACHELOOS
AND MY GRANNY 29’
Anpritpng Koutoiapnacakog
Dimitris Koutsiabasakos
Greece 1997

QV Greek

TO ITPQOMA THX
KATAITPO®HEX LAYER
OF DESTRUCTION, 32'
Kdotag Bpertakog
Costas Vrettakos
Greece 1980

OV Greek

o./p. 142,144

4

MARKETAKI

13:00 G
H OIKOTENEIAKH
MPOXEITIZH THE FAMILY
APPROACH, 91

Daniel Abma

Germany 2024

OV German

o./p. 89

OH

16:00 €& OH

ENA AIKO MOY
AOYAOYAI

A FLOWER OF MINE, 80°
Paolo Cognetti

Italy, Belgium 2024

OV ltalian

o./p. 89

19:00 G OH

EONIKH AMBAQZEQN
ABORTION DREAM
TEAM, 82°

Karolina Lucyna
Domagalska

Poland 2024

OV Polish

o./p. 80

2200 G OH

TAKHZX. TAKIS., 63
MixéAng Poupniig
Michael Roubis
Greece 2025

OV English, Greek,
German

ofp. 1M

IMAYAOZ

ZANNAZ
PAVLOS
ZANNAS

20:30 OH
NASTY,

KATI NEPIZZOTEPO
AINO TENIX

NASTY, MORE THAN
JUST TENNIS, 104

Tudor Giurgiu, Tudor D.
Popescu, Cristian Pascariv
Romania 2024

OV English, Romanian,
French, Spanish

o./p. 102

LIAPPA

13:30 FFC

ATEAEIQTH KOYKI
ENDLESS COOKIE, 98"
Seth Scriver, Peter Scriver
Canada 2025

OV English

o./p. 61

15:30 K TIC

AEYTEPIA XTON
AEONAPNT MEATIE FREE
LEONARD PELTIER, 110"
Jesse Short Bull,

David France

USA 2025

OV English

o./p. 54

ITH ZENTPA KICK-OFF,
77

Roser Corella, Stefano
Obino

Germany 2025

OV Kyrgyz, Russian

o./p. 55

22:30 FFC
ENTQMETAZY

MEANWHILE, 89"
Catherine Gund
USA 2024

OV English

o./p. 62




TZON
KAXXABETHX

JOHN
CASSAVETES

13:00 Q&A FFC

IXEAIO GANATOY A
ENAN ZKYAO KAl ENAN
ANTPA DEATH PLAN FOR
A DOG AND A MAN, 66°
Xpriotog KapakéneAng
Christos Karakepelis
Greece 2024

OV Greek

o./p. 61

15:30 NEW
AO LO, 70"

Oavaong Bacikeiou
Thanassis Vassiliou

Greece, France 2025

QV Greek, French

o./p. 58

18:00 &y OH
TA BHMATA

TOY KOXMOY STEPS, 85°
Hpd Ziaphidkn

Iro Siafliaki

Greece, France 2025
QV French, Greek
o./p. M

21:00 NEW
SUPER PARADISE, 88°
ZwnP Kpixprig Steve Krikris
Greece, Germany 2024

OV Greek, English

o./p. 60

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 (S NxG
Eicodo¢ pévo yia cyolsia
Schools only

14:00 NEW
MY SUNNYSIDE, 92°
Matylda Kawka

Poland, USA 2025

OV English

o./p. 58

1700 K& OH
KYNHIQNTAZ TO ®QX

CHASING THE LIGHT, 89'
Maurice O'Brien

Ireland 2024

OV English

o./p. 84

e7y OH

20:00
XAPTOYM
KHARTOUM, 80’

Anas Saeed, Rawia
Alhag, Ibrahim Snoopy
Ahmad, Timeea Mohamed
Ahmed, Phil Cox

UK, Sudan, Germany,
Qatar 2025

OV Arabic

o./p. 95

2230 G OH

HMEPOAOTIO
ZEZOYAAIKOY
EKBIAZIMOY MY
SEXTORTION DIARY, 64
Patricia Franquesa
Spain 2024

OV Spanish, Catalan,
English

a./p. 101

MAKEAONIKON
MAKEDONIKON

17:30 OH
H OANTAXTIKH
MHXANH XYTKOMIAHX

XPYZOY THE FABULOUS
GOLD HARVESTING
MACHINE 77°

Alfredo Pourailly De La
Plaza

Chile, The Netherlands
2024

OV Spanish

o./p. 88

19:30 &y OH

TONNAGE, 19°
Nopyog KuBepvitng
Yorgos Kyvernitis
Greece 2024

OV Greek, Spanish
o./p. 125

AEATA DELTA, 76°
Bipiav Manayswpyiou
Vivian Papageorgiou
Greece 2025

OV Greek

o./p. 87

230 G LG

IMEANTA MAPKOZX:
BAZIAIZIA XQPIX
©PONO THE
KINGMAKER, 101
Lauren Greenfield
USA 2019

OV English, Filipino
o./p. 134

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:30 - 13:00

AGORA TALKING

HEADS

XR UNLOCKED:

AN INTRODUCTION

TO NEW REALITIES

IN PRODUCTION
Mévo ota ayyhika

In English only
o/p.182

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

12.03.2025
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THURSDAY

MEMIMTH

IS
N

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATTTA
FRIDA

OAYMIION
OLYMPION
1400 & OH
XAPTOYM KHARTOUM,
80’

Anas Saeed, Rawia
Alhag, Ibrahim Snoopy
Ahmad, Timeea Mohamed
Ahmed, Phil Cox

UK, Sudan, Germany,
Qatar 2025

OV Arabic

o./p. 95

YMNEP®YZIKO
SUPERNATURAL, 81
Ventura Durall

Spain, Belgium, France
2025

OV Spanish, Catalan,
French, English

o./p. 56

19:30 G IC

TA TEPMATA

TOY AYTOYITOY

THE GOALS OF AUGUST,
n7

Anpritpng
Koutciapnaocakog
Dimitris Koutsiabasakos
Greece 2025

OV Greek

o./p. 55

22:45 OH
ZOYPA®IKI ENANTION
TEZAX ZURAWSKI V
TEXAS, 99°

Maisie Crow, Abbie
Perrault

USA, UK 2024

OV English

6./p. 120

ZANNAS

1330 G LG

LAUREN GREENFIELD:
TAINIEZ MIKPOY
MHKOYZX SHORTS
PROGRAM

MAIAIA + XPHMA
KIDS + MONEY, 33
USA 2008
OV English

EMIAEIZH MOAAX
FASHION SHOW, 5
USA 2010

OV No Dialogue

H KOYATOYPA

THI OMOP®IAX
BEAUTY CULTURE, 31
USA 2011

OV English, French

H NYXTA THZ ZQHX MOY
BEST NIGHT EVER, 7

USA 2012

OV English

MAGIC CITY, 27
USA 2015

OV English

o./p. 132-134

16:00 Gy OH

HMEPOAOTIO
ZEEOYAAIKOY EKBIAZIMOY
MY SEXTORTION DIARY, 64'
Patricia Franquesa

Spain 2024

OV Spanish, Catalan,
English

o./p. 101

18:15 GoG

EN MYTIAHNH

IN MYTILINE 15"
Mavog Evotpatiadng
Manos Efstratiadis
Greece 1973

QV Greek

O XOPOX TON AAOIQN
THE DANCE OF THE
HORSES, 64’

Xpriotog Bounoupag
Christos Voupouras
Greece 2001

OV Greek

o./p. 143,138

2100 G OH

H AMOKAAYWH

THX AAHOEIAX

LET IT BE KNOWN, 60’
Ander Iriarte, Amaia Merino
Spain 2024

OV Spanish

o./p. 96

MARKETAKI

14:00 Al

Al TAINIEX MIKPOY
MHKOYX #2 Al SHORTS
PROGRAM #2

TKEPXAPNT GERHARD, 10
Ulu Braun
Germany 2025

METAAAOYPIOx

TOY XPONOY

TIME METALLURGIST, 11
Tomas$ Rampula

Czech Republic 2024

AIGEPIOI PYOMOI,
OAA KANOYN PIMA
ETHEREAL RHYTHMS,
EVERYTHING RHYMES, 15
Brecht Vanhoutte

Belgium 2025

DUCK, 16’
Rachel Maclean
UK 2024

ANTIAAAOI

TOY MENGOYX
ECHOES OF GRIEF, 19°
Verena Repar

Awustria 2023

AEN EIMAI POMINOT
I'M NOT A ROBQOT, 22°
Victoria Warmerdam
The Netherlands, Belgium
2023

QV Various

o./p. 1274131

17:00 [ek7y NxG OH

POYZI o

BECOMING ROOSI, 95
Margit Lillak

Estonia, Germany 2025
OV Estonian, English
o./p. 82,151

20.00 Gl OH

ANOPQIOI TOY NEON
THE NEON PEOPLE, 124°
Jean-Baptiste Thoret
France, Belgium 2024
OV English

o./p. 102

LIAPPA

13:00 FFC

ENTQMETAZY
MEANWHILE, 89"
Catherine Gund
USA 2024

OV English

o./p. 62

16:00 Gl OH

A ONQOX ANOXTATH

D IS FOR DISTANCE, 88°
Christopher Petit, Emma
Matthews

Finland 2025

OV English

o./p. 86

19:00 QS IC

MAIAI THX XKONHX
CHILD OF DUST, 92°
Weronika Mliczewska
Poland, Vietnam, Sweden,
Czech Republic, Qatar
2025

OV English, Vietnamese
o./p. 53

Q&A OH

22:00
FTPAMMATA
AlNO TO MEAN

THE MOELLN LETTERS, 96'
Martina Priessner
Germany 2025

QV German, Turkish

o./p. 99




TZON
KAXXABETHX

JOHN
CASSAVETES

L'ECLAIRAGE REVIENT /
WAVES OF LIGHT, 17°
MavreAig Kahoyepakng,
MixaAng Kahoyepdxng,
Navayidtng Avdpiavég
Pantelis Kalogerakis,
Michalis Kalogerakis,
Panagiotis Andrianos
Greece 2025
OV Greek
o./p. 184
Tnv npoBolr Ba
akolouBrjoei live
Followed by Live
Performance

EAeG0epn gicodog

pe ékSoon pndevikod
€io1TNpioy

Admission is free on issue
of a zero-value ticket

Powered by AEH

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

Eicodo¢ pévo yia cyolsia
Schools only

AENTH THIN, 101
Lauren Greenfield
15:00 (Y| Usa 2006
IMIAEMENEE WYXEX S}’ E]”395"5h
SCULPTED SOULS, 89" i
Iravpog Wulhakng
Stavros Psillakis
Greece 2025
QV Greek, French
a./p. 56
17:00 Q&A OH
H OIKOTENEIAKH
MPOXEITIZH
THE FAMILY APPROACH,
18:00 asAl gLniel Abma
;‘H";EEzRNTHg;'z MNHMHE | Germany 2024
QV G
REMEMBERING, 81° olp. a
Avvéta ManaBavaciou
Anneta Papathanasiou
Greece 2024
OV Greek, English, Ladino,
Italian
a4 8 19:45 NEW
NMQX NA XTIZEIX
MIA BIBAIOOGHKH
21:00 & GSS|\iow 10 BUILD
Ie A&?’i ?A}'r'ngwEl / | ALIBRARY, 102’

Maia Lekow,
Christopher King
Kenya, USA 2025
OV English, Swahili
o./p. 57

22:30 & OH
EONIKH AMBAQZEQN
ABORTION DREAM
TEAM, 82°

Karolina Lucyna
Domagalska

Poland 2024

OV Polish, English

o./p. 80

09:00-13:00 LY NxG

MAKEAONIKON
MAKEDONIKON

17:30 OH

PAVEMENTS, 128°
Alex Ross Perry
USA 2024

OV English

0./p. 103

20:30 OH

UNDERCOVER:
AMOKAAYMTONTAZX
THN AKPOAE=IA
UNDERCOVER:
EXPOSING THE FAR
RIGHT, 97

Havana Marking

UK 2024

OV English

o./p. 16

2230 G OH

ON LAVENDER, 74’
Makng EvayyeAdrog,
Eipiivn Xatdi Makis
Evangelatos, Eirini Chatzi
Greece 2024

OV Greek

o./p.102

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:00 - 12:30
MASTERCLASS
AOPEN
FKPIN®IANT
MASTERCLASS
BY LAUREN
GREENFIELD
o/p.183

JTNAIHDS SONINIIFEOS
VWWVYd1O0dU OI110VOdO

. 13.03.2025



FRIDAY

MAPAXZKEYH

I
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

13:00 K& LG

H FENIA TOY NAOYTOY
GENERATION WEALTH,
106

Lauren Greenfield

USA 2018

OV English, Icelandic,
Mandarin, Russian

o./p. 133

16:00 [e}:7Y LG NxG

SOCIAL STUDIES
(ENEIXO0AIA 1, 2, 3)
SOCIAL STUDIES
(EPISODES 1, 2, 3),
56,56, 58"

Lauren Greenfield
USA 2024

OV English

o./p. 135

IC

20:00

IYNYMNAP=ZH,

AEME TQPA!
COEXISTENCE, MY ASS|,
94’

Amber Fares

USA, France 2025

OV English, Hebrew,
Arabic, Farsi

o./p. 54

23:00 OH

O TEAEYTAIOX
PEMOYMMAIKANOX
THE LAST REPUBLICAN,
88’

Steve Pink

USA 2024

OV English

o./p. 95

ZANNAS

[ekYYy OH

15:00
ZIQMHAOI
NAPATHPHTEX

SILENT OBSERVERS, 96
Eliza Petkova

Bulgaria, Germany 2024

OV Bulgarian
a./p. 109
2:00 K& Al

ITHN KOIAIA TOY Al
IN THE BELLY OF Al, 75
Henri Poulain

France 2024

QV English, Finnish,
Ukrainian

o./p. 130

MARKETAKI

14:00 OH

H AAAH

THE OTHER ONE, 87'
Marie-Magdalena
Kochova

Czech Republic, Slovakia
2024

QV Czech

0./p. 103

17:00 OH
TZIAPAI TZANAIN:

TO MNEYMA TOY TAPAO

CHARLIE CHAPLIN: SPIRIT
OF THE TRAMP, 90’
Carmen Chaplin

Spain, UK, The Netherlands,
France 2024

OV English, Spanish,
French

o./p. 84

20:00 Q&A TD

MISTRESS DISPELLER 94'
Elizabeth Lo

China, USA 2024

OV Mandarin

o./p. 74

22:45 OH

O MAKPYZ APOMOX

FlA TH ZKHNO®ETIKH
KAPEKAA

THE LONG ROAD TO THE
DIRECTOR'S CHAIR, 75
Vibeke Lokkeberg
Norway 2025

OV English, German,
Norwegian

o./p. 97

LIAPPA

16:00 G SS

MOA PAUL, 87
Denis Cété
Canada 2025

OV French, English
o./p.78

19:00 FFC

MOYZEIO THX NYXTAX
MUSEUM OF THE NIGHT,
88’

Fermin Eloy Acosta
Argentina 2025

OV English, Spanish

o./p. 63

22:00 FFC

ANO MOIO XNITI EIZAI;
WHERE DO YOU CALL
HOME?, 73’

Ana Pérez-Quiroga
Portugal 2025

OV Portuguese, Spanish,
Russian

o./p. 64




TZON

KAXXABETHX
JOHN
CASSAVETES

12:30 NEW
SUPER PARADISE, 88°
ZnP Kpixprig Steve Krikris
Greece, Germany 2024
OV Greek, English

o./p. 60

15:00 Gy IC

TA TEPMATA

TOY AYTOYXITOY

THE GOALS OF AUGUST,
n7

Anpritpng
Koutoiapnacakog
Dimitris Koutsiabasakos
Greece 2025

OV Greek

a./p. 55

18as G OH

MAZXTOPIZXEX
CRAFTSWOMEN, 73’
TaPpiéha MepoAépou
Gabriella Gerolemou
Greece 2025

OV Greek

o./p. 86

21:00 NEW

EAQ MIAANE TIA
AATPEIA THEY TALK
ABOUT WORSHIP HERE,
89’

Bipwvag Kprtag Byron
Kritzas

Greece 2025

QV Greek

o./p. 60

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 (S NxG
Eicodo¢ pévo yia cyolsia
Schools only

14:00 NEW

MNOX NA XTIZEIX
MIA BIBAIOGHKH
HOW TO BUILD

A LIBRARY, 102
Maia Lekow,
Christopher King
Kenya, USA 2025
QV English, Swahili
o./p. 57

17:00 NEW

TO MYZTIKO

TOY EAYTOY MOY
THE SECRET OF ME, 97
Grace Hughes-Hallett
UK 2025

OV English

o./p. 60

IC

20:00

YMNEP®YZIKO
SUPERNATURAL, 81
Ventura Durall

Spain, Belgium, France
2025

OV Spanish, Catalan,
French, English

o./p. 56

XTON KAIPO MOY

IN MY DAY, 12

Iga Lis

Poland 2024

MIKPA MOPTOKAAIA
BITTER ORANGES 15°
Davide Tisato,

Noé Coussot

Switzerland, France 2025
EMQAOI TON OYPANQN
HEAVENLY RHYMES, 15°
Angelo Toscano

Italy, UK 2024

H KYPIA TOY AZANZEP,
LIFT LADY 26°

Marcin Modzelewski
Poland 2024

OV Various

o./p. 121-123

MAKEAONIKON
MAKEDONIKON

17:00 OHSh
TITANIAA TITANESS, 30°
Aoukdg Ayéhactog,
ZnupidotAa Mkouokou
Lukas Agelastos,

Spiridoula Gouskou

Greece 2025

OV Spanish

O OPFTANOIMOIOX

THE LUTHIER, 75

Mavvng KwotaBapag
Yannis Kostavaras

Spain, Greece 2024

OV Greek, English, Spanish
o./p. 125, 98

20:00 OH
ZOYPA®IKI ENANTION
TEZAX

ZURAWSKI V TEXAS, 99’
Maisie Crow, Abbie
Perrault

USA, UK 2024

OV English

o./p. 120

2230 G OH

O MNIKO KAl

H OPXHXTPA TOY
BIKO & HIS BALKAN
ORCHESTRA, 75
Avva AvtwvonoUlou,
Mopyog Znupidng Anna
Antonopoulou, Giorgio
Spyridis

Greece 2025

QV Turkish, Greek
o./p. 83

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

18:00
YITEPOIPA®O:
AMNO TO TEPMA
TON AEQ®OPEIQON
ITO OEATPO
TEXNHZ
POSTSCRIPT: FROM
THE BUS TERMINAL
TO THE ART
THEATRE, 51"

Adkn¢ Manaotadng
Lakis Papastathis
Greece 2022

OV Greek

o./p. 150

B

BIBAIO-
NAPOYZIAZH:
AAKHX
MAMAZTAGHE.
FENIKO MAANO
BOOK
PRESENTATION:
LAKIS PAPASTATHIS.
GENERAL PLAN
./p. 185
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SATURDAY

2ABBATO

IS
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 [e}7Y LG NxG
SOCIAL STUDIES O
(EMEIXOAIA 4, 5)

SOCIAL STUDIES
(EPISODES 4, 5), 56°, 66"
Lauren Greenfield

USA 2024

OV English
o./p. 135

17:00 & GoG
MPEXMEX PRESPES, 14'
Takng Xat{énoulog

Takis Chatzopoulos

Greece 1966

o./p. 146,188

TAZQPOZX XEPPON
GAZOROS SERRON, 77
Takng Xat{énoulog
Takis Chatzopoulos
Greece 1974

OV Greek

o./p. 146,188

EAe0Bepn eicodog

pe ékdoon pndevikou
eiortnpiou Admission is
Free on Issue of a zero-
value ticket

19:30 OH
ENIZXYMENOZX EAEMXOX
HEIGHTENED SCRUTINY,
85’

Sam Feder

USA 2025

OV English

o./p. 93

22:30 OH

AIMO TO IKOTAAI

ITO ®NX

FROM DARKNESS

TO LIGHT, 108"

Michael Lurie,

Eric Friedler

USA, Germany 2024

OV English, French, ltalian
o./p. 91

ZANNAS

12200 Gl

H BAZIAIZZA

TON BEPZAAAIQON
THE QUEEN

OF VERSAILLES, 100’
Lauren Greenfield
USA 2012

OV English

o./p. 134

14:30 (...) OH

MONO XTH IH
ONLY ON EARTH, 93"
Robin Petré

Denmark, Spain 2025
OV Spanish, Galician
o./p.103

18:00 GoG
METAPA

MEGARA, 72'

Zakng Maviatng, Ndpyog
Toepnepénoulog

Sakis Maniatis,

Yorgos Tsemberopoulos
Greece 1974

OV Greek

o./p. 145

2100 G OH

O©EOI ANO NETPA
GODS OF STONE, 85°
Ivén Castifieiras Gallego
Spain, France, Portugal
2025

OV Galician, Portuguese
o./p. 92

MARKETAKI

14:00 OH

H AAAH

THE OTHER ONE, 87°
Marie-Magdalena
Kochova

Czech Republic, Slovakia
2024

OV Czech

o./p.103

17:00 O NxG

MPOQTAGAHTPIEX
AMEPIKHZ

ALL AMERICAN, 87°
Mark Andrew Altschul
USA 2024

OV English

o./p. 150

20.00 & OH

EIAIKH ENIXEIPHZH
SPECIAL OPERATION, 65°
Oleksiy Radynski

Ukraine, Lithuania 2025
QV Ukrainian, Russian
o./p. 10

22:30 OHSh

ITOM. AIOGOYXIEX
MPOBQON FA TON
IZTOPIKO YAIZMO STOP.
REHEARSAL ROOMS
FOR A HISTORICAL
MATERIALISM, 23*

Jorge Quintela

Portugal 2024

NY®EZ TOY NOTOY
SOUTHERN BRIDES, 40’
Elena Lépez Riera
Spain, Switzerland 2024

FTPAMMH AIMATOX
BLOODLINE, 12°
Wojtek Weglarz
Poland 2024

ENA MEPOX NA
®TIAZEIZ TO ZMITI ZOY
A PLACE TO CALL HOME,
10

Parisa Aminolahi

The Netherlands 2024

OV Various

o./p. 124,121,123

LIAPPA

13:00 FFC

MOYZEIO THX NYXTAX
MUSEUM OF THE NIGHT,
88’

Fermin Eloy Acosta
Argentina 2025

OV English, Spanish

o./p. 63

16:00 EyiIC

TYNYNAPZH,

AEME TQPA!
COEXISTENCE, MY ASS!,
94’

Amber Fares

USA, France 2025

OV English, Hebrew,
Arabic, Farsi

o./p. 54

19:00 FFC

AMNO MOIO XNITI EIZAI;
WHERE DO YOU CALL
HOME?, 73’

Ana Pérez-Quiroga
Portugal 2025

OV Portuguese, Spanish,
Russian

o./p. 64

2200 (& OH

KOMMATIA THX MONK
MONK IN PIECES, 94
Billy Shebar

USA, Germany, France
2025

OV English

o./p. 100




TZON

KAXXABETHX
JOHN
CASSAVETES

12:30 NEW

EAQ MIAANE

TA AATPEIA

THEY TALK ABOUT
WORSHIP HERE, 89"
Bipwvag Kpitdag Byron
Kritzas

Greece 2025

OV Greek

o./p. 60

1800 G OH

MEXTE, O NOGOX

MOY ®YTPONEI;

SAY, WHERE DOES
DESIRE GROW?, 87"
Itépyiog Maoyog Stergios
Paschos

Greece 2024

OV Greek

o./p. 107

2100 GG OH

EMIZTPOPH

ITHN MATPIAA

RETURN TO HOMELAND,
125

Xpuoa TeAénn,

Akng Kepoavidng

Chryssa Tzelepi,

Akis Kersanidis

Greece 2024

OV Greek, English, French,
German

o./p.106

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 NEW

TO MYZTIKO

TOY EAYTOY MOY
THE SECRET OF ME, 97
Grace Hughes-Hallett
UK 2025

OV English

o./p. 60

17:00 Q&A TD

MISTRESS DISPELLER 94’
Elizabeth Lo

China, USA 2024

OV Mandarin

o./p. 74

20:00 Ss

ENA ®QX ITHN AAAH
AKPH TOY APOMOY
ANOTHER LIGHT ON
THE ROAD: ROBERT
FRANK & JUNE LEAF'S
CANADIAN HOME, 79°
Katrina Whalen, John
Parlante

USA 2025

OV English

o./p. 76

2230 Gy OH

EKTOX EAYTOY
TRUE TO OUR INNER
DAEMON, 91’

Taoog MkoAétoog
Tassos Gkoletsos
Greece 2024

OV Greek

o./p. N4

MAKEAONIKON
MAKEDONIKON

17:30 D

EPNEXT KOOYA:
ATOAEXIOENTA
ERNEST COLE:

LOST AND FOUND, 106°
Raoul Peck

France, USA 2024

OV English

o./p. 72

20:30 OH

MAPKOYP XTH FAZA
YALLA PARKOUR, 89"
Areeb Zuaiter
Sweden, Qatar, Saudi
Arabia, Palestine 2024
OV Arabic, Swedish

o./p. N9
2230 G OH
MPOMOPEYZH

PROPOREFSI, 88"

Mavog ApBavitakng Panos
Arvanitakis

Greece 2025

OV Greek

o./p. 105

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Tlov KacoaPétng
John Cassavetes
Theater

15:30
ANOIXTH
LYZHTHXH:
TOMOXIHMA
THX KENTPIKHZ
MAKEAONIAX
MEZA ANO

TH «<MHXANH
TOY XPONOY»
OPEN DISCUSSION:
LOCATIONS

OF CENTRAL
MACEDONIA
THROUGH

THE “TIME
MACHINE"

o/p. 187

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO
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SUNDAY

KYPIAKH

[
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:00 OH

TEAETH AHZHZX
CLOSING CEREMONY

MAPAI MATAIN:

OXI MIA MONH

MARLEE MATLIN:

NOT ALONE ANYMORE,
97

Shoshannah Stern

USA 2025

OV English, American Sign
Language

a./p. 99

Eico3o¢ pe npookAfozig
Kal NEPIOPICHEVO
ap1Bué siotnpinwy
Admission by Invitation
and Limited Ticket Sale

ZANNAS

oo QO NG

ANAZHTQNTAX

THN EIPHNH
SEARCHING FOR AMANI,
80’

Nicole Gormley,

Debra Aroko

USA, Kenya 2024

OV Swahili, English

o./p. 153

15:00 OH

O MAKPYZ APOMOZX

FIA TH ZKHNO®ETIKH
KAPEKAA

THE LONG ROAD TO THE
DIRECTOR'S CHAIR, 75°
Vibeke Lokkeberg

Norway 2025

OV English, German,
Norwegian

o./p. 97

20:00 OH

MAPAI MATAIN:

OXI MIA MONH

MARLEE MATLIN:

NOT ALONE ANYMORE,
97

Shoshannah Stern

USA 2025

OV English, American Sign
Language

a./p. 99

MARKETAKI

14:00 OH

TO OEAHMA

TON AXTPQN

WISHING ON A STAR, 99
Peter Kerekes

Italy, Slovakia, Czech
Republic, Austria, Croatia
2024

QV ltalian, Friulian

o./p. N9

1100 G OH

O NOMOX THX METPAX
RULE OF STONE, 85’
Danae Elon

Canada, Israel 2024

OV English, Hebrew,
Arabic

o./p. 107

20:00 D

EPNEXT KOOYA:
AMOAEZIOENTA

ERNEST COLE: LOST AND
FOUND, 106’

Raoul Peck

France, USA 2024

OV English, French

o./p. 72

LIAPPA

13:00 OH

O TEAEYTAIOX
PEMOYMMAIKANOX
THE LAST REPUBLICAN,
88’

Steve Pink

USA 2024

OV English

o./p. 95

16:00 &y SS

ENA ®QX XTHN AAAH
AKPH TOY APOMOY
ANOTHER LIGHT ON THE
ROAD: ROBERT FRANK &
JUNE LEAF'S CANADIAN
HOME, 79°

Katrina Whalen,

John Parlante

USA 2025

OV English

o./p. 76

19:00 OH

ITIZ NAPY®EX

TOY ONEIPOY

THE BRINK

OF DREAMS, 102"

Nada Riyadh,

Ayman El Amir

Egypt, France, Denmark,
Qatar, Saudi Arabia 2024
OV Arabic

o./p. 84




TZON

KAXXABETHX
JOHN
CASSAVETES

16:00 Gy OH

KOMMATIA THE MONK
MONK IN PIECES, 94°
Billy Shebar

USA, Germany, France
2025

OV English

a./p. 100

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 OH
ENIZXYMENOX EAEMXOX
HEIGHTENED SCRUTINY,
85’

Sam Feder

USA 2025

OV English

o./p. 93

1100 K& OH

MONO XTH IH
ONLY ON EARTH, 93"
Robin Petré

Denmark, Spain 2025
OV Spanish, Galician
o./p.103

20:00 OH
TOYIrKI

TWIGGY, 98°

Sadie Frost

UK 2024

OV English

o./p. 114

MAKEAONIKON
MAKEDONIKON

15:00 NP
KA®E XTIFTMH

EACH AND EVERY
MOMENT, 105

Nicolas Philibert

France 2018

OV French

o./p. 136

17:30 OH
BIKTOP VIKTOR, 91
Olivier Sarbil

Denmark, Ukraine, France,
USA 2024

QV Ukrainian, Russian

Jo. 17
° /P SDH

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO
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Feature Length International Competition
Aibvéc Alaywviotikd Ntokipaviép Meydhou Mrkoug

BULL'S HEART

H KAPAIA TOY TAYPOY
Eva Xrepavi Eva Stefani
EANG3a Greece

2025, 79’

Mnopei n téxvn va vonuatodotroer tn {wn
pag; ‘Eva vtokipavtép oe napaywyn tou
Onassis Culture, pe apoppn tnv napdotaon
Eykdpoiog npooavatodiouds tou Anpritpn
Manaiwdvvou. H oknvobétpia Eva Xtepavn
akolouBei tnv npoetoipacia kai v nepi-
od¢eia tou €pyou tou kopupaiou EAAnva
SnuIoupyoU oTIG EUPWNATKEG OKNVEG Kal
napatnpei and anéotaon avanvorg tov
Anpnten Manaiondvvou kar toug cuvepya-
1€G TOU oty npoondBeid toug va ddoouv
oxnua kai nvor oto €pyo. H kapepd tng
katéypape eni SUo xpdvia oknveg and Tig
npoPeg otn Ztéyn Katd tn SIAPKEIa TG
navdnuiag kai Tig napactdoeig oto MNapiol,
oto Aovdivo, ato Bilvioug kar oe dA\houg
S1eBveig npoopiopols éwg kal Tnv Teheutaia
napdotaon oto Xav Opavoiocko. To kevipl-
KO £pMOTNPA NOU SIATPEXE! TO VIOKINAVTEP
€ival «y1ati KAVOUPE auTd NOU KAVOUUE;»,
avadeikviovTag TNV TéXvn WG Péoo avtiota-
ong oTn pataldTnta Twv NPaypdtwy, ald
Kal @G TPONo vonuatoddtnong tng idiag pag
g {wng.

Can art give meaning to our lives? A docu-
mentary produced by Onassis Culture, which
focuses on the performance Transverse
Orientation by Dimitris Papaioannou. Film-
maker Eva Stefani follows the preparations
behind Transverse Orientation and its tour
across theatrical stages in Europe, observing
from a close distance Dimitris Papaioannou
and his collaborators in their effort to give
shape and breathe life into the work. For
two years, her camera captured scenes from
the rehearsals at the Onassis Stegi during
the pandemic, as well as performances in
Paris, London, Vilnius, and other international
destinations, leading to the last show in San
Francisco. The central question that runs
through the documentary is “Why do we do
what we do?" elevating art as a means of
resisting the futility of things and a way to
reapply meaning to our own lives.

ON-SITE 10/3 Olympion 20:00 &
11/3 Cassavetes 13:00
ONLINE 11-16/3

CHILD OF DUST

MAIAI THX TKONHX

Bepévika MAiteéBoka Weronika
Mliczewska

MoAwvia, Bietvay, Xoundia, Tosyia,
Katép Poland, Vietnam, Sweden, Czech
Republic, Qatar

2025, 92°

O Xavyk gival €va and Tta ekatovtadeg xi-
Médeg avenBiunta kar nepiBwpionoinpéva
naid1d nou eykatakeipOnkav and toug Ape-
pIKavoUG oTPATINTEG PETA TOV NOAEpO TOU
Bietvap. Xta 55 tou, to bveipo tng {wng tou
va Bpel Tov natépa Tou yivetal npaypatiko-
NTa Kal 0 avyk npénel va Tpégel evavtia
otov Xpovo. Opwg npiv and tnv noAuné-
Ontn ouvdvinon, kakeital va avapetpnOei
pe TG SikéG Tou adUVANIEG, TIG ECWTEPIKES
Tou ouykpouoelg kal ta Babid tpalpata
tou noAépou, ta onoia dev éxouv Siapop-
@aoel povo tn dikr tou {wr}, aAAd €xouv
OTOIXEIMOEI KaI TIG YEVIEG Nou akohouBnoav.
To ta&idi tou oug Hvwpéveg Mohiteieg tov
PEPVEI AVTIPETWNO PE CNUAVTIKG EPWTAHATA
yla TV TautétnTd tou, kabwg npoonabei va
YEQUPOOEI TO Xdopa peta&u dUo diagope-
TK@V KOoPwV Kal noAitiopwv. H enavévwon
pe Tov natépa tou eival pia Aitpwon, ald
Ox1 xwpi¢ duokohieg. Mevivta xpoévia petd
10 Téhog Tou nolépou, ol NAnyég napapé-
VOUV QVOIXTEG.

Sang is one of the thousands of unwanted
and marginalized children abandoned by
American soldiers after the Vietnam War. At
55, his lifelong dream of finding his father
finally comes true, but he must race against
time. Before their long-awaited reunion,
Sang must confront his own weaknesses,
internal conflicts, and the deep scars of

war - wounds that have not only shaped his
life but have haunted the generations that
followed. His journey to the United States
forces him to face profound questions about
his identity while struggling to bridge the
gap between two vastly different worlds and
cultures. Reuniting with his father offers a
sense of redemption, but not without chal-
lenges. Fifty years after the war's end, the
wounds remain wide open.

ON-SITE 12/3 Olympion 17:00 &
13/3 Liappa 19:00
ONLINE 13-16/3

NOILD3173S TVIDI440
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COEXISTENCE, MY ASS!
ZYNYNAP=H, AEME TQPA!
Apnep Pdapeg Amber Fares
HMA, FaA\ia USA, France
2025, 94’

H kepikdg Néap Xolvotep ENidor napoucidler
éva povadikd npocwnikd kal noAItikd cého
odou, ectdlovtag 6Tov aywva yia 1o6tnta
avdpeca oto lopan) kar otny Malaiotivn.
‘Otav n geuyaléa 18€a tng ouvunapgng, otnv
onoia éxel apiepwoel tn {wn g, apxilel va
po1dlel pe kakd acteio, AVTICTPEPE! TO APRyN-
pa kal npokalei To KoIvé NG pe okANPEG ali-
Beieg nou dev onkavouyv yéhio. Alatnpavtag
otov Bepud nuprva tng o 1810¢guég stand-up
npdypappad tng, to onoio avantixbnke oto lMa-
veniotpio tou XdpPapvt kai napoucidcTtnke
ot {wvtavo kovd, n taivia dev napakoloubei
anA@q TN petapdpPuon Tng idiag - piag npodnv
Sin\wpdticoag tou OHE nou otpdpnke otnv
Kwpwdia- anotundvel kai Tig oUvBeteg, ev efe-
\igel npaypatikdtnteg TG nepioync. Méoa and
0 npdypappd tng edinhdvovtal o ceIoPIKEG
alayég otov dnudoio Sidhoyo nou nepIBai-
Ael autoév tov atéppovo ayava. O1 Bsatég Ba
anoxwproouv pe yéNio kal pe ddkpua, ald kai
pe pia aicBnon nwg n okéyn toug éxel avoitel
npog véeg kateuBuvoeig - kT nou Aertoupyei
tautdypova ¢ napnyopid alld kai cav éva
Suvatd xtunnua nou oe agunvilgl.

Comedian Noam Shuster Eliassi creates a per-
sonal and political one-woman show about the
struggle for equality in Israel/Palestine. When
the elusive coexistence she's spent her life
working toward starts sounding like a bad joke,
she challenges her audiences with hard truths
that are no laughing matter. With a narrative
backbone of Noam Shuster Eliassi's brilliant
stand-up set developed at Harvard University
and filmed before a live audience, the film
documents not only the shifting perspective of
Eliassi - a UN diplomat turned comedian - but
also the unfolding realities in the region and
the resulting seismically dynamic discourse
surrounding it. Audiences will come away with
a laugh, a tear, and an openness that feels all
together like both a salve and a kick in the ass.

ON-SITE 14/3 Olympion 20:00 &
15/3 Liappa 16:00

FREE LEONARD PELTIER

AEYTEPIA XTON AEONAPNT MEATIE
Tléo1 Zopt Mnoul, Ntéifivt Dpavg
Jesse Short Bull, David France

HMA USA

2025, 110°

O Aéovapvt Mekué eivar évag and toug te-
Aeutaioug emil@vteg nyéteg tou Kivipatog

twv AutoxBévwv tng Auepikng. Katadika-
opévog yia éva éykAnpa nou dianpdyOnke
und appileyodpeveg ouvBrikeg, Bpioketal otn
@ulakn yia nepiocdtepa and 50 xpdvia, pe
v undBeon| Tou va éxel npokalécel Evioveg
avtdpdoelq Kal eKKAQOEIG yia anovopr dikai-
oolvng. Méoa and tnyv 1otopia tou lMeAtig, pe
nPoocwnIkéG ouvevteleig kal apyelakd UNIKS,
avadeikvUeTal 0 ay@vag Piag véag Yeviag au-
w6xBovav aktifiotdv yia tnv anekeubépwor
tou npiv and tov Bdvaté tou. Tautdypova, n
Talvia anotun®vel OYEIG Hiag Katdpwpng no-
NITIKAG Kal koIvevikRAg adikiag, pwtiovtag tn
pakpoxpEovn PAaxn Toug yia Ty anokatdotaocn
g 1otopikig akfBeiag. O Tléor Zopt Mnou),
pélog TG UAAG Twv Aakdta kal andoitog
tou Ivotitoltou Texvav twv AutoxBévwy tng
Apepikig, petd to Lakota Nation vs. United
States (2022), cuveyilel va kataypdeel tnv
aviodtnta, pwtiovtag napdAnia tnv avti-
oTaocn, TNV eNPov kai TNy eAnida nou kpa-
toUv {VTavég TG KOIVOTNTEG.

Directed by Jesse Short Bull (Lakota Nation vs.
the United States) and David France (How to
Survive a Plague, The Death and Life of Mar-
sha P Johnson, and Welcome to Chechnya),
and produced by Bird Runningwater, the film
follows Leonard Peltier, one of the surviving
leaders of the American Indian Movement,
who has been in prison for 50 years following
a contentious conviction. A new generation
of Native activists is committed to winning his
freedom before he dies.

ON-SITE 11/3 Olympion 20:00 &
12/3 Liappa 15:30
ONLINE 12-16/3

GEN_

TZavhouka Matapéle Gianluca Matarrese
Fal)ia, Italia, EABetia France, ltaly,
Switzerland

2025, 105

Y10 dnudoio voookopeio Niguarda tou Mi-
Mvou o avticupfatikdg yiatpdg Maoupitoio
Mnivi kai n oudda tou NPocPEPOUY 1aTPIKN
¢ppovtida ot Leuydpia nou npoonabolv va
yivouv yoveig péow e§wowpatikig yovigonoin-
ong, kabag kar oe avBpdnoug nou eniBupoiv
va npoxwproouv oe pulopetdfacn. H opdda
TWV YIaTP®V kal voonheutdv tou Mnivi Sou-
AeUel e ANOPACICTIKOTNTA, EVAVTIA OTOUG
neplopiopoUg TG cUVTNPENTIKAG KUPEPvnong
Kal TNV egnopeupatonoinon tou avBpwnivou
CMOPATOG. X€ HIa ENOXN OMOU N avanapaywyn
Kal n tautdtnta eUAou yivovtal cuxvd nedio
noArtikig avunapdBeong, ivar elkoho va xa-
O¢i n oucia: npdkeital yia 1atpIkég enepuPdoeig
nou npaypatonoloUvtal and enayyeApatieg pe



Babid emiotnpovikA yvaon. To vocokopeio
Niguarda givai éva and ta e\dyiota dnpo-
ola voookopeia otny ltahia 6nou enitpéno-
vtal tétolou eidoug enepPdoeic. Na prveg o
oknvoBEtng akolouBei tov Ap. Mnivi kai Tnv
opdda tou, kataypdPovtag To £pyo ToUG HE
HIO KIVPATOYPAQIKT APynacn NMou anonveel
avBpwnid. Me guaicBnoia kai npocoyn otn
Aentopépeia, avadeikvUel TNy agociwon, tn
ppovrtida kal To Babog tng oxéong ylatpav
Kal VOonAeuT®Y pe Toug acBeveig toug.

At Milan’s Niguarda public hospital, the un-
conventional Dr. Maurizio Bini and his team
offer medical care to couples aspiring to be
parents through IVF, as well as to people
wishing to undergo a gender-affirming sur-
gery. Dr. Bini's team, comprised of doctors and
nurses, works decisively against the constraints
imposed by a conservative government and
an aggressive market eager to commodify the
human body. At a time when reproduction
and gender identity often turn into a battle-
field for political controversy, it is easy to miss
the quintessence; it is a surgical procedure
carried out by medical professionals well
versed in such knowledge. Niguarda is one of
the few public hospitals in ltaly where these
kinds of procedures are allowed. The filmmak-
er shadows Dr. Bini and his team for months,
capturing their work through a cinematic lens
overflowing with compassion. With great sen-
sitivity and attention to detail, he encapsulates
the commitment, care, and depth that perme-
ate the relationships between doctors, nurses
and their patients.

ON-SITE 9/3 Olympion 19:30 &
10/3 Liappa 22:00
ONLINE 10-16/3

THE GOALS OF AUGUST

TA TEPMATA TOY AYTOYITOY
Anpnitpng Koutciapnacaxog
Dimitris Koutsiabasakos

EA\G3a Greece

2025, 117"

Ta tépuata tou AuyouoTou eival €va Ka-
Aeidookénio yeyovotwy, cupPdaviwy kai
oTypdv and tny kabnpepivétnta evog
xwpioU tng vétag Mivdou katd tn didpkeia
£VOG AUTOOXESIOU TOUPVOUA NodooPaipou.
2 kondg Tou VIOKIPavTéP eival n dnuioupyia
HEO® TNG NAPATAPNONG EVOG KIPMPECIOVIOTI-
KOU» MOPTPETOU PIAG MIKPAG KOIVOTNTAG OTO
kahokaipivé tng {ewvtdvepa. Eva noptpéto
HE @wG aAAG Kal OKIEG, yonTeuTikd alG kal
eviote poPioTikd, Nou Napd Ti§ aviipAoel
Tou eival ndvw an’ 6Aa anpooddknta {w-
vtavo kal yviolo.

The Goals of August is a kaleidoscope of
events, incidents, and moments from the
everyday life of a village in the southern Pin-
dos mountains. during an impromptu football
tournament. The documentary aims to cre-
ate, through observation, an “impressionistic”
portrait of a small community in its summer
aliveness. A portrait with light and shadows,
charming and sometimes frightening, which,
despite its contradictions is above all unex-
pectedly alive and genuine.

ON-SITE 13/3 Olympion 19:30 &
14/3 Cassavetes 15:00
ONLINE 14-16/3

KICK-OFF

ITH ZENTPA

P6Zep Kopéha, Zrépavo Opnivo
Roser Corella, Stefano Obino
leppavia Germany

2025,77°

210 anopakpuopévo xwpld Kok-Tag tou Kip-
y1oTay, Onou ol VOPHEG TOU GUVTNENTIoHOU
nepiopiouy TIG YUVaiKeg OTIG OIKIAKEG TOUG
UNOXPEWTEIG, pia aktiBiotpia diopyavavel
TOUPVOUd NOBOCPAiPOU YUVAIKAV YIa va
appioPnTAoer TG NaTPIapXIKEG Napaddoels.
To noAU SpopPa yupiopEvo, EIKACTIKA yon-
teuTikd, unoPAntkS Xtn oévipa pdg Seiyvel
nag o aBAnuiopdg éxel tn dUvapn va ondoel
Ta Tapnou Kal TG VOpPEG TG napadooiokpa-
tiag, npowbwvtag napdMn)a tny 1c6tnTa
WV PUAGV 0E OKANPA NATPIAPXIKEG KOIVRVIEG
pe dkapntoug, NoA neplopIoTIKOUG PONOUG
yia tg yuvaikeg. O abAnuopdg, ald kai

10 naiyvidi ¢ n nio nnyaia ékppacn g
avBpwmnivng xapdg nou dev yvwpilel nepiopi-
opoug kai Sev gulakiletal, ivar n kalitepn
andvtnon ota okuBpwnd «Ox» tng -énoiag-
katanieong. Me aicOntiki apudtnta, Kivnpa-
ToypPaPIKr) SUvapN Ki €vav UNéPOoXa «PEUCTO»
oknvoBetikd Tpdno, pakpid and onoiadfnote
enitdeuon, To 100 YonTeuTtikd autd Gip
pAg e10dyel o’ évav kOGO TOCO HAKPIVE pag
ald Kkal TOo0 KOVTIVO oTnV avaykn yia e\eu-
Bepia, autodidBeon kar avatponr.

In the remote village of Kék-Tash, Kyrgyzstan,
where conservative norms confine women to
domestic duties, an activist organizes a wom-
en’s football tournament to challenge these
patriarchal traditions. Stunningly filmed, visually
captivating, and quite evocative, Kick-Off
demonstrates how athletics has the power to
break taboos, opposing the norms of tradition-
alism, while promoting gender quality in rigidly
patriarchal societies, where women are left
with no choice but to occupy the margins of
solely inflexible, highly restrictive roles. Sports

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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and play, being the most natural expression of
human joy - unbound by limitations and uncon-
tained, are the best response to the sullen "no’s”
imposed by any form of oppression. With master-
ful aesthetics, cinematic power, and a splendidly
fluid directorial approach, clear of any preten-
tiousness, this riveting film by Roser Corella and
Stefano Obino, introduces us to a faraway world
that is simultaneously so near us in our need for
freedom, self-determination, and revolution.

ON-SITE 11/3 Olympion 17:00 &
12/3 Liappa 19:30
ONLINE 12-16/3

SCULPTED SOULS

IMIAEMENEX WYXEX

Iraupog Wulhdkng Stavros Psillakis
EAAG3a Greece

2025, 89"

O ENBetédg odovtiatpog Julien Grivel Bepa-
neue Swpedv yia 26 xpévia (1972-1998) xav-
oevikoUg (Aenpolc) otnv EANGSa. Eva ecw-
tepikd takidi nou tov BoriBnoe va BAéner Tov
k6opo kai tn {wn diapopeTikd. «YioBetdvtag
™ yAoooa twv ENAvev uioBétnoa acuvei-
dnta kai tn okéYn toug» Aéel. H piia tou pe
tov Mavakn Douvtouldkn, PNV Xavoeviko,
ATav KaTtaAuTIkn.

For 26 years (1972-1998), Swiss dentist Julien
Grivel treated Hansenites (lepers) pro bono in
Greece. An inner journey that helped him see
the world and life differently. “By adopting the
language of the Greeks, | unconsciously adopt-
ed their thinking,” he says. His friendship with
ex-hansenite Manolis Fountoulakis was a catalyst.

ON-SITE 12/3 Olympion 20:00 &
13/3 Cassavetes 15:00
ONLINE 13-16/3

SUPERNATURAL

YNEP®YZIKO

Bevtoupa Nroupd]A Ventura Durall

lonavia, BéAyio, FaAlia Spain, Belgium,
France

2025, 81"

O Mdrou eivar yiatpdg, dvBpwnog tng eni-
OTAPNG KAl TNG TETPAYWVNG AOYIKAG, EPNHITNG.
To akpif®g avtiBeto and tov natépa tou, Tov
MdApni, nou Atav d1IGonpog NVEUPATIOTAG Kal
Bepansutrg, ndoviotrg, yuvaikdg. Na dtopa
6nw¢ n Avva, n onoia nioteter akpddavta ot
v eixe owoel, €€ anootdoewe pdhiota, and
1 veupikn avopegia dtav ftav kopitodki, o
MdaApni Atav cwotdg Baupatonoide. Ki dtav
ekeivn npookaléoel tov Mdtou va tov yvwpioel
otnv npoondBeia va culdBer T npaypatika

G ouvéPn tote, o teleutaiog Ba Ppedei ékOe-
TOG UNPOGTA OTOV TPAUPATIOHEVO TOou Seopd
pe tov natépa, alld kai oto dopikd Xdopa nou
avékaBev tov xwpile and ekeivov. Eniotiun
evavtiov payeiag, pasiovaiopdg evavtiov
METAPUOIKAG, PNTO EVAVTIOV TOU ApPNTOU. XTO
Yneppuoiké SUo avudiapetpikd avtiBeteg
koopoBewpieg Ynhagoulv tnv anmbavdtnta g
ouvinap€ng toug pe tpoénoug evaAaooope-
voug, GAote cuykpouoiakd ki GAoTe wg éva
AApa nioTtng NPog €vav koivo Tono, n evOeEXOHE-
vikdtnta tou onoiou poidlel eyyevag o&upwpn.
Ekei nou akdéua kai o deopdg naidiod-yovéa
kataljyel épnieog otnv APUcco Tou YVwoTIKoU
kai cuvaicOnuatikol kevoU, ekei Nou wg kail ta
dinola xavouv tnv akAdvntn otatikdTnTa Kai
ug BePaidtnteg nou ta diénouv, To PNy Tou
Ntoupd vtpiykdpel, unopévovtag to Bapog
Tou culoyikoU unap&iakol pag epwTAPATOC.
Dr. Mathu is a man of science and logical
reasoning, a hermit. The exact opposite of his
father, Malby, a famous spiritualist and healer,
a libertine, a womanizer. For people like Anna,
who firmly believes he cured her from anorexia
- from afar, if you can imagine - when she was
but a little girl, Malby is a downright miracle
worker. When she invites Mathu to meet him

in an attempt to comprehend what really hap-
pened to her then, the latter will be forced to
confront his own fractured bond with his father,
as well as the structural chasm that always kept
them divided. Science versus magic, rational-
ism versus metaphysics, the explicit versus the
ineffable. In Supernatural, two diametrically
opposed worldviews explore the improbability
of their coexistence in ever-changing ways; at
times conflicting, yet at others reminiscent of

a leap of faith seeking common ground, the
likelihood of which seems intrinsically paradoxi-
cal. Where even the bond between parent and
child ends up swallowed by the depths of the
cognitive and emotional void, where even the
dualities lose the unshakeable rigidity and cer-
tainty that define them, Durall’s film intrigues,
carrying the weight of our collective existential
dilemma.

ON-SITE 13/3 Olympion 16:45 &
14/3 Tornes 20:00
ONLINE 14-16/3

UNDER THE FLAGS, THE SUN

KATQ AMNO TIX THMAIEZ, O HAIOX
Xouavyo Mepéipa Juanjo Pereira
Mapayouan, Apyevuvi, HMA, FalAia,
Feppavia Paraguay, Argentina, USA, France,
Germany

2025, 91

To 1989, n ntwon tng 35etou¢ Siktatopiag



tou AAppédo Xtpéovep otnv Mapayoudn
orpave to téhog evdg and ta pakpoPidtepa
autapyikd kabeotwta otov kdopo, ald

Kal TNV EYKATAAEIPN TWV OMNTIKOAKOUOCTIKQV
apxeiov nou eixav oupBdier otnv edpaiwon
tng e8ouciag tou. To ulikd autd, oxedi-
aopévo yia va Siagoppaaoel pia eBvikn
tautdtnra kai va e§upvrioer To kabeotmg,
apébnke va Eexaotei. Askaetieg apydtepa,
évag Onocaupdg and adnpooicuta kai Eexa-
opéva nAava -and enikaipa, EKNOPNEG TNG
dnudoiag tnAedpaong, nponayavSIcTIKEG
TAIVIEG KAl ANOXAPAKTNPICUEVA Eyypapa-
£pXETAI OTO PG, ANOKANUNTOVTAG TOUG
KPUPOUG pnxaviopoug eouciag nicw and
tn diakuPBépvnon tou Xtpéovep. Mia ontikf
EPNEIPIa HECA ANO TNV I0TOPIA TWV PHECKV
evnuépwong, n onoia kaAuntel dAa ta gop-
pé nou diécwoav KOUPATIa PVApNG Katd tn
Sidpkera tou 2000 aidva. Ta napayouavikd
apyeia avtavakAolv tnv oIkeionoinon Tou
napeABévTog yia okonoug Katixnong, Ty
kataokeun evog eBvikol pavtaciakoU kai
v npoocwnolatpeia Tou Xtpéovep. Ta &va
apxeia agpnyouvtal iotopieg and tov Wuxpd
MoéAepo, g dieBveig ouppayieg kai to nai-
xvid1 e€ouciag nou enétpede otn diktatopia
va guoKIPAoEl, VD TaUTOXPOva anokaAy-
Atouv TNV nponayavda Kal TNV KatacTor.
Mia apyaioloyia tou napdvtog, ot pia
X®WPA OMnou ol andyovol TwV NYETWV Tou
kaBeotwtog e§akolouBolv va kuPBepvouv.

NEW

In 1989, the fall of Alfredo Stroessner's 35-year
dictatorship in Paraguay marked the end

of one of the world's longest authoritarian
regimes, but also the abandonment of the
audiovisual archives that had cemented

its power. This footage, crafted to shape a
national identity and celebrate the regime,
was left to fade from memory. Decades
later, a trove of unseen and long-forgotten
footage - as newsreels, public television
broadcasts, propaganda films, and declassi-
fied documents - has been recovered from
Paraguay and abroad, revealing the hidden
mechanisms of power behind Stroessner’s
rule. A visual experience through the history
of the media, covering all the supports that
have been able to store pieces of memory
during the 20th century. The found Para-
guayan footage reflects the appropriation of
the past to indoctrinate, the construction of
a national imaginary, and the cult of Stro-
essner. The foreign archives narrate the Cold
War, international alliances, and the power
game that allowed the dictatorship to pros-
per, in addition to denouncing propaganda
and oppression. It is an archeology of the
present, in a country where the descendants
of the regime’s leaders still rule.

ON-SITE 10/3 Olympion 17:00 &
11/3 Liappa 19:15

Newcomers International Competition

Aiebvég Alaywviotikdé Newcomers

HOW TO BUILD A LIBRARY

MQOQX NA XTIZEIX MIA BIBAIO®OHKH
Maia Aékoou, Kpictopep Kivyk

Maia Lekow, Christopher King

Kévua, HMA Kenya, USA

2025, 102’

H Xipo kai n Ouatocouka npoonabolv va
HETAHOPPOOOUY HIA EPEINWHEVN KAl YEPATN
okounidia BiPAioBrkn oto kévtpo tou Na-
ipduni oe évav {wvtavéd kéuBo nolitiopol
Kal SnpIoupYiag yia Toug KAToikoug tng no-
Ang. Mpdkertar yia tnv 1otopikn BiPAiodrAkn
McMillan Memorial Library, n onoia xtiotnke
1o 1931 ané Bpetavolg anoikoug kar wg to
1958 ansuBuvdtav anokAsiotikd og AeukoUg.
O1 800 yuvaikeg avéraBav to 2017 to @io-
do&o €pyo NG avakaiviong Kai gival anoga-

OIOHEVEG KAl APOCIWHEVEG OTOV OTOXO TOUG.
Kabag dpwg e&etdlouv to apyeiakd ulikd,
£PXOVTAl AVTIHETWNEG HE QVTIPATIKA ouval-
o0Apata -Bupol kai extipnong- kar naleu-
ouv va Eexwpioouy noia ctoixeia and tnv
anoikiokpatikr kKAnpovopid tng Kévuag akilel
va diatnpnBolyv kai noia pnopouy va age-
BoUv otn AOn. O1 oknvoBéteg Mdia Aékoou
kai Kpiotopep Kivyk, napakoloubmvtag tn
oUvBetn Siadikacia anokatdotaong tng
BiBNIoBRKNG, Ta ypapeiokpatikd epunddia kai
TNV EVAAWTSTNTA TOU £PYOU anévavtl oTig
nolitikég petafolég, Siepeuvolv napdinia
Kal éva Kkpioipo epdtnua: néte dikaioloyou-
vtail ol oupPiBacpoi otnv eupUtepn oulATn-
on YO TNV avayvopion Kal anokataotacn
TWV ANOIKIAKOV KANPOVOI®Y;
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Shiro and Wachuka attempt to convert a der-
elict, trash-filled library in the heart of Nairobi
into a vibrant hub of culture and creativity for
the city’s inhabitants. The building in question,
the historical McMillan Memorial Library, built
in 1931 by British colonizers, was exclusively
reserved for white people until 1958. The two
women, determined and dedicated to their
cause, took on the ambitious project of the
renovation works in 2017. However, as they go
through the archive material, conflicted emo-
tions arise within them - anger and appreciation
in equal measure - as they grapple with the
dilemma of which elements of Kenya's colonial
heritage are worth preserving and which should
be left to obscurity. By capturing the compli-
cated process of the library's restoration, the
bureaucratic hurdles, and the precariousness

of the project in the face of political change,
the filmmakers, Maia Lekow and Christopher
King, simultaneously manage to explore another
pivotal question; when are compromises justified
in the wider debate on acknowledging and
offering restitution for colonial heritage?

ON-SITE 13/3 Tornes 19:45 &
14/3 Tornes 14:00

LO

AO

Oavaong Bacikeiou Thanassis Vassiliou
EAAG3a, Nallia Greece, France

2025, 70’

«Evav xpbvo petd tov Bdvato tng puntépag
pou enicTpépw oto Gdeio Siapépiopa tng nai-
dikAg pou nAikiag otnv ABriva yia va diayel-
pI0T& pia npoBAnuatiki kKAnpovouid. Ané tig
YUPVEG nAéov emipdveieg tou onmitioy avaduo-
vtal Opaliopata avapvhcE®y TNG OIKOYEVEIQG
pOU, KAl N NPOCWNIKN IGTOPIa HOoU PNAEKETAl
e To ouNoyikd Tpalpa tng Xouvtags. (©.B.)
"A year after my mother's death | return to the
empty Athenian apartment of my childhood
to deal with a problematic inheritance. From
the now bare surfaces of the flat fragments of
my family's memories emerge, intertwining my
personal history with the collective trauma of

the Greek Junta." (TV.)

ON-SITE 11/3 Cassavetes 21:00 &
12/3 Cassavetes 15:30
ONLINE 12-16/3

MY SUNNYSIDE

Martikvra Kapka Matylda Kawka
MoAwvia, HMA Poland, USA
2025, 92’

O Tlo kai n A\, éva tpave Leuydpr and to

Ydvioaivt tou Kouivg, éxouv xtioer padi pia {wn
nou &enepvd 1§ anhég tapnéleg. H koivi toug
Siadpopn exiva to 2016, btav yvwpilovtal
anpbéopeva Pécw PIag EQApPUOYNG, kar odnyei
oTov yapo Ttoug duo xpoévia apydtepa. Ouwg,
0 3pdpoG TouG gival YyeEUAToG NPOKAACEIG nou
dev Ba pnopoucav va eixav npoPAéyer Mapd
TG SIAKPIGEIG Kal TA CUGTNUIKA epnddia nou
avuigetwniouv wg TPAve GTopa, N aydnn Toug
napapével n otabepn toug duvapn. Kabag
Siayeipilovtal TI§ NPOCWRIKEG TOuG peTafd-
OEIC, TIG ENayyeEAATIKEG TOUG SIadPOUEG Kal

TIG OIKOYEVEIQKES OXECEIG, avadeikvuovTal N
avBektikdtnta, n otipIgn kar n nAnpdtnta nou
poipdlovtal. Méoa and otiyuég xapdg kai gu-
alwtétnrag, To My Sunnyside npookalei Toug
Beatéq ot évav Babid npocwnikd kéopo nou
ouvexag e€eiooetal. Eivar n iotopia dUo av-
Bpcdnwv nou, napd Tig avatponég, napapévouy
anopaciopéVol va XTioouv €va Koivo péNov.
Tougepd, yepdto katavonon kai aiciodogia, To
VIOKIPAVTEP €ival évag UPvog otny aydnn, otnv
tautdétnta, otnv aicbnon Tou avikelv kar otn
petagopewtiky dUvapn tou va Ppiokeig olkoyE-
VEIQ OTA Mo avandviexa pepn.

Jo and Allie, a trans couple from Sunnyside,
Queens, have built a life together that defies
easy categorization. Their journey begins with

a serendipitous meeting on a dating app in
2016, leading to their marriage two years later,
yet their path is filled with challenges they could
never have anticipated. Despite the persistent
discrimination and systemic barriers they face as
trans individuals, their love remains their guiding
force. As they navigate their transitions, careers,
and family dynamics, resilience, support, and
fulfillment prevail. Through moments of joy and
vulnerability, My Sunnyside invites viewers into
the intimate and evolving world of two people
committed to forging a future together, even as
the unexpected continues to reshape their lives.
Tender, compassionate, and uplifting, their story
becomes a celebration of love, identity, belong-
ing, and the transformative power of finding
family in the most surprising ploces.

ON-SITE 11/3 Tornes 20:00 &
12/3 Tornes 14:00
ONLINE 12-16/3

PET FARM

DAPMA KATOIKIAION

®iv Batep, Mapuiv A. Baitep
Finn Walther, Martin A. Walther
NoppBnyia Norway

2024, 83’

O Toakip eival éva capavtaypovog NopBnydg
nou naid160ev eixe éva dveipo: va pudgel éva
aypoktnpa 6nou Ba diatnpoloe arenoldeg



npog e€npépwon kal apydtepa Npog nwAnon
¢ katoikidia. Movayikdg, €KKEVTIPOG, PE pia
pelayyohia nou puotiké poidlel va tov dia-
notiCel, o Noakip naledel yia tn dpua tou
kai {1 anotpafnypévog, PE Tn ouVIPOPId TwY
{wwv Tou K evoG yeitova, evdg ZAoBdkou pe-
tavdotn nou ki autdg (el G anoouvaywyog,
g E&vog. Me @dvto To peyaleio tng okavdi-
vaBikAg puong -£§oxa anotunwuévng otnv
EVTIUNWOIAKT PWTOYPAPIA TNG TAIVIAG-, HE
pia unoBAnTikA poucik enévduon eyxdpdwv
nou enitovi{ouv tn pelayyxoAia nou tépvel
TOUG APWEC, To viokiyaviép Pdpua katoikidi-
wv napadidel to de&lotexvikd NOPTPETO EVOG
avBpwnou nou poidler va enifePaidvel Toug
oePePIKOUG oTixoug: «Tupavviopévog and to
Sikd pou noukdpico / katadikacuévog and
toug dikoUg pou Beolgy. Me Tpupepdtnta kai
aydnn npog tov Apwd tng, N Tavia Ynhagei
Tov akatdAuto deopd avBpwnou, {Hwv Kkal
@Uong pe an\dxepn ouykivnon.

Joakim is a 40-year-old Norwegian man who
had one dream ever since he was a child: to
create a farm, where he would raise foxes

for domestication and later sell them as pets.
Solitary, eccentric, shrouded in a mystical
melancholy, Joakim fights for his farm and
leads a withdrawn life, with only his pets and
a neighbor for company; a Slovak immigrant
who also lives ostracized, as an outsider. Set
against the backdrop of the grandeur of
Scandinavian nature - exquisitely depicted on
the film’s stunning cinematography - and ac-
companied by an evocative string soundtrack
that emphasizes the melancholy permeating
the characters, Pet Farm masterfully paints
the portrait of a man who seems to embody
the verses by George Seferis: “Tortured by

my own shirt / condemned by my own gods.”
With tenderness and love for its protagonist,
the film touches on the unshakeable bond
between man, animal, and nature in a pro-
foundly touching manner.

ON-SITE 8/3 Tornes 17:00 &
9/3 Liappa 19:00,
ONLINE 9-16/3

QUEENS OF JOY

BAZIAIZIEXZ THX XAPAX

‘OMyka TMapnelivea Olga Gibelinda
Oukpavia, FaA)ia, Toeyia Ukraine, France,
Czech Republic

2025, 90’

Ev péow tng divng tou noAépou otnv Ou-
kpavia, tpeig drag queen -n Diva Movpde, n
MapAév kai n Alpa- apvouvtal va gykata-
Aeigouv TNV natpida toug. Avti va guyouy,
eniAéyouv va aywviotolv: yia tnv eAeubepia,

v LGBTQ+ koivétnta kai tnyv idia toug tnv
Unap&n. And t Aapygn tng oknvr¢ ota xa-
Adopata tou noAépou, n taivia akohouBei tig
Si1adpopég toug, TIG yepdteg anwleieg, ¢oPo,
alAd kai akatdBinto Bdppoc. H MapAév
nalelel pe nahid tpadpata, n Diva Movpéde
avakaAUnTel €k VEOU TOV EQUTO TNG Kal N
Aupa Siekdikei pia Béon 1600 otov oTPaATd
600 kai otn oknvA. Eva ¢pidavBpwnikéd drag
show, to onoio diopyavévouv pdveg Toug yia
va otnpi&ouv tnv Oukpavia, petatpénetal oe
oUuBolo evétntag kar SUvapng. Mia iotopia
yla TNV autoyvwoia, Ty aydnn, Tnv eAnida,
alAd kai T dUvapn va Bpiokeig xapd aképa
KQl OTIG MO OKOTEIVEG OTIYHEG.

Amidst the maelstrom of war in Ukraine, three
drag queens - Diva Monroe, Marlene, and
Aura - refuse to abandon their homeland.
Instead of fleeing, they choose to fight: for
freedom, the LGBTQ+ community, and their
very existence. From the glamour of the

show to the brutality of war, the film follows
their lives - filled with loss, fear, as well as
indomitable courage. Marlen grapples with
old wounds, Diva Monroe finds herself once
more, and Aura fights for a place both in the
army and onto the stage. A charity drag show
they organize to support Ukraine turns into

a symbol of unity and resilience. The film is

a story of self- discovery, love, hope, and the
power to find joy even in the darkest of times.

ON-SITE 10/3 Tornes 19:45 &
11/3 Tornes 14:00
ONLINE 11-16/3

RESILIENCE
ANOEKTIKOTHTA
Tépag EAcik Tom.§ Elsik
Toexia Czech Republic
2025, 80’

Kdnou otnv angpavtoolvn tng ToeIKAG
unaiBpou, o MNaPek ppovtilel ciwnAG ta
avoi§idtika iBadia nou éxouv nAnysi ané tnv
anoyilwon, npootatetovtag onavia GuTIKa
€idn. Tnv idia ouypn, n K\apa, pélog tng
Toeyixrg OpviBoloyikrg Etaipeiag, diaoyile
TNV NEPIOKT HE TOUG APOCIVUEVOUG OKUAOUG
g, ava{ntevtag napdvopa dnAntnpiacpéva
Soldpata nou aneholyv TNy TonikA navida.
‘Otav n Khdpa avakahinter to vekpd ompa
evog Balacoastoy, Eexivd pia aywviddng
£peuva, anokaAlntovtag Ty vnapén evog
adiotaktou dohogdvou tng dypiag {wng.
KaBag to pustripio extulicoetal, n AvBekti-
kétNTa peTapgoppavetal and éva nepiBailo-
VTIKO VIOKIHAVTEP OF éva kabnhwtikd Bpikep
£€peuvag, 6rnou n Aentrj Isopponia Tng puong
OUYKPOUETAI [IE TIG OKOTEIVEG MTUKEG TNG Av-
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Bpodnivng napépPaocng. H taivia pdg npokalei
va avaloyioTtoUpe tov pdNo pag ot évav KOoHo
nou akpoPatei oTo xeilog NG KaTacTPOPAG,
anokaAuntovtag tn Babid eubpauctdinta tng
@Uong kai Tig avenavopbwteg cuvéneieg Twv
npé&emv pac.

Amid the vast greenery of the Czech countryside,
Pavel quietly tends to spring meadows damaged
by deforestation, preserving rare plant species,
while Kléra, working with the Czech Ornitho-
logical Society, scours the land for illegal bait
traps with the help of her loyal dogs, uncovering
threats to local fauna. When she stumbles upon
the poisoned body of a white-tailed eagle, a
tense investigation unfolds, revealing the dis-
turbing presence of a serial wildlife killer. As the
search for answers deepens, Resilience evolves
into an urgent, suspenseful inquiry, blending
environmental documentary with the pulse of a
crime thriller. The film challenges us to reflect on
humanity’s role in a world teetering on the brink,
highlighting the profound fragility of nature and
the dire consequences of our actions.

ON-SITE 9/3 Tornes 20:00 &
10/3 Tornes 13:00
ONLINE 10-16/3

THE SECRET OF ME

TO MYZXITIKO TOY EAYTOY MOY

Tkpéig XiouZ-XaAet Grace Hughes-Hallett
Hvwpévo Bacikeio UK

2025, 97°

To 1995, oto Mnatdy Poul tng Aoui{idva, n
Kpiot napakolouBei éva pdbnua gepiviot-
KoV onoudwy, étav avoiyel to BifAio tng kal
néptel ndvw o€ KATI NOU avatpénel Ta navta.
Ané naidi éviobe SiagopeTikr - kal TWPA Ka-
talaBaiver yiati. Anogpaciopévn va pabei tyv
aMiBeia, anartei npdéoPaocn ota 1atpikd TG
apxeia kal €pXETAI AVTIUETONN PE PIA AMOKA-
Auyn nou tn cuvtapdooer: ool egnicTeEUSTAV
nePIoCOTEPO TNG EXOUV Mel Pepata oe OAn TG
n {wn. Opwg n 1otopia dev oTapatd ekei. XTnv
avalftnon g Eeokendler éva avatpixiactikd
puoTikd nou Eenepvd Katd noAU TNV NPocwIKN
G epneipia: éva YPuyoloyikd neipapa ndvew oe
Sidupa adéAPIa, Nou KANOTE XAPAKTNPICTNKE
eniotnpovikn enituyia, ald nAéov anokaAunte-
Tal WG éva cuykAovIoTIKG PEPQ, PE ENINTAOCEIS
ot xINGdeg {wég oe Ao tov KOopO.

It's 1995 in Baton Rouge, Lovisiana. During

a feminist studies class, college student Kristi
opens her textbook to discover something that
turns her world upside down. For as long as she
can remember, Kristi has felt different- now she
knows why. Demanding her medical records,
Kristi is finally confronted with the devastating
truth: she has been lied to all her life by those
she trusted the most. What follows is the un-

earthing of an extraordinary and disturbing
secret that goes far beyond her own life, lead-
ing to the discovery of a psychology experiment
on a pair of twins - once hailed as a revolution-
ary success but now revealed to be a terrible lie
affecting thousands around the world.

ON-SITE 14/3 Tornes 17:00 &
15/3 Tornes 14:00

SUPER PARADISE

InP Kpikprg Steve Krikris

EA\G3aq, leppavia Greece, Germany
2024, 88’

Ta teheutaia 50 xpdvia n Mkovog éxer uno-
otei pi{ikég alayeg. Kanote frav éva ¢Bnvo
vnoi, oipepa eival navakpifo: dyvewotog
npPoopIopdg, onpepa tonog ENENG naykooping:
oUuPolo eheubepidTnTag, ofpEPa KOIVRVIKGOV
anokAeiop®v. Mog katdpepe €va pikpd vnoi
va agopoinoel og 1900 PIkpd xpovikd didotn-
pa TOoEG SIAPOPETIKEG EPNEIPIES;

Over the past 50 years, Mykonos has expe-
rienced radical transformations: it was dirt
cheap, today it is unaffordable; it was “off-the-
beaten-track,” now it is a top destination; it was
a symbol of inclusivity, today it is one of exclu-
sivity. How did a tiny island become a melting
pot for such divergent experiences? Was it
paradise? Is it still?

ON-SITE 12/3 Cassavetes 21:00 &
14/3 Cassavetes 12:30
ONLINE 13-16/3

THEY TALK ABOUT WORSHIP HERE
EAQ MIAANE TIA AATPEIA
Bipwvag Kpit{ag Byron Kritzas
EAAG3a Greece

2025, 89’

Mointikoi, dpapatikoi, acteiol, Naidid tou
MTV pe @évto v Képkupa, o1 Kbpe. Ydpo.
anaocyoAnoav 600 Niyeg pnavteg tnv eANnvikn
indie non/pok oknvn, elcnpdttovtag Aatpeia
aA\d kar xAeuaopd. To viokipavtép akoloubei
v nopeia toug ectidlovtag ota dUo Bacikd
pE€AN, al\G kai otn onpacia tou va eivar ka-
veig 181aitepog XwpiG va vipénetal yi' autd.
Poetic, dramatic, funny, MTV kids growing up
on the Greek island of Corfu, Kore. Ydro. con-
quered the Greek indie pop/rock scene like
only a few bands did, receiving both adoration
and derision. The documentary follows their
journey, focusing not only on the two core
members but also on the importance of being
special, without feeling ashamed.

ON-SITE 14/3 Cassavetes 21:00 &
15/3 Cassavetes 12:30
ONLINE 15-16/3




THE TREASURE HUNTER

O KYNHIOX TOY OHXIAYPOY
Tlakopo MNke§ Giacomo Gex

Hvwpévo Bacikeio, ®ihinniveg, Me&iké
UK, Philippines, Mexico

2025, 84’

O «Xpuodg tng Napacita» eival évag nepipn-
pog, apubntog Bnoaupdc, nou enuoloyeital
6t Bdgtnke katd tov B’ Maykdéopio MéAepo
and tov lanwvikd Xtpatd oe didpopa onpeia
tou apyinehdyoug twv DiNinnivay, pe tv
npoontikr va avaktndei oto péNov. Zuppw-
va e tov BpUlo, to peyalitepo pépog tou
NAPAPEVE! EOG ONPUEPA KPUHPEVO KATw and
tn yn. Kuvnyoi Bnoaupdv an’ dhov tov kdéopo
£xouv SOKIPACEI Va TOV EVIONICOUV, KI avape-
o4 toug o Tlak kal o Natépag Tou, nou éxouv
agiepwoel tn {wr Toug otnv npoondbeia
autr, Eodelovtag otnv nopeia ekatopplpia
SdoAdpia. To vrokipaviép O kuvnyds Tou
Bnoaupoy agnysital pia aywviddn kal apye-
Tunikr 16Topia Kuvnylol Bncaupou, Byahuévn
oxeddv and éva (okotevd) napapl, sival
Spw¢ KGT NOAU neplocdtepo: oTov nuprva
g taviag ndMetal n tpayikh puon evdg
yiou nou naoyilel, néptovtag andé cpaiua
oe opdlpa cav fRpwag apxaiag tpaywdiag,
va kepdioel TNV aydnn Tou Natépa Tou Kal,
TeNIKd, Va KATAKTACE! pia MK autoyvwoia.
Evtunwoiaké aioBntikd, emdégia poviapiopé-

FFC

VO, KAPMOG ENTA ETOV YUPIOUATOG, TO VIOKI-
HAVTEP PINOTEXVEI TO NOPTPETO £VOG AANOHO-
VNTou Kal eENMdUVA OIKEIOU XapakTipa.
Yamashita's Gold is a mythical, untold treas-
ure, allegedly buried by the Japanese Army
across the Philippine archipelago during
World War I, with the prospect of retrieving
it in the future. According to the legend,
most of it remains concealed beneath the
ground to this day. Treasure hunters from all
over the world have tried to obtain it, includ-
ing Jack and his father, who have dedicated
their lives to this pursuit, spending millions of
dollars in the process. The Treasure Hunter
tells the agonizing and archetypal story of

a treasure hunt, as if taken straight out of a
(dark) fairytale. But it is much more: at the
heart of the film pulsates the tragic nature of
a son who strives to earn his father's affec-
tion, falling prey to one mistake after another
akin to a hero from an ancient tragedy,

only to end up with a bitter self-awareness.
Visually stunning, masterfully edited, and the
culmination of seven years of filming, The
Treasure Hunter crafts the portrait of a mem-
orable and agonizingly familiar character.

ON-SITE 8/3 Tornes 20:00 &
9/3 Liappa 16:00
ONLINE 9-16/3

Film Forward International Competition

Film Forward Alaywviotiké

DEATH PLAN FOR A DOG AND A MAN
IXEAIO ©ANATOY lA ENAN ZKYAO
KAI ENAN ANTPA

Xpriotog Kapakénehng Christos Karakepelis
EAAGda Greece

2024, 66’

Xtn vapkn twv lockdown, évag andkAnpog
oxed1dlel —oav ATPWTOG UNEPAPWAG- PIa
eniki anoédpaon yi' autdy kai Tov okUAo
tou and tov nio Bavatnedpo 16: v idia
{wn. ‘Eva nepineteiodeg ta&id Oavdtou nou
Ba odnyfoel payikd kai toug duo and tnv
TpodyAn TouG WG Ta dypia Bouvd kar tn Néa
Yépkn, and tnv acpuktikni npaypatikdtnta
otnv andlutn eleuBepia.

In lockdown hibernation, an outcast like an
invulnerable superhero, plans an epic escape
for himself and his dog; he wants to escape

the deadliest virus: life itself. An adventurous
death trip that will magically drive them both
from their hovel to the wild mountains and
up to New York, from suffocating reality to
absolute freedom.

ON-SITE 10/3 Cassavetes 21:30 &
12/3 Cassavetes 13:00
ONLINE 11-16/3

ENDLESS COOKIE

ATEAEIQTH KOYKI

20 ZkpaiBep, Mitep Zkpaifep Seth
Scriver, Peter Scriver

Kavadag Canada

2025, 98°

E&epeuvavtag tov nepinhoko deopd avdpe-
oa oe dUo etepoBali adélpia -Evav autd-
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xBova Apepikavé kar évav Aeukd- n taivia pdg
taidelel ané to anopovwpévo Tapdtaoua
Tou orjpepa oto {wvtavo kal yepdto avtbé-
oeig Topdvto tng dekaetiag tou 1980. Me tnv
EexwploTA Toug npocéyyion oto animation,

o1 Xeb ka1 Mitep ZkpdiPep okiaypapolv pe
TpupepodTNTa {NTAPATa QUARG Kal TautdTNTAg,
anotundvovtag napatnpioei yia tn {wn
otV NOAN kai otig autdxBoveg kovoTnTeg,
eve digyeipouv anpdopeveg oTIyUEG YENIOU.
And tnv npoondbeid toug va yupicouv éva
viokipavtép pe kabBapd rfxo, peyaldvovtag
Tautdypova evvéa naidid kai pia ayéln oku-
N®V, @G TIG NEPINETEIEG OTN CUYKOUISH TPOPAG
kal To napadociakd kuviyl, ol Tkpdifep upai-
VOuV I6TopiEG aydnng yUpw and tny Kovotntd
Toug kal Toug tapavdoug Kapipnou, oi onoiol
wBolv ta naidid va Eenepdoouy ta 4pid Toug.
Me Sieicdutiki patid kai Babiég pileg otnv
avtiotaon twv autdxBovwy otnv anoikiokpa-
tia, to AteAeiwtn Kouki eivar éva €§unvo kai
anolaucTikd VIoKIHaviép nou diatnpei v
auBevtikétntd tou. O Mit kar o Xeb apnyou-
vtal TNV NnpogopIkn 10topia péoa and pia
povadikn ontikr, kabdg anokalintouy g
YAukSRIKPEG papTupieg Toug yia tn {wn KAt
and tov Awpd AAio.

Exploring the complex bond between two half
brothers - one Indigenous, one white - trave-
ling from the present in isolated Shamattawa
to bustling 1980s Toronto. Seth and Peter
Scriver's endearing handcrafted animated
hangout film sweetly careens through issues of
race and identity, making observations about
city and reservation life that spring geysers of
giggles everywhere it treads. From trying to
make a documentary with clean sound while
raising nine kids and a bunch of dogs, to
incredible grocery and game trapping adven-
tures, the Scrivers spin love yarn around their
community, and the Caribou who make the
kids do things they never thought they would.
Sharply observed and rooted in an Indigenous
resistance to colonialism, Endless Cookie is

a smart, fun-to-watch documentary that sits
gentle in its own skin. Pete and Seth offer an
oral history and a cosmic vision as they unravel
their bittersweet testimonials of life under the
Canada sun.

ON-SITE 11/3 Cassavetes 16:00 &
12/3 Liappa 13:30

ERREPLIKA

PEMNAIKA

Méyio Mkoutiépeg Pello Gutiérrez
lonavia Spain

2024, 75

«To 1979 n MapBévog tng Oikouvidya e&agpa-

VIoTNKE, APAVOVTAG TOUG KATOIKOUG TNG XWPIG
v epPAnpatikn tng eikéva. Xn Béon tng
£ueive éva kevd. ‘Eva culoyikd kevod. Auth
eival pia taivia yia to kevéd. O natépag pou,
o oknvoBétng Xoudvui Mkoutiépeg, £puye and
n {wn npiv and pepikd xpoévia. Topa, and
andéotaon, ENICTPEPW OTIG TAIVIEG TOU, O HIa
doknon NPoocwnIKAG PVARNG pEoa and tnv
eikdva - | paMoy, péca andé tnv anoucia tnG.
“"Mnopei n éNeiyn piag eikdvag va eivai té6oo
duvat 6o0 n napoucia tng; Kar av vai, 1
k&voupe pe autd to keve;"». (M.I)

“In 1979 the Virgin of Zikunaga disappeared,
leaving its inhabitants without her iconic image.
A gap in the niche. A collective void. This is

a film about gaps. My father, the filmmaker
Juanmi Gutiérrez, passed away some years
ago. Now, from a distance, | return to his films
in an exercise of personal memory through the
image, or rather, through its absence. ‘Can the
lack of an image be as strong as its presence?
And in that case, what do we do with this
emptiness?” (PG.)

ON-SITE 10/3 Liappa 19:30 &

11/3 Liappa 1415

ONLINE 11-16/3

MEANWHILE
ENTQMETAZY

Ka0piv Mkavt Catherine Gund
HIMA USA

2024, 89’

‘Eva viokipaviép-noinya ot €81 oTpo@Eg yia

KAAAITEXVEG NOU avaoaivouy péca oTo XAog.
Méoca and pia duvapikr, culoyikn diadika-
oia, o1 EKPPATEIG TV SNUIOUPY®Y SUVUPAivo-
VTaI PE APXEIAKEG KAl NAPATNPNTIKEG EIKOVES,
Eedinhdvovtag éva ondavio KIvnpatoypapikd
eyXeipnua yia tnv tautdtnta, Tn GUAr, Tov
patoiopd kal Ty avtiotaon - dnhadn 6ha
6oa SiagopP®Vouy TNV Koivl pag avdoa. To
Evtwpeta&u dev eivar ankag pia tawvia. Eival
pia diadpopn, évag didhoyog, pia epneipia

- &x1 éva pdbnpa. Evag kivnpatoypapikdg
oToxaopdg yia to XAaog tng unap&ng kar tnv
OpOPPIA Nou YevVIETal péca tou. And T oUA-
Anyn tou to 2020, autd to Kivhpatoypagikd
noinua unip&e pia ouloyiki npoondBeia va
SiepeuvnBolv o1 nohinhokeg S1aoTAoEIG TNG
aAnBeiag kar tng Tauvtdtntag. fNati o kivnuato-
YPAPOoG -6nwG kal n tautétnta- eival andiu-
Ta Kataockeuaopévog. Tinota nepicadtepo Kal
tinota Miydtepo and pia npaktikr. Mévo nou,
KApIA Popd, auth ival eKNANKTIKN.
Meanwhile is a docu-poem in six verses about
artists breathing through chaos. Through a
dynamic collaborative process, the artists’ ex-



pressions are combined with historical and
observational footage to unveil a rare cine-
matic meditation about identity, race, racism,
and resistance as they shape our shared
breath. Meanwhile is not just a film; it's a
journey, a conversation, an experience not
an education, reflecting the chaos of exist-
ence and the beauty found within it. Since its
inception in 2020, this cinematic poem has
been a communal effort to explore the com-
plexities of truth and identity. Cinema — like
identity — is entirely constructed, merely and
astonishingly, a practice.

ON-SITE 12/3 Liappa 22:30 &
13/3 Liappa 13:00
ONLINE 13-16/3

MUSEUM OF THE NIGHT

MOYZEIO THX NYXTAX

®Deppiv EA61 Akéota Fermin Eloy Acosta
Apyevuvi Argentina

2025, 88’

Yta téhn tng dekaetiag tou ‘60, o Apyevu-
vog kalitéxvng Aedvtpo Katg ouppeteiye
oto Theatre of the Ridiculous, pia ekkevtpi-
KA kaANITeXVIKT opdda cuvdedepévn pe tnv
underground queer oknvrj tng Néag Yopkng.
Autd To KIvnpatoypadikd dokipio KIveital
avApeca og apxeia, HapPTUpPIEG Kal pavtd-
opata tou napehévtog nou diactaupnd-
VOVTal PUE TO NAPOY, YEVVOVTAG VEQ EPWTH-
pata. Pwtoypagia, Ay, Bivieo kai Axog
ouvugaivovtal, anokaAuntoviag -€0T® Kal
péoa and cUvtopeg eKAAPYEIG- EKEIVO TO
oxeddv pubikd napeBov, eved tautdypova
eyeipouv oToxaopd yia tov Xpdvo, tnv TE-
xvn, tn oe§ouahikétnta, tov Bavato kai tov
id10 tov kivnpatoypdgpo.

1968, midnight. The Argentine artist Le-
andro Katz attends a performance by the
Theatre of The Ridiculous in a New York
pornographic cinema. The actors, exuberant,
perform in drag, undress, and recite texts
that blend high literature with queer slang.
Fascinated by the experience, Katz decides
to join the company as a collaborator. Be-
tween 1970 and 1976, he takes photographs,
assists with lighting, and creates experimen-
tal works on film. However, he eventually
leaves the company when the experience
becomes too intense and his artistic work
takes a different direction. Today, from his
dimly lit apartment in Buenos Aires, Katz re-
visits his materials: images of the deceased,
photographic records, slides, negatives, and
works on film and video. He discovers an
unfinished film believed to be lost. As the
conversation and testimony unfold, attempt-

ing to approach those years, the specters of
the past seep through.

ON-SITE 14/3 Liappa 19:00 &
15/3 Liappa 13:00

NOVAMAX SKYLAND

Aiovucia Konava Dionysia Kopana
EA\G3a Greece

2025, 78°

Avdpeoa ota abnvaikd pnalkévia, Opau-
OHATIKEG EIKOVEG, XOI, PEUYAAEES, avolo-
kAfpwteG Iotopieg. O1 enoyég evaldooo-
VTal, Ta ONPAvTiKa pnAékovtal Pe ta acnpa-
V1a, N opoP@PIG KAl N ACKAMIA CUVUNAPYOUV.
Kaipikd gaivépeva, napdloyeg ouvBrkeg,
cupBdavta, avBponiveg xelpovopieg Kai
aNeg Ynoideg tng {wng ouvupaivouv to
PAopa €VOG ACTIKOU OIKOCUGTAHATOG.

Among Athenian balconies, fragmented imag-
es, sounds, and fleeting and incomplete stories
emerge. The seasons change, the significant
intertwines with the insignificant, and beauty
and ugliness coexist. Weather phenomena,
absurd circumstances, events, human gestures,
and other fragments of life weave together the
spectrum of an urban ecosystem.

ON-SITE 8/3 Cassavetes 21:00 &
9/3 Cassavetes 14:00
ONLINE 9-16/3

THE ONE WHO HOPES

AYTH NOY EANIZEI

Irpatig Xatl{nelevoudag Stratis
Chatzielenoudas

EAAG3a Greece

2025, 68’

Ye pia yetanokaluntikn enoxn, pia eepeu-
vitpia and évav dAo yahagia taidevel
otov teleutaio nAavitn npiv and tnv kata-
otpo@r Tov, yia va Bper toug avBpinoug
nou yvopiouv tn yAdooa twv nouli®v kai
Va TN QEPEI MNIOW GTOV KOOHO TNG. LUVO-
Seudpevn and pia texvnt vonuoouvn, Ba
avakaAUPer 6Ti N avaykn yia enikovevia
emiBicdvel, aképn kar oty andlutn ciwnr.

In the twilight of a post-apocalyptic age, an in-
tergalactic traveller seeks the sacred language
of birds on the last remaining planet. With an
artificial mind as her companion, she will learn
that even in the stillness of silence, the desire to
communicate endures, unyielding and eternal.

ON-SITE 9/3 Cassavetes 21:15 &
10/3 Cassavetes 14:00
ONLINE 10-16/3
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SEEDS

ZMOPOI

Mnpitavi Zaiv Brittany Shyne

HMA United States

2025, 123’

O Babutepog deoudg pe v napddoon,

n olUvdeon e TG IoTopIKEG PilEG, He TOUG
kapnoUg nou Sivel to xopa (évag ek twv
onoiwv gival ki N Tautétta twv avBphnwv):
néoa noAUtipa ayabd pnopei va npoo@épel
£va aypoktnua; Xtoug Zndpoug, éva an’ ta
WPAIOTEPA VTIOKIPAVIEP NAPATAPNONG TWV
TeeUTAIOV ETAOVY, N KIVAUATOYPAPIKA KAPEPQ
ouMapBaver tnv aibépia oucia tng Evvoiag
G kAnpovopids. Méoa and pia ek Tou ou-
veyyug patid otn {wr piag oikoyévelag Agpo-
apepIKavey aypotwv otov enapylakd Noto,
10 Baupdoio oknvoBeTiké viepnolto tng
Mnpitavi Zdiv kataypd@el To nwg o1 dvBpw-
noil autoi avBictavtal yevvaia otov cuotnpikd
PAToIopd NPOKEIPEVOU VA KPATACOUV TN YN
Toug, va kpatnBoulv an’ tn yn toug. Xwpig va
napaleinel va avadeifel tig nohitikég diactd-
oeig Tou {ntipatog (exkBétovtag g eubuiveg
NG APEPIKAVIKAG KUPBEPVNONG yia TO yeyovog
6T N KINUATIKA NEPIOUTia Twv aypotav diap-
KOG CUPPIKVOVETAI péca ata xpovia), N Zdiv
anokaluntel éva oknvoBetikd kai aiobnuikd
6papa peydAng nvong. Mia taivia yepdtn ei-
KAoTIKA opop@Id Kal oxedov antr pehayyolia.
A deeper connection to tradition, a link to
historical roots, and the seeds freely offered
by the earth (including the very identity of its
people) are only but a few of the invaluable
gifts a farm can provide. In Seeds, one of the
most breathtaking observational documenta-
ries of recent years, the camera lens captures
the ethereal essence of the concept of legacy.
Through an intimate look at the life of an
Afro-American family of farmers in the rural
South, Brittany Shyne'’s exceptional directorial
debut captures how these people bravely with-
stand systemic racism to maintain their hold on
their land - and be maintained by it in return.
Without neglecting to address the political
dimensions of this issue (and by exposing the
American government's responsibility for the in-
creasingly dwindling landed property over the
years), Shyne reveals a far-reaching directorial
and aesthetic vision. A visually captivating film
with an almost tangible sense of melancholy.

ON-SITE 9/3 Liappa 22:00 &
10/3 Liappa 14:00

WHERE DO YOU CALL HOME?

ANO MOIO XNITI EIZAI;

Ava MNépeg-Kouipdyka Ana Pérez-Quiroga
Moproyalia Portugal

2025, 73’

‘Onwg dnhdver kal o TITAoG Tou, autd To pova-
SIKS SnUIOUPYIKG VIOKIHAVTEP NPAYHATEVETAl
10 epdTnpa nou kKA\RBnkav va anavticouv
oxed6v 3.000 lonavoi kai lonavideg nou
e€opiotnkav otn ZoPietikr ‘Evwon katd tn
Sidpkeia Tou lonavikoy Epguliou Molépou
(1936-1939). H taivia apnysitar tnv 1otopia
evog and autolg Toug avBpwnoug, tng Av-
CeNita Mépeg, n onoia é{noe og pwoIkd oIKo-
tpogeia and ta 4 £ng ta 24 tng xpdvia, g
MV 0AOKAP®OH TV IATPIKOV TNG onoudav
otn Méoya. Mia agprynon avtoxnig, aydnng
Kal TautétnTag, 6nou to napeAdov ouvavtd
1o napdy, n iotopia unAéketal pe TN pPvApn
Kal N npoownikf nopeia yivetalr cuMoyiko
Biowpa. MapdAnAa, n tavia eepeuvd tov
Seopd avdpeoa oTn PNTtépa Kai tny koépn -Tn
oknvoB£tpia kal tn pntépa tng- péca and
koIvé tpayoudia kal avapvrioeig. H avafioon
tou ta&idiou tng Avyelita dev eivar pdvo évag
@épog TPAG otn duvapn Tng, alld kai pia
Babid dnlwon aydnng.

“Where do you call home?” was the question
faced by nearly 3,000 Spanish children exiled
in the Soviet Union during the Spanish Civil
War (1936-1939). This film tells the story of
one of them, Angelita Pérez, who lived in Rus-
sian boarding schools from ages 4 to 24 until
completing her medical studies in Moscow. It
is a tale of resilience, love, and identity, inter-
twining past and present, history and memory.
It also explores the bond between a mother
and daughter - the director and her mother

- through shared songs and stories. Revisit-
ing Angelita’s journey is both a tribute to her
strength and a declaration of love.

ON-SITE 14/3 Liappa 22:00 &
15/3 Liappa 19:00
ONLINE 15-16/3

ZODIAC KILLER PROJECT

Toaphi ZakAtov Charlie Shackleton
HMA, Hvwpévo Bacikeio USA, UK
2025, 92’

To true crime napapével T16oo dnuoPINEG yiati
pag ouvapndlel kar pag anwBei tautdypova,
eve -napadd&we- o otabepég Tou npo-
o@épouy pia aicBnon oikeidtntag. Av kai ol
16TOpieg Tou ouxva poidlouv npoPAEYIpeg, ka-
tagépvouy va npokalolyv clvBeta kal éviova
ouvaicBrpata. O oknvoBétng Todphi ZdakAtoy,
agoU npoondBbnoe avenituxdg va dnuioup-



yAoel éva viokipavtép yia tov diafénto
Zodiac Killer, pag &evayei otnv «tavia nou
0a pnopouoe va eixe yiver». Me tonia ané
1o Bay Area, avanapaoctdoeig, anoondopa-
ta and tavieg kar tTNAeonTkéG oeIpEg, al\d
kal tn SikA Tou agrynon, dnuioupyei éva
povadikd, autocapkacTikd KIVIHATOYPAPIKO
£pyo. Me naixvididpikn d1d0eon kai Babid
evouvaioBnon, n tavia egetdler pe TOAun
ta opia evdg idoug nou €xel pTdoel o€ on-
peio kopeopou. Eva eupuég kai anohauoTti-
k6 ta&id nou dev anodopei anhag to true
crime, aAM\é& undoyetal va al\d&er yia ndvta
Tov TPONo pE Tov onoio napakolouBolpe
TG OEIPEG PUOTNPIOU KAl EYKANPATOV.

The true crime genre’s ubiquity is driven by
people’s endless fascination, disgust, and -
bizarrely - search for comfort in genre con-

XR

Immersive - All Around Cinema

548 DAYS WITHOUT MY NAME

548 HMEPEX XQPIX TO ONOMA MOY
MNoAavta MapkonoUlou

Yolanda Markopoulou

EA\G3a Greece

2024, 14’

To 1943, n 10xpovn Poliva anogacilel va
ypdwel and tnv kpuyava tng (éva pikpd
Siapépiopa oto kévipo tng Oeccalovikng)
10 NUEPOASYIS TNG pE To YPeUTIKO dvopa
PoUla Kapakwtoou. Autdg Atav o poévog
NG TPdnog diaguyrg and toug Nadj, kabaog
népace 548 nuépeg avavupng {wng péoca
otn oiwnf. O Beatrg Pidver Ttnv nepinéteid
™G péoa and tnv naidikf TG HaTid Kal TG
aAPNYNOEIG TNG, OCO NAPAPEVEI KPUHHEVN.

In 1943, 10-year-old-Rozing, from her hiding
place (a small apartment in the center of
the Thessaloniki) decides to write her diary
under the fake name Roula Karakotsou. This
was her only escape from the Nazis, as she
endured 548 days of nameless existence in
silence. The viewer experiences her adven-
ture through her childish gaze, her narratives,
as long as she is hiddden.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

ventions that still have the ability to generate
complex emotions despite their predictability
and familiarity. Having tried and failed to
make a documentary about the infamous
Zodiac Killer, filmmaker Charlie Shackleton
walks the viewer through what his film would
have been like and why, using Bay Area
landscapes, reenactments, film and TV clips,
and voice-over. In this wholly original, self-
aware cinematic work, a filmmaker chews
over what might have been and playfully
probes the inner workings of a genre at sat-
uration point. A captivating and entertaining
experience that will forever change how you
watch your next murder program.

ON-SITE 9/3 Liappa 14:00 &
11/3 Liappa 22:15

ALL | KNOW ABOUT TEACHER LI
TEACHER LI: OAA OXA MAGAME
Zoulpo Zhuzmo

HIMA USA

2024, 20°

‘Eva 81adpactikd VIOKIHAVTEP PIKTAG Npay-

patikdtntag, To onoio anokaAlntel Nwg
évag Kivélog portntig nou onoldale téxveg
kai {oUoe otnv ltahia unokivnoe pia and
TG peyalUtepeg elpnvikéG dlapaptupieg
otnv Kiva d1adidovtag akatdoyeta «Kakég
e18foeig» oto Twitter. H epneipia auth
ouvdudlel animation {wypaiopévo oto
XEPI, apxelakd UNIkS nou €xel petatpanei o
tpiodidotatn eikéva kai pia egfubictik al-
Anhenidpacn nou kdvel toug Beatéq pépog
evég petapopewtikol tagidiol pabnong kai
anopdBnong, eved napdAnia diepeuvd tov
naykdopio avtiktuno tou aktfiopol ota
péoa KoIVwVIKAG SIKTUONG.

An interactive mixed-reality documentary
unveiling how a Chinese art student in It-
aly sparked one of the largest democratic
protests in China by relentlessly sharing bad
news on Twitter. The experience blends
hand-drawn animation, 3D-converted ar-
chival footage, and immersive interaction to
place viewers within Teacher Li's transform-
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ative journey and explore the global impact of
social media activism.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

RAPTURE Il - PORTAL

EKXITAXH Il - NYAH

Alica Mnéptep Alisa Berger
Fal)ia, Meppavia, Oukpavia France,
Germany, Ukraine

2024, 20’

‘Eva £pyo nou enikevtpwvetal otov Oukpavéd

xopeuth tng Vogue Mdpko, o onoiog enioké-
ntetal Eavd to eykataleeippévo tou diapépi-
opa otny nepioxr tou Ntovundg, énou o noé-
Aepog paivetal edo kar déka xpdvia. H tarvia
ouvdudler Ty évvoia evdg xapévou, PuaikoU
onMItIoy PE TO OWHA TOU XOPEUTH WG €va Aulo,
ai®vio katapuylo.

A work revolved around Ukrainian Vogue
dancer Marko and the confrontation with his
abandoned apartment in the region of Don-
bas, where the war has been going on for ten
years. It fuses the idea of a physical lost home
and the body of a dancer as an infinite eternal
home.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

REVIVAL ROADSHOW

Av Dépeg, Aouk Kévpoi

Anne Fehres, Luke Conroy
OMAavdia, Auctpalia, Kinpog
The Netherlands, Australia, Cyprus
2025, 17°

Mia epneipia eIkovIKAG NPAypaATIKOTATAG NOU
QOKEI KPITIKA OTNV AnoIKIOKPATIKN KAnpovo-
wié péoa and tnv avaPinon evég OMavdol
e&epeuvntr tou 170u aidva ot éva unoBetikd
péNov. Méow d1adpacTikig NXNTIKAG apr-
ynong, to £€pyo ouvdudlel tov coupeaiiopd
Kal To palpo xioUpop yia va e€epeuvioel pe
KPITik patd tn dnpioupyia pUbwv kar tov
avTiktunoé tng oTig oUyXPOVEG Kal oTIG HEAO-
VTIKEG KOIVWVIEG.

Revival Roadshow is a VR experience critiquing
colonial legacies through the resurrection of

a 17th-century Dutch explorer in a speculative
future. Using interactive audio narration, the
work blends surrealism and dark humour to
critically explore myth-making and its impact
on contemporary and future cultures.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

SOMEWHERE UNKNOWN IN INDOCHINA
KAMOY AFNQXITA ITHN INAOKINA

Aoio Toixoiouvyk Alou, Devyk-Tivyk Toou
Asio Chihsiung Liu, Feng-Ting Tsou

Taipav, BéAyio, Kavadag, Bietvap, Kapnétln
Taiwan, Belgium, Canada, Vietnam,
Cambodia

2024, 38’

Tn Sekaetia tou 1970, ev péow Tou xdoug Tou
MoAépou tou Bietvdp kai tng yevoktoviag nou
dignpa&av o1 EpuBpoi Xpep otnv Kapnétln,
Eéonaoe pia npoouyiki kpion otnv Ivdokiva.
Alo veapég Bistvapeleg adeppég eykaté-
Aelpav tov ndAepo kai Bprkav kataguylio o
£vav katauliop6 npoo@uywy otny TaiBdv.
Tpidvta xpdévia apydtepa, n peyalitepn and
TG dUo PAénel oTov Unvo TNG TN vekpr) adeApr
NG, MOU TG AanokaAUNTel NWG O KATAUNIGHOG
oUvtopa Ba katedapiotei.

In the 1970s, amidst the chaos of the Vietnam
War and the Khmer Rouge genocide, a refu-
gee crisis emerged in Indochina. Two young
Vietnamese sisters fled from the wars to a
Toiwanese refugee camp. Thirty years later, the
elder sister is told that the camp will be demol-
ished soon in her deceased sister’s dream.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

SWEET END OF THE WORLD!

TO FAYKO TEAOX TOY KOXMOY!
Irépavo Kévka Mnovitodvi
Stefano Conca Bonizzoni

Italia ltaly

2024, 16’

Ye évav KOOPO Nou I6opponei oTo Xeilog NG
KATAPPEUONG, MIa UNTEPA apnyeital oto naidi
NG HIa 1I0TOoPIa yIa TV KATacTPoPIKr dUvaun
g avBpmnivng aninotiag. To yAukd tédog Tou
kéopou! pag npookalei oe éva tagidi 6nou n
ypappn peta&l pibou kar npaypatukdtntag
Bol@vel, anokalintovtag toug npodyyeloug
p1ag enikeigevng kataotpodng. Méoa and tnv
enau€npévn npaypatikétnta, n avbpwndtnta
£PXETAI AVTIPETWNN PE TN POipa TNG, Enava-
npoodiopifovtag tnv 1otopia tng AnokdAuyng
g €va €idog kKAnpovopidg nou agiler va diatn-
pnOBei kai va petadobei. To pAvupa eivar Eekd-
Bapo: 600 n avBpwnivn aninotia yia tpodn
napapével aképeotn kai n Aaxtdpa yia cdpka
ouveyiletal, n poipa tng avbpwndtntag eivai
npPodiayeypappévn.

In a world teetering on the edge of collapse,
a mother recounts a tale to her child about
the destructive power of human greed. Sweet
End of the World! invites us on a journey

that blurs the line between myth and reality,
uncovering the harbingers of an impending



catastrophe. Through virtual reality, human-
ity confronts its fate, reimagining the apoc-
alypse as a legacy to be preserved and
passed on. The message is clear: as long as
human greed for food remains insatiable,
and the craving for flesh endures, humani-
ty's fate is sealed.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

UPWIND

KONTPA ZTON ANEMO
®DAépiav Zipnepr Florian Siebert
leppavia Germany

2023, 25°

Mia kaBnAwtikr epneipia gikovIkAG npaypa-
ukétnTag nou {wvtavelel TO CUVAPNACTIKO
ta&idi tng ZapAdt Mépivyk kai tng MéN
Mnéle, Twv npwtondpwy yuvaikov Tng yep-
pavikig agponopiag. Bikote tnv tohunpn
Toug npoondBeia va KATakTAoouy Toug
a10€peg kal va ondoouv ta epnddia Tou
avdpokpatolpevou kdopou NG agponioiag
ot apxeg tou 2000 aicva.

An immersive virtual reality film that brings
to life the inspiring journey of Charlotte
Mashring and Melli Beese, Germany'’s
pioneering female aviators. Experience
their groundbreaking quest to conquer the
skies and break through the barriers of a

PC

Podcast Competition
Aiaywviotiké Podcast

ARE YOU ZTUFFED?
(MMOYXTI)ZEIZ;

Tliva Mewpyiadou, Avva Modapa
Gina Georgiadou, Anna Podara

EA\G3a Greece 2025, 20’

‘Ooo augdvetal to 31adIKTUAKS NEPIEXOPEVO,
1600 peyaldvel kai n eubuvn tng enidoyng.
‘Exoupe nhéov nepicodtepn eheubepia
peTaTpENSpacte o nio nabntikolg katava-
Motég; H Avva Moddpa, epeuvitpia tng ye-
vidg Z, oulntd pe tn Mapidvva, tov Xproto,
v ENicdPet, tov Mdvo, tov Mopyo, tnv
‘EN\n, tov Mépi, tnv Kwvotavtiva, Tnv ANikn
kai tn XpioTiva, PpoITNTEG KAl POITATPIEG OTO
Apiototéleio Maveniotipio @ecoalovikng
kal avapwtigtar: Ti kaveig étav pnouytileig;

As online content grows, so does the chal-
lenge of choice. Does it grant freedom or
foster passivity? Anna Podara, a generation

male-dominated aviation world at the be-
ginning of the 20th century.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

USER AGREEMENT

AAEIA XPHIHX

Pagdou Kpotdoka Rafat Kruszka
MoAwvia Poland

2024, 15

Mia atopikn epneipia gikoviKAG npaypati-
kétNnTag, n onoia diepeuvd tn diadiktuakn
alMnAenidpaon kai tn cupnepiIpopd Twv
alyopiBpwv. Enavanpoodiopiler tnv évvoia
NG ouvaiveong tou XxpRotn f tng XPRotpl-
ag, EVOWPATOVOVTAG tn o€ éva nolueninedo
ynpiaxd nepifdiov. MapdAna e&etdler
g avudpdoeig twv akyopibpwy, ayyifovtag
{ntiuata ouveidnong, napanidvnong kai
povadikétNTag, SNUIOUPYAOVTAG Hia YEPuPaA
peta&l avBpdnivwy kar pn avBponivey
OMTIKAV.

A single-user VR experience exploring virtual
interactivity and algorithmic behavior. It rede-
fines user consent, integrating it into a layered
digital interaction. The project also investi-
gates algorithmic responses, exploring notions
of consciousness, deception, and singularity,
bridging human and non-human perspectives.

ON-SITE 6-16/3 Warehouse C 13:00-21:00

Z researcher, discusses with Aristotle Univer-
sity students Marianna, Christos, Elissavet,
Manos, Yorgos, Elli, Paris, Konstantina, Aliki
and Christina and wonders herself: What do
you do when you're stuffed?

BLIND FASCINATION

TY®AH FOHTEIA

Mixaing Aypagiadtng, ItéAa Kavraptln,
EAeuBepia Auyepivos Michail Agrafiotis,
Stella Kantartzi, Eleftheria Avgerinou
EAAG3a Greece 2025, 24°

Okt dvBpwnoi pe anwleia dpacng ouln-
TOUV yIa TIG KOIVWVIKEG OXECEIG, TO PAEPT KAl
n yonteia. Me Adyiq, enipwvipata kai oi-
WNEG Kal yéoa and tig abéateg anoxpwoeig
TOU PACHATOG TNG TUPAGTNTAG, ANOKAAU-
NTOVIal VOOTPOMies, CTEPEOTUNA KI N KOIVH
yia éMoug pag yonteia tou gaivecBar.

NOILD314S TVIDI440
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Eight people of different ages, genders and
minds. What do they have in common? Visual
impairment. What are they discussing? Social
relationships. Through words, reactions and
even silence, each reveals their own aspect,
the true colors of the spectrum called “blind-
ness’, as well as stereotypes and our common
fascination with seemingness.

FRIDA LIAPPA, FILMING THE SOUL AS
MATTER

®PINTA AIAMMA, KINHMATOTPA®QNTAX
THN WYXH ZAN YAH

WIFT GR - Aila Ospeli}, Mapia Xatlnyiavvn
WIFT CR - Liza Themeli, Maria Chatzigianni
EAAGda Greece 2025, 25°

To névikaot epeuvd tn {wr kal To €pyo TG
onoudaiag oknvoBétpiag Ppivtag Aidnna,
piag egPAnpatikig eryoupag tou eAAnvikoU Ki-
vnuatoypdgou. Me éppacn otn povadiki tng
oknvoBetik patid, avadeikvier T cupPoln
NG OTN yuvaikeia SnpioupyikGTNTA Kai oTnv
noNITIGTIKA kKAnpovopid. Zulntroeig kal ava-
Nioeig pwtifouv tn Siaypovikdtnta Tou épyou
™G pé€oa and pia olyxpovn ontikn.

The podcast delves into the life and work

of the renowned director Frida Liappa, a
pivotal figure in Greek cinema. Highlighting
her unique directorial vision, it showcases her
contribution to women'’s creativity and cultural
heritage. Discussions and analyses illuminate
the timelessness of her work through a contem-
porary lens.

GIVE VOICE!

BFAAE ®QNH!

lewpyia Kapudn Yorgia Karidi

EANG3a Greece 2024, 30

Ma¢ va eivar pia pwviy dtav Béler va ninoi-
Goel Toug dMoug; Mnopei n pwvr pag, to

o EexwpIoTd HOUsIKS SPYavo, va pag PEpPE!
nio kovtd; Eva nxntiké €pyo yia tnv eyyutnta
Kal Toug TPénoug nou poipaldpacte HOUsIKN
padi. To névikaot dianpaypateUeTal TN VN
oTNV TEXVN TNG NEPPOPPAVE Péca and ta €pya
Kal TIG NPOCWNIKES I0TOPIEG TNG KAANITEXVISag
lewpyiag Kapudn, ot éva Biopatikd nxntikd
Sokipio TeEcodpwy KePalaiwy.

How shall a voice be when it wants to reach
others? Can our voice, the most unique musical
instrument, bring us closer? A sound project on
proximity and the ways we share music togeth-
er. The podcast negotiates the voice in per-
formance art through the works and personal
stories of artist Yorgia Karydi in an experiential
audio essay of four chapters.

IF | WAS BORN TODALY...

AN FENNIOMOYN IHMEPA...
A¢poditn Kepapéwg, Zopia Bapeiadou
Afroditi Kerameos, Sofia Vafeiadou
EAANG3a Greece 2025, 22’

O1 yuvaikeg og autd To NOVIKACT gival ol
yiay1adeg pag. Mag pidouv yia tig kataBolég
TOUG, yIa TIG avapvAoelg Toug, yia tn {wr nou
{foave kai yia 6Aeg tig {wég nou Ba Behav
va £youv {foel. Ti oképtovtal ol yiayiddeg pag
6tav ovelpelovtar; Ti Ba ékavav diaopeTikd,
av eixav yevvnBei ofpepa;

The women in this podcast are our grandmoth-
ersThey talk about their origins, their memories,
the life they lived, and all the lives they wish
they had lived. What do our grandmothers
dream of? What would they do differently if
they were born today?

THE LOTUS EATERS

Ol AQTO®DATOI

Mapia Anoctolakéa Maria Apostolakea
EAAG3a Greece 2025, 21"

‘Otav o x®pog anoktd povadikétnta, IsTopia
Kai vonua, dnuioupyeital o ténog. ‘Evag ténog
nou dev UNAPXE! NIA £T01 GNWG ATAV KANOTE
e€akohoubBei va eival ténog; ‘Evag dvBpwnog
nou ftav otn {wr pag ald dev eival ma eivai
avBpwnog; Molog eival o Axog evog kate-
otpappévou tonou; Exer nxo;

When space acquires uniqueness, history and
meaning, place is created. Is a place that no
longer exists, as it once was, still a place? A
person who was in our life, but is no longer

in it, is still a person? What is the sound of a
damaged place? Does it have sound?

A PERSONAL LIGHTNING
ME THN AXITPAMNH XTO NPOXQMNO
Inupog Zkavdalog Spyros Skandalos
EAAG3a Greece 2025, 30°

To Me tnv aotpanrj oto npdowno agpnyeital
v epneipia pou pe tn veupalyia tpidupovy,
pia ondvia kai e§aipetikd enmduvn ndbnon.
Mepiypdeger tnv nopeia tou dnpioupyou, and
TV NPWTN Kpion £wg tn diaxeipion tou ndvou,
kai tnv avalritnon dMwv nou avupetwnifouv
g id1eg npokAfoelg, ectdlovtag otn dUvaun
™G KATavonong Kai tng Kovotntag.

A Personal Lightning narrates my experience
with trigeminal neuralgia, a rare and extremely
painful condition. It traces my journey, from the
first attack to managing the pain, and seeking
others who face the same challenge, focusing
on the power of understanding and community.



THE TRAUMA BETWEEN US
TO TPAYMA METAZY MAZX
Aéonoiva ZwtnponoUlou
Despina Sotiropoulou
EANG3a Greece 2025, 21°

H didyvwon yia npdipn anwAeia pvAung tg
Snpocioypdpou Pévag KouBehicytn, n avri-
Sdpaocn tnG adepPIkAG NG PiANG Kal dnpooio-
ypdpou Aécnoivag Zwtnponolhou, To Tpaul-
pa peta&u toug. Mia Biopatikr e§iotdépnon
nou neplypdgel Tnv dpvnon, tn olykpouon
Kal Tn cup@INioon Pe éva avunoldyioto
péNov, Bidvovtdg to npiv akdpa £pbeil...

The diagnosis of early memory loss of jour-
nalist Rena Kouvelioti and the reaction of
her brotherly friend and journalist Despina
Sotiropoulou, which became the trauma
between them. An experiential narrative that
describes denial, conflict and reconciliation
with an immeasurable future, experiencing it
even before it comes...

VOICES OF VINDICATION

DONEZX AIKAIQIHZ

Avrpéag Bayiag Andreas Vagias

EANG3a Greece 2025, 30°

Tov loUNio 2024 katadikaletal o npono-
vt Tde KBov Nto ané tnv HhiodnoAn
nou yia pia Sekastia KakonoloUoe aviMiKeg
abAjtpieg ané v nhikia twv 12 et@v. O1
yuvaikeg nou e€anatbnkav, kakonoiiBnkav

NX

Podcast Nexus

ALLOUTERRA

AAAOYTERRA

Avtpidava Mivou Andriana Minou
EA\G3a, Hvwpévo Baoikeio Greece, UK
2025, 29’

aMouterra: éva HEPOG XWPIG YEWYPAPIKEG
GUVTETAYPEVEG KAl XPOVIKa opia. H aA-
Aouterra Sev éxel lotopia pe yiota kepaaio.
Eivai évag kéopog yepdtog 10topieg nou
nepigévouy va tig ovelpeutd. Otav Eunvdw,
TG KATAYPAP®w Pe ASYIa Kal fXOuG, Ki €101
NPOEKUYPE auUTS TO NOVIKAGT/VTOKINAVTED
NEPIRYNONG O€ EVIEA®G Npaypatika dveipa.
allouterra: a place with no coordinates or time
frames. It has no History; it's a world full of
stories waiting for me to dream of them. Upon
awakening, | record them in words and sounds;
that's how this podcast/documentary of jour-
neys around entirely real dreams was created.

ka1 Sikaiwbnkav pidoly yia npdtn opd
dnudoia. Eva nxnuikd vrokiyaviép yia to
tpalua, Tov aydva kai Tn vikn tov Bupdtov.

For about a decade, a Taekwondo coach
from llioupoli sexually assaulted underage
female athletes as young as 12. He was
sentenced in July 2024. The victims - women
deceived, abused and vindicated are speak-
ing out publicly for the first time. An audio
documentary about the trauma, struggle and
redemption of the victims.

ZANANA

Kwvotavrivog Bpettog
Konstantinos Vrettos
EAAG3a Greece 2025, 20°

H Zanana, autég o adidkonog Axog nou
okiler tn voyta tng Malag, dev eival anag
évag B6puPog, ald évag edPog nou dev
@evyel noté. Ao dnpoocioypdgol oe {wvtavi
petddoon ané to pétwno kai dvo Malaioti-
viol nou anédpacav Aiyo npotou &eondoel to
XA0G apnyouvtal TiG IGTOPIES TOUG, EVE HIA
PV ClIWNA Péca oTNY NYX® TOU NOAEHOU.
Zanana, this incessant sound that tears
through the night of Gaza, is not just noise,
but a fear that never fades. Two journalists
broadcasting live from the frontlines and two
Palestinians who escaped just before the
chaos erupted, share their stories, while a
voice fades into the echo of war.

BEHIND THE LENS: A STORY OF THREE
PHOTOGRAPHERS

MixQ ANMNO TON ®AKO: H IXTOPIA
TPION ®QTOMPA®QN

Xpriorog KopoPikag Christos Korovilas
EA\G3a Greece 2025, 28°

Moo gival to puoTikG nou KPUPer 0 Ppw-
toypaikdg pakdg tng Nelly's, tng Bifiav
Maiep kai tng Ppavioéoka Modvtpay; Eva
€181k agiépwpa nou Ba eepeuvioel Tg na-
PAMNAeg {WEG TPIOV ONPAVTIKOV YUVAIKOV
PWTOYPAPWY, and SIAPOPETIKEG ENOXEG KAl
XOpeg, avalntaviag To adpato VApa nou
TG EVOVEI pECa anod Ty TEXVN TOUG.

What is the secret hidden behind Nelly,
Vivan Meier, and Francesca Woodman'’s
photographic lens? A special tribute that will
explore the parallel lives of three important
female photographers, from different eras
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and countries, searching for the invisible thread
that unites them through their art.

BLACK SILENCE

MAYPH ZIQMH

Mixank EvBupiou Michail Efthymiou
EAAG3a Greece 2025, 21°

‘Eva ta&idi evnhikiowong, xapaypévo otig Aento-

pépeieg TG kabnuepivétnTag, anotunwpévo
OTIG PEUYANEEG OTIYPEG NOU aPrjvouv avegitn-
Aa onpddia otny Yuyn kai SIapop@OVouV TV
ouoia tng unapéng.

A journey of growing up, etched in the details
of everyday life, captured in fleeting moments
that leave indelible marks on the soul and
shape the essence of existence.

DEAR GRANDMA

MIZH KOYTAAITZA KA®DE

Iréhiog Zayapiou, @avdong Kanetaviog
Stelios Zachariou, Thanasis Kapetanios
EAAG3a Greece 2025, 30°

K&Be peonpépi n yiayid Mitoa, nAéov ota 83
g, nivel to kKapeddki TnG - pior koutahitoa
ka@é. Xto nhaicio tou npdtlekt The Journal,
nou @iNo&evei noptpéta kai IoTopieg avBpw-
nwv, kabicape pali tng, anolaufdvovtag to
Kapeddki, kal akoUoape TNV I6Topia TG péca
and TG SIKEG TNG TPUPEPES aPNYHOEIG.

Every afternoon, my grandmother Pitsa, now
83 years old, enjoys her little cup of coffee; just
half a teaspoon. As part of our project The
Journal, which explores portraits and stories of
the people around us, | joined her for a coffee.
We talked about her life, listening to her sweet,
heartfelt story.

DON'T CALL US, WE'LL CALL YOU
OA IAX EIAOMNOIHIOYME
Togia MnAétoou Sofia Mpletsou
EAAG3a Greece 2025, 27°

H akpdaon w¢ eukaipia kai Tautdxpova di-
adikacia dialoyrg yia toug nbonoiols. Mia
unotiBépevn akpdaon yivetar apopyr yia
Séka enayyeApatieg nBonoiolg kai pia epaci-
wéxvida nBonoid va poipactolv okéYeig Kal
avnouyieg yUpw and to endyyeApd toug, ald
Kal va apnynBoulv nepIoTATIKA NOU TOUG EXOUV
oupPei otn didpkeia g Souleldg Toug.

Audition is seen as an opportunity to find work
and at the same time an everlasting assess-
ment. During a fictional audition, ten actors
and an amateur one, share their thoughts and
concerns about their profession and recount
incidents of their professional lives.

FAREWELL

AMOXAIPETIZMOX

Mavvng Kaieapidng Yiannis Kaisaridis
EANG3a Greece 2024, 23’

H teleutaia ouvavinon duo ¢ilwy, tou Eni-
tpdénou kar tou Afiwpatikol, oto (vekpikd)
kpePat tou deltepou. O teleutaiog, pébuoog
e8¢ kai xpoévia, nebaiver and tov kanud tou
yia tov Bdvato tou povayoyiot tou. lMivouv
padi tnv teleutaia petoiva kar Bupolvtar ta
nalid...

The last meeting of two friends, the Commis-
sioner and the Officer, on the (death) bed of
the latter. The latter, a drunkard for years, dies
of grief for his lost only son. They drink the last
retsina together and remember the old times...

LIKE BIRDS IN THE SKY

TA MOYAIA THX ZENITIAZ

Xogia Eipfivn Zomadou Sofia Eirini Sopiadou
Mékra Malta 2024, 20°

Zav ta noulid anodnpoUpe Kal GeUYOUNE OE
ténoug nio {gotoug, oav ta nouNid petava-
oteloupe pakpid and tn wAId pag Pe pova-
31k6 otdyo pia kakutepn {wn. O 10topieg Twv
Eevitepévay nouNiov eival yepdteg evBouoia-
opo yia pia véa apyn kal apgiBolieg yia tov
KOOHO Mou aphvouy nicw.

Like birds in the sky we fly away, we migrate
from one place to the other in order to find a
place that we can call home. A lifelong search
for a safe place, for a permanent home. But
what if home is not a place? The stories of this
podcast are filled with excitement for a new
life and sadness for what is left behind.

METAMETHEUS

METAMHOEYX

AAéEavdpog Pacodng Alexandros Fassois
EAAG3a Greece 2025, 30°

H avalrjtnon tou «unokelpévou» péca and Tig
tpeig «puboloyikég» enoxég tou: A. MpounOé-
ag Bpdyog - B. Zapa, Noooa, ZepohiBid - n
kAnpovopid tou EmipnBéa - I. To ov eivai ev
o yiyveoBai - n enoxr tou MetapnBéa. Hyn-
TIKA vTokoupévta and toug: Avtovev Aptd,

T apioue Mnéket kai Nopyo Xelpwva.

The search for the “subject” through its three
"mythological” ages: A. Prometheus Rock - B.
Body, Language, Xerolithia - the legacy of
Epimetheus - C. Being is in the making - the
age of the Metametheus. Audio documents by:
Antonin Artaud, Samuel Beckett, and Yorgos
Heimonas.



PHOENIX

®DOINI=

Tacog Ozoilatog Tasos Theofilatos
EAAG3a Greece 2025, 20’

H nointikr diagpuyn piag Yuxrg nou npoona-
Oei va avanpoodiopiotei.

The poetic escape of a soul that tries to
redefine itself.

SPEECH PITCH: SAY IT WITH SAYIT LABS
SPEECH PITCH: MEX TO ME TO SAYIT LABS
Inupéta AziBaditn, Pascal Hecker,
KaAAhiénn Kakapouka Spyretta Leivaditi,
Pascal Hecker, Kalliopi Kakamouka

FTaMAia France 2025, 297

210 enelocddio autd cuvavtdpe toug Lukas
Latacz kai Erich Reiter, 18putég tng Sayit
Labs, kai oulntdpe yia tnv kapiépa toug, T
dnuioupyia tng etaipeiag, kabag kal yia
cupPoln toug otnv naboloyikr opihia pe ™
xpnon twv epappoyav Texvntig Nonpoou-
vng nou uhonoiouv.

In this episode we meet Lukas Latacz and
Erich Reiter, founders of Sayit labs, and
discuss their career, the founding process

of their company, and their contribution to
Speech-Language Pathology using their
Avrtificial Intelligence (Al) applications.

THESS STORIES: THE FIRST FEMINISTS
OF THESSALONIKI

IZETOPIEX THX ©OEXXAAONIKHEZ:

Ol NPQTEX ®EMINIZTPIEXZ THE MOAHZX
Navvng Aékkag, Avva Zrapatronovlou
Giannis Lekas, Anna Stamatopoulou
EANG3a Greece 2024, 20

D

Top Docs

ANY OTHER WAY:

THE JACKIE SHANE STORY

ME KAGE TPONO:

H IZTOPIA THX TZAKI ZEIN

MaikA Mapnor, Aouka PéZevpnepyk-Ai
Michael Mabbott, Lucah Rosenberg-Lee
Kavadag Canada

2024, 99’

‘Eva aotépi Eavayevviétal. Me pia oknviki

O1 npwteg pepiviotpieg Tng Oeocalovikng:
I0TOPIKA VTOKOUMEVTA YIA TIG NPWTONOPES
yuvaikeg TnG ndAng, o1 onoieg, napd to 6t o
aAyevag ToUuG aVIIPETWNIOTNKE HE CPOdPO-
tateg eniBéoeig and tov Tuno tng ndAng,
Siekdiknoav pe oBévog tnv 106TNTa TV
@UNwv kal éBalav tig Bdoeig yia TG pehlo-
VTIKEG KATAKTAOEIG TV YUVAIKQV.

The first feminists of Thessaloniki: Historical
documents about the trailblozing women of
the city who, despite the fact that their strug-
gle was met with fierce attacks by the City
Press, vigorously claimed the equality of the
sexes and laid the foundations for the future
conquests of women.

WHAT STORY WILL YOU HAVE TO TELL
MOIA IZTOPIA ©A EXEIZ NA AIHTEIZAI
A@avaciog MNovupnaong

Athanasios Gioumpasis

EAAG3a Greece 2024, 26°

O Anpntpng, and to Pilokdpnaco tng ka-
texdpevng Kdnpou, apnyeital tn {wn tou wg
eykhwPiopévog. Mepiypdper Ty anopdvwon,
tn SUvapn va enipével napd Tig duckoNieg,
v npoondBeia koivevikig evtagng, Tig
ouvéneigg TG eknaideutikig aviodtntag,
Siekdik@vTag 1I66TNTa Kal cefacud yia Toug
pabntéc tou Pilokdpnacou.

From Rizokarpaso in occupied Cyprus,
Dimitris describes his life as an enclave. He
describes isolation, the strength to persevere
despite difficulties, the struggle for social
integration, and the consequences of edu-
cational inequality, asking for equality and
respect for the students of Rizokarpaso.

napoucia nou eniokiale akdpn kai Toug
peyalUtepoug kalitéxveg tng R&B, n tpavg
tpayoudiotpia tng cdoul Tlak Zéiv katd-
pepe va Eenepdoel kABe ppaypd pe To aka-
tépyacto talévro tng, To Bdppog tng kal Ty
adianpayudteutn SECPEUOH TNG OTNV aAR-
Be10. Méoa ané akukAo@opPNTEG TNAEPWVIKEG
GUVORINIEG, EVIUNWOIAKA XPAON TEXVIKOV
animation kai éva povadiké soundtrack, ano-
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KaAUNTETAl yIa NPWTN Popd To NAAPEG EUPOG
g povadikig {wng kai kapiépag tng T{dk ot
éva a&iobalpacto kivnuatoypadikd noptpéto.
A star is reborn. With an outsize stage pres-
ence that eclipsed even the greatest R&B
artists, trans soul singer Jackie Shane shattered
barriers with raw talent, courage, and an un-
breakable commitment to truth. Through nev-
er-before-heard phone conversations, dazzling
animation, and an incredible soundtrack, the
full scope of her extraordinary life and career
is finally revealed in this remarkable portrait.

ON-SITE 7/3 Marketaki 22:45
ONLINE 6-16/3

CHAIN REACTIONS

AAYIIAQTH ANTIAPAZH

Ale&avtp O. Dihin Alexandre O. Philippe
HMA USA

2024, 102’

MevtAvta xpdvia petd tnv kukhopopia tng ep-
BAnuatikig taviag O oxi{oppevric doropdvog
e to npi1dvi tou Toum Xolngp -piag taviag
nou odkape to koivd kar dAage yia ndvta
TOV KIVNUATOypA®o Kal TNV non KouAtoupa- n
Alvoidwtrj avtidpaon kataypdeer tn Babid
enidpaon tng péoa and ta pdtia névie onua-
vuik@v Snupioupyav: Tou Mértov ‘OoPalvt, tou
Takéol Miike, Tng ANe€avipa Xéhep-NikoAag,
tou XtiBev Kivyk kai tng Kapiv Kouodpa. Me
apeTnpia TI§ NPWTEG TOUG AVAPVATEIS, TIG al-
oBntnpiakég avudpdoeig Toug otny Tarvia kai
ta ave&itnha naidikd toug Bivpata, To vto-
KIpavtép, péoca and ouvevteUEeig kal ondvio
apyelakd UAIkG, avallel no¢ n Tavia diapdp-
PWOE TN SNUIOUPYIKOTNTA TOUG KAl ENNPEACE
v Yuyoloyia toug. Ectidlovtag ot diagpo-
peTIKEG epnelpieg B€aong tng —and npoPolég
oe 16mm kai 35mm péxpr VHS kar yneiakd
poppd- n Alucidwtr avtidpaon anokaAuntel
nw¢ pia avapyn, avegaptntn napaywyn pe
nepiopicpévo npounoloyiopd katdpBwoe va
S1e108U0ElI 6TOUG CUNNOYIKOUG HAG EPIANTES
kai va onuadéyper avegitna tny enoxn tng.

Fifty years after Tobe Hooper's iconic film, The
Texas Chain Saw Massacre, which shocked the
world and forever altered cinema and popular
culture, Chain Reactions charts the film's pro-
found impact through the perspective of five
great artists: Patton Oswalt, Takashi Miike, Alex-
andra Heller-Nicholas, Stephen King, and Karyn
Kusama. Starting with their early memories, the
sensory experiences triggered by the film, and
their indelible childhood experiences, the doc-
umentary, through interviews and rare archive
material, analyzes how the film shaped their
creativity and influenced their innermost selves.
Focusing on the different viewing experiences

— from screenings in 16mm and 35mm, to VHS
and digital formats — Chain Reactions divulges
how an unruly, no-budget independent produc-
tion wormed its way into our collective night-
mares and left a lasting impression on its era.

ON-SITE 10/3 Marketaki 20:00 &
11/3 Zannas 15:15

ERNEST COLE: LOST AND FOUND
EPNEXIT KOOYA: ATOAEZOENTA
Pdoul Mek Raoul Peck

FalNia, HMA France, USA
2024,106°

«[Medg anotundveig tnv alfbeia oe évav
kéopo nou tnv apveitar» O Epveot Kéoul,
évag Notiappikavég pwtoypdpoc, unipge o
NP®TOG Nou anokAAUYE TIG PPIKAAESTNTEG TOU
anaptxdivt oto naykdopio koivd. Me to BiAio
tou House of Bondage, to onoio dnpooigloe
10 1967 oe nhikia pohig 27 etdv, Bpédnke
€€6pioT0g yia to undroino tng {wng Tou, nepi-
nAavopevog otnv Eupmnn kar otn Néa Yépkn,
Xwpi¢ noté va Bper npoownikr icopponia. H
taivia tou Pdouh Mek akohouBei tov Kéouh
otnv KAANITEXVIKR Tou nopeia, Tn yepdtn ou-
ykpoUoeIG kal epnddia, eved napdina eoti-
aler otnv kaBnpepivii Tou opyn yia tn clwnn
Tou dutikou kdopou anévavtl oTiG anotpdnai-
€G NPAKTIKEG TOU ANAPTXAIVT. 2TV aprynon
tou Mek anokaltntetal nwg to 2017, oe pia
ooundikr tpanela avakalugBnkav 60.000
apvnuika tou Kéoul, yeyovdg nou anokabiotd
VY NapayvepIopEvn KAnpovouid tou kai
unoypappilel tn dUvapn TG pwtoypagiag va
Aertoupynioel wg kaBopioTikd epyaleio yia tnv
avadeign tng KovwvikAg avicétnTag.

"How does one capture the truth in a world
that refuses to see it?" Ernest Cole, a South
African photographer was the first to expose
the horrors of apartheid to a world audience.
Due to his book, House of Bondage, published
in 1967 when he was just 27 years old, he
found himself in exile for the rest of his life,
wandering through Europe and New York, and
never finding an inner equilibrium. Raoul Peck's
film follows Cole's artistic path, fraught with
strife and challenges, and focuses on the rage
that grows stronger within him each day as a
result of the silence of the Western world in the
face of the horrors of the Apartheid regime.
As Peck’s narrative unfolds, it is revealed that
in 2017, 60,000 negatives of Cole's work were
discovered in a Swedish bank which restored
his overlooked legacy, while highlighting the
power of photography as a crucial instrument
in exposing social injustice.

ON-SITE 15/3 Makedonikon 17:30 &

16/3 Marketaki 20:00




THE FLAMENCO GUITAR

OF YERAI CORTES

H ®AAMENKO KIOAPA
TOY FEPAT KOPTEX

Avtév ANBape0 Antén Alvarez
lonavia Spain

2024, 95 °

To H pAauévko kiBdpa tou lepdi Koptég tou
Avtév ANBapeb, o onoiog eival eupltepa
YV0OTOG WG HOUGIKOG HE TO YPEUSOVUHO

C. Tangana, yevvrBnke and pia poipaia
ouvavtnon. Xtnv elcaywyn tng taviag o
id10¢ 0 ANBapeb pag e&nyei nwg yvaopioe
Tov akatapdynta xapiopatikd kibapiota
tou phapévko Mepdi Koptég. Me évtovn
OKNVIKI NApousia Kal ornavio HoUsIKO
talévto, o Koptég egepeuvd tnv 1otopia

NG OIKOYEVEIAG TOU HECA and TNV TEXVN
Tou - nioTelovTag akpddavta Nwg n Hou-
OIKI) TOU PMOPEI VA YIATPEYE! TIG AVOIXTES
nAnyég toug. H aprynon SiavBiletar and
{wvtavég neppdppave, dMote oknvobetn-
péveg oknvég khaoikdtpona ki AN\ote nio
tolpnpd. H tawvia, pe tov 3iké tng povadikd
pono, anotundvel TNy nolunhokdtnta nou
xapaktnpilel TV NPOS®IKA Kal HOUCIKNA
tautotnta tou Koptég, pia tautdtnta nou
avtAei and v napadoon twv Poud, al\d
kal ané éva nA\jfog npwtonopiak®y enippo-
wv. KAeivovtag to pdu otny tawvia tou lodki
Aakouéota La leyenda del tiempo (2006),
aUTO TO GUYKIVITTIKO VTOKIpavTép euPfabuver
oTnV Tolyydvikn kouktolpa, oTn HOUGIKA
PAAPEVKO KAl OTA OIKOYEVEIOKA PUCTIKA. Me
cupndvia, NepIépyeia kai pia yevvaia ddon
AUTOoAPKACTIKOU XIOUpOpP, anokaAUnTel TG
abéateg nTuyég piag cuvapnacTikAg KaANI-
TEXVIKAG S1adpOopAG.

The Flamenco Guitar of Yerai Cortés by
Antén Alvarez, better known for his career as
a musician under the alias C. Tangana, was
born from a fateful chance encounter. At
the very start, Alvarez himself tells us how he
met the immediately bewitching, flamenco
guitar player Yerai Cortés. With a compelling
screen presence and gifted with exceptional
musical talent, Cortés is drawn to explore the
story of his family through his art - and he
firmly believes that his music can heal their
open wounds. The narrative of La guitarra
flamenca de Yerai Cortés is interspersed with
several performances, some more classically
staged, others imbued with a contempo-
rary air. In its own way, the film enacts the
complexity at the center of Cortés’ personal
and musical identity (formed both by the
gypsy tradition and by an eclectic number
of avant-garde influences). With a soulful
connection to Isaki Lacuesta’s La leyenda

del tiempo (2006), this moving documentary
explores gypsy culture, flamenco music, and
family secrets with compassion, curiosity, and
a good dose of self-reflexive humor.

ON-SITE 6/3 Marketaki 20:00

THE FLATS

TA AIAMEPIZIMATA

Alecavrpa Toehelia Alessandra Celesia
Fal)ia, BéAyio, IpAavdia, Hvwpévo
Bagcileio France, Belgium, Ireland, UK
2024, 114’

Mia napapeAnuévn nolukatoikia oto
Mnélpaot petatpénetal o éva atpo-
oPaIpIKO ECWTEPIKO TOMIO, OE HIA OKOTEIVN,
KIVNPATOYPa@IKr Taivia 6nou or andnxol
g olykpouong otn Bépeia Iphavdia ou-
vexiCouv va avinyolv otoug diadpdpoug.

‘Evag nAikiopévog dvipag, otny teleutaia

tou unap&iaki anocToln, épxetal avtipé-
TWNoG Pe Ta pavtdopata tou napeAboévtog.

‘Evag nAikiopévog dvipag npoonabei va

oUpel €va PEPETPO o€ €va pikpd dlapépi-
opa piag napapehnuévng nolukatoikiag:
HIa OKOTEIVI KAl JUoTNPIOANG OKNVH Nou
aipvng tonoBetei ta Aiauepiopata o évav
XwpPoxpdvo énou to napeABdv kai to napdv
ouyywvelovtal Kar autd akpiBadg cupPaiver
oto New Lodge oto kévipo tou Mnéhgpaot,
HIa YEITOVIA OTOIXEIOPEVN and tn oxeddv
tpiakovtastr ouykpouon peta&u KaBoAikaov
kai MNpotectavimy, n onoia teppatiotnke
enionpa to 1998. O dvtpag pe 1o pépetpo
ovopdaletarl Tlo, kai nicw ané to aéxaoto
npéownd tou punopolue akdpa va diakpi-
VOUpE To HIKpd aydpl nou evenAdkn otn
okAnpr| paxn yia tnv evonoinon tng lphav-
Siag oe unepPolikd pikpr nAikia. og autd ta
«dlapepiopatax kal, JEoa and TG CUVOI-
\igg tou pe tnv Yuyxoldyo Pita, avoiyer éva
Priypa oTov XPOvVo Kal GToV XWPO, anoKa-
Aintovtag pavtdopata tou napeABdvtog:
tov 17xpovo Beio tou nou okotwBnke and
opdda ektehectdv. Tig pdyeg otoug dpd-
poug. Tig anepyieg neivag kar tnv kndeia tou
epPAnpatikol aywvioti Mnéun Zavtg. H
enwduvn olyxpovn Iotopia tou MnéApaot
eival otevd cuvugpacpévn pe Tig {wéG Tou
Tlo kal Twv undloinwy katoikwy tou New
Lodge otnv kivnpatoypagikn taivia tg
Alecdvipa Toelelia, n onoia Eedinhdvetal
ouveldntd ot éva dypovo kevd nou Bupilel
tn dekaetia tou ‘70, al\G eivar adiappi-
ofAtnta olyxpovn. Me avanapactdoeiq kai
e€aipetiki xprion apxelakol ulikou, n Toe-
Aelia, Snuioupyei pia unokelpevikf katdota-
on 6nou to napeABov dev €xel npaypatika
teeIdoEl.
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A run-down Belfast housing estate becomes a
haunted inner landscape in a dark, cinematic
film where the echoes of the conflict in North-
ern Ireland still reverberate in the corridors. An
aging man on his final, existential mission con-
fronts the ghosts of the past. An elderly man
struggles to drag a coffin into a small flat in a
run-down apartment block. A dark and mys-
terious scene that from the outset places The
Flats in a haunted interior landscape where
past and present merge. And they certainly

do in New Lodge in the center of Belfast, a
neighborhood still haunted by the nearly 30-
year conflict between Catholics and Protestants
which officially ended in 1998. The man with
the coffin is called Joe, and behind his unfor-
gettable face, we still recognize the little boy
who became involved in the bitter struggle for
a united Ireland at far too early an age. Today,
he lives in 'the flats, and in his conversations
with psychologist Rita, a rift in time and space
opens up, revealing old ghosts. His 17-year-old
uncle who was killed by a death squad. The
street fights. The hunger strikes and the funeral
of resistance icon Bobby Sands. Belfast's pain-
ful modern history is tightly interwoven with the
lives of Joe and the other New Lodge residents
in Alessandra Celesia’s cinematic film, which
deliberately unfolds in a timeless vacuum that
resembles the 70s, yet is unmistakably contem-
porary. With reconstructions and a brilliant use
of archival footage, Celesia conjures a subjec-
tive state where the past never really ended.

ON-SITE 6/3 Zannas 21:00 &
11/3 Makedonikon 14:00

LIFE AND OTHER PROBLEMS

H ZQH KAl AAAA MTIPOBAHMATA
Ma& Kéotvep Max Kestner

Aavia, Hvwpévo Bagileio, Zoundia
Denmark, UK, Sweden

2024, 99’

Moio eivar to vénua tng {wrig, tou Bavdtou
Kal Ohav Twv evdiduecwy katactdoswy; Mpiv
and &éka xpoévia n eidnon tng Bavatwong tng
kapnAondpdaing Mdpioug anéd toug uneuBU-
voug tou {woloyikoU kAnou tng Koneyxayng
£yive viral, ta&idedovtag and to XdAiyouvt wg
v Toetoevia. Qotdoo, auth n €idnon Arav
TO NP®TO KOPPATI EVOG VIOMIVO Mou APXIOE
Va KATappEEl, xapAdooovtag éva povondat otn
LoUykha twv unapgiakav epwtnpdtwv. Mia
taivia yepdtn xapd kai nepinéteia diepwtdtal:
Ti eivai n {wry; Yndpyel ouveidnon; Ané nou
nnyader n ayann; Kai, to mo onpavtikd, nag
ouvdéovtal 6Aa (pa éAa) ta npdypata otov
nAavrtn pag; Me nepiépyeia kar avoixtd pua-
A\, 0 oknvoBétng Eekivd éva pidoco@ikd ta-

&id1 avé tov kdopo avalntiviag anavifoeig
- pévo nou, xdpn otn cupBolq enictnudvey
6nwg o Toaphg Pdotep kai o ‘Eoke Bilepohep,
kaBe andvtnon yevvd Tpeig VEeG EpWTATEIC.
Katd tn didpkeia tng diadpoprg anoktolpe
pia BaButepn eniyvwon yia ta peydia kai
pIKPG puoTIKG Tou oupnavtog. fupiopévo

oe néAeig 6nwg n Koneyxayn, to Mapio, n
Oudoiykroy, to Ppéoo, n Okivdoua kai n
Dpavkpolptn, TO VIOKIHAVTEP npooeyyilel
eniotnpovika {ntipata péoa and pia npo-
ownik patd. Kabag, Aoindy, Eedinkavetar n
nohUxpwun 1otopia g {wrg kai Tou Bavdtou
evog {ou «nepittoly, n tavia udag xapilel pia
véa ontikn yia T oUvdeoh pag Pe ta undhoina
6vta, n onoia tonoBeteital and tnv enicTAPN
otov Beppd nuprjva tng eppnveiag Tou aivo-
pévou tn¢ {wAg.

What is the meaning of life, death, and
everything in between? Ten years ago, the
news that Marius the giraffe was put down by
the Copenhagen Zoo went viral all the way
from Hollywood to Chechnya. But it was also
the first domino to fall in the wild thicket of
existential questions asked by Max Kestner in
his new, joyously adventurous film. What is life?
Does consciousness exist? Where does love
come from? And, not least: How is everything
connected - like, really? With curiosity and an
open mind, Kestner embarks on a philosophical
voyage around the world in search of answers
to his questions. With contributions from sci-
entists like Charles Foster and Eske Willerslev,
every answer sparks three new questions. And
yet, throughout the journey, we do gain insight
into the great and small workings of the uni-
verse. Filmed in Copenhagen, Paris, Washing-
ton, Fréss, Okinawa, Frankfurt, the documenta-
ry addresses scientific matters from a personal
angle. As the film unfolds the colourful story of
the life and death of a surplus animal in a zoo,
it offers fresh perspectives about how connect-
edness to other beings is at the scientific core
of the explanation of life.

ON-SITE 6/3 Makedonikon 20:30
ONLINE 6-16/3

MISTRESS DISPELLER

EAiZapne® Ao Elizabeth Lo

Kiva, HMA China, USA

2024, 94’

Ti cupBaiver 6tav évag yapog dokipdletal
and tnv napoucia £vog TPITOU NPOoKou;
Mg otn deltepn taivia tng, n EAidapned
Ao digpeuvd pia anpoodOKnTn NPOONTIKA: TV
npooBnkn evog TETapTou atdHoU OTNY EPWTI-
kA e&icwon. Xtnv axavn enikpdteia tng Kivag
éxel avantuyBei pia véa Bropnyavia, apiepw-



pévn otn d1dcwaon TV YApwy nou aneilou-
vtai and tnv aniotia. H Foudvyk eival pia
enayye\patiag oe autov Tov Topéa - pia
evietahpévn «e§ohoBpeltpia epwpévvs,

n onoia avalauPdvel va diatnproel Toug
Seopolg evog yauou kai va teppatioel e§w-
ouluyikég oxéoeig pe kabe duvatd tpodno.
Anoktavtag dueon npéoPacn ot dpduata
nou ouvhBwg pévouy nicw and KAEICTEG
NOPTEG, TO VIOKIPNAVTEP KaTayPAPE! pia
npaypatiki nepintwon anictiag, kabwg n
loudvyk npoonabei va oooer évav yduo and
tn didAuon. H iotopia pdg petapéper and
N pia nAeupd otnv AAn -kdvovtag pag va
vidooupe cupndBeia téoo yia tov culuyo,
600 kal yia tn oUduyo Kal TNV EPWHEVN— EVE
Siepeuvd nag ta cuvaicBipata, n Aoyikn
Kal ol NONITIGHIKEG avTINYEIG ouykpoUovTal
Kal SIAPOPPWVOUY TIG EPWTIKEG OXECEIG OTN
ouyxpovn Kiva.

What happens when there's a crowd in a
marriage? As sophomore filmmaker Eliz-
abeth Lo finds, one possible answer is to
sneak in a special fourth person. In China,

a new industry has emerged devoted to
helping couples stay married in the face of
infidelity. Wang Zhenxi is part of this growing
profession, a “mistress dispeller” who is hired
to maintain the bonds of marriage — and
break up affairs — by any means necessary.

SS

Special Screenings
Eidikég MpoPolég

AFTERNOONS OF SOLITUDE
AMOMEXIHMEPA THX MONAZIAZ
AMpnept Zépa Albert Serra

lonavia, FlaAAia, Moptoyalia Spain,
France, Portugal

2024, 125°

Moptpéto tou Avtpég Poka Péi, evog ev
EVEPYEIQ ACTEPA TWV TAUPOPAXI®Y, MOU HAG
emtpénel va epPablivoupe otny eowtepikn
epneipia Tou taupopdyou - evdg avBpdnou
nou avahapBdvel To pioko va avtpeTwnioe!
Tov Talpo wg Nnpocwnikd xpeéog, and oefa-
opé npog TV napddoon kai wg aicOntikn
npbékAnon. Mia npdkAnon nou yevva pia
HopPPr EQriuEPNG OpOPPIAG, pEca and T
okAnpr, Biain clykpouon tng avBpwnivng
MoyIkig pe tnv addpaotn guon tou Bnpiou.
«YnvwtioTikS kal avépelo, to Anoueoruepa
¢ pova&idg eival pia Boutid otov kdopo

Offering strikingly intimate access to private
dramas usually hidden behind closed doors,
Mistress Dispeller follows a real, unfolding
case of infidelity as Teacher Wang attempts
to bring a couple back from the edge of cri-
sis. Their story shifts our sympathies between
husband, wife, and mistress to explore how
emotion, pragmatism, and cultural norms
collide to shape romantic relationships in
contemporary China.

ON-SITE 14/3 Marketaki 20:00 &
15/3 Tornes 17:00

Twv avdpay, ekei 6nou n eubpauctétnTa Kai
n pova&id tng appevwndtntag kakuntovrai
niow and aipa kai nepitexva keviuata -
po6vo yia va avaduBouv péca and kohakeieg
kal BAéppata nou aiwpouvtal oTo Kevo.
‘Onw¢ anodeikvUouy ta Anopeoruepa tng
pova&idg, To tepdotio talévto tou Xépa
Sev eival pdvo n IkavdtNTd Tou va anotu-
NQVEl Hia TETOIA epnelpia pe aPeydadiacto
ou), aMG kal va agrvel To koivé pudvo kal
avtipétwno pe tov dikd Tou NBikd kddika
Kal TG SIKEG Tou Npoownikeg 10ée¢. ‘Eva
Seiypa ogfacpou npog o koIvod, nou edpal-
@VEI TOV KIVNHATOYPAPO TOU wG €vav anod
ToUuG Nio avaykaioug tng enoxrg pag» (Pe-
pnéka vte Mag).

Portrait of an active bullfighting star, Andrés
Roca Rey, which allows us to reflect on the
intimate experience of the bullfighter who
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assumes the risk of facing the bull as a person-
al duty out of respect for tradition and as an
aesthetic challenge. This challenge creates a
form of ephemeral beauty through the mate-
rial and violent confrontation between human
rationality and the brutality of the wild animal.
"Rigorous, intense, unrestrained, Albert Serra’s
perfect frames lure the spectators out of their
comfort zone, taking them close to the star and
even closer to the death and decadence that
surrounds him. Hypnotic, Afternoons of Soli-
tude, is a dive into a world of men, where the
fragility and loneliness of masculinity tries to
conceal itself behind blood and broderies but
eventually resurfaces in flatteries and stranded
gazes. In Afternoons of Solitude, once again,
beyond the capacity of conveying such an
experience with an impeccable style, Serra's
ultimate talent is to leave the spectator alone
with their moral compass and ideas. A mark of
respect toward the viewer that defines his cine-
ma as one of the most necessary of our times.”
(Rebecca De Pas)

ON-SITE 7/3 Olympion 22:30

ANOTHER LIGHT ON THE ROAD: ROBERT
FRANK & JUNE LEAF'S CANADIAN HOME
ENA ®QX X THN AAAH AKPH TOY APOMOY
Katpiva loudAev, T{ov MapAdavte

Katrina Whalen, John Parlante

HIMA USA

2025,79°

To 2021, n 92xpovn kal\itexvida Tlouv Aip
kGAeoe piloug kal yeitoveg and tn pou-

otik Néa Zkwtia otnv kouliva tng, yia va
BupunBouv tov ekhinévta oUluyd tng, Tov
PWTOYPAPO Kal Kivnpatoypapiotr Pounept
Dpavk. KabBag or 1otopieg Eetuliyovtal, ano-
kaAuntetar néoo Pabid ennpéace v TEXVN
tou Leuyapiol n uioBetnpévn natpida Toug,
NG N NAPOUCIa TOUG EVENVEUCE TNV TOMIKN
KOIVOTNTA Kal NG N agrynon yivetal éva péco
diayeipiong tou névBoug, kabwg n T{ouv ou-
vexier tn SikA tng kaANitexvikr nopeia. Aiyo
npiv ané tov dikd tng Bavato, tnv 1n louliou
2024, n Tlouv npdhaPe va dei pia npodiun
ekdoxn NG taviag kar poIPACTNKE TNV IKAVO-
noinon tng pe toug dnpioupyous, Mougiley kai
MapAavte, Aéyovtdg toug: «Mpéner va giote
noAU neprigavol yia auth tnv tawvia. Eye gipai
€UTUXIOPEVN Nou TV €xw». [pdkeital yia éva
TPUPEPS NopTPETo SUO ePPANUATIKAOY pHoPPOY
™G oUyxXpPovNg TEXVNG, NOU AEITOUPYET WG
@dpog TPAG OxI povo otn Pabid, SnuioupyikA
Kal npoownikn oxéon tou {euyapiot alAd

Kal 0TOUG IoXUPOUG SECHOUG TOUG HE TNV KOI-
votnta tou Mapnou oto Kéin Mnpetov. Zn
Leotacid tng koulivag tng Tlouy, gilol kal

YEITOVEG CUYKEVTP®OVOVTAI YId VA POIpAcTouV
noA\Uxpwueg 10Topieg, anokalintovtag tnv
enidpaon nou eixav o1 duo toug oTi {wEG
dowv Ppébnkav kovtd toug.

In 2021, 92-year-old artist June Leaf invited
friends and neighbors from rural Nova Scotia
to come sit in her kitchen and remember her
late husband, the photographer and filmmaker
Robert Frank. Over the course of this informal
wake, we learn the extent to which the couple’s
artwork was fueled by their adopted home of
50 years, the ways their presence as artists
inspired the community around them, and most
importantly how storytelling helps to process
grief as June continues on with her own artistic
journey. Not long before her own death, on
July 1, 2024, June was able to watch a cut of
the film and share her satisfaction with Whalen
and Parlante, confiding, “You must be very
happy to have made this film. I am happy to
have this”" An affectionate portrait of two com-
manding presences in modern art, that stands
as a testament not only to the artist couple's
powerfully intimate and creative relationship
but also to their enduring ties to the Mabou
community of Cape Breton, as we see friends
and neighbors gather in the warmth of her
kitchen to share colorful stories.

ON-SITE 15/3 Tornes 20:00 &
16/3 Liappa 16:00

THE DATING GAME

TO MAIXNIAI TON TNQPIMION
BaioAet Ntou ®Devyk Violet Du Feng
HMA, Hvwpévo Baocikeio, NopPnyia
USA, UK, Norway

2025, 90°

v Kiva, 6nou o1 diaBéoipor dvdpeg Eenep-
vouv TiG yuvaikeg katd 30 ekatoppupia, To
pavtePou poidler pe okAnpd aviaywviopo.
Ttnv tavia napakohouBolpe tpeig epyévndeg,
toug Zov, Al kai lou, o1 onoiol anogacilouv va
ala&ouv T poipa toug cuppEeTEXOVTAg OE pia
ENTANPEPN KATAOKAV®ON YVwpIpicdv. Enikepa-
G toug o Xdo, évag and toug nio nepi{itn-
TOUG MPOMOVNTEG OXECEWY TNG XOPAG, O OMNoiog
UMNOOKETAI VA TOUG PHETAPOPPWOEI HECW TNG
«oTpatnyIkng e§andtnong» - pia ogipd Texvi-
kv nou unotiBetar éu Bonbouv toug dvdpeg
va Bpouv éva kopitol kai v aydnr. Kabag ol
TpeIg avdpeg diaockedAalouv e TG NPOKARCEIG
nou avtipetwniouv kal avakaAinTtouy VEEG NTu-
XES Tou gautou Toug, apxilouv va appiofntolv
av n aydnn kataktdtar ... katackeudletat. To
naixvidl Twv yvwpIpiev ival pia avahagpn nAnv
oTOXAoTIKA patid oto nwg e§ehicoetal To PpAept
otnv Yn@Iakn enoxr, o€ kaipoug énou n aube-
VTKSTATA Kal N Yniakn eikéva alnhoavaipol-



vial. Auté IaTun®vel €va KPICIHO EpRTNA:
Mg cuvdedpacte npaypatikd o évav KGoHO
yepdto piktpa kal npoodokieg;

Set in China, where eligible men outnum-
ber women by over 30 million, The Dating
Game is the story of Zhovu, Li, and Wy,
three bachelors embarking on a seven-day
dating camp, led by Hao, one of Chind'’s
most sought-after dating coaches. In their
last-ditch effort to find love, the bachelors
chuckle and bond as Hao makes them over,
altering how they look and act online - and
in real life. It's all part of Hao's signature
“strategic deception,” a series of techniques
designed to, purportedly, make humans
connect. Hao's credentials? Hao successfully
wooed Wen, a stylish, educated city girl - a
real catch who is now his wife. As our three
bachelors stumble through the camp's awk-
ward challenges, they try to make sense of
their authentic and constructed selves and
find the self-confidence they need to land
that date. The Dating Game is, on the sur-
face, a whimsical romp through courtship in
the digital age, but it also reveals the social
challenges that leave us questioning how we
seek human connection.

ON-SITE 8/3 Olympion 19:45 &
9/3 Tornes 13:30

MR. NOBODY AGAINST PUTIN

O K. KANENAZX ENANTION TOY MOYTIN
NtéiBivt Mnépevoraiv, cuv-oknvoBeoia:
MNapel «Maca» Takavkiv David Borenstein,
co-director: Pavel “Pasha” Talankin

Aavia, Toexia Denmark, Czech Republic
2025, 90’

O 33ypovog Mapel «Mdoax (33) eivar d-
okalog kal Siopyavwtig ekdNAOCE®WY o€
£va pikpd SnpoTIKG oXoAeio pIag PWoIKAG
noAng pe nAnBuouod 10.000 katoikwv. Xtnv
kaBnuepivétntd tou, eivar évag ayanntég
pévTopag, yVwotdg yia To XIoUHop Tou Kal
v avuocupBatiki Tou otdon. Kpeud agi-
OEG UNEP TNG SNPOKPATIAg 0TOUG TOIXOUG
KOl NPOCPEPEI TO YPAPEIO TOU WG ACPANEG
Kataguylo og pabntég nou vivBouv ano-
povwpévol. Qotéoo, petd v e16BoAf Tng
Pwoiag otnv Oukpavia to 2022, o Mdoa
avalapPdvel évav véo, mio enikivduvo poho:
va anokaAUPe! TIG KATACTPOPIKEG CUVENEIES
NG OTPATIWTIKONOINONG NOU £XEI KATAPEPEI
va digiodUoel akopn kal ota oxoAeia. Mapd-
Ao nou o1 SIkéG TOU TPAUNATIKES EPNEIPIEG
@G pabntr oto idio oxoheio e§akolouBolv
va Tov otoixel®vouy, o Mdoa napapével

pia eotr kal avalagpn napoucia yia ta
naid1d. Opwg n anootold Tou wg dackdhou

tiBetal und appioPrtnon étav TG NPWTES
eBSopddeg tng e1oBolig eicdyetal pia véa
noArtiki natpiwtikig eknaideuong... Otav o
Mdoa ocuveidntonoiei 6t n idia tou n {wA
Bpioketal o kivduvo, avaykaletarl va oxedi-
doel pia enikivduvn kal todunpn andédpacn
and tn Pwoia.

Pavel “Pasha” (33) is a teacher and event
organizer at a small primary school in a
Russian town with a population of 10,000.
In ordinary times, he is a beloved mentor,
prankster, and nonconformist, known for
hanging up democracy posters and offering
a safe haven in his office for students who
feel out of place. However, after the 2022
full-scale invasion of Ukraine began, Pasha
took on the role of an international whistle-
blower, exposing the devastating effects of
Russia’s aggressive militarization within its
own schools. Hounted by his painful years as
a student at the same school, Pasha remains
a lighthearted and mischievous presence
on campus. Yet his mission as a teacher is
challenged when a new patriotic education
policy is introduced during the early weeks
of the full-scale invasion of Ukraine. When
Pasha learns his own life may be in danger,
he is forced to plan a daring escape from
Russia...

ON-SITE 8/3 Marketaki 19:45 &
9/3 Olympion 16:30

MY UNDESIRABLE FRIENDS:

PART | — LAST AIR IN MOSCOW

Ol ANEMIOYMHTOI ®IAOI MOY:
MEPOZX | - H TEAEYTAIA ANAZA
ITH MOXIXA

TloUMia AdkteP, ouv-oknvoBeoia: Avva
NépZep Julia Loktev, co-director: Anna
Nemzer

HIMA USA

2024, 324’

H Apepikavida oknvoBétpia Tlouhia Ab-
kteP, yevvnuévn otn ZoPietiki Evoon, ené-
otpePe otn Mdoya to 2021, Aiyoug prjveg
npiv ané tnv eicfolr otnv Oukpavia, yia
TG AVAYKEG EVOG VIOKIPAVTEP Yia T dUvaun
tng ave&dptntng dnpocioypagiag otn Pw-
oia tou Moutv. Madj pe tn @iAn g, Avva
Néupep, dnpocioypdpo oto TV Rain, to te-
Aeutaio avegdptnto e1dnoeoypadikd Kkavahi
tng Pwoiag, ocuppetéyxouy otig npoondBeieg
HIaG OpAdag VEAP®Y YUVAIKOV Ol ONOiEg
aywvilovtar va Siapuldgouv tn pwvr tng
avtiotaong Kai tng dnpodciag KPITIKAG, napd
10 yeyovog 6Tl xapaktnpilovtal and tnyv
kuBépvnon wg «&éveg npdktopegy». H kapié-
pa Toug kai n idia n {wn Toug Ppickovtal ot
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Siapkn kivduvo, kabwg n xdpa toug nAnoidle
6Mo kal nio kovtd otov néAepo. H tawia, xo-
PICPEVN OE NEVIE KEPANQIQ, KOPUPWVETAI PE
TG NPWTeg péPeG TG e10BoMig. 'Hrav n ouypn
nou ol nepioccdtepol ave€dptntor dnuooioypd-
ol eykatéheipav tn xwpa. Autd to eaipetikd
VTOKIJAVTEP, NOU ANOTUNWVEI PE PEANICTIKO
P60 oTypég pIdikav alay®v kai éviovng
afePaidtnrag, sivar eniong évag Upvog otnv
aiovia eAnida. Mia eAnida nou, v péow NG
Katanieong nou ugiotavtal, napapével {w-
vtavh yia noAoug katoikoug tng Pwoiag, ol
onoiol ouveyi{ouv va nictelouy oe éva dnuo-
KPATIKS PEANOV.

American filmmaker Julia Loktev, born in the
Soviet Union, returned to Moscow in 2021 to
make a documentary on the persistence of
independent journalism in Putin's Russia. This
was just months, as it turned out, before the
country’s full-scale invasion of Ukraine. With
her friend Anna Nemzer, a journalist at TV
Rain, Russia’s last remaining independent news
channel, they join the efforts of a group of
young women who are fighting to preserve the
voice of resistance and public criticism - even
as they are branded by the government as
“foreign agents.” Their careers and lives are
increasingly at risk as the country creeps to-
ward war. Structured in five chapters, Loktev's
film captures the climactic days leading up to
the invasion, when most independent journal-
ists fled the country. It is an extraordinary vérité
document of @ moment of immense change
and anxiety, as well as a vital depiction of the
eternal hope that so many in Russia hold for
living in a democratic state.

ON-SITE 9/3 Makedonikon 13:00

PANGOLIN: KULU'S JOURNEY

TO TAZI1AI TOY NMATKOAINOY

Mina ‘EpAik Pippa Ehrlich

Nétia Appiki, Hvwpévo Bagileio South
Africa, UK

2025, 89’

To néco Babid punopsi va debei évag dvBpw-
nog p' éva {wo, to yvwpilel o kabévag and v
npoownikf Tou epneipia. Ta nAdopata pe ta
onoia poipalépacte autdy tov nAavitn €xouv
pia povadiki dUvapn: ynopoly va pag GEPouv
nio kovtd otnv aifbeia pag. Qotdoo, dtav
akoupe tn Aé€n «katoikidion, oI nepIocdTeEPOI
OKEPTOPATTE OKUAOUG 1) YATEG: OX1 OPWG O
Mpeb, évag ouvaicBnuatikd anépakpog

kar unepdpactripiog AvBpwnog tng néAng o
onoiog eykataleinel tnv actikr {wr Tou yia va
avaldBer tn ppovtida evog naykolivou, Tov
onoio ovopdler Kothou. O Kothou cwbnke
ané BéRaio Bavato oto lNoxdveounoupyk kai

anoktd pia véa {wr oto nAeupd tou Mkapeh.
Kai o TkdpeB, dpwg, Ppioker eniong éva véo
vonua otn {wr tou péca and autn tnv anpod-
opevn oxéon. H oknvoBétpia tou BpaPeupé-
vou pe ‘Ookap vtokipaviép O ddokaAdg povu,
70 XTSI ENICTPEPEI PE PIA I0TOPIA CUYKIVN-
ukAg @ihiag avBponou kar {Hou, Bupilovtdg
pag ot pia kavoupia apyn €ival navia eQIKTh.

‘lowg akdpa kai yI' autév tov -téco Talainw-

pnuévo an’ tov dvBpwno- nAavitn.

How deeply a person can bond with an ani-
mal is something each of us comes to realize
through personal experience. Similarly, we
come to understand that the creatures we
share life on this planet possess a great power;
the power to bring us closer to our truth. Yet,
upon hearing the word “pet,” we think of dogs
or cats. Not Gareth though - an emotional-

ly distant and hyperactive city person, who
abandons his urban life to become a surrogate
parent to a pangolin he names Kulu. Kulu was
rescued from a certain death in Johannesburg
and gains a new life beside Gareth. Gareth,

in turn, also finds a new sense of purpose on
Kulu's side. The filmmaker of the Academy
Award-winning My Octopus Teacher, returns
with a touching tale about the friendship
between a person and an animal, reminding
us that a brand-new start is always possible.
Perhaps even for this planet, which is so deeply
damaged by mankind.

ON-SITE 8/3 Olympion 17:00

PAUL

MOA

Nrevi Koté Denis Coté
Kavadag Canada
2025, 87

O Mo\ ndoxer ané katdbhiyn kar ayxddn
Siatapayn, Sidyovtag évav povayikd Bio kai
akolouBdvtag pia auctnpd enavainnuiki
oikiakn poutiva. Meydhog Baupactrg tng
AAikng otn xopa twv Baupdtwv, avalntd ou-
VEX®G TPOMOUG YIa VA KAVEI TOV KOGUO TOU Mio
PWTEIVO kal yepudto kal\iteyvikd epebiopata.
Meta&l aMwv, avtAei acpdAeia kar cryoupid
aoxoAoUPEVOG e KATAOTACEIG f} dpactnpId-
TNTEG NMou oxeTi{ovTal PE KUPIAPXIKEG YUVAIKES.
Byaivovtag and tn yepdtn dyxog poutiva tou,
o lMoA petapoppmvetarl otov andluta unota-
ktikd «Cleaning Simp Paul». ‘Exovtag eppovi
pe To npo@il tou oto Instagram, Bubiletal

o€ pia sikovikr) Bepaneutiki pavtaciowon nou
ovopaler «Kabapilw yia va owow tn {er pous.
AveBdlovtag to éva Bivteo petd to dAho, na-
AeUEl va KATAKTAGCEI TNV ECWTEPIKN TOU YaAfvn
IKAVOMOIMVTAG TIG AyannUEVES TOU VIOMIVATPIS,
Me pia patid yepdtn katavonon npog tov



APwd tou, To viokipaviép oA okiaypagei to
NOPTPETO eVOG EKKEVTPIKOU aAAG yonteuTikoU
avBpwnou, npocpépovtag pia povadikn
ontiki otn ouxvd anpdPAentn avalfjtnon
™g¢ eutuyiag.

Paul suffers from depression and social anx-
iety. He leads a solitary and routine-bound
life at home. As a big fan of Alice in Won-
derland, he's always thinking up new ways to
make his world brighter and artful. Among
other things, he draws security and reassurn-
ance by engaging in situations or activities
related to dominant women. Breaking out of
his angst-ridden routine, Paul becomes the
deeply submissive Cleaning Simp Paul. Ob-
sessed with his Instagram profile, Paul retreats
into a virtual therapeutic fantasy that he calls
Cleaning to Save My Life. One insta reel at

a time, he fights to achieve inner piece by
pleasing his favorite dommes. Filmed from a
candid, nonjudgmental perspective, Paul is a
portrait of an eccentric but endearing person
who delivers a unique take on our some-
times-idiosyncratic quest for well-being.

ON-SITE 12/3 Olympion 22:30 &
14/3 Liappa 16:00

THE YEARS OF FIERRO

TA XPONIA TOY ®IEPO

Xavudyko Ectéivou Santiago Esteinou
Me&iké, Kavadag, HMA, leppavia Mexico,
Canada, USA, Germany

2014, 101"

Ta xpdvia tou Digpo eival To noptpéto dvo
adeAp®v nou toug xwpilouv Ta clivopa Kal
o xpovoc. O évag, o Zépxio Piépo, eniPimvel
otoug dpduoug tnG Ziouddad Xoudpeg 6To
Me&iké, kopdtar kdtw and ta fierros (c18e-
pévieg pndpeg) piag naidikAg xapdg os éva
Mouva napk. O dMog, o Zéoap Digpo, éxel
nepdoel NEPICOOTEPES ANd TPEIG OEKAETIEG
Katadikacopévog oe BAvato Kkal nepIpévovtag
v ektéleon Tou, enipévovtag otnv abws-
NTd ToU, EVH PIGOVEL TNV anopdvwor, oTepn-
pévog kdBe puaoiki enapr pe dAo avBpwno,
kar unoPBdaMetar oto Yuyoloyikéd Bacaviotr-
PIO pIaG EKTENEONG NOU CUVEXWG avadile-
tal. H tavia exiva pe tn otuyepr) dologovia
evdg 0dnyou ta&i oto EA MNdoo tou TéGag kai
N paivopeviki Siakevkavon tng undBeong.
‘Opwg, kabag n 1otopia Eetuhiyetal, ano-
kaAuntetar pia noAd nio ouvBetn akibeia:

N XEIPAYWYNON AnodEIKTIKOV GTOIXEIWY, N
oupnaiyvia apxov kai otg SUo NAeUpEg Twv
ouVOpwYV Kal n adlagopia evog cUCTANATOG
nou apveital va napadeytei v anotuyia
tou. Méoa oto Bdpog tng adikiag kar Ty
apeiliktn porj Tou xpdvou, n pévn otabepd

eival 0 adeApikdg deopdg twv Pigpo - pia
dppnKTn oxéon nou aviéxel TNy anéotaon,
Vv andyvwon kai Tnv ateleintn avapovr yia
pia Aitpwon nou poidlel anpdoitn. Mapa-
ywyng 2014, to viokipaviép €kave npepigépa
oto Peotifdl Ntokipaviép Oeooalovikng
Kal €yive éva Kkpicipo epyaleio otny unegpa-
onion tou Zéoap Piépo, o onoiog teAika
anogulakiotnke Tov Mdio tou 2020. Ta
Xpdvia tou Digpo Aertoupyoulv wG NPooipIo
g EAeuBepiac tou Diépo, Tou viokipavtép
nou akohouBei to ta&id Tou Xéoap népa
ané tn euhakn, kabwg npoonabei va Eava-
xtioel t {wn kai Ty eheubepia tou €nerta
ané dekaetieg eykAeiopou. H EAeuBepia tou
®Diépo napoucidletal oto tufpa Avoixtol
Opilovteg tou AigbBvolg PectufBdN Ntokipa-
viép Oeooalovikng 2025.

TheYears of Fierro is a portrait of two broth-
ers separated by a border and by time. One,
Sergio Fierro, survives in the shadows of
Ciudad Judrez, Mexico, sleeping beneath
the “fierros” (meaning iron bars) of a play-
ground structure in an amusement park. The
other, César Fierro, has spent more than
three decades on death row, insisting on his
innocence while enduring solitary confine-
ment, deprived of any physical contact with
another human being, and subjected to the
psychological torment of an execution that
is repeatedly postponed. The film begins
with the brutal murder of a taxi driver in El
Paso, Texas, and the apparent resolution of
the case. But as the story unfolds, a more
complex truth emerges: the manipulation of
evidence, collusion between authorities on
both sides of the border, and the indifference
of a system that refuses to acknowledge its
failure. Amid the weight of injustice and the
relentless passage of time, the only constant
is the Fierro brothers' fraternal bond—an
unbreakable connection that withstands dis-
tance, despair, and the endless wait for re-
demption that seems out of reach. Produced
in 2014 and premiered at the Thessaloniki
International Documentary Festival, this doc-
umentary became a key tool in the defense
of César Fierro, who was finally released in
May 2020. The Years of Fierro serves as the
prequel to The Freedom of Fierro, a docu-
mentary that follows César’s journey beyond
prison, exploring what it means to rebuild life
and freedom after decades of confinement.
The Freedom of Fierro is part of the Open
Horizons section of the Thessaloniki Interna-
tional Documentary Festival 2025.

ON-SITE 8/3 Liappa 22:00
ONLINE 6-16/3
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Open Horizons
Avoiytoi Opilovteg

ABO ZAABAL 89

Mnacap Moptada Bassam Mortada
Aiyuntog, leppavia Egypt, Germany
2024, 83’

O Mnacdp Moptdda, yiog noAitikadv aktiPi-
OTAV, ATAV NEVIE XPOVAV OTAV ENICKEPTNKE
Tov natépa tou otn diafontn gulaki Apnou
Z&unal. Meyahwpévog and tn pntépa tou,

o Mnaodp avacupel, 35 xpdvia petd, g
Oapnég pvApeg tng naidikrg tou nhikiag, o
pia npoondBeia va Katavonioel Ti§ aItieg g
anouciag Tou Natépa Tou Kal va eNouldoEl Ta
TPAUNPATA TOU KATAPPAKWHEVOU OIKOYEVEIAKOU
Tou 10toU. Méca and tig culntroeIg e Toug
yoveig Tou, ouvevteUEeig pe @piloug toug, na-
NEG NXOYPaPRAOEIG, pwToypagics, anokdupata
epnuepidwv al\d kai évav Beatpikd povoroyo,
o oknvoBétng avadeikviel tnv I0Topia Tng oI
KOYEVEIAG Tou €101 6nwg autr diapoppwbnke
and ta noAItikd yeyovdota tng enoxnG. X' autd
T0 €vtova NPoownikd Kal NOAITIKG VTOKIYA-
VIép, auT6 nou cuykivei dev eival pdvo n ou-
vaioBnpatikn pépTIon NG oXEong NATéPA Kal
yiou 1 n elNIkpIviG npoondBeia yia tnv anoka-
tdotaon NG enagnig Toug ald kar to Bdppog
Tou oknvoBétn va npooceyyioel, og pia ondvia
OTIYHR YIa TOV alyuntakd Kivipatoypdgo, tn
ouyxpovn iotopia tng Arydntou.

Bassam Mortada, the son of political activists,
was 8-years-old when he first visited his father,
Mahmoud, in the notorious Abo Zaabal prison.
Raised by his mother, Bassam dredges up the
faded memories of his childhood 35 years later
in an attempt to comprehend the reasons be-
hind his father’s absence and heal the wounds
of his shattered family unit. Through discussions
with his parents, interviews with their friends,
old recordings, photographs, newspaper cut-
tings and a theatrical monologue, Bassam
unearths his family history as it was shaped by
the political circumstances of the time. In this
profoundly personal and political documen-
tary, what moves us is not only the emotionally
charged relationship between father and son,
or the disarmingly honest attempt to mend their
relationship, but also the filmmaker's courage in
exploring, in a rare moment for Egyptian cine-
ma, Egypt's contemporary history.

ON-SITE 10/3 Tornes 22:30
ONLINE 6-16/3

ABORTION DREAM TEAM
EONIKH AMBAQIEQN

Kapoliva Aoutoiva NtopaykdAoka
Karolina Lucyna Domagalska
MoAwvia Poland

2024, 82°

«Av T0 Kpdtog dev pe npootatelel, Oa npoota-
telow eyod TG adepPEg pous. Auth n ppdon
ouvoyilel Tn pIAocopia autou Tou paxntikol
VTOKIPAVTEP, TO OMOIO EYKUHOVEI UNOOKETEIG YIa
€vav véo koopo. Mia otig TpeIg yuvaikeg otov
k6opo Oa kavel duPAwon - autd eivar yeyovdg.
Ttnv Mohwvia, dpwg, n anaydpeuon twv ap-
BAdoewy npootatelel to éuPpuo nepiccdTEPO
and tn {wn g yuvaikag. Eutuxmg undpyer n
EBvikr auPAdoewv: téooepi Bappaléeg yuvai-
ke nou diaxeipifovtal pia ypappn unootipi&ng
yia éo¢g 1o xpeidlovtal. Aoulelovtag akolpa-
ota, poipdlovtal oto TikTok to eniteuypd toug
61 dieukoldvouy 100 apPAdoceig tnv nuépa kai
coKkdpouv To KoIvé pe to olvBnpa «H dpPAwon
eival OKl». Méoa ané tn dpdon toug cuyke-
VIP®VOUV £Va TEPAOTIO KOIVO, EVOUVAPOVOVTAG
ekatovtddeg xINAdeg yuvaikeg, eved e§opyilouv
TOUG BUVTNPENTIKOUG KUKAOUG Kal TNy KuPBépvn-
on. Auth n enikivduvn pdyn odnyei éva péhog
NG opddag oe nAfpn e€avtAnon kar éva Mo
oe nohitikr) Siwgn, pe tnv aneihy puAdkiong
tpiov etwv. Kabog ol yuvaikeg ptavouv ota
6p1d toug, Tibetal éva kpicipo epwtnua: Ba
avté€ouv n anootolr kai n alnheyyln tng
opddag; Mia cuykiviTikr Taivia yia Tov ayova,
v avtiotaon kai tn yuvaikeia aAnAeyyun.

“If the state won't protect me, | will protect my
sisters.” This phrase sums up the philosophy of
the Abortion Dream Team. Every third woman
in the world will have an abortion, that's a
fact. But in Poland, the abortion ban protects
a fetus over a woman'’s life. Luckily, there is
"Abortion Dream Team,” four bold women run-
ning a hotline to support their sisters in need.
Working around the clock, they brag on TikTok
about facilitating 100 abortions a day and
shock people with the slogan "Abortion is OK
They gather a huge following empowering
hundreds of thousands of women while pissing
off all conservatives and the government. This
dangerous battle leads to a complete burn-
out of one team member and to the political
prosecution of another, threatening her with
three years in prison. As the women reach their
breaking point, will the mission and sisterhood
of Abortion Dream Team survive? A heartfelt

G



movie about fighting, resistance, and wom-
en’s solidarity.
ON-SITE 12/3 Marketaki 19:00 &

13/3 Tornes 22:30
ONLINE 6-16/3

AINU PURI

O TPOMOX TON AINOY

Takéor Poukouvayka Takeshi Fukunaga
lanwvia, HMAA Japan, USA

2024, 82’

‘Exovtag avayvwplotei enionpa oG autd-
xBovn perovétnta tng lanwviag poéiig to
2019 ka1 {wvtag ocav Siakpitikd avidopa-
1a o€ pia S1aPINOVIKOUPEVN NEPIOXH NOU
SiekdikoUv n lanwvia kai n Pocia €3 kai
aiwveg, o Aivou nacyifouv va diatnpricouv
{wvtavh t eAdya piag napadoong ote-
pnpévng and tov {wTikd NG XWpo. Xwpig
KATAYYEATIKEG KOPAOVEG, aANA kal pakpid and
kanoia npdxeipn gohkhopikr) nBoypagia, to
vtokipavtép tou Takéor Qoukouvdayka pixvel
pIa OTOPYIKA patid ota evEOTEPA pIag KOI-
votntag nou el pe Tov SIkS NG TPONo dixwg
6pwg va autoe&opiletal and to ouyxpovo
yiyveoBai tn¢ lanwviag. Me nhava, k&dpa
KAl PWTICPOUG MOU PETATPEMOUY TO KUVAYI
colwpoU kal eEAa@ioy, TIG NPOCEUXES Kal TIG
XOPEUTIKEG NPOPeG o€ TaneIvEG TeENeTOUPYiES
kai Siaknpu&eig autonpoodiopiopoy, To
XapNASPwvo autd 0doinopikd nupodotei
pia aubdppntn kar akatapdyntn aiocbnon
tavtiong.

No one was doing Marek salmon fishing,
when Shige revived the tradition in 2011, In
this day and age, when living as Ainu is a
choice, Shige is cultivating his own ways to
maintain his Ainu identity and culture for the
next generations. Every year, Shige has to
get permission from the Hokkaido govern-
ment, the fishermen'’s union, the organization
that fosters salmon, and the police depart-
ment before he can start Marek fishing.

He'll get caught as a poacher if he catches
a salmon without those permissions, even
though his sole purpose of this is to keep the
tradition alive. Not minding the challenges
he has to face as Ainu, Shige stays positive
and keeps his practices in a stoic manner.
Discrimination and prejudice against Ainu
people have been weakening over time,
which can be seen in Shige's young son,
Motoki being open about his Ainu identity
to his classmates and eager to learn about
Ainu culture through his father. Shige has no
intention to force Motoki to do anything, but
hopes for him to nurture his Ainu identity in
his own way. Ainu Puri explores one family’s

endeavor to live as Ainu in today's Japan.

ON-SITE 11/3 Makedonikon 20:15
ONLINE 12-16/3

ALONE WITH THE MOON - THE TIGER
LILLIES LIVE AT OLYMPION SKG
Fpnyépng AnoctoAénoulog

Grigoris Apostolopoulos

EAAG3a Greece

2025, 92’

To okotevé kapnapé twv Tiger Lillies kai to
npokAnTiké puald tou Maptiv Zak péca and
pi1a pUoTIKISTIKA cuvauhia otov epPAnpatikd
kivnuatoypdagpo «ONupniov» tng Oecoalo-
vikng, kal otn SIdpKeia piag kal poévo voxtag
otnv néAn. Alone with the Moon.

The dark cabaret of The Tiger Lillies and
the provocative mind of Martyn Jacques,
through a haunting performance filmed at
the emblematic Olympion Theater in Thes-
saloniki and during one night with Martyn
Jacques in the city. Alone with the Moon.

ON-SITE 7/3 Tornes 22:30
ONLINE 8-16/3

THE ART OF REMEMBERING
H TEXNH THX MNHMHX
Avvéta NManaBavaciou
Anneta Papathanasiou
EAAG3a Greece

2024, 81"

Mia eikaotikr diadpopr) péoca and
pvAN, To TPalua, TNV enolAwon kai
ouppiNiwon. H eikactikdg Aptepig AAkaAdn
napoucialel ta épya tng, apnyeital v
10TOpia TNG OIKOYEVEIAG TG Kal e&eTdlel
TOUG TPOMOUG PE TOUG ONOoioug ouveIdNTd

1 unoouveidnta eneepydotnke aveinwieg
OIKOYEVEIAKEG 10TOPIEC, TO GUNOYIKS TpaU-
pa kai tn pvApn tou ONokautdpatog.

An artistic journey into memory, trauma,
healing, and reconciliation. Visual artist Ar-
temis Alcalay presents her works, narrates
the story of her family, and unfolds how she
- consciously or subconsciously - processed
untold family stories, collective trauma, and
the memory of the Holocaust.

ON-SITE 13/3 Cassavetes 18:00
ONLINE 14-16/3

THE ART OF STEALING

H TEXNH THX KAONHEX
Nopiv gav Neg Jorien van Nes
OMAavdia The Netherlands
2024, 103’

H xpovié eivar to 2012: Xe pia and ug nio

NOILD314S TVIDI440
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KWHIKOTPAYIKEG KOl aNiOTEUTEG ANOTEIEG TEXVNG
otV IoTopia Tou avBpdnivou nohitiopoy,

pia opéda veapwv Poupdvev katagpépvel va
eioBdher otnv Kunsthal tou Pétepvrap kai va
KAEYel entd naykoopiou eApNG nivakeg. H
Anoteia ohokAnpwvetal péoa oe Niya Aentd.
Mapd tnv avunoAdyiotn afia toug, ota xépia
AUtV TV dneipwv dpact®y ta £pya anodel-
kvUovtal aduvatov va agionomnBolv. Or pilol
Bpiokovtarl oe adig§odo, avijpnopol va ano-
(Pacicouv MoIEG NPENEI va gival ol ENOPEVES Ki-
vijoeig toug. O1 ouvéneieg autig Tng Anoteiag
cuvupaivovtal Pe TIG I0ToPIES TV IV TwV
£pywy, Tn onpaocia tng TEXVNG kai tnv aBéPain
poipa twv kKAeppévav apiotoupynudtwy. Moia
eival tehikd n npaypatiki a&ia g kAeppévng
w€xvng; Baoiopévn og payvnropwvnoeig and
TG avakpioelg Tng aotuvopiag, autd n uPpi-
SikA taivia avacuvBétel ta yeyovéta pe ou-
vapnaotikr akpipeia. Me odnyd tov Sidonpo
vietékuf téxvng Apboup Mnpavr, kataypdger
pe pagotpia pia and g nio noAduculnTnpéveg
Anoteieg téxvng Tou aicva.

In the early morning of 16 October 2012,

a group of young Romanian friends take

two minutes and 48 seconds to steal seven
valuable works of art from the Kunsthal in
Rotterdam. In cheap bags, they stuff works

by Lucian Freud, Paul Gauguin, Meijer de
Haan, Henri Matisse, Pablo Picasso, and
Claude Monet. It is one of the most bizarre
art heists ever, not only because of the appar-
ent ease with which the young men manage
to steal the masterpieces from the museum,
but more so because of the dramatic turn

of events when the boys are unable to sell
the paintings. Based on transcripts of police
interrogations, this hybrid film reconstructs this
high-profile theft in all its thrilling detail, the
search for the stolen works, and the doubt as
to whether they still exist. What is their real
value, and what does it mean that these art-
works have been lost?

ON-SITE 11/3 Zannas 21:00

BECOMING ROOSI

POYZI

Mapyxit Aikak Margit Lillak
Ec@ovia, leppavia Estonia, Germany
2025, 96’

Mia BaBid, acteia kar npokAntikr 10Topia
yia éva kopitol nou §Epuye and pia xinikn
oikokoivétnta tng EcBoviag étav akdua Arav
naidi kai katéAn&e pia nolitig tou kéopou. H
oknvoBEtpia tnv akohouBei yia Séka xpdvia,
and ta 8 éwg ta 18 tng, kabag nakever va
Siaxeipiotei To névBog Kal TIG EVOXEG TG yIa
v kAigatikr kpion, og naidi aktufiotaov. H

Poloi ixadletal avapeoca otov dpdpo tou
aktfiopou kai tn dnupIoUpPYIKATNTA KAl £KOTA-
on tng epnPeiag - eved napdAinha Eetuliyetar
n olvOetn Kal ouxvd tetapévn oxéon TG peE
Toug yoveig tng. MNpoonabdvtag evaywviwg
va Bpel tn Béon tng otov kdopo, nepinyeital
O€ aXapPTOoYyPAPNTA TOMIa, PAVEPWVOVTIAG HAG
aniBaveg dYeig Tou olyxpPovou KOopHonoAl-
ucpoU péca and to PAéppa piag yevidg nou
eVNAIKIOVETAI OE pia OAoEva Kal Mo PEUCTH
npaypatikdtnta.

The deep, funny, and provocative story of a
girl who escaped a hippy eco-commune as a
child and became a cosmopolitan citizen. The
filmmaker follows a girl, Roosi, for 10 years from
age 8-18. She grew up as the child of an activ-
ist. Roosi is torn between the path of activism
and that of creativity and teenage ecstasy,
while her complex and often tense relationship
with her parents unravels. Struggling to find her
place in the world, she navigates uncharted
landscapes, revealing unlikely facets of con-
temporary cosmopolitanism through the eyes
of a generation coming of age in an increas-
ingly fluid reality.

ON-SITE 13/3 Marketaki 17:00

ONLINE 14-16/3

BEING MIKOLAJ

ITH OEIH TOY MIKOAAI
Aoupéhia Dpivrpix-Zvravopoka
Aurelia Frydrych-Zdanowska
MoAwvia Poland

2024, 58’

O Mik6Aai Bpioketal ota npwta PrApata tng
evnhikioong, avalntavtag tov eautd tou

kai tn Oéon tou oe évav kdopo nou cuyxva
po1dlel adidpopog, av Oxi anoppInTiKAG.
Avtipétwnog pe tnv ap@ioPitnon kai tnv
avtiotaon and To AUECO OIKOYEVEIAKS TOU
nepiBdMov, npoonabei va icopponroel
avdpeoa otnv avdykn Ttou yia anodoxr Kai
otnv embBupia tou va {ioer aubevuikd. MNa va
Siekdiknoer tn {wr) nou oveipevetal, o Mi-
KOAai npénel va oup@iNiwBei ue Tov natépa
tou, tov Midtp, o onoiog vikBel aunyavia pe
v tautdtnta eulou tou yiou tou. H taivia
okiaypagei pe evaicBnoia kair évtaon tnv
eocwtepikn diadpopr tou MikdAai, kabag kai
v npoondBeid Tou va yepupwoel To xdopa
pe tov natépa tou. Méoa and tnv avalftnon
TOUG yIa €vav Kolvo téno katavonong Kai
anodoxng, enixelpolyv va e&ehixBolv pali wg
oikoyévela. ©@a ta KATapEPouV N oI avipd-
oeIg kal ol duckohieg nou avtiyetwnilouv Ba
TOUG anopakpUvouv akdpa NePIGGOTEPO;
Mikolaj is taking his first steps towards adult-
hood, seeking his true self and his place in the



world - one that often seems indifferent or
dismissive to his plight. Faced with rejection
and opposition from his immediate familial
environment, he tries to find an equilibrium
between his need for acceptance and his
desire to live authentically. To achieve the
life he dreams of, Mikolaj must reconcile with
his father, Piotr, who is unable to accept his
son's gender. With sensitivity and intensity,
the film traces Mikolaj's inner path, as well
as his struggle to bridge the gap between
himself and his father. Through their search
for common ground, understanding, and
acceptance, they attempt to grow together
as a family. Will they manage it, or will the
contradictions and challenges they face
alienate them further?

ON-SITE 7/3 Zannas 21:00 &
8/3 Marketaki 14:45
ONLINE 8-16/3

BESTIARIES, HERBARIA, LAPIDARIES
OHPIOAOTIA, ®YTOAOTIA,
AIOOAOTIA

Madoipo Nt' Avélegpi, Maptiva Mapévu
Massimo D'Anolfi, Martina Parenti
Itakia, EABetia ltaly, Switzerland
2024, 205’

Y& €va VIOKIPMAVTEP MOU ENIXEIPEI Va ouvOe-
o€l pIa €1KACTIKA eykukAonaidia tou clpna-
VTOG, 01 NPWTAYWVIOTEG Oev eival avBpewnol
- KI 6pwg, pIdoly yia epdc. Méca and pia
aprynon XwpIoHEVN o€ Tpia KEPAAala, To
kaBéva toug agiepwpévo ot pia Eexwpioth
katnyopia pn avBpwnivey oviwy, Eedinhed-
veTal 1600 €vag PoOpPog TIPAG OTN HAKPA
napddoon TV VIOKIPAVIEP YIA TOV PUOIKO
K6opo 600 kai pia diadikacia avadAnying
€uBlvng, TpuPepdTNTAG KAI NPOCTATIAG: PIa
e€epelivnon nou odnyei otnv avakduyn
piag koivig kar Bepehiddoug atiag - tng
@povtidag. H noinuiki npocéyyion tou
oknvoBetikou SiIdUpou PG pETAPEPEl OTNV
kapdid Twv npaypdtwy, ot onueia 6nou to
avBpaonivo BAéppa ondvia eotidlel. Eva
NPWTOTUNO APIEPWHA OTOV «AYVKOOTO» KAl
e€wtiké (A eEwtikonoinuévo) kdopo twv
(DY, TWV PUTOV Kal TV NETPAOV - £vav
KOopo nou ouyxvd Bewpolpe dedopévo, ald
nou anotelei avanéonacTto KOPPAT TG
onap§ig pag otn In.

In this “encyclopaedic” documentary,
non-human protagonists talk about us hu-
mans. Dividedinto three volumes, each deal-
ing with a single subject and devoted to the
long history of a documentary genre, a sin-
gle dramaturgical body emerges, that stages
a process of admission of responsibility, a

process of maintenance and protection,

and finally of rediscovery of a common and
fundamental value: care. The poetic feature
by the Italian directing duo transports us into
the heart of things, where the human eye
hardly ever lingers. An unprecedented trib-
ute to the “unknown,” and in some ways al-
ien, the world of animals, plants, and stones,
which we too often take for granted but with
which we should actually be in constant dia-
logue since it constitutes the essential part of
our existence on planet Earth.

ON-SITE 6/3 Tornes 20:00 &
7/3 Tornes 12:45
ONLINE 6-16/3

BIKO & HIS BALKAN ORCHESTRA

O MNIKO KAI H OPXHEITPA TOY
Avva Aviwvonoulou, MNdpyog Inupidng
Anna Antonopoulou, Giorgio Spyridis
EAAG3a Greece

2025, 75

X1n Xtpoupitoa tng Bopeiag Makedoviag,

o paéotpog Mniko Aykoloeg cuveyilel Tnv
nAouocia napddoon tng Palkavikrg pou-
GIKAG TNG oIKoyEveldg Tou. KaBe xpdvo ol
payeutikoi ol Tou Mniko kar tng pnavtag
tou e ta xdhkiva nAnppupilouv Tov aépa,
ouvapnaldovtag Pe EKKOPAVTIKEG HEAWDIES
toug ENnveg @idoug Toug 0TI anokpIdTikeS
ekdnAwoeig tng Ndouoag.

In Strumica, North Macedonia, maestro

Biko Agusev proudly upholds his family’s

rich tradition of Balkan music. Each year,

the enchanting sounds of Biko and his brass
band resonate through the air as they join
their Greek friends, captivating crowds with
their thunderous and unique melodies during
the vibrant carnival festivities of Naoussa,
Greece.

ON-SITE 14/3 Makedonikon 22:30
ONLINE 15-16/3

THE BOY

TO ATOPI

Zapnou Mnpetpav, Propav Bacéd
Zabou Breitman, Florent Vassault
FaMlia France

2024, 100°

‘Oha &ekivolv and KAMOIEG OIKOYEVEIQKES Pw-
toypagieg. Mpdketar yia dyvwotn o’ epdg oi-
Koyévela, ki 6pag vioBoupe nwg tn yvopilou-
pe . 1o kévipo kabe pwrtoypapiag Ppioketal
€va ayopi. Moo gival autd to ayodpy; Moia
eivai n 1otopia tov; Ki av kdBe avBpwnog
ATay, £V ayvoia tou, o KEVIPIKOG NPWAG HIag

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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aprynong; Mia cuvapnactik, cuvaicOnuatikd
poptiopévn £peuva ota BN tng yevealoyiag
Kal TwV NIo OIKeiwy, 6’ évav puoTikd Kal payikd
K6opo énou n npaypatikétnta unepdevetal pe
N Qaviacia - @oNou ta cuvopa Petadu Toug
KATAPPEOUV OAOKANPWTIKA.

It all starts with photos of a family. A family we
don't know, but which we feel we do know. At
the centre: this boy. Who is this boy? What is his
story? And what if each individual were also the
unwitting hero of a tale? A vertiginous, emotion-
al family investigation, where reality and fiction
mingle, sometimes to the point of confusion.

ON-SITE 7/3 Tornes 16:45

THE BRINK OF DREAMS

ITIZ MAPY®EX TOY ONEIPOY

Navra Piavt, Aipav AN Apip

Nada Riyadh, Ayman El Amir

Aiyuntog, lallia, Aavia, Katap, Zaoudiki
ApaBia Egypt, France, Denmark, Qatar,
Saudi Arabia

2024,102'

Y& éva QNOPAKPUOPEVO XwpId otn votia Aiyu-
nTo pIa opdda KoPITOIWY ENavacTtatei dnuioup-
yavtag évav Biaco Spdpou pévo yia yuvaikes.
Ovelipelovtal va yivouv nBonoioi, xopeltpieg
Kal TPayoudioTPIES, auPIoPNTOVIAG TA KOIV®VI-
KG otepedTUNA KAl NPOKAADVTAG TIG OIKOYEVEIEG
TOUG Kal TOUG CUYXWPIavoUg TOUG e TIG TOAUN-
péG napaotdoelg toue. lupiopévn oe didotnpa
TECOAPWY ETWY, N TAIVia XTIG NAPUPES Tou
oveipou Kataypd®el T SIadpopn autdy Twv
KopPIToI®V, and tnv naidikr NAIKia €0 TV evn-
Aikiwon, kabmg £pxovTal avTipétwnes Pe TG Nio
kaBopioTikég anopdoei tng {wng Toug.

In a remote village in southern Egypt, a group of
girls rebel by forming an all-female street theat-
er troupe. They dream of becoming actresses,
dancers, and singers, challenging their families
and villagers with their unexpected performanc-
es. Shot over four years, The Brink of Dreams
follows them from childhood to womanhood,
facing the most crucial choices of their lives.

ON-SITE 11/3 Makedonikon 22:30 &
16/3 Liappa 19:00

CHARLIE CHAPLIN: SPIRIT OF THE TRAMP
TIAPAI TZANAIN:

TO NMNEYMA TOY ZAPAO

Kappev Toanhiv Carmen Chaplin

lonavia, Hvwpévo Bacikeio, OAAav3ia,
FaMAia Spain, UK, The Netherlands, France
2024, 90’

‘Eva anokaAuntikd ta&idi pe odnyd tnv Kdp-

pev Todnhiv otnv dyvwotn kAnpovouid tou

Bpulikol nannol tng. Méoa and oikoyeveiakd
apxeia nou €pyovtal yia npwtn ¢opd oto
PwG, ANOKAEIOTIKEG ouVeVTEUEEIG pE pENN TNG
oikoyéveiag Todnhiv, anoondopata and g
Talvieg tou, al\d kal pe tn ouppeToxn diake-
kpipévev Popd kalitexvedv énwg o Tévi Mkdt-
M, Xtéxelo Pélevpnepyk, Aita Kapngyiout
kai Farruquito, To vrokipavtép {wvtaveler tnv
KouAtoUpa nou diapdpewoe Tov Todnhiv kai
v téxvn tou. MapdMnia avadeikvier tnv
aAnBivry éunveucn niocw and tov euPAnpatikd
Xapaktipa tou TapAé («ANftn»), pixvovtag
Pwg oTi§ Pieg kal oTIG KAANITEXVIKEG ENIp-
poég tou Todnhiv. Eival n npdtn gopd nou n
oikoyéveia tou Todph Todnhiv cuvepydaletal
1600 OTEVA OE pIa KIVAHATOYPARIKH napa-
ywyr, anokalintovtag AyvwoTeg NTUXEG TNG
{wn¢ tou, péoa and ouvevieUEeig twv Maikh,
Tlepahvtiv, Biktépia, T¢Ev kai Kpiotopep
Todnhiv. Me pia euaicBntn al\d kar Suvapiki
kivnuatoypa@ikr apriynon, n Kdpuev Todnhiv
dnpioupyei éva NopTPETO NOU PEPVEI OTO PWG
pia ANiyotepo yvwoth nAeupd tou peydlou
dnuioupyou.

A revelatory journey by Carmen Chaplin into
the unknown Gypsy heritage of her legendary
grandfather. Through never-before-seen family
archives, exclusive interviews with the members
of the Chaplin family, excerpts from his films,
and the participation of some acclaimed Roma
artists, such as Tony Gatlif, Stochelo Rosen-
berg, Lita Cabellut and Farruquito, the docu-
mentary brings the culture that shaped Chaplin
and his art to life. Simultaneously, it explores
the true inspiration behind the iconic Tramp
character, shedding light on Charlie's roots and
artistic influences. It's the first time his family
has closely collaborated on a film production,
unearthing the unfamiliar aspects of his life
through interviews with Michael, Geraldine,
Victoria, Jane, and Christopher Chaplin. Choos-
ing a delicate, yet dynamic cinematic narrative,
Carmen Chaplin crafts a portrait that unveils a
lesser-known side of the great creator.

ON-SITE 14/3 Marketaki 17:00

CHASING THE LIGHT

KYNHIQONTAZ TO ®QX

Mépig O'Mnpdiav Maurice O'Brien
IpAavdia Ireland

2024, 89’

H 1otopia tou xapiopatikou xinn Mitep Kopvig,
18putr tou Dzogchen Beara - evég and ta
kopugaia kévipa @ifetiavol Boudiopou otov
KOGHO, XTIOHEVOU GTOUG andkpnuvoug Bpdyoug
tou dutikou Kopk. lNa névte dekaetieg, autn n
AMOPAKPUOPEVN PAPHA OTNV AKPN TOU YKPEHUOU
exel alaer tig {wég xihiddwv avBphnawy, npo-



opEpovtag napnyopid péca and TG Boudioti-
KkéG didaokahieg. Opwg, kaba¢ n apooiwuévn
koivotnta tou Dzogchen Beara enigeipei va
xtioel Tov npwto Bifetiavé Boudiotiké vad
g Iphavdiag, éva ypdppa avatpénel ta
navta. ZoPapég katnyopieg yia avapuootn
OUPNEPIPOPA EVAVTIOV TOU AYAmnPEVOU TOUG
Sackdlou XoyidA Pivnotoé £pyovtal 6To pug,
npokalavtag évioveg apioBnticei nou
odnyouv ot épeuva. AvTipétwnol Pe auth
BUeMa anokalipewy, ta péAn tng KovéTNTag
naAelouv va SUPPINIOCOUY TNV NioTN TOUG Pe
ta véa dedopéva, eva o MMitep PAénel To épyo
piag {wng va katappéel. O Mépic O'Mnpdiav
(O kaAAitéxvnc kai o yupog tou Bavdtou)
anotunavel pe evaicBnoia autr tn olvBetn
10TOpPIa, PINOTEXVMVTAG £Va OTOXACTIKO Nop-
péto evdg euBpaucTtou oveipou.

The story of charismatic hippie Peter Cor-
nish who founded Dzogchen Beara, a
world-leading Tibetan Buddhist centre on
the cliffs of West Cork. For five decades,

this former clifftop farm has transformed

the lives of thousands who receive solace
from the Buddhist teachings. But as the
devoted community attempts to build Ire-
land’s first Tibetan Buddhist temple, their
revered teacher, Sogyal Rinpoche, is ac-
cused of serious misconduct. As the devoted
community embarked on the building of
Ireland’s first Tibetan Buddhist temple, a
letter surfaced accusing their beloved leader,
Sogyal Rinpoche, of serious misconduct. As
the community grappled with the shocking
allegations, and the ensuing investigation,
Peter feared for the unraveling of everything
he has dedicated his life to. Maurice O'Brien
(The Artist and the Wall of Death) sensitively
dissects this complicated history, to provide a
meditative portrait of a fragile dream.

ON-SITE 12/3 Tornes 17:00
ONLINE 13-16/3

tov Wuypd Mdlepo éwg tnv eiprvn kai tnv
avand@EeUKTn ENICTPOPH OTOV VEO NOAepO.
Evtunwoiakd wg npog tnv apnynuatikn

TOU apXITEKTOVIKN, TEAEIQ EVOPXNOTPWHE-
vo, elAnnto napd tnv noAunAokdtnta Ttou
ulikoU, kai pe Baupdoio povtdl, auté eival
10 €id0G TOU EPEUVNTIKOU VIOKIPAVIEP NOU
xpeialdpacte. H oknvoBétpia tou F@ck This
Job cuveyilel va npayuatetetal {ntipata
enikaipa Kal onuavtikd, ToA\pdvtag kai ndhi
va anodoproel tnv 1I80\oyIkn Kupiapyia Tou
BAhavuipip Modtiv otn xwpa tng. Tautdxpova
okiaypaei é§oxa to noptpéto piag e§aipeti-
K& evIapépoucag npoownikdTNTAg, n onoia
pag xapilel ta anopvnuoveUuatd tng. Mia
paxnukr dnpioupydg pe EekdBapo otdyo,
nou &pel NWG va tov NeTUyEL.

On the eve of Russia’s invasion of Ukraine,
Augie Fabela, a US police officer, and Dmit-
ry Zimin, a former Soviet top-secret scientist
turned philanthropist and sole public donor
to Alexei Navalny, embark on Zimin's final
journey before his euthanasia, reflecting on
a life spanning from Cold War to peace and
the inevitable return to the new war. Impres-
sive in its narrative architecture, flawlessly
orchestrated, easy to grasp despite the ma-
terial's complexity, and wonderfully edited,
Connected is the kind of investigative doc-
umentary we need more of. F@ck This Job's
Vera Krichevskaya continues to put under the
microscope highly relevant and important
issues, daring to deconstruct Vladimir Putin’s
ideological dominance over her homeland
once more. Simultaneously, she paints the
portrait of an exceptionally fascinating
figure, who shares her memoirs with us. A
dynamic creator with a clear objective, who
knows exactly how to achieve it.

ON-SITE 7/3 Liappa 19:00 &
8/3 Tornes 14:00
ONLINE 6-16/3

CONNECTED

AIANAOKH

Bépa Kpitoépokayia Vera Krichevskaya
Hvwpévo Bacileio UK

2025, 105’

Tnv napapovh tng eioBorrg tng Pwoiag otnv
Oukpavia, évag ApEPIKAVOG AGTUVOHIKOG

Kal évag kopupaiog Pooog eniotipovag,
NP®NY CUVEPYATNG TwV ZoPIETIKOV apXOV
Kal Katdnv Hovadikog dnudoiog Xopnyog Tou
Ale&é1 NaBdvi, Eexivolv to teleutaio tagidi
nou Ba kavel o enictpovag npiv and Tty
euBavaocia tou. Xnv nopeia, o1 Suo AVIPES
Ba EedinAdoouv Tig okéYPeIg Toug yia pia
ouvapnactikr {wn, n onoia exteivetar and

A COUPLE OF YEARS

AYO TPIA XPONIA

Avudia Kovota Lydia Konsta
EAAG3a Greece

2024, 86°

To 1960 600.000 ‘EAAnveg petavactelouv
otn leppavia wg epydteg. Andyovor autol
TOU peyANOU PETAVACTEUTIKOU PEUPATOG,

o Ted, n AyAaia kai n Bdow pdg anokahy-
ntouv péca andé v kabnuepivétntd toug
TG ENINTAOOEIG AUTAG TNG HETAVACTEUONG
oT0 Napdv alld kai oto péNoy, kabwg kai
TV €nidpacH| TG oTiG oUYXPOVEG KOIVWVIKO-
nohitikég e&elieic.

In 1960, 600,000 Greeks immigrated to Ger-

NOILD314S TVIDI440
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many to live as workers - the so-called Gastarbe-
iters. Descendants of this migration stream, Teo,
Aglaio, and Vasso, allow us a glimpse of their
daily lives and reveal the effects of that migration
on their present and future: The film captures the
encounter of two cultures and their interaction in
contemporary socio-political developments.

ON-SITE 7/3 Cassavetes 21:00
ONLINE 8-16/3

CRAFTSWOMEN

MAZXTOPIXXIEX

FTaBpiéla MepoAépou Gabriella Gerolemou
EAAG3a Greece

2025, 73’

H Mapia, n Bpou kai n Mdyda douletouv
NEPICTACIAKA O€ €va UNOYEIO EPYATTHPIO
Euloupyikng. Tov tedeutaio kaipd oképrovtal
va avoifouv to 81k toug Euhoupyeio, dnhadn
va apricouv TNV acpdAeia Tou KoIVOXpPNoToU
XOPOU, TN PIAIKF TOUG YeITovId, Kal and kAt
nuienayyeApatikdva yivouv enayyeApatieg pa-
otépiooes. O xpdvog deixvel 6T gival ETOIEG.

Maria, Vrou, and Magda work occasionally

in a basement workshop, engaging in various
woodworking activities. Lately, they contem-
plated opening their carpentry shop, which is
leaving the security of their neighborhood and
transitioning from something semi-professional
to becoming professional craftswomen. The
time signals they are ready.

ON-SITE 14/3 Cassavetes 18:15
ONLINE 15-16/3

CUM AS YOU ARE

Mapta Mnakpr Marta Bakri
EA\G3aq, lonavia Greece, Spain
2024, 95’

Ytnv lonavia kar otnv EANGda pidape yia to
oopa, o UM, Tn oegoualikdtnTa Kal TG
Sianpoocwnikég oxeoels. Nvopiloupe dtopa pe
avannpia, évav ENAnva ce§oualiké BonBo,
kai dtopa tnG LGBTQIA+ koivétntag. Mibol,
npdtuna, npokataAfYeg kal tapnou. Mia
yvopIgia pe To «aANo», TO pn yV@PIYO, TO pn
anodektd and Tnv Kovwvia.

Both in Spain and in Greece, we talk about
the body, gender, sexuality and interpersonal
relationships. We all know people with disabil-
ities, people in the LGBTQIA+ community, or
maybe one Greek sexual assistant. Myths, role
models, prejudice and taboo. An acquaintance
with something “different," unfamiliar, and not
acceptable by society.

ON-SITE 6/3 Cassavetes 21:30
ONLINE 7-16/3

D IS FOR DISTANCE

A OMNQOX AMOXITAXH
Kpiotopep Méut, Epa Mabioug
Christopher Petit, Emma Matthews
®ivAavdia Finland

2025, 88’

«la 1o olpnav yvwpiloupe nepiccdtepa an’
6,11 yia Tov eyképalo»: Auth n ppdon ou-
pnukvaovel tnv katdotaon tou Aouig Méur, o
onoiog nAcyel and pia ondvia Kai TPOHAKTIKA
efoubevatiki popen olvBetng emiAnyiag nou
Si€Nuce xpdvia tng veapr tou {wAg kal Tou
otépnoe k&0e avdpvnon and tnv naidiki Tou
nAikia. O1 yoveig Tou, ol KIVNPATOYPaAPICTES
Kpiotopep Métit kai 'Epa MdBioug, apn-
youvtal tnyv 1otopia tou Aoui péoa and éva
e€aipetikd apyeio ontikoakouoTikoU UAIkoOU,
nou neptAapPAvel akdpn kal KATAYPAPEG TV
EMNIANNTIKOV KpioedY Tou. Me pia eknANKTIKA
povtapiouévn olvBeon and kivnuatoypagika
anocndopata, épya téxvne (cupnepidapBa-
VOUEV®V NAPACTATIKAV apnynoewy tou Aoulig
yia Ta «opdpatay nou BAénel), nxntikd tonia
kal ta&idia oto dpodpo, to A dnw¢ andotaon
eot16lel TaUTOXPOVA OTOV HIKPOKOGHO TOU
npoocwnikoU NOvou KAl 0TO HAKPOKOOHIKO TO-
nio tng kovevikrg napakpng. O1 Aentopépeieg
eival {opepEg, ald n taivia napapével évag
@dpog ehnidag.

"More is known about the universe than the
brain” This sums up the situation of Louis Petit,
sufferer of a rare, frighteningly debilitating
form of complex epilepsy that shattered years
of his young life and erased his memory of
childhood. Louis’ parents, filmmakers Christo-
pher Petit and Emma Matthews, tell Louis” on-
going story through an extraordinary archive
of footage that includes documentation of his
seizures. Using a stunningly edited array of film
clips, art works (including Louis’ rich depictions
of his “visionary” condition), sound textures
and road movie travels, D is for Distance
focuses simultaneously on the microcosm of
personal pain and the macrocosm of social
decline. The details are bleak, but the film is a
beacon of hope.

ON-SITE 13/3 Liappa 16:00
ONLINE 6-16/3

THE DAY ICELAND STOOD STILL

OTAN H IZAANAIA MMHKE XTON MAroO
Méapela Xéykav Pamela Hogan

loAavdia, HMA Iceland, USA

2024, 71

To 1985 o1 yuvaikeg otnyv lohavdia cuonei-
pwBnkav kar diekdiknoav ica dikaidpata
pE TOug GvIpeg, o' évav ay®va nou nupo-
dotbnke and pia pikpr) opAda VOIKOKUPGY,



e&eNixOnke o' €Bvikn anepyia twv yuvaikov
kal odfynoe tnv lohavdia oto va Bewpei-
tal pia and ¢ xwpeg pe ta yeyalltepa
nocootd 106TNTag v eUAwY. Ta apyikd
Toug aItipata eite ayvoouvtav €ite YAeu-
alovtav, péxpl nou ol Gvipeg oTPdPnKav
evavtiov Toug 6tav ocuveldntonoinoav tn
SUvapr Toug Ki éVI®oav Ty Kuplapxia toug
va aneileital. BAénovtag tnv €ni 16 xpdvia
npoéedpo tng lohavdiag kar tnv npoictapé-
VN Tou avetatou dikactnpiou va dnAdvouv
6t otnv apxni tng {wng Toug avtipetwnilo-
viav Adyw pUAOU WG UNOCTNPIKTIKA avTi-
keipeva nou Oa €npene va cuvtnpoulvral
and toug oulUyoug toug, und tn oKId TV
onoiwv Ba énpene va kdBovtar dpoppeg,
Aouxeq ka1 Siabéoipeg, eysipovtal epw-
TAPATA yIa TNV avicdTNTa Nou anoppeel
aképa ané tnv natpiapyia, nou poidlel va
pnfke otov ndyo, al\d napapéver kpataid!
O yuvaikeg akdpa nAnpavovial Aiydtepo,
akdpa eKNPOcKNOUVTal AVENAPK®G aTa
koivoBoUMia, akdpa avuipetwnilovtal wg
KOUKAEG, ak6pa toug eniBdAovtarl podhol
Kal Tapnéleg kal akdpa anogacilouv
GvTpEG yIa Ta 0OPATA Toug - KATI Mou N
taivia Biyel pe okond va agunvicel kai va
KIVNTOMOINOEL.

In 1985, women in Iceland united to de-
mand equal rights with men, in a fight
ignited by a small group of housewives
that escalated into a nationwide women's
strike - an event that ultimately positioned
Iceland as one of the countries with the
highest levels of gender equality. Their
initial demands were either ignored or
ridiculed, until men turned against them,
realizing their power and feeling their dom-
inance threatened. Hearing, among other
women, Iceland’s former female president,
who held office for 16 years, and the head
of the Supreme Court recount how, at the
start of their lives, they were treated as
mere accessories meant to be supported
by their husbands, expected to sit quietly in
their shadow - beautiful, submissive, and
available - is something that calls for reflec-
tion on the persisting inequalities that stem
from a patriarchy that, while weakened,
still exists. Women are still paid less, still
underrepresented in parliaments, still per-
ceived as objects, still forced into roles and
labels, and still have men making decisions
about their bodies, something that the film
touches on with the aim of awakening and
mobilizing.

ON-SITE 8/3 Olympion 14:00

DELTA

AEATA

BiBiav Manayeswpyiou Vivian Papageorgiou
EA\G3a Greece

2025, 76°

Y10 AéAta tou notapou lMNnveiod, otn okid
tou ONdpnou, pia pikpA napdktia kovotn-
1a YPapddwv Soulelsl akoUpaAcTa yia TV
eniBiwon. Ztnv tavia kuplapxolv xapaktn-
peG duvatoi Kal PE X1I0UPOop, T®V Onoiwy ol
1otopieg Eedindvovtal kabmg nepvoly ol
£NOXEC, pe otabepd pévTo To vepd.

At the Delta of the Pinios River, in the shadow
of Mount Olympus in central Greece, a smalll
community of coastal fishermen work tirelessly
to sustain their way of life. The film is driven
by resilient and humorous characters, whose
stories unfold over the seasons, set against
the ever-present backdrop of water.

ON-SITE 12/3 Makedonikon 19:30
ONLINE 13-16/3

EYES OF GAZA

MATIA THX TAZAX

Maypouvt Ataoct Mahmoud Atassi
Katap Qatar

2024, 50°

Mepioodtepol dnuocioypdpol Exouv oKo-
twBei péoa oe évav xpdvo otov ndlepo
lopanA-Talag and 6,1 oe onoiadnnote

&M\ clykpouon, dnwg anodeikvietal and
ta otoixeia tng Emtponng Mpootaciag
Anpoocioypdgwy, n onoia cul\éye dedopé-
va ané 1o 1992. H taivia akolouBei tpeig
Malaictivioug dnuocioypdgoug otn Bopeia
[4la, o1 onoiol NPokeIuévou va KAvouy ow-
014 T Souleld Toug pIokApouy akdua kai
tn {wn toug. Toug PAénoupe va pidouv pe
vténioug, va kaklntouv toug iIopaniivolg
BopPapdiopols kai va koipouvtal Nave o€
Aya Sinhwpéva cevtdvia - akdua ki dtav
Sev toug KaAUntel TNAePwvikd orpa. AicBd-
VOVTal TNV UNOXPEMGCH VA CUVEXICOUV T
Souleid toug, yvwpilovtag dtl piokdpouv

tn {wn toug oe pia olykpouon nou Sev
aprvel kavévav aapnto. To kabrkov, duwg,
nponyeitar: autd anodeikviel évag cofapd
TPAUPATIoPEVOG ouvAdeAPSG Toug, 0 onoiog
e€akoloubei va kdvel avtandkpion ané to
kpePatI tou voookopeiou. To dnpocioypagi-
K6 privupa npénel va gtdoel otov anodéktn
ToU, He onolodnnote KGOTOG. € Autd TO ou-
vipintikd xpovikd kupiapyxouv to ykpilo kai
10 okoUpo pnle: To ykpilo and ta ateleiwta
cuvtpippia tng kateotpappévng Fadag kai
10 okoUpo pnAe and ta ale§iopaipa yiléka
nou @opoUlv ol dnuocioypd@ol.

NOILD314S TVIDI440
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More journalists have been killed over the
course of a year in the Israel-Gaza war than
in any other conflict since the Committee to
Protect Journalists started collecting data in
1992. This hellish portrait follows three Pales-
tinian journalists in northern Gaza as they are
forced to put their lives at risk while trying to
do their work. We see them talking with local
people, reporting on Israeli bombardments,
sleeping on just a few folded-up sheets, and
struggling with a lack of phone coverage. They
feel the obligation to continue their work, even
though they know they are risking their lives

in a conflict that spares no one. But the mis-
sion always comes first, as a seriously injured
fellow journalist reports from his hospital bed.
The journalistic message must be conveyed,
whatever the cost, in this utterly bleak account
dominated by gray and dark blue: the gray

of the endless debris and rubble of shattered
Gaza and the dark blue of the bullet-proof
vests worn by journalists.

ON-SITE 9/3 Tornes 22:30 &
10/3 Marketaki 13:00
ONLINE 6-16/3

THE FABULOUS GOLD

HARVESTING MACHINE

H ®ANTAZXITIKH MHXANH
IYTKOMIAHZ XPYXIOY

Algpévro Moupaiyi Nte Aa MAdca
Alfredo Pourailly De La Plaza

XiAR, OAN\avdia Chile, The Netherlands
2024,77°

O 60xpovog Toto, évag and toug teheutaioug
£PYATEG NOU £XOUV ANOUEIVEI OE KAMOIO XPUOW-
puxeio otn M tou Mupdg, katanovnuévog nia
and tn okAnpr Souleld €TAV, NEPVA TIG PEPES
tou npoonaBavag va avupetwnicsl (petay
AaMwv) kai ta coPapd npoPAjuata uysiag nou
TOU APNoE €va TPOPEPS XTUNNUA OTO KEPANI
ev opa epyaciag. O yiog tou npoonabei va
tov neioel va ocuvta&iodotnBei, alG o idiog
apveital va unakouoel otn Aoyikr. Qonou pia
nepiepyn epetpeon alalel ta dedopéva...
Mia kaBnlwtikr kivipatoypdenon, évag dptia
SopnpEVOG KEVIPIKOG Xapaktipag kai pia Babid
@\ocopnuévn (uéoca otnv anhétntd tng) 1oto-
pia cuvBEtouy €va ouykIvNTIKO VIOKIPAVTEP
nou pIAG yia tn cup@iNioon tou avBpodnou pe
oV XPOvo nou nepvd, Tnv aydnn yia tn dnpi-
oupyia, To cuvaicBnuatiké anotinwpa Twv
avBpwniveov oxéoewv kal tnv avakaluyn tou
voruatog tng {wng péoa and tn yAukid enava-
Anyipétnta tng poutivag.

60-year-old Toto, one of the last gold diggers
in Tierra del Fuego, worn out from years of
hard work, lives everyday life trying to deal

with the serious health problems left behind by
a terrifying blow to the head while on duty. His
son tries to get him to retire, but Toto refuses to
listen to reason. That is, until a bizarre invention
changes everything... Riveting cinematography,
a well-constructed leading character, and a
deep philosophical (in its simplicity) story, com-
pose a poignant documentary that reflects on
man'’s reconciliation with the passing of time,
the love for creation, the emotional impact of
human relationships, and the discovery of the
meaning of life through the sweet repetitive-
ness of routine.

ON-SITE 12/3 Makedonikon 17:30
ONLINE 13-16/3

THE FAINT CLATTER OF BIRDS

H ANEMAIZOHTH KAATTH TQN MOYAIQON
®Ppavrciosk Mnéppneka Franciszek Berbeka
MoAwvia Poland

2024, 71

Kévovtag xprion téco tou kalitexvikou €p-
You 600 Kal WV NPOCWMIKOV NUEPOAOYI®V ToU
npwtonépou Molwvou pwtoypdgou toniou
Boudtlipiptd Moucdhoki (1909-1979), to
AentaioBnto autd viokipaviép eniotpatelel
pIa EUPEIT YKAPA EKPPACTIKOV HECKV YIa va
OKIQYPAPAOEI TO MOPTPETO EVOG AKAPATOU
e€epeEUVNTA TWV PUOTNPIWY TOU PUGIKOU KO-
opou. Xe npoxwpnuévn nAikia, 0 pWToYPdPog
anogacilel va pnapkdaper yia to oTtepvo Tou
ta&idi otnv Avtapktikn, 6rnou kal apAvel
TeNikd TNV Teleutaia Tou nvon ota AN TG
dekaetiag tou 1970. Mapadidovtag yAukd
pehayxolikég eikdveg, oppwpevn and pia Pa-
014 kai avenitideutn aydnn yia tn ¢uon kai
Pavepwvovtag pHia anapduiA\n wpipdtnta
otnv €§16TépPNON N TaIVia KATAPEPVEI TO AKa-
16pBwto: va pag Sei€el NG va 1Icopponolpe
avdueca otnv acnuaviétnta tng avBpanivng
Unap€ng kar otn povadikétnta nou npecPevel
kaBeti {wvtavd. Kabe pikpd A peydho nAdopa
nou aywviletal, ovelpeletal, emBupei alAG kai
SIekBIKEI TOV XOPO TOU OE AUTOV ToV KOGpO.

Drawing on both his visual works and his per-
sonal journals, this expressive documentary at-
tempts to outline the portrait of the pioneering
Polish landscape photographer Wlodzimierz
Puchalski, who, already at an advanced age,
decides to embark on what will be his last jour-
ney to Antartica in the late 1970s. Melancholy
evoking imagery, a profoundly unpretentious
affinity for nature, and a maturity in storytelling
culminate in a film that inspires us to reflect on
the balance between the triviality of human
existence, and the singularity of every living
being. Each and every creature, be it big or
small, that struggles, dreams, yearns, and fights



for its own place in this world.

ON-SITE 7/3 Zannas 15:30 &
8/3 Liappa 16:30
ONLINE 8-16/3

THE FAMILY APPROACH

H OIKOTENEIAKH MPOZXETIZH
Ntaviel Apnpa Daniel Abma
leppavia Germany

2024, 91

Ain\a o€ pia Nipvn, yéoa o€ €va navépoppo
Sdoog, éva onit gpiho&evei naidid nhikiag entd
£w¢ OEKATECOAPWY ETAV, Ta onoia kGBovtal
yUpw and to tpanéd tng koulivac. Avti yia
«papd» kar «pnapndy, {ntolv tov KUpIo Kal
v kupia Baykvep kai tov kUpio Tkepéxke.
Autoi o1 koIvavikoi Aertoupyoi eivar or Bacikoi
PpoVTIoTEG Twv naididy, avahapPdvovtag tov
PO Twv yoviwy ot kGBe onuavtiki otiypn
¢ {wng Toug, eni eikooiteTpadpou Pdong.
Zouv paj pe ta naidid og autd ta onitia eni
OEIPA ETCV, SNUIOUPYMVTAG HIA OIKOYEVEITKT
Sopr} nou nepihapPaver é,u oxetiletal pe v
kaBnuepivétnta: payeipepa, nAdcipo, Pavia,
didBacpa, avapovi ot yiatpoug, Bivieonaiyvi-
3ia, napnyopid kai napaptBia npiv tov Unvo.
Kai, ndvew an’ éAa, évav otéyo: va anotehé-
couv npdtuno yia ta naidid. Avauesa oty
aydnn, TN YPAPEIOKPATIA KAl TIG KOIVGVIKES
unnpeoieg, TPEIG eVANKESG KAVouV 6,TI pnopouv
Y1 va NpoopEpouy €va npaypatikd onit.. Mia
taivia nou Siepeuvd tn povadikr dUvapn tng
avatpo@Prg evog Naidioy Kal TNV OIKOYEVEIQ OF
Oheg TIG kSOXEG TNG.

A house beside a lake in an idyllic forest
location: children between seven and four-
teen sit around the dining table, but instead
of mum and dad, they call for Mr. and Mrs.
Wagner and Mr. Gerecke. For the time
being, these youth workers are the primary
caregivers for the children, stepping in as
parents for each of life's milestones, shift af-
ter shift. They live together with the children
in residential homes for a few years at a time
in a family-like structure, including everything
that goes along with it: cooking, washing,
shopping, doing homework, waiting in doc-
tors’ offices, playing video games, consoling
and reading bedtime stories. And above all,
one thing: being a role model. Amidst pa-
rental love, bureaucracy and youth welfare
services, three youth workers do everything
they can to create a home for children. A
film about the superpower of raising a child
and family in all its facets.

ON-SITE 12/3 Marketaki 13:00 &
13/3 Tornes 17:00
ONLINE 13-16/3

FATHERHOOD
MATPOTHTA

‘EBev T. Mnéveoravr,

Aovuykouot Mn. Xaveev Even G. Benestad,
August B. Hanssen

NopBnyia, loAav3ia, Meppavia Norway,
Iceland, Germany

2025,77'

Tpeig dvdpeg nou Ppickovtal oe noAucu-
vipo@ikr oxéon (o évag toug tpavg nou
Sev éxel nepdoel and tn diadikacia Gulo-
petdPaong) anopacilouy va gépouv otov
kéopo éva naidi, cupnAnpwvovtag étol v
eutuyia Ttoug. Me 18iaitepa kabdpio, npooe-
ktikd kal euaicBnto Tpdno, To @Iy nepiypd-
PEI TIG —KOIVGVIKEG, Broloyikég, ouvaioBnua-
TKéG- BUOKONIEG Mou €Xel va avTIPeTwnioel
autd 1o «TpIPydpi», o€ pIa KoIvevia nou vai
HEV YiVETal N0 GUUREPIANNTIKA WG NPOG TIG
oUyXPOVEG Kal EVaANAKTIKEG HOPPEG OIKOYE-
veiag, aA\d Sev nalel va unogéper kabnpe-
piva and e&apoeig Biag kar piocalodogiag.
MoAucrpavto vIoKIpavTép Pe pIa KEVIPIKN
18¢a nou dieyeipel To evIAPEPOV, AVTIKPI-
Lovtag tautdypova pe xioUpop kai 8dppog
10 SIKAIWPA OTN OXEDN KAl OTNV OIKOYEVEIQ
TPIOV aTépwV nou eviunwoidlouy kal ou-
ykivouv BaBid pe tnv aydnn, tnv katavénon
kal tn petagl toug alnAeyyin.

Three men who are in a romantic relation-
ship (one of whom is transgender, without
having undergone gender reassignment)
decide to bring a child into the world, and

in doing so achieve absolute contentment.
Employing a particularly pure, careful, and
delicate approach, the film perfectly encap-
sulates the (social, biological, emotional)
challenges they have to face in a society
that is undoubtedly becoming more inclusive
towards contemporary and alternative family
structures, yet regrettably still continues to
suffer outbreaks of violence and intolerance
daily. A multi-layered documentary with an
intriguing central idea, addressing with hu-
mor and courage the right to a partnership
and a family consisting of three people, who
stun and deeply move the audience with the
love, understanding, and solidarity they show
each other.

ON-SITE 10/3 Marketaki 17:30 &
11/3 Marketaki 15:30

A FLOWER OF MINE

ENA AIKO MOY AOYAOYAI
Maolo Koviéti Paolo Cognetti
Iralia, BéAyio ltaly, Belgium
2024, 80°

Metd tnv tepdotia enituyia tng taiviag Ta
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oyt Bouvd, nou anéonace to BpaPeio tng
Enitponng otig Kdvveg to 2022 kai Baciletal
o710 opduTho Sikd Tou pubiotépnua, o Mdoko
Koviét eniotpéper pe tnv npddtn tou taivia wg
oknvoBEtng, éxovtag napdAnho pdlo ceva-
ploypdgou kal npwtaywviotd. To kalokaipi
tou 2022, ev péow piag and TG XeIPOTEPES
Enpaoieg otny ltalia, napatnpei yia npadtn
PopaA TNV nnyn vepou KOVTA 6TO NIt ToU, OTo
EotoU), éva pikpd xwpi6d otoug npénodeg tou
Monte Rosa, va otepelel. Autd to yeyovog
tov wBei va Eekiviioer éva taidl ota aya-
nnuéva tou Bouvd, apnyoluevog pia Babid
NPOCKNIKNA IGTOPIa yIa Tonia Kal NAayETWVeES
nou Bewpouloe Sikd Tou Kal Nou THpa anel-
Mouvtal va eagaviotoly f va aAkdgouv yia
navta e€aitiag tng kK\ipatikig kpiong. Méca
andé ouykAovioTikG Tonia kar anhég avBpani-
veg otypeg, o Koviét pag napacipel o pia
e€opoloyntikr diadpopr dnou ta Pouvd dev
eival anhdg évag yewypa@ikdg tonog, ald
£vag xwpog yepdtog cuvaicBripata, avauvi-
oeig ka1 Babidg ouveidntonoinong. ‘Onwg Aéel
n kaBnyAtpia Aaocikrig Oikodoyiag Zouldv
Yipdpvt: «Auth n taivia dev apopd To NG
Ba ocdooupe ta Pouvd, alld to nag ta Pouvd
pnopoulv va owoouv epdgy». Kanoieg popég, o
Koviét viddBer oav nvelua nou nepinhaviétal,
evd 0 Adki, 0 NAIKIwPEVOG okUNOG Tou, yiveTal
o niotdg 0dnydg tou. Mou Ba tov odnyroel
auto to tadidy;

After the international success of The Eight
Mountains, Jury Prize winner at Cannes 2022,
Paolo Cognetti brings to the big screen the
first film written, directed, and starring the
author himself. In the summer of 2022, as Italy
suffers from drought, Paolo Cognetti witnesses
for the first time the depletion of the spring
near his house in Estoul, a small village at
the foot of Monte Rosa. This serves as the
impetus for a journey through the mountains
he holds dear, telling a collective yet intimate
and deeply human story about the beautiful
mountains, the landscapes and glaciers that
he called his own, now destined to disap-
pear, or change forever, as a result of climate
change. Combining stunning landscapes with
intimate encounters, Cognetti offers a deeply
personal portrayal of the mountains as a
place of profound emotion and belonging. In
an intimate, introspective, and unpredictable
way, he reveals Monte Rosa not just as a
geographical landmark, but as a space for
reflection and a deeper understanding of

the world around us. To paraphrase Suzanne
Simard, a Professor of Forest Ecology: “This
film is not about how we can save the moun-
tain. It is about how the mountain could save
us.” Sometimes Cognetti feels like a spirit and

Laki, his old dog, becomes his guide. Where
will it take him?

ON-SITE 12/3 Marketaki 16:00

ONLINE 6-16/3

FOLKTALES

MAPAAOXIAKEX IXTOPIEX
Xaivu MoGivyk, Pértoel Mkpéivu
Heidi Ewing, Rachel Grady
HMA, NopBnyia USA, Norway
2025, 106’

Tto kat®PAl NG evnhikioong, pia oudda
epnPawv PBpiokel tov dpdpo tng o€ €va na-
padociaké oxoleio kdnou otny naywpévn
apktik) NopBnyia. Makpid ané tnv acpdleia
tou kbopou nou yvapilav, npénel va pdBouv
va otnpifovtal oTov €aUTO TOUG, O £vVag OToV
AaMov, al\d kai og pia ayéAn ané okulid
€AknBpou - kabwg peyal@vouv kar alalouv
pe tpénoug nou noté dev nepipevav. O1 dvo
ouv-oknvoBEtpieg avtlolv éunveuon and tov
pUBo tou okavdivaBikol Beol ‘Ovriy, xpnoi-
HOMOIWVTAG TOV WG £Va I0XUPO APnyNPATIKO
epyaleio: 6nwg o Ovuv napatnpoloe Ti¢
Nopv -ti¢ tpeig poipeg nou {otoav otig pileg
Tou KoopIkoU dévipou Kkal Upaivay ta vipata
NG PoiPaG- £TOI KI EPEIG YIVOPAOTE HAPTUPEG
Tou TPdnou Pe Tov onoio autd to acuvibicto
oxoleio Siapopavel TG {wEg Twv pabntav
tou. H anootolq eival anAj: enictpopr ota
Baoikd, pakpid and tov B6puPo tng clyypo-
vng Lwng. O1 £pnPor pabaivouv de&idtnteg
eniBiwong otnv Apktiki kai gppovtifouv ta
okulid Twv eAknBpwv, anoktdvtag autone-
noi®non kar autovopia. Avantioocouv Babu
Seopd Pe TOUG TETPANOdoUG Pidoug Toug, KaA-
Mepyavtag unopovr kar kahoouvn. To ta&idi
eival okAnpd kai kanoior pabntég avtiotéxo-
VIal 6ToUG 60poUG SaokANoug Toug, avaka-
Aintovtag ypAyopa nwg To Tiunua Tou va pn
Popd¢ yavtia pnopei va anodeixBei Bapu.

On the precipice of adulthood, teenagers con-
verge at a traditional folk high school in Arctic
Norway. Dropped at the edge of the world,
they must rely on only themselves, one another,
and a loyal pack of sled dogs as they all grow
in unexpected directions. The two co-direc-
tors draw on the myth of Norse god Odin as
an evocative narrative device: Just as Odin
observed the Norns, three fates who dwell at
the base of the world tree spinning threads of
destiny, we witness how this unconventional
school shapes the lives of its students. The mis-
sion is simple: Return to basics by quieting the
chaos of modern life. The teens learn Arctic
survival skills and care for sled dogs, building
confidence and self-reliance. They bond with
their canine companions and practice patience



and kindness. It's a tough journey, and some
students resist their wise teachers, quickly
discovering that the price for not wearing
mittens can be steep.

ON-SITE 9/3 Marketaki 20:00

THE FREEDOM OF FIERRO

H EAEYOEPIA TOY ®IEPO
Zavuayko Eotéivou Santiago Esteinou
Me&iké, Kavadag, EAAG3a

Mexico, Canada, Greece

2024, 96’

O Xéoap Diépo népace to peyallitepo
pépog tng {wng tou otnv Polunsky Unit,

pia @uUAaKR nou kPatd toug avBpdnoug oe
nAjpn anopdvwon yia SekasTieg, OTEPMVTAG
toug kdBe puoik enagn pe dGAoug avBpm-
noug. Metd and 40 xpdvia otny ntépuya
twv Bavatonoivitov oto Te§ag apednke
elelBepog, kal Twpa npénel va Eavaytioel
tn {wn Tou kal va enavanpoodiopioel TNV
évvoia tng eheubepiag. O Zavudyko Eoté-
ivou kai o Xéoap Pigpo yvwpiotnkav otn
SIAPKEIA TWY YUPIOPAT®V TOU VIOKIHAVTEP
Ta xpdvia tou Digpo, nou apnyouviayv v
nopeia tou Xéoap kai tn Xpdvia anopo-
vaon tou. O1 duo toug alnhoypagpoulocav
yia oxedov 15 xpdvia. O Técap aneheu-
BepnBnke oxedov ek Bavpatog to 2020,

ev péow NG navdnuiag. Xwpi¢ va éxel nou
va ndgl, o Zavudyko tov gpiho&évnoe yia
pepIkEG BAopAdeg pe TNV oIkoyEéveld Tou,
npotoU o Xéoap tafidéPer otnv natpida
tou, TN Z10uddd Xoudpeg, oto Bépeio Me-
&ikd, dnou &ekivnoe npaypatikd to tagid
NG €noUAwONG Kal TG avacuykpdtnong.
KaBnpepivég kivijoeig, n evowpdtwon te-
xvoloyikav e&elifewy, n yvwpipia pe véoug
avBpanoug - k&Be ntuxn tng {wng yivetar
éva epnddio nou npénei va §enepaoctel. Eva
VTOKIPAVTEP-NapEPacn Nou anotun@vel Pe
povadikd kal cuykivnTikd TPONO TIG CUVE-
MEIEG TOU PHAKPOXPOVIOU EYKAEICHOU KAl TIG
Suckolieg enavévtadng otnv Kovwvia.

César Fierro spent most of his life in the
Polunsky Unit, a prison that keeps human
beings in total isolation for decades, de-
prived of any physical contact with other
people. He has become a free man after
40 years on death row in Texas, and must
now rebuild his life and relearn the meaning
of freedom... Santiago Esteinou and César
Fierro met during the filming of The Years of
Fierro, a documentary that recounted César's
trajectory and his arbitrary isolation. They
corresponded for nearly 15 years. César was
miraculously released in 2020, in the midst
of a pandemic. With nowhere else to go,

Santiago put him up with his family for a few
weeks, before he travelled to his home town
of Ciudad Judrez in northern Mexico, where
the journey of healing and rebuilding began
in earnest. Everyday gestures, integrating
technological advances, meeting new peo-
ple - everything becomes an obstacle to be
overcome... An advocacy film that shows in a
unique and touching way the consequences
of a long imprisonment and the difficulties of
reintegrating into society.

ON-SITE 9/3 Tornes 17:00
ONLINE 6-16/3

FROM DARKNESS TO LIGHT

AN’ TO IKOTAAI XTO ®QX

MaikA Aépi, ‘Epik ®pivtAep Michael Lurie,
Eric Friedler

HMA, leppavia USA, Germany

2024, 108’

To 1972, o «Bacihidg tng kwpwdiagy» TeEp
Aiouig Bpiokdtav oto andyeio tng kapi€pag
tou. Me tn pidododia va Sokipactei og évav
Spapatikd pdho, Eekivnoe tn dnpioupyia
tou The Day the Clown Cried, evdg kivn-
patoypagikol npdtlext nou eixe 181aitepn
onpaocia yia tov id1o. Qotdoo, n taivia efe-
AixOnke oe andlutn anotuyia, pe Tov Aiolig
va gykataleingl to yUpIopa kal va pnv ava-
pépetal noté §avd oe auth tnv epneipia. To
@AY NApPEPEIVE AVOAOKAPWTO, ANOKTOVTAG
puBikr undotaon otn Piounyxavia tou XoAi-
YOUVT. ZiHEPQ, HETA and XPOvIa EVIATIKAG
£peuvag, onpavtiké ulikd éxel €pBel oto
P, Exel anokatactabei kar napoucidletal
oto nAaicio TG enoyn¢ tou. To vIokipaviép
Ané to okotddI oTo pw¢ apnyeital v
IoTopia autou tou £pyou, e€icou ToAunpn
Kkal INGd0E&n pe To idio to npdtlekt. O
AioUig, og évav ané toug nio npokAnTiKoUg
pdloug tng Kapiépag tou, unoduetar évav
leppavé kAGouv oe 6TPatdnedo CUYKEVTP®-
ong, o€ pia enoxn nou kavévag alog okn-
voBétng Sev eixe ToAuroel va petapéper To
OMokautwpa otn puboniacia. Me anokAel-
oTIKEG ouvevtelEeig and PéAn Tou kaoT kal
Tou ouvepyeiou, 6nwg and tov Mep EteE,
tov Polve ‘Epikoov, Tov otevd ¢ilo kal ou-
vepydtn tou Aiolig, Mdptiv Zkopoele, ald
kai tov id10 tov T¢épi1 Aiolig, To Ané to
0oKOTAd! 0TO PWG AnokaAUNTel ENITEAOUG TNV
1otopia piag and g o eINéSogeg cupna-
paywyég HMA-Eupmnng ekeivng tng enoxng.
EninAéov, Sigpeuvd Ti¢ Tapaxég yupw and
Vv napaywyn Ttng Taviag Kai Ty ac@uKTIKA
nieon nou ackniBnke otov «andAuto kivnpa-
toypapioti» T¢Epr Aiouig.

In 1972 the "King of Comedy" Jerry Lewis
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was at the peak of his career. Driven by the
ambition to play a dramatic role for a change,
he set out to craft a very special movie project
for himself, The Day the Clown Cried. It turned
out to be an epic fiasco, becoming an elusive
ghost of a movie with Lewis leaving the set
and never speaking about what happened.
The movie was never completed and has
become the ultimate Hollywood myth. Now,
after years of research, extensive materials
have been found, restored and put into their
production context. This documentary tells the
story as daring as the original project itself,
with Lewis playing a German clown in a con-
centration camp long before any other director
had narrated the Holocaust on the big screen
in fiction. Featuring exclusive interviews with
cast and crew members like Pierre Etaix, Rune
Ericson, a long-time friend and companion
Martin Scorsese, and ultimately Jerry Lewis
himself, From Darkness to Light finally uncovers
the story of one of the most ambitious US-Eu-
ropean coproduction projects of its time, the
storm surrounding its shooting and the almost
unbearable pressure it put on its protagonist,
the “total filmmaker” Jerry Lewis.

ON-SITE 15/3 Olympion 22:30

GIRLS FOR TOMORROW

KOPITZIA TlA TO AYPIO

Nopa ®ikin Nora Philippe

FaMAia, BéAyio, ONAavdia, Boulyapia
France, Belgium, The Netherlands, Bulgaria
2024, 98’

Yta 20 toug xpdvia, n Avta, n'EBi, n Aika kai n
Tahia appioBntoloav AdN tnv natpiapyia kai
tov kanmtahiopd eved onoudalav oto Barnard
College, éva naveniotipio nou aneuBivetal
anokAeIoTikd og yuvaikes. lupiopévo oe did-
oTNUa S£Ka ETAV, TO VIOKIYAVTEP OKIAYPAPE]
£va Babid npoownikd kar cuykivnTIkS NOPTPETO
TV I0TOPIMY TOUG, ANOTUNMVOVTAG To avegitn-
Ao anotinwpa tou epiviopou otn {wn Toug.
At 20 years old, Anta, Evy, Lila, and Talia were
already questioning patriarchy and capitalism
while studying at Barnard College, a wom-
en-only university. Shot over 10 years, the film
offers an intimate and poignant portrait of their
individual stories, capturing the lasting impact
of feminism on their lives.

ON-SITE 11/3 Tornes 17:00

GODS OF STONE

OEOI AMO MNETPA

IBav Kacuviéipag MNkayiéyo
Ivan Castifeiras Gallego
lonavia, FaAAia, Moptoyalia

Spain, France, Portugal

2025, 857

Ti eivar éva clvopo; Mépa and tig noAaniég
XPAOEIG kal kataxpAoelg TG Aegng otny Ka-
OnuepIvéTnTd pag, £va clivopo to SIapopPw-
vouv ol GvBpwnol nou to katolkolv. L& auth
v anhj al\d Babid alibeia otnpiletal to
Ocoi and nétpa, to eviunwoiakd viepnouto
tou IBdv Kactuvigdipag. Méoa and pia apiyn-
on-odUooEla Nou KIVEITAl PNPog Kal Nicw oTov
xpovo, n taivia pdg tagidevel otn {wh twv
avBpmnwv nou katoikolv yUpw and to apxai-
6tepo olUvopo tng Eupwdnng: autd nou xwpilel
v lonavia and tnv Moptoyahia. io&evm-
viag and AaBpépnopoug péxpr Bacihiddeg,
and naidid péxpr Bookols, autdg o cuykhovi-
oTIKG OPOPPOG TONOG yivetal n oknvr énou n
lotopia enavalapBdavetal. Ayyilovtag pe guai-
oBnoia kpicipa {ntipata nou anacyololy Tig
NeEPIPEPEIAKESG NEPIOXEG TNG Eupdnng, onwg n
e€opuktiki ekpeTdNeuon kai n petavdcteuon,
N Tavia anotun®@Vvel TI§ EMNINTWOEIG HAKPIVEV
nohitik@wv anogdoswy otnv kabnuepiv {wn
twv ankov avBponwv. To @iy tou Kaotvié-
1pag eivar éva aAnBivé Siapdvti: évag Upvog
oe €vav Aad andvta and tnv kupiapxn KOuh-
ToUpa, O OMNoIoG aPnyeital ICTOPIEG avIoxng
Kal aydanng, noNItik@v ay®veyv kal e§opiag, oe
évav atéppovo kUkAo {wng, pe TG SuckoNieg
v' aAalouv popen, al\d va napapévouy idieg
otnv ouaia toug. Maixvididpiko, noinTikd kai
Babiad avBpwnivo, yupiopévo oe ekBapBwtikd
@IAp 16mm, to Ocoi and nétpa unepPaivel tnv
eBvoypagia kar xpnoigonolei Tov kivnuato-
ypdoo yia va avalntioel —kai va avaka\yei-
mv Yuxni tev avBponwy nou aneikovilel.

What is a border? Besides the many uses and
misuses of this word in our daily lives, a border
is made by the people that inhabit it. This
simple principle is the base of Ivan Castifeiras’
masterful debut: Gods of Stone. Narrated as
an odyssey moving back and forth in time, the
film encounters the population living around
the most ancient border in Europe: the one
dividing Spain and Portugal. From smugglers
to kings, from children to shepherds, this stun-
ningly beautiful land becomes the theatre for
history repeating itself. Addressing some of

the crucial issues that interest many peripheral
spaces in Europe, mining and emigration, Gods
of Stone shows the effects of far away political
decisions on the daily life of common people.
Castifeiras’ film is a true gem, an ode to a
people absent from mainstream culture, that
tells us stories of resilience and love, of political
battles and exile, in a never ending cycle of life
in which the struggles change shape but re-
main identical in their substance. Playful, poetic
and heartwarming, shot in a sublime 16mm,



Gods of Stone transcends ethnography and
uses cinema to search, and find, the soul of
the people it portrays.

ON-SITE 15/3 Zannas 21:00

ONLINE 6-16/3

GRAINS OF SAND

KOKKOI THE AMMOY

Zapa MNkpog Sarah Gross
leppavia, HMA Germany, USA
2025, 85’

Méca and tov @akd tng n oknvobétpia
anotunavel tn @INia avdpeoca otn Pntépa
kai otnv neBepd tng kabwg Badilouv otnv
évatn dekaetia tng {wn¢ toug. Mia popad
KGOe xpobvo, o1 duo Toug cuvavtiolvral Ki
agooidvovtal eulaPikd o€ pia eneteiakn
cuvdvinon, katd tnv onoia anal\dccovtal
and ug TapnéAeg v papddwy Kai yiayid-
Swv: t6te eival nou Balouv pnpooctd tnv
KaAAITEXVIKNA KaI yuvalkeia Toug Tautdtnta,
n onoia xutevetal 6to kahouni tng {wAG.
Xpbvo pe tov xpovo n kabepia e&eliooel

10 yAunté tng ot pia koivh dpactnpidtnta
MOU CUVEXWG aPrveTal avolokARpwTn - OAn
n oucia Bpioketar edAou otn diadikacia
napd oto dnuiotpynua. Akdpa ki av ta
£pya toug SialuBolv ota €€ wv cuveté-
Onoayv, cav kdkkol Gupou, To KoIvd Toug
Biwpa Ba éxel peyalitepn onuacia and to
telMikd anotéleopa. ANMwote, auté to tagid
anodoxr¢ TG vEag Kal nio TPwTAg eIKOvag
Tou eautoy Toug eival nio noAUTtipo and tov
avanédpacto npoopioud, To téAog dnhadn
Tou xpoévou nou anohapPBavouv padi. Autd
10 YAUKOMIKPO KAl XOPNASTOVO VIOKIHAVTEP
EVIPUPEI ENIPEADG OE EVVOIEG ONWG N vIOTN,
n ¢Bopd, o okondg kai n tautdtnta, ansu-
BUvovtdg pag €va diakpitikd kdAeopa va
avaloyiotolpe to vénua tng {wng, kabag
Kal TOV AVEKTIUNTo pdAo evdg cuvodoindpou
OTNY QVaPETPNON PAG HE TNV EYYEVH av-
Bpcnivn eniBupia, al\d kai Tov oppépputo
@dPo, tng ohokAfpwong.

Through her camera lens, the filmmaker
captures the friendship between her mother
and her mother-in-law as they traverse the
ninth decade of their lives. Once a year, they
meet and reverently devote themselves to

an annual gathering in which they shed the
“mother and grandmother” labels and nur-
ture their identity as women artists, molded
within the framework of their own lives. Year
after year, each one develops her sculpture
through a collaborative activity that remains
perpetually incomplete - finding much more
substance in the process than in the final
piece. Even if the artworks are deconstructed

to their raw materials, akin to grains of sand,
the significance of their shared experience
will surpass the outcome. After all, the jour-
ney they embark on - accepting this new,
more vulnerable image of themselves - is
more meaningful than the destination, the
abrupt end of their shared time. This bitter-
sweet, unpretentious documentary intricately
delves into notions such as youth, decay, pur-
pose, and identity, subtly encouraging us to
reflect on the meaning of life, and the role of
a companion, in the midst of navigating the
inherently human desire/fear of completion.

ON-SITE 11/3 Marketaki 20:45 &
12/3 Olympion 13:30
ONLINE 12-16/3

HEIGHTENED SCRUTINY
ENIZXYMENOZX EAErXOX
Zap Péviep Sam Feder
HMA USA

2025, 85’

‘Evag Siknyépog tng ACLU (American Civil

Liberties Union) kai pia opdda Snuocioypd-
PV Kal akTIBIoT®V EPXOVTAl AVTIPETONOI HE
1o au€avépevo avu-tpavg kipa ot HIMA.
Yo enikevtpo NG Iotopiag Ppioketar o Togig
Ttpdvtdio, Siknydpog kal natépag and to
Kouivg, onoiog npoetoipdletal yia pia 1oto-
piki aydpeuon oto Avwtato AikacTripio Tov
lovvio tou 2025. H unéBeon LW. v. Skrmetti
apopd tnv anaydpeuon 1atpikadv Bepaneidv
yia tpavg avilikoug otnv noMiteia tou Teveoi,
n onoia Bétel ot kivduvo to Sikaiwpa otnv
autodidBeon tou opatog, and TG auPicd-
oeIg £w¢ TNV npdoPaocn o unnpeoieg vyeiag
nou agopouy tnv avanapaywyn. Napd\nia
n taivia anokalintel Tov pdAo Twv Kupiapxwv
MME otny evioxuon tng avu-tpavg pnto-
PIKAG KAl TV VOPOBETIK®Y TNG GUVENEIWY.

X' éva noAitikd tonio nou aneieitar and to
Project 2025, pia atlévta nou otoyelel otov
SpaoTtikd nepIopiopd SIKAIWPATV Kal ENEU-
Bepiv,- o Trpdvt{io kai or GUppayoi Tou,
6nwg o1 dnpocioypdgpol T¢iva Toola, TleAavi
Kopn, Aivtia MéMykprv, kar aktifiotég 6nwg

n AaBépv Kog, anodopouv tnv napaninpo-
Pdpnon kal NPoeIdonololy yia TI§ EUPUTEPES
ENINTOOEIG QUTAG TNG CUVTNENTIKAG avadidp-
Bwong otn dnuokpatia kar ota avBpodniva
Sikaiwpata. O oknvobétng, péoa and Pabid
£peuva Kkal Ty o§USEPKT KOIVGVIKOMONITIKA
paTd Tou, anokaAUNTel pe eKNANKTIKA oa-
@rveia tn ducoiwvn oxéon petagu tng npo-
BoAr¢ twv Bepdtwy nou agopoly ta tpavg
Gropa ané ta MME kai tng vopoBecsiag nou
ennpealer t {wr Toug.

An ACLU lawyer alongside a group of jour-
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nalists and activists, confronts the intensifying
anti-trans wave in the United States. At the
center of it all is Chase Strangio, a lawyer and
father from Queens, preparing for a historic
argument before the Supreme Court in June
2025. The case (LW. v. Skrmetti) challenges
Tennessee's ban on gender-affirming medical
care for transgender youth and threatens the
fundamental right to bodily autonomy, from
abortion to reproductive healthcare. At the
same time, the film exposes the role of main-
stream media in amplifying anti-trans rhetoric
and its legislative consequences. Against the
backdrop of Project 2025 - an agenda aiming
to roll back rights and freedoms drastically -
Strangio and his allies, including a supporting
ensemble cast of veteran journalists like Gina
Chua, Jelani Cobb, and Lydia Polgreen, along
with activists like Laverne Cox, fight to disman-
tle misinformation and warn of the broader
implications of this conservative restructuring
on democracy and human rights. The director,
with deep research and a sharp sociopolitical
eye, clearly reveals the troubling connection
between media coverage of trans issues

and the legislation that impacts the lives of
trans-Americans.

ON-SITE 15/3 Olympion 19:30 &
16/3 Tornes 14:00
ONLINE 16/3

HOME GAME

ENTOX EAPAX

Aivuia ZéloPitg Lidija Zelovi¢
OMAavdia The Netherlands
2024, 98’

And 10 1993, étav o ndhepog otn MNouyko-
olaPia avdykace tnv oIKOyeveId TNG va eyka-
takeiPer tyv natpida tng, n Aivtuia ZéhoPitg
kataypder Tnv gpneipia Toug otnv OMNavdia.
Méoa ané npoownikd apyelakd Bivieo ocuv-
Oétel éva kivnpatoypagikd Sokipio nou evai-
Adooel otypég oikoyevelakn {wng —oulntn-
o€1G yia NONITIKA kal noddc@aipo, Siakonég
«otnv natpida» otn Boovia- pe tig nohitikég
e€elifeig otn véa g xodpa: TIG noNitikég doho-
povieg, Ta kuPepvnTikd okdvdaAa, TNV KoIve-
vikf} ndéAwon kai Ty dvodo tn¢ pi{oonacTtikhig
3e&1dg6. H taivia dev avalntd ankag évav
opiopd yia to T onuaivel «oniti», alAG ayyilel
10 diaxpovikd epwtnua kabe petavdotn: gival
1o onit évag t6nog i pia aicBnon; Mapd-
Anha, avadeikvUel TIG MONITIKEG KAl KOIVGVIKES
avatapd&eig nou BAénel va enavalaufdvo-
vtal, and tn diahupévn NouykooAaPia €wg tn
oUyxpovn ONavdia. Me xiolUpop kai andlutn
eiNikpivela, n ZéhoPitg Eedinhwvel tnv npoow-
nikf TNG 16Topia, nou Asitoupyei wg kabpé-

PTNG TV NOAITIKOY alayay, éxi pévo otnv
OMavdia, al\d kai og oAdkAnpo tov kdopo.

Home Game is a wake-up call for our times.
Through Lidija Zelovi¢'s eyes, we confront the
echoes of a divided Yugoslavia, a place torn
apart by nationalism and civil war, now reflect-
ed in the rising tide of right-wing politics, na-
tionalism, and racial tension sweeping across
the Netherlands and beyond. By blending
family moments with the stark reality of today's
social divisions, the film reveals the dangerous
parallels between past and present, urging us
to question what ‘home' truly means in an age
of deepening divides. With wit, intelligence,
and haunting clarity, Zelovi¢ invites audiences
everywhere to see the cost of repeating histo-
ry's mistakes, challenging us to resist the forces
of division and embrace unity. This film is
essential viewing for anyone seeking to under-
stand, and change, the world around us.

ON-SITE 8/3 Liappa 19:00
ONLINE 9-16/3

HONEYDEW

Mapko Mnepykévtol, MaikA Metpolivi
Marco Bergonzi, Michael Petrolini
Italia ltaly

2024, 89’

To Xdvivtiou, pia anopovwuEvn opeIvh Yovid
otnv Kahipdpvia, éyive ota téAn tng dekaetiag
tou '70 katapuyio yia pia opdda avBpodnwv
nou oveipevovtav pia {wr eheuBepiag, anal-
Aaypévn andé neplopiopous. MNa noAAd xpdvia
n napdavoun kaANigpyeia kdvvapng anotéheoe
10 KUpIo pEco PBionopicpol Toug, onou To
2016 n noAiteia tng Kahipdpviag vopipo-
noinoe tnv k&vvaPn yia pappakeuTiky Kal
Yuxaywyiki xprion. Q¢ anotéAeopa, n ndéAn
petapoppwbnke: enixeipnuatieg dpyicav va
CUPPEOULY, ENISIOKOVTAG VA EKPETANNEUTOUV
tn véa Biopnyavia, aneid@vtag étol Toug na-
padoaiakoug vrénioug kariepyntég. H tarvia
EekIva PE Ta NOPTPETA TV NAAAIOV KATOIKWY
TOU OIKIGHOU, MOU avanoAolv TNy atudoepalpa
abwdétntag kai tn outonia nou é{noav. Avti-
Beta, o1 veopeppévor tovi{ouv Tty enixeipnpa-
TIKOTNTA Kal T véa Suvapikr nou €xel dlapop-
¢wBei. Méoa and autég tig avunapabéoerg,

N taivia NPOCPEPE! PIa OTOXACTIKA HATIA OF
évav kéopo nou alaler pidikd.

Honeydew, a remote mountainous corner in
California, was converted to a refuge during
the late 1970s for a group of people yearning
for a life of freedom, without restrictions. For
many years, the illegal cultivation of cannabis
was the primary means of making a living until
2016 when the state of California legalized
cannabis for pharmaceutical and recreational



use. As a result, Honeydew was transformed;
businessmen began streaming in, seeking

to exploit the new industry, thus threatening
the livelihood of traditional local growers.
The film starts by painting the portraits of the
former inhabitants of the settlement, remi-
niscing about the innocent ambience and
the utopia they once lived in. Contrastingly,
the newcomers lay the emphasis upon entre-
preneurship and the new dynamic that has
been created. Through this polarity, the film
offers a contemplative glimpse into a world
that is changing radically.

ON-SITE 7/3 Liappa 22:00 &
8/3 Marketaki 12:00

KAITI DROSOU: MEMORY BOX
KAITH APOZXOY: KIBQTIO MNHMHX
ABavacia Apakonoulou

Athanasia Drakopoulou

EAAG3a Greece

2024, 72’

H Kaitn Apéoou (1922-2016), noijtpia kai
SNHOCIoYPAPOG, ATAV YyVWOTH yia TNy évio-
VN avuotaciakr tng dpdon otn didpkeia
tng Katoxng, nepiodo nou yvodpioe kai tov
peténerta ouluyd tng, Tov cuyypagpea Apn
Ale&avdpou. H {wn tng, nou cuvdébnke pe
onpavtikd 1otopikd yeyovédta (Katoxr, Ep-
@UNog, e€opieg), anotundvetal otny noinon
NG HE EINIKPIVEIA KAl QVTINP®IKFA PaTid.
AneBinoce to 2016 oto Mapiol.

Kaiti Drosou (1922-2016), poet and journal-
ist, was known for her intense resistance ac-
tivity during the Occupation, where she also
met her husband, writer Aris Alexandrou. Her
life was intertwined with significant historical
events (German Occupation, Greek Civil
War, exiles) and is reflected in her poetry,
marked by honesty and an anti-heroic per-
spective. She passed away in 2016 in Paris.

ON-SITE 7/3 Makedonikon 19:15
ONLINE 8-16/3

KHARTOUM

XAPTOYM

Avag Xaivt, Payouia AN-Xayk, Epnpayip
Zvoum Axpavr, Tipéla Moyxapevt Axpévr,
DA Ko Anas Saeed, Rawia Alhag, Ibrahim
Snoopy Ahmad, Timeea Mohamed Ahmed,
Phil Cox

Hvewpévo Bacileio, Zoudav, leppavia,
Katap UK, Sudan, Germany, Qatar

2025, 80°

Mévte {wég, pia ndAn... n poipa evog
£0voug. Xto kévipo tou Xaptoly, névie

Gtopa and diapopetikolg kOGopoug -dUo
naid1é tou dpduou, pia nwAftpia Toayioy,
évag eBelovtrg avtictaong kai évag dn-
péo10G undAnhog- aywvilovtal va enmifi-
woouv kal va diekdikAoouy tnv eheubepia
Toug og pia xopa nou Pubiletarl o kove-
vikA kai noAitikf avatapayn. lupiouévo to
2022, 6tav n otpati®TKn NYecia aveéTpepe
v nohitikr kuPBépvnon tou Zouddy, to
VTOKIJAVTEP ANOTUN®VEI TNV WA npay-
patikdtnta Tou egpuliou nohépou. Méoa
and kabnpepivég oTiypég otoug Spduoug
Mg néANG, S1adnA®oEIg kal NPOCWRIKES
apnyfoeig, n Taivia kataypdgel tn okAnpn
péxn yia emiBiwon kai Tnv anopacictikdtn-
ta twv avBponwy va kpatijcouyv {wvtavd
ta dvelpd toug. Aiyoug prveg apydtepa, ol
SNUIOUPYOI KAl O1 «NPWTAYWVIGTEGH AUTAG
g 1otopiag Bpébnkav npdopuyeg otnv
avatohikr] Agpikf. Xpnoiponoidvtag kai-
VOTOHEG TEXVIKEG animation, green screen
kal «daveikd» smartphones, cuvéyioav

va apnyouvtai Ti§ {weg Toug, oTélvovtag
T0 pfvupa 4Tl Kapia gwvi dev pnopei va
OIWNNOEL.

Five lives, one city... the fate of a nation. At
the heart of Khartoum, five individuals from
different worlds - two street kids, a tea lady,
a resistance volunteer, and a civil servant -
struggle to survive and fight for freedom in a
country that is plunged in social and political
turmoil. Filmed in 2022 when the military
leadership overthrew Sudan's civilian govern-
ment, the documentary depicts the raw re-
ality of civil war. Through everyday moments
in the city's streets, protests, and personal
narratives, the film captures the harsh strug-
gle to survive and the people’s determination
to keep their dreams alive. A few months
later, the filmmakers and the “protagonists”
of this story were forced to flee as refugees
to East Africa. Utilizing innovative animation
techniques, a green screen and “borrowed”
smartphones, they continued to share their
life stories, sending the message that no
voice can be silenced.

ON-SITE 12/3 Tornes 20:00 &
13/3 Olympion 14:00
ONLINE 6-16/3

THE LAST REPUBLICAN

O TEAEYTAIOXZ PENOYMMNAIKANOX
Zup Mivk Steve Pink

HIMA USA

2024, 88’

To pélog tou Koykpéoou Avtap Kiv{ivykep
YIVETAl 0 NPWTOG PENOUPAAIKAVOG MOU
PICKAPE! TNV NOAITIKF TOU KAPIEPA Kal TV
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npoownikr tou {wh, enpévovtag nwg o Tpapn
npénel va Aoyodotroel yia tnv €16BoAj g
6n¢ lavouapiou 2021 oto Kanitwhio. And

v npooAAwor Tou oTi§ ouvtnenTikéG agieg
£w¢ TNV andpaon tou va {nticel TNV anopd-
kpuvon tou Tpapn, n nopeia tou KivQivykep
onpatodotei Yia avauéTpnon Pe TV noNitikA
Tou tautdtnta Kal TG aieg Tou KOPPATOG Tou.
Auth n ToApnper kivnon tou kootilel giloug,
OIKOYEVEIQ Kal Tr oXéan tou pe to Penou-
pnAikaviké Képpa. H iotopia anokalinter tig
Suokolieg tou Kiv{ivykep va avtipetwnioe! TG
cuvéneigg TNG andpacnq tou, kabog n oxéon
TOU ME ToV NyETn tng petoPnegiag tou Koi-
voBouhiou KéBiv MakKdpbi katappéer kai n
noAitikr Tou nopeia tov odnyei oe clykpouon
pe d\oug. Tto enikevipo Ppicketal o oknvobé-
g ZuP Mivk: évag évBeppog apiotepdg nou
ap@ioPntei enipova g noAitikég andyYeig Tou
KivQivykep kai npoo@épel pia povadiki patd
oTG avTIQACEIG Kal oTa egnddia authg tng
aocuviBiotng eiNiag, avadeikviovtag napdh-
Anha g nBikég kal noNitikég ouykpoUoeig Tng
€noxng pag.

Congressman Adam Kinzinger becomes the
first Republican to put his career and personal
life on the line, insisting that President Trump
must be held accountable for the January

6th, 2021 Insurrection. From his commitment

to conservative ideals to demanding Trump's
removal, Kinzinger's path represents a reckon-
ing with his own political identity and his party's
values. This move, although gutsy, costs him
friends, family, and his relationship with the Re-
publican Party. The story uncovers Kinzinger's
struggle with the fallout of his bold decision,
as his relationship with minority leader, Kevin
McCarthy, disintegrates, and his political path
causes conflict on all sides. At the core of the
story, filmmaker Steve Pink, a passionate leftist
who persistently challenges Kinzinger's political
views, offers a rare glimpse into the contradic-
tions and complexities of their unusual friend-
ship, while also shedding light on the moral
and political conflicts of our time.

ON-SITE 14/3 Olympion 23:00 &
16/3 Liappa 13:00
ONLINE 15-16/3

LET IT BE KNOWN

H ANOKAAYWH THX AAHOEIAX

Avtep lpiapte, Apdia Mepivo

Ander Iriarte, Amaia Merino

lonavia Spain

2024, 60°

H Tapdpa Moupouetaykoiéva, aktiBictpia yia
ta avBponiva dikaidpata, Siver évav diapkn
aydva yia v aifibeia kai tn dikaloolvn.

Yapdvta xpovia PETA TV anaywyn Ttng oiko-
yéveidg tng and tnv ETA kai tov Bacaviotikd
Bdvato Tou natépa g and to IGNavikod
KPATOG, MIAG HNPOCTA GTNV KAPEPA YIa TG
TPAUPATIKEG TNG EPMEIPIEG KAI TNV OIKOYEVEIQ-
Kf NG TPaywdia: and tn «popoldynon yia Tnv
enavdotaon» kai tn 17npepn anaywyn and
v ETA péxpi tn Sidhuon tng oikoyéveiag,

TG KPaTIKEG SINEEIG, TIG NONITIKEG MIETEIC, TN
SUANYN TV yoviav Tng, tn dikn, Ta Pacavi-
othpia kai, tehikd, tn dohopovia Tou natépa
g MapdMnAa, péoa and auth tnv npocwni-
kn kar oduvnpn katdbeon, ekppaler tn Pabid
g niotn otnv aAibeia kai otn dUvapn tou
Sialdéyou w¢ Bepehiou yia tnv eniluon tev
OUYKPOUOEWV.

Tamara Muruetagoiena, a human rights activ-
ist, wages a continuous battle for the truth to
be revealed and for justice to take place. 40
years after the kidnapping of her family by ETA
and the torturous death of her father at the
hands of the Spanish state, she speaks to the
camera about her traumatic experiences and
the family tragedy: from the revolutionary tax,
the kidnapping by an ETA commando unit for
17 days, to the subsequent family breakdown,
persecution by the state machinery, political
pressure, her parents’ arrest, the trial, the tor-
ture, and finally, her father's murder... At the
same time, through this personal and heart-
breaking testimony, she conveys her unwaver-
ing faith in truth and the power of dialogue as
the foundation for conflict resolution.

ON-SITE 13/3 Zannas 21:00
ONLINE 6-16/3

LIZA: A TRULY TERRIFIC ABSOLUTELY TRUE
STORY

AAIZA: MIA IT' AAHOEIA AMIXTEYTH
AAHOINH IZTOPIA

Mnpoug Ntéifivt KAarv Bruce David Klein
HMA USA

2024,104°

«Mia npaypatikd unépoxn, anohitwg ainbivr
10TOpia» ATav ta AGyia nou XPnoIPonoinoe n
Adila MivéN otnv epPAnpatikn elcaywyr Tng
yia to tpayoudi «Ring Them Bells», otn Opuki-
k) ouvauhia tng otn Néa Yépkn to 1972. Eni-
tpénovtag otn Adila va agnynBei tnv 1otopia
G pe ta dikd g Adyia, autdg o Aapnepdg
POPOG TIHAGPIXVEI PWG OTN CUVAPMNACTIKA

kar nepiniokn nepiodo tng {wnig tng, eki-
vavtag ané tn dekaetia tou 1970, Aiyo petd
Tov Tpayiké Bdvato tng pntépag tng T{ouvt
lkédpAavt. Ztn didpkeia autig tng nepiddou,

n Adila avupetwnilel pia ogipd and npoow-
nikéG kal enayyeApatikég npokAfoeig kabBodov
npog tnv andiutn kataiwon wg BpUlog tng



Yuyaywyiag. Xta xpdvia autd, n Adila
avalntd v kabodAynon ané e&aipetikolg
pévropeg, onwg n Kéi Téunoov, o Opevt
Epn, o Zap\ AlvaBoulp, o Xdhotov kai o
Mnopn Pdoi. Me TG diopatikég paptupieg
ouvEPYATAOV 6nwg o Mdaikh Ddivotaiy, n
Mia @dpoou, o Mnev Bepiv, o T{oeN Tkpéi
kai n agipvnotn Toita PiBépa, kabag kai

TN GUYKAOVIGTIKA CUPPETOXT TNG id1ag NG
otap, N tavia —anokaAuntikr, oToXaoTIKA
kal d1ackedAOTIKN o€ 1I06N00eC dOOEIG-
owtilel tg avubéoeig tng Adila Mivél: ta
nPOvOuIa Kal TOUG aywVeg Tng, tTn duvapn
Kal TNV eVaAwTOTNTA TN, TG e§wnpaypati-
KéG Nnpoodokieg kal To avunépPAnto Tarévto
e Aut n tpIff avdpeca ot avTipAoerq
NG eival nou Tpopoddtnoe tnv ekBapfw-
KA TG Gvodo, Tnv avBektikdTnNTd TNG KaI
tn Siaxpovikn tng Béon wg piag and g nio
onoudaieg kal aubevtikég neppodppep otNV
lotopia tng Yuxaywyiag. ‘Eva tolpnpd nop-
TPET0, Nou Tautoxpova anotelei andhauon
yia TG aioBroeig pag kar Badlcapo yia kdbe
povayikn Yuxn.

"Truly Terrific Absolutely True Story” were

the words Liza Minnelli used in her iconic
introduction for the song Ring Them Bells

at her monumental 1972 New York concert.
Allowing Liza to tell her story in her own
words, this star-studded tribute brings into
focus the dazzling, complex period of Min-
nelli's life starting in the 1970s, just after the
tragic death of her mother Judy Garland, as
she confronts a range of personal and pro-
fessional challenges on the way to becoming
a bona fide legend. Over these years, Liza
seeks out extraordinary mentors: Kay Thomp-
son, Fred Ebb, Charles Aznavour, Halston,
and Bob Fosse. With insightful participation
from a coterie of colleagues such as Michael
Feinstein, Mia Farrow, Ben Vereen, Joel Grey
and the late Chita Rivera, along with the rev-
elatory participation by the star herself, the
film (equally eye-opening, thoughtful, and
hilarious) illuminates the contradiction of Liza
Minnelli: her privilege and struggle, strength
and vulnerability, unreal expectations and
towering talent - the friction of which fueled
her stunning rise, resilience and her enduring
place as one of the greatest, most original
performers in the history of entertainment.

A daring portrait that is at the same time a
treat for our senses and food for every lonely
soul.

ON-SITE 7/3 Makedonikon 14:00 &
8/3 Cassavetes 23:30

THE LONG ROAD

TO THE DIRECTOR'S CHAIR

O MAKPYZ APOMOX

FA TH ZKHNOOETIKH KAPEKAA
Bipnéke Aékepnepyk Vibeke Lakkeberg
NoppBnyia Norway

2025, 70°

To 1973 n NopPnyida oknvobétpia kai
nponv nbonoidg Biunéke Aékepnepyk na-
pakolouBnoe to Mpwto Aigbvég Zepivapio
Tuvaikeiou Kivnpatoypdgou oto Bepolivo,
ouvodeuduevn and éva KIvnuatoypapikd
CuvepyEio pe okond va kataypdyel auth Tn
onpadiakr GTIyHr TOU NPWIPOU PEUIVIOTIKOU
KIvhpatoypa@ikoU Kivipatog. Avakaly-
ntovtag to Eexaouévo autd ulikd oxeddv
50 xpdvia apydtepa, anokalintetarl évag
avektipntog Onoaupdg and aubevtikég apn-
YAOEIG, Ol ONOI0I ANOTUNOVOUY TOUG AYWVES,
UG PIAodogieg kal Ta GVEIPA YUVAIK®V NOu
eIcépyovtav o évav avopokpatoUUevo
Xwpo. Metaoxnuatiopévo og €va noiNtikd
@My, To O pakpug Spduog yia tn oknvoOe-
TIKI) KOPEKAQ CUVUPQIVEI QUTEG TIG ICTOPIKES
PWVEG o€ pIa SIaxpOoVIKA aprynaon yia Ty
avBektikdtnta, T SnuioupyIKSTNTA KAl TN
cuvex paxn yia tnv éueuln 16dtnTa oTOoV
XOPO TWV TEXVOV.

In 1973, Norwegian filmmaker and former
actress Vibeke Lakkeberg attended the First
International Women's Film Seminar in Berlin,
bringing a camera crew to document this piv-
otal event in the early feminist film movement.
Unearthed nearly 50 years later, the forgotten
footage reveals a treasure trove of authentic
stories capturing the struggles, ambitions, and
dreams of women entering a male-dominat-
ed industry. Transformed into a poetic feature
film, Long Road to the Director’s Chair weaves
these historical voices into a timeless narrative
about resilience, creativity, and the ongoing
fight for equality in the arts.

ON-SITE 14/3 Marketaki 22:45 &
16/3 Zannas 15:00

LOVE & TROUBLE
ATANMH KAl MMEAAAEX

‘Enpn Xdpvu Amy Hardie

Hvwpévo Baoileio, Meppavia UK, Germany
2024, 91

O Kévi kar n Képi gival éva npdopata na-
vipepévo (euydpl, nou, PETA TN yévvnon tou
pwpoU Toug, avtipetwnilel éva anpdouevo
nAnv ouvtapaktikd npdPAnpa: to yetatpau-
patikd otpeg tou Kévi, o onoiog unip&e
pioBopdpog, evioxietar an’ to kKANdpa tou
pwpoU toug. O1 epidteg Tou an’ Tov né-
Aepo emotpépouv kal duokoleletal NAéov
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va Eexwpioel T eivar aknBivé kai i éx1. ‘Ola
Seixvouv nwg o yapog tou {euyapiol tehein-
og, 6pwg n Képi anogacilel va pehetioel nog
Aertoupyei o avBpwnivog eyképalog kai ava-
kaAUntel 6T n katdotaon YNopEi kai va givai
avactpéPipn. MapakorouBaovrtag eni pia de-
kaetia TI¢ npoondBeieg tou Kévi va Bepaneu-
tei —péoa anéd peBddoug nou nepidapPfdvouv
v Innacia kar TNy koANOuPnon oe naywpéveg
Bdhacoeg-, ald kai Tg upéoeig, Tig nakivadi-
€G, TNV EMIPOVH KAI TNV AMNOYONTEUON, 1} KAl TNV
avantépwon tng eAnidag tou, n kdpepa piro-
texvel puotaywyikd kar pebodikd to noptpéto
piag avBpanivng tpaywdiag nou Sev anokAeiel
v aiciodo&ia kai tnv niotn otn dUvapn tou
avBponou va &enepvd kai va cuveyilel.

Kenny and Kerry, a newly-married couple, are
confronted with an unexpected, yet devastating
issue following the birth of their child: Kenny's
post-traumatic stress disorder, which emerged as
a result of his days as a soldier, flares up when
their baby cries. Nightmares from the war resur-
face, and he begins to struggle differentiating
between what is real and what isn't. All signs point
to the dissolution of their marriage, until Carrie
decides to study the function of the human brain
and discovers that their predicament might be
reversible. Observing Kenny's decade long strug-
gle to heal - through various methods including
horseback riding and arctic swimming - and
witnessing the periods in remission, the ups and
downs, his tenacity, his disappointments, as well as
the rekindling of his hope, the camera mystically
and methodically crafts the portrait of a human
tragedy without being remiss in infusing it with op-
timism and faith in the human ability to persevere.

ON-SITE 8/3 Zannas 21:00
ONLINE 9-16/3

THE LUTHIER

O OPFTANOMOIOX

Mavvng Kwoetapapag Yannis Kostavaras
EAAG8a Greece

2024, 76°

H anopdvwon tng eAAnvikig enapyiag, ot
cuvduacpd pe tov Tpoéno {wrg evog kata-
OKEUAOTH HOUCIK®Y OpYyAavmy, SnUIOUpYE Hia
evdlapépouca npaypatikdtnta, anif alkd
tautdypova acuvrBiotn. Mia npocwnoypagia
MoU HAG HETAPEPEI OTOV KOOHO TOU PAAPEVKO,
EVOVOVTAG KOUATOUPEG KAl HOUCIKEG Napadd-
oelg and 6Ao Tov kdopo.

The isolation of the Greek countryside combined
with the lifestyle that a musical instrument maker
leads, a lifestyle that many would consider pecu-
liar, creates an interesting reality, one that is sim-
ple, yet unconventional. A portrait that will intro-

duce us to the world of flamenco, uniting cultures
and musical traditions around the world.

ON-SITE 14/3 Makedonikon 17:00
ONLINE 15-16/3

MAKE IT LOOK REAL

KAN' TO NA ®AINETAI AAHOINO
NrtavidA Zay Danial Shah

Nakiotayv, Bélyio, OANavdia
Pakistan, Belgium, The Netherlands
2024, 68’

«Kav' to va paivetar aknBivé» napakalolv o
NENGTEG TOV PWTOYPAPO OE £va OTOUVTIO GTO
Makiotdyv. ©¢Mouv pia pwtoypapia énou nold-
POUV PE KOPITOIQ, I0KG KPATMVTAG £va 6nAo i
kaBiopévol ndvw oe pia potooikAéta - akdun i
av dev €youv tinota and autd. Or pwtoypagieg
TOUG KaTaxwPoUVTal OE OTOK EIKOVGY, Snpi-
oupy®VTAag €vav KOopo pavtaciag. Av kai otnv
ENIPAVEIA AUTEG OI EIKOVEG PaiveTal va Noudve
€va Pépa, oTNY NPAYHATIKGTNTA anokaAUnTouy
ta dveipa, TIG PIAodogieg Kal TG KPUPEG Aa-
Xtdpeg twv nehatwv toug. Kabe pwtoypapia
yivetal éva Ioxupd anotinmwpa Twv NPOcdoKIOV
Toug, avukatontpilovtag tnv noAUnAokn oxéon
avdpeca otny Tautdtnta kai Ty enibupia. O
pwtopendptep kar oknvoBétng Ntavid\ Xay
xpnoiponoiei Ty YeudaicOnon yia va pépel oto
e v aibeia. Eve o pwtoypdgpog SiopBavel
«atéleleg» oTIG pwToypagieg, ol duo Toug ouln-
ToUv yiati to Aeukd Séppa Bewpeital avatepo
ané to pavpo. Mapd g SiapopeTikég npooey-
yioeig Toug, Ta 6pia avdueod toug apyilouv va
BoAcdvouv. ZTpépouy TIG KAPEPEG TOUG O €vag
otov AMov kal yivovtal tautdypova dnpioupyoi
Kal avTikeipeva Tou épyou toug. Eva defioteyvi-
K6 €pyo mise-en-abyme nou pag npookalei va
enavegetdooupe T GUon TG NPAYHATIKGTNTAG.
"Make it look real” the clients of a photo studio
in Pakistan urge the photographer. They want a
photo of themselves with girls, preferably holding
a gun or sitting on a motorcycle, even though
they have none of these things. So their photos
are pasted onto stock photos. In a sense, these
studios are selling a lie, but at the same time, the
photos bring to light the dreams and ambitions of
their clients. As customers enter with their unique
fantasies and desires, each photograph emerges
as a powerful representation of their aspirations,
reflecting the interplay between identity and
longing. Photojournalist and director Danial Shah
focuses on the fake to reveal the real. While a
photographer polishes away imperfections, they
discuss why white skin is considered better than
black. They direct their cameras at each other
and thus become the subject of each other's
work. A masterful mise-en-abyme work that in-
vites us to re-visit reality.

ON-SITE 7/3 Marketaki 17:00 &
8/3 Makedonikon 17:00
ONLINE 8-16/3




MARLEE MATLIN:

NOT ALONE ANYMORE

MAPAI MATAIN: OXI MIA MONH
Xoodva Xxepv Shoshannah Stern

HIMA USA

2025, 97°

To 1987 n Maphi Mathiv éyive n npo-

n k@ nBonoidg nou képdioe Ookap

kal BpéBnke Eapvika oto enikevipo tng
Snpocidtntag oe nhikia péhig 21 etv.
Avaloyiléuevn tn {wn TN 0TN PNTPIKA TG
yAdooa, tnv Apepikaviki Nonpatiki Noo-
oa, N Mathiv e€epeuvd Tig noAunlokdtnteg
Tou va eical npwtondpog. H taivia kata-
YPAa®er TNV INyyI0dn kal cuxvd tapayxmdn
Gvodo tng eAENG TG And TN pia otiypn
otnv GA\n, €yive yia noAoUg Apepikavoug
n NP®TN KOPH NPOcWRIKETNTA Nou eidav
noté otnv tnhedpaocn kai n dtunn eknpd-
cWNog TNG KOIVOTNTAG Twv Kweav. H tavia
nepidapPBaver ondvio avékdoto ulikd and
Bivteookonfoeig nou éyivav katd tn didp-
kela twv 37 xpdvwv Kapiépag tng anod tov
HaKPOXPOVIO SiepUnvEa Kal CUVEPYATN TNG,
Tlak Tléicov, pe nAdva and ta napackn-
via pepIkv and toug nio gpBAnuatikols
g poroug, dnwg to The West Wing kai
1o Seinfeld. Na npwtn popd otn SikA NG
yA@ooa, n Mathiv piddel yia tn oxéon tng
pe Tov nBonoid Nouikiap Xapt, tn Béon tng
oTNVY KOIVOTNTA TV KOP®V, T diekdiknon
poAwv, Tov aydva tng yia npocPacipdtnta
oto X6Alyouvt, Kal To Tl onuaivel va gioal
n «npaTN».

In 1987, Marlee Matlin became the first
Deaf actress to win an Academy Award

for her performance in Children of a Lesser
God, thrusting her into the spotlight at just
21 years old. Reflecting on her life in her
primary language of American Sign Lan-
guage, Matlin explores the complexities

of being a trailblazer. The film delves into
her career as a groundbreaking performer
tracing her meteoric and tumultuous rise

to fame. Overnight, she became, for many
Americans, the first Deaf person they had
ever seen on TV, and the de facto repre-
sentative of the Deaf community. The film
features never-before-seen home videos
filmed over the course of Matlin's 37-year
career by her longtime interpreter and
producing partner Jack Jason, capturing
behind-the-scenes moments from some of
her most iconic roles, including The West
Wing and Seinfeld. For the first time in her
own language, Matlin reflects on her rela-
tionship with actor William Hurt, her place
in the Deaf community, her fight for roles

and accessibility in Hollywood, and what it
means to be "the first”

ONG-SITE 16/3 Olympion 19:00 &
16/3 Zannas 20:00

THE MOELLN LETTERS
FTPAMMATA ANO TO MEAN
Maprtiva Mpiovep Martina Priessner
leppavia Germany

2025, 96°

Tov NoguPpio tou 1992 pia patoiotiki
epnpnotikr enibeon ouykAévioe tn {wr tou
lunpayip Apohdv kai tng oIKOYEVEIAG Tou
oto Melv otn dutiki Meppavia. O lunpayiy,
téte poNig entd Ty, enédnoe and tn ew-
14, al\d éxaoe Tpayikd tnv adeAer, Tnv
Eadéhen kar N yiayid tou. Xtov andényo
twv Aeybpevwv eniBécewv tou Medy, n ndin
€\aPe xiMiddeg ypdppata alnieyyung, ta
onoia napépeivav Eexaouéva ota dnuotikd
apyxeia yia oxedov tpeig dekaetieg. Mhey-
péva oto cuykivitiké tagid avakdiugng
tou lpnpayip kar oTIg cUVavTNoEI§ Tou PE
TPEIG ANOCTOAEIG AUTAOV TWV ENIGTOAGY, Ta
ypdppata nou Bpédnkav petatpénovtal oe
pia ontikA Kai cuvaicOnpatikn yépupa ava-
peoa oto napeNBov kai to napdv. H tarvia
akohouBei tov lunpanu kai ta adéAgia

ToU, NpooPEpovtag pia evaicBntn anotu-
nwon tou tpavpatog nou eakolouBei va
Bapaivel tn {wn toug péxpr ofpepa. MNa
tov lpnpayiy, n diaxeipion tng anwieiag
ONpaivel ay®va evAavtia 6Tov patoiopd Kal
tn diekdiknon piag koultolpag pvApung nou
divel npotepaldtnta oTIG PWVES Twv Bupd-
TV, eved 0 adeAdg tou, Napik, pdhig ap-
xiCer va ene€epydletal to Bapog tng KoIvig
toug epneipiag. H tavia dev eotidlel pdvo
OTIG NPOONTIKEG TwV Bupdtwy kal Twv eni-
{nodvtwy, al\d anokalintel kai pia 16Xupn
aioBnon aMnAeyyung - alnAeyyung nou ta
B0pata kar o1 emil@vteg dev A&epav noté ot
unnpxe. Mpokertar yia éva kivnuatoypagikd
KGAeopa yia pia véa pop®r PvAung, pia
pvrpn nou naipvel ota cofapd TG PwVES
twv eni{NcAVIKY Kal TOUG NPOCPEPEI, ENi-
TENOUG, TOV XOPO KAl TV avayvepion nou
toug akilel.

In November 1992, a racist arson attack
shattered the lives of Ibrahim Arslan and
his family in Molln, western Germany. Ibra-
him, aged just seven at the time, survived
the fire but tragically lost his sister, cousin
and grandmother. In the aftermath of the
so-called Mélln attacks, the city received
thousands of letters of solidarity, which
remained in the city archives and were
forgotten for nearly three decades. Woven
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into Ibrahim’s poignant journey of discovery
and his encounters with three letter writers,
these rediscovered letters form a visual and
emotional bridge between past and present.
The film follows Ibrahim and his siblings and
offers a sensitive portrayal of the enduring
trauma that still affects their lives today. For
Ibrahim, coping means fighting racism and
advocating a remembrance culture that fo-
cuses on the perspectives of the victims, while
his brother Namik is only beginning to process
the trauma of their shared experiences. The
film not only prioritises the perspectives of the
victims and survivors but also reveals a pow-
erful sense of solidarity - solidarity the victims
and survivors never knew existed. This film is
a plea for a new form of remembrance, one
that takes the voices of survivors seriously and
finally gives them the space and recognition
they deserve.

ON-SITE 13/3 Liappa 22:00

MONK IN PIECES

KOMMATIA THZ MONK

Mnihi Zépnap Billy Shebar

HMA, leppavia, Falkia USA, Germany,
France

2025, 94'

Meipapatikn, andiuta 181Glouca neppdppep,
cuvBétng, tpayoudiotpia, eikacTikdG, N Mé-
pevu® Movk &ekivnoe va tapdlel ta vepd otn
Néa Yépkn tng dekacetiag tou ‘70 kar Sev €xel
otapatioel aképa. Xoyxpovn tou Mnopn lou-
iNoov, Tou Dikin Nkhag, Tou NtéiBivt Mnepy,
ivSalpa tng Mniopk (o1 tpeig teleutaiol, pa-
Mota, eppavilovtal otny taivia), avalftnos
6,1 Sev eixe akdpa diatunwbei cwotd: and to
vonpa oto ttifiopa twv nouhidv éwg tn Bon
™G NPWToNdpou yuvaikag otov KaANITeVIkd
xopo. H Movk Atav téc0 afdv-ykapvt nou
ndAeye yia v’ avayvepiotei wg téxvn autd
nou €KAve, AVTIPETWNIOE TOV KUVIOUS anévavtl
o1 yuvaika dnpioupyd, enifinoe, avayvopi-
otnke kal dev oupPiBdotnke noté. Avdpeca o
€vav ouvduacuod katanknktikou uhikou P’ éva
EexwpioTtd animation, n Mépevt® Movk piNa
nAnBwpikd otnv kdpepa, eotidlovtag otnv
avacpdAela Kal 6TV EPPOVH TOU «SIaPopE-
TKoU» kaANItéxvn. And tov Adyo tng ki and
Tnv tavia nepvoulv 6ha ta onuavtikd Bépata
yUpw and tn dnpioupyia otny €Noxr pag, pe
tp6no cuykivntikd, alld kai tuliypéva pe to
3ikd TG, oteyvo, €§unvo xioupop, kabwg n
Movk viwBer 611 yepvd ki avapwtiétal av €xel
vonua va ppovTicel, TWPA, YIa TNV UCTEPOPN-
pia t™g.

An experimental and utterly peculiar performer,
composer, singer, artist, Meredith Monk started

making waves in New York during the 1970s
and has yet to stop. A contemporary of Bob
Wilson, Philip Glass, David Byrne, and an icon
to Bjork (the latter three even appear in the
film), she sought what had not been precisely
articulated: from the meaning behind the
chirping of birds, to the role of a pioneering
woman in the arts. Monk was so avant gar-
de she fought for her art to be recognized

as such, dealt with cynicism towards women
creators, overcame it, was acknowledged and
never conceded. Accompanied by a blend of
stunning footage and unique animation, Mer-
edith Monk speaks to the camera exuberantly,
reflecting on the insecurity and the obsession
of the “different” artist. Her speech and the film
encompass all the significant issues around
creation in our time in a poignant manner, yet
wrapped in her own signature dry, witty humor,
as Monk feels the weight of aging and won-
ders if there is any sense in caring about her
legacy at this time.

ON-SITE 15/3 Liappa 22:00 &
16/3 Cassavetes 16:00

MOVE YA BODY: THE BIRTH OF HOUSE
MOVE YA BODY: H TENEXH THX XAOYZ

‘EAeykavg Mnparov Elegance Bratton

HIMA USA
2025, 92°

Méoca ané ta undyeia khapn tng Noétiag
MAeupdg tou Xikdyo, pia napéa ¢ikwy peta-
TpEnel €vav véo, pubpikd fxo oe éva nayko-
opio pouoikd kivapa. O Bivg Adpevg, peya-
AOVOVTAG WG EKKEVTPIKO KAl EUPUEG HaUpO
naidi oto QuAeTikd diaxwpiopévo ZikAyo Tou
dnudpxou Ntéi\i, Eexivnoe éva npoownikd
ta&id1 nou tov 0drynoe oto va yivel o npo-
106 avBpwnog nou nxoypdenoe house kop-
paT. To kahokaipi tou 1979, 6tav o natépag
tou dev eixe tn duvatdtnta va tov oteilel oe
Bepiv kataokfvwon, o Adpevg avakdAuye
1 pouoikn kal éBeoe ug Bdoeig yia to véo
auté €idog. Tnv idia ctypn, n disco kupiap-
XOUOE, PE HAUPOUG, YKEI KAl YUVAIKEG KAANITE-
XVEG va Bpiokovtal otny kopur twv charts.
Qotdoo, unfpxe €vag undyeiog Bupdg nou
@ouvtwve kal tov loUNio tou 1979, oxeddv
50.000 Aeukoi épnPor cuykevipwOnkav oto
Comiskey Park tou Xikdyo yia tn Siaféntn
«Bpadid Kataotpopng tng Disco», dnou
¢onacav kai ékayav Siokoug, Kupiwg palpwy
kaAitexvav. MoMoi niotedouv éu ekeivn n
Bpadid onuatoddtnoe tn yévvnon tng house
pouoikiG. Zuvdualovtag KIVNUATOYPAPIKEG
avanapaoctdoelg, ondvio apyelakéd ulikd kai
anokaAuntikéG ouvevteUEeIg ue Toug npw-
tondpoug tng house, To Move Ya Body: H



yéveon tn¢ xdoud apnyeital auth tnv IoTo-
pia pe Tpdno nou dev éxel EavaeinwBei.
Mia wdr otn petapgoppwtiki dUvaun Tng
niotag kal évag eopog TIPAG oToug KaANI-
téxveg nou kpdtnoav tov pubud {wvtavod
péxp! To Enpépwpa.

Out of the underground dance clubs on the
South Side of Chicago, a group of friends
turn a new sound into a global movement.
Vince Lawrence was an eccentric, nerdy
Black child growing up in Mayor Daley's
segregated Chicago. One summer when his
dad couldn't afford to send him to summer
camp, Lawrence embarked on a personal
journey that would lead him to become the
first person to record a house song. It was
the summer of 1979 and Disco had taken
over the world. For the first time, Black,

gay, and female artists were dominating
the charts. But a backlash was brewing.

On a July night in 1979, nearly 50,000
White teenagers descended on Chicago's
Comiskey Park for “Disco Demolition Night,"
where they destroyed records made by
mostly Black artists. Many say that the birth
of house music comes from this fateful
evening. Mixing cinematic recreation, archi-
val materials, and revelatory interviews with
the pioneers of house music, Move Ya Body:
The Birth of House tells this story in a new
way, offering a celebration of the power
the dance floor has to liberate us all, and
an appreciation of the artists that kept the
beat going all night long.

ON-SITE 8/3 Olympion 22:30 &
10/3 Zannas 15:00

MUMS

MAMAAEX

Apiavtva Zéoupna Ariadna Seuba
lonavia Spain

2025, 74’

H Avva (41) ka1 n Api (32) Béhouv va yivouv
pntépeg. Opowg kat nou unotiBetal 6t Ba
Atav an\d, peETaTpEnETal YPHyopa o pia
e€avIANTIKN 1TPIKA, COPATIKA KAl ouval-
oOnuatikn diadpopn, Sokipdlovtag ta épia
NG avtoxng Toug. Xe SIApKeIa TEooApwY
€TWVY, N Apl KATaypAaPel Pe TNV KAPEPS TNG
g BprapPeuTiKEG oTIYHEG Kal TIG SOKIPAGIES
autou tou ta&idioy, anotunmvovtag pia
ouvaioBnpatiki Siadpopn yepdtn eAnida
Kal anoyofteuaon, xapd kai BAiYn, npocuovi
kar S1dgeuon. Méoa og 6Aa, o1 duo yuvai-
KeG €V XAVOUV NOTE To XIoUPop Toug. To
Mapddeg eivar pia Siayeveakr taivia nou
Siepeuvd Tig enintwoelg TG avaBorrg tng
pntpdtnTag, avadeikvuovtag tn onpasia

™G aydnng, tng epovtidag kai tng ouvde-
ong, étav ta npdypata yivovtal dUckoAa.

Anna (41) and Ari (32) want to become
mothers. Yet something that is supposed

to be easy quickly turns into an exhausting
medical, physical, and emotional journey
testing the limits of their resilience. Over the
course of four years, Ari documents the cou-
ple’s highs and lows with her camera, cap-
turing a rollercoaster process brimming with
hope and frustration, joy and heartbreak,
expectation and disappointment. Through

it all, the women never lose their sense of
humor. Mums is a transgenerational film that
explores the consequences of postponing
motherhood, showing the importance of
love, caregiving and connection when things
get difficult.

ON-SITE 8/3 Marketaki 17:00 &

9/3 Marketaki 13:00
ONLINE 9-16/3

MY SEXTORTION DIARY
HMEPOAOTIO XEZEOYAAIKOY
EKBIAZIMOY

MNatpi@ia ®pavkéoa Patricia Franquesa
lonavia Spain

2024, 64’

H Zwn tng Mdt avatpénetarl 6tav kAéBouv
Tov UnoAoyIoTh NG Kal yiveTal oTtdxog ek-
Biacpou and évav xdkep: 0 Ayvwotog TV
epn)éxel og €va enikivduvo naixvidi ydtag
kai novtikiou kai tn BubBilel oe évav e@idhtn,
6nou kaBe tng kivnon pnopei va kataotpé-
el tnv enayyehgatikn tng kapiépa. Otav
{ntder BonBeia and g apxeg, n Mat ou-
veidntonoiei Tnv adiapopia toug kai viwbel
ohogva kai nio ekteBeipévn. Avupétwnn pe
Tov TPopo Kkal tnv anenicia, katahaPBaivel
6u pévo n idia pnopei va Bper Aion. Ztnv
nopeia tng €peuvdag tng, ouveidntonoiei ot
n Sk NG nepintwon eivar poAig n Kopuen
tou nayéPBouvou, os évav ké6cpo dnou n
18iwtikéTNTa aneileital cuvexws. Méoa and
v avakd\uyn authg TG oKoTEIVAG npay-
patkétntag avadvetar n enikivéuvotnta
Tou Yneiakol kbopou, anokaklintovtag Tig
adpateg aneilég nou kpuPovtar nicw and
Vv teExvoloyia Kal NG AuTtéG pnopouyv va
kataotpéPouv {wég pe évav abeéato tpdno.

Pati's life is turned upside down when her
computer is stolen, and she becomes the tar-
get of a hacker’s extortion scheme. Trapped
in a dangerous game of cat and mouse,

she is plunged into a nightmare where every
move could jeopardize her career. Seeking
help from the authorities, she is met with
indifference, leaving her increasingly vulner-
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able. Confronted with fear and despair, she
realizes that the only way out is to take matters
into her own hands. As she delves deeper,

she uncovers a far-reaching web of digital
exploitation - her case is just the tip of the
iceberg in a world where privacy is constantly
under threat. Through her harrowing journey,
the film exposes the hidden dangers of the
digital age, revealing the unseen forces behind
technology that can silently destroy lives.

ON-SITE 12/3 Tornes 22:30 &
13/3 Zannas 16:00

NASTY, MORE THAN JUST TENNIS

NASTY, KATI MEPIZZOTEPO ANO TENIX
Touvtép lMkioupyiou, Touvtép Nt. Monéokou,
Kpiouiav Meokapiouv Tudor Giurgiu,

Tudor D. Popescu, Cristian Pascariu

Poupavia Romania

2024,104°

1972. O 'INe Naotdle ypagel 1otopia. Kata-
Ktd to npwto tou US Open, gtdvel otoug
tehikoug tou louipnAevtov kar tou KunéAou
NtéiBig kai kabiepwvetal wg évag and Toug
KOPUPAioUG TEVIOTEG TNG ENOXNG Tou. To
Nasty, kdti nepicodtepo and tévig e€epeuvd
TG OprapPeutikég OTIYUEG KAl TIG NTWOEIG TOU,
¢ Siapdyeg nou cuvodeucayv TNy kapiépa Tou
@G VoUPEPO €va otov kdopo 1o 1973, ald kai
tn diapkA enippor| tou oto aBAnpa. Aiviypa-
TIKOG, yonTeuTiKdG, yevvaiddwpog — alAd kai
ekPNKTIKOG, NpokAnTikdg, akalévag. O Naotd-
Ce dev ftav ankag évag onoudaiog naiktng.
Aighuce ta auotnpd npwtdkola Tou Tévig,
£pepe tn BeatpikdTNTa OTO NAIKVIOI KAI PETE-
tpeYe Tov autd Tou oF €va pok eidwho Twv
ynnédwv. O npdtog npaypatikd enavactatng
tou abAjpatog, nou dMade toug kavdveg
€VTOG KAl EKTOG KOPT.

1972. llie Néastase wins his first US Open, while
reaching both the Wimbledon and Davis Cup
finals, and enters tennis history. Nasty, More
Than Just Tennis explores his highs and lows,
the controversies that surrounded the 1973 world
number one ranked player, and the enduring
impact he has had on the world of tennis. Lova-
ble, charming and generous, yet temperamental,
arrogant and obscene - Nastase disrupted the
sport's antiquated etiquette with a great sense
of showmanship on the court,and became its
first rebel rock star.

ON-SITE 12/3 Zannas 20:30
ONLINE 6-16/3

THE NEON PEOPLE

ANOPQMOI TOY NEON

Zav-Mnartiot Topé Jean-Baptiste Thoret
Fallia, BéAyio France, Belgium

2024, 124’

K&tw and to nepipnuo Las Vegas Strip, xihid-
deg doteyol {ouv ot £va tepdoTio SikTuo oKo-
tevay, avBuyieivav onpdyywv. To AvBpwnor
and véov eNIKEVTIPWVETAl OE pIa xoudta and
autoug, neplypdgpovtag Tig ouvBnkeg diafic-
ong Toug. ANG kai tig eAnideg toug. Nupiopévn
ano €vav I6ToPIKO, KPITIKO KIVAPATOypd@pou Kal
Bewpntikou e&e1dikeupévou oty I0Topia Tou
New Hollywood kai tou itakiké kivnuatoypdgo
g dekaetiag Tou 1970, auth n exhentucpévn
pehétn tou aknBivou opiopou tng underground
kouhtoUpag -pakpid and puboloyieg kar nAov-
Ol0 O€ AnOXPWOEIG- CEPVETAI KAT® aAnd To
Séppa pag yia va dieyeipel tg aicBrioeig pag.

Under the famous Las Vegas Strip, thousands
of homeless people live in a vast network of
dark, unsanitary tunnels. The Neon People
focus on a handful of them, describing their
living conditions. But also their hopes. Shot by
a historian, film critic, and director with a knack
for New Hollywood and the Italian cinema of
the 1970s, this eclectic study of the true defi-
nition of underground culture - devoid of its
mythology and rich in textures - creeps under
our skin to trigger our senses from within.

ON-SITE 13/3 Marketaki 20:00
ONLINE 6-16/3

ON LAVENDER

Makng Evayyelarog, Eiprivn Xatdn
Makis Evangelatos, Eirini Chatzi
EA\G3a Greece

2024, 74’

To On Lavender gpeuvd ti¢ noAMan dtnteg
g tautdtntag pulou péoa and éva pwoaikd
apnyfoewy nou avadeikvuel g ouvOeteg
Siaotdoeig tou {ntipatog. H npatn peydhou
prKkou¢ tavia twv oknvoBeTdv eival n npwtn
e1§ PdBog digpelvnon tng TautéTNTag PpUlou
otnv ENdA8a - pia tetpastig npoondbeiq,
xpnpatodotoluevn wg eni to nAeiotov and
TOUG OUVTEAEOTEG TNG.

On Lavender explores the multiplicities of
gender identity in Greek society, weaving a
tapestry of narratives that reflect the intricate
complexities of identity in an evolving world.
This debut feature is the result of a four-year
effort and marks the first in-depth exploration
of gender identity in Greece, primarily funded
by its contributors.

ON-SITE 13/3 Makedonikon 22:30
ONLINE 14-16/3




ONLY ON EARTH

MONO XTHTH

Pépniv Metpé Robin Petré
Aavia, lonavia Denmark, Spain
2025, 93’

‘Eva kaBnhwtikéd tagid otn véua Malikia,
pia and g nio eudhwteg nepioxég tng Eu-
PONNG o€ NUPKAYIEG, Nou avadeikvUel TN
okAnpr opop@Id Kai T Aentr 1copponia
ToU QuUOIKoU kdopou. Xtn SIGPKEIa TOU nio
LeotoU kahokaipiol nou €xel kataypagei
noté, ol ave§éheykteg PpASYeG katanivouv
ta ndvta oTo népacpd Toug, eve avBpwnol
kai {wa divouv tn SikA Toug pdxn yia va
enPioocouyv. Ta dypia dloya, nou yia aioveg
nepinAaviolvtal oTIG OPEIVEG EKTACEIG TNG
Tahikiag, nailouv kpicipo pdlo otnv npdAn-
Yn TV Nupkayioy, peiovovtag tn PAdotnon
nou pnopei va Aeitoupyroel wg kavoiun
UAn. Opwg, n peiwon tou nAnBucpou toug
PEPVEI OTO NPOCKAVIO TN cUykpouon ava-
peoca otnv avBpanivn Spactnpidtnta Kkai T
@Uon. Méca and ta pdtia twv aldywy, evdg
veapou kaouundl, evog Euneipou avaluth
NUPKAYI®V, HIAG APOCIOHEVNG KTNVIATPOU
Kal PIAG OIKOYEVEIAG aypotev nou {ouv
oTNV NPWTN ypaupn, n taivia e§epeuvd tnv
€uBpPAUCTSTNTA TOU OIKOGUOTAHPATOG KAl TIG
nohudidotateg oxéoeig avBpwnou kai {Owv.

An immersive and visually striking journey
into Southern Galicia, one of Europe’s most
vulnerable wildfire zones. During the hottest
summer on record, both humans and animals
struggle to cope as inextinguishable fires
draw closer. Wild horses have roamed the
Galician mountains for centuries, playing

a crucial role in fire prevention by curbing
flammable undergrowth - but their num-
bers are dwindling as human development
clashes with nature. Through the eyes of the
horses, a young cowboy, a seasoned fire
analyst, a devoted equine vet, and a farming
family on the frontlines, the film reflects on
the fragile balance of our natural world and
human-animal relations.

ON-SITE 15/3 Zannas 14:30 &
16/3 Tornes 17:00

THE OTHER ONE

H AAAH

Mapi-Mayvtaléva KécoBa
Marie-Magdalena Kochova

Toeyxia, ZAofaxia Czech Republic, Slovakia
2024, 87°

H kaBnpepivétnta tng 18xpovng Moxdva

€ival yepdtn and t ¢povtida Tng HIKPOTEPNG
adehpri Tng, nou éxel dlayvwoTtei pe dtuno
auTIopd, Kal PE TIG UNOXPENTEIG TOU oXOAeioU.

EmiBupei va onouddoei Yuyoroyia kai va
@Uyer and tn pikpr toug noAn. Opwg, n eniBu-
pia €pxetal o€ cUYKPOUGH HE TNV OIKOYEVEIKN
€uBuvn. H taivia akolouBei tn cuvaiebnua-
k) nopeia tng Noxava, kabag avalntei tnv
1copponia peta&l tng aydnng kal agocinong
npog tnv adeA@r] NG kal TNG avaykng va ane-
AeuBepwbei and Tig npoodokieg twv dAMwv
Kkai va Bpel tov Sikd TG XWPO YIa NPOCKIKA
npbodo kal eleubepia. Méoa and pia euar-
oBntn kar avBpdnivn npocéyyion, n oknvobé-
uda Sigpeuvd Bépata dnwg n pdption kai ta
nOikd SMjppata twy atépwy nou epovtilouv
OUYYEVEIG PE avannpia, emonuaivovtag T
YUXIKEG Kal ouvaloBnuatikéG ouvéneieg autov
Twv SeoPEVUOEWY.

The daily life of 18-year-old Johanna is filled
with caring for her younger sister, who has
been diagnosed with atypical autism, and
keeping up with her school responsibilities.
She dreams of studying psychology and
leaving their small town. However, this desire
clashes with her family obligations. The film
follows Johanna's emotional journey as she
tries to find a balance between her love and
devotion to her sister and her need to break
free from others’ expectations, carving out her
own space for personal growth and freedom.
Through a sensitive and human approach,
the director explores issues such as the bur-
den and ethical dilemmas of those who care
for relatives with disabilities, highlighting the
psychological and emotional consequences
of these commitments.

ON-SITE 14/3 Marketaki 14:00 &
15/3 Marketaki 14:00
ONLINE 6-16/3

PAVEMENTS

AXeE Pog Mépr Alex Ross Perry
HIMA USA

2024,130°

EpBAnuatixy indie pndvta twv ‘90s, o
Pavements apyikd poialouv va anotelolv
10 Kevtpikd Bépa evog akdpn pouacikou
VTOKIHAVTEP, HEXPI NOU TO PIAY AVATPENE!
k&0e npocdokia. Eva npiopatikd, apnyn-
paTIKS, OEVAPIAKA SOUNUEVO, VTIOKIHAVTE-
pioTiko, HOUGIKOS, peta-kelpevikd uBpidio,
nou akolouBei To cuykpdTNua Kabag npo-
etoipdletal yia tnv sold-out nepiodeia tng
enavévworg tou to 2022, eved napdAnia
napakolouBei tn dnpioupyia evdg piodl-
kaA Baciopévou ota tpayoudia toug, evog
HOUGEIOU APIEPWHPEVOU GTNV I0TOPIA TOUG
Kal p1ag xoAyouvtiaviig unepnapaywyng
EUNVEUCPEVNG aNO TNV NOPEIA TOUG WG TO
Mo GNPAVTIKO CUYKPOTNHA TNG YEVIAG Tou.

NOILD314S TVIDI440
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An examination of the iconic 90s indie band,
Pavements appears to be just another music
documentary, until it doesn't. A prismatic, nar-
rative, scripted, documentary, musical, metatex-
tual hybrid, the film intimately shows the band
preparing for their sold-out 2022 reunion tour
while simultaneously tracking the preparations
for a musical based on their songs, a museum
devoted to their history and a big-budget
Hollywood biopic inspired by their saga as the
most important band of a generation.

ON-SITE 10/3 Marketaki 23:00 &
13/3 Marketaki 17:30

PEACHES GOES BANANAS
Mapi Aoli¢ Marie Losier
Fallia, BéAyio France, Belgium
2024, 73’

la ta tehevtaia dekaentd xpodvia, n Mapi
Aoli¢ kivnpatoypagouoe tnv Peaches, tn PBa-
oihiooa tou Electropunk kai pia aAnBivr) pepi-
viotiki queer @ryoUpa. AVAUEca OE EKPNKTIKES
ouvaulieg, T OTEVH oxéon pe TNV adepPn

g, Zoulpl, kai tn oknvobeoia tng npdtng tng
6nepag, n Peaches dev otapatd va enavepeu-
piokel Tov £autd TG kal va e€epeuvd ta dpia.
Yknvr kai {wr yivovtal éva, anokaAuntovtag
10 NopTPETo piIag avticupBatikig kalitéxvidag
nou ocuvtpifel ta tapnoy, diabéter acteipeutn
EVEPYEIQ KAl HETATPENEI TO OWPA TNG OF TEXVN.
«Xto Peaches Goes Bananas okiaypdgnoa

TO NOPTPETO PIAG YUVAIKAG Kal, KUPIWG, HIAG
kaANItexvidag pe tnv onoia tauti{opar o
noA\G eningda. Mepvavtag ta nevijvia, viobw
u¢ aMayég oto owpa, al\d kar tnv akatavi-
Kntn avdykn va cuveyicw va Snuioupy® Kai

va neipapatiopal to idio akoUpacta 6o ol
vedtepeg yeviég. To 2006, otn didpkeia Twv
yupiopdtev tou The Ballad of Genesis and
Lady Jaye, cuvdavinoca tuyaia tnv Peaches.
Auth n ouvdvinon onuatoddtnoe v apyn
piag gihiag kar evég yupiopatog nou kpdtnoe
17 xpovia. Me tov xpdvo, avadibnke éva nop-
tpéto nou anotunwvel tnv Peaches otn oknvi
kal népa and autiv. To uNiké anokaldnter tn
Snpioupyikr diadikacia piag kaAitéxvidag nou
EVOAPKAOVEI TNV AVATPONI: HIAG queer ¢piyou-
pag, pIag adianpaypdTEUTNG PEUIVIOTPIAE, PIag
yuvaikag o€ cuveyr HETapuopPwon. Autd nou
pe ouykivei Babid eival n acteipeutn evépyeid
™G, N APosiwon oTo Neipaua kai n tohun va
tonoBetel To odpa TNG OTO KEVTPO TNG TEXVNG
™G, He opopPId kal andhutn eheubepia. H
Peaches dev otapatd va appiofntei, va ena-
vanpoaodiopilel ta dpia Tng TAUTOTNTAG TNG, va
anodopei kal va avatpénel. To épyo tng eival
ToApnNPo, npokANTIKS, naixvididpiko, alAG kai
Babid nohitiké. H avdaykn va neipapaulbpacts,
Va ENAVEPEUPIOKOUPE TOV EAUTO pag, va {oupe

e\elBepa, va dnuioupyolpe napd 1§ avugod-
NTEG, va ayandye kai va kivolpaote, Ppioketal
otV kapdid tng Souleldg poux. (Marie Losier)

For the last seventeen years, Marie Losier

has filmed the singer Peaches, the queen of
Electropunk and a true feminist queer icon.
Between jam-packed concerts, a close rela-
tionship with her sister Suri, and the staging of
her first opera, Peaches always feels the urge
to reinvent herself and explore boundaries.
On- and off-stage, filmed with warm analog
technology, this is an intimate portrait of an
inspiring, taboo-shattering artist with boundless
energy, embracing every phase of life and
turning her body into art. In the words of the
director: “In Peaches Goes Bananas, | painted
the portrait of @ woman and, more importantly,
an artist with whom | identify on several levels.
Past the fifties, | feel the body changing and
yet the need to keep creating and experiment-
ing as much as the younger generations is
stronger than ever. In 2006, during the filming
of the feature-length film The Ballad of Gen-
esis and Lady Jaye, | randomly met Peaches.
The footage reveals the creative process of this
artist; a transgressive queer icon, an uncompro-
mising feminist, a woman in constant transfor-
mation. | am touched by her perseverance and
her tireless energy to experiment and place her
body at the center of her art with great beauty
and freedom. Peaches constantly questions
and redefines the boundaries of her identity.
Her work is committed, rebellious, and playful
with irreverent and insolent strength.”

ON-SITE 11/3 Olympion 23:00

PEOPLE, GODS AND OTHER CREATURES
ANOPQIMOI, ©EOI

KAl AAAA TIAAIMATA

IBetAdva ItpehvikéBa

Svetlana Strelnikova

EAAG3aq, Meppavia, Fallia

Greece, Germany, France

2024, 88’

MNati o napddeicog ctapatdel va eival napd-
Sei160¢; Xto voudtepo onpeio tng Eupanng,
10 pikpo vnoi g Favdou, kdnoior dvBpwnoi
npoonaboulv v’ anekeuBepwbolv and toug
NEPIOPICHOUG TWV SUTIKAV KOIVeVIDV. ANG o
napdadeicog Eeyhotpdel noAd nio eUkoha an’
600 vopiloupe.

Why does paradise stop to be paradise? At the
southernmost point of Europe, at the small island
of Gavdos, some people seek to free themselves
from the restrictions of Western society. But para-
dise on Earth is more elusive than we think.

ON-SITE 11/3 Tornes 22:30
ONLINE 12-16/3




THE PROPAGANDIST

O MPOMATANAIXTHZ

Aouk Mnéoupav Luuk Bouwman
OMAav3ia The Netherlands
2024, 108’

Avthavtag uliké and adnpooieuteg ocuve-
vteU&eig, nuepoAdyiq, oikoyevelakd apyeia
Kal nponayavdIoTikéS Taivieg, o MMpona-
yavdiotri¢ napakohouBei tnv dvodo kai

v ntwon tou OMNavdou oknvoBétn MNav
Téouvioev (1898-1975). Mpoepyduevog and
elnopn oIKoyévela, o TEouvioey gixe tnv
OIKOVOIKH SuVaTSTNTA va KuvnyAoel and
vapig TIg gihodo&ieg Tou otov Kivnpatoypd-
@o. Xtn didpkeia tou B Maykoopiou Moké-
pou, €yive o 1oxupdteEPOG AvBpwnog otnv
oMavdikf kivnuatoypaikr Bropnxavia. Qg
enikeparg tou TuARpatog Kivnpatoypdgpou
twv SS kai tou valictikol képpatog NSB,
ANEKTNOE TOV TITAO TOU «TGAPOU TOU KIVN-
HaToypdpou» Kal EPEIVE YVWOTOG WG «Aévi
Pipevotal tng OMavdiag». Metd tov ndle-
po, diwxBnke kai katadikdotnke, OpWG ou-
VEXIOE VO KAUYIETAl yia TNV EUPUia Tou Kal
TG SIaCUVOECEIG TOU PE TNV IEpapyia Tou
valiotikoU kaBeotadtog. Kabewg n taivia &e-
tuliyel To noptpéto evég avBpwnou kal Twv
KIVATPpWV tou, napdAnia e&epeuva tn Aenth
ypappn nou xwpilel to viokipaviép and
v nponayavda. Mog o1 nponayavdioTég
kataokeudlouv TNV npaypatkdTnTa péca
and eIkdveg, 1I0Topieg, napaninpo@dpnon
kai 18eoloyia; O Mponayavdiotic pwtilel
TIG OKOTEIVEG MTUXEG TNG AOUYKPATNTNG
@Nodotiag kal TG xelpaywynTikAg SUvapng
ToU KIVNpaToypdgou, avadeikviovtag éva
Siaxpovikd a@rynua yia tov AANYwPEvo
eywIopd, TOV KAIPOGKONIOUOG Kal TNV npona-
yavda - Bépata nou napapévouv e&aipetikd
€nikalpa Kal onuepa.

Drawing on previously unpublished inter-
views, journals, family footage and prop-
aganda films, The Propagandist tracks the
rise and fall of the Dutch filmmaker Jan
Teunissen, who lived from 1898 to 1975.
Coming from a very wealthy background
meant Teunissen was able to pursue his
aspirations as a filmmaker early in life.
During the Second World War he became
the most powerful man in the Dutch film
industry. As head of the Film Department
of the SS and the Dutch Nazi party the
NSB, he became known as “the film czar”
and “the Dutch Leni Riefenstahl.” After the
war, Teunissen was prosecuted and pun-
ished. He nevertheless continued to boast
about his shrewdness and his connections
with the higher-ups of the Nazi regime. A
portrait gradually emerges of a man and

his motivations. At the same time, this doc-
umentary about unbridled ambition and

the manipulative power of film questions
the boundaries between documentary and
propaganda. It reveals how propagandists
go about their work—how they disseminate
images, stories, disinformation and ideology.
A story of wounded ego, opportunism, and
manipulation - timeless themes that still
resonate today.

ON-SITE 7/3 Tornes 19:30 &
8/3 Tornes 22:30
ONLINE 8-16/3

PROPOREFSI

MPOMNOPEYXH

Mavog ApBavitakng Panos Arvanitakis
EANG3a Greece

2025, 88’

O1 potoouk\éteg, pvnueia tng avBpanivng
guQuiag, xapdooouv Tov dPOPO TNG PNxa-
vohoyikig katdtpnons. H pwtd, o cidnpog,
ta pétalha, ta epyaleia xpeialovtar xépia
nou paupilouy, eved o1 avaBdteg unakouyv.
X' éva povayikd, axpovo takidl, o Mdavvng
ocuvavtd avafdteg and to napeABdv kai to
napdv, kabag n ditpoxn pnxavn egudwvetal
o€ nveupatikd gaivopevo.

Motorcycles, as a monument of human inge-
nuity, carve the path of mechanical division.
Fire, iron, metals, and tools require hands
that blacken, and the riders comply. Yannis,
a man found on a solitary and timeless
journey, encounters riders from the past and
the present, as the two-wheeled machine is
elevated to a spiritual phenomenon.

ON-SITE 15/3 Makedonikon 22:30
ONLINE 15-16/3

THE PROTOTYPE

TO NPQTOTYNO

Ndpyog Matoikag, Mapihéva MkipAépn
George Matsikas, Marilena Girlemi
EA\G3a Greece

2025, 54°

To Communitism avaBiwoe éva k\eiotd dia-
wpntéo ktipio tng ABrvag, npoopépovtag
XOPO yia culoyikdTnTeg kal npwtofoulieg
g néAng nou xpeidlovtav éva onpeio yia
Snuioupyia. AppioBntaovag g upicTdpe-
VEG QVTIAPEIG VIO TOUG KOIVOXPNOTOUG XW-
poug oTnV NOAN, To viokipyaviép akohoubei
TOV ay@va Toug va diatnprioouv To 6papd
toug {wvtavé eved napdAnia avaloyiovtal
10 napeABov toug.

Communitism revived an unused heritage

NOILD314S TVIDI440
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building in Athens by fostering collectives and
initiatives of the city that needed space to
create. As they challenge preconceived notions
on shared space in the city, the documentary
follows the struggle of preserving their vision,
while reflecting on their past.

ON-SITE 7/3 Makedonikon 17:00
ONLINE 8-16/3

REAL

Avtéle Touh Adele Tulli
Italia, FaAAia ltaly, France
2024, 83’

O1 kabnpepIvég Yneiakég cuokeuég dev eival
ma anAd epyaleia- €xouv yivel nUAeg yia pia
véa, noAudidotatn npaypatikétnta - éva
enau§nuévo olpnav nou avantiocoetal Tayy-
tata kai to Pidvoupe oxeddv €& ohokAfpou
Xopic puoikn enagn. Q¢ dvBpwnor priaypévor
andé odpka kal aipa, nepvape nAéov to peya-
Nitepo pépog tng {wng pag oe Evav Yneiakod
k6opo, avalntdvtag eutuyia, nAoUTo, oxEoEI,
yvaoon kai epneipieg. Ti akpiBog ouvBétel

n olyxpovn npaypatikétnta; Eva kakeido-
oKonikd Kal ontika ouvapnaoctikd ta&idl nou
e€etdlel nodg eival va gioar dvBpwnog otnv
yneiakn enoxn.

Everyday digital devices are no longer just
tools; they have become gateways to a new
multi-layered reality, an exponentially growing
augmented universe we experience largely
without a physical connection. As human
beings made of flesh, we now spend most of
our time in a digital landscape, seeking hap-
piness, wealth, relationships, knowledge, and
experiences. What is today's reality made of?
It is a kaleidoscopic and visually striking jour-
ney exploring how it feels to be human in the
digital age.

ON-SITE 10/3 Marketaki 15:00

THE RETURN OF IVAN

H ENIZETPO®H TOY IBAN

Owpag Zidepng Thomas Sideris
EA\G3a, Oukpavia Greece, Ukraine
2024, 95’

O pwodpwvog dNUocIoypaPos Kal CUYYPAPEag
IBav ABpduog, yevvnuévog oe éva xwpid tng
Alogixrg, npoonabei va enictpéPer oTov Kata-
ktnpévo yevéBAio téno Tou Kkai otoug avBpmnoug
nou kanote Bewpouloe SikoUg Tou, péca and ta
Bpalopata Tng pPvAKNG Kai TG TAUTOTNTAG TOU.
The Russian-speaking journalist and author
Ivan Avramov, born in a village in the Azov
region, tries to return to his conquered birth-
place and the people he once considered his

own, through the fragments of his memory and
identity.

ON-SITE 9/3 Makedonikon 22:30

ONLINE 10-16/3

RETURN TO HOMELAND
EMIZTPO®H ITHN MATPIAA
Xpuca TleAénn, Akng Kepoavidng
Chryssa Tzelepi, Akis Kersanidis
EAAG3a Greece

2024,125°

Mia tavia yia tov Titus Milech, évav leppa-
vO Yuyiatpo nou anapviétal TNy tautdtntd
Tou kai &ekivd éva npoownikéd tagid otov
X®OPO Kal 0ToV XPOvo Ttwv eykAnudtwy tou B’
Maykoopiou MoAépou. Mia iotopia 6nou to
npoocwnikd yivetar dnpdoio kal pag anokaly-
NTEI TA PUCTIKA TNG GUANOYIKAG cuveidnong kai
€VOG ATOPIKOU TPAUPATOG Nou dev £XEl AKOUN
Bepaneutel.

A film based on Titus Milech, a German
psychiatrist who renounces his identity and
embarks on a personal journey through space
and time of the crimes of World War II. A story
where the personal becomes public and re-
veals to us the secrets of collective conscious-
ness and an individual trauma

that has not yet been healed.

ON-SITE 15/3 Cassavetes 21:00
ONLINE 15-16/3

RIEFENSTAHL
PIGENITAA

Avtpeg Bdiel Andres Veiel
Feppavia Germany

2024, 115’

H Aévi Pipevotal Bewpeitar pyia and g nio
ap@ileydpeveg npocwnikdtnteg tou 2000
aIdva, 1600 ®G KAANITEXVIG 600 Kal WG NPo-
nayavdiotpia tou vadiopou. Oi tawvieg tng, O
BpiapPog tng OéAnong kar Olympia, anoteholv
apiotoupynpatika napadeiypata Aatpeiag

ToU oMUATOG, pe oknvobetikr Teheidtnta nou
e&upvei Tnv unepoyn kai tn vikn. MapdAnAa,
OpWG, O IBIEG EIKOVEG PAVEPDVOUV NEPIPPOVN-
on yia to atelég kai to adlvapo. Xruepa, n ar-
oBnuikA tng Pipevotal eivar mio napoloa and
noté - al\d T 1oxUel yia Ta pnvUpata nou auth
unovoei; H taivia e&gtaler autd to epdtnua
péca and ondvia VIOKOUPEVTA and To NPoow-
niKd NG apxEeio, 6N IILTIKA PIAY, PwTOYPa-
PiEG, NXOYPAPHOCEIS Kal EMCTONEG. AnokaAinTel
anocnacpatika tn Bioypapia tng kar tnv tono-
Betei oe éva Sieupupévo 1otopikd nAaicio. Mg
katdgepe va yivel n kopugaia oknvobétpia
tou Tpitou Pdiy, eve napdMnha apvidtay kdbe



otevh oxéon pe tov Xithep kai tov Mképnelg;
Yta noAAd xpévia nou akolouBnoav tnv
ntwon tou va{iopoy, Napépeive apeTavontn,
eléyxovtag kal dlagoppwvovtag pe deglote-
Xvia tnv napakatabrikn tng. e npocwnikd
g éyypaga, Bpnvei ta «dologovnuéva
18avikd» tne. H Pipevotal evoapkavel pia
oASKkANPN yevid petanolepikav Meppavay,
nou, énw¢ anokaluntetal and encToAEG kal
nXoypa@nuéveg GUvopINEG Tou apyeiou tng,
ovelpeUovtay éva «kabodnyntikd xépi» yia va
eniBdlel 1d&n oto Xxdog tou petanolepikouy
kpatoug. MdAiota, kdnoiol opapatifoviav
TNV avayévvnon Tou £pyou Tng - i0wg o€ pia
f SUo yevigg. Kar av eixav dikio;

Leni Riefenstahl is considered one of the
most controversial women of the 20th centu-
ry as an artist and a Nazi propagandist. Her
films Triumph of the Will and Olympia stand
for perfectly staged body worship and the
celebration of the superior and victorious.

At the same time, these images project con-
tempt for the imperfect and weak. Riefen-
stahl’s aesthetics are more present than ever
today, but is that also true for their implied
message? The film examines this question
using documents from Riefenstahl's estate,
including private films, photos, recordings,
and letters. It uncovers fragments of her
biography and places them in an extended
historical context. How could Riefenstahl
become the Reich’s preeminent filmmaker
and keep denying any closer ties to Hitler
and Goebbels? During her long life after the
fall of Nazism, she remained unapologetic,
managing to control and shape her legacy.
In personal documents, she mourns her “mur-
dered ideals”. Riefenstahl represents many
postwar Germans who, in letters and record-
ed telephone calls from her estate, dream
of an organizing hand that will finally clean
up the “shit-hole state” Then, her work would
also experience a renaissance, in a gener-
ation or two this time could come. What if
they were right?

ON-SITE 10/3 Makedonikon 20:30
ONLINE 6-16/3

RULE OF STONE

O NOMOX THX METPAZX
Nravar EAév Danae Elon
Kavadag, lopafA Canada, Israel
2024, 85’

Ytov nupriva tou viokipaviép Ppioketar n
Iotopia tng nétpag tng lepoucaliy, Tou
ulikou nou, Bdoel vopou, kabBdpioe tn pova-
SikA aioBnuikn tautdtnta tng ndAng. Méca
and authy, n apyITEKTOVIKN €yIve 6nho ot

pia ciwnnA aA\d anoteAecpatikr diadi-
Kaoia anoikionoinong kai anaA\otpiwong.
Yuvdudalovtag apxelakd UNIKS Kal cuve-
vteU&eig pe apyitéktoveg, noheoddpoug kai
katoikoug, O véuog tn¢ nétpag anokaluntel
neg n avtAnyn tou kdAAoug unnpétnoe
évav adpato néAepo npoodptnons. Metd
v 1opaniivi katdAnyn tng avatolikig
lepoucalip to 1967, nahaictiviakég ektd-
oeig analotpiobnkav, eve o1 YEITOVIEG TOoug
epnodiotnkav va enektabouly, yia va edpai-
wBei 0 pUbog piag adidheintng ePpaikrg
napouaciag. To vtokipaviép Oétel to kpioiyo
£PWTNHA: Ol APXITEKTOVEG Kal oI NoAeoddpol
opeilouv va unnpetolyv kuPepvnuikég noAit-
KéG 1y va kabodnyolvtar ané to aicBnua tng
npocwnikig eubivng Eved noMoi apyitéxto-
VEG yonteUTnKayv and to €pyo Toug, N META-
pépPwaon tng NnOAng cuvéBale otnv emifoll
piag noNItikAG dnpoypagikol eAéyxou, nou
otdxeve oTn Peiwaon tou nalaicTiviakoy
nAnBuopou tng. «Htav pia apyitektovikn pe
EekdBapo prvupa: Epeig ipaote n lepouca-
Mpl» avagéper pia lopanhiviy nokeodépog,
n onoia n\éov avapwtiétal yiati tdéte oup-
poppmBnke T6o0 dkpita.

Rule of Stone is a documentary film that
exposes the power of architecture - aesthet-
ically, ideologically and strategically - in the
creation of modern Jerusalem. In 1967, Israel
conquered East Jerusalem, including the Old
City, where the Western Wall, the Temple
Mount, Haram al-Sharif, are located. Almost
immediately, the city was declared the united
and indivisible capital of the State of Israel.
And the goal became to make a re-division
of the city not just materially impossible,

but aesthetically disruptive. The film takes
the viewer on a journey to understand how
design took part in the invisible war of an-
nexation. It shows how, like the British before
them, Israelis mandated that the exterior of
every building be clad in Jerusalem stone,
simulating Palestinian architecture and mak-
ing their domination over the city seem con-
tinuous, even inevitable. The film thus raises
questions about the moral responsibility of
architects and shows how beauty and abuse
may go hand in hand.

ON-SITE 16/3 Marketaki 17:00
ONLINE 6-16/3

SAY, WHERE DOES DESIRE GROW?
MEXTE, O NOGOX NOY ®YTPONEI;
Iépyiog Maoyog Stergios Paschos
EAAG3a Greece

2024, 87°

O Topyog Mavousdnoulog piNder yia tov
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KIVvnHatoypd@o, Tov £pwta, Ta naidikd Tou
Xpovia kai tov Bdvato, o pia agrynon nou
avunapafdiher tov Adyo tou pe koppdtia Tou
£€pyou Ttou £€wg to 1990.

Yorgos Panousopoulos talks about cinema,
love, his childhood years and death in a narra-
tive that juxtaposes his words with pieces of his
work up to 1990.

ON-SITE 15/3 Cassavetes 18:00
ONLINE 15-16/3

SEXABILITY - A STORY ABOUT DUCHENNE
MUSCULAR DYSTROPHY AND LOVE
SEXABILITY - MIA IETOPIA MA TH MYiKH
AYITPO®IA DUCHENNE KAI TON EPQTA
Anpritpng ZiBénoulog Dimitris Zivopoulos
EAAG3a Greece

2024, 60°

H taivia Sexability tou MDA EMNdAg napako-
MouBei tn {wrj tou Mdavou, acBevolq pe Muiki
Auotpogia Duchenne, kai eotidlel otnv ava-
{ftnon tou £pwta, Kal oTn oxéon avannpiag
kai oe€. Méoa and 1otopieg acBevay, yovéwy,
e18ik@V kai evég oe§oualikol Bonbov, e&eta-
Le1 1o Bépa pe eilikpiveia kal xwpig tapnou.
The film Sexability by MDA Hellas follows the
life of Panos, a man with Duchenne Muscular
Dystrophy. It focuses on his search for love and
the connection between disability and sex.
Through stories from patients, parents, experts,
and a sexual assistant, it explores the topic with
honesty and without taboos.

ON-SITE 10/3 Liappa 17:00
ONLINE 11-16/3

THE SHADOW SCHOLARS
BIOMHXANIA MTYXION
EAoiq Kivyk Eloise King
Hvwpévo Bacikeio UK
2024, 101"

H MNatpiocia Kivykdpr givar n vedtepn yuvaika
Kal N np&tn pavpn kabnyftpia otny Iotopia
tou Maveniotnuiou tng O&pdpdng, nou pe-
Pd 925 xpdvia. lfonteupévn and tn okoteivn,
Sioekatoppupiey dolapiwy Bropnxavia twv
«nAaot®v epyacicdvs, n Matpicia eioxwpei otov
kéopo tng Biopnyaviag Mtuyiwv, piag apavoug
al\d navioxupng naykdopiag oikovopiag, énou
40.000 uynAd katapuopévor alld unoana-
oxohoupevol Kevudteg enifiovouy ypdgpovtag
akadnpaikég epyacieg yia goItnTtég o eUnopeg
XOPEeG. Avapeod toug, n Mépoi, pia avinavipn
untépa nou npocnabsi va peyaldoer Ty képn
g, Yypdgpovtag adidkona xiNiddeg Aé€eig kabe
Bpddu yia va BonBroel portntég and elnopeg
XOPESG VA anogoItfoouy kai va e§acpalicouv

uPnAépicBeg Béoeig epyaciag. Tug HMA, pia
aneAnIGPEVN QOITATPIA KATAPEVYEI OTNV NWOAN-
ON YUPVOV GWTOYPAPIWV TNG YIA VA NANP®OEI
g epyaoieg nou Ba tng e§acpalicouv kaAd
Babud oug evdidpeoeg e€etdoeig eaprjvou. H
£VTaon KOPUPMVETAl avApesa otn SIapK®E au-
Eavopevn {Atnon, tig napdMn)eg aneiég ka-
tactolig and TG kuPBepvioeig Tou Hvopévou
Bacileiou kai tng Auctpaliag, kaBog kar tnv
Aavodo NG texvnTA¢ vonuoouvng. H Matpicia
avapwtétal: Av ol eNIT Tou KOOHOU Pnopouv
va ayopdoouyv ntuxia nou dev KATEKTNOAY, EVE
ol poppwpévol Kevudteg aduvatouv va Bpouv
gpyaocia ektoG authg tng Prounyaviag, téte
noia eivai n npaypatikn a&ia tng eknaideuong;
H tavia anokalintel Tov e0wtepIKd pnyxavioud
evog naykoopiou diadiktuakol kukAwpatog. Na
NV NPOOTAGIA TWV GUPPETEXOVTWY and die-
Oveig kuPepvnuikég kataotolég otn Propnyavia
GUYYPAPHG aKASNUAIK®Y EPYACIQY, OI OKN-
voBéteg xpnoiponoiolv Yn@iakég TauToOTNTEG
nou dnuioupynBnkav pe texvnTr vonuoouvn,
e€aopalifovtag tnv avwvupia toug. Mupiopévn
o€ TpeI§ Nneipoug, n taivia Biounyavia Mruyiev
anokaAUNTel NG n UNOyeIa OIKOVOIa TwV aka-
SnpaikedV Epyaciov evioxUel TNV NITUyia oTov
Maykdéopio Boppd, otepwvtag tautdypova and
toug Agpikavoug tnv npdoPacn oe npaypati-
KEG eukalpies - kal pwtiel TG Babiég eminto-
ogIG nou auth n avioétnta Ba éxel oto péMov
yia 6\oug pag.

Patricia Kingori is the youngest woman and
Black professor in Oxford's 925-year history.
Captivated by the hidden, multi-billion dollar
‘fake essay’ industry, Patricia enters the world of
the “shadow scholars” - an estimated 40,000
highly-educated, underemployed Kenyans
making ends meet by writing academic papers
for global students. Scholars like Mercy, a sin-
gle mother, struggling to support her daughter
while writing thousands of words every night

to help students in wealthy countries gradu-
ate and move into lucrative jobs. In the US, a
desperate student sells nudes to pay for the
promise of a passing grade for her midterms.
The tension grows between the demand and
the parallel threats of UK and Australian crack-
downs and the rise of Al, and Patricia asks: If
the world's elite can pay for degrees they didn't
earn -and educated Kenyans cannot find jobs
outside this industry - then what is the real
value of education? The inner workings of an
entire global online network are brought to life
in the film. The identities of the scholars have
been given Al-Generated digital disguises by
the filmmakers as protection from international
government clamp-downs on the essay-writing
industry. The identities of the scholars have
been given Al-Generated digital ‘disguises’



by the filmmakers as protection from inter-
national government clamp-downs on the
essay-writing industry. Filmed across three
continents, The Shadow Scholars illuminates
how the underground academic economy
supports success in the global North, yet
deprives Africans and reveals the profound
future consequences for us all.

ON-SITE 9/3 Olympion 14:00

THE SEIGE OF CANDIA: MAMA CRETA
H MOAIOPKIA TOY XANAAKA:
MAMA CRETA

Opeéag MNepetlig Orfeas Peretzis
EAAG3a Greece

2025, 78’

H 22xpovn nohiopkia tou Xavdaka etu-
Aiyetal péoa and Toug aywveg twv noAiop-
KNPEVGV Kal TV eNTIBEPEV®Y, TIG pATAIES
npoondBeieg twv Bevetdv ki évav avekni-
pwto épwta. MNpoownikég paptupieg {wvta-
veUouyv ta dpapatikd yeyovéta tng Kprtng,
kaBm¢ pvApn kai xpovog cuykpovovtal
oxedbv TéooepIg aIdVEG apydTepa.

The 22-year Siege of Candia unfolds
through the struggles of the besieged and
the attackers, the failed Venetian efforts,
and an unfulfilled love. Personal testimonies
bring to life the dramatic events of Crete's
past, as memory and time collide nearly four
centuries later.

ON-SITE 10/3 Cassavetes 19:00
ONLINE 11-16/3

SILENT OBSERVERS

ZIQMNHAOI MAPATHPHTEX

EAida NétkoPa Eliza Petkova
Boulyapia, Meppavia Bulgaria, Germany
2024, 96’

O1 Métoa, Mika, Kipka, Mneloloka, MnéA-
ka kai Mkéoo eival {wa péoa and ta pdta
twv onoiwv napatnpolue tn {wr oTo OpEl-
v6 Boukyapikd xwpi6 Mipiv. Kabag or nhiki-
wpévol KdToIkoi Tou anoywpouv otadiakd
ané ) {wn, ta {®a evoapkavouv Tig eAni-
S¢e¢ kal Toug oPoug tng kovétntac. H ydta
Mdtoa nndd ndve and to dYuyo cwua tou
181oktATn TNG. And ekeivn T oTypn, n xHpa
Tou Avdpa kal oAOkANPo to Xwp!d Eival ne-
neIoPEVOl OTI N YPuUXI Tou EXEl NEPACEI OTN
yata. H Mdtoa avaknpliooetal wg eniotpé-
pwv vekpds. H okulitoa Mika katnyopeitai
and Tov yeitova Oti Tou €Paye TIG KOTEG

Kal npénel va nAnpaoer akpifa yi' autéd. O
yaidapog Kipka nepifdMetar ané tov pibo
6t gival o y106 TnG ISIOKTATPIAE TOoU, ToV

onoio ekeivn npoondBnoe va ohoel and
@ulaki. H MnéAka, éva pikpd apvdki, npé-
nel va ndpel névie KING péxpi to MNdoya, eved
n katoika Mnelouoka Sev Siver nia ydia kai
kivduvelel va BewpnBei dxpnotn. To dhoyo
k600 eival dppwoto kal Sev pnopei nAéov
va kouPBald goptia. Tehikd nouliétal, kai
€101 aneheuBepdvetal and tn poipa Tou. Xe
auth v tavia, 6Aa ta {oa eivar aAnBivég
npoocwnikdTNTEG, oTI§ onoieg epfabuivoupe.
Méoca and ta pdtia toug, avakaAintoupe
évav kdopo nou xdvetal pe ohoéva kai
peyalltepn taxutnta, énou n payeia givai
HEPIKEG POPEG N Teleutaia ehnida.

Matsa, Mila, Kirka, Belushka, Belka and
Gosho are animals through whose eyes we
observe life in the Bulgarian mountain village
of Pirin. As the elderly residents of Pirin grad-
vally pass away, the animals embody the
hopes and fears of the village community.
The cat Matsa leaps over the lifeless body
of her owner. From that moment on, the
deceased man's wife and the entire village
are convinced that his soul has entered the
cat. Matsa is declared a revenant. The dog
Mila is accused by the neighbor of eating
his chickens and must pay a high price for it.
The donkey Kirka is surrounded by the myth
that he is the bewitched son of his owner,
whom she tried to save from prison. Belka

is a little lamb destined to gain five kilos by
Easter, while the goat Belushka no longer
produces milk and is in danger of becoming
useless. The horse Gosho is sick and can

no longer carry loads. Eventually, he is sold
and thus freed from his fate as a horse. In
this film, all the animals are real individuals
whose personalities we delve into more
deeply. Through the eyes of the animals, we
encounter a world that is disappearing even
more quickly, where magic sometimes repre-
sents the last hope.

ON-SITE 14/3 Zannas 15:00

THE SOCIAL TRAP:

5 WOMEN VS THE BIG 5
H MATIAA TQN SOCIAL
EAia Zavté Elisa Jadot
FaMlia France

2024, 80’

‘EgnPor nou nepvolv ndvw and névie Opeg

v npépa ota smartphones éxouv 66%
nepiocdtepe nibavdtnteg va epgpavicouy
QUTOKTOVIKEG TACEIG OE OXEDN HE OOOUG Ta
xpnotponoioly yia polig pia wpa. Auti tn
otypn, 44 nohiteieg twv HIMA pnviouv tn
Meta, katnyopavtag tnv yia tTnv Yuyoloyi-
Kr) Kpion piag oAékAneEng yevidg. Anévavt
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oe texvoloyikoUg kKohooooug, 6nwe n Meta, to
TikTok, To X kai to Snapchat, névte yuvaikeg
anogdoioav va dpdcouv. H ANéEig, npaonv
eBiopévn otig 00dveg, privuoe tn Meta, katn-
yopavtag tnv 6u npowbei tnv autoktovia. H
EAiCapnet, pntépa tpicdv naidicov, opydvwoe
10.000 yoveig, evopxnotpmvovtag entuxms
v anaydpeuon twv smartphones ota oxo-
Aeia. H Zogia, Yuyiatpog, Bepanelel avihi-
koug eBiopévouc otig 086veg. H Xotoedta,
HETA TNV nayidgucn Tou yiou TNg, cuvepya-
{etal pe TIG ApXEG YIa TNV KATANOAEUNGON TOU
nAektpovikou eykAfpatog. H diknydpog Aop
paxetal yia véoug vOPoUG Katd Twv TeEXVONo-
YIK@V kohooowv. Méoa and Tig I6Topieg TOug,
n tavia anokalintel pia okAnpr aAfbeia: o
€\eyxog tng texvoloyiag dev eival anAag koi-
vaviké {Atnua - eival Bépa dnudoiag uyeiag
Kal acpAaleiag,.

Adolescents who are connected to their smart-
phones for more than 5 hours a day are 66%
more likely to suffer suicidal symptoms than
those who use it for 1 hour a day. Currently, 44
US. states are suing Meta, blaming it for the
malaise of an entire generation. Facing tech
giants like Meta, TikTok, X and Snapchat, five
women decided to take action. Alexis, a for-
mer screen addict, sued Meta, accusing it for
promoting suicide. Elisabet, a mother of three,
mobilized 10.000 parents, leading to a ban
on smartphones in school. Sofia, a psychiatrist,
treats minors addicted to screens. Laure, a
lawyer, is fighiting to change laws that protect
digital giantsThrough their stories, the film
reveals a harsh truth: regulation technology is
not just a social issue - it is a matter of public
health and safety.

ON-SITE 7/3 Liappa 16:00 &
10/3 Olympion 22:30
ONLINE 6-16/3

SPEAK.

ATQNEX PHTOPIKHZ

Tlévipep Tiekéipa, ouv-oknvobBeoia:

Tk Méopayv Jennifer Tiexiera, co-director:
Guy Mossman

HMA USA

2025, 103’

To Aydveg pnrtopikrc Yag eicdyel o’ évav
k6opo 6nou ol Mé&eig éxouv duvapn kai n
pntopikA gival to dnho. AkohouBolpe névte
talavtoUyoug £pnBoug prTopeg otnV npoe-
Tolpacia toug yia tov Alaywviopd tng EOvikng

‘Evwong OpiNiag kar Avtidoyiag (NSDA) kai tnv

avapétpnon toug Pe Ta nio dUokoha epnddia

- and TG NEPIKONEG oTNY eKNAideucn PEXPI T
Aoyokpicia nou aneilei va katanviger TIg pwveég
touq. H tavia anotunavel tn cuvapnactikn

Nopeia Toug YEoa and Tny eupopia tng vikng
Kal TNV anoyonTteuacn tng ATTAg, VK TAUTOXPO-
va avadeikvUel T PAxn TV NPOMNOVAT®Y Kal
TWV OIKOYEVEIQV TOoug va diatnpricouv {wvtavd
Ta oxoAikd npoypdppata tng pntopikig. H
tavia &ekiva pe to npwtdOAnua tng NSDA tou
2023, 6nou yvwpiloupe Toug XapIoHaTikoug
véoug pntopeg: tn Noup, tov Noa, tov Zay,
tov Meal ka1 tnv ‘Eotep, 8ig eBvikn npwta-
OArjTpia. AkolouBolpe tnv nopeia Toug WG

1o MpwtdbAnua tou 2024, pe tnv Eotep va
@iINodo&ei va ondoel 1o 1I0TopIKS pekdp Tou
1999, to onoio eixe oNUEIVOEI © NAPAYWYOS
g tawviag, o Nkavt. To Aywves pntopikrg, pia
taivia yepdtn cuvaioBnua, ndbog kai ehnida,
pag unevBupiler 6u n aAnBivil SUvaun kpUuPe-
Tal oTNV IKAVOTNTA VA XPNOIHOMOIEIG T PWVN
oou yia va al\a&eig tov kdopo.

Speak. takes us into a world where words have
power and rhetoric is the key to unlocking it.
We follow five talented teenage debaters as
they prepare for the National Speech and
Debate Association (NSDA) Tournament,
facing tough challenges -from budget cuts

in education to censorship that threatens to
silence their voices. The film captures their
exciting journey, from the euphoria of victory to
the disappointment of defeat, while also high-
lighting the struggle of coaches and families to
keep school speech programs alive. Beginning
with the 2023 NSDA Championship, we meet
the gifted young debaters: Nour, Noah, Sam,
Mfaz, and Esther, a two-time national champi-
on. We follow their path to the 2024 Champi-
onship, with Esther aiming to break the historic
record set in 1999 by the executive producer of
Speak, Josh Gad. Speak. captures the passion,
joy-and courage of unforgettable teens using
their voices to change hearts and minds. This
film is the perfect antidote for these fraught
times-intense, funny, and most of all, hopeful.

ON-SITE 9/3 Marketaki 17:00
ONLINE 10-16/3

SPECIAL OPERATION

EIAIKH EMNIXEIPHXIH

OAé& Pavriveki Oleksiy Radynski
Oukpavia, AiBouavia Ukraine, Lithuania
2025, 65°

Tug 24 ®ePpouapiou 2022, Tig npwteg OPEG
g nAjpoug eioBorrg otnv Oukpavia, ta
pwolkd otpatevpata katehapav ) Zovn tou
Toepvépni), Tov T6no tng peyalitepng nupn-
VIKAG Kataotpodng otny iotopia. O nupnvikog
o1abpdg petatpdnnke oe otpatiwtikn Bdon kai
k6pPo avepodiacpou, pe oTtdxo TV KATAANYn
tou Ki¢Bou, nou Bpioketar péAig ekatd pikia
pakp1d. To npoownikéd tou otabpol kpathon-



Ke aiuAAwTto, avaykaopévo va epyaletal
adidkona, xwpig Eekoupaon A unvo. O1 Pdool
oxedialav va napapeivouv oto ToepvopmA
yia poNiG TPEIG NUEPEG - O XPOVOG nou eixav
unoloyioel yia tnv ntwon tng Oukpaviag.
Avtifeta, épeivav eykhwBiopévol otov pa-
Sievepyd xwpo yia névte eBSopddeg, péxp!
nou o oTPatdg toug nrtibnke otn Mdyn tou
Ki€Bou, avaykdlovtdg toug va eykatalei-
Youv tn Zavn. Oleg o1 Spactnpidtntég toug
o1n didpkela autdy twv névie BSopddwy
Kataypdenkav ané to cUoTNHA KAEIOTOU Ku-
Kh@dpatog (CCTV) tou nupnvikol otabuol. H
taivia npoogépel pia ondvia kai kafnAwtikn
HATG OTO E0WTEPIKO TNG PWOIKNAG OTPATIN-
ukig pnxavig otnv Oukpavia, anokalunto-
vtag pia and TG peyaAitepeg anotuyieg TnG.
Me npdoPaon oe adnpoociguto ulikd, k&Oe
Kapé Aertoupyei w¢ oToIXEIo EVOG EYKAAPATOS
nohépou, piag npd&ng nupnVIkrG Tpopokpa-
tiag. Mia oxohaotik aA\G kal cuykAovIoTIKA
pehétn tng Biag oe Oheg g diaotdoeig g,
Mou ANOTUN®VEI TO KPUPO KAl TO 0patod,
ouvBEtovtag pia avatpIXiacTikr angikdvion
™G NPAYHATIKOTNTAG.

On February 24, 2022, in the very first

hours of their all-out invasion of Ukraine,

the Russian troops had occupied the site

of the worst nuclear disaster in history: the
Chornobyl Zone. The Russians had turned
the territory of the Chornobyl Nuclear Power
Plant into a military base and a logistical
hub for their troops, aimed at occupying

the Ukrainian capital of Kyiv, located just

a hundred miles away. They had captured
the personnel of the nuclear plant who
were forced to perform their duties without
proper rest or sleep. The Russian plan was
to stay in Chornobyl for just three days: this
was their imagined time span for Ukraine’s
fall. Instead, the Russians were stuck at the
radioactive site for five weeks, only to see
their army collopse in the Battle for Kyiv, and
had to flee from the Chornobyl Zone. Most
of their activities during these five weeks had
been thoroughly captured by the nuclear
plant's CCTV system. Offering a unique
perspective into the inner workings of the
Russian military machine in Ukraine (and into
one of its most grandiose failures) and gain-
ing unprecedented access to a unique ma-
terial that had never been disclosed to the
public before, this chilling film presents each
shot as a piece of evidence representing a
war crime of nuclear terror: a meticulous yet
visceral and crucial study of the layered (in)
visibility of violence.

ON-SITE 15/3 Marketaki 20:00
ONLINE 6-16/3

STEPS

TA BHMATA TOY KOIMOY
Hp Ziaphiakn Iro Siafliaki
EAAG3a, Mallia Greece, France
2025, 85°

Mia nopeia, oUvBeon diadnhwoewy oto
Mapiol. Opyavepévo and ta kATtw, XwpPIg
1gpapyia 1 npovopia, to kivnua twv Kitpi-
vav NAEkwv dlapop@avetal wg évag véog
noAitikdg neipapatiopds. Eva enivonuévo-
Keipevo ouvodeUel eIKOVEG and TOUG XWPOUG
dpdong kai culjtnong nou nupoddtnoe to
Kivnpa. Zetuliyovtag ta yeyovota pe tpéno
Biwpatikd,ta 6oa cupPaivouv anoktolv pia
£VTaON NOU CUVAVTA KAVEIG OTIG NIO NePITe-
xveg pubonlaoieg.

A march, a synthesis of demonstrations in
Paris. Organized from below, without hierar-
chy or privilege, the Yellow Vests movement
takes shape there as a new political exper-
imentation. A fictional text accompanies
images of the spaces of action and debate
that opened up. As we experience them, the
events are as powerful as in the best fictions.

ON-SITE 12/3 Cassavetes 18:00
ONLINE 13-16/3

TAKIS.

TAKHE.

MixaAng Poupniig Michael Roubis
EA\Gda Greece

2025, 63’

O T8kng., npdnv 1810KTATNG VTioKo, aPrvel
niow tou v nahid tou {wr kal aPIEP®-
vetal otn didowon adéonotwy {Hwv otnv
Kprtn. Zto kataguyié tou @idogevei ndve
an6 400 okuMid, kai, kabadg npoonabei va
alG&el tn vootponia Twy vIdniwy, EpXeTal
avtipétwnog e kabnuepivég npokAfoeig.

H agocinor tou, wotdoo, tou e§acpalilel
v unootApign xIAiddwv eiIN6{wwv and dho
oV KOopO.

Takis., a former nightclub owner, shares his
inspiring journey of giving up everything to
rescue stray dogs in Crete. Beginning with

a few abandoned dogs, his sanctuary now
cares for over 400. Despite challenges, Takis
has transformed local attitudes and inspired
global support in tackling Greece's stray dog
crisis.

ON-SITE 12/3 Marketaki 22:00

ONLINE 13-16/3
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TANAIS: EMBRACED BY THE ABYSS
TANAIX: ZTHN ATKAAIA THX ABYXIXOY
Bikn ApBeAdaxn Vicky Arvelaki

EAAG3a Greece

2025, 72’

Méoa and napdMnieg Iotopieg avBpmnwy
nou enifiBdotnkav wg aixpdAwtol noAépou kal
£xaocav tn {wr Toug PeTd Tov TopniAiopd Tou
atpdénloiou Tavaiq to 1944, avadeikvietal n
KoIvi poipa avBpwnwy nou npoépyovtar and
Siapopetiki kataywyr, Opnokeia kar kouktoU-
pa. H taivia avaonuatodotei tpayikd iotopikd
YEYOVOTA NEPICOOTEPEG ANG OKTW SEKAETIES
apyodtepa.

Microhistories of people who were taken on
board of Tanais and tragically lost their lives
as prisoners of war, after the steamship was
torpedoed in 1944, highlights the common

fate of people coming from different religious
and cultural backgrounds. The film explores
historical events of the past more than eight
decades later.

ON-SITE 8/3 Cassavetes 18:00
ONLINE 9-16/3

THEM FADO BICHA

TA FADO BICHA

Zouoriv Aepaié Justine Lemahieu
Moptoyalia Portugal

2024, 82°

To akpoatipio autou tou fado dev xpeid-
Cetai va kdBetal ouyo: «Mnopeite va xel-
POKPOTACETE, va XopéYete, va netdEete ta
pPoUXa 0ag, va KAVETE O,T1 YOUOTAPETE», AEEl
n Aila @avtiota, pia oxeddév dipetpn queer
KaANITEXV@G pe nukvh yeveldda, n onoia
aktivoPBolei Bdppog kal Bpdoog: pia queer
aktiBiotpia kaAuppévn pe ToUN oto Xpwpa
Tou oupdviou té€ou. H (nohitoypapnuévn
Moptoyalida MaAAida oknvoBétpia) Zouotiv
Aapayié ocuvavtd oe Sidotnua noA@V eTdv
1o Aika kai to Zoudou, ta dUo péln nop-
toyahikoU cuykpotruatog Fado Bicha, ta
Tpayoudia twv onoiwv divouv copa Kal wvi
OE I0TOPIEG KAl AYWVEG TNG queer KovoTNTag.
O1 ocuvavtiocelg toug yivovtal otn {gotq
aTpOoPAIPA TWY NAPACKNVIWY, EKEI MOU
Ae€eig kal patigg Siaotaupwvovtal, aupiofn-
TOVTAG T OXECN PAG PE TNV EPPAVION, TNV
KavovioTkdTNTa Tou gUAou, TN YAOooa Kal
tn oe&ouahikétnra. Eva nxnpd alNd alld kai
UNOKWPO VTOKINAVTEP YEPATO ANOXPWOEIS
pdég Siver tnv eukaipia va napakohoubricoupe
pia aAIOTIKN «ouvauliax: Evav x@po 6nou
pnopoUpe va yivoupe pépog tou ta&idiol kai
NG HETAPOPPWONG auTaV Twv dUo avBpa-
nov kabmg kabiepdvovtal otn pousikh oknvi
al\d, ndve an’ 6Aa, kabwg nAnocialouy to

S1kd TOUuG dpapa yia TNV TaUTOHTATA TOUG.

For this fado the audience doesn't need to

be silent: "You can clap, dance, take out your
clothes, do whatever you feel like doing”, says
Lilo Fadista, a nearly two metres tall queer
artist with a thick beard who exudes swag and
boldness: a queer activist covered in rainbow
coloured tulle. Over several years, Justine
Lemahieu encounters Lila and Jodo, the two
artists of the Portuguese band Fado Bicha,
whose songs give body and voice to LGBTQI+
stories and struggles, in the intimacy of the
backstage, words and glances cross paths,
questioning our relationship with appearances,
gender normativity, language and sexuality.

A sonorous yet quiet and nuanced documen-
tary that presents us with the opportunity of
attending “concert” where we can learn part
of the journey and transformation of these two
people as they establish themselves on the
music scene but, above all, in their own vision
of who they are.

ON-SITE 7/3 Marketaki 20:00 &
9/3 Makedonikon 20:00
ONLINE 8-16/3

THEY TRIED TO BURY ME...

BUT THEY DIDN'T KNOW | WAS A SEED
KAI TI AEN KANATE MNA NA ME ©OAWETE...
OMQOZ ZEXAXATE NOX HMOYN ZMNOPOX
BoUAa Kwotakn Voula Kostaki

EAAG3a Greece

2024, 50°

‘Eva -pn Bloypa@ikd- viokipaviép nou

npooeyyilel to nointikd £€pyo tou Ntivou
Xpiotiavénoulou, kataypdgovtag tnv ni-
dpacn Tng noinong Tou otn véa yevid péca
and to unokelpevikd NAGvo evog oknvoBeTn.

‘Evag dnpioupydg kai nointAg, évag 1diaite-

pog Adyiog, napoucialetar and {wypdgoug,
poucikoug kai ekdoteg otn Oecoalovikn tol
onuepa.

A non-biographical documentary that ap-
proaches the poetic work of Dinos Christian-
opoulos recording the impact of his poetry on
young generation through the subjective view
of a director. A creator and poet, a special
scholar is approached by painters, musicians,
publishers in Thessaloniki.

ON-SITE 11/3 Liappa 17:00
ONLINE 12-16/3




TIMESTAMP

XPONIKH X®PATIAA

Katepiva Mkopvootai Kateryna Gornostai
Oukpavia, AouEepfoupyo, ONavdia,
FaMAia Ukraine, Luxembourg,

The Netherlands, France

2025, 125’

Mg ennpedletar n eknaideutikn diadikacia
ev péow nolépou; H Katepiva Nkopvootdi
kataypdgel naidid kal véoug otny epndleun
Qukpavia, oe oxoleia kal aulég, oe pIcoykpe-
HIoPEVA OXONKA GUYKPOTHAUATA, OE OTIYHEG
anpéokontng d1dackaliag TNPOUNEVMY TwY
(Se1veav) avadoyicdv, ald kal dtav ol oelpAveS
nxouv. Méoa anéd tnyv texvikr NG napath-
pnong, n Oukpavr) oknvoBétpia anotundvel
oTNY NPWTN TG Peydhou prkoug andneipa
OTO OIVEPA TEKPNPIONG TO NG TO onuaivov
Tou noAépou eyypdpetal tov pabnuikd nAn-
Buopd (ald kar oto SiIdaktiké npocwnikd),
TOUG TPONOUG pE TouG onoioug enavakabo-
piler évav téo0 {wTikd kal veupalyikd Topéa
NG culoyikng kabnuepivotnrag, kabog eni-
ong N&¢ to avtnolepikd aiobnua cuvundpyer
GBola kal avTipaTikd pE TOV NATPIWTICHS.
AMwoTte, undpyel kGt dopikd napddoo otn
0ed twv pabntodv Snuotikol nou Tpayoudouv
yia tnyv €1privn, T oTypr nou yupvacidénaida
eknaideUovtal otn okonoBoAr kai teAeidpol-
o1 hukeiou e&oikeidvovtal pe aknBivo onhi-
opd €xovtag oto NAdI TOoUG oTPATIWTIKOUG.
Maidi evavtiov noAépovu, koIvag, apou auth
eival n Bepéhia AiBog tng Xpovikric oppayidag
nou n Nkopvootdl avacupel Bappaléa péoa
ané ta xaAdopata.

How does war shape the experience of
education? Kateryna Gornostai turns her

lens on children and young people in war-
torn Ukraine - capturing them in classrooms
and courtyards, inside half-destroyed school
buildings, in moments of learning that unfold
against all odds, and in the chilling silence that
follows when the sirens begin to wail. Through
her observational approach, the Ukrainian
filmmaker, in her first feature-length documen-
tary, traces how war etches itself onto students
and teachers alike, reshaping a fundamental
pillar of collective life. She examines the un-
easy and often contradictory coexistence of
anti-war sentiment and patriotic duty. There is
something deeply paradoxical about watching
elementary school children sing about peace,
while high schoolers train in marksmanship
and graduating students learn to handle real
weapons under the watchful eye of military
instructors. Child vs. war, this is the very foun-
dation of Timestamp, which Gornostai boldly
excavates from the ruins.

ON-SITE 7/3 Makedonikon 21:30

TRAINS

TPENA

Maroei I Ntpiykag Maciej J. Drygas
MoAwvia, AiBouavia Poland, Lithuania
2024, 80’

H taivia nou képdice to peydlo BpaPeio tou
IDFA eivail éva vtokipaviép nou dnuioup-
yOnke anokAeiotikd and apyelakd ulikd,
ocuvBEtovtag éva culoyikd noptpéto twv
avBpwnev tng Eupcnng tou 2000 aidva,
kataypdovtag Ti§ eAnideg, Tig emBupieg, ta
Spdpata kai ug tpaywdieg toug. ‘Eva Bayovi
Tpévou eival évag xwpog dnou o1 dvBpwnol
Byaivouv npocwpiva and tnv kabnpepivo-
ntd Toug. Kdnoieg popég to ta&idi ouvo-
Sevetal and tnv eAnida ot k&t Ba ala&er
o1n {wr Toug dtav PTdcouv oTov NPOoPIcHd
toug. ANeg popég, avtiBeta, to taid péper
pia andAutn anoucia eAnidag. H lotopia
tou 2000 ai®va extulicoetal ava kai Eava
péoca ota Baydvia twv Tpévawy, oE €va ena-
vahapPavépevo potifo. Kabe Niya xpdvia,
OTOIXEINSMG YVWPIPES EIKOVEG ENAVEUPAVI-
lovtal og otaBpoug dhou tou kdopou: apa-
Eootolyieg yepdteg dvdpeg nou avaywpouv
yia Tov NOAeO, yia va eNICTPEYOUV EiTE
TPAUPATIOPEVOI EITE WG VEKPOI. 2T CUVEXEIQ
£pxetal n palikr €§080G apdyxwy, EKKEVAOOEIG
néAewy, aiguANwTol NOAéPOU Nou eNIGTPE-
PouV and oTPAToONEdA KAl CTPATIVTEG TWV
VIKNTOV Nou 08nyouv TOUG NTTNHEVOUG — pEé-
XP! TN oTypn nou o1 cuppoi yepifouv Eava
pe andoug ta&ididteg. Eviunwoiakd nAdva
ané aTPOPNXAVES Kal Tn cuvappoAdynon
Bayovidv poidalouv pe évav Upvo otny av-
Bpanivn epeupeTtikdTNTa KaI TNV EPyaAcia.
EniBdteg pe yioptivi 81d0eon Eexivoulyv éva
tagidi pe to tpévo. Opwg ypriyopa ol xa-
poUpeveg eikéveg Sivouy tn Béon toug otn
OTPATIWTIKI PETAPOPA: OTPATIWVTEG MOU
otéhvovtal oto pétwno, akolouBolpevor and
KUPATO EKKEVOOEWY APAXWY, CKEAETWHEVOUG
AIXHAADTOUG NONEHOU KAl AKPWTNPIAGHEVOUG
otpatiateg. Or enoxég aldalouy, al\d to
potifo enavahapBdvetar To apyeiakd ulikd
autou tou BwPBoU VIOKIYavTEP anoTun®Vel
£vav avandgeukto kUkAo Snuioupyiag kai
KATAOTPOPNG, OHOPPIAE Kal NIKPIag. XTo
@IvéAe, évag AaPupivBog and cidnpodpopi-
KEG ypappEG kal SlakAadmoelg odnyei o€ éva
avané@eukto epatnpa: Moia diadpopr Ba
eniNé€el tehikd n avBpwnodtnta;

The film that won this year's IDFA com-
petition is a found-footage documentary
composed entirely from archive footage
and sound design and creating a collective
portrait of people in 20th century Europe,
capturing their hopes, desires, dramas and
tragedies. A train compartment is a place
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where people are taken out of their everyday
context for a while. Sometimes the journey is
accompanied by the hope that something will
change in our lives upon reaching the destina-
tion, or conversely, by a stark absence of hope.
And yet the history of the 20th century unfolds
in railway carriages in a repetitive refrain. Every
few years, hauntingly similar scenes play out in
railway stations around the world: carriages full
of men leaving for war, only to return wounded
or as casualties. This cycle is followed by an
exodus of civilians, evacuees mingling with
prisoners of war returning from camps, and sol-
diers of victorious armies leading the defeated,
until ordinary passengers reappear at stations.
Powerful scenes showing steam locomotives
and railroad cars being assembled feel like

a celebration of human ingenuity and labor.
People dressed in festive attire embark on a
rail journey. But these cheerful scenes soon
make way for military transport: soldiers being
deployed to the frontlines - quickly followed
by civilians evacuating, a procession of ragged
prisoners-of-war, and amputee soldiers. Times
change, the pattern repeats. The archival ma-
terial in this wordless film evokes an inevitable
cycle of delight and destruction, beauty and
bitterness. The image of a tangle of railroad
tracks and switches raises the inevitable ques-
tion: Which route will humanity choose?

ON-SITE 7/3 Cassavetes 15:00

TRANS MEMORIA

Bixtépia Bepoé Victoria Verseau
Zoundia, Falia Sweden, France
2024, 72°

H Biktépia otpéper to PAéppa tng oto napek-
04v, npoonabavtag va katavoroel tn petdfa-
o1 TN Kal T onpaivel va autonpoaodiopilecal
wqyuvaika. Exovtag Biwoel tny anwleia piag
otevAg TG Gikng, poipddetal Tov Névo Kai g
epneipieg tng pe tnv ABnvd kai tnv Aagpiva,

ol onoigg npaypatonoioly to dikd toug tagidl
petdPaong. Madi e§epeuvoly nolol ftav oto
napeABov kal noieg eival oripepa, akolyovtag
Ta «PAVTIACHATa» TNG MVAUNG, Ta yéAia Tou
napdvtog kai toug YiBupoug tou péNovtog.
H taivia gival pia Babid npocwnikf e§iotdpn-
on, Paciopévn otig epneipieg petafaong tng
oknvoBEtpiag kai otny anwleia TG povadikig
¢ @iAng. H 1otopia Eedinhdvetar avapeoa
070 TéTE Kal TO orjuepa, cuvbétovtag avaou-
YKPOTNHUEVEG QVAUVIOEIG, VIOKINAVIEPIOTIKA
nA\dva ané tnv npoondBeia twv TPIGY NpwTa-
Y®WVICTPI®V VA YUPICOUV TNV Taivia Kal JUCTIKA
Bivteo-nuepordyia nou n Biktdpia eixe yupioel
10 2012 yia npoowniki tng xprion. Mia tavia
@uaypévn and kai yia Tpavg avBpwnoug, pe

otdyo pia eNikpivi aneikovion tng {wAg Toug.

Victoria looks back in time, trying to understand
her transition and what it means to define
oneself as a woman. Following the loss of a
close friend, she opens up about her pain and
experiences to Athina and Aamina, who are
also undergoing their own journeys of transition.
Together, they explore who they were then, as
well as who they are now, listening to the ghosts
of memories past, the laughs of the present, and
the whispers of the future. A profoundly person-
al narration, the film is based on the filmmaker's
own transition, and the loss of her only friend.
The story unfolds between past and present,
combining reconstructed memories, documenta-
ry footage of the three leading ladies attempt-
ing to craft the film, and private video diaries
Victoria recorded in 2012 for personal use. A
film created by and for trans people, aiming to
provide an honest portrayal of their lives.

ON-SITE 9/3 Zannas 22:45
ONLINE 6-16/3

TRUE TO OUR INNER DAEMON
EKTOX EAYTOY

Taoog MNkoAétcog Tassos Gkoletsos
EAAG3a Greece

2024, 91

Kénou avdueca otov pealioud kai otn pa-
yeia, o1 anloi dvBpwnor Aaytapouv to Badpa.
Bubilovtal evotiktwdmg o npd&eig e€iNéwong
kar emdidkouv pia otypn eAeubepiag téoo
eBiouki nou B€houv va tn Biwoouv Eavd kail
Eavd. Ze auth tn ouypn TG €KoTAoN gival
nou navouv va oképtovtal kal anhawg {ouv.
Mia ekotatiki epneipia eNnvikoU nayavi-
opoU, nou Yuxoppayei ota 6pia Tou clyxpPo-
VOU KOGHOU.

Somewhere between realism and magic,
ordinary people long for the miracle. They
instinctively dive into acts of redemption and
pursue a moment of freedom so addictive, that
they want to experience it again and again.

It is this moment of ecstasy that they cease
thinking and simply livel An ecstatic experience
of Greek paganism, struggling against modemn
conformity.

ON-SITE 15/3 Tornes 22:30
ONLINE 15-16/3

TWIGGY

TOYIrKI

Zéivu ®poot Sadie Frost
Hvewpévo Boaileio UK
2024, 98’

Younep poéviel dieBvav npodiaypagpay,



nBonoidg, tpayoudictpia kai pia and g
epPAnpatikdTEPES Pryoupeg TG Meyding
Bpetaviag: auth sivai n aAnBivrj iotopia
tng Touiyki. Me tn ouppetoxr Opllwv dnwg
o1 Ntdotiv Xéguay, Mok MakKdaptvei,
Yaphot Tilunepr kai Tlodva Adphei, to
vtokipaviép e€epeuvd ta naidikd tng xpo-
via, TNV KapIépa, TG OXECEIG TNG Kal OAa
60a tn diapdpPwoav wg Tn yuvaika nou
eivai ofjpepa. H Zéivu Opoot, oknvobétpia
Tou €EaIPETIKA EMNITUXNPEVOU VIOKIUAVTIEP
yia tn oxedidotpia pé6dag Mépi Koudvr,
ENICTPEPEI UE TNV NPATN TAIVIA TNV onoia
n idia n Touiyki apnyeital tnv 10Topia g
and npwto xépl. Eva ocuvapnaoctikd vto-
KOUHEVTO NOU Pag PEPVEI NIO KOVTA O Evav
{wvtavé BpUlo: Tnv £pnPn pe To ayopé
paANi, Ta peyda ekppactikd pdtia kai tn
Xapaktnpiotikr Aentr oi\ouéta, nou €yive
10 NPACWNO TOU KIVAHATOG TNG HOdag Twv
mod. ‘Opwg n Touiyki dev Atav aniag éva
povtého: ftav £va noNtioTikS paivopevo
Nnou eVOAPKWOE PIa VEQ EMOXH OHOPPIAG
kail otul. Mepioodtepo anéd pia vootalyiki
S1adpopn oTNV KApPIEPA TNG, TO VIOKINAVIEP
eival évag Uuvog otn diaxpoviki Tng enip-
pon otn poda kai TNV non koultoupa. Mia
evdehexng egepelivnon tng B€Anong piag
yuvaikag nou adfgpnoe ta napadooiakd
npdtuna opop@idg kar avadeixbnke oe nnyn
€unveuong yia noANEG yeviég. To noptpéto
piag npwtondpou nou anédeife otnv enoxn
nwe n opopPid dev €xel pia kal povadikn
HOP®N, annyei €va prvupa nou NApapevel
£MNAVACTATIKO UEXPI ORPEPQ.

International supermodel, actor, singer and
one of the most iconic British figures - this is
the real story of Twiggy. Featuring contribu-
tions from Dustin Hoffman, Paul McCartney,
Charlotte Tilbury, Joanna Lumley, and many
more, the documentary is an exploration of
the model's upbringing, career, relationships
and everything else that has made her the
woman she is today. Directed by Sadie
Frost, following her hugely successful debut
feature on fashion designer Mary Quant,
this documentary will be the first time Twiggy
has ever told her story first-hand: A fasci-
nating testimony that gives us a glimpse into
a living legend, who skyrocketed to fame

as a teenager with her signature short hair,
big eyes, and ultra-slim figure, which in turn
made her the face of the “mod” fashion
movement. She wasn't just a model: she
became a cultural phenomenon, embodying
a new era of beauty and style. The docu-
mentary is more than just a nostalgic trip
through Twiggy's career; it's a celebration of
her influence on fashion and pop culture. A

profound exploration of the will of a woman
who challenged the traditional standards of
beauty and became an empowering figure
for many. She wasn't just a model - she was
a trailblazer who showed that there was no
one way to be beautiful, a stance that re-
mains revolutionary at all times.

ON-SITE 16/3 Tornes 20:00

TWST - THINGS WE SAID TODAY
Avtpél O6lika Andrei Ujica
FalAia, Poupavia France, Romania
2024, 85’

To Twst Eexivd pe tnv agi&n twv Beatles otn
Néa Yépkn yia t Opulikii cuvaulia toug
oto Shea Stadium tov Aldyoucto tou 1965,
avtA@vtag Tov Titho tou and éva tpayoudi
ToUuG Nou WIAG yia Tn oTiypr énou To napdv
Ba éxel yivel éva otoixeimpévo napeNBov -
un avaktioipo alld olte kail Eexaopévo. H
agprynon otadiakd SieupuveTal, PEPVOVTAG
oe avunapdBeon 1§ napdinleg npay-
patikétnteg tou 1965: tn Aapnpdtnta tng
AigBvouc ExBeong tng Néag Yépkng kai tig
tapayég oto Watts, 6nwg gitpapovtav
péow NG TNedpaong. Mnpootd and tov
@akd napehalvvouv NoAAd avayvwpiciya
npdowna: kdBe npdowno, TENOG kal oTypR
anoktouv ico Bapog, kaBe eikdva yivetal
KEVTPO TOU KOOHOU. XTOUG TONOUG autoug
nepinAaviodvtal ta ¢avidopata piag xa-
pévng VISTNG - PwVEG nou cuveyilouv va
avinyouy, eve N TPaxId pwToypaPIKr uPn
v akatépyaotn aribeia toug. «Kdnoia
pépa, étav Ba oveipeudpacte / BuBiopévol
otov épwta, Xwpi§ NoANG va nolpe / Téte
Ba Bupdpacte / ‘Ooca einape ofpepar. H
teleutaia Taivia evég and Toug onpavt-
kétepoug Poupdvoug oknvoBéteg —nou ou-
vunéypaye to Videograms of a Revolution
pe tov Xapouv Papdki to 1992- eivar to
anoté\eopa piag dnuioupyikrg Siadpopng
nou difpkeoe ndvw and déka xpovia. O
Se€lotéyvng tou found footage dnpioup-
YEi p1a véa «ouppwvia ndAng»: pia tarvia
apyxeiou, éva ovelpikd takidl, éva adlvato
6papa, €va ontiké noinpa kar éva noNtiko
noptpéto. Mdavw an’ dAa, dpwg, npdkertal
yia pia Babid katdduon otov kpupd nuprva
evég kbopou nou éxel xabei aAd napapével
opatdg. ‘Eva taidi otn ouloyiki epnPikn
evaicBnoia kar tautdypova pia avakdhuyn
g abwodtntag evdg €Bvoug Aiyo npiv tnv
£kpn&n Tou.

Twst begins with the Beatles’ arrival in New
York for their August 1965 concert at Shea
Stadium and takes its title from a Beatles
song that anticipates a time when the pres-
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ent moment will have become a haunting past,
neither retrievable nor forgettable. The frame
of reference steadily broadens, juxtaposing ad-
jacent realities of 1965 - the New York World's
Fair and the Watts riots filtering through from
the East Coast on television. A cast of thou-
sands is summoned - each separate sphere,
face, and place given equal weight, each
instant a center. Within these domains, ghostly
incorporeal presences circulate, their words
audible - figures of vanished youth still inhab-
iting these locations, whose gritty photographic
textures confirm their reality. "Someday, when
we're dreaming / Deep in love, not a lot to

say / Then we will remember / Things we said
today.” More than a decade in the making, the
latest feature of one of the monumental Roma-
nian filmmakers (who co-directed Videograms
of a Revolution with Harun Farocki in 1992)
finds the found-footage maestro fabricating a
fresh kind of city symphony. An archive film, a
reverie, an impossible dream, a visual poem,

a political portrait - but, most of all, a journey
to the hidden core of a world both gone and
palpably present. A deep dive into shared
adolescent emotion that also locates the inno-
cence of a country about to explode.

ON-SITE 7/3 Olympion 20:00 &
8/3 Liappa 13:30

UNDERCOVER:

EXPOSING THE FAR RIGHT
UNDERCOVER:

AMOKAAYNTONTAX THN AKPOAEZIA
XaBava Mapkivyk Havana Marking
Hvewpévo Bagileio UK

2024, 97

H Bpetavikr opydvwon Hope Not Hate Bpi-
OKETAI OTNV NPATN YPAPUN TOU ay®va Katd
G akpodeidg, EpEUVAOVTAG TIG TAKTIKEG Kal
Ta oIKOVOuIKA S1apopwy opyavaoewy. Ma va
1o netlyxel, Ta péAn TG cuxvd Spouv puoTikg,
kaBm¢ o1 NpaypatikéG andYPeig autv Twv
opddwv anokalintovtal pévo nicw and kAel-
OTEG NOPTEG. Me Tn XPron KPUPKDY KAPEP®Y
kai e§onAicpou nxoypdenong, ol aktiBioTtég
™G Kataypdapouy S1IadnAWOEIG, KAEIGTEG Ou-
vavtioeig kal cuvédpia. Anokaintouv nog
akpodegioi aktfiotég npoonabouv va petaki-
vijoouv pi{ikd tnv nohtikr atdévta, no¢ oto-
XOMOIOUV CUYKEKPIPEVEG KOIVOTNTEG KAl NG, HE
tn BorBeia enikoivewviakd ikavav influencers,
npowBolv patoiotikég 18€e¢ o€ €va vEo KOIVO.
To tipnpa yia autd tn Soukeid eivar Bapu:

o1 dieuBuvoeig twv aktuPiotav diappéouv o
KUKAOUG XOUAIYKaV KaI UNOCTNPIKTAOV TNG Aeu-
KAG unepoxng, ekBEtovtdag toug oe cofapoug
kivéUvoug. To Undercover: AnokaAdntovtag

v akpode€id akolouBei and kovid apketég
puotikég enixelprioelg tng Hope Not Hate.

O akufiotig «Kpig» katapépvel va kepdioel
v epnictoolvn Twv avBpmnwy nicw and pia
nAat@opua YeudoenioTAKNG yIa T GUAA Kal
10 QUNo, n onoia otoxelel va NpoceAKUCEl av-
Bpcwnoug pe emippon kai xpnuatoddtes. Méca
and g anokaAlyeig, oxnuatiletal otadiakd
n eikdva evdg Kald opyavwpévou akpode§iou
KIVAPATOG, PE napapthpata oe oAokAnpn tnv
Eup®nn kai cuvdéoeig e éva noNitikd kéupa.
The British advocacy organization Hope Not
Hate is on the front lines of the fight against
the far right, investigating the working meth-
ods and finances of various organizations. For
this, they regularly go undercover, because
members of these groups only really speak
their minds behind closed doors. Using hidden
cameras and audio equipment, the Hope Not
Hate activists film demonstrations, symposiums
and closed meetings. They reveal how extreme
right activists aim to radically shift mainstream
politics, how communities are targeted and
how media-savvy influencers popularize racial
prejudice for a new audience. Hope Not Hate
activists pay a high price for this work: their
addresses are circulated among hooligans and
white supremacists. Undercover: Exposing the
Far Right closely follows a number of Hope
Not Hate's undercover operations. Activist
"Chris" manages to gain the trust of the people
behind a platform for pseudoscience on race
and gender that tries to win over opinion-mak-
ers and investors. A picture gradually emerges
of a well-organized far-right movement, with
branches across Europe and connections to a
political party.

ON-SITE 6/3 Liappa 19:00 &

13/3 Makedonikon 20:30

ONLINE 6-16/3

UNSEEN OLYMPIAD
AOGEATH OAYMIIAAA
Kéio1 Zo Casey Shaw
Kiva, HMA China, USA
2025, 55°

To 2023, aBAntég and kopugaia navenictipia
nou ¢1Ao8o&olv va NpwtaywvioTioouv oTo
tepév v OAupniakdy Aydvey cuppeteixav
otnv MNaykéopia Maveniotnpiada FISU (FISU
World University Games) n onoia Si1e€rix0n
ot Kiva kar HMA. O1 npoondBeiég toug, ano-
TUnwpéveg ed® oe avaloyikd iy, poidlouv
unepPatikég, oxedov andkoopeg, ag’ NG otTiy-
HAG N kataypan twv abAnTikdV yeyovotwv
€xel nepdoel e8® kal SekAgTiEG oTNV YnPiakn
enoxn. Kévtpa otnv nateviapiopévn gunei-
pia tev cupPatikov aBAntikdv petaddcewy



Kal avtA@VTag peydAn nocootd yonteiag
and tn xpron @Ay, n ABgatn Olupnidda
pdag anokaiintel tnv abéatn n\eupa tng
avBpanivng unépPaong, tg Aentég anoxp-
oeig TG aywviag, Tng eidodotiag, tng xapds
1 TNG anoyorjteuong, to aAnBivé Bdpog

tng unepnpoondBeiag. Me unofAnukd
voice-over nou poiddel va anopovavel tn
Spdon oe kevd aépog, ald kai pe povtdal
KI ENIYpwpatiopoUs nou npoodidouy évav
avant-garde xapaktipa, To KOPPotéxvnua
tou Kéiol Zo eival éva avayhugpo pnaléto
OWPATWV KAl CTYH®V MOU OKIQYPAPEI APo-
nNioTIKA Tt pova&id kai tnv Yuyoloyia tou
abAntA. MapdAn)a, 6,11 nio kovtivé eidape
NOTE OTO APICTOUPYNHATIKOG NOPTPETO TOU
Zivevtiv Zivtdy (Zidane: A 2ist Century
Portrait) ané tov MdAo eikactikd kaAhité-
xvn ®\in Mapevo.

In 2023, athletes from top universities as-
piring to shine on the grand stage of the
Olympic Games competed in the FISU
World University Games, held in China and
the USA. Captured here on analog film,
their efforts take on an almost transcendent,
otherworldly quality, as the documentation
of sporting events has long since transitioned
to the digital era. Defying the conventional
experience of mainstream sports broadcasts
and elevated by the choice of film, Unseen
Olympiad unveils the unseen dimension of
human endurance, the delicate nuances of
anxiety, ambition, joy, and disappointment,
the true weight of overexertion. A haunting
voice-over isolates the action in a void, while
meticulous editing and colorization lend the
film an avant-garde sensibility. Casey Shaw's
cinematic gem unfolds as an intricate ballet
of bodies and fleeting moments, a striking
portrait of the athlete’s solitude and psychol-
ogy. And, of course, it is the closest we have
ever seen to Philippe Parreno's masterful
depiction of Zinedine Zidane (Zidane: A 2Ist
Century Portrait).

ON-SITE 11/3 Marketaki 18:15 &
12/3 Zannas 14:00
ONLINE 1216/3

VIKTOR

BIKTOP

OAiBie Zappnik Olivier Sarbil
Aavia, Oukpavia, FlaAAia, HMA
Denmark, Ukraine, France, USA
2024, 91

«Madg Bpiokeig tn pwvA cou ot évav kéopo
nou 3ev pnopeig va akouoeig» O Biktop,
évag kwPodg veapds and to Xdpkofo, na-
pakohouBei aviouxog TI NPWTEG PEPEG TNG

pwoikig ei16BoAig otnv Oukpavia. Mabia-
OPEVOG UE TIG TAIVIEG capoupdl Kal eyalw-
HEVOG pE NOAEIKES I0TOPIEG, OVEIpEUETAl Va
yiver nokepiotig. O1 npoondBeiég tou, dpwg,
va katatayei anoppintovtal enavelAnupéva.
Avalntavtag évav okond, o Biktop Eekiva
Hia npocwnikr anocTtoAn yia va Bper tn
0éon tou ot évav ndAepo nou akolel and
anéotaon. O kata&iwpévog oknvobétng kai
Betepdvog NOAePIKSG KIVNHATOYPAPIOTAS
OMiBie Zapuni\ (On the President’s Order,
Mosul) Eedindver pia npocwniky 16Topia,
ouvdualovtag apIGTOTEXVIKG TIG aonpopau-
peg eIkdveg pe évav oxediaopd fyou nou
avtikatontpilel TNy epneipia tou Biktop
otov kéopo. To Biktop emhéxOnke w¢ éva
and ta eAdyiota VIoKIyavtép Nou Nnapou-
oidotnkav oto npdypappa Platform tou
Aigbvoig Peotfd Kivnpatoypdgou tou
Topdvro (TIFF) to 2024.

"How does one find their voice in a world
they cannot hear?" Viktor, a deaf young
man from Kharkiv, witnesses with growing
alarm the early days of the Russian invasion
in Ukraine. A samurai film enthusiast raised
on stories of war, he dreams of becoming a
fighter. But his attempts to enlist are repeat-
edly rejected. In search of purpose, Viktor
embarks on a personal mission in order to
find his place amidst a war he cannot hear.
The acclaimed director and veteran war
filmmaker, Olivier Sarbil (On the President’s
Order, Mosul), unfolds a personal and inti-
mate story, masterfully blending black and
white visuals with a sound design that re-
flects Viktor's way of experiencing the world.
Viktor was among the few documentaries
selected to be screened at the Platform
program of the 2024 TIFF - Toronto Interna-
tional Film Festival.

ON-SITE 10/3 Makedonikon 15:00 &
16/3 Makedonikon 17:30
ONLINE 6-16/3

WHAT ABOUT PETEY?

IXETIKA ME TON MITI

Mapuv Tpapnalik Martin Trabalik
Toeyia Czech Republic

2025, 85’

Metd tov Eagvikd Bavato tng culiyou tou,
o kUpiog MNétoek npénel va avaldPer €€ olo-
kAfpou tn ppovtida twv duo epAfwv nai-
Siwv Tou - NG kdpNG Tou, NG Bavéoa, kai
Tou yiou tou tou [it, o onoiog Bpicketal
OTO (pACHA TOU auTIopoU, avantiooovtag
18iaitepa Biain cupnepipopd. Xuvnbiopévog
va gpyddetal ouxvd pakpid and to onit,
Twpa npénel va ta Siaxeipiotei Gha pévog

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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TOU, KPATWVTAG EVWHEVN TNV olkoyevela. Exei
6nou dM\oi natépeg iow¢ enéleyav va ano-
pakpuvBouyv, ekeivog anogacilel va otabei
670 UPOoG TwV NEPIoTAcE®Y, avTipetwni{ovtag
évav kaBnuepivé ayova - and tnv apociwpé-
vn ppovtida twv naidiev kai tn diacpdalion
NG oikovopikrG otabepdtntag Tng oikoyE-
velag, uéxpi tn diaxeipion tou voikokupiol. H
taivia kataypdgel tnv npoondbeia tng oiko-
yéveiag Métoek va {foer pia puaiohoyikn {wn,
e€epeuvmvtag ta dpia NG aydnng kai tng yo-
veikétntag, kabog kal Tov TPdno pe tov onoio
kGOe pélog tng oikoyéveiag npoonabei va
npocappootei otn véa, SUokoAn npaypatikd-
tnta. MapdAnha, Biyer ouxvd napapehnpéva
{ntipata, 6nwg To KoIVwVIkS cUoTnpa otrpl-
&ng kai tnv kabnuepivétnTa TV PPOVIICTAY,
al\d ndve an’ 6ha avadeikviel tn dlvapn tev
avBponivewv dsopmv ot kaipolg Sokipasiag.
H deltepn peydhou prikoug tarvia tou Mdptiv
Tpapnalik -0 onoiog éxel EpyacTEi yIa apkeTd
XPOVIa WG UNOOTNPIKTAG ATOwV HE avannpia-
NPOCPEPE! pia avenitAdeutn, PEANICTIKA pATIA
otnv kabnpepivétntaekeivev nou {ouv ota
6p1a TNG KOIVWVIKAG, cwpatikig kal cuvaicOn-
patikig avioxng.

After the sudden death of his wife, the film'’s
protagonist, Mr. Jochec, must take on the re-
sponsibility of caring for his two teenage chil-
dren - his daughter Vanesa and his son Petr,
who has a severe autism spectrum disorder.
Previously often working away from home, Mr.
Jochec now has to manage everything on his
own, keeping his family together. While many
fathers in such situations choose to leave, he
decides to face the challenge head-on, endur-
ing a daily struggle - from providing devoted
care for both children and securing the family’s
financial stability to running the household. The
film captures the Jochec family’s efforts to lead
a normal life, exploring the boundaries of love
and parenthood and showing how each family
member copes with their new but difficult real-
ity. It also touches on often-overlooked issues
such as the social support system and the lives
of caregivers, but above all, it highlights the
power of human connections in times of hard-
ship. This second feature-length film by director
Martin Trabalik - who himself has worked for
several years as a Disability Support Worker -
offers a realistic insight into life on the edge of
social, physical, and emotional limits.

ON-SITE 10/3 Tornes 17:00 &
11/3 Marketaki 13:00
ONLINE 11-16/3

WILD, WILD

ATPIA, ATPIA

Epihio @ovoéka Maprtiv
Emilio Fonseca Martin
lonavia Spain

2024, 87’

«To pupileig autd;» Kabmg n kdpepa sioxwpei
ota ddon tng FaAikiag kar tou Boppd Tng
Moptoyahiag, avdpeca o YiBUpoug, apyi-
{oupe va cuveidntonoloUue &t npénel va
o&Uvoupe Tig aioBroeig pag yia va anokwdiko-
nomooupe ta onpdadia tng dypiag euong. To
Aypia, dypia akolouBei ta ixvn kai TG anou-
oieg TV IBnpikdv AUkwy, Eedinkdvovtag pia
agrynon nou cuvdéetal pe AaikoUg puboug,
e€oucia kai e§évtmwon. Tautdypova, e€etdlel
NG Ol ONTIKOAKOUCTIKEG aPpnynoEI§ ouxvd na-
poucidlouv tnv aypia {wf ¢ pia e§idavikeu-
pévn, Texvnty ekdoxA NG NPaAyHatikdTNTag.

H taivia Aertoupyei o éva avu-viokipaviép
yia tn ¢Uon: Aikol nou koitolv TNV kapepa
tpopaypévol kal GvBpwnol nou Toug anavtouv
pe ouphiaxtd. e autd Tov NPOCEKTIKG XOpO-
ypapnuévo xopd, 6Aa ta nAdopata agrvouv
ta 3ikd Toug ixvn. Me guaicBnoia kai B&Oog,
n taivia e€epeuvad tn oxéon avBpwnwy kai
pn-avBpwnivey évtwy, avadeikvioviag Tnv
avaykn yia diacuvopiakr dikaloouvn. Mapou-
01a{el TIG CUVAVTAOEIG KAl TIG KOIVEG EPNEIPIES
nou cuvdéouv d1apopeTIKA €idn oTov nAavrtn
pag, NPOCPEPOVTAG HIA anapaitntn ontikA
oTov kKéopo tng AvBpwnokaivou.

Can you smell that?" As the camera goes deep
into the forests of Galicia and the north of Por-
tugal among whispers, we realize we need to
sharpen our senses to weave the signs left by
wildlife. Wild, Wild tracks images and absences
of Iberian wolves, as it navigates a relational
history, laden with folk mythology, submission,
and extermination, and confronts an audio-
visual history made of images-simulacrum of
the natural wild. This film essay is a nature
anti-documentary: it features wolves that look
back at the camera, terrified, and humans that
can howl. All of us creatures leave traces in
this careful dance of tracked trackers. A subtle
exploration of human-nonhuman relationships
in the pursuit of interspecies justice, stressing
the similarities and encounters between com-
munities of different species that coexist on the
planet: in other words, a necessary view in the
realm of the Anthropocene.

ON-SITE 11/3 Makedonikon 17:30
ONLINE 6-16/3




WISHING ON A STAR

TO ©OEAHMA TQN AZTPON

Mitep Képekeg Peter Kerekes

Italia, IhoPakia, Toexia, Auctpia,
Kpoartia ltaly, Slovakia, Czech Republic,
Austria, Croatia

2024, 99°

O Betepdvog oknvobétng Mitep Képekeg
ouvdudler pe deioteyvia tn puboniacia pe
ta aAnBiva cuvaicBripata, dnpioupymvtag
pia yonteutikr uPpidikA taivia nou e§epeuvd
TG yRIveg anoAaloeig kal TiG poipaieg apnyn-
oeig. H Aoutoidva, pia ltakida actpoldyog,
niotevel 6t n {wr pag ennpedletal and
Béon Twv acTEPICPMY TN GTIYA TNG YEVVNONG
pag. Zopgwva pe tn Bewpia tng, yia va alld-
Eoupe tn {wn pag apkei va enickepTtolpe éva
HEPOG HE EUVOIKOUG AOTEPIOHOUG TNV NUEPA
twv yeveBAiwv pag - tn pépa nou kébe xpdvo
pdg diver tnv eukaipia va «EavayevvnBolpe».
Eite npdkertar yia tnv Tainél, tn Bnputd A éva
KOVTIVO XwpId, o€ autd ta «yevéBhia ta&idia»
Ol NPWTAYWVICTEG Bidvouv anpdopeveg pe-
Tapopewaoelg nou toug Bonbolv va avaka-
Aogouv 11 emBupolv npaypatikd. Qotdoo,
OAeg o1 enBupieg Toug €xouv KATI KoIVO:

eival «<npoBAjpata Tou NPWTou KGGHOU,
EUXEG MOU PaivovTal HIKPEG PNPOCTA OTNV
anepavtoouvn tou oupavou. MNMicw and to
avaAa@po, XIOUHOPIGTIKG UPOG TN, N TaIvia
e&eNiooetal o pia TpuPePn kal yepdtn evou-
vaioBnon diepelvnon piag Babid avBpwnivng
avaykng: tng avalfjtnong voruatog péca oe
€va oUpnav yepdto ateleinwto xdog.

Veteran filmmaker Peter Kerekes skillfully
blends fiction with real emotions, creating a
charming hybrid film that explores earthly
delights and star-crossed narratives. Luciana
is an ltalian astrologer, she believes that life is
affected by the position of the constellations
at the moment of our birth. If we want to
change our life, it is enough to visit a place
with a favorable constellation on our birthday:
the day on which we get the opportunity to
be “born again” every year. Whether it's Tai-
pei, Beirut, or a nearby village, during these
birthday journeys, the protagonists will go
through unexpected transformations to help
them discover what they truly desire - but all
the character's desires, in fact, have some-
thing in common: they are all “First World"
birthday wishes that will appear small when
compared to the vastness of the sky. Under-
neath the humorous mood, the documentary
intends to be a tender and empathic reflec-
tion of a very human need: longing for mean-
ing in a cosmos filled with endless chaos.

ON-SITE 6/13 Marketaki 17:00 &
16/3 Marketaki 14:00

WOMEN FIGHTERS - 2"° PART 1944-1960
TYNAIKEX MAXHTPIEX - MEPOZX B’
1944-1960

Azwvidag Bapdapdg Leonidas Vardaros
EANG3a Greece

2025, 80’

EOvikA aneleuBépwon, enépPaon twv
Ayylwv, AekepPpravd, Eppuhiog. Or opya-
vaoelg tng apiotepdg -KKE, EAM, ENMON-
€xouv anayopeutei. H pévn opydvwon nou
Spa @avepd eival n MEOME®, yéca and
tnv onoia ol pavadeg, ol ouluyol kai ol
adeAPEg Twv UAaKICPEVRY, TV e§OPICTWY
Kal Twv peNoBdvatwy aywviotav aywvilo-
VTal yIa T 0WTnPia TV ayannuévey Toug.

National liberation, British intervention,
December uprising, Civil War. The left-wing
organizations - KKE, EAM, EPON - have
been banned. The only organization that
operates openly is PEOPEF, through which
the mothers, wives, and sisters of the impris-
oned, exiled and those fighters facing the
firing squads, battle for the salvation of their
loved ones.

ON-SITE 7/3 Cassavetes 18:00
ONLINE 8-16/3

YALLA PARKOUR

NAPKOYP XTH FAZA

Apipn Zouartep Areeb Zuaiter

ZToundia, Katap, Zaoudiki ApapBia,
MalAaiotivy Sweden, Qatar, Saudi Arabia,
Palestine

2024, 89 °

H Malaictivia oknvoBétpia Apipn enavacuv-
Séetan pe tn [dla péoa and pia opdda nap-
koUp kai Tov abAntr Axpevt, e€epeuvadvtag
Ta €pEiNIa Kal TG OKANPEG NPAYHATIKOTNTEG
tng nepioxnc. H oxéon toug e€elicoetal oe
£va kové taidl pvApng, Tautdtntag Kai ava-
ZAtnong tou avrikely, kabag n Apipn épxetal
avupétwnn pe to aiobnua evoynig g, eved o
Axpevt nalever pe tnv embBupia tou va dpa-
netevoel. Méoa and TG 1I0Topieg Toug, anoka-
Auntovtai o1 Babioi cuvaicBnuatikoi dsopoi
Kal ol NPOKAAGEIG TNG NATPISAG TOUG.
Palestinian filmmaker Areeb reconnects

with Gaza through a parkour team and
athlete Ahmed, exploring its ruins and harsh
realities. Their bond evolves into a shared
journey of memory, identity, and belonging
as Areeb confronts guilt and Ahmed's desire
to escape, revealing their homeland's deep
emotional ties and struggles.

ON-SITE 15/3 Makedonikon 20:30
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ZURAWSKI V TEXAS

ZOYPA®IKI ENANTION TEEAX
Mél Kpdou, Apni Mepd

Maisie Crow, Abbie Perrault

HMA, Hvwpévo Bacikeio USA, UK
2024, 99’

Tuvaikeg nou éxouv otepnBei to Sikaiwpa otnv
auPAwon egartiag twv vépwv nou Ppickovtal oe
10XV oto Té&ag evidvouy Suvdpeig pe pia paxnt-
Kr) SIKNyopo yia va pnvioouy tnv noAiteia. Evé-
0w PAXOVTIal 0TO SIKACTAPIO EVAVTIA GTO KPATOG
kar otov levikd Eicayyehéa, anokalintovtai ol
TPAUPATIKEG epnEIpieg Toug alNG kai ol coPapoi
kivduvol oToug onoioug unéBalav tnv uyeia kai
TNV avanapaywyikr Toug ikavotnta. To Zou-
pdpoki evavtiov TéEag pépvel otny enipAveia

10 e&opyioTikS yeyovdg ét tov 2lo aidva e&a-
kohouBei va yivetal kouPévta oe NONITIOPEVEG
(unotiBetar) xdpeg Tou SuTikol KOGHOU yia TNV
anaydpeuon twv apPAacewy, kpolovtag na-
pPAMNnAa tov kdSwva tou kivdlivou npog ndca
kateuBuvon. ‘Eva kpioipo viokipavtép-npoei-
Sonoinon nou pag Seiyvel 6U 0 aykvag yia to
autovonto Sev €xel NAVTA yia GUPPAYO TOV VOO

OHSh

Open Horizons - Shorts

- iowg o PacikétePog AGYOG yIa va CUVEXIOTEI.

Women denied abortions due to Texas's ambig-
vous and unforgiving bans band together with

a dynamic attorney to sue Texas. While battling
in court against the state and its immovable
Attorney General, the extent of their traumatic
experiences, as well as the severe risks they ex-
posed their health and their reproductive ability
to are revealed. Zurawski v Texas brings to light
the rage of it all; that in the 21st century, debates
about banning abortions are still taking place

in the (supposedly) civilized Western countries,
while simultaneously sounding the alarm in all
directions, through a rattling presentation of the
grave consequences of such laws wherever they
exist and are imposed. This crucial documentary,
serving as a warning, shows us that the fight for
what we perceive as self-evident doesn't always
have the law on its side, but this very fact is one
of the primary reasons why it must persevere.

ON-SITE 13/3 Olympion 22:45 &
14/3 Makedonikon 20:00
ONLINE 14-16/3

Avoiytoi Opilovteg - Ntokipavtép Mikpol Mrkoug

9:30

Kwvotavtivog Beveténoulog
Constantine Venetopoulos
EA\G3a Greece

2024, 25’

To 9:30 eioxwpei otnv enibeon pe Prepidh
katd tng lwdvvag Makioonpou, kataypd-
@ovtag TV avakapyh Tng kai tn dikn g
Spdotpiag, n onoia kabArwoe tnv EAdSa. H
taivia e&etddel Ttov Yuyoloyikd avtiktuno, TNV
avtidpaon tng koivétntag kai tnv avBektikod-
NTa nou anaiteital yia va SIaxeIpIoTe] Kaveig
TG ouvéneieg tétolag Piag, divovtag éppaocn
otnv npoondBeia anddoong dikaloolvng Kai
otnv unootipi&n tou Bupatoc.

9:30 delves into the case of the vitriol attack
on loanna Paliospyrou, documenting her recov-
ery and the trial of her assailant that gripped
Greece. The film examines the psychological
impact, community response, and resilience
required to navigate the aftermath of such
violence, spotlighting the pursuit of justice and
victim support.

ON-SITE 11/3 Cassavetes 18:00
ONLINE 12-16/3

ALBGREKO

KAI EA KAI AA

I\ip Toouko llir Tsouko
EA\G3a Greece
2024, 28’

Ta naidid kai ta eyydvia tov AABavoy peta-
vaotav tng dekastiag tou ‘90 yevvABnkav kai
peyahavouy otnv EANGSa. H Ntevioa, o Anpi-
TPNg, N Ztepavia kar o Opéotng apnyouvtal
10 Bipd toug. ‘Oxi to Biwpa tng petavaocteu-
ong autoé kabautd, ald tn SikA toug IoTopia.
Mia iotopia nou Sev eival oute pdvo aiPaviki
oUte pévo eAAnvikn, alG kai ta duo.

Denisa, Dimitris, Stefania, and Orestis, children
and grandchildren of Albanian immigrants
from the 1990s, were born and raised in
Greece. They share their experience on cam-
era - not the experience of immigration itself,
but rather their own stories, stories that are
neither only Albanian nor only Greek but Alba-
nian and Greek together.

ON-SITE 7/3 Cassavetes 21:00
ONLINE 8-16/3




BITTER ORANGES

MIKPA MOPTOKAAIA

Noé Kouod, NtaBivte Tiocato

Noé Coussot, Davide Tisato
ENBetia, Falia Switzerland, France
2025,15°

Y e éva nepifdlov dnou kupiapxouv n
ekpetdMeuon kai n adRhwtn epyacia, pia
opada gpyatdv yng AapPdvel tnv undoyeon
yia anaocyxdAnon pe ocUuPaocn kai Sikaieg
cuvBrkeg KaTd Tt cuykouIdH TWV NOPTOKA-
MoV otn voua ltalia. Mévo nou, petd and
pOAIg névte pépeg, avaykalovial va otapa-
tioouv tn Souleld Kal va nepipévouy péca
OTOV NOPTOKAAEWVA VEEG OdNyiEG.

In a context marked by exploitation and
clandestine labour, a group of farm workers
are promised work under contract and fair
conditions during the orange harvest in
southern ltaly. After only five days, they are
forced to stop picking and wait in the or-
ange grove for new instructions.

ON-SITE 14/3 Tornes 22:30
ONLINE 15-16/3

BLOODLINE

FTPAMMH AIMATOX

Béitoek Béykhapg Wojtek Weglarz
MoAwvia Poland

2024, 12

‘Evag Bicovag, eykhwPiopévog and to tei-
x0¢ ota ouvopa lMohwviag-Aeukopwaiag,
aduvatei va enictpéPel 6To konddi Tou Kai
YIVETal HAPTUPAG TPAYIK®V YEYOVOTWY.

A bison, prevented from returning to its na-
tive herd by a wall on the Polish-Belarusian
border, witnesses dramatic events.

ON-SITE 15/3 Marketaki 22:30
ONLINE 6-16/3

BUGS UNDER MY SKIN

Mapxko Kpipnalng,

Xapdhapnog lwavvng NikouAng

Marko Krimpalis, Charalampos loannis Nikoulis
EA\G3a Greece

2024, 26°

Me agoppr tnv anoxmpnon tou OASkog,

o Mdpko pavepwvel TG SuckoNieg nou
AVTIPET®NICAY OTNY KATAYPaPn TwV evid-
pwv otov pakd toug. Mepinhavadpevor otnv
Mnavykdk, n eikéva tng netaloudag ena-
velAnppéva tpaPdel TNy Npoooxr Toug, Ve
n idi1a toug Eepelyel. MapdAnia o Mdpko
epeuva TG {wypaPIEg avtioTolxa peuyaléag
@UOoNG NOU APNOE NICW N OIKOYEVEIA TOU.

With the departure of Flokosh as a launch-

pad, Marko ruminates on the difficulties they
faced in capturing insects through their lens.
As they roam Bangkok, the image of butter-
flies repeatedly seizes their attention while its
reality swiftly evades it. Marko investigates
the paintings of the similarly fleeting nature
his family left behind.

ON-SITE 11/3 Tornes 22:30
ONLINE 12-16/3

CONSTRUCTING AN ISLAND
KATAZKEYAZONTAZX ENA NHZI

‘Epna MNkovotagpoov Ebba Gustafsson

Zoundia Sweden
2024,17°

O1 napnyopntikéS 1I0TOPIEG HIAG UNTEPAG YIa
€va anopakpuopévo vnoi tng Pivhavdiag
Sieyeipouv tn paviacia twv Buyatépwv g,
nou péoa and autég PAénouy Evav eniyeio
napddeico - pdvo nou éva takidi oto vnoi
anokaAunter ot kAU Agingr and t payikn
eikéva. ‘Eva Sokipiakd vrokipaviép nou
Siepeuvd tnv KAnpovopid ouvaicOnudtwy
Kal GUUNEPIPOPWY, eV napdAnia e&etdlel
ng pnopouv va dnpioupynBoulv x@por nou
nNPocEPouy pia gukaipia yia cup@iNioon
peta&ul yuvaikav and SiapopeTIKES YEVIEG.
A mother's comforting tales of a remote
Finnish island is an imagined paradise, but
a journey to the island reveals that some-
thing is missing. This essayistic documentary
explores inherited emotions and behaviors
and how spaces can be created to offer the
opportunity for reconciliation between gen-
erations of women.

ON-SITE 10/3 Zannas 21:00
ONLINE 6-16/3

CRACKS OF GREEN:

THE CO-CREATION OF THE 15T URBAN
FOOD FOREST IN GREECE

PQIMEX NPAZINOY:
ZYNAHMIOYPIQNTAZ TO 1o AXTIKO
BPOXIMO AAZOX XTHN EAAAAA
Nopyog NtaAng Yorgos Ntalis

EA\G3a Greece

2024, 24’

To vtokipavtép kataypdeel tn dnpioupyia
Tou npoTou actikoU Bpwoipou ddooug
otnv EANA&a, otn Nednohn @ecoalovikng.
Baociopévo otnv avayevvntikn yewpyia, to
S8doog éxel puteutei ue ndvw and 750 tpo-
ponapaywyika dévipa kai eutd. To eyxei-
pnua petétpede évav akalNiépynto xopo
ot évav tono nepifalovukng pdbnong kai
KOIVOTIKAG {wAG.
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The documentary chronicles the creation of
Greece's first urban food forest in Neapolis,
Thessaloniki. Designed using regenerative ag-
riculture principles and planted with over 750
food-producing trees and plants, this communi-
ty-led effort transformed a grassy lot into a hub
for permaculture, urban farming, environmental
education, community life, and hope.

ON-SITE 10/3 Cassavetes 16:30
ONLINE 11-16/3

GOD-AND-A-HALF

MIZOX OEOX

Mapykapivia Aci¢ Margarida Assis
Moptoyalia Portugal

2024, 26’

‘Evag avipag nepipépetal o€ €va eykataleiy-

pévo voookopeio. Xpbvia petd tnv teleutaia
TOUG CUVAVTNOTN, KAMOIOG MOU KAMOTE O AvIpag
10U eixe owoel tn {wn Tov avalntd oto nakid
Tou ypageio, wote va ouvBéoouv pali pia
avdpvnon and 1o koivd toug napeBov.

A man wanders around an abandoned hospi-
tal. Years after their last encounter, someone
whose life he saved seeks him out in his old
office, so that together they can piece together
a memory of their shared past.

ON-SITE 11/3 Zannas 13:00
ONLINE 6-16/3

HEAVENLY RHYMES

EMNQAOI TON OYPANQN
Avtlelo Tookavo Angelo Toscano
lralia, Hvewpévo Bacikeio

Italy, United Kingdom

2024, 15

Tto AtoetoUpa tng véuag ltahiag kaBe xpdvo
em\éyovtal dUo dévipa yia va evwbolv pe

ta 8eopd Tou yapou, o€ €va navapyalo te-
Aetoupyiké nou Siatnpeital {ovtavd S Kal
aidveg. Me puoiki aicbnon tou xpdvou kai
Tou kadpou, o npwtoepPavi{ouevog oknvo-
0étng Avtlelo Tookdvo anodopei autdv Tov
napé&eva clyxpovo cupBolioud tou ydpou
peta&u dévipwy péoa and pia alnlouyia
exkBapBwtikdv eikdvwy: éva povayikéd Bodi oe
€vav enapylakd dpdpo, Avipeg nou dévouv
GXOIVIG OTOV KOPHO NOU €ival KAAUPPEVOG
and AeixAveg, pia nopnn nou diacyilel éva
eniBANTIKS Tonio, PIKPOGKONIKESG PIYOUPES NOU
OKAPPAADYOUV GTNV KOPUPK) TOU SEVTIPOU Kal
xavovtal ota Ynhdtepa kAadid, kabwg ol kpd-
TOI and NUPOTEXVAHATA avinxouv oTov aépa.
AvBpwnol kai pn avBpwnor padi yia ndvta.

In Accettura, southern ltaly, two trees are se-
lected each year to be married, in an ancient

ritual that has been carried out for centuries.
With a natural grasp of duration and framing,
debuting filmmaker Angelo Toscano breaks
down this oddly contemporary arboreal wed-
ding into a series of ravishing vistas: a solitary
ox on a country road, men lashing ropes to
lichen-covered bark, a procession through a
great landscape, the tiny figures that climb to
the very top of the tree and disappear into the
upper branches as fireworks bang and pop;
human and non-human forever side by side.

ON-SITE 14/3 Tornes 22:30
ONLINE 6-16/3

HOPE FOR THE FUTURE

O KOIMOX MEIA MAZ:
EAMIAATIA TO AYPIO

MixaAng @elavng Michalis Felanis
EAAG3a Greece

2025, 46’

H HOPEgenesis katanoAepd tnv unoyevvn-
TIKOTNTA OE ANOPAKPUCHEVEG NEPIOKEG NPO-
opépovtag SwPeAV 1aTPIKA ppovTida, kKaAun
££68wv Kkal Yuyxoloyikr unootApIgn ot yuvai-
Keg nou emBupouyv va yivouv pntépeg. And

10 2015 éxe1 otnpiel nepiccdtepeg and 800
olkoyeveleg, divovtag eAnida yia to péNov

o€ NEPIOYEG ONOU 01 YEVVAOTEIG eixav oxedov
ekheiPel.

HOPEgenesis fights depopulation in remote ar-
edas, oHer\'ng free medical care, covering costs,
and providing psychological support to women
wishing to become mothers. Since 2015, it has
supported over 800 families, bringing hope for
the future to regions where births had nearly
ceased.

ON-SITE 11/3 Cassavetes 18:00
ONLINE 12-16/3

IN MY DAY
ITON KAIPO MOY

‘lyka Aig Iga Lis

MoAwvia Poland
2024, 12

‘Eva ontiké noinua yia to Siayeveakd Biopa

™G aydnng. Méca and tpuPepEg TNAEPWVIKES
ouvopihieg avapeoa oe yiayIddeg Kal Eyyoveg
akoUpe npoownikég eEopoloyAoEeIG katd Tig
onoieg &edINAdvovTal I0TOPIES VIO EPWTIKEG
anoyonteuoelq, yia tny aydnn nou aviéxel

kal yia v anwAeia. H tavia okiaypagei

£va navavBpmnivo noptpéTo tng yuvaikeiag
Katdotaong, €10l Onwg autr SIaPoPPOVETAI
and tnv noAuniokn uon TG aydnng péoa
oTOV XPOvo.

In My Day is a visual poem exploring the inter-



generational experience of love. Through in-
timate, real-life phone calls between grand-
mothers and their granddaughters, we are
invited into the heart of personal confessions,
where stories of heartbreak, enduring love,
and loss unfold. The film paints a universal
portrait of womanhood, shaped by love's
complexities across time. At its heart, In My
Day is a reflection on the shared experiences
that connect generations of women.

ON-SITE 14/3 Tornes 22:30
ONLINE 6-16/3

LIFT LADY

H KYPIA TOY AZANZEP
Maptoiv Motlerépoki
Marcin Modzelewski
MoAwvia Poland

2024, 25°

‘Otav n Ma ftav vedtepn, n Mewpyia pdhig
eiye anoktroel tnv ave§aptnoia tng PeTd
S1dAuon tng ZoPietikig Evwong. Ekeivn tnv
tapaypévn nepiodo nolépnoe wg ehelBepn
okoneUtpia otov néAepo tng Apnyaliag.
Topa epydletar wg xeipiotpia acavoép oe
pia noAukatolkia pnpoutalicTiKAG Texvo-
tponiag otnv TipAida. Av kal to acavoép
npoopiletal yia Toug £VOIKOUG, KAMOIOI TO
Xpnotponoiouyv yia va ¢tdoouy o€ pia Aa-
BupivB&ddn kataokeun kal og pia evaépia
Yépupa nou odnyei nio Ndvw otn yertovia.
Y& pia n6An yepdtn anopeivapia tng ypa-
PEIOKPATIAg Kal TEXVIKEG Tou napeABdvtog
o1 kaBnuepivég avnouyieg Twv NAIKIOPEVLY
ouykpouovtal pe Tig paydaieg aA\ayEg nou
cuvteholvtal otn xdpa. Me pia eupun
Ioopponia avapeca 6To YKPOTESKO KAl OTO
pealioTikd, N Tavia oKIaypagei £va KwHIKo-
TPAyIkG NOPTPETO NG ouyxpovng lewpyiag.
When Mzia was younger, and Georgia had
just gained independence after the collapse
of the Soviet Union, she fought as a sniper
against Russian aggression in Abkhasia. Now
in the autumn of her life, she manages an
elevator in a Brutalist-style apartment block
in Thilisi. The elevator is there to serve the
residents, but others can use it to access a
labyrinthine construction and skybridge lead-
ing to a higher part of the neighborhood...
The day-to-day concerns of the elderly in
this typical neighborhood full of bureaucratic
echoes and techniques of the past are at
odds with a modernizing country in flux. A
delicate study of grotesqueness paints a
tragicomic picture of modern Georgia.

ON-SITE 14/3 Tornes 22:30
ONLINE 6-16/3

NOON, THE BREAD FROM TEHRAN
TO WQMI THX TEXEPANHX
Pocavak Pocav Roshanak Roshan
TaMlia France

2024, 21

H Jwn tng Zipiv otnv Texepdvn Eetuliyetal
pE€oa and TG AvauvoEIG TNG YIa TO Yopi .
Me auté 1o aieBntnpiakéd tagidi n npwida
pag apnyeital nwg to Ywpi éxel onuadéyel
tdo0 N SiKA TG Nopeia 600 kal TNV IoTopia
Tou lpdv.

Bread memories recount Shirin’s life in her
hometown, Tehran. Through this sensory
journey, she tells how bread has followed her
personal history and that of Iran.

ON-SITE 11/3 Zannas 13:00
ONLINE 12-16/3

ON THE TENDERNESS OF MEN

FA THN TPYOEPOTHTA

TON ANOPQMON

Mivou NopotGQ1 Minou Norouzi
®ivAavdia, Auotpia, Hvwpévo Bacileio
Finland, Austria, UK

2024, 21

‘Eva kivnpatoypa@ikd dokipio yia tov né-

Aepo kai tov ektoniopd. H tavia agnyeitai
v 1otopia tng epPAnpatikig EkkAnoiag
tou Bpdyou kar twv apyitektovwy tng, nou
anok\eiotnkav and to enionpo agrynua
tou Pivhavdikol Movtepviopol. MapdAin-
Aa, ouvuaivel TV 10TOPIa TOU EKTONIGHOU
TWV apXITEKTOVGV KaTd Tn SIdpKeIa Tou
B'Taykoopiou MoAépou, T apnyioeig yia
tn coPieTikA KATOXA TNG XDPAG Kal Tov Nd-
Aepo otn Mala tol ofpepa.

An essay film about war and displacement.
It tells the history of the iconic Rock Church
and its architects who were excluded from
the canon of Finnish modernism. The film
braids the histories of architects’ displace-
ment during World War Two and the Soviet
occupation with the war on present-day
Gaza.

ON-SITE 10/3 Zannas 21:00

A PLACE TO CALL HOME

ENA MEPOX NA ®TIAZEIX TO ZMITI XOY
Mapica Apivohayi Parisa Aminolahi
OMAavdia The Netherlands

2024, 11

‘Eva ovelpikd @iAp pikpoU prikoug nou ano-

tunovel Ty kabnuepivi aicbnon anonpo-
ocavatohiopou, aviag kar olyxuong dUo Ko-
PITOIGOV KAl Tou Natépa toug. Metd and éva
daidalwdeg ta&idi and to Ipdv otnv Oualia
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kai otnv ONavdia, tehikd Bpiokouv éva véo
onit otn Zoundia. Na ndco dpwg; Ti anéyive n
olkoyéveld toug kai n {wr nou A&epay;

A dreamlike short film depicting the day-to-
day feelings of disorientation, boredom, and
confusion experienced by a father and his two
daughters. After a circuitous journey from Iran,
Wales, and the Netherlands, they have finally
ended up in a new home in Sweden. How long
will they stay? What happened to their family,
and the life they once knew?

ON-SITE 15/3 Marketaki 22:30
ONLINE 16/3

RETURN TO DEPOT
EMIZTPO®H XTO NTEMQ
Anpriteng Zayog

Dimitris Zahos

EAAG3a Greece

2025, 36’

Yto Ntenw tng Oeoccalovikng, To khelotd yia
Sekaetieq apafootdoio twv Tpay Tng NOAng,
avoiyel Eavd g ndpteg tou yia pia Beatpiki
napdotaon ané tnv parallaxi. To vtokipavtép
e€etdlel 1600 TN onuEPIVA Npaypatikétnta
™G yertovidg 600 kai TG duvatdtnteg avalw-
oydévnong autol Tou onuavtikou deiydatog
Brounyavikig kar apxITeEKTOVIKAG KAnPovouIdg.

A documentary exploring Thessaloniki's historic
Depot district, where the abandoned Tram
depot reopens for a theatrical performance
organised by Parallaxi. Through this cultural
intervention, the film examines the forgotten
neighborhood’s present reality and potential
revival of the significant industrial heritage site.

ON-SITE 9/3 Cassavetes 16:15
ONLINE 10-16/3

A RIVER CALLED VAKIRTZIS
ENA NOTAMI NMOY AEFOTAN
BAKIPTZHX

Mavog A. Owpaidng

Panos A. Thomaidis

EA\G3a Greece

2024, 44’

And TG NPOCOYEIG TV KEVIPIK®V KIVHATO-
ypdowv tng ABrvag g dekaetieg tou 1950 kai
tou 1960, o1 onoieg npookaloUoav Toug nepa-
oTIKOUG OTIG okoTEIVEG aifouoeg, o1 yiyavuaieg,
NPWTOTUNEG KAl TOAUNPEG EIKACTIKESG SnuIoUp-
yieg Tou Nodpyou Bakiptlf) koopolv crhpepa
dnpodoieg Kal IBIKTIKEG SUNOYEG Kal xaipouv
S1eBvolg avayvapiong.

From the fagades of the capital’s main cinemas
in the 1950s and 1960s, inviting passers-by into
the dark theaters, George Vakirtzis's gigantic,

original, and bold visual creations today adorn
public and private collections and are interna-
tionally acclaimed.

ON-SITE 8/3 Cassavetes 16:00
ONLINE 9-16/3

SOUTHERN BRIDES

NY®EX TOY NOTOY

ENéva A6ne@ Piépa Elena Lépez Riera
lonavia, EABetia Spain, Switzerland
2024, 40’

‘Qpipeg yuvaikeg pidolyv yia Tov yapo toug,
v NPATN Toug Gopd kai tn Pabid npoow-
nikf oxéon toug pe to oef. Méoa and tnv
enavaAnyn autev Twv apxéyovwv tehetoup-
yiov n oknvoBétuda egetdler tnv anoucia
yapou kai naidiov otn dikA tng {wr kai
tautoxpova otoxdletar tnv e€acBévion tng
OXEONG PNTEPAG-KOPNG Nou Slapkei ONOKAN-
peg yevieg. H EAéva Aéneb Piépa npooeyyilel
pe gvaioBnoia TG eikdveg pe VUPEG nou
KUPIAPXOUV OE OIKOYEVEIOKEG PWTOYPAPIEG
Kkai Bivteo - vUPEG QUOTNPEG, XAPOUPEVES,
yepAteg eAnida A Adn anoyonteupéves. Méoa
and TG NPOCWNIKEG TOUG APNYNOEIG, MOU
anokaluntouv Babiéq cuvaioBnuatikég alq-
Beieg, appioPnteital o yapog wg navapyaio
teletoupyikd, eve Eedinhdvovtal 1otopieg
pIOG NEPACHEVNG ENOXNG, AUTAG TWV HNTEPWV
Kal TV yIayiadwy pag.

Mature women talk about their wedding,
their first time, their intimate relationship with
sex. Through the repetition of these ancient
rituals, the director examines the absence of
marriage and children in her own life, while
simultaneously contemplating the fading of a
mother-daughter relationship that has lasted
for genarations. Elena Lopez Riera sensitive-
ly touches upon the images of brides that
dominate family photos and videos - brides
who are stern, joyful, hopeful, or already dis-
illusioned. Through their personal narratives,
which reveal deep emotional truths, marriage
as an ancient ritual is questioned, while sto-
ries from a bygone era unfold - stories of our
mothers and grandmothers.

ON-SITE 15/3 Marketaki 22:30

STOP. REHEARSAL ROOMS

FOR A HISTORICAL MATERIALISM
ITON. AIOOYZEX NMPOBON

FlA TON IZTOPIKO YAIZMO
Z6ple Kouivtéha Jorge Quintela
MNoproya]ia Portugal

2024, 23’

‘Eva 1810QUEG VIOKIHAVTEP HIKPOU PAKOUG Nou

SIEPEUVA TNV I0TOPIA TOU EUNOPIKOU KEVIPOU



Stop oe pia cuvoikia tou Mépto otNV
Moptoyahia, PAénovtdg to péoa and tnv
KPITIKA oTtov UNiou6 nou diatundvel o Bai-
tep Mnévyiapiv oto epBAnpatiké tou £pyo
Xxédio epyaciag nepi oTowy.

An ingenious short documentary film ex-
plores the history of the Shopping Centre
Stop in the district of Bonfim, Porto, framing
it within the materialist critique proposed by
Walter Benjamin in his Arcade Projects.

ON-SITE 15/3 Marketaki 22:30
ONLINE 16/3

THREE HUNDRED THOUSAND
KILOMETERS PER SECOND
300.000 XIAIOMETPA

TO AEYTEPOAENTO

KAepav Koupoié Clément Courcier
FaMAia France

2024,17°

To 300.000 yiAiduetpa to deutepdAento
eival éva neipapatikd, diactpikéd road
movie. Eva ta&idi npog to napeABdy, énou
avacuvBEtoupe v 16TOpPia Tou cUpnavtog,
avalntaovtag To HUCTAPIO TNG anapxng Tou.
H taivia agnyeitar tnv iotopia dUo napdi-
AnA@V X®PwV: EKEIVOU PIag yuvaikag Kai
€KEIVOU pIag PUoTnPIddouG NNyRG pwTog.
Zaynvepévn and autn tTnv nnyn, n yuvaika
npoonabei va tnv ayyiger. Opwg 1o pwg,

O€ pIa aévan PETAPOPPWOTN, NAPAPEVE!
dniacto. ‘Ooo nepiocdtepo to nAnoidlel,
téo0 apyilel va ocuvtoviletal Pe TIG aévaeg
petapopwoelg tou. O1 o kdopol yivovtal
aAMnAévdeTol, SnUIoUPYOVTAG HIO HOYEUTIKN
XOPOYPAPia Nou CUYXWVEUEI TOV XPOVO Kal
OV X®Wpo.

Three Hundred Thousand Kilometers per
Second is an experimental, interstellar road
movie. A journey backwards in time, where
we retrace the history of the universe to-
wards the mystery of its origin. The film tells
the story of two parallel spaces. That of a
woman and a mysterious source of light.
Attracted by the source, the woman tries to
seize it. But the light, in perpetual transfor-
mation, remains elusive. The closer she gets,
the more its transformations make her trem-
ble, as if she's tuninig into tis energsy. The
two worlds begin to interact, blending into
one another in a chorography of connection,
until the ultimate pulse in unison, merging
space into a single entity.

ON-SITE 10/3 Zannas 21:00
ONLINE 6-16/3

TITANESS

TITANIAA

Aoukag Ayéhaoctog, ZnupidoUla I
Lukas Agelastos, Spiridoula Gouskou
lonavia, EAAG3a Spain, Greece
2025, 30’

To vtokipavtép otoxelel va dnuioupynoel
€va oaynveutikd, ald aBolo kal unvetoTti-
Kk noptpéto tng Kappev, piag xopeltpiag
@Aapévko nou aywviletar va enifidoer otn
Y eBiMn. AkohouBdvtag tnv enavalapPa-
vopevn poutiva tng kai cuvdualovtag tov
KIVAHAToypdpo napatipnong, To neipaua-
K6 povtal kai tn cupPatiki apiynon, n
taivia enixeipei va npokalécel Tig aicbioeig
twv Beatmv.

The documentary aims to create a captivat-
ing, yet uncomfortable and hypnotic portrait
of Carmen, a Flamenco dancer who strug-
gles to get by in Seville. Following the repet-
itive details of her routine and using a mix of
observational filming, experimental editing,
and conventional narrative, the film seeks to
engage the viewer's senses.

ON-SITE 14/3 Makedonikon 17:00
ONLINE 15-16/3

TONNAGE

Nopyog KuBepvitng Yorgos Kyvernitis
EAAG3a Greece

2024, 20°

‘Eva vtokipavtép nou anotun@vel tn Aaikn

YAWOOQ Kal TIG PAIVOPEVIKE AGHPAVTIEG OTIY-
HEG NG KaBnuepIvoTNTAG TwV MuevEPYaTOV
otnv Eheuciva. Me dueon avagopd otnv
akpifr onpaocia tng Aégng «tonnage», nou
nepiypdeil 1o Bdpog ot tévoug -e1dikd oe
OXEON HE TO POPTIO KAl TN HETAPOPA-, N
taivia Siepeuvd TIG NePINAOKEG €VVOIEG Kal TIG
KOTAYEYPAPUEVEG PVAPEG eVOG Bdpoug nou
eival Tautdypova 16TopIkS kal GupBoAIkd.

A documentary on the vernacular and
seemingly trivial encounters with the daily
lives activities of Eleusis’ dockworkers. With
a direct reference to the exact meaning of
Tonnage, a word describing the weight in
tons, especially of cargo or freight, the film
traces the vexed semantics and archives, of
such a weight historically and symbolically.

ON-SITE 12/3 Makedonikon 19:30
ONLINE 13-16/3
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Al

Al = An Inevitable Intelligence
Al - Mia avanédpactn vonuoouvn

512x512

Aptip Xonév Arthur Chopin
FaMlia France

2023, 22’

H avalfitnon tng kdépng tou Pevé Ntekdpr,
g Ppavoiv, odnyei évav avavupo xprotn
Tou di1adIkTUoU oTa oKOTEIVE, dyvwota Bddn
NG vonpoouvng piag pnxavig. Eikdveg nou
Adn undpyouv oto diadiktuo yivovtal np@tn
UAn yia aAyopiBpoug petatponng keipévou oe
€IKOVA ~ KAl HEPIKEG POPEG YEVVOUV TEPATA.
To 512x512 Egyupvave TIG npokataAqPeIg
g Texvntig Nonpoouvng péoca and €ikoveg
1400 coKapPICTIKEG, Nou poidlouy pe Yneiakd
napdoita Tou culoyikoU pag acuveidntou:
e@ialtikd, uPnAig texvoloyiag opduata nou
anokaAuntouv 6Aa 6oa éxoupe emAEEel va
Eexdooupe.

An Internet user enters the mental space of
an artificial intelligence in search of Francine
Descartes, the daughter of René Descartes.
This intelligence produces an infinite number
of images from a sequence of words ordered
by men, until it functions on its own, without
human intervention. An alternative, emaciated
world, containing all the world's memory, be-
comes possible.

ON-SITE 12/3 Zannas 16:00
ONLINE 6-16/3

ABOUT A HERO

IXETIKA M’ ENAN HPQA

Métp BiviéPitg Piotr Winiewicz

Aavia, leppavia, HMA Denmark, Germany,
USA

2024, 85’

«Evag unoloyiotrg Sev Ba pnopéoel va ¢ud-
&1 pia tavia tdéoo kaAf éoo n SikK pou oute
oe 4.500 xpoviar (Bépvep Xéptooyk): Otav o
epydtng Ntopep KAépi neBaivel und puotnpi-
@de1g ouvOnkeg, o Bépvep Xéptooyk ta&idelel
oto [KETOUVKIPpXEVHMOUPYK YIa VA EPEUVNOEI
Tov aviypatiké tou Bdvato. Opwg, o Xép-
ToOyYK, apnyntig tng 1oTopiag pag, dev eivai
auté nou @aivetal, kai n tavia dev givar autd
nou nepipévoupe... To Zxetikd u’ évav fpwa
Baciletal oe éva cevdpio nou éypaye pia te-
XvNTr vonuoouUvn, eknaiSeupévn 6To £pyo Tou
Xéptooyk. H pavtaotiki apiynon nou npo-
€KUYPE, YEUATN EIPWVIKI) AUTOAVAPOPIKOTNTA,
cuvdudletal pe pia oeipd ouvevielEewy and

KAANITEXVEG, PINOGOPOUG KAl ENIGTAPOVEG, Ol
onoiol e§etdlouv évvoieg 6nwg n npwtotunia,
n auBevtikétnta, n abavacia kar n YPuyr otnv
€noxn TG TEXVNTNAG vonpoouvng.

"A computer will not make a film as good as
mine in 4,500 years” (Werner Herzog): After a
local factory worker named Dorem Clery dies
under mysterious circumstances, Werner Her-
zog travels to Getunkirchenburg to investigate
his perplexing death. But Herzog, our narrator,
is not who he seems, and the film is not what
we expect... About a Hero is an adaptation of
a script written by an Al trained on Herzog's
body of work. The fictional narrative it pro-
duced, ironically self-reflective, is intertwined
with a series of interviews with artists, philos-
ophers, and scientists reflecting on the notion
of originality, authenticity, immortality, and the
soul in the age of Al

ON-SITE 6/3 Olympion 19:15 &
8/3 Makedonikon 19:30
ONLINE 06-16/3

THE BIOGRAPHY OF A SOFTWARE
H BIOFPA®IA ENOX AOTIZMIKOY
Mdpyog ApiBag George Drivas
EAAG3a Greece

2024, 40’

Y10 £pyo autd, to onoio dnuioupyRBnke pe TN
BonBeia tng TeEXvNTAG vonuoouvng, Napouci-
aletar kar ontikonoigital N npoondBeia evog
atépou va EavaPpei tn xapévn tou pvAun, kai
kat enéktaon va §avabupnBei tn {wn nou
£xel apvika Eexdoel. To épyo eival n ontiko-
akouoTiki) ouvopiNia pe éva é§unvo Aoyiopikd,
TO OMoi0 XPNOIPOMOIEITAI YIA VO aVACUPEI
Yneiakd ontikoakouoTikd dedopéva and to
napeABov kai va evepyonoijoel §ava tn uvAun
evog avBpwnou nou avalntd tn xapévn tou
Tautotnta.

This work, which was produced using Artificial
Intelligence programs, presents and visualizes
an individual’s effort to rediscover their lost
memory and, by extension, to remember the
life they have suddenly forgotten. The work is
an audiovisual dialogue with intelligent soft-
ware, used to digitally retrieve audiovisual data
from the past and to reactivate the memory of
a person searching for their lost identity.

ON-SITE 9/3 Zannas 21:00




DUCK

Péitoel MakAiv Rachel Maclean
Hvwpévo Bacileio UK
2024,17°

To DUCK eivai éva toAunpd deepfake qihp
pIkpoU pRkoug, 6nou o Xov Kévepr PAéner
tov kdopo tou va diakleTal ynpootd ota
pdtia Tou - ki 6ha §ekivolv Tn oTypr nou n
Mépihiv Movpée eniotpéper and Toug ve-
KpoUG. Xe éva cUunav nou nnyaler and tnv
aio®ntikr Tou kAacikou Bpetavikou kata-
okoneutikol Bpikep, o Kévepr popd Eava to
npocwneio Tou andAutou npdktopa: Ano-
KpUNToypagei otolxeia, anonpocavatoilel
toug exBpoug, eoudetepddvel tn femme
fatale. Opwg, auth ™ gopd n akfbeia tou
EeyMiotpd cav kanvdg - yiati tinota dev
eival dnwg gaivetal. Puaypévo anokAel-
otikd pe deepfake Bivteo kai fxo, to DUCK
avaotaivel nBonolol¢ péow Twv Puxpmv
alyopiBpwv tng Texvntig Nonpooivng,
Siallovtag ta 6pla avdueca oto npaypa-
Tkd kal oto Yneiaks. Ontikd akatapdynto,
SiaBolepéva €§unvo kal TeXVIkA enavacta-
K6, avihei otoixeia and to khacikd XOAi-
youvt, ta Bivieonaiyvidia, To gIAp voudp kai
v eniotnpovikh gavtacia, Bétovtag kaipia
epwtApata yia tnv aibeia, tnv eoucia kai
1o péNov tou id1ou Tou KIvpatoypdgou.

DUCK is a daring deepfake short that fol-
lows Sean Connery's unraveling after he
witnesses Marilyn Monroe's return from the
dead. Set in the instantly recognizable world
of a British spy thriller, Connery plays the

role he knows all too well: collecting clues,
wrongfooting assailants, and eliminating the
femme fatale — only to find that all is not
what it seems. DUCK is unique in entirely
using deepfake video and audio, resurrecting
actors via Al. Visually captivating, funny, and
technically innovative, the film takes elements
from classic Hollywood, video games, film
noir, and sci-fi to raise compelling questions
about truth and power.

ON-SITE 13/3 Marketaki 14:00
ONLINE 6-16/3

ECHOES OF GRIEF
ANTIAAAOI TOY NENOOYX
Bepéva Pénap Verena Repar
Auotpia Austria

2023, 20°

Anotundvovtag TNV npocwnikr, aAd kai
OIKOUHEVIKA €PNEIpia pIag poipaiag anmAel-
ag, n neipapatiki animated taivia pikpol
pnAkoug Avtidador tou névBoug pég ouvo-
Selel 0TIG OTIYHATIOPEVEG KATACTAGEIG TOU
névBoug: To ook, TNV anopdvwon, Ty and-

yvwon kai, TeNikd, tnv anodoxn Tou ava-
négeuktou. Eva taidi oe pavtaopayopikd
Tonia, Nou AIWPEITAl avAPESa otn oKId Kal
oTo pwg, oto napeABov kai to napdy, otn
OAiyn kai tnv napnyopid. Mia axvi Aap-
Yn pwtilel évav diapkadg petafaliépevo
Spdpo oTo oKOTAdI, GTOV Onoio ekteivovTal
ol avapvioelg 60wV dev pnopolv nia va
enioTPEPOULV.

Portraying the personal, yet universal, ex-
perience of a fatal loss, the experimental
animated short film Echoes of Grief guides
us through the stigmatized states of shock,
isolation, despair, and ultimately, acceptance
of the inevitable. A journey through phantas-
magoric realms, oscillating between shadow
and light, past and present, sorrow and sol-
ace. Guided by a faint shimmer illuminating
an ever-changing path out of the dark, lined
with memories of the irretrievable.

ON-SITE 13/3 Marketaki 14:00
ONLINE 6-16/3

ETHEREAL RHYTHMS,

EVERYTHING RHYMES

AIOEPIOI PYOMOI,

OAA KANOYN PIMA

Mnpext Davyaoute Brecht Vanhoutte
BéAyio Belgium

2025, 16’

Mia neipapatikr tavia pikpou prikoug nou
HaG NPOCPEPE! PIa PHATIA OE pia pépa anod
tn {wn tou oknvoBétn Mnpext Pavydouts,
o onoiog el kar epydletar oI BpuEéNeg.
Avthdvtag éunveucn and TiG NPOCWIKEG TOU
ONMEIWOEIG KAl TA OKIToa Tou nuepoloyiou
ToU, N Talvia petatpénel kaBnuepPIVEG oTIYUEG
KAl E0WTEPIKEG OKEWEIG OF £va COUPEANIOTI-
K6, pubpikd takidl. O Mnpeyt {wvtavelel
Tov Yuyikd Tou k6opo a&lonoidvTag TG VEES
SNUOPIAEIG TEXVIKEG HETATPONIG KEIUEVOU OF
eikéva. H avayvepioipn, Eexwpiotd aiobnuxn
tng taviag dnpioupynOnke pe tn Borbeia
TEXVNTAG VONUOOoUVNG, OF UId KPIoIUN oTiyun
6nou o oknvoBétng avalntoloe véoug Tpo6-
noug va e&epeuvioel kal va ekppAcEl Tov
£0WTEPIKO TOU kdopo. To anotéleopa eival
wia {wvtavn, aiebntnpiakn epneipia nou
kaAei toug Beatég va BubicTtolv otov xao-
KOS, aANd Tautdypova nointikd, pubpd tou
£0WTEPIKOU TOU CUPNAVTOG,.

An experimental short film that offers a
glimpse into a day in the life of Brussels-based
filmmaker Brecht Vanhoutte. Drawing inspi-
ration from his personal diary entries and
sketches, the film transforms ordinary moments
and inner thoughts into a surreal and rhythmic
journey. Brecht brings his inner world to life by
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using the new, popular text-to-image techniques.
The film's distinct aesthetic was created with the
help of Al, chosen during a pivotal time when
Brecht sought new ways to navigate and ex-
press his inner world. The result is a vivid, sensory
experience that invites viewers into the chaotic
yet poetic rhythm of his inner world.

ON-SITE 13/3 Marketaki 14:00
ONLINE 6-16/3

FLASH WARS: AUTONOMOUS WEAPONS,
A.l. AND THE FUTURE OF WARFARE
MNOAEMOI-AZTPAIMH:

AYTONOMA OMNAA, TN KAl TO MEAAON
TOY EMMOPIOY OMAQN

NravieX Avtpiou Bouvtepep

Daniel Andrew Wunderer

Avuotpia Austria

2024, 94’

«Na @ofdote tnv texvnty vonpoolvnl» npo-
e1donoiovoe o hov Maok 1dn and to 2014,
EVAOVOVTAG TN PWVI Tou Pe AAoUG nyEteg
Siapdppwong yvopng, onwg o Xt Bolviak,

o Néap Todpoki kar o Ztifev Xokivyk, otn-
pidovtag pia €kkAnon katd tng avantugng
autévopwy dnhwv. Onwg SAdwoe o Bhavuipip
Mouuv to 2017: «Onoiog kuplapyxioe! otnv
texvntA vonuoouvn Ba kuBepvrioel Tov kOGHO».
Ané tnv eioPolrj otnv Oukpavia, noAAd and
autd nou kdnote époialav pe ENIGTNHOVIKA
pavtacia €xouv yivel npaypatkotnta. Tov
Mdptio tou 2022 éva pwoikd drone-kapikad
nou eAéyxeTal and TeXvNTr vonuoouvn, yvwoto
wq ZALA KUB-UAV, katappipBnke oto Kigfo.
Ye andvtnon, ol Hvwpéveg MoAiteieg napéyouv
ta dikd toug povtéha otnv Oukpavia. 18wt
KEG eTalpeieg dwpilouv dopuPopIKS IVIEPVET
kal hoyiopiké napakololBnong nou pnopei

va evronilel ntopata kar Aenhateg. H Pwoia
aneilei va xtunioel To Hvopévo Baoileio pe
autévopn nupnvikr topnidn, eved n Kiva na-
pakolouBei npooektikd and to nepiBopio kai
AVEPXOMEVES TEXVONOYIKEG SUVAEIG NG N
Toupkia cuvANTouV CUPPWVIES Kal e TIG SUo
n\eupég. H koupoa e§onhiopmv otnv texvnti
vonpoouvn, yia tnv onoia nposidonololoav ol
e181koi €d¢d kal XpovIa, gival NAéov npaypati-
k6tnta. Aev Ba kabopicer pévo toug noAépoug
Tou HENOVTOG, AANG 8N PETAPOPPAOVE! TOV
tpono nou avuihapPBavépacte tnv acpdieia
ota «petdmobevy, kabag n actuvopia kai ol
1810TIKEG Suvapelg acpaleiag SiYolv yia véeg
texvohoyieg. To MMéAeuoi-Aotpani pég Bubi-
{e1 ooV AVNoUXNTIKO KOOHO TV AUTOVOP®Y
6nAwv. E€etdloupe yiati gival téoo dUokolo
va 818481 nBikr og pia texvnTr vonuoouvn
kal cuMoyi{épaote nag ta autdvopa 6nia

Ba pnopoucav va kdvouv toug noAépoug Tou

péMovTog mo «avBpmnivoug». MapdAinia,
akolouBoUpe tov nponv xakep Alunépto Meki-
TOIOVE OE €vaV PUOTIKO KOOHO KATACKOMEUTIKOU
MoyiopikoU, ISINTIKOV OTPATIOTIKGY EPYOAdPwv
kal kuBepvodniwv nou nwlolvtal and supwna-
KéG eTaIpeieg o autapyikd kabeotdta. Mpwta
npBe n epelpeon tng nupitdag, Petd n atopi-
kr BopPa. Topa Bpiokdpacte 6To KATOPN pIag
aKkopn SpapaTikiG KNIHGK®ONG OTOV TOPED TV
£VONA®Y OUYKPOUGEWV.

"Beware of Al" warned Elon Musk back in 2014,
joining other opinion leaders like Steve Wozni-
ak, Noam Chomsky, and Stephen Hawking in
backing a petition against the development of
autonomous weapons. As Vladimir Putin stated
in 2017: "Whoever becomes the leader [in Al],
will become the ruler of the world” Since the in-
vasion of Ukraine, many things that seemed like
science fiction have become reality. In March
2022, a Russian kamikaze drone controlled by
artificial intelligence, known as a ZALA KUB-
UAV was shot down in Kiev. In response, the US
supplies its own models to Ukraine. Private firms
donate satellite internet and Al-surveillance
software that can track corpses and looters. Rus-
sia threatens to hit the UK with an autonomous
nuclear torpedo, while China watches carefully
from the sidelines and emerging high-tech pow-
ers like Turkey strike deals with both sides. The
Al arms race that experts had warned about for
years is now real. It will not only shape the wars
of the future but is also transforming the way
we think about security at the "homefront,” with
police and private security forces hungry for
new tech. Flash Wars dives into the disturbing
world of autonomous weapons. We explore why
it's so hard to teach morality to an Al and think
about ways that autonomous weapons could
make future wars more humane. And we follow
ex-hacker Alberto Pelliccione into a secret world
of spy software, military contractors, and cyber-
weapons sold by European companies to au-
thoritarian regimes. First, there was the invention
of gunpowder, then the atomic bomb. Now we
find ourselves at the threshold of another dra-
matic escalation in the field of armed conflict.

ON-SITE 10/3 Makedonikon 17:30
ONLINE 6-16/3

GERHARD

FKEPXAPNT

Oulou Mnpdouv Ulu Braun
Feppavia Germany

2025, 11

‘Eva ekotatiké Broypadikd noptpéto tou nio

emtugnuévou ev {wn {wypdpou otov Kdopo.
Méca ané evtunwoiakég eikdveg, auth n uPpi-
Sk} tavia Texvntig Nonpoouvng diepeuva



tov pdho tng Lwypagikig otn clyxpovn
KoIvevia, 6nou n dnuioupyikGTNTA, Of ENEV-
SUoEIG Kal N NVEUPATIKOTNTA cuykpouovtal
ka1 ouvundpyouv. Bpiokduaote oe pia enoxn
petdfaong and tnv avaloyikn Téxvn otn
pnxaviki avanapaywyn péow Texvntig No-
nuoouvng. Or povadikég texvikeg Tou Nkép-
Xapve, kai e181kd n xpron TG ondtoulag,
€xouv npokaléoel ppevitida naykooping. O
uéBodoi tou npocappdlovtal, e€ehicoovtal
kai teAeionoloUvtal and dnuioupyous oe dho
Tov K6opo, katakhi{ovtag TG ayopéEG kal Ta
koIvavikd diktua. O pibog tng «idiopuiag»
eyypagpetal oto DNA piag ahucidag dnpi-
oupyiag nou yivetal 6o kai mio ave&éleyktn,
WG pia ekNANKTIKA kal appiieydpevn wdr otn
peyaloguia tou.

An ecstatic biopic about the world's most
successful living painter. In vivid images, this
Al hybrid film sheds light on the social role of
painting in the field of tension between cre-
ativity, capital investment and spirituality. We
are currently in the middle of the transition
phase from analog to artificial reproduci-
bility. Gerhard's unique painting techniques,
especially squeegeeing, have triggered a
worldwide hype. His techniques and ideas
are being adapted, refined, and improved
by global “protagonists” and then flooded
the markets (+social media). The myth of
the “genius” writes itself into the DNA of an
increasingly uncontrollable chain of creation
as a fabulous and controversial homage.

ON-SITE 13/3 Marketaki 14:00
ONLINE 6-16/3

THE HEXAGONAL HIVE

AND A MOUSE IN A MAZE

H EEATQNIKH KYWEAH

KAI ENA MONTIKI XTON AABYPINGO
Tikvta Zovivtov, Mnaptek Nt{iavtéd
Tilda Swinton, Bartek Dziadosz

Hvwpévo Bacilkeio UK

2024, 92°

Ti Ba yivétav av kdbe okéPn petapoppwvo-
tav ot kivnon kai kaBe kivnon oe okéYn); Mol
apxilel n vonuoouvn kal Note yivetal Texvntr;
Mnopouv ta popndt va xopeuouv; Mnopouv
va pag &18a&ouv nag va undpyoups; Mog pa-
Baivoupe kal, dpaye, otapatdpue noté va pa-
Baivoupe; Moigg agieg kar Se&idtnTeg nepvolv
and yevid oe yevid péca and ta naiyvidia, Tn
XEIPOTEXVIA, TIG IOTOPIEG KAl TOV KIVAPATOYPA-
¢o; Tuvdudlovtag oknveg pdbnong, epyasciag
Kkal naixvidiou and TEcoepIg SIAPOPETIKES Y®-
VIEG Tou kbopou, o H eaywvikr) kupéAn kai
éva novtiki otov AafupivBo pdg kakei va efe-
PEUVACOUE TOUG pnyxaviopous tng pabnong.

Wayvoupe anavtioeig ota ouptdpia evog
UNEPUNONOYIOTH, OTNY KAUNUAN eVOG ypAppa-
T0G Xapaypévou pe kigwAia, otnv nAégn evédg
kahaBioU. Boutdpe otn pwhid tou kouvehiol
KAl GUVOMINOUE HE EPEUVNTEG KaI IAVONTEG.
Me dxnpa tnv nepIépyeia Kal TIG anepIOPIoTES
Suvatdtnteg tng dokiyiakAg agrynong, napa-
tnpoupe, culoyi{dpacte kal nepinAavidpa-
OTE KIVNPATOypPaIkd, agrvovtag tny kapdid
pag avoixtr. Xto H eéaywvikr ku@éAn kai éva
novtiki otov AafupivBo, Eavacuotnvépaote
pe TG aoteipeuteg duvatdtnteg tou avBpwni-
VOU NVEUUATOG, QVAPWTWHPEVO! T VEO PMOPET
VO OVEIPEUTEI WG TO ENOPEVO NPOYPAHA yia
0 péNov pag.

What if every thought was a movement, and
every movement a thought? What is intelli-
gence and when is it artificial? Can robots
dance? Can they help our children learn how
to be? How are we learning, and do we ever
stop? What are the values and skills that we
pass on as societies through games, craft,
stories and cinema? Connecting scenes of
pedagogy, work and play in four global sites,
The Hexagonal Hive and a Mouse in a Maze
invites viewers to consider the mechanics of
learning. We search in the cabinets of a su-
percomputer, in the curve of a chalked letter,
in the weaving of a basket. We jump down the
rabbit hole and seek counsel from researchers
and public intellectuals. Curiosity and the af-
fordances of the essay form send us grazing,
observing, and thinking through film with an
open heart. In The Hexagonal Hive and a
Mouse in a Maze, we wonder afresh what the
human spirit might yet dream up as new and
improved programming for our species.

ON-SITE 8/3 Marketaki 22:30 &
9/3 Olympion 22:30
ONLINE 6-16/3

I'M NOT A ROBOT

AEN EIMAI POMINOT

Biktépia Bappepvrap Victoria Warmerdam
OMAavdia, BéAyio The Netherlands,
Belgium

2023, 22

Metd and enavelAnppéveg anotuynueveg
npoondBeieg va nepdoel éva Captcha, n @e-
piviotpia Adpa apyilel va avapwuétar: pr-
nwg eivar popndt; Kar av vai, Ba pnopouloce o
i310¢ NG 0 CUVTPOPOG Va TNV £xel AyopdoEs;
After several unsuccessful attempts to com-
plete a Captcha, feminist Lara sets out to
answer the disturbing question of whether
she's a robot, and therefore bought by her
own boyfriend.

ON-SITE 13/3 Marketaki 14:00
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iHUMAN
Tévyie Xéoev Xé1 Tonje Hessen Schei
NopBnyia, Aavia Norway, Denmark
2019, 99°

Ye abéatoug Siadpdpoug kar aibouoeg, pia ad-
patn enavdotaon Ppuxdtal, £€Toiun va odnyroel
v avBpwndtnta oe axapToypAPnTEG NEPIOKES.
O1 npwtondpoi kai Ta nio A\apnpd puaid twv
Kopupaiwy epyactnpiev Texvntig Nonpoouvng
£youv avaldBel va xapd&ouv to povondt npog
10 dyvwoto. Eva todunpé kai noAitikd gopt-
opévo VIoKIPaviEp, o nepitUhiypa Bpilep, nou
Siatunwvel akavBndn kal oduvnpd epwtipata.
H Texvnt Nonpoouivn Ba Aertoupyrioer wg po-
XAOG npodSou pe yvidpova to koivé kald i Ba
YevvRAoel pia SUoTonNIKNA KoIVwvia oOAokANPwTIKoU
eléyyou; Evag néAepog uPnAig texvoloyiag pai-
vetal, kai &agvou to Kouti tng Mavdaopag eival
1400 KOVTd, Nou apkei povayxa va anA@oeIg To
XEP! Y1Q va TO PTACEIG.

Underneath the surface, an invisible revolution
is building up, destined to guide humanity into
uncharted areas. The pioneers and the bright-
est minds at the créme de la créme of Artificial
Intelligence labs have taken up the mission to
draw a roadmap to the unknown. A daring
and politically charged documentary, wrapped
in a thriller-like ambiance, that addresses all
the poignant and spiny questions. Will Al be
used as a lever of progress and a means of
achieving greater good, or will it lead to a
dystopian society of unprecedented totalitarian
control? A high-tech war is raging on and Pan-
dora’s Box suddenly seems way within reach.

ON-SITE 7/3 Marketaki 14:00

IN THE BELLY OF Al

ITHN KOIAIA TOY Al

Avpi Moulav Henri Poulain

FaMlia France

2025, 75

H Texvnt Nonpoouivn divel tpogn ota dveipa
Kal oToug eQIdAteg pag. Eva or texvoloyikoi
KoAOOOOI UNGOYXOVTAl TNV AUYH HIAG VEAG
enoxn¢ yia tnv avBpwndtnta, ota napackivia
n Texvnty Nonpoolvn napapéver evieAag
abéatn. Tnv idia otiypn ta kévipa dedopévav
kataAapPAvouy TepAcTIEG EKTACEIG YNG Kal
oTeEPEUOUY NOTANIA, EVK EKATOPUUPIA EPYA-
{b6uevol og 6ho tov kdopo enegepydlovral
exatoppUpia dedopéva yia va TpopodoTioouV
Toug adngdyoug alyopiBuoug, ouxva eig Ba-
POG TNG NVEUPATIKAG KAl YUXIKAG UYEIQG TOUG,.
Magical, autonomous, all-powerful... Artificial
Intelligence fuels our dreams and nightmares.
But while tech giants promise the advent of a
new humanity, behind the scenes Al remains

totally hidden. While data centers concrete
over landscapes and dry up rivers, millions of
workers around the world prepare the billions
of data that will feed Big Tech's voracious al-
gorithms, at the cost of their mental and emo-
tional health. They are hidden in the belly of
Al. Could they be the collateral damage of the
"Longtermism” ideology that has been brewing
in Silicon Valley for some years now?

ON-SITE 14/3 Zannas 21:00

KINKTIMACY

BITZIKEIOTHTA

Novyk Nxat Kouavyk Nong Nhat Quang
lonavia, Bietvap Spain, Vietnam

2025, 8’

O kivnpatoypagikdg gpakdg akohouBei tov
Tkdtopni Ay, évav Auotpalokapnot{iavd ex-
naideuth epwtikig e§epetvnong (kink), kaBag
Bepanelel ta tpavpata tou napeAdévtog péow
tou Shibari, Tng 1anwviknAg téxvng decipatog

pe oxoivi, n onoia eotidlel otnv evouvedn-
tétnta kal ot oUvOEoT. AVTUPET®NOG PE TV
katanigon kai tnv aicBnon tou nepiBwpiou

otn mainstream koivétnta tou kink, o Mkdtopni
Bpiokel oto Shibari acpaleic xdpoug Ekppa-
ong kai pévtopeg nou npowbolv pia naigvidid-
pikn kai Babid cuveidntA npooéyyion. H taivia
avadeikvUel tn peTapoppwtiky dUvaun tou
kink, npotpénovtag to koIvé va e&epeuvioel Tig
enBupieg tou pe aopdleia kar cuvaiveon, o
£va nhaicio oeBacpol kar alnhokatavénong.

The film tracks Gatsby Lim, a Cambodian
Australian kink educator, as he heals from
past traumas through Shibari, a Japanese
rope bondage emphasizing mindfulness and
connection. Facing oppression and feeling
outcast in the mainstream kink scene, Gatsby
finds in Shibari both safe spaces and mentors
who advocate a playful, nuanced approach.
The film highlights kink's transformative power,
urging viewers to explore their desires in safe,
consensual ways.

ON-SITE 12/3 Zannas 16:00
ONLINE 13-16/3

THE ROCK SPEAKS

O BPAXOX MIAA

®pavooua Kvoutoe, Eipt Aouil Mouikcov
Francois Knoetze, Amy Louise Wilson
lonavia, Néuia Agpiki, Aaiki Anpokpartia
tou Kovyké Spain, South Africa, DR Congo
2025, 7'

‘Evag Bpdyog koPaltiou petapépel TIG PuvE

tou napeABoévtog kai Tou napévrog, kabag Ee-
KIva éva diacuvopiakéd tagidi and éva opuyeio



otn Aaikr) Anpokpatia tou Kovykd. Autd to
uBp1diIkd vTokipaviép xpnoigonolsi Tnv na-
paywyikr Texvnt Nonpoouvn yia va ont-
konoijoel ténoug e€6pugng oe nepioxég nou
ocuviBw¢ avuipetwnifovial WG «NEPIPEPEIES
népwv». MapakohouBaovtag tn diadpopn
autoU Tou ondAviou OPUKTOU, aNapaitnTou
Y1 TNV KATAOKEUR oUYXPOV®V TEXVOAOYIWY,
n tavia yei@vel To Auho, HEANOVTOOTPAPES
agriynpa tng Texvntig Nonpooivng otny
anti NPaypatikdtNTa - o€ Tonoug cUyKPou-
ong, ayova kai avtiotaong. Mia adidkonn,
NApaAPoPPWTIKN PO APXEIAKOY Kal TEXVNTA
napayOUeEVmY EIKOVKOV annyel Tn ouvexn
nAnBmpa Sedopévamy, NpwTwV UGV Kal gp-
yaciag nou tpopodotei tnv naykéopia te-
xvohoyikA ta&n. H enikdAuyn kai n ynepiakn
aloiwon twv elkévey anokalunter tn Piain
alMnienidpaon tng avBpdnivng epyaciag pe
ta texvoloyikd cuctipata.

A rock of cobalt channels a chorus of voices
as it undertakes a trans-continental journey
beginning in a mine in the Democratic Re-
public of Congo. This hybrid documentary
uses generative Al to visualize territories of
extraction in spaces that are usually under-
stood as “resource-peripheries”” In tracing the
passage(s) of this rare earth mineral required
to produce technologies, the film grounds an
immaterial future-focused Al in real-world
sites of conflict, struggle, and refusal. A
relentless, warping flow of archival and artifi-
cially-generated imagery echoes the cease-
less tide of data, physical resources, and
labor that drives the global technological
order. Overlapping, pixelated image-layering
suggests the violent enmeshment of labor
with technological systems.

ON-SITE 12/3 Zannas 16:00
ONLINE 6-16/3

SAIGON, KOSOVO

ZAIrKON, KOXOBO

Tiv Ntipvrapal Tin Dirdamal

lonavia, KécoPo*, Bigtvap Spain, Kosovo*,
Vietnam, USA

2024, 8’

Metd ané éva atixnua oto KéooPo, pia
yuvaika §unvd pidavtag Bietvapéldika, eved
évag Apepikavog otpatidtng oto Bigtvay,
Uotepa and évav cofapd tpaupatiopd oto
Ke@AM, Sev pnopei nAéov va piAfoer ayyAi-
k. Mia 1oTopia aydnng avapeoca oe dUo
avBpdnoug nou dev Ba cuvavinBoulv note,
€va noiNTiké agrynua yia tnv avaykn va
aneheuBepwBolpe and to napeABov.

A woman suffers an accident in Pristina,
Kosovo. Upon awakening, she can speak

perfect Vietnamese, a language she couldn't
speak before. An American soldier suffers a
head trauma in battle during the Vietnam
War and forgets how to speak English. This is
the love story of people who will never meet;
a song about the importance of losing mem-
ory and the need to lose ties with the past.

ON-SITE 12/3 Zannas 16:00
ONLINE 6-16/3

THEIR EYES
TA MATIA TOYX
NikoAd lNkoupé Nicolas Gourault

FTaMlia France
2025, 23’

‘Eneita ané éva Bavatngdpo ductixnua
0TO onoio eunhékovtal éva autoodnyoupe-
vo autokivnto kai évag neddg Eekivael pia
£€peuva yia tov poho twv avBponwy otnv
eknaideuon Twv cuotnudtwy 0dAynong
xopi¢ odnyo. Mo pabaiver pia pnyavi va
«d1aBale» Tov kdopo; Maptupieg kal kata-
YPapég 086vNnG pag HETAPEPOUY TNV EMNEI-
pia twv diadiktuakadv epyalopévey and tov
naykéopio Néto: ekeivwv nou €xouv avald-
Ber va 8184&ouv otnv Texvnt Nonuoouvn
TWV AuTo0dNYOUPEV®V OXNUAT®VY N®G va
nlonyeital oToug dpAPOUG TOU NaykOopIou
Boppd. O1 xeIp1oTEg v oxnpdtwy pag
napoucialouv pia vuytepivi Bdpdia, 6nou
10 Tonio cuyxwveletal e ta dedopéva Twv
aieOntipwv Tou autokiviTou.

A deadly accident between a self-driving
car and a pedestrian sets off an investi-
gation about the role of human workers in
the training of driverless cars. How does a
machine learn to read the world? Testimo-
nies and screen recordings introduce the
experience of online micro-workers from the
Global South: their job is to teach the Al of
self-driving cars to navigate the streets of the
Global North. The vehicle operators guide
us through a night shift where the landscape
merges with data from the car’s sensors.

ON-SITE 12/3 Zannas 16:00
ONLINE 6-16/3

TIME METALLURGIST
METAAAOYPIOX TOY XPONOY
Tépag Papnoula Tomds Rampula
Toeyia Czech Republic

2024, 11"

H neipapatxn taivia Metarloupyds tou
XpoSvou eniotpatever tnv Texvnt Nonpoou-
vn yia va Souléyer pe uhikd found footage
-PWTOYPAPIEG, anokOppata and epnuepPide,

NOILD314S TVIDI440
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ypdppata ané tn {wr tou Ivtyouipvt Mai-
pnpitd- oe pia npoondBeia va avacuvBéoel

Ta yeyovota nou onuadeav tnv Kahigdpvia
oTa téAn tou 190U aidva Kal va anotun®oel
v enidpact] toug oto napdv. O oknvobétng
Eexiva va tpaBdel xINAdeC putoypagics eppo-
vikd, avalntevtag évav Tpono va GTapatroel
Tov Xxpoévo. Qonou, éva Ppddu, uebBucpévog

o€ €va ToipKo, ouvavtd pia pavticoa, n onoia
Tou anokaAuntel 6T Sev eival anA@g évag po-
Toypdpog, al\d évag «petaloupydg Tou xpo-
vou. Tou Méel nw¢ 6tav diatapdgel tn por tou
xpovou, Ba ndyer va avrikel GTov kOO0 TV
{wvtavav kail Ba xabei ot éva Bacikeio népa
ané to avBpwnivo - évav xpdvo undyeio, faby,
6nou ta Navta €xouv GUVENEeIEG O pia KAipaka
noAU peyalUtepn and v avBponivn.

The experimental film Time Metallurgist uses
artificial intelligence to work with found foot-

LG

Tribute to Lauren Greenfield
Aopigpwpa otn Adpev Mkpivepilvt

BEAUTY CULTURE

H KOYATOYPA THX OMOP®IAX
Aépev lkpiveidvt Lauren Greenfield
HMA USA

201, 31

Meg opiletal kar pe nolov tpdno yivetar avt-
Keipevo Aatpeiag n opop@id otov clyxpovo
nohitiopd; H diaxpovikr pag eppovi pe tnv
opop@Id eival evotktddeg aiobnukd aviava-
kAaoTIKS 1} anoteAei KOIVOVIKS KATAOKEUAOUT;
Dilo&evavtag ouvevtelEeig Pe TNV a@pokpe-
pa tou kdopou NG pédag, autd to dieIoduTikd
kal o&§udepkég viokipavtép e&etdlel nag kai
yiati n kaBnpepivétntd pag éxel katari&er

va poidlel pe évav adidkono Siaywvioud
opop@1dg. O péhog twv pivtia, nou yevvouv
AVEQIKTEG NPOCBOKIEG, O AVTIKTUNOG QUTAG TNG
TAONG OTN YUVAIKEIA TAUTOTNTA KAl TO KUVRAY!
NG OPOPPIAG WG povTIEpva avakhaon tou
Apepikavikou Oveipou gival povaya pepika
and ta noAunieupa {ntipata nou Siepeuvem-
VTal 6 autd To cuvapnactikd odoinopikd.

In what ways is beauty defined and revered in
contemporary culture? Is our old-age obsession
with beauty an aesthetic reflex or a social con-
struct? Featuring interviews with high-ranking
members of the elite echelons of the fashion
world, this pervasive and thought-provoking
documentary contemplates on how and why
daily life has ended up resembling an endless
beauty contest. The role of media in molding

age materials (photographs, excerpts from
newspapers, letters from the life of Eadweard
Muybridge), attempts to reconstruct what
happened in the second half of the 19th cen-
tury in California, and describes the influence
of these events on our present. The director
starts taking thousands of pictures, obsessively
trying to find out how to stop time. One day,
while he is drunk, he meets a fortune teller at
a circus, who tells him that he is no ordinary
photographer but a time-metallurgist. He also
reveals that when he disrupts the pace of time,
he will be taken from the world of the living
and drawn into the netherworld, deep time,
where everything has consequences in a wider
perspective than the human one.

ON-SITE 13/3 Marketaki 14:00
ONLINE 6-16/3

unattainable expectations, the resulting impact
on female identity and the notion of ‘make-
over” as the modern-day expression of the
American Dream are only a few of the com-
plex issues explored in this fascinating journey.

ON-SITE 13/3 Zannas 13:30

BEST NIGHT EVER

H NYXTA THX ZQHX MOY

Adpev Tkpivepidvt Lauren Greenfield
HMA USA

2012, 7°

H Adbpev lkpivpilvt eniotpépel oto Aag Bé-
YKAgG —Tov TOno nou eKtulicoeTal kai n taivia
g H Baoidiooa twv Bepoaridv- yia va
KIVNHATOYPAPHOEl TO TEPACTIO VUXTEPIVO KE-
vipo diackédaong Marquee, 6nou o1 Bapmveg
npoetoipalovtal yia pia Bpadid yepdtn xapo-
yeAaotd kopitoia kai aAkod, und Toug AXOUG
NG NAEKTPOVIKAG HOUGIKAG TGV MO YVOOTMOV
DJ tou nAavAtn.

Lauren Greenfield returns to Las Vegas - a
favorite location of hers, also central to the plot
of The Queen of Versailles - to film this short
documentary about "Marquee,” one of the
country’s highest-grossing nightclubs, where the
clientele routinely spend thousands of dollars
on a single evening out.

ON-SITE 13/3 Zannas 13:30




FASHION SHOW

EMIAEIZH MOAAX

Aébpev lkpiveidvt Lauren Greenfield
HIMA USA

2010, 5°

‘Eva KOKTEIN KIVNUATOYPAPNUEVGY KAl PWTO-
YPAPIKOV EVOTAVIAVE, PE oTIypidtuna and
Sekdde¢ emdeieig podag oto lMapiol, oto
MiAdvo kai otn Néa Yépkn - o otAdTo kai
eBiotikd Bivieo tng Adpev Mkpivepive, pe
peBuotiki pedwdia tou «The Longer You
Wait» twv Fol Chen oto ¢dévto, og napacu-
pel actpaniaia otov pubud tou! Mia kalel-
Sookonikr patid oto napacknivio aAAd kai
otn Aapnepr Brtpiva Tou poutoupicTikol
oUpnavtog NG UPnAAG PANTIKAG, TOU POVTE-
Nivyk kai tng nacapélag.

A mix of filmed footage and still photos from
dozens of runway shows from Paris, Milan,
and New York, set against the pulsating beat
of Fol Chen'’s “The Longer You Wait" Lauren
Greenfield's upbeat and jaunty video literally
sweeps you away! A kaleidoscopic glance at
both the backstage and the storefront of the
futuristic universe of haute couture, mode-
ling, and catwalks.

ON-SITE 13/3 Zannas 13:30

GENERATION WEALTH

H FENIA TOY MAOYTOY

Aépev lkpiveidvt Lauren Greenfield
HMA USA

2018, 106’

Ye auth tnv taivia, n Adpev Mkpivpilvt
eniotpéPel oe NoAéG and g ouvibeig
Bepatikég tng, kabwg diepeuvd tnv eniBupia
pag va anoktfcoupe nepiccdtepa ayabd.
Tovilovtag to diapkag auavéuevo xdopa
petadl twv exOVIWV Kal TWV Hn eXOvVIwY,

Ol MPOCWMNOYPAPIES TNG ANOKAAUNTOUV Hia
¢ugpaon oto gaivecBar avti Tou eival, dnou
6001 aduvatouyv va anokticouv aknBivéd
n\outo oupPiBdlovtar pe ta efwtepikd yvw-
piopatd tou, aveaptitwg av eival oe Béon
va nAnpwoouv 1o kdotog. Mapakohoubw-
vtag v avéNi§n kar Ty katdppeuon evog
peyioTdva, piag nopvootdp, piag odnyol
Aewpopeinv kal piag avilikng Basilicoag
opop@Idg, n MkpivpiAvt otpéper tnv kdpepa
Kal OTOV EQUTO TNG YIA Va eEepeUVNOE! TIG
aItieg TG NPOCWNIKAG TNG EPPOVAG HE TO
0¢pa nou e&etdlel, kabBwg kal To k6oTOG Nou
éxel n emdiwgn tou unepPolikol nhouti-
opoU og dhoug pac. To H yevid tou nAoutou,
10 onoio anotelei ouyxpdvwE éva npocwni-
k6 ta&idl, pia oXoAaoTIKY 10TOPIKK Npaypa-
teia kal éva kpauyaléa Yuxaywyikd vIokou-
pévto anokalUYewy, eival pia paptupia yia

v naykéopia oikovopia dvBnong-Ugpeong,
1o diepBappévo Apepikavikd ‘Ovelpo kai to
avBpdnivo k6oToG Nou cuvendyovtal o ka-
nitahiopdg, o vapkiooiopdE kal n aninotia.

In this film, Greenfield revisits many of her
subjects as she investigates our desire for
more. Underscoring the ever-increasing gap
between haves and have-nots, her portraits
reveal a focus on image over substance,
where those unable to attain actual wealth
settle for its trappings, no matter their ability
to pay for it. Witnessing the boom-and-bust
cycles of a titan of finance, a pornstar, a bus
driver, and a child beauty queen, Greenfield
also turns the camera on herself to explore
the reasons for her personal obsession with
her subject matter, and the cost of pursuing
excess for us all. Generation Wealth, simul-
taneously a deeply personal journey, a rigor-
ous historical essay, and a raucously enter-
taining expose, bears witness to the global
economy and its fluctuations, the corrupted
American Dream, and the human costs of
capitalism, narcissism, and greed.

ON-SITE 14/3 Olympion 13:00
ONLINE 6-16/3

KIDS + MONEY

MAIAIA + XPHMA

Aépev lkpivepidvt Lauren Greenfield
HMA USA

2008, 33’

H Adpev Tkpivpilvt enictpépel otn yevéter-
pa g, To Aog Avtleleg, yia va mdoel Tov
o@uypd piag yevidg nou éxel yahouxnOei pe
Ta NPATUNA TG UNEPKATAVAAWONG Kal TG
emdeilopaviag. e pia nOAn pe unoyeieg
€VIAOEI KAl AKPAIEG aviodtnteg, Epnfor kat
Twv 800 PUAwY, and dAa Ta oTPOPATa Tou
KOIV@VIKOU ¢pdopatog, anavtouv auBdpunta
yla tn oxéon nou €xouv avantugel ye To
xpAHa. Mia Sieiodutiki patid otoug pnxa-
VIOHOUG p€oa and Toug OMnoioug N KoIvevia
napdyer texvnteg embupieg kar nAaBei
avundotata npdtuna gutuyiag kar Snuogi-
Aag. Mia oeipd ané onivBnpoPola veavikd
NOPTPETA MNOU ANOTUNKOVOUV pIa Anokap-
Siwtkr avtipaon: naidiki nAikia kar Aatpeia
Tou Xprpatog eival évvoieg acupBifacteg.

Lauren Greenfield returns to her native Los
Angeles to take the pulse of a generation
nurtured in the principles of overconsump-
tion, showing-off, and vulgar materialism. In
a city of subcutaneous tensions and fierce
inequalities, teens of both sexes, from all
shades of the social spectrum, offer uncon-
strained and spontaneous answers on their
relationship with money. An in-depth look

NOILD314S TVIDI440
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at the shady process of generating artificial
desires and molding elusive measurements of
happiness, success, and popularity. A series of
brisk and breezy portraits that capture a bud-
ding - and gloomy - change: a money-thirsty
childhood is a contradiction in terms.

ON-SITE 13/3 Zannas 13:30

THE KINGMAKER

IMEANTA MAPKOZX:

BAZIAIZZA XQPIZ ©PONO
Adbpev Mkpiveidvt Lauren Greenfield
HMA USA

2019, 101"

Me enikevtpo tov akatdPfAnto xapaktipa
g luéAvta Mdpkog, To viokipavtép e&etaler
-p€oa and NPOCWMIKEG HAPTUPIEG= TNV anpo-
BAentn eniotpo@n Tng oikoyéveiag Mdpkog
otnv egouaia twv Oilinnivev. To @iAp Siepeu-
va v 1diaitepa ducdpeotn napakatabrikn
Tou kaBeotwtog Twv Mdpkog kar kataypdpel
¢ niéoeig nou ackei ofuepa n lpéivta npo-
kelpévou va BonBroer tov yio tng, tov Pepdi-
vavto Mdpkog tov vedtepo, va e§acpahiosl
1 Béon tou avuinpoédpou. MNa va netiyer tov
okond tng, n lpéivta Eavaypdeer pe Bpdoog
10 10TopIK6 dlapBopdg nou xapaktnpiler tnv
olkoyéveld g, avuikabiotdvtag to pe éva
apnynpa Paciopévo otnv unepBoliki ayann
piag punTPIapyIkig yuvaikag yia tnv natpida
™G Xe pia enoyry nou oi Yeudeig eIdRoEIg
ennpedlouyv ta anoteAéopata ekAOyIKOV ava-
peTPoE®Y, N 10TOopia eNIoTPOPAg NG lpéhvta
ota dnpdoia npdypata Aeitoupyei cav éva
oKOTEIVO napapubi.

Centered on the indomitable character of
Imelda Marcos, the documentary examines,
with intimate access, the Marcos family's im-
probable return to power in the Philippines.
The film explores the disturbing legacy of the
Marcos regime and chronicles Imelda’s pres-
ent-day push to help her son, Bongbong, win
the vice-presidency. To this end, Imelda confi-
dently rewrites her family’s history of corruption,
replacing it with a narrative of a matriarch’s
extravagant love for her country. In an age
when fake news manipulates elections, Imelda’s
comeback story serves as a dark fairy tale.

ON-SITE 12/3 Makedonikon 22:30

MAGIC CITY

Adbpev Mkpividvt Lauren Greenfield
HMA USA

2015, 27°

Kalwoopicate oto Magic City, to Opulixd
otpin kAapn dnou 6Aa ta dveipa yivovtal

npaypatikdtnTa. XopeuTeéG Kal XOPeUTPIES
avalntouv 868&a kai xprpa, pdnep etoipalo-
vtal yia t geydAn otiypn, eved éool and toug
Bapmveg €xouv katapéper va Bydlouv xprua-
ta, okopnilouv KupIoAekTIKA ta Aegtd toug. H
PNUICUEVN PWTOYPAPOG KAl VIOKIPAVIEPIOTPIA
Aépev Tkpivpilvt pdg odnyei otnv kapdid tou
nio o£&l «epyootaciou» poucikr tng Athdva.

Welcome to Magic City, a legendary strip

club where dreams are made, whether for the
dancers seeking fame and fortune, the rappers
using it as a platform to the big time, or the
ballers making it rain. Lauren Greenfield takes
us into the heart of Atlanta’s sexiest music
factory.

ON-SITE 13/3 Zannas 13:30

THE QUEEN OF VERSAILLES

H BAZIAIZZA TQN BEPZAAAIQN
Adpev Tkpivepidve Lauren Greenfield
HMA USA

2012, 100’

[vwpiote tnv Tldki kai tov Ntifivt Ziyke),
kaBag kal ta okt® naidid toug. H Tk

eival nponv Bacilicoa opop@idg kai o Nté-
1Bivt o dicekatoppupiolyog «Bacihidg tev
XPOVOHEPICTIK®Y HIGO®oEWY» NAyKOOUIwG.
Madi xtiCouv to onit twv oveipwy Toug, T
peyalUtepn eviaia 1I816KTNTN KATOIKIA OTIG
HMA, oxediaopévn pe npdtuno to Avdktopo
twv Bepoalimv otn Falia. Kar téte xtund

n oikovopikn kpion. Mia iotopia nou apnyei-
TAl NG, HNPOOTA OTN XEIPOTEPN OIKOVOMIKN
Upeon twv teheutaiov 100 etaov, n T{aki, o
NtéiBivt, ta naidid toug, o1 oikiakég Bonboi,
ta katoikidia okuhid, o1 undAAnhol kai ol
€NAYYEAUATIKOI CUVEPYATEG TOUG NAAeUoOUY va
S1aTNPROOUY TN ENIXEIPNON TWV XPOVOUEPIOTI-
KOV pioBdoewv oe Bidoipa enineda, alld kai
va olokAnpooouy tn dnpioupyia tou nalatiov
toug: 1§ Bepoalhieg tng OAopivtag. H kdpepa
Sev Kataypd@er povo ouvevteUEeig alld kai
npoownikég oTypég and tn {wn twv Ziyke),
kaBag n Adpev Mkpivgpidvt Snuioupyei petago-
pIKG oxAuata npokeipévou va cuvBécel npo-
CWNOYPAPIEG TNG OIKOYEVEIAG, TOV PIA®Y, TwV
OCUVEPYATAV, TV VIAVTIAd®Y Kal TV Naidicy,
TN OTIYHr NOU O ANOKAEIGTIKOG TOUG KOOHOG
avatpénetal oNokAnpwtikd. To anotéAecpa
eival éva @ihy nou unvwtilel, ENIKEVIPWHEVO
o€ pia oikoyévela kal otov &engopd tou Ape-
pikavikoU Oveipou.

Meet Jackie and David Siegel, along with their
eight children; Jackie, o former beauty queen,

and David, the billionaire “Time-Share King" of
the world, are building their dream home - the
USAs largest single domestic home - modelled



on the Palace of Versailles in France. And
then the economic crisis strikes. This is the
story of how, in the face of the worst eco-
nomic downturn in 100 years, Jackie, David,
their children, maids, dogs, employees and
business associates struggle to keep the
time-share business afloat and finish their
dream-home: Versailles, Florida. The camera
not only interviews but captures private mo-
ments in the Siegels’ lives, as Lauren Green-
field constructs metaphors to create portraits
of family, friends, colleagues, nannies and
children while their rarefied world is turned
upside down. The result is a hypnotic film of
a family and the demise of the American
Dream.

ON-SITE 15/3 Zannas 12:00

SOCIAL STUDIES

IMOYAEX KOINOQONIOAOTIAX
Aépev Tkpivepidvt Lauren Greenfield
HIMA USA

2024, 291"

H Adpev Tkpivpihvt eniotpéper otig pileg
NG PE TN oeIpd XnoudEg KoivwvioAoyiag,
£va pI{oonacTikd KOIV®VIKS Neipapa nou
e€epeuva TNV €nidpacn Twv PECWY KOIVGVI-
KAG SIKTUWONG OTNV NPWTN YEVIA NOU pe-
ydAwoe oTtov Pneiakd KGopo - Toug Ynei-
akoUg autdxBoveg. Tulhéyovtag dedopéva
og npaypatikd xpdvo and smartphones

Kal xpnoigonoiwvtag ta tdoo wg epyaleio
KOIV@VIONOYIKIG avdaluong 600 kal wg Te-
XVIKR a@rynong, to Xnoudés koivwvioloyiag
SIEPEUVE NWG TA PECA KOIVWVIKAG SIKTU®ONG
éxouv petaBdier cuBépeha tnv naidikn
nAikia. lupiopévn katd tn didpkeia piag
oxohikig xpovidg oto Aog Avtleleg, auth

n o€Ipd VIoKIpavtEP, Tonobetwvtag toug
XOPAKTAPEG OTO ENIKEVIPO, HAG CUCTAVEL
pia noikiNdpopen opdda eprPewv ol onoiol
pag npookalouv va Bubictolpe otig {wég
TOUG -Kal TA KIVNTA TOUG- YIa VA NAPOUNE
UéPOG o€ pia cuvapnactikh oxoNikr nepingé-
TEIa OMOU O YVOPIPES aywvieg Tng epnPeiag
evioxUovtal kal petapoppavovtal. And tnv
katanoAéunon tou ekpoPiopoy, Tnv NdAn
HE Ta NnpdTUNa OHOPPIAG, TNV MiEcN TNG
oUYKPIONG, TNV AVTIPETOMION TOU PAToI-
opoU, tnv e€epelvnon tng oe€oualikétntag
péxp! kai tn AfPn anogdoewy kabopioTikAg
onpaciag, ol epneIpieg TOUG —~oUVaApPNAcTI-
KEG PO KAl TAUTOXPOVA TOCO OIKEIEG- HAG
taidelouy oTIG NPOKAACEIG TG YNPIAKAG
enoxn¢ pe Evav tpono Babid elhikpivég kal
Siapwtiotikd. Akadnuaikoi éxouv cuvBéoel
peAETeG yia to {TNA, EPNEIPOYVAOUOVES
éxouv kataBéoel evadniov tou Koykpéoou,

al\d kaveig dev éxel Oel TO PAIVOPEVO HECK
tou oivepd Bepité: va ektulicoetal dnhadn
6nwg akpifmg sivar otnv npaypatki {wn,
pE€oa anod TG PWVEG TwV VEWY. Ta anote-
Méopata eival ouykhovioTikd. To Znoudég
KoIV@wVIoAoyiag undoxeTal va NPOcPEPE!

HIO NPOCWIKA KAl EMNITAKTIKA HATIA OTO T
onuaivel va eviNIKIOVESAl 6TNY ENOXH TWV
HECWV KOIVWVIKAG SIKTUWONG.

Lauren Greenfield returns to her roots with
Social Studies, a groundbreaking social ex-
periment exploring the effects of social me-
dia on the first generation of digital natives.
By capturing real-time smartphone data
and using it as both a sociological tool and
a storytelling device, Social Studies exam-
ines how social media has fundamentally
altered childhood. Filmed over the course
of a school year in Los Angeles, this char-
acter-driven documentary series introduces
us to a diverse group of teens who open

up their lives - and their phones - to reveal
a jaw-dropping high school adventure in
which the familiar struggles of adolescence
are both amplified and transformed. From
battling bullying, grappling with beauty
standards, coping with comparison pressures,
navigating racism, exploring sexuality, and
making life-altering decisions, their compel-
ling and relatable experiences take us on a
raw, visceral, and revelatory journey through
the challenges of the digital era. Academics
have written about this issue, industry experts
have testified before Congress, but no one
has seen it play out IRL and in the voices

of young people through verité filmmaking.
The findings are astonishing. Social Studies
promises an intimate, urgent, and unsettling
window into what it means to come of age
in the era of social media.

Episode 1: ON-SITE 14/3 Olympion 16:00
Episode 2: ON-SITE 14/3 Olympion 16:00
Episode 3: ON-SITE 14/3 Olympion 16:00
Episode 4: ON-SITE 15/3 Olympion 14:00
Episode 5: ON-SITE 15/3 Olympion 14:00

THIN

AEMTH

Aépev Mkpivepidvt Lauren Greenfield
HMA USA

2006, 101"

TNV npon Taivia peydhou prikoug, nou
npoékuPe PYeTd and yupiopata €81 pnvov
o€ éva KEVTpo pépipvag kal Bepaneiag
avBpodnwy nou ndoyouv and diatpoPIkéS
Siatapayeg, n Mkpivepihvt udg napacipel
ot éva ouvaicBnuatikd ta&idl otov kdopo
TECOAPWY YUVAIKOV NOU pdyovtal Pe TV

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

135



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

136

avope&ia kai tn Boulipia: n taivia akohouBei
ta dtopa autd, eetdlovtag tn diadikacia
g Bepaneiag, Tnv KouAtoUpa NG anoka-
tdotaong, Tov kUkAo tou 0iopou kai Toug
povadikolg decpoug Kkai TIG TEAETOUPYieG nou
opiCouv tnv kabnuepivétntd toug. To ano-
téheocpa gival éva noptpéto piag acBéveiag
aneAnICTIKAG PEG oTNV NEPINAOKATATA TG, N
onoia Bepaneletal pe duckolia kar katappa-
K@VEI TOouG naBdvieg kal Toug KovTIvoUg TouG
avBpmdnoug.

In her feature debut, filmed over a six-month
period at a residential facility for the treat-

NP

Spotlight to Nicolas Philibert
Agiépwpa otov Nikohd Oihiunép

AT AVERROES & ROSA PARKS

ITO AVERROES KAI XTO ROSA PARKS
NikoAd @ihipnép Nicolas Philibert
FalAia France

2024, 143’

Averroés kai Rosa Parks: 0o povddeg tou
Noookopeiou Esquirol, o1 onoieg -6nwg kai

1o Adamant- anotehoulv pépog tou Kévrpou
Wuxiatpikig Ppovtidag tou Mapiciol. Méca
and atopikég cuvevteUEeig Kal kataypAgovtag
ouvavtioel§ Twv acBevdv pe Toug PPOVTIOTES,
o oknvoBétng avadeikviel pia popen Yuyiatpl-
KAG nou enipével va divel pwvi kal undotaon
otoug acBeveig. Xtadiakd, kadBs acBevrig
avoiyel TNV N6pTa oTov dIKS TOU ECWTEPIKS
KOopo, anoka\intovtag tn povadikétntd Tou.
KaB¢ to olotnua uyeiag Ppioketal oe opiakn
katdotaon, NG pnopouyv ol NapapeAnuévol

va Bpouv tn B¢on nou toug agilel péoa otnv
koivawvia; H Aitf, otoyeupévn kivnuatoypdenon
eoudlel oG EKPPATEIS KAl OTIG avenaiodnteg
anoxpwoel Tou Adyou, pwtilovtag oo TN
Aentdtnta pe tnv onoia o1 acBeveic avulauPa-
vovtal tov k6opo 6oo kai tnv eubpauctdtnta
Kai tov névo toug. Mpodkertar yia pia taivia nou,
pe Babid evouvaicbnon, ewtilel tnv Yuyia-
TPIKN PpovTida, kaba¢ kal Toug EcWTEPIKOUG
KOOHOUG HIaG CTIYHATIOPEVNG opadag, anoka-
Auntovtag tny oucia tng avBpanivng Yuxig
600 kal TG id1ag TG KoIvwviag.

Averroés and Rosa Parks: two units of the Es-
quirol Hospital, which -like the Adamant- are
part of the Paris Central Psychiatric Group.
From individual interviews to “carer-patient”
meetings, the filmmaker focuses on showing

ment of eating disorders, Greenfield drives us
through an emotional journey in the world of
four women struggling with anorexia and bu-
limia. The film follows these individuals, investi-
gating the process of treatment, the culture of
rehab, the cycle of addiction, and the unique
relationships and rituals that define their
everyday life within the treatment center. What
emerges is a portrait of an illness that is frus-
trating in its complexity, difficult to treat, and
devastating in the pain it inflicts on its sufferers
and those who care for them.

ON-SITE 13/3 Tornes 14:00

a form of psychiatry that continually strives to
make room for and rehabilitate the patients’
words. Little by little, each patient eases and
allows a glimpse into their world. Within an
increasingly worn-out health system, how can
the forsaken be given a place among others?
The pared-down camerawork draws attention
to articulations and expressions - we not only
discern the sensitivity with which the patients
relate to the world, but also their suffering
and fragility. This is a deeply empathetic look
into psychiatric care and the inner worlds of a
stigmatized group, revealing much about the
human soul and society itself.

ON-SITE 7/3 Zannas 12:00

EACH AND EVERY MOMENT
KA®E ITIFMH

NikoAd @ihipnép Nicolas Philibert
FaMAia France

2018, 105’

KaBe xpobvo, xihiddeg portntég -kupiwg yuvai-
KeG- eyypdgovtal ota Ivotitolta Eknaideuong
NoonAeutikig kai Eexkivolv g onoudég Toug.
H noAdxpovn goitnon eivar pia évtovn kai
SUokoAn diadikacia, Katd TNy onoia npénel
va anoktricouv e1dIkéG yvwoelg, va pdBouv
noAUNNOKES TEXVIKEG KAl VA MPOETOINACTOUV
yia peydAeg eubiveg. O xpdvog toug poipdle-
ta1 avdpeca ota pabrpata, tg dialégeig kai
v npaktikr eknaideuon. H tavia akoloubei
™ 31adpopr AUTAV T®WV POITNTAY, OI Onoiol
and veapn nAikia épxovtal avtipétwnol ye Ty
aduvapia kar tnv eubpauctdinta g avbpw-



mvng {wng, tov névo, tnv acBéveia kai tg
atéleigg TG Yuyxng kal Tou oopatog. Méoa
ané autd to taid, n tavia pIAG Ox1 pévo
yia autolg, alAd yia dhoug epdc, pwtio-
vtag tnv oucia tng avBpwnivng Unapgng.

Every year, thousands of students - mostly
female - embark upon courses that will lead
them to become nurses. Enrolled in Nursing
Training Institutes, they will divide their time
between lectures, practical exercises, and
internships. This intense and demanding
process will require them to acquire a great
deal of knowledge, master numerous tech-
nical procedures, and prepare for heavy
responsibilities. The film follows the ups and
downs of an apprenticeship that will confront
them, often at a young age, with human fra-
gility, suffering, illness, the flaws in souls and
bodies. It therefore talks about us all, about
our shared humanity.

ON-SITE 16/3 Makedonikon 15:00

ON THE ADAMANT

ITO MOTAMOIMAOIO

NikoAd Dihipnép Nicolas Philibert
Fallia, lanwvia France, Japan
2023, 109’

H tawvia nou xdpioe otov epAnpatikd
[dMo vrokipaviepiota tn Xpuor Apkto
otnv MnepAivdAe tou 2023 eivai éva Aitd
ald Babid cuykivntikd vrokipaviép yia
Bepaneutikf Suvapn tng TéXVNE, To onoio
npooeyyilel Toug elBpaucToug xapaktipes
TOU Cav va gival To KAoT PIAG CUVAPNAcTI-
kA Tarviag pubonhaciag. To Adamant sivai
£vag povadikog Xwpog epovtidag. Mia nhe-
TR KATAOKEUR GTOV XnKkoudva, otny kapdid
tou Mapiciol, nou unodéxetar evitikeg pe
YuyikéG Slatapayég, NPOoPEPOVIAG TouG
pia Eexwpioth ppovtida nou Toug yeIwVEl
GTOV XPOVo Kal Tov Xodpo, Bonbovtag toug
napdAnia va avappwoouv i va EavaBpolv
tn Suvapn toug. H opdda nou to Sieubivel
aywviletal kabnuepivd va avtiotabei otnv
unofd0Ouion kai otnv anavBpwnonoinon
¢ Yuxiatpikic. H tavia pdg npookahei
va enififactolpe kal va yvwpicoups Toug
aoBeveic kal Toug ppovtioTéG nou Sivouv
{wn og auth TNV koIvdTNTa, EPeUpicKovVTag
kaBnpepiva véoug tpdnoug cuvinapgng.
KaBa¢ Eedinhwvetal autdg o pikpdkoopog,
ol ouxvd napdloyeg apnynoeig navouy va
poidlouv pe anokurjpata ave&éleyktng ga-
vtaciag kal anokaAuntovtal wg Bpalopata
evéG evalaktikoU kéopou yepdtou ndbog
Kar dnpioupyikéTNTa.

The film that earned the emblematic French
documentarist the Golden Bear at the 2023

Berlinale is an unassuming yet profoundly
moving documentary on the healing nature
of art, one that treats its fragile characters
like the cast of a thrilling piece of fiction.
Named after the popular lead singer of the
British band Adam and the Ants (1), Ada-
mant is a unique daycare center: a floating
structure on the Seine in the heart of Paris. It
welcomes adults with mental disorders, offer-
ing them care that grounds them in time and
space, and helps them to recover or keep
up their spirits. The team running the center
strives to resist the deterioration and dehu-
manization of psychiatry as best they can.
The film invites us aboard to meet the pa-
tients and caregivers who invent its daily life.
As this universe unfolds, the often irrational
narratives are no longer manifested as fig-
ments of some wild imagination but instead
revealed as fragments of an alternate world
brimming with passion and creativity.

ON-SITE 7/3 Olympion 17:00

THE TYPEWRITER

AND OTHER HEADACHES

MEPI TPA®DOMHXANHX

KAl AAAQN MONOKEDAAQN
NikoA@ ®ihpnép Nicolas Philibert
FaMAia France

2024, 73’

Metd 1o Zto notaudnioio (Xpuon Apktog
oto PectuPBal Bepohivou 2023) kai to Xto
Averroés kai oto Rosa Parks, n teheutaia
taivia tou tpintuyou nou &ekivnoe o NikoAd
OiMipnép Bewpeital n nio npoownikf kai ou-
ykivnuikr, ouveyilovtag tnv e€epelivnon tng
{wng oto Kkévtpo @povtidag tou Mapioiou.
Autd tn popd, o oknvoBétng napakolouBei
APOCINPEVOUG PPOVTIOTEG nou Bonbouv
toug acBeveic va avuipetwnioouy éva anpd-
opevo, kabnuepivo npdPAnua - éva xaka-
opévo oikiakd avtikeipevo. MNMicw and tnv
KGpePA, napapévovtag SIakPITIKA NApwy,

o ®i\ipnép aprivel ta yeyovdta va e&ehi-
xBoUv @uoikd, pe tn povadiki pagotpia
tou. Méoa and tnv €NICKEUR QUTOV TV
avtikelpévay, eival TeAikd ol GvBpwnol kai ol
Yuyég Toug nou yiatpevovtal. O1 eBelovtég
npooeyyilouv toug acBeveig pe oeBaopd,
unopovH kai INKPIVEG eVOIQPEPOV yIa TIG
10TOPIEG, TIG AVAYKEG KAl TIG AVNOUYXIEG TOUG.
Kai o1 idio1 kivhpatoypagolvtar pe tnyv idia
ppovtida kal npoooxn. H taivia diver xpdvo
Kal X®wpo yia nepinhavopeveg oulntAoelg,
£0WTEPIKOUG HOVOAOYOUG, anpOCHEVOUG
£MIOKENTEG, HOUCIKA SiaAeippata kal CIWNEG.

‘Eva {eotd noptpeto kai pia €kkAnon yia

oupnévia.
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The final installment of the triptych initiated
by Nicolas Philibert with On the Adamant
(Golden Bear at the 2023 Berlin Film Festival)
and followed by At Averroés & Rosa Parks -
and likely the most intimate and moving of
the three - continues its deep dive into the
psychiatric center of Paris. This time, the film-
maker follows resourceful caregivers as they
assist patients suddenly faced with a domestic
issue - a broken appliance. Behind the camera,
while remaining very present, Philibert allows
events to unfold naturally, as he skillfully does.

GOG

Through all these objects that are repaired,

it is ultimately the people and their souls that
are healed. The volunteers pay attention with
respect, patience, and genuine interest in
everyone's stories, needs, and worries. And
they are filmed with similar care and attention.
The film offers time and space for meandering
conversations, internal monologues spoken out
loud, unexpected guests, musical interludes,
and long silences. A warm portrait and plea for
compassion.

ON-SITE 8/3 Zannas 15:00

Geography of the Gaze: Off-Plan Greece (1950-2000)
lewypapia tou PAéppatog: H extdg oxediou EANGSa (1950-2000)

ALUMINIUM OF GREECE

AAOYMINION THX EAAAAOX

Pouccog Kouvdoupog Roussos Koundouros
EA\G3a Greece

1965, 21°

KaAuntovtag to olvolo twv diadikaciov dia-
HOPPWONG KAl KATAOKEUNG TV Blopnxavikov
unodop®v napaywyrg aloupiviou ota Acnpa
2nitia tng Boiwtiag to 1960 kai kataypdgo-
vtag 6Aa ta otddia and tny e£6puln Pwiitn
péxp! Kal TNV TeNiKA napaywyrf aloupiviou, o
Polooog Kolvdoupog napadider pe to Alou-
wiviov tng EAAGSo¢ éva and ta npwta Biopn-
XQVIKA vIokipaviép, e&€xov deiypa tng eniotn-
poVIKAG NpooAAwoNG Tou otnv anotinwon Tng
petapdpewong tng eAnvikig unaibpou. Xwpig
voice-over, aA\d pe 08nyd tnv nAekTpovikn
HOUOGIKA undkpouon nou ayyilel TIG NaPUPES
tng avant-garde, o Polccog Kouvdoupog dev
dnuioupyei pévo pia epevipn alnhouyia
AVAPESA OTO NPIV KAl TO PETA MIAG TEXVIKAG
Siadikaciag napaywyng. e nAfpn cuppwvia
HE TO KIVNUATOYPaPIKO TOU Opapa Kal oxedov
oe avtiBeon pe tn diagnuiotiky avabeon g
taiviag and tnv gtaipia «Aloupiviov tng EN-
Aadag», o Kouvdoupog dokipdler tnv avioxn
NG NOINTKAG TNG €1KOVAG NAVK O KATI €K TWV
npaypdtwyv neld oo éva epyootdoio alou-
piviou, avakaAintovtag opop@id, 1EpdTNTa,
pubpd, évtaon, ald kai eEhappd pelayyolia
o¢ pia Siadikacia npoddou nou xaptoypagei
ek véou tonia kal avBpaniveg {wEq.

Documenting the entire cycle of aluminium
production, from bauxite extraction to final
processing, and capturing the construction of
the industrial infrastructure at Aspropyrgos,

Boeotia, in 1960, Roussos Koundouros delivers
Aluminium of Greece - one of the first indus-
trial documentaries in Greek cinema, a striking
testament to his scientific precision and cine-
matic vision in recording the radical transfor-
mation of the Greek landscape. With no voice-
over narration, but guided by pioneering elec-
tronic score, Koundouros doesn't simply depict
the before and after of an industrial process. In
full harmony with his artistic ethos - and almost
in defiance of the film's corporate commission
by “Aluminium of Greece" - he challenges

the limits of cinematic poetry, using his lens to
uncover unexpected beauty, rhythm, intensity,
and even a quiet melancholy in the mechani-
zation of progress. In what might have been

a dry technical record, he finds sacredness in
steel, movement in machinery, and an eerie
poetry in progress itself, revealing the human
and environmental stakes of industrialization as
it reshapes both landscapes and lives.

ON-SITE 10/3 Zannas 18:00

THE DANCE OF THE HORSES

O XOPOZ TQN AAOIMQN

Xpriotog Bounoupag Christos Voupouras
EAAG3a Greece

2001, 64’

Yta xwpid tng AéoPou, evég ténou éviova
popTicpévou pe lotopia, enifidvouv navdp-
Xala, nayaviotika €8ipa, pnohiacpéva pe
xplotiaviki niotn al\d kai To nvelpa g eyyus
Avatolig. And tn Zangm péxp! ofuEPQ, TO ou-
vVapnaoTtikd autd XWVEUTAPI KPUPE! JUCTIKA, Kal
0 Xopds twv aAdywv tou Xpriotou Bounoupa



ENIVOET €vav TPUPEPS —KAI EUPUN- TPOMO VA
pag ta anokaAUPer: éva oKTAXPOvo ayopdki
pwtd pe naidiky abwdtnta tn yiayid tou yia
éva napda&evo, okAnpd €0ino nou AapPaver
Xopa npog tpfv tou Ayiou Xapaldpnoug,
Kal n ylayid —n apxetunikn yiayid dAwv- &e-
tuhiyel oav napapubi ictopieg Baupdoieg kai
TPOMAKTIKEG, I0TOPIEG NIOTNG KAl anioTiag,
cav pia Xahipd tng eMnvikig unaibpou. H
nukvr kai oUvBeTn TautétNta evédg vnoiol
kar padi piag xwpag, énwg autr opileletal
kal enilel péoa ot apyaieg teAetoupyieg
g, avadietal oANOPwTN UNPog ota pdtia
tou Beatr, o onoiog, yia ta 64 \entd tng
tawviag, yivetar éva oktdypovo naidi otnv
aykaNid tng yiayidg tou.

In the villages of Lesbos, a land charged with
history, ancient pagan customs survive, graft-
ed with the Christian faith and the spirit of the
Near East. From Sappho to the present day,
this fascinating melting-pot conceals secrets.
The Dance of the Horses by Christos Voup-
ouras devises a tender - and ingenious - way
to reveal them to us: an eight-year-old boy
asks his grandmother with childlike innocence
about a strange, cruel custom carried out in
honor of Saint Charalambos, and the grand-
mother - the archetypal grandmother of all

- unfolds wonderful and frightening stories,
tales of faith and infidelity, like a Scheheraza-
de of the Greek countryside. The dense and
complex identity of an island and with it a
whole country, as it is carved out of and sur-
vives in its ancient rituals, emerges brightly lit
before the eyes of the viewer, who, for the 64
minutes of the film, becomes an eight-year-
old child in their grandmother’s arms.

ON-SITE 13/3 Zannas 18:15

A DOCUMENTARY

ENA NTOKYMANTEP

Nikog Koutehidakng Nikos Koutelidakis
EAAG3a Greece

1980, 20’

O kupiolekTikdg Tithog tng Taiviag tou Ni-
kou Koutehiddkn, poptwpévog pe enineda
eIpwveiag kal SeUTeEPNG avayvwong, npoide-
aler and vepic yi' autd nou anpokdAunta
cupPaivel Adn anéd ta npwta nAdva tne.

H kdpepa napatnpei ta eykataeheippéva
apyovtika tou fala&eidiou, apyikéd ectiaopé-
vn oe éoa diaPpavel n puoikn ¢Bopd oto
e€WTEPIKO TOUG, OTN OUVEXEIO OTOUG KEVOUG
£0WTEPIKOUG XDPOUG Onou KAnote ftav
yepdTol and avBp®nIves KIVAOEIG KAl PWVEG.
To £v30&o napeNBdv evdg ténou, pali pe g
Aentopépeieg nou unevBupilouv tnv alotivi
vauTtiki} tou aiyAn, nayidevetal péca ota

XpPovia tng avakipugng tou wg napadooia-
koU oikiopoU, npoonabei va Eeplyer and
YPa®IkdTNTa piag vootalyikig alpag nou
eniBdMel pia kaipia Sekaetia otnv auyn g
kar eykhoPiletal avd oty vintage toupiot-
kA atpa&idv nou anotelei péxpi kar cripepa.
Xwpig npoeidonoinon, akpifag dnwg to
nape\Bév e1oPdMel oto napdv (A to pavta-
ciakd opiletal and to peahictikd), o Nikog
Koutehiddkng agiepiver oto faha&eidi pia
TeNeTH, anoxalpeTIopoU i pANov kakwoopi-
opatog - dev éxel onpacia. H avainon evdg
eBipou kapvaBaliol -nou npiv akdun pneig
otoug pubpoug tou, ot éxel napacUpel o
éva napo&uopikd tehetoupyikd Bavdrtou- &i-
VEI To oTiypa evdg diovuoiakol pékPiep: evog
HoucikoU HENOUG To onoio, NPIv OAOKANPWOE!
tov kUkAo TG pehayyohiag, Exel kheioel péoa
Tou «€va vtokupaviép» nou Ba pnopoloce

va apopd kdBe oo autrg NG XWOPag nou
€ide Tov Xpbvo va ofrvel ta xapaktnpIoTIKA
tou, oav tn Bpoxn étav Eenhével Tig pnoyigg
ndvw otov avBponivo Sidkoopo, o€ pia npo-
ondBeia Aeg va anokaluyer Tov npaypatikd
Tou €QUTO.

The literal title of this film by Nikos Kouteli-
dakis, loaded as it is with layers of irony and
secondary meaning, serves as an early inkling
of what will become overtly apparent right
from its opening shots. The camera contem-
plates the abandoned mansions in the town
of Galaxidi, focusing first on the damage
done by wear and tear to their exteriors,
and then on their vacant interior spaces that
once were filled with a human hustle and
bustle. The storied past of this place, includ-
ing details that evoke its former commercial
shipping glory, becomes mired inside Galax-
idi's listing around that time as a protected
traditional settlement, one that tries to shake
off the quaint, nostalgic air imposed upon

it by a pivotal decade at its dawn, only to
become trapped once more within the guise
of the vintage tourist attraction it remains to
this day. Without warning, and much as the
past intrudes on the present (or much as the
imaginary is delineated by the real), Koute-
lidakis dedicates a ceremony to Galaxidi, a
rite of valediction or perhaps of welcome - it
makes no difference which. It is the revival of
a carnival custom that sweeps you off into a
convulsive death ritual before you even get
the chance to acclimatize yourself to its beat,
setting the tenor of a Dionysian requiem that
does not get to complete its melancholy cycle
before it folds within it “a documentary” that
might well pertain to every place in Greece
that watched on as time effaced its defining
characteristics, the way rain washes off the
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paint that adorns the human order, as if in an
attempt to reveal its true nature.

ON-SITE 10/3 Zannas 18:00

FIREWALKERS OF GREECE
ANAZTENAPIA, MYPOBAZXIA

Pouccog Kouvdoupog Roussos Koundouros
EA\G3a Greece

1959, 10°

Ye auté nou Bewpeital To avunpoowneutikd-
TePO SEiYHa TNG NPWTONOPAE TEXVNG TOU NAvV®
o1tn pei€n tng eBvoypagiag pe tnv eniotnpoviki
tekpnpiwon, o Povocog Kolvdoupog epnioteu-
€tal to keipevo tou Nikou Mkdtoou npokeipévou
va yivel paptupag Kal Tautdxpova odnyog oe
pia oxeddv petaguoiki napadoaon nou £pxetal
and tnv apxaidtnta: auth tng nupoPaciag,
éva «napda&evo £0ipo» nou o1 Avactevdpndeg
g Avatolikrig Opdkng petépepav og OAn
Makedovia, and tig Téppeg péxpl tn Bépoia
kal ané t Apdpa péxpr tn Oecoalovikn. O
«aANOKOTOG, HaVIaKOG», BIOVUGIAKSG XOPOG TV
Avaoctevdpndwy Yivetal To KEVTIPO pIag oTe-
pENg, TeAeToupyIKrG apriynone. Metakivijoeig
nAnBuopayv, eikdveg twv ayinv Kovotavtivou
kar ENévng, Bucieg {owy, Tupnava nou nailouv
péva toug pousikn kal nédia nou natouy ta
kapPouva -otoug 500 Babuolg Kehoiou- alAa
Sev novouv kai Sev PEPOUV iXvog EYKAUPATOG,
yivovtal péca ota Aiya Aentd nou Siapkei n
taivia ta koppdtua piag EN\adag nou ouveyilel
va niotevel ota Badpata. Mia taivia nou, padi
e to €01po, TekpnpIwVer kAT kal and to obE-
vog twv avBponwy nou -ndve otnv ékotacn
toug- ayyilouv kdtu ané tov Oed otov onoio
agiepwvouy. Ta To Avaotevdpia, Mupofacia
npoPAiBnke oto PectfdA tou KaphoPi Bapi
kar tng PAwpevtiag, ald kai otnv Mpaotn
EBSopdada ENnvikou Kivnuatoypdgou otn
Oceoccalovikn to 1960, énou o Polcscog Kolv-
Soupog TipARBnke and tnv KpITikA entponn

yia To olUvolo Tou NoAUTIHOU €pyou TOU oTOoV
TOMEA TOU VTOKINAVTEQ.

In what is considered the most emblematic
example of his pioneering approach to blend-
ing ethnography with scientific documentation,
Roussos Koundouros entrusts the words of
Nikos Gatsos to guide us - both as witnesses
and as participants - through a nearly met-
aphysical tradition dating back to antiquity:
that of firewalking. A “strange ritual” that the
Anastenarides of Eastern Thrace carried with
them across Macedonia - from Serres to Veria,
from Drama to Thessaloniki. The bizarre, fren-
zied, Dionysian dance of the Anastenarides
becomes the beating heart of a rigorously
structured, ritualistic narrative. The film inter-
weaves population movements, sacred icons

of Saints Constantine and Helen, animal sac-
rifices, drums that seem to play by themselves,
and bare feet stepping onto burning embers

- heated to 500 degrees Celsius - without
suffering pain or burns. In the few minutes of
its duration, the film pieces together a Greece
that still believes in miracles. More than just a
documentation of an ancient custom, Firewalk-
ers of Greece also captures the resilience of
people who, in their moments of trance, touch
something divine - the very God to whom they
dedicate themselves. The film was screened at
the Karlovy Vary and Florence Film Festivals,
as well as at the First Week of Greek Cinema
in Thessaloniki in 1960, where Roussos Koun-
douros was honored by the jury for his invalu-
able contribution to the field of documentary
filmmaking.

ON-SITE 10/3 Zannas 18:00

FOURNOI, A FEMALE SOCIETY
POYPNOI, MIA TYNAIKEIA KOINQNIA
Alivta Anpntpiou, Nikog Kavakng Alinda
Dimitriou, Nikos Kanakis

EAAG3a Greece

1983, 47°

Yto vnoi Poupvor tng lkapiag, évag epeuvntig
napakolouBei tn {wn twv Katoikwy. Aixwg
npokaBopiopévo oevapio, Sixws ETOINEG EPW-
tioelg, wg anAdg napatnentis. Méoa and
auth v £peuva, {wvtavelel unpootd ota
pdtia pag n koivevia twv Polpvev - péoa
ané toug avBpanoug tng, péoa and avapvi-
oelg, péoa and aywvieg, péoa and tov kabn-
pepivo poéxBo. Xto vnoi, o1 Avdpeg eival vau-
Kol kal o1 yuvaikeg éxouv avaldBer dha ta
néota nou nio cupPatikd Ba nepipeve kaveig
va ektelolvTal and toug dvipeg, and oiko-
SOHIKEG Epyaoieg péxpl aypotikég douleleg. H
kapepa tnG Ahiviag Anuntpiou kai tou Nikou
Kavdkn kataypdger €tor pe avaylugo tpdno
G oxéoeIg avapeoca ota dUo GUAA Kal TO NWG
0 KatapepIopoE NG epyaciag anotelei Bacikd
ypavdali otn Aeitoupyia TG KOIV@VIKAG HNXa-
viG. Eva ané ta np@ta viokipaviép tng ANi-
vtag Anuntpiou, n onoia kaBdAn tn didpkeia
G KApIEPAG TNG UNNPETNOE To akTtPioTiKd
VIOKIPAVTEP, CUVOEOVTAG TNV KOIVWVIKA napa-
wmpnon pe v e§epedvnon tng Béong kai tou
pdéAou NG yuvaikag otnv eANVIKR kolvevia
Twv teleutainy dekagtidv. Tautdxpova, Eva
and Ta nio onPavtika €pya Tou POVIEP Kal
oknvoBetn Nikou Kavdkn, o onoiog, éxovtag
pOAIG ohokAnpaoel tn oeipd Sekddwv viokia-
viep H EAMGSa twv névte wkeavav, epappdlel
texvoyvwoia kal BAéppa og vav pIKpoTeEPNS
epPéleiag ala nukvdtepng onpeloloyiag
kapBd. Méca and pia onoudaiag agocinong



pebodoloyia npopopikig 10Topiag, dnou
v lotopia apnyolvtar péoa anéd ta Piw-
patd toug ol idio1 o1 —ouvhBwg xwpig Brpa
KAl XwPi§ pwvi- HAPTUPES, N Anuntpiou Kai
o Kavdakng teheionoioly éva gidog nohitikol
VTOKIPHAVTEP nou Sev pével otn oteipa Ka-
taypa®r, aAAG cuvdéel TNV napatipnon pe
tnv 18eo)oyia kal pe To koIvavikS 1Idsatd. H
avBpwnoloyikA toug patid Siver nhatdpua
kal Bor o pwvég nepiBwplonoinuéveg and
TNV €nionun I0TOPIKNA Kataypa®n, onwg
avadeikvietal 1Idavikd kal oTnv nepintwon
twv Qolpvwy, 6nMou o PepIviopos avantio-
oETal avaykaia péoa and TIG OIKOVOMIKES Kal
koIvwvikéG ouvBrkeg. H tavia @odpvol, Mia
luvaikeia Koivwvia twv ANivtag Anuntpiou
kai Nikou Kavakn (1983), napaywyrig tou
Ynoupyeiou MoArtiopoy, anokatactdBnke
kal YneronoiBnke pe dandvn tou YMMO
(2021). Napaywpr®nke Swpedv yia tnv
npoPol tng oto 270 Pecufdi Ntokipa-
viép Oeoocalovikng.

On the island of Fournoi in lkaria, a re-
searcher observes the life of the inhabitants.
He has no script or questions prepared;

he merely observes. The island thus comes
to life before our eyes, through its people,
through memories, through struggles and
daily toil. On the island, men are sailors and
women have taken on all the jobs that one
would more conventionally expect men to
perform, from construction to farm work.
Alinda Dimitriou and Nikos Kanakis's camera
captures the relations between the two sexes
and how the division of labor is a key gear
in the operation of the social machine. This
is one of the first documentaries by Alinda
Dimitriou, who throughout her career has
served activist documentary filmmaking, con-
necting social observation with the explora-
tion of the women’s position in Greek society
in recent decades. It is also one of the most
important works of the editor and director
Nikos Kanakis, who, having completed his
documentary series Greece of the 5 Oceans,
applies his expertise and vision here, onto

a smaller but denser semantic canvas. With
great dedication to oral history methodology,
where history is narrated through the expe-
riences of the witnesses themselves - usually
with no outlet or voice of their own - Dimi-
triou and Kanakis perfect a kind of political
documentary that does not remain in sterile
recording but connects observation with ide-
ology and the social paradigm. Their anthro-
pological gaze provides a roaring platform
for voices marginalized by the official history
records. The case of Fournoi perfectly points
this out, as feminism develops organically,

due to the economic and social conditions
on the island. The film Fournoi, A Female
Story by Alinda Dimitriou and Nikos Kanakis
(1983), produced by the Ministry of Culture,
was restored and digitalized at the expense
of the Ministry of Culture (2021). It was
granted for free for its screening at the 27th
Thessaloniki Documentary Festival.

ON-SITE 11/3 Zannas 18:15

GAZOROS SERRON

TAZQPOX XEPPON

Takng Xat{énoulog Takis Hatzopoulos
EAAG3a Greece

1974, 77

Aiyo npiv Eekivioel padi pe tov Adkn Ma-
naotddn to Bpulikéd Mapaokrivio, nou Ba
opioel pia oAékAnpen véa enoxr oto tnhe-
ontikd viokipaviép otnv ENGda, o Tdkng
Xaténoulog Ba égtave to 1974 péxpr Tov
[alwpo, €va pikpd XwpId KANVEPYATOVY OTIG
Yéppeg. Auté nou Ba katéypape Ba Atav
K& nepicodtepo and tny kabnuepivétnta
evég ténou onuadepévou and tny aywvia
tou npepopicBiou, Tov kanpd tng petava-
OTEUONG KAl TO onpeio pndév piag oAdkAn-
png xwpag o€ Biain petapdppwon. Miotdg
OTIG APXEG TOU NWG «SEV UNAPXE! KIVNHATO-
ypapog €€w and tnv ta&iki ndAn» kai nwg
«TO VIOKIPAVTEP SNUIOUPYEITAl, AVACUGTH-
vetal, ouvtiBetal oto povtaldy, diaxwpilel
TG APNYNOEIG TWV KATOIKWV TOU XWPIoU
(and g onoigg anoteheital anokAeioTIKA)
ané g eikdveg NG KabnuepivétnTdg Toug,
aneleuBepdvovtag Evav avunoldyioto dyko
auBevtikétntag pe nulaveg Tov avBpwnivo
po6x0Oo, tnv enifiwon kar o dveipo yia pia
kaAUtepn wn. Tnv idia otiypr nou aicbd-
veoal 6t d1aclel TV IOTOPIKNA PVApN Tou
TOnou, aPrvovtag ousIacTiKG To XwpId va
apnynOei o id1o tnv 1otopia tou, o Xatlo-
noulog oxohidlel pe kaipio tpdno noArtkd
akpIPag auth tnv avaykn, diatapdooovtag
v kateotnuévn avbpwnoyewypagia tng
eAnvIknAG unaiBpou kai tny €vvoia tng
noinong kabwg autr Tpunwvel péoa otnv
tekpnpiwon. O pikpdkoopog tou Malmpou
yivetal n pikpoypaegia tng EAAdSa¢ kai to
VTOKIPAVTEP TOU HIO PHAPTUPIa TauTdxpova
10TopIKA Kal Siaxpovikr. BpaBeio aptidte-
png napaywyng oto 150 Mectufdh ENnvi-
kou Kivnuatoypdgou to 1974,

In 1974, shortly before he and Lakis Pa-
pastathis launched the legendary Paraskinio
[Backstage], which was to define a new era
in Greek TV documentary, Takis Chatzo-
poulos visited Gazoros, a small village of
tobacco workers in Serres, with “two people,
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a 16mm camera and a tape recorder” He

was to record more than the everyday life of

a place marked by the struggle of making a
daily wage, the heartache of emigration, and
the ground zero of a whole country in violent
transformation. True to his principles that “there
is no cinema outside the class struggle” and
that “"documentary is created, reconstituted,
composed in the editing room,” he separates
the villagers' narratives (of which the film
exclusively consists) from the images of their
daily lives, liberating an incalculable amount
of authenticity based on human toil, survival,
and the dream of a better life. While it feels as
though he is preserving the historical memory
of the place, essentially letting the village tell
its own story, Chatzopoulos also engages in a
timely political commentary on this very need,
disrupting the established anthropogeography
of the Greek countryside and the concept of
poetry as it sneaks into the documentation.
The microcosm of Gazoros becomes Greece in
miniature, his documentary forming a testimony
that is both historical and timeless. Best Pro-
duction Award, 15th Greek Film Festival, 1974.

ON-SITE 15/3 Olympion 17:00
ONLINE 13-16/3

THE GOAT DANCE

O XOPOZX TON TPATQN

MavteAig BouAyapng Pantelis Voulgaris
EAAG3a Greece

197, 22°

Mia napd&evn, undkwen edption Siangpvd
tov Xopd twv tpdywv tou MavteA Boulyapn,
pia tavia-akpoywviaio AiBo tou eNAnvikol
eBvoypa@ikol viokipaviép: kabwg napakolou-
BoUpe Bripa PrAua TG eToIpacieg Tou okuplavol
kapvaBalioy, eved o1 voIWTES vTUvovTal TG
AANOKOTEG POPECIEG NOU TOUG HETAHOPPEVOUV
OE TPOPAKTIKA, YKPOTEOKA NAAopATa —pIod
4avBpwnog kar piod {wo-, vikber kaveig 6t n
148N oiyd oyd diacaleletal - kal 16oo 1o
kaAUtepo. To kapvaBdaMi eival tpehd navtol -n
katdhuon tng ta&ng eival, ANMwote, o Adyog
Unap&rg tou-, dpw¢ otn ZkUpo n anoyalivewon
poialer va diacwlel kAt and Tov apyaio, Npo-
Xprotiavikéd Siovusiacpd nou dkpace kanote
oto eNnviké apyinéayog. Aixwg unopvnuat-
opd 31d NG YAdooag, n taivia kataypd@el, pe
anopia kai padi d¢og, TNV ektponi otnv onoia
emdidetal yia Aiyo pia oAdkAnpn koivétnta,
petayyifovtag kdt and tov eoptactikd kai padi
avnouxacTtikd xapaktipa evog Spwpévou nou
ouvéxel éva oAdkAnpo vnoi.

A strange, muffled emotional charge pervades
Pantelis Voulgaris's Goat Dance, a cornerstone
of Greek ethnographic documentary: as we

watch, step by step, the preparations for the
Skyros Carnival, while the islanders dress up in
the bizarre costumes that transform them into
terrifying, grotesque creatures, half human and
half animal, we feel that order is slowly being
disrupted - and so much the better. Carnival is
a wild time everywhere - the breakdown of or-
der is, after all, its raison d'étre - but in Skyros
the feast of misrule seems to preserve some-
thing of the ancient, pre-Christian Dionysianism
that once flourished in the Greek archipelogo.
Without verbal commentary, the film records,
with wonder and awe, the deviation from

the norm in which a whole community briefly
indulges, conveying something of the festive
yet unsettling atmosphere of a spectacle that
unites an entire island.

ON-SITE 10/3 Zannas 18:00

HERACLES, ACHELOOS AND MY GRANNY
O HPAKAHEZ, O AXEAQOX

KAI H TIATIA MOY

Anpntpng Koutoiapnaosdkog Dimitris
Koutsiabasakos

EAAG3a Greece

1997, 29’

Yto Appatolikd, Eva opeivd xwpid tng enap-
xiag Tpikdhwv, Ynhd ota Tloupépka nAdi otnv
6x6n tou Axehdou, Lei pévn tng n kupa-An-
pntea, 89 xpovav. Eival n ayannuévn yiayid
tou oknvoBétn Anprtpn Koutoiapnaodkouy,

o onoiog tnv eniokéntetal padi ' éva pikpd
ouvepyeio pilwv. Anotéleopa tng eniokedPng
eivar O HpakArig, o Axedwog kar n yiayid

pou, éva and ta epPAnpatikétepa eAnvIka
VIOKIPAVTEP TwV TeAeUTainV SekaeTIOV: péca
and tnv aknopdvntn, yehaoth, xoikr Hopen
g yiayidg, o ¢akdg tou Koutoliapnaodkou
oulapBdver to tpayy kar adduaocto, dpata
TpuPePd Kal ayanntikd nvelpa tng eAANVIKAG
unaiBpou, al\d kai tng tapax@doug, oKoTEIVAG
lotopiag tou 2000 aidva, o nAnyé tng onoieg
€XOUV EYYPAPEI OTO OWHA TNG NNIKIOPEVNG.
MAny£q o1 onoieg ox1 pdvov xaivouv akdpa,
al\d nou ndve toug cwpelovtal véa tpalpa-
1a, kabd¢ to Appatohikd npdkeital clvtopa
va katakAuotei and ta vepd tou Axedwou,
Aoy Tou ap@ideydpevou @pdypatog nou ka-
taokeudletal otnv nepioxr. Znavia pia Hikpou
prikoug taivia culapBdver to nvelpa evog
ténou, al\d kar evog aikva, pe toon evdpyeiq,
aktivoBoldvtag ouykivinon kar aydnn.

In Armatoliko, a mountain village in Trikala
Province, high in the Tzoumerka mountain
range, on the banks of the Acheloos, the
89-year-old Mrs Dimitra lives alone. She is the
beloved grandmother of director Dimitris Kout-
siabasakos, who visits her with a small crew



of friends. The result of the visit is Heracles,
Acheloos and My Granny, one of the most
iconic Greek documentaries of recent dec-
ades. Through the unforgettable, laughing,
down-to-earth figure of his grandmother,
Koutsiabasakos' lens captures the rugged
and indomitable, inexpressibly tender and
loving spirit of the Greek countryside, as well
as the dark and turbulent history of the 20th
century, the wounds of which are inscribed
on the old woman's body. Wounds which not
only still gape, but on which new wounds are
being piled up, as Armatoliko is shortly to be
flooded by the waters of the Acheloos, due
to the controversial dam being built in the
area. Rarely has a short film captured the
spirit of a place, and of a century, so vividly,
bursting with emotion and love.

ON-SITE 12/3 Zannas 18:00

IN MYTILINE

EN MYTIAHNH

Mavog Euotpatiadng Manos Efstratiadis
EANG3a Greece

1973, 15

‘Eva povadikd vtokoupévto tng MutiAfvng
oTIG apxEG TNG dekaetiag tou '70: n kdpepa
tou Mdvou Euotpatiddn, asikivitn kai
@ionepiepyn, diaoyilel Toug dPOPOUG TG
noAng, pnaivel oe katactAPaAta kai onitia,
KATaypAPel dnpodoieg TEAETEG Kal 1810TI-

kéG ouvaeig. e Sekatpia pohig Aentd, n
TaIvVia NETUXAIVEI KATI EVTUN®OIAKO: XWPIG
S1albéyoug, anokeioTtikd 314 tou povtdl

Kal tNG Aentig eipwveiag tng, diaypdgpetal
avayhugpa n pikpoactikr {wr tng enapyia-
KAG NOANG, n kiItg alodntikn tng Xouvtag, o
3nBev exouyypoviopdg 3id Tou Toupiopoy, n
€NENAON TOU PNETOV OTA EPNOPIKA GOKAKIA
Kai n kuplapyia tou ddypatog «Matpig-Opn-
okeia-Oikoyéveiar. Xapn oto Ao&d tou
BAépua, To Ev MutiAdvn napakolouBeital

p' €va nikpd xapdyelo, pEpPvovtag oTov vou
andnyoug tng «Mapdykag» tou Alovion
YapRoénoulou: «Kupddeg, pixdvBpwnol
nanddeg, epyolaieg, Yarpwdieg kai kavta-
3eG...». To 1973 n EN\GSa rjtav pia «atéleim-
TN NapAyka», Kal To VIoKIyaviép tou Mdavou
Euotpatiddn to nictonoiei.

A unique snapshot of Mytilini in the early
1970s: the camera of Manos Efstratiadis, in
constant curious motion, follows the streets of
the town, enters shops and houses, records
public ceremonies and private gatherings.

In just thirteen minutes, the film manages

to achieve something impressive: without
dialogue, exclusively through its editing and
subtle satire, the petty-bourgeois life of the

provincial town, the kitschy aesthetics of the
Junta, the supposed modernization through
tourism, the onslaught of concrete in the
commercial alleyways, and the predominance
of the Colonels' "Homeland-Religion-Family”
doctrine are thrown into high relief. Thanks to
his oblique gaze, In In Mytiline is watched with
a wry smile, bringing to mind echoes of Diony-
sis Savwopoulos's song “Paranga” [The Shack]:
“Ladies, philanthropic priests, contractors,
psalms, and serenades...”. In 1973 the whole of
Greece was an “unending shack,” and Manos
Efstratiodis's documentary confirms this.

ON-SITE 13/3 Zannas 18:15

KASTORIA

KAZITOPIA

Takng KaveAAénouhog Takis Kanellopoulos
EAAG3a Greece

1969, 24’

«Ki 6nwg énepte to Bpddu, pia anokdAugn
éyive péoa tou. KatdhaPe oiyd oiyd nwg autd
nou {ntovoe, autd nou EPayve, N opopPPId
nou yUpeug, n vepdida ftav n idia n noiteia.
H Kaotopid!» Tpito pépog tng dtunng «ek-
Spoprc» otn Makedovia, nou Eexivnoe pe tov
MakeSovikd ydpo (1960) kar cuveyiotnke pe
tn ©doo (1961), n Kactopid pe tov épinno
&évo ta&idicotn nou avalntd pia vepdida
péoa otn olyxpovn al\d neplocdtepo Axpo-
vn kaBnuepivétnta tng pakedovikig ndAng,
kAeivel akpIBadG otny aukaia tng dekastiag
tou ‘60 £vav téeio kukho acupPifaoctng
tekpnpiwong. O Takng KaveAdnoulog éxel
avtala&el nAéov opiotikd tnv lotopia pe tov
p0Bo (kar Tnv avanapdotacH tou) kai e8¢
TOV XPNOIHONOIEl WG HIa YEPUPA avApEST
oto napeBov kai To napdy, pubonoicovtag
teNikd pia néAn n onoia péoa and to PAEu-
Ha TOU avaktd €K VEOU TA XAPAKTNPIOTIKA
p1ag eENNVIKGTNTag ondviag, opikepévng and
@avtdopata Bulavuvg, Eeondopata apyaio-
eMnVIkd, uNiké and xwpa kai vepd andtpida
kI Opwg Babid pilwpéva oe pia ENGSa nou
pével va avakaugBei. H tavia, pia napa-
yoyr tou Nodpyou Ndoiout{ik, BpaBeupévn
10 1969 w¢ Kalitepn Tavia Mikpol Mrkoug
Nrokipavtép oto Pectfd Kivnuatoypdgou
G Oeooalovikng, unip&e n nio anokoppévn
1810KTnoIakd anéd to €pyo tou dnuioupyou
NG Kal SUCEUPETN —€0G KAl XAEVN- pHEoa
ota xpdvia. Enavepgpaviotnke petd and pe-
yaho didotnua anouciag to 2025, éx1 oty
auBevtiki éyxpwun ekdoxn TG, péca and éva
diktuo culektay, divovtag tnv gukaipia yia
pia ohokAnpwpévn perétn ndvw otnv tpidoyia
tou Takn KaveAénoulou nou unipée topn
yia to dnpioupyikd viokipaviép otny ENGda.
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"And as evening fell, a revelation unfolded
within him. He slowly realized that what he was
seeking, what he was looking for, the beauty
he was searching for, the fairy was the city
itself. Kastorial” The third part of the informal
"excursion” to Macedonia - that began with
Macedonian Wedding (1960) and continued
with Thasos (1961) - Kastoria, with its foreign
traveler on horseback seeking a fairy in the
modern but rather timeless everyday life of

the Macedonian city, closes a perfect cycle of
uncompromising documentation right as the
curtain rings down on the 1960s. Takis Kanel-
lopoulos has now definitively exchanged history
for myth (and its representation), and here he
uses it as a bridge between past and present,
finally mythologizing a city which, through his
gaze, regains anew the characteristics of a
rare Greekness, carved from Byzantine ghosts,
ancient Greek outbursts, materials of soil and
water that are stateless yet deeply rooted in a
Greece that remains to be discovered. The film,
produced by Giorgos Nasioutzik and awarded
Best Short Documentary Film at the 1969 Thes-
saloniki Film Festival, was the least proprietary
of its creator’s works and hard to find - even
lost - over the years. It reappeared after a long
absence in 2025, not in its original color ver-
sion, through a network of collectors, providing
the opportunity for a comprehensive study on
Takis Kanellopoulos's trilogy, a turning-point for
creative documentary in Greece.

ON-SITE 8/3 Zannas 18:00

LAYER OF DESTRUCTION

TO ITPQMA THX KATAXTPODHX
Keotag Bpetrakog Costas Vrettakos
EA\G3a Greece

1980, 32’

Yta téhn tng dekaetiag Tou 70, éva ppdyua
kataokeudletal ota vepd tou Mdpvou, npo-
keipévou va udpodotnbei n npwtevouca. Eva
oA6kANpo xwp1d otig 6xBeg Tou notapoy, to
BehouyoPo, unoxpedvetal va eykataleipbei -
HIG UNOXPEWTIKN KATACTPOPN nou poidlel pe
Buoia oto dvopa tng npoddou. Yndpxe! Spwg
kal pia dAAn Buocia: autig piag apyaiag ndAng
nou kdnote dkpaoe oTig idieg dxBeg kal Twpa,
ev PONIG €xel apyioel va anokaluntetal and
Toug avackageig, Oa katakhuotei yia ndva.
H taivia tou Koota Bpettdkou, o§udepkrig
kar eXeyelakn, e§aktivevetal Tautdxpova oe
noAanAég kateuBuvoeig: pehayyxoAikn kata-
ypaen tng anoclvBeong piag napadociaknig
kovétntag ota opeiva tng Pwkidag kal oto-
XaoTiké apxaloloyikd VIOKIPavIEp, To ZTpdua
¢ kataotpopric napakoloubeitar e§icou cav
éva ouvapnaotiké Bpilep, évag apxetunikdg

aywvag tng PvApng evavua otn ARon, kabaog
ol avackageic nacyilouv va odaoouy ta ixvn
g apxaiag néAng ané t otdbun tou vepou
nou, pépa tn pépa, avePaivel katanivovtag
ta ndvta. Ki av n tavia avulapBdvetar tnv
lotopia wg éva naNipPnoTto KaTaoTPoPY,

av oxohidel tnv adidpopn kai a-nBik euon
nou diaBpdvel ta ndvta napadidovtdg ta otn
AOn, n patid tng dev eivar anaiciédo&n: and
wn Sigpidnon tou Beatr yUpw and to 1 akilel
va cwBei kai t éx1 Ba yevvnOei n pvApn tou
péNovtog.

In the late 1970s, a reservoir is built on the
River Mornos to supply the capital with water.
An entire riverside village, Velouchovo, must
be abandoned - a forced destruction that
seems like a sacrifice in the name of progress.
But there is another sacrifice, too: that of an
ancient city that once flourished on the same
banks and that now, just as it was beginning
to be uncovered by the archaeologists, will be
flooded forever. Insightful and elegiac, Costas
Vrettakos' film extends in multiple directions at
once: a melancholy record of the decay of a
traditional community in the mountains of Pho-
cis and a thoughtful archaeological documen-
tary, Layer of Destruction can also be viewed
as a gripping thriller, an archetypal struggle

of memory against oblivion, as the excavators
fight to save the traces of the ancient city from
the water level that rises day by day, swal-
lowing everything in its wake. And if the film
perceives History as a palimpsest of destruc-
tion, if it comments on indifferent and amoral
nature that erodes everything, surrendering all
to oblivion, its gaze is not a pessimistic one: it is
from the viewer's questioning of what is worth
saving and what is not that the memory of the
future will be born.

ON-SITE 12/3 Zannas 18:00

LEUCADA, THE ISLAND OF THE POETS
AEYKAAA, TO NHZI TON NOIHTOQN
Popripog MavBoulng Roviros Manthoulis
EA\G3a Greece

1958, 16’

«Ma n Aeukdda dev éxel apyr, HATE TENOG...»
OewpoUpEVO K TO NPOTO SNUIOUPYIKS VTOKI-
HavIEP TNG ENNVIKAG KIVAHATOYPAPIKAG I0TO-
piag, to pikpou prikoug homage nou yupioe o
PoBrpog MavBoUAng wg npdtn tou taivia to
1958 otn Aeukdda, yia Aoyapiaopé tou Te-
vikoU Tpageiou Tunou kai MAnpogopiay, dev
eival napd éva tagidi oe évav téno pe odnyd
v noinon tng kabnuepivétnrag, kabwg k&be
piIKpn 1} pEYAAN €1kdva eVEG navépopgou vn-
o100 «petappdleta» péca and tnv apRynon
o€ pia 1otopia ypappévn and xpdvia pibwv



kal napé&doong. lunpeoioviotikd otn patid
tou, Aupikd 6Tov AGyo Tou, NoINTiKS oTIg
ava@opég Tou otoug e&EXOVTEG VIONIOUG
Apiototéhn Balawpitn kai Ayyeho Xikehia-
vo, pe eppavn tn eidodogia tou MavBouln
va anotunwBouv o1 aieBioeig Tou vnoioy,
10 Aeukdda: To vnoi twv noiNtdv Qépel

k&t and v abwdtnta kai Ty aiyAn piag
enoxng nou dev undpyel nia. Tnv idia otiypn,
NAPAPEVEI £VA VTOKOUHEVTO avd TIG SekaE-
Tieg, noAUTIgo Kkal cav 16TopPIKY avagopd yia
v anapyn piag tekpnpioong nou Sepelyel
and tnv dpeon nAnpogopia kai anoneipdtal
va ayyilel kdt and tny evdoxmpa ténwv
ka1 avBpmnwy, aAd kai yia tn ondvia ki-
VNHAToypagIkf avapvnon evog eAAnvikoU
KalokaipioU Xwpig TouPioTEC.

“For Leucada has no beginning, and no
end.." Considered the first creative docu-
mentary in Greek cinematic history, this short
homage shot by Roviros Manthoulis as his
debut film on the island of Lefkada in 1958,
commissioned by the Hellenic Press Office,
is nothing short of a voyage through a land
that takes the poetry of everyday life as its
guide, since every image - be it sweeping

or small - of this stunningly beautiful island
is "translated” via the voice-over into a story
forged from many ages of myths and tradi-
tions. Impressionistic in its gaze, lyrical in its
word, poetic in its references to the celebrat-
ed local bards Aristotelis Valaoritis and An-
gelos Sikelianos, and with Manthoulis clearly
intent on capturing the very sensations of this
isle, Leucada: The Island of the Poets bears
something of the innocence and grandeur
of an era that is no more. Meanwhile, as a
work of documentary, it remains invaluable
too across the decades as a historical record
harking back to the beginnings of a docu-
mentary approach that slips free from mat-
ter-of-fact information and attempts instead
to touch upon something deeper within the
heartlands of people and places; one that
also harks back to a rare cinematic reminis-
cence of a Greek summer devoid of tourists.

ON-SITE 11/3 Zannas 18:15

MACEDONIAN WEDDING
MAKEAONIKOXZ TAMOX

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1960, 23’

«EyevviBn npiv oknvoBétne», éypaye o
Tonog petd tnv npotn npofoAf tou Make-
JovikouU ydpou to 1960. Kai Sikaiwg: yiati to
OUVTOHO AUTO VIOKIJAVIEP, MOU €V pia VUKTH
gxpioe tov 27xpovo Takn KaveAhénouho

eAnida tou eAAnvikoU kivhpatoypdgou, eival
éva ontikd noinua ondviag evaicbnoiag.
‘O,u Eekivd wg kataypapn TV EUPPOCUVLY
yapihev eBipwv o' éva xwpi6 tng SUTIKAG
Makedoviag, to BeABevtd Koldvng, pe-
tactoIxelwveTal péoa and to BAéppa tou
oknvoBétn oe pia eleyeia yia Tov anoxwpl-
ou6 —oav va npodkeital yia v kd6odo tng
Mepoepdvng otov Adn- kai tn xB6via, na-
yaviotiki apdda tng epuong. 'Hdn, to kato-
nivé €pyo tou KaveAénoulou Bpioketar ev
onéppat €8: o1 xapunhoi tévol, o Aupiopdg,
1o pakedovikd tonio, n eoption tng pebo-
piou, To yuvaikeio npdowno nou 6o Tov
yorjteuce. O Makedovikdg yduog anéonace
10 A’ BpaBeio Taviag Mikpol Mrkoug otnv
Mpatn ERSopdda ENnvikoU Kivnuatoypd-
@ou kai to A’ BpaBeio oto PectfdA tou
Behiypadiou (1961).

"For unto us a director is born” raved the
Greek press after Macedonian Wedding
first screened in 1960. And rightly so, for
this short documentary that anointed the
27-year-old Takis Kanellopoulos as Greek
cinema’s new hope overnight is a visual
poem of rare sensitivity. What starts as a
documentation of joyous wedding rites in
an a western Macedonian village (Velventos
in Kozani) is transmuted through the direc-
tor's gaze into an elegy on the parting of
ways - as if Persephone is to descend into
Hades - and the chthonic, paganistic bite of
the natural world. The germ of Kanellopou-
los" later work is already apparent here: the
low-key tone, the lyricism, the Macedonian
landscape, the charge borne by what is
borderline, and the female face that so
captivated him. Macedonian Wedding won
Best Short Film at the First Week of Greek
Cinema, and First Prize at the Belgrade Film
Festival (1961).

ON-SITE 8/3 Zannas 18:00

MEGARA

METAPA

Xakng Maviatng, Mopyog Toepnepénoulog
Sakis Maniatis, Yorgos Tsemberopoulos
EAAG3a Greece

1974, 72

O akatdAutog deopdc Tou avBpwnou pe ta
yevéBAhia xdpata, o Tpdnog nou o Tonio
OHIAEUEI TOUG KATOIKOUG TOU =Kal TNV MONITIK
Tou ouveidnon- Kkal n onuacia TnNg evionid-
tag wg pécou avtiotaong Bpiokovtal oty
kapdid twv Meydpwv twv Xakn Mavidtn kai
lMopyou Toeunepdnoudou, piag taviag nou
Sikaiwg Bewpeital éva and ta onuavtkétepa
€AANVIKA VTOKIPAVTEP TwV TEAEUTAI®V NEVA-
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vta etov. Ta Méyapa, yupiopéva ot pia enoxn
nou n évvoia tng oikoloyiag Atav avinapktn
otnv EANGSa, napakolouBolv tov ayova twv
Meyapéwv evavtia otnv andégaon tng Xouvtag
va anal\oTpIdoel pia peydin aypotikr éktaon
yia tnv eykatdotaon diuhiotnpicov. To teheu-
Taio HEPOG TNG TAIVIAG KATAYPAPE! TNV andpa-
on TV aypotev va evwboly pe Toug QoItntég
tou Moluteyveiou tov NoépBpio tou '73 petd
and tnv 4dIKn avTIPET®NIoH TouG and To Kpd-
106 kai ta dikaocthpia. H pdyn tou aypotikol
kbopou twv Meydpawyv yia empBiwon kai n oxéon
TOUG ME TOV TOMO TOUG dIaTnPouV GTO £NaKPO
™V €NIKAIPOTNTA TOUG.

The unbreakable bond between man and his
native soil, the way the landscape shapes its
inhabitants - and their political awareness -
and the importance of localness as a means
of resistance lie at the heart of Sakis Maniatis
and Yorgos Tsemberopoulos Megara, a film
rightly considered one of the most important
Greek documentaries of the last fifty years.
Filmed at a time when the concept of ecology
was non-existent in Greece, Megara follows
the struggle of the inhabitants of Megara
against the Junta's decision to expropriate a
large area of farmland to build an oil refinery.
The last part of the film documents the farm-
ers' decision to join the students of the Athens
Polytechnic in November 1973 following their
unjust treatment by the state and the courts.
The struggle for survival of the rural people of
Megara and their relationship with their land
are still strikingly relevant today.

ON-SITE 15/3 Zannas 18:00

ON A LITTLE GREEK ISLAND

NANQ ZE ENA MIKPO EAAHNIKO NHZI
MaB16¢ Naparakng Matheo Yamalakis
EAAG3aq, Zoundia Greece, Sweden

1978, 56°

«H Siapopd avdpeoa o' évav nhektpovikd
unoloyioth kal otoug avBpwnoug eival o
napaloyiopde»: auth n epdon, pia and tg
NP®TEG Nou akouyovtal otny taivia tou Ma-
6100 Mapaldkn, anotelei kKAeidi yia €va vioki-
paviép nou ekdINAOVETAl oav pia euppocuvn
anokdAuyn. H kdpepa tou Mapakdkn -gvég
euaioBntou dnuioupyou, Tou onoiou to épyo
AVAPEVEI AKOPA TN CUVAVTINGN HE TOV PINEPEU-
vo Beati- nepinhaviétal otnv lo to kalokaipi
tou 1977 kataypdgovtag eAelBepa, oxedov
OUVEIPHIKA, OYEeIG evOG eENnVIKOU vnoiol oTo
petaiypio peta&l evég napadooiakoy, npove-
WTEPIKOU KOOHOU Kal piag capwTikAg alayng
nBav. Ede €ykertal o napdloyog, nikpd keopi-
k&G xapaktApag authg tng o§udepkoug ano-
TWNWwong NG PIKPOKOIVWVIag Tou vnaloy, nou

Se&IMVETAl TOUG NAVIEG: YKPOTECKOUG TONIKOUG
apyovteg, xwpatatlideg apnyntég Tng ta-
Bépvag, novnpoug pikpopayaldtopeg, agpeleiq
toupioteg, konéeg nou cuvBAiBovtar and tn
pikpdvoia tou enapyiakoy Biou. Ola autd
cuvupaivovtal pe tov nio afiacto, Tpueepd
tpdno, pidotexvavtag éva kaleidookonikd
noptpéto tou eNAnvikou apyinedyoug, dia-
XPOVIKO ot cUNNWN kai otn duvapr Tou.

"The difference between a computer and
people is absurdity”: this phrase, one of the
first heard in Matheo Yamalakis's film, is the
key to a documentary that unfolds like a joyful
revelation. Yamalakis was a sensitive filmmaker
whose oeuvre is still largely unfamiliar to the
inquiring viewer. His camera wanders around
los in the summer of 1977, freely, almost asso-
ciatively recording aspects of a Greek island
perched on the cusp between a traditional,
pre-modern world and a sweeping shift in
mores. Therein lies the absurd, bitter comicality
of this perceptive portrayal of the island's mi-
crosociety, which covers everyone: grotesque
local dignitaries, storytelling taverna jokesters,
cunning small shopkeepers, naive tourists,
young women crushed by the small-minded-
ness of provincial life. All are woven together
in the most effortless, tenderest way, crafting a
kaleidoscopic portrait of the Greek archipela-
go, timeless in its conception and power.

ON-SITE 7/3 Zannas 18:00

PRESPES

MPEXMEX

Takng Xat{énoulog Takis Hatzopoulos
EA\G3a Greece

1966, 14°

«Mia ywvid EN\G8a. O1 Mpéonegy. ‘Etor Eekivae
TO MIKPOU PAKOUG VIOKIJAVTEP Mou o TAKNG
Xat{énoulog yupioe to 1966, npdtn onoudaia
npd&n piag diadpopng nou Ba tov odnyoloe
otov [adwpo Zeppdv to 1974 kar and exei otn
Onteia Tou oto Tn\eontiké Mapaokrivio, ave&d-
VIANTO QUTWPIO SNUIOUPYAV Kal SNHUIOUPYIMY.
Autd tn pia yeovid ENNGda, ekei dnou pia Aipvn
xopilel Tov kéopo ot eBvikdTnTeg, KAeivel péca
ot 14 Nentd o Xat{dnoulog, pe pavepég avin-
XNOEIG OX1 HOVO TNG TeKPNpPiwong alld kar tng
puBonlaciag tou Tdkn KaveAénoulou dnwg
QuTA anoTUN®VETAl OTNY aonpdpaupn pwTto-
ypagia tou Xupdkou AavdaAn, otn PJoucIKr Tou
Kéota Muhwva kar otnv agriynon tou Ayyehou
Avtwvénouhou. H otdoiun kabnuepivétnta, o
anapdAlayteg pépeg nou evalldooovtal, To
oUvopo nou telikd xwpilel autolg nou Bupou-
vtal kal autoUg nou NePIPEvouy, n nio SUokohn
wpa g pépag -otav Bpadidlel-, évag kUkAoG
{wng xwpic «tnv mBavétnta piag éknAngng»,



€vag «anAdg KOoPOG» nou Aéel kaAnpépa oe
1peIg yAwooe( yivetal péoa and to BAéppa
tou Xatlénoulou pia pikpr) pehayxohiki wdn
OTNV OPOPPIA KAl OTOV KANUO €vOG Tdnou.
Madi kai éva nikpd oxdMio yia tn peyalite-
pn EANGda nou Ba ayvorjoer évvoieg dnog
avoyr, ouvinap&n kai anAdtnta, nepvaviag
1eNIKA 1o oUVOPO Kal KATACTPEPOVTAG TNV
IEPN 100pPONia AVAUESA OTO ACAHPAVTO

Kal to onpavtikd nou oéPoval pévo 6ool
¢pabav va koitdlouv 1o @b oto UPog Tou
avBpwnou.

"A corner of Greece. Prespes.” So begins the
documentary short that Takis Chatzopoulos
shot in 1966, the first major act of a journey
that would inevitably lead him to Gazoros,
Serres in 1974 and from there to his time on
the TV documentary series Paraskinio, an in-
exhaustible hothouse of films and filmmaking
talent. Chatzopoulos chronicles this one cor-
ner of Greece, where a lake divides people
into nationalities, in 14 minutes, with obvious
echoes not only of the documentation but
also of the fiction of Takis Kanellopoulos as it
is captured in the black and white photogra-
phy of Syrakos Danalis, the music of Kostas
Mylonas, and the voice-over of Angelos
Antonopoulos. The stultifying daily routine,
the unvarying days following one after the
other, the border that ultimately separates
those who remember and those who wait,
the hardest hour of the day - nightfall - a
circle of life without “the possibility of a sur-
prise," a “simple world" that says good morn-
ing in three languages, becomes through
Chatzopoulos' gaze a small, melancholy ode
on the beauty and heartache of a place.

It is also a biting commentary on the wider
Greece that would dismiss concepts such as
tolerance, coexistence, and simplicity, even-
tually crossing the border and destroying the
sacred balance between the insignificant
and the significant that is respected only by
those who have learned to look at God from
the measure of a man.

ON-SITE 15/3 Olympion 17:00
ONLINE 13-16/3

THASOS

OAXIOX

Takng KaveAAénoulog Takis Kanellopoulos
EAAG3a Greece

1961, 18’

«Kdvovtag autr tn pikpn Taivia yia tn
Odoo, dev {nticape va neplypdPoups to
vnoi. Mpoonabrcape va dwooupe kdt and
T payeia kal Ty Yuyn tous: Mévovtag
motég otnv eBvoypagia nou o id1og eixe

pONIG cuotroel pe tov Makedovikd ydapo, o
Takng KaveAdnoulog cuveyilel pe tn deu-
TEPN HIKPOU PAKOUG TAIVIa TOU, Tn XapTo-
ypdenon piag dyvwotng Makedoviag péoa
oTnV onoia cuvuNApPXouV To GOAKASP pE ToV
oxohiaopd Tou, N EVIonNIdTNTA PE TNV aKU-
pwon Tng kai o Yubog pe tnv agrynor Tou.
21tn ©doo, Priypata piag vnoIwTIKAG PouTi-
vag yivovtal -pe ta Mitd péoa piag didgavng
noINTIKAG NAPATAPNoNG- Hia avti-npétaocn
yla TNV KapTt-nooTdA piag oAokAnpng xwpag,
akpIBAg TNV enoxA TG NPWTNG PEYAANG
ToupIoTIKAG €kpn&ng nou yvapile n EANNGSa
tn dekaetia tou '60. Pubpikn, oe otiypég &-
PPEVN, £WG KAl NayavioTikA, Sopnuévn NAave
oe napadooiakd vnoidtika Tpayoudia, ue
€éupaon otnv avalftnor pIag oIKeIdTNTAG
pe To vnolwtikd «aicOnua», pe tov dvBpwno
kai tn Puon oto enikevipo, n @doog dev
npoPAiBnke oto Pectufdl Oeccalovikng.
Képdioe dpwg €18ikéd énaivo oto Pecufdh
g Mdoyxag, avBoloyiBnke kai oe e18ikég
npoPolég otn @eccalovikn kail Ge epnopikn
Siavopr otnv ABrva, kepdilovtag pe ta
xpovia e&éxouca Béon otnv andneipa tou
KaveAénouhou yia évav poviepviopd nou
enavadianpaypateudTav Pe Pioko Kal npw-
TOPAvA AanoPaAcIoCTIKOTNTA TNV €Vvola NG
«natpIdoyvwoiagy.

“In making this short film about Thasos, we
were not seeking to depict the island. We
were trying to capture something of its magic
and its soul” Staying true to the ethnograph-
ic approach he had just introduced with
Macedonian Wedding, Takis Kanellopoulos
would, with his second short film, continue

to chart that unknown Macedonian region
where folkloric kitschness co-exists with its
critique, nativeness with its negation, and
myths with their mode of narration. In Thasos,
by the humble means of a limpid and poetic
observational gaze, slivers of an island life
routine are made into a proposal counter-
ing the picture-postcard image of an entire
country, at precisely the time when Greece
was experiencing its first explosive wave

of tourism back in the 1960s. Rhythmic, at
times frenzied and bordering on paganistic,
structured around traditional folk songs of the
Greek islands, with an emphasis on seeking
out a sense of familiarity with the “feel” of the
island, and with humankind and the natural
world set at its heart, Thasos did not screen
at the Thessaloniki International Film Festival.
It did, however, receive a special mention at
the Moscow International Film Festival, and
was presented in anthology form at special
screenings in Thessaloniki and commercial
screenings in Athens, in time earning itself a
prominent place within Kanellopoulos” efforts
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towards a modernist approach that were rene-
gotiating - at high risk, and with unprecedented
decisiveness - the notion of patridognosia [lo-
cally-rooted knowledge of one’s homeland)].

ON-SITE 8/3 Zannas 18:00

THIREAN MATINS

OHPAIKOX OPOPOX

Kootag Zepnkag, Iravpog Topvég Kostas
Sfikas, Stavros Tornes

EAAG3a Greece

1968, 22’

Mia «ontikn KoIveviki €pguvay nAve otn
Xavtopivn, TNV ENoXA nou n npwtdyovn
aypotikn oikovopia divel otadiakd tn Béon
NG otnv avepxdpevn téte Plopnyavia tou
toupiopou. Or e&aBNiwpévor kar unooitiopévol
kGtoikoi TG avuinapaBdovtar otny uno-
BAnTIKA opop@Id tou vnoiol pe NXNTIKG pévTo
Toug Yalpoug tou 6pBpou. Nupicpévo oto
vnoi to kakokaipi tou '67, katd tnv évapdn tng
Siktatopiag, To pikpoU pAKkoug @AY péca and
™ dUvapn TG avtiotgng Twv IKGVWV Kal TG
pouoikig Eepelyel and ta 6pia evog anhol
Aaoypa@ikou viokipaviép kar napouacidletal
WG €va OTOIXEINTIKO NOPTPETO PIAG KOIVWVIAG
SUo taxutitwy, cav ducoiwvo dpapa evog
péNovtog nou Adn e€anlwvétav. «Enpene

va €oouv o€ pia evoTNTa TPayikd, catpikd,
enikd, Aupikd otoixeia, va analayoulv and
onoloveNoTe vatoupalioTIKO XeIPIOPS oTnv
NXNTIKA NAaiciwon, v anoktoouy pouacikn
£kppaon nou va nnyaler and tnv napaddo-

on aA\d nou va gival GuyxpOveG onUEPIVA
AVTIPETAPUOIKI KPAUYT TOU NACYXOVTOG»,

Aéve o1 dUo oknvoBéteg, yia auth tn péxp!
ofpEPA ondvia Kal EUTUX KIVIHATOoyPaIKn
ouvavtnon. To nxnukd tonio tng taiviag peta-
Tpénetal €tol o€ €va nhaicio avunapaBolig
kal €kBeong. Le cuvduaopd pe v 1Idiaitepn
xprion tou povtdl kai tng pwtoypagiag, n
taivia odnyei tov Beath oe pia Babid, ouykho-
viotkn diadpopn napatipnong. Pnpaypévor
nAnBucpoi, pia oAdkAnpn té&n otnv unnpecia
g paydaiag toupioTikAg avantuéng, oe éva
aixpnpPd noAitikéd épyo-nponound tou Néou
EMnvikoU Kivnpatoypdgou, nou Ba epydtav
pe tn Metanoliteuon.

A “visual social study” on Santorini at a time
when the primitive agricultural economy was
gradually giving way to the emerging tourist
industry. The impoverished and malnourished
inhabitants are juxtaposed with the evocative
beauty of the island, against a soundscape

of chanted matins. Filmed on the island in the
summer of 1967, at the beginning of the dic-
tatorship, this short film uses a powerful coun-
terpointing of images and music to go beyond

the limits of a simple folklore documentary,
presenting a haunting portrait of a two-tier
society, an ominous vision of an already
spreading future. “Tragic, satirical, epic, lyrical
elements had to be blended together within a
musical frame completely divested of natural-
ism, acquiring a musical expression that stems
from tradition while also being a present-day
anti-metaphysical cry of the suffering,” say the
two directors about this hitherto rare and hap-
py cinematic collaboration. The soundscape
of the film is thus transformed into a frame of
juxtaposition and exposition. Combining this
with the unique use of editing and photogra-
phy, the film takes the viewer on a profound
and shocking journey of observation. Ravaged
populations, an entire class in the service of
the tourist boom, in a cuttingly political precur-
sor of New Greek Cinema, which was to arrive
with the restoration of democracy.

ON-SITE 7/3 Zannas 18:00

VISIT GREECE

EMIZKE®OEITE THN EAAAAA
DPorog Aapnpivég Fotos Lamprinos
EA\G3a, Pwoia Greece, Russia
1969, 25’

Méoa and tnv anokAeiotiki Xprion enikaipwv
ané ta cofietika apyeia, o Dotog Aaunpivog
eNIXEIPEl pIa 10TOPIKA avadpopn and tnv nepi-
080 tng diktatopiag Tou Meta&d (1936-1941)
péxpr tn Xouvta (1967-1974) ot éva ané ta
Mo 1I8100UYKPAGIAKS «TEKUAPIa» Tou eANnVIKOU
oivepd. Xwpig va npoKeItal yia pia I6TOPIKA
Talvia Pe Tn oTevn f Kal Ty gupeia €vvoia tou
6pou, ald pdAov pia ToAunper odtipa nou
ayyilel ug napugeg piag Ao&ng, NEIPapatikig
eBvoypagiag, To —ané tov titho Tou EIpwvI-
k6- EniokepOeite tnv EAAGSa oxohdlel kai
SIaKkOPWE] TPAYIKEG OTIYPEG TNG NPOCPATNG
lotopiag pag, étav S1dpopol «ToupicTeG»,
anpdokhntol kai katd kavéva évonhol, eni-
okeéntovtal tnv EANdda yia va eykatactrioouv
070 £€3agdG NG To kKabeoTdg TG apeokeiag
touG. AkpIB®G ndve oto téhog tng dekagtiag
tou ‘60 kai ev péow NG Aiktatopiag Twv
Yuvtaypatapy®y, o Aaunpivog divel to otiy-
pa tou «&avadiafdopatog» twv eEAnvikoU
ev3IAPEPOVTOG EMIKAIPWY, OTNV AVEUPEDH Kal
apxelobétnon twv onoiwy agiépwoe peydlo
HEPOG TOU €pyou Tou, oTEAVOVTAG SIaxPOVIKO
prvupa avtiotaong yia tn @iAé€evn xopa pe
v noAanAev anoAi&ewv kataxpnotikr Tou-
piotik avantugn nou nAjpwoe kai cuveyilel
va nANPQVEl akopn Kal orpEPa.

Through the exclusive use of newsreels from
Soviet archives, Fotos Lambrinos embarks on
a historical retrospective, spanning from the



dictatorship of Metaxas (1936-1941) to the
Junta (1967-1974), in one of the most idiosyn-
cratic "documents” of Greek cinema. This is
not a historical film in the strict or even the
broad sense of the term. Rather, Visit Greece
- its title dripping with irony - is a bold satire
that verges on an oblique, experimental
ethnography. The film comments on and
ridicules some of the most tragic moments in
Greece's recent history, as various “tourists”
arrive - uninvited and, more often than not,
armed - to impose a regime of their choos-

GSS

ing. At the close of the 1960s, in the midst of
the Colonels’ dictatorship, Lambrinos leaves
his mark on the reinterpretation of Greek-re-
lated newsreels, a field to which he dedicat-
ed a significant part of his work in collection
and archiving. The film delivers a timeless
message of resistance, addressing a hospita-
ble country that has paid, and continues to
pay, the price of exploitative tourism-driven
development.

ON-SITE 7/3 Zannas 18:00

Greek Documentaries: Special Screenings
EAnvikad Ntokipavtép: Eidikéc npofolég

KYRILLOS & METHODIOS -
ENLIGHTENERS OF THE SLAVS
KYPIAAOX KAl MEOOAIOX -
Ol POQTIZTEZ TON ZAABON
Mapia Xat{npixaAn-Manakiod
Maria Hatzimichali-Papaliou
EA\G3a Greece

2024, 76°

1942, otn yeppavokpatoupevn Toeyia. Mia
opdda capnotép, kpuppévol otov OpBodoto
vad g néAng, culapPdvovtal ané toug
vadi kar ektehouvtal. Exouv péig e§ovimoel
tov Paivxapt Xdivtpiy, tov «Xaodnn tng
Mpdyag». ANG nag Bpébnke évag OpbBdSo-
€og vadg otnv kapdid tng Eupdnng; Mpénel
va ndpe niow 12 aidveg yia va yvwpicoupe
Vv 10Topia ToU eKXpioTIavIopoU Twv TAAPwv
ané toug @ecocalovikeig adeApoug Kipiho
ka1 MeB6d10, kabBa¢ kal Toug pabntég toug,
o1 onoiol dnuioUpynoav to chafikd aApapn-
1o kal cuvakdlouBa tn ypar, nou enétpede
otoug ohaPikoug Aaolg va evtaxBoulv otnv
koIvewvia Twv Aaov tng Eupodnne. To £pyo
Toug ennpéace Pabid noAd €0Bvn, petafdal-
Movtag kaBopiotika tnv e&ENEN tng eupwna-
KNG 10topiag.

1942, In Nazi-occupied Czechoslovakia, a
group of resistance fighters seeks sanctuary
in an Orthodox church. They have just assas-
sinated Reinhard Heydrich, the “Butcher of
Prague”. They are arrested and executed. But
how did an Orthodox church come to stand
at the heart of Europe, in the first place?
The answer lies twelve centuries earlier, in
the story of two brothers from Thessaloniki,
Cyril and Methodius, and their disciples, who

brought Christianity to the Slavs and created
the Cyrillic alphabet. Their influence spread

over many nations, contributing decisively to
the course of European history.

ON-SITE 9/3 Zannas 18:00
ONLINE 10-16/3

MYSTERIOUS DEATHS IN ANCIENT
GREECE: OLYMPIAS: THIRST FOR POWER
IKOTEINOI ©ANATOI XTHN APXAIOTHTA:
OAYMMIAAA: AIWATIA EEOYZIA
KaAMiénn Aeyakn Kalliopi Legaki

EAAG3a Greece

2025, 30°

To 270 Aigbvég PeotfdN Ntokipavtép
Oceooalovikng, oe ouvepyaoia pe TV
COSMOTE TV, napoucialel oe naykdopia
npepiépa éva eneicddio tng oeipdq Zkotel-
voi Bdvator otnv apyaidtnta nou avatpExel
o€ pepIKG and ta peyalitepa pUoTAPIA TOU
apyaiou kdéopou. H Ohupnidda, npiykinicoa
Baoilikig yevidg, navipeutnke tov Bacihid
®ikinno B’, yévvnoe tov Méya AAéEavdpo
Kkal £ptace va e§ouoidlel to Bacilelo tng
Makedoviag. Meyalwpévn oe pia avdpo-
KPATOUPEVN KOIV@VIA EMIKPATNOE T®WV avt-
ndlwv g kai enéBale tn B€Anon tng. Mg
6pwG Pia TETola SUVapIKR kal navioxupn
yuvaika gixe éva 1600 Ppiktd Téhog;

The 27th Thessaloniki International Doc-
umentary Festival, in collaboration with
COSMOTE TV, presents the world premiere
of an episode of a series Mysterious Deaths
in Ancient Greece that retraces some of
the greatest mysteries of the ancient world.

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

149



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

150

Olympias, a princess of royal blood, married
King Philip 1l, gave birth to Alexander the
Great, and ended up ruling the kingdom of
Macedonia. Raised in a male-dominated
society, she prevailed against her opponents
and imposed her will. How is it that such a
powerful woman faced such a horrible death
in the end?

ON-SITE 9/3 Cassavetes 19:00

POSTSCRIPT: FROM THE BUS TERMINAL
TO THE ART THEATRE

YITEPOIPA®O: AMO TO TEPMA TON
AEQ®OPEIQN XTO OEATPO TEXNHX
Adxkn¢ Manaotadng Lakis Papastathis
EAAG3a Greece

2022, 51

Y10 npwto £nelcddio tou delTeEPOU KUKAOU
g oeipdg viokipavtép Yotepdypago (EPT,
2021-2022), o oknvoBétng Adkng Mana-
01d0ng pag odnyei oe évav nepinato and to
éppa v Aewgopeinv eni tng Akadnpiag

G TN otod Opeéwg kal to O¢atpo Téxvng.
Ané 1o «Pol ktipio» tng Akadnpiag tou
apyitéktova Xrapatn KAedvOn kai to ktipio
tou MoAhmictikoU Kévipou, to onoio otéyace
nahidtepa to voookopeio «EAnic», o Adkng
ManaoctdOng agpnyeital 1otopieg tng ndAng,
onpavtikov avBponwy, NoAITIK®Y, KaANITEXVOV
ald kai anhov noAitdy, and ta péca Tou
190u aidva péxpr kal tn dekastia tou 1970.
MuBoloyia, 16Topia kal npocwnikég avapvr-
oe1g NAékouv pia nepifynon nou ouveyiler and
v 086 AckAnnioU, otn ywvia Innokpdtoug
kal Akadnpiag, ekei nou nalid otapatovoav
ta tpay, katneopilel 6To «Akpondi» Twv
emBewpnrogwy ki énerta otn diactalpwon Tng

NxG

NextGen

ALL AMERICAN
NPQTAGAHTPIEX AMEPIKHX
Mapk Avrpiou AAtcoul

Mark Andrew Altschul

HMA USA

2024, 87

Y& autd To YePATo evépyela kal cuvaioBnua
vtokipavtép evnhikioong, n Nadpi, n T¢étlo
kai n Apap naievouv va Eenepdoouv oiko-
VOUIKEG AVICOTNTES, EPPUAES NPOKATANAYEIG
Kal OIKOYEVEIOKEG evidoelg, kabm¢ Siaywvilo-

Maveniotnpiou pe tnv Innokpdtoug, ekei 6nou
onueiwdnkav nopeieg diapaptupiag yia tnv
Kénpo otn dekaetia tou 1950, al\d kai nio
nalid, ot kndeieg Tou Xapiraou Tpikolnn to
1896 ka1 tou Bacinid ANéEavdpou to 1920. O
nepinatog nepvdel and to Apodkelo kal kata-
Myel otn otod OppEwg kal oTo undyeio Tou
Ocedtpou Téxvng Kapdiou Kouv.

In the first episode of the second season of
the documentary series Postscript (ERT, 2021-
2022), filmmaker Lakis Papastathis takes us

on a walk from the bus terminal on Akadimias
Street to the Stoa Orfeos and the Art Theater.
From the "Pink building” on Akadimias Street
designed by architect Stamatis Kleanthis, to the
Cultural Center building which formerly housed
the Elpis hospital, Lakis Papastathis tells the
stories of the city - of its important people, its
politicians, artists, and ordinary citizens, from
the middle of the 19th century to the 1970s.
Mythology, history, and personal memories
weave together to create a tour that contin-
ves on from Asklipiou Street, past the corner
of Ippokratous and Akadimias Streets, where
trams once concluded their journey, descend-
ing towards the Akropol of revues, and then to
the juncture of Panepistimiou and Ippokratous
streets, where protests for Cyprus took place
in the 1950s, as well as earlier, during the fu-
nerals of Charilaos Trikoupis in 1896, and King
Alexander in 1920. The tour passes through
the Arsakeio and ends at Stoa Orfeos and the
basement of the "Karolos Koun" Art Theater.

ON-SITE 14/3 Zannas 18:00

vial 6To taxUtepa avantucoduevo oxolikd
4BAnpa otig Hvwpéveg Moliteieg: otnv ndhn
yuvaikev. To Bapparéo vrokipaviép Mowta-
OAritpieg Auepikric akolouBei tig {wég twv
pIoV veapav aBAntpidv tng ndAng, dAeg toug
METAVACTPIEG KAl NPWTNG YEVIAG ApEPIKAVI-
dgg, o1 onoieg nponovouvtal kal aywviovtal
anévavt og ayopla Kai Kopitola, Ve ol
APocInpEVOl NPonovNTES Toug TIG kabodn-
youv 6x1 pévo otov abAntiopd, ald kar otn
{wn népa and to Aukelo. Kabmg o1 {wég toug



EedinA\dvovtal, To VIOKIHAVTIEP ANOTUNMVEI
tn olykpouon peta§l olkoyeveIakdY duva-
HIK@Y, OIKOVOMIKGOY SUCKONI®Y Kal €PPuAwY
pdlwv, napoucidalovtag tnv IoTopia Toug
®G HIO 1I0TOPIa OUTOAIVIEP - HId I0TO-
pia koIVOTNTAG KAl TNG KOIKOYEVEIAG» Mou
dnuioupyolpe péoca and tnv alknhoino-
otipIgn. O1 ouypég npoownikig e&EMENG
Kal petapdpewong xtilovtal péoa and Tg
npokAoei§ nou avupetwni{ouy, 16co 610
tani éco kai otnv kabnuepivétnTd ToUug, o
pIa KIVNPATOYPAPIKN NOPEIa NEVIE XPOV®Y,
nou nepihapPdver ta yupvaciakd xpoévia kai
@TAvel péxpl TNV navemotnuiakni ndin. Me
v kabodrynon ané Betepdvoug nalai-
o1éG, to Mpwtabrdtpies Auepikric Siatnpei
€vav duvapikd tévo, eved dev diotdlel va
avadeifer T1¢ SUokoAeg NPaAyPATIKOTNTES
nou Bidvouv ol npwtondpeg abAftpieg kal
Ol OIKOYEVEIEG PHETAVAOT®Y oTIG Hvwpéveg
MoMiteieg, ectudlovtag otn dUvapn, otnv
avtoyn Kal oTNy anogacioTIKOTNTA TOoUG.

In this energetic and soulful, coming-of-age
documentary, Naomi, Jojo, and Arham grap-
ple with economic divides, gender roles, and
family dynamics while competing in the fast-
est-growing high school sport in the country:
women'’s wrestling. All American follows the
lives of three immigrant and first-generation
high school women wrestlers, who train

and compete against both boys and girls,
as their devoted coaches prepare them for
competition and lives beyond high school.
Family dynamics, economics, and gender
roles collide in this underdog story of com-
munity and found family. Personal evolution
and transformation are forged through chal-
lenges encountered on and off the mat over
five years of filmmaking, high school, and
eventually, college wrestling. Bound together
by the perspectives of veteran women wres-
tlers, the documentary maintains an inspiring
tone while confronting the tough realities of
trailblazing female athletes and American
immigrant families.

ON-SITE 15/3 Marketaki 17:00
ONLINE 16/3

BECOMING ROOSI

POYZI

Mapykat Aikak Margit Lillak
EcOovia, leppavia Estonia, Germany
2025, 96°

Mia BaBid, aoteia kar npokAnTikr 10Topia
yia éva kopitol nou &Epuye and pia xinikn
oikokoivétnta tng EoBoviag dtav aképa
Atav naidi kai katéAn&e pia noAitig tou
kéopou. H oknvoBetpia tnv akoloubei

yia &éka xpoévia, andé ta 8 éw¢ ta 18 tng,
kabm¢ nakevel va Siaxeipiotei to névBog
Kal TIG EVOXEG TNG YIa TNV KNIPATIKA Kpion,
wq naidi aktPiotedv. H Povor Sixdletar
avdpeoa otov dpdpo Tou aktificpol Kal TN
dnuioupyikétnTa Kal ékotaon tng epnPeiag
- eved napdMnAa Eetuhiyetar n clvBetn kai
OUYXVA TETAPEVN OXEON TNG HE TOUG YOVEIG
6. Mpoonabdvtag evaywving va Bpel

tn Béon tng otov Kdopo, nepinyeital o
axapToypd®nTa Tonia, Gavepwvovtdag pag
aniBaveg dYeIg tou oUyxpPovou KOoponoAi-
TopoU péca and to BAéppa piag yevidg nou
evNNIKIOVETAI OE HIa ONOEVA Kal MIO PEUCTH
npaypatikdtnta.

The deep, funny, and provocative story of a
girl who escaped a hippy eco-commune as

a child and became a cosmopolitan citizen.
The filmmaker follows a girl, Roosi, for 10
years from age 8-8. She grew up as the
child of an activist. She struggles to cope with
climate grief and guilt. Roosi is torn between
the path of activism and that of creativity and
teenage ecstasy, while her complex and often
tense relationship with her parents unravels.
Struggling to find her place in the world, she
navigates uncharted landscapes, revealing
unlikely facets of contemporary cosmopolitan-
ism through the eyes of a generation coming
of age in an increasingly fluid reality.

ON-SITE 13/3 Marketaki 17:00
ONLINE 14-16/3

BIRD BOY

TO MNAIAI-MOYAI
Zaipov Aepévyk Bipove
Simon Lereng Wilmont
Aavia Denmark

2019, 22’

‘Orav o 12ypovog Peodrt kortdlel yupw tou,
avukpilel tig netpelaionnyég tou Aleppnai-
tlav. Opag dtav kortdler Tov oupavd pe BAEp-
pa oveipond)o, PAénel ta nepicTtépia va netoly
YnAd, Bappeic péxpr tov napddeico. Tou Aeinel
o natépag tou, o onoiog néBave npiv and évav
xpovo. Ki exeivog Adtpeue autd ta noukid. O
Peodt nAnoidder enipulaktikd tov kahUtepo
eknaIdeuTr) NEPICTEPIGY Tou Xwplou. Oa tou
318481 dpaye v téxvn tou; O Peodt nailel
HE TOUG PIAOUG TOU, EMICKENTETAI TOV TAPO TOU
natépa tou, xalelel naNiég pwtoypagieg pe tn
yiayid tou kai SiaBadel yia to oxoleio eneidn
Tou to Aéel n pntépa tou. QoTté00, autd Nou
katd Bdbog npotipd eival va nepvdel xpdvo pe
tov eknaideuth tou. Evd o Peodt pabaivel ta
nAvIa yia ta NePICTEPIA, avakaAUnTel T npay-
patikd Béler otn {wn.

When 12-year-old Reshat looks around, he
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sees the oil fields of Azerbaijan. When he looks
up dreamily, he sees pigeons flying to heaven.
He misses his father, who died a year ago, and
who also loved these birds. Reshat cautiously
approaches the best pigeon keeper in the
village. Will he teach him to train pigeons?
Reshat plays with his friends, visits his father's
grave, looks at old photos with his grandmoth-
er and does his homework because his mother
tells him to. But what he longs for is to be with
the pigeon keeper. While Reshat is learning
everything there is to learn about pigeons, he
discovers his true desires.

ELEMENTARY

BAZIKH EKMAIAEYZH
KAep Zipév Claire Simon
FaMAia France
2024,105°

Mia ané Tig nio avayvwpicipeg dnpioupyols
TOU OUYXPOVOU EUPWNATKOU VIOKINAVIEP HAG
petapépel oto dnudoio dnuoTikd oxoleio
Makarenko ota nepixwpa tou Mapioiod. Exei
ta naidid SiekdikoUv TN yvedon Kal Toug enai-
voug, eved ol ddckalol pabaivouv dxi pévo

va di18dokouv al\d kai va eknaidevouv. Me
ppovtida, enpovi kai npoondBeia, ta naidid
exknaidelovtal WoTE va yivouv Ox1 pévo unel-
Buvor nohiteg alla kai AvBpwnor pe 6An T
onuaocia tng Aégng.

One of the most distinctive voices of contem-
porary European documentary-making takes
us to the Makarenko public elementary school
in the Parisian outskirts: In this environment,
children want to learn and to be cheered,
while teachers know they do not only teach,
they also educate. With care, tenacity, and
effort, children are trained to become not only
responsible citizens but also human beings.

ON-SITE 8/3 Cassavetes 13:00

FOLKTALES

MAPAAOZXIAKEX IXTOPIEX
Xaivu Mouivy, Pértoel Mkpéivu
Heidi Ewing, Rachel Grady
HMA, NopBnyia USA, Norway
2025, 106’

T10 kat®PAI TNG evnhikioong, pia opdda
epnPwv Ppiokel tov dpdpo tng o€ Eva napa-
Sociakd Aaikd oxoleio kdnou otnv naywpévn
apktikf) NopBnyia. Makpid and tnv acea-
Aeia tou kdopou nou yvapilav, npénel va
pdBouv va otnpilovtal otov €autd Toug, 0
£vag otov dMov kai oe pia ayéAn anéd okulid
€ knBpou - kabwg peyalmvouv kar alalouv
pe tpbénoug nou noté dev nepipevav. O1 dUo
ouv-oknvoBETpieg avtlouv éunveucn and tov

pUBo tou okavdivaBikol Beol ‘Oviy, xpnoi-
HOMOIMVTAG TOV WG €va ICXUPO APNYNUATIKO
epyaleio: 6nw¢ o ‘Ovtiv napatnpouoe Tig
Nopv -ti¢ tpeig poipeg nou Loloav otig pileg
TOU KOOHIKOU S€VTIpou Kal UPalvay Ta VApata
NG poipag- €101 KI EPEIG YIVOPAOTE HAPTUPEG
Tou TPdNoU Pe Tov onoio autd to acuvibioto
oxoleio Siapoppavel TG {wég Twv padntav
tou. H anootolf eival anAi: enictpogn ota
Baoikd, ciwnovtag tov B6pufo tng clyxpovng
{wnc. O1 ¢pnPor pabaivouv de&idtnteg enmiPi-
wong otnv Apktiki kai ppovtifouv ta okuhid
twv eAkABpwy, anoktdvtag autonenoifnon
kal autovopia. Avantiocouv Babu deopd pe
Toug TETPAnodoug giloug Toug, kKaligpyw-
vTag unopovi kal kahoouvn. To tagidi eivai
okAnpd kai kdnolol pabntég avtiotékovtal
oToUG 60PoUG dackdloug Toug, avakalinto-
VTag YPYopPa nw¢ TO TiNHa Tou va un opdg
yavtia pnopei va givai Bapd.

On the precipice of adulthood, teenagers con-
verge at a traditional folk high school in Arctic
Norway. Dropped at the edge of the world,
they must rely on only themselves, one another,
and a loyal pack of sled dogs as they all grow
in unexpected directions. The two co-direc-
tors draw on the myth of Norse god Odin as
an evocative narrative device: Just as Odin
observed the Norns, three fates who dwell at
the base of the world tree spinning threads of
destiny, we witness how this unconventional
school shapes the lives of its students. The mis-
sion is simple: Return to basics by quieting the
chaos of modern life. The teens learn Arctic
survival skills and care for sled dogs, building
confidence and self-reliance. They bond with
their canine companions and practice patience
and kindness. It's a tough journey, and some
students resist their wise teachers, quickly dis-
covering that the price for not wearing mittens
can be steep.

ON-SITE 9/3 Marketaki 20:00 &
10/3 Liappa 11:00

GIRL AGAINST GRAVITY
KOPITZI KONTPA XTH BAPYTHTA
Fevg I. B. Mévrepoev Jens J. V. Pedersen

Aavia Denmark

2017, 22°

H 11xpovn Epvtevtoiugyk Cei to dvelpd tng
o1n oxoAf tou toipkou. ‘Opwg, Pe tov natépa
NG otn GuUAak, viKBel cuyxvd nwg dev avikel
npPaypatika otnv téd&n tng.

11-year-old Erdenchimeg lives her dream at
circus school. But with her father in jail, she
often feels like an outsider in her closs.



LIFE IS A BEACH

Tevg I B. Mévtepoev Jens J. V. Pedersen
Aavia Denmark

2017, 21"

O evtekdypovog MNaPévt napdtnoe to oxyo-
Aeio yiati o kaBnyntrg Tou tov kakonoloUoe.
‘Equye kI and to oniti Tou yiati n pntépa
Tou Tou ackoUoe cwpatiki Bia kGBe popd
nou dev £Byale xpruata yia tnv oiKoyéveia.
Twpa L&l otnv napalia kar Pydler ta npog
to {nv kavovtag pacdl, al\d oveipeletal va
yiver npwtabAntrig tou oep@. Eva aiciédofo
VTOKIPAVTEP YIA Ta PEVPATA, Ta KUPATA Kal
v nalippoia tng kabnuepivig {wng.
Eleven-year-old Javed dropped out of school
because his teacher was beating him. He left
his home because his mom was beating, him
if he did not make money for the family. He
now lives on the beach and makes a living
by giving people massages, but his greatest
dream is becoming a surf champion. A feel-
good documentary on the currents, waves,
and tides of everyday life.

LITTLE UNIVERSE

MIKPO TYMMNAN

NéAe Ntévevkapn Nele Dehnenkamp
leppavia Germany

2024, 30’

Yto Apyaviotdy, n Apéva Kapipiav idpuoe
v actpovopiki opdda Kayhana - nou

OTa NEPGIKA ONUAIVEI «UIKPO cUPNAVY».
Xpnoiponoidvtag éva autooyEdIo poviého
twv nhavntav, evBappulver ta veapd kopi-
1010 va gptdoouy ota actépia. Metd tnv
kataAnyn tng e§ouciag and toug Takipnady,
avaykAoTnKe va eykataAeiPel Tn xopa Kai
twpa aywvifetal va xtioer pia véa {wn otn
leppavia. Ané naidi, oveipeudtav va netdéel
pEXP! TO Peyydpl - éva dveipo nou Eagvikd
@aivetal va eival epiktd, ald napapével
aduvato va to npaypatonoifoel. KoMnpévn
avdpeoa oo Bdpog Tou napeABdvtog g,
TN YEPHAVIKF YPAPEIOKPATIa KAl TIG SIKEG
™G @hododieg, n Apéva Eekiva pia anooto-
A yia va Bpel tn Béon tng otn M. Méoa
and aTgooPaIPIKES EIKOVEG AUTOU KAl AANA®Y
KéopwY, To Mikpd clunav okiaypagei To
noptpéto piag eiAddo&ng Agpyavrig yuvaikag
nou ap@iofntei TG npokataAAYPeIg yia Tig
npoopUyICoEG.

In Afghanistan Amena Karimyan founded

the astronomical group Kayhana - which is
Persian for "little universe.” Using a self-built
model of the planets, she encourages young
girls to reach for the stars. After the radical
Islamic Taliban seized power, she was forced
to flee the country and is now struggling to

build a new life in Germany. Since girlhood,
this young Afghan has dreamt of flying to the
moon - a dream that suddenly seems within
her grasp yet remains impossible to achieve.
Stuck between the burden of her past, Ger-
man bureaucracy and her own ambitions,
Amena embarks upon a mission to find her
place on earth. In atmospheric images of this
and other worlds, Little Universe portrays an
ambitious Afghan woman who questions our
perceptions of refugee women.

ON-SITE 11/3 Zannas 13:00
ONLINE 1216/3

NOON, THE BREAD FROM TEHRAN
TO WQMI THX TEXEPANHX
Pocavak Pooav Roshanak Roshan
FaMlia France

2024, 21’

O1 avapvioeig and to Yopi EeTuliyouv tn
{wn g Zipiv otnv Texepdvn. Méoa anéd
éva aioBntnpiakd ta&idi, apnyeital nog

10 Ywpi €xel onpadéper T6oo t dIKA NG
nopeia oo kal tnv Iotopia tou lpdv.

Bread memories recount Shirin’s life in her
hometown, Tehran. Through this sensory
journey, she tells how bread has followed her
personal history and that of Iran.

ON-SITE 11/3 Zannas 13:00
ONLINE 1216/3

SEARCHING FOR AMANI
ANAZHTQNTAZ THN EIPHNH

Nik6A Mképphi, Ntépnpa Apéko Nicole
Gormley, Debra Aroko

HMA, Kévua USA, Kenya

2024, 80"

Znv kapdid tng Kévuag, pia tpaywdia
ouykhovilel tn {wn evdg veapou ayopiou. O
13xpovog Zdigov AN épxetal avTIPETONOG
HE €va puoTnpIo OTav O NATEPAG Tou, €vag
a&looéPactog Eevaydg nou epydletar o
pia npootateudpevn nepioxn dypiag {wng,
Bpioketal vekpdg kdtw and Unonteg ouvon-
KEG. ZWOPEVOG HE TNV KAUEPA TOU KAl OPHK-
pevog and tnv doPeotn eniBupia va anoka-
Aoger tnv alfBeia, o Zdipov Eekivd pali pe
Tov KaAUTEPS Tou Pilo €va enikivduvo tagidi
yia va &ediallvel to puothplo yupw and
tov Bdvato tou natépa tou. Kabog n épeu-
va npoxwpd, or Suo Toug avakaAuntouv

éva nepinloko SikTuo and nepIPePEIakES
OUYKPOUGEIG, TIG ENIMOVEG OKIEG TOU IunE-
prahiopoU Kal TIG KATAOTPOPIKEG CUVENEIEG
piag naykéopiag kpiong nou toug ennpedlel
dueoa. e auth T duvath KIVNPatoypagIky

NOILD314S TVIDI440
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euneipia avadeikvuovial ol NPOKAAOEIG Nou
avupetwnilel éva veapd aydpl otnv npoond-
Be1d tou va Bper anavtioeig. ‘Eva cuykovi-
OTIKO VIOKIPAVTEP Nou pEépvel Toug Beatég
avupétwnous Pe okAnpég arfbeieg, xwpig va
ano@eUyel TG SUOKOAEG NPAYHATIKATNTEG TOU
KOOpOU pag.

In the heart of Kenya, a tragedy shatters a
young boy’s life. Simon Ali, 13, finds himself in
a world of mystery when his father, a respect-
ed conservancy guide, is found dead under
suspicious circumstances. Armed with his video
camera and an unwavering desire for truth,
Simon and his best friend Haron embark on a
perilous journey to uncover the secrets behind
his father's demise. As they delve deeper, they
unravel a complex web of regional conflict,
lingering shadows of imperialism, and the
devastating impact of a global crisis hitting
close to home. A brave documentary that
follows Simon's transformative journey from a
grief-stricken child to a determined young man,
capturing the raw reality of his investigation
through his lens. This thought-provoking doc-
umentary confronts viewers with harsh truths,
refusing to shy away from the difficult realities
of our world, making for an impactful viewing
experience that showcases the challenges
faced by a young boy in his quest for answers.

ON-SITE 16/3 Zannas 13:00
ONLINE 6-16/3

SMALL DOGS BARK LOUD

IKYAI NOY FABriIZEI

Népa NiBévuira TBevr Nora Nivedita Tvedt
NopBnyia Norway

2025, 75

To ZkuAi nou yaPyiler eival éva dnpioupyikd
vtokipavtép yia tn 12xpovn Tolvi, n onoia
poipaletal évav exwpiotd Seopd pe Tov oku-
Mo tng, tov Zdhto. Tov ZentépPpio tou 2021, o
etepoBalrg adeApdg tng £Bale télog otn {wn
TOU, EVA N PNTEPA TNG SIAYVAOOTNKE PE KAPKI-
vo o€ TeNIKO 0Tad10. AVTIPET®NN PE AUTES TIG
SUokoleg ouvBrkeg, n Touvi Suckoheletal va
ekppdoel ta ouvaicbipatd tng. Aiyo kaipd
HETE TNV andAeia Tou adeApou TNG, anéKTnoe
Tov ZdAto. Aev népace noAug kaipdg UEXP! O
2 d4Ato va yivel o kaAUtepdg NG Pikog kal va
TOV aPrVel AKOPA KAl VA KOIPATAl OTO KPE-
Bdt tng. H ToUvi katavosei 611 o xpdvog ival
noAUTIHOG kal GTIAYVEl pia Aiota pe doa BEler
va npoAdPel va kdvel. Oéler va xopégel otn
Bpoxn, va noukioer papyapitdpia pe giloug
kal va uéer otov TdAto va pun yayilel, dote
va pnopéoouyv va ndve pali diakonég. Xto
téhog tng Niotag PBpioketal k4t nou anartei
181aitepo BAppog - va eniokeBei Tov tadpo

Tou peyalUtepou adeAdpou tng. To ZkuAi mou
yaByiler apnyeital tnv 10topia evdg yevvaiou
kopitolou nou avupetwnilel tn ONiYn kar Ty
appaoTia, eved tautdypova yioptdle tn {wn.
Méoca and tn ouykivnuiki nopeia tng Tolvi,
n taivia avadeikviel tn dUvapn twv {dwv va
pag BonBouv va Siaxeipiotolpe SUokoheg
OTIYHEG Kal Eviova cuvaicOnipata.

Small Dogs Bark Loud is a creative documen-
tary about 12-year-old Tuni who has a special
bond with her dog, Salto. In September 2021,
Tuni's half-brother took his own life, and her
mother was diagnosed with terminal cancer.
Because of the difficult circumstances, Tuni
finds it challenging to talk about her feelings.
Shortly after her brother passed, she got a dog
named Salto. It didn't take long before Salto
became her best friend - she even let him
sleep in her bed. Tuni understands that time is
precious, so she creates a bucket list of things
she wants to accomplish. She wants to dance
in the rain, sell pearls with friends, and teach
Salto not to bark so they can go on vacation.
At the bottom of the list is something that re-
quires extra courage - visiting her older brother
Hakon's grave. Small Dogs Bark Loud tells the
story of a brave young girl who confronts grief
and illness while celebrating life and demon-
strates how essential animals can be in helping
us navigate difficult times and tough emotions.

ON-SITE 9/3 Zannas 15:00
ONLINE 10-16/3

SOCIAL STUDIES

IMNOYAEZ KOINQNIOAOTIAZ
Adpev Tkpivepidve Lauren Greenfield
HMA USA

2024, 66’

H Adpev Tkpivpivt eniotpépel otig pileg

NG pE TN OEIpd ZNoudES koivwvioAoyiag, éva
piloonactikd koivwvikd neipapa nou e&epeuva
TV €NidPAcH T®WV HECWV KOIVAVIKAG SIKTU-
WONG OTNV NPATN YEVIA NoU PEYAAWOE OTOV
Yneiakd kdopo - Toug Yneiakoug autdybo-
veG. ZuMéyovtag dedopéva oe NPAyPATIKO
xpovo and smartphones kai xpnoipgonoiovtag
Ta 1600 WG EPYAAEIO KOIVWVIONOYIKAG avalu-
ong 600 kal WG TEXVIKN aprynong, to Xnoudeg
KkolvawvioAoyiag SIEpeuvA NMG Ta HECA KOIVE-
vikiig SiktUwong éxouv petafdier ouBépela
v naidikr nAikia. lupiopévn katd tn didpkeia
piag oxoAikAg xpovidag oto Aog Avtleleg, to
€NEIC6OI0 AUTAG TG OEIPA VIOKIMAVIEP, TOMNO-
BeTddvTag ToUG XapaKTHPEG OTO EMIKEVTPO, HAG
GUGTAVEI pIa NOIKINGHOP®N opdada eprfwv

ol onoiol pag npookahouv va Pubiotolpe

oti§ {wéG Toug —Kal Ta KIVATA TouG- yia va
NAPOUNE PEPOG OF pIA GUVAPNACTIKY GXOMIKN



NEPINETEIO OMOU O1 YVOPIPEG AYWVIEG TNG
epnPeiag evioxUovtal Kal JETAHOPPROVOVTAl.
Ta anoteléopata eival cuykloviotikd. To
Znoudég koivwviodoyiag undoyeTal va npo-
OQEPEI YIA NPOCWMIKN KAl EMITAKTIKA HATIA
GTO TI ONUAIVEl va eVAIKIOVESAI GTNY ENOXA
TWV HECWV KOIVWVIKAG SIKTUWONG,.

Lauren Greenfield returns to her roots with
Social Studies, a groundbreaking social
experiment exploring the effects of social
media on the first generation of digital
natives. By capturing real-time smartphone
data and using it as both a sociological tool
and a storytelling device, this episode of the
Social Studies series examines how social
media has fundamentally altered childhood.
Filmed over the course of a school year in
Los Angeles, this character-driven documen-
tary series introduces us to a diverse group
of teens who open up their lives - and their
phones - to reveal a jaw-dropping high
school adventure in which the familiar strug-
gles of adolescence are both amplified and
transformed. The findings are astonishing.
Social Studies promises an intimate, urgent,
and unsettling window into what it means to
come of age in the era of social media.

ON-SITE 15/3 Olympion 14:00

SPEAK.

ATQNEX PHTOPIKHZ

Tlévipep Tiekéipa, ouv-cknvoBecia Mkai
Méopav Jennifer Tiexiera, co-director Guy
Mossman

HMA USA

2025, 103’

Autd 10 anpdopEVO VIOKIYAVTEP PAG EI-
cdyel ¢’ évav kbopo énou o Mé&eig Exouv
SUvapn kai n pntopikn gival To KAeIdi.
AkolouBoupe névte talavtolyoug £pnpoug
PNTOPEG OTNY NPOETOIPATIA TOUG YIA TOV
Aiaywviopd tng ‘EOvikr¢ Evwong Anpdoiag
Oupihiag kar Enixeipnuatoloyiag (NSDA) kai
TNV avap£tpnor toug pe ta no SUokoha
eunddia - and TG NePIKONEG oTnV EKNAIdEU-
on wg TN Aoyokpicia nou aneilei va kata-
nvi€el 1§ pwvég toug. H tarvia anotunavel
TN CUVAPNAGTIKN NOpPEia Toug, péca and
TNV €UPOpPIa TNG ViKNG KAl TNV anoyonteuon
NG ATTag, eve Tautdxpova avadeikvUer T
HAXN T®V NPOMNOVNT®Y KAl TWV OIKOYEVEIDV
toug va diatnpricouv {wvtavd ta oxohikd
npoypdppata g pnropikie. H tavia eki-
va pe 1o npwtdBAnpa tng NSDA tou 2023,
6nou yvwpi{oupe Toug XapIoPaTIKoUG VEOUG
pritopeg: tn Noup, tov Néa, tov Zay, tov
Meal kai tnv Eotep, 8ig eBvikA npwta-
OMrTpia. AkohouBoUpe tnv nopeia Toug wg

10 npwtdOAnua tou 2024, pe tnv Eotep

va @ihodo&ei va ondoel to 16TopIkd pekdp
tou 1999. Mia tawvia yepdtn cuvaioBbnua,
ndBog kai eAnida, nou unevBupilel 6t n
aAnBivl SUvapn kpuPetal otny Ikavétnta va
XPNOIHONOIEIG TN pwvr oou yia va ala&eig
oV KOGopO.

Speak. takes us into a world where words
have power and rhetoric is the key to un-
locking it. We follow five talented teenage
debaters as they prepare for the National
Speech and Debate Association (NSDA)
Tournament, facing tough challenges -from
budget cuts in education to censorship that
threatens to silence their voices. The film
captures their exciting journey, from the
euphoria of victory to the disappointment of
defeat, while also highlighting the struggle of
coaches and families to keep school speech
programs alive. Beginning with the 2023
NSDA Championship, we meet the gifted
young debaters: Nour, Noah, Sam, Mfaz,
and Esther, a two-time national champion.
We follow their path to the 2024 Champion-
ship, with Esther aiming to break the historic
record set in 1999. Speak. captures the pas-
sion, joy-and courage of unforgettable teens
using their voices to change hearts and
minds. This film is the perfect antidote for
these fraught times-intense, funny, and most
of all, hopeful.

ON-SITE 9/3 Marketaki 17:00
ONLINE 10-16/3

THE VENETIAN TWINS

Ol AIAYMEX THX BENETIAZX
Kaonap Actpoun Zpéviep

Kaspar Astrup Schréder

Aavia, NopBnyia Denmark, Norway
2023, 21"

H Mkdia kai n T¢oUhia eivail didupeg. Xta

14 toug, poipalovral o idio ndbog yia v
kwnnAacia kal nponovouvtal eviatika yia
tn La Regata Storica, tov etiicio ayova
yovdohag nou e8¢ kai 700 xpdvia pépvel
Kovtd 6An tn Bevetia. Ekei, 0a BpeBolv
AVTIPETWNEG PE PEPIKOUG and Toug KaAUTe-
poug vautikoug tg néAng. O natépag Toug,
€vag nepripavog YovooNEpng, EXEl HEYANEG
npoodokieg and tig dUo kdpeg Tou. Mapdro
nou £xouv e&icou ekpNKTIKOUG XaPAKTAPEG,
n Tkdia kai n T{ovhia Siapépouv noAy
peta&u toug. O1 diapwvieg Toug oTtékoval
ouxva epnddio otig emddoeIg Toug 6TO
vepo. Av B€houv va kepdicouv Tov aywva
Kal va avtanokpiBoulv oTig npoodokieg

tou natépa toug, Ba npénel va pdbouv va
ouvepydlovrat.
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Gaia and Giulia are twins. They are 14 years
old and love rowing. Together they train for
the annual gondola race La Regata Storica.

A race that has brought all of Venice together
for the last 700 years. Here they will compete
against some of Venice's best sailors. Their
father is a proud gondolier himself and has
high expectations for his two daughters. Both
Gaia and Giulio have great temperaments, but
beyond that they are very different. Their disa-
greements repeatedly prevent them from doing
their best when sailing. But they will have to
find o way to work together if they are to win
the race and make their father proud.

WITH GRACE

ME THN TKPE(X

Nriva Mouévte, T{ouhia Ntap
Dina Mwende, Julia Dahr
NoppBnyia, Kévua Norway, Kenya
2024, 29°

H Tkpéig, pia navégunvn 13xpovn pe peydia
Svelpa kal o ondvio Xapiopa va KAvel Toug
navteg yUpw tng va yeholy, pag tagidelel
niow ota npata Xpovia tng naIdikAg Tng
nAikiag, téte nou {oloe pe tnv ayannuévn

Kal SEPEVN OIKOYEVEIQ TNG OE piIa PApHa

otnv Kévua. Mia nepiodog yepdtn xapd kai
Eéyvolaoteg otypEG, alNd kal pia enoxr nou
pia kataotpogn ansilnoe va diakloer Ty
OIKOYEVEIA TNG.

Grace, a witty 13-year-old girl, with big dreams
and the rare gift of making everyone around
her laugh, takes us back to her early childhood
years with her close-knit, loving farmer family in
Kenya: a time with lots of fun, but also a time
when disaster almost split her family apart.

ONLINE 6-16/3




EIAIKH MPOBOAH SPECIAL SCREENING

MYSTERIOUS DEATHS IN ANCIENT GREECE: NMAPAFQrH PRODUCTION
OLYMPIAS: THIRST FOR POWER

ZKOTEINOI ©ANATOI XTHN APXAIOTHTA:
OAYMIMIAAA: AIWA TIA EEOYZIA

KaAAiénn Aeyaxkn Kalliopi Legaki

EA\G3a Greece

2025, 30°

To 270 Aigbvég Peotifd Ntokipaviép Osoocalovikng, oe ouvepyacia pe tnv COSMOTE TV,
napoucialel oe naykdopia npepigpa éva eneicddio tng oeipdg Zkoteivoi Bdvator otnv apyaidtnta, nou
avatpéxel oe pepIka and ta peyalitepa pucTripia Tou apyaiou kéopou. H OAupnidda, npiykinioca
BaaciNikig yevidg, navipeltnke tov Bacihid Pihinno B’, yévvnoe tov Méya ANéEavdpo kal éptace va
e&ouoidlel to Bacilelo tng Makedoviag. Meyahwuévn oe pia avdpokpatoUpevn kolvavia enikpdtnoe
v avundiey tng kai enéBale tn 0£Anon tng. Mg dpwg pia tétola duvapikn kal navioxupn yuvaika
eixe éva 1600 PPIKTO TENOG;

The 27th Thessaloniki International Documentary Festival, in collaboration with COSMOTE TV, presents
the world premiere of an episode of a series Mysterious Deaths in Ancient Greece that retraces some
of the greatest mysteries of the ancient world. Olympias, a princess of royal blood, married King Philip I,
gave birth to Alexander the Great, and ended up ruling the kingdom of Macedonia. Raised in a male-
dominated society, she prevailed against her opponents and imposed her will. How is it that such a
powerful woman faced such a horrible death in the end?

Zevapio Scriptwriter KaAMiénn Agydkn, @odwprig Manakmotag Kalliopi Legaki, Theodore Papakostas
AigvBuvon puroypapiag Cinematography Métpog MNkopitoag Petros Goritsas

Movral Editing Mavvng Ntapidng Yannis Ntaridis

‘Hxog Sound ANé§avdpog ZakeAapiou Alexandros Sakellariou

Mapaywyn Production COSMOTE TV

Mapaywyoi Producer @ain Tortoinn, Mdota Kahagpdtn, Zxéhiog Kotidvng Faye Tsitsipi, Giota Kalafati,
Stelios Cotionis

KaAAiteyvikiy EmpéAeia & Avantun Mepiexopévou Creative Director & Content Development Avva
Nopikot Anna Nomikou

Mapouciacn & A¢riynon Presentation & Narration ©@08wprig Manakdotag Theodore Papakostas
ExtéAeon napaywyng Production Execution Foss Productions

ON-SITE 9/3 Cassavetes 19:00

EAelBepn gicodog yia to koivd pe ékdoon undevikou eicitnpiou ané ta ekdotripia tou PeotifdA.

Free admission by issuing zero-value ticket at the Festival’s box office.
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Tta tpéilep tou 270u Pectifdh Nrokipaviép Oeooalovikng npwtaywvictolv epfAnpatikd To-
néonua tng @eocalovikng, al\d kai ta nohuayannuéva onpeia kai ktipia, dnou xtundel n kapdid
tou PecuPdh. Mia nepinhdvnon nou Eekivder ané to Ppoupio tou Entanupyiou kar katahryel
otnv kapdid NG acTIKAG uNtPdnoAng, otnv MpoPifta A’ oto Aipdvi kai oto 1otopikd ONdpnioy,
v £€8pa tou PecufdN. Méoa otn puctaywyia kal oTny avevupia tng okoteivi aiboucag ald
kal €é€w, otnv noAUPoun kar aévan kivnTikdTNTa TV Spdpwy Kail Tou Aigavioy, n ailbépia kai yepdtn
{wvtavia xopoypagia tou Avtu Tlolpa yivetal avulnnty wg pia wdf 6TV NPoowniKr €kppaon,
¢ €va kdAeopa yia aneeuBépwon and kdbe eidoug deopd, ald kal wg pia navnyupikd eniBePai-
won Tou apyéyovou decpoU avdpesa otoug avBpmnoug kar Tov Téno Toug.

The trailers of 27th Thessaloniki Documentary Festival showcase iconic landmarks of Thessaloniki,
along with beloved locations and buildings that serve as the festival's beating heart. The journey
begins at the Eptapyrgio Fortress and winds its way to the vibrant urban center—Pier A at the Port
and the historic Olympion, the festival's headquarters. Amidst the mystique and anonymity of the
dark screening room, and out in the lively, ever-moving streets and port, Andi Xhuma's ethereal
and dynamic choreography unfolds as an ode to personal expression—a call for liberation from

all constraints and a trivmphant affirmation of the deep, timeless bond between people and their
homeland.

Zknvo@eoia Director Avu T{oupa Andi Xhuma
Aiei0uvon Pwroypagiag DOP Aswvidag MixeAdnoulog Leonidas Michelopoulos
Movtal-Xpopa Editor-Color Aiveiag T{é6m Aeneas Tzopi

A’ Bon06g kapepag-Focus puller Ist assistant camera / Focus Puller AAé§av3pog Oikovopidng
Alexandros Oikonomidis

HAextpoldyog Gaffer Bayyéhng Apitag Vangelis Dritas
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THURSDAY 6 MARCH -
SUNDAY 16 MARCH

NEMMNTH 6 MAPTIOY -
KYPIAKH 16 MAPTIOY

512x512
o./p. 126

ABO ZAABAL 89
o./p. 80

ABORTION DREAM TEAM
EONIKH AMBAQIEQN
o./p. 80

ABOUT A HERO
IXETIKA M' ENAN HPQA
o./p. 126

ANY OTHER WAY:
THE JACKIE SHANE STORY
ME KAGE TPONO:

o./p. 71

BESTIARIES, HERBARIA,
LAPIDARIES
OHPIOAOTIA,
DYTOAOTIA, AIOOAOTIA
o./p. 83

BLOODLINE
FTPAMMH AIMATOX
o./p. 121

CONNECTED
AIANAOKH
o./p. 85

CONSTRUCTING

AN ISLAND
KATAIKEYAZONTAX
ENA NHZXI

o./p. 121

D IS FOR DISTANCE
A ONQX ANOXTAXIH
o./p. 86

DUCK
./p. 127

ECHOES OF GRIEF
o./p. 127

ETHEREAL RHYTHMS,
EVERYTHING RHYMES
AIOEPIOI PYOMOI,
OAA KANOYN PIMA
o./p. 127

EYES OF GAZA
MATIA THE TAZAXZ
o./p. 87

FLASH WARS:

: Al AND THE FUTURE
| OF WARFARE

| MOAEMOI-AZTPAIH:

| AYTONOMA OFAA,

. TN KAI TO MEAAON

| TOY EMMOPIOY OMAQN
- o./p.128

. A FLOWER OF MINE
. ENA AIKO MOY AOYAOYAI
o./p. 89

! THE FREEDOM OF FIERRO
| HEAEY®EPIA TOY ®IEPO
i o./p. 91

| GENERATION WEALTH
H FENIA TOY NAOYTOY
i o./p. 133

! GERHARD

| FKEPXAPNT
H IZTOPIA THE TZAKI zEIN | °/P 128
! GOD-AND-A-HALF
| MIXOX GEOX

' o./p.122

| GODS OF STONE
. ©EOI THX METPAT
L o/p.92

HEAVENLY RHYMES
EMQAOI TON OYPANQN
i o./p. 122

i THE HEXAGONAL HIVE

! AND A MOUSE IN A MAZE
{ HESAFQNIKH KYWEAH

! KAl ENA MONTIKI

! ZTON AABYPINOO
fo/p. 129

| IN MY DAY
. ITON KAIPO MOY
! o./p.122

| KHARTOUM
. XAPTOYM
L o/p.95

| LET IT BE KNOWN
| H AMOKAAYWH

| THEX AAHOEIAX
ANTIAAAOI TOY MEN@OYE | /P96
| LIFE AND OTHER

| PROBLEMS

| H ZOH KAl AAAA
| MPOBAHMATA

i o/p. 74

| LIFT LADY
. HKYPIA TOY AZANZEP
- 0./p.123

| NASTY,
! MORE THAN JUST TENNIS

AUTONOMOUS WEAPONS, NASTY,

KATI NEPIZXOTEPO

| ANO TENIZ
| ./p. 102

{ THE NEON PEOPLE
| ANOPQIOI TOY NEON
' 0./p. 102

. THE OTHER ONE
| HAAAH
o./p. 103

| RIEFENSTAHL
. PIOENZITAA
" 0./p.106

! THE ROCK SPEAKS
| O BPAXOX MIAA
L 6./p. 130

| RULE OF STONE
| O NOMOEX THX METPAX
o./p. 107

| SAIGON, KOSOVO
| XAITKON, KOZOBO
- o./p. 131

: SEARCHING FOR AMANI
ANAZHTQNTAX

: THN EIPHNH

i o./p. 153

i THE SOCIAL TRAP:

{ 5 WOMEN VS THE BIG 5
i HMATIAA TQN SOCIAL
! o./p.109

SPECIAL OPERATION
i EIAIKH EMIXEIPHZH
i o./p. 110

| THEIR EYES
| TA MATIATOYX
i 0./p. 131

: THREE HUNDRED

: THOUSAND KILOMETERS
| PER SECOND

: 300.000 XIAIOMETPA

. TO AEYTEPOAENTO

i o./p.125

'\ TIME METALLURGIST
. METAAAOYPFOX

i TOY XPONOY

o./p. 131

| TRANS MEMORIA
o./p. N4

TRAVELLING WITH MY

i DOCUMENTARY FILM 2025
ME TO NTOKIMANTEP

© MOY TAZSIAEYQ 2025
0./p. 175

UNDERCOVER: EXPOSING
: THE FAR RIGHT



UNDERCOVER:
ATMOKAAYNTONTAZ
THN AKPOAESIA
o./p. 116

VIKTOR
BIKTOP
o./p. N7

WILD, WILD
ATPIA, ATPIA
o./p. 118

WITH GRACE _
ME THN IKPEIx
o./p. 156

THE YEARS OF FIERRO
TA XPONIA TOY ®IEPO
o./p. 79

FRIDAY 7 MARCH -
SUNDAY 16 MARCH
NMAPAZKEYH 7 MAPTIOY -
KYPIAKH 16 MAPTIOY

CUM AS YOU ARE
o./p. 86

SATURDAY 8 MARCH -
SUNDAY 16 MARCH
ZIABBATO 8 MAPTIOY -
KYPIAKH 16 MAPTIOY

ALBGREKO
KAI EA KAI AA
o./p. 120

ALONE WITH THE MOON
- THE TIGER LILLIES LIVE
AT OLYMPION SKG

o./p. 81

BEING MIKOLAJ
ITH ©EXIH TOY MIKOAAI
o./p. 82

A COUPLE OF YEARS
AYO TPIA XPONIA
o./p. 85

THE FAINT CLATTER

OF BIRDS

H ANEMAIZOHTH
KAAITH TQN NOYAIQN
c./p. 88

KAITI DROSOU:

MEMORY BOX

KAITH APOZOY: KIBQTIO
MNHMHZ

o./p. 95

MAKE IT LOOK REAL
KAN' TO NA QAINETAI
AAHOINO

o./p. 98

i\ THEM FADO BICHA
TA FADO BICHA
i o/p. 112

THE PROPAGANDIST
: O MPOMATFANAIXTHX
c./p. 105

. THE PROTOTYPE
. To NPQTOTYNO
i o./p.105

: WOMEN FIGHTERS -
2ND PART 1944-1960

. TYNAIKEX MAXHTPIEZX -
{ MEPOZX B’ 1944-1960

i o./p. N9

SUNDAY 9 MARCH -
SUNDAY 16 MARCH
KYPIAKH 9 MAPTIOY -
KYPIAKH 16 MAPTIOY

| HOME GAME
| ENTOX EAPAX
i o./p. 94

| LOVE & TROUBLE
| ATATH KAl MMEAAAEX
i o./p. 97

. MUMS
| MAMAAEX
i o./p.101

! NOVAMAX SKYLAND
i o./p. 63

! PET FARM
| ®APMA KATOIKIAIQN
! o./p.58

. ARIVER CALLED VAKIRTZIS
i ENA MOTAMI Noy

: AEFTOTAN BAKIPTZHX

i o./p.124

© TANAIS:

i EMBRACED BY THE ABYSS
i TANAIX: ZITHN ATKAAIA
: THX ABYIXIOY

i o./p.112

i THE TREASURE HUNTER
i O KYNHIox

TOY OHXIAYPOY

i o./p. 61

MONDAY 10 MARCH

- SUNDAY 16 MARCH
AEYTEPA 10 MAPTIOY -
KYPIAKH 16 MAPTIOY

| GEN_
i o./p. 54

i KYRILLOS & METHODIOS
- ENLIGHTENERS OF THE
| SLAVS

i KYPIAAOX

KAl MEOOAIOX -

i Ol ®OQTIITEX

i TON TIAABQN

i o./p. 149

! THE ONE WHO HOPES
| AYTH NOY EANIZEI
i o./p. 63

| RESILIENCE
. ANGEKTIKOTHTA
o./p. 59

THE RETURN OF IVAN
¢ HEMIZTPO®H TOY IBAN
i o./p.106

{ RETURN TO DEPOT
. EMIETPO®H XTO NTENQ
L o./p. 124

SMALL DOGS BARK LOUD
i ZKYAI MOY FABTIZEI
o./p. 154

| SPEAK.
. AFQNEX PHTOPIKHE
" ./p. 10,155

TUESDAY 11 MARCH -
SUNDAY 16 MARCH
TPITH 11 MAPTIOY -
KYPIAKH 16 MAPTIOY

! BULL'S HEART
| H KAPAIA TOY TAYPOY
! o./p.53

: CRACKS OF GREEN:

THE CO-CREATION

i OF THE 15T URBAN FOOD
i FOREST IN GREECE
PQIMEX MPAZINOY:

i ZYNAHMIOYPIQONTAZX

! TO 1o AXTIKO BPQXIMO
AAZXOIX ITHN EAAAAA
i o./p.121

DEATH PLAN FOR A DOG
i AND A MAN

i IXEAIO OGANATOY

FlA ENAN IKYAO

. KAl ENAN ANTPA

o./p. 61

! ERREPLIKA
| PEMAIKA
! o./p. 62

! QUEENS OF JOY
| BAZIAILIEX THE XAPAX
i o./p. 59

JTNAdIHDS SONINIIIOS INITNO
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MPOTPAMMA ONLINE MPOBOAQN ONLINE SCREENINGS SCHEDULE

162

THE SEIGE OF CANDIA:
MAMA CRETA

H MOAIOPKIA TOY
XANAAKA: MAMA CRETA
o./p. 109

SEXABILITY - A STORY
ABOUT DUCHENNE
MUSCULAR DYSTROPHY
AND LOVE

SEXABILITY - MIA
IZTOPIA FIA THN MYIKH
AYITPO®IA DUCHENNE
KAI TON EPQTA

c./p. 108

WHAT ABOUT PETEY?
IXETIKA ME TON MITI
o./p 117

WEDNESDAY 12 MARCH -
SUNDAY 16 MARCH
TETAPTH 12 MAPTIOY -
KYPIAKH 16 MAPTIOY

9:30
o./p. 120

AINU PURI i
O TPOMNOZX TON AINOY
o./p. 81

BUGS UNDER MY SKIN
o./p. 121

FREE LEONARD PELTIER
AEYTEPIA

ITON AEONAPNT MEATIE

o./p. 54

GRAINS OF SAND
KOKKOI THX AMMOY
o./p. 93

HOPE FOR THE FUTURE
O KOIMOX MEXIA MAZX:
EAMIAATIA TO AYPIO
o./p. 122

KICK-OFF
ITH ZENTPA
o./p. 55

LITTLE UNIVERSE
MIKPO TYMMAN
o./p. 153

LO
AO
o./p. 58

MY SUNNYSIDE
o./p. 58

i NOON, THE BREAD
| FROM TEHRAN

| TO WaMI

| THX TEXEPANHX

| 0./p.123,153

: PEOPLE, GODS

AND OTHER CREATURES
i ANOPQIMOI, ©EOI

i KAl AAAA MAAIMATA
i o./p.104

: THEY TRIED TO BURY ME...
BUT THEY DIDN'T KNOW

. | WAS A SEED

i KAI TI AEN KANATE lA
NA ME OAWETE... OMQX
i ZEEXAZATE NQX HMOYN

i ZNOPOX

i o/p.112

! UNSEEN OLYMPIAD
| AGEATH OAYMMIAAA
L o/p. 116

THURSDAY 13 MARCH -
SUNDAY 16 MARCH
MEMITH 13 MAPTIOY -
KYPIAKH 16 MAPTIOY

CHASING THE LIGHT
i KYNHIQNTAZ TO ®QX
o./p. 84

| CHILD OF DUST
| MAIAI THE ZKONHE
. o./p.53

! DELTA
| AEATA
i o./p. 87

! THE FABULOUS GOLD

! HARVESTING MACHINE
| H ®ANTAITIKH MHXANH
| IYTKOMIAHE XPYZOY
! o./p.88

i THE FAMILY APPROACH
H OIKOFENEIAKH

. MPOXEITIZH

o./p. 89

. GAZOROS SERRON
. FAZQPOX TEPPON
o /p. 41

| KINKTIMACY
| BITEKEIOTHTA
i o./p. 130

| MEANWHILE
. ENTOMETAZY
o./p. 62

| PRESPES
| MPEXMEX

o./p. 146

i SCULPTED SOULS
IMIAEMENEX WYXEX
i o./p. 56

| STEPS
. TA BHMATA TOY KOIMOY
' o/p.

SUPER PARADISE
o./p. 60

| TAKIS.
. TAKHE.
i oo/p. 1M

| TONNAGE
i o./p.125

FRIDAY 14 MARCH -
SUNDAY 16 MARCH

MAPAZKEYH 14 MAPTIOY -

KYPIAKH 16 MAPTIOY

THE ART OF REMEMBERING
H TEXNH THX MNHMHX
i o./p. 81

| BECOMING ROOS|
. POYZI
i o./p. 82,151

THE GOALS OF AUGUST
i TA TEPMATA

. TOY AYFTOYXITOY

! o./p.55

| ON LAVENDER
! 0./p.102

| SUPERNATURAL
| YNEP®YXIIKO
i o./p. 56

ZURAWSKI V TEXAS

i ZOYPA®IKI ENANTION
. TEZEAX

i 0./p.120

SATURDAY 15 MARCH -
SUNDAY 16 MARCH
ZABBATO 15 MAPTIOY -
KYPIAKH 16 MAPTIOY

 BIKO & HIS BALKAN

| ORCHESTRA

| O MMIKO

: KAl H OPXHXITPA TOY
i 0./p.83

! BITTER ORANGES
| MIKPA MOPTOKAAIA
D o./p. 121

| CRAFTSWOMEN
| MAXTOPIIIEX
" o./p. 86



THE LAST REPUBLICAN
O TEAEYTAIOX
PEMNOYMMAIKANOX
o./p. 95

THE LUTHIER
O OPFTANOINMOIOX
o./p. 98

PROPOREFSI
MPOMOPEYXH
o./p. 105

RETURN TO HOMELAND
ENIXTPOO®H

ITHN MATPIAA

o./p. 106

SAY, WHERE DOES DESIRE
GROW?

MEXTE, O NOGOX

noy ®YTPQNEI;

o./p. 107

THEY TALK ABOUT
WORSHIP HERE
EAQ MIAANE

TlA AATPEIA

o./p. 60

TITANESS
TITANIAA
o./p. 125

TRUE TO OUR INNER
DAEMON

EKTOX EAYTOY

o./p. 14

WHERE DO YOU CALL
HOME?

ANO NOIO XNITI EIZAI;
o./p. 64

SUNDAY 16 MARCH -
KYPIAKH 16 MAPTIOY

ALL AMERICAN
MNPOQTAGAHTPIEX
AMEPIKHX

o./p. 150

HEIGHTENED SCRUTINY
ENIZXYMENOX EAEMXox
c./p. 93

A PLACE TO CALL HOME
ENA MEPOX NA ®TIAZEIX
TO XNITI XOY

o./p. 123

STOP. REHEARSAL
ROOMS FOR

A HISTORICAL
MATERIALISM
ITOMN. AIOOYXIEX
MPOBQN lNA TON

IZTOPIKO YAIZTMO
i o./p.124

MNAATOOPMA+ /
PLATFORM+

FRIDAY 7 MARCH -
FRIDAY 21 MARCH
MAPAZKEYH 7 MAPTIOY
- MAPAZKEYH 21 MAPTIOY

: 48 | RESISTING THE BIG
i SETTLEMENT

! '48 | ANTIZTAZH ITON
i METAAO EMNOIKIZMO

! 5% - AGAINST

{ THE CURRENT

| 5% - WYXH KONTPA
| ITO PEYMA

i 50 YEARS REFUGEES: THE
{ RETURN THAT NEVER

: WAS. CYPRUS 1974 -2024

i HENIXTPO®H NOY AEN

i EFINE: KYNPOX 1974-2024

i THE AEGEAN STATE

i HOAITEIA TOY AITAIOY
i ARCTIC ODYSSEY

i APKTIKH OAYXXEIA

: THE CHARCOAL MAKERS
i OF IKARIA ISLAND

: Ol KAPBOYNIAPHAEX

: THXZ IKAPIAX

| DAY BY DAY
| MEPA ME TH MEPA

| FOR A RED SHIRT
" T1A ENA KOKKINO
| MOYKAMIZO

i HELLENIC PLACES:

: NAOUSA

i TOMOI TOY EAAHNIZIMOY:
: NAOYZIA

i THE HOSPITABLE GAZE:

; PHOTOGRAPHERS,

: ENEMIES, AND TOURISTS
! IN SFAKIA, CRETE

 TO ®IAOZENO

. BAEMMA:

i ®OTOrPA®OI, EXOPOI
. KAITOYPIXTEX XTA

i IPAKIA

i IN THE LAND
i OF TRAUMAS
| XTH XQPA TQN
! TPAYMATQN

| KARIBU: GIORGOS
. STAMOULIS

. KARIBU: FIQPrOx
. ITAMOYAHX

i LOST YANNINA,

. ATOPOGRAPHY OF
i JEWISH MEMORY

: LOST YANNINA,

. ATOPOGRAPHY OF
i JEWISH MEMORY

: LOVE IN THE TIME
i OF MY GRANDMA
. O EPQTAX ITA XPONIA
i THETIATIAZ MOY

! THE MAN WHO

! WATCHED SHIPS

! O ANOPQMOX

| MOY KOITAZE TA MAOIA

i THE SLEEPING FEMALE

i FIGURES OF ATHENS 17
: CEMETERY

i Ol KOIMQMENEX

i TOY A NEKPOTA®EIOY

| SURFACE
. EMIDANEIA

i THERE IS A WAR

: GOING ON OUTSIDE
i TINETAI TOAEMOX
! EKEIEEQ

! TILL OUR DYING BREATH
i MEXPI TEAEYTAIAX
i ANATINOHX

! UNTOUCHED COFFEE

! CUPS AND OTHER

! STORIES

! TA AGIKTA ®AITZANIA
! ME KA®E

VARIANTS (WITH NIKOS)
! EKAOXEZX (ME TO NIKO)

: WHEN THE SWALLOWS
i FALL SILENT

: OTAN ZIFOYN

i TA XEAIAONIA

! WHERE ARE THEY?
| MOY EINAL;

WHERE LOVE LIVES
. O,TI ATANAX
i XE AKOAOY®EI

| WHITE MOUNTAINS
i AEYKA OPH

JTNAIHDS SONINIIFIOS INITNO
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ATOPA AGORA

164

H Ayopd tou @ectifdN Ntokipavtép Oeocalovikng npowBei kai
unootnpilel to viokigaviép oe dAa ta otddia tng napaywyng, and tnv
avantugn péxpi tnv oAokAfpwon Kkai t diavopr.

Y& éva @IAIkS nepiIfdMoy, enayyelpatieg Tou viokipaviép cuvaviolv
oknvoB£teg kal napaywyoug yia va culnticouy TIG TAIVIEG TOUG Kal va
toug ocupfBouléyouy yia ta endueva PAPaAtd toug.

AGORA is the biggest annual industry event for documentary
audiovisual works in Greece and the wider region. AGORA promotes
and supports the documentary medium from the stage of development
to the financing, completion, and distribution of the film. In a friendly
environment, documentary professionals meet directors and producers
so as to discuss their projects and receive advice on their next steps.

H Ayopa tou ®zoctifdl Nrokipaviép Oeocalovikng 18pUuBnke to 1999, napdAnia pe tnv
npatn diopydvwon tou PectifdA, kai éxer Snuioupyrioel éva digbvég Siktuo enayyeApatidv Tou
XOPOU, Npoo@Epovtag to nAaicio kal Tig KatdAnheg ouvBikeg yia ocuvavtioelg, culnTtAoelg Kal
enayyeAJATIKEG CUPQWVIEG, ot €va enayyeApatikd kal @IAIkS nepiBdllov.

AGORA was launched in 1999, along with the first Thessaloniki International Documentary Fes-
tival; it is the developmental arm of the TIDF, which brings together an international network of
professionals, serving as an ideal place for meetings, discussions, and professional negotiations in
a welcoming and professional ambiance.

H Ayopd napoucidlel pia ceipd dpdcewy pe okond TNV KIVAPATOYPAPIKA EVIoXUoH NApaywy®v
VTOKIPAVTEP OTNV EUPUTEPN NEPIOXN NG voTioavatolikrg Eupdnng kar tng Meooyeiou. EmnAéoy,
£NAYYEAJATIEG TOU XWPOU CUPPETEXOUV e 0TOXO va avakaliouy npdtlekt kal taivieg, ald kai
va SiktuwBolv pe toug dnuioupyoug.

The AGORA presents a series of actions aiming to strengthen documentary filmmaking in the
wider geographical region of Southeastern Europe and the Mediterranean. Moreover, industry
professionals participate in AGORA to discover projects and films and network with filmmakers.

H Ayopd Sie€dyetal o uPpidiki ekdfAweon oe puoikoUs xdpoug alkd kal S1adikTuakd.

H Ayopd nepidapBdver nepiccdtepa and 300 olokAnpwuéva viokigaviép otny Yneionoinuévn
BivteoBnkn (oe ouvepyasia pe to Cinando), ta onoia eival SiaBéoipa Siadiktuakd yia Toug Sia-
nIcTEUPEVOUG KaAeopEvoug TnG Ayopdg kal dnpocioypdeous.

AGORA is a hybrid event and will take place in physical spaces and online.

The AGORA Doc Market includes in its digital video library more than 300 completed documen-
taries (in collaboration with Cinando) that are available online for AGORA accredited guests and
Press.

Yto AGORA Docs in Progress napoucialovtai taivieg npiv tnv ohokAfipwon o€ enayyehpatieg
kakeopévoug tou DectfdA. Na tn petiviy Siopydvwon éxouv eniteyei déka (10) tarvieg.

The AGORA Docs in Progress presents films just before completion to invited industry profession-
als. Ten (10) films have been selected this year.

To Thessaloniki Pitching Forum civai n nhatgdppa cupnapaywydv kar cuyxpnpatoddtnong yia
Snpioupyikd Kal TNAeonTikA viokipaviép nou Bpickovtar oto otddio avantugng. Ma tn getiviy
Siopydvwon éxouv enileyei Sekatéooepa (14) npdtlekt.

The Thessaloniki Pitching Forum is the co-production and co-financing platform for creative and
TV documentaries at the development stage. Fourteen (14) projects have been selected this year.

To AGORA XR Lab cival éva epyactripio agiepwpévo o npoétlekt XR kal new media og avd-
ntugn. Auth n véa npwtoBoulia tng Ayopdc enikevipovetal og npdTleKT NOU YEPUPOVOUY TOUG
TOUEIG TOU KIVAPATOYPAPou, TV YNPIak®y PHECKY, TNG VEAG TeXVoAoyiag kal Twv NapacTaTIKOVY
texvov. To AGORA XR Lab npowBei tnv kaivotopia kar tn ouvepyaoia, unootnpilovtag dnpi-



OUPYIKES, SIENICTNUOVIKEG CUVEPYAGIEG OTOV KIVAUATOYPAPO, OTIG TEXVEG, OTNV ENICTAMN,
otnV Texvoloyia Kal oTNV KOIVWVIKN EMIXEIPNHATIKOTATA.

AGORA XR Lab is TIDF AGORA's new initiative, a workshop dedicated to XR and new me-
dia projects in development. With its focus on projects that bridge the realms of film, digital
media, new tech, and performing arts, AGORA XR Lab fosters innovation and collaboration
by supporting creative, interdisciplinary partnerships in film, the arts, science, technology, and
social impact initiatives.

To AGORA Boost cival éva epyaoctripl avantugng, oto onoio diBvolq ¢rung idikoi tou
vtokipavtép npoopépouv kabodiynon oe kivnpatoypapiotég nou {ouv otnv EANGSa kai
cuppetéxouy pe tavieg nou Bpiokovtarl os Aa ta otddia avdntugng.

The AGORA Boost is a workshop in which renowned documentary experts offer guidance to
filmmakers who are based in Greece, whose films are at all stages of development.

To Doc Together ivai pia véa npwtoPoulia tng Ayopdg ot cuvepyacia pe to AigBvég
Deoufdl Ntokipavtép kai Animation tng Aeigiag DOK Leipzig. Zkondg tng npwtoBouliag
auTAg eival n SiktUwon eNayyeEAPATIOV TOU VIOKIPHAVTEP and Ao Tov KOOPO Kal dnpIoUpPYQV
1} SnpIoupPYIKOV OpddwV TAIVIOY VIOKINAVTEP Mou dev Exouv npdcfacn oe xpnuatodotikd
NPOYPAPHATA KAl OPYaVIoHOUG OTN XWPA TOUG £ite eneIdr €XOUV aVAYKAOTEl va PETOIKAoOUY
oe AM\n xopa eite éxouv anokAeiotei and autd Adyw Twv noltikev toug Bécewy, Bpnokeuti-
kv nenoiBicewy i oeoualikig katelBuvong.

Doc Together is a new initiative of AGORA in collaboration with the International Leipzig
Festival for Documentary and Animated Film DOK Leipzig. The aim of this initiative is to cre-
ate networking opportunities between documentary professionals from all over the world and
documentary filmmakers or creative teams who are unable to access funding programmes
and organisations in their own country, either because they have been forced to relocate to
another country or have been excluded from them because of their political views, religious
beliefs or sexual identity.

H unnpecia Doc Counseling npoogéper cupPouleutikég kat' 18iav cuvavtioeig oe dnpioup-
youg and tnv EAada kai to e§wtepikd.

The Doc Counseling service consists of one-on-one consultation meetings for filmmakers from
Greece and abroad.

Ka&Be xpdvo, n Ayopd divel Bripa og enayyeApatieg Tou XOPOU, MOTE VA poIpactouy npa-
KTIKEG cupPoulég kar epneipieg pe to koivd Tou Pectifd). Pétog, oto nhaicio tou Talking
Heads, kai pe apoppn to veoototato AGORA XR Lab, n oulrjtnon Ba enikevipwBei otnv
napaywyr épywv Extetapévng Mpaypatikdtntag (XR). EnayyeApatieg tou kA&dSou culntolv
OXETIKA pe Tn petdPaon and tnv napadooiakn agrynon otnv immersive epneipia, e§epeu-
VAOVTAG TIG VEEG TEXVONOYIEG, SIAPOPETIKESG TEXVIKEG aprynong, kabog kal Tig npokAAoeIg nou
apopoUv TNV Napaywyn Kai 1§ oTPatnyIKEG TG SIavopng.

Every year, the AGORA provides a platform to professionals in the field to share practical tips
and experiences with the Festival audience. This year, as part of the Talking Heads event, and
in the occasion of the newly established AGORA XR Lab, the discussion will focus on Extended
Reality (XR) production. Industry professionals will share insights on shifting from traditional
storytelling to immersive experiences, exploring emerging technologies and new narration tech-
nigues as well as navigating through new production challenges and distribution strategies.

To AGORA Talks npookalei oto Bripa enayyeApatieg Tou X@pou, yia va uoipactolv epnel-
pieg kal cupBoulég oxetikd pe B€pata nou apopolv ToV KAGHO TOU VIOKINAVIER.

The AGORA Talks gives the floor to professionals, who share their insights around issues
concerning the documentary world.

H npwtoBoulia AGORA Workshop napéxer kBe xpdvo ohokAnpwpéva kar xpricipa epya-
Aeia otoug Snuioupyols Taviav viokipaviép. Détog, to epyactrpio Ba enikevtpwbei otnv
napaywyr Pe oTtdXo TOV KOIVRVIKO avTikTuno.

The new initiative AGORA Workshop provides each year comprehensive and useful tools to
documentary filmmakers. This year, the workshop will bring forth the topic of impact production.




JURIES & AWARDS

EMNITPOMNEX KAl BPABEIA
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Kprukn Enitponi AigBvoiq Alaywviotiko
International Competition Jury

To Mecufdl Ntokipaviép @eooalovikng napoucidlel éva AieBvég Alaywviotikd npdypapua,
6nou 8éka tavieg dvw twv 70 Aentodv diaywvilovtar yia tov Xpuod ANéEavdpo kai tov Apyupd
ANe€avdpo. O Xpuodg ANéEavdpog cuvodeletal and xpnuatikd énablo 12.000€, eved o Apyu-
¢ ANéEavdpog cuvodeletal and xpnuatikd énablo 5.000€. Ta péAn tng eetivig emitponig
tou AigBvoug AiaywvioTikoU givar or: Anpfitpng ABupidng (oknvoBétng kal pwtoypdeog), Aé-
pev MkpiviAvt (oknvoBétpia) kai Ziykve Mnipyke Zépevoev (napaywydq).

The Thessaloniki Documentary Festival presents an International Competition Section. Ten films
of over 70 minutes in length compete for the Golden Alexander and the Silver Alexander Award.
The Golden Alexander award is accompanied by a €12,000 cash prize. The Silver Alexander
Award is accompanied by a €5,000 cash prize. This year, the International Competition Jury
members are Dimitris Athiridis, director and photographer; Lauren Greenfield, filmmaker; and
Signe Byrge Serensen, producer.

Kpruxi Enitponn AigBvoug Aiaywvictikod Newcomers
Newcomers International Competition Jury

Aéka taivieg dve towv 50 Aentody, TIg onoieg unoypdgpouyv véor dnuioupyoi, diaywvilovtal yia

tov Xpuo6 ANé€avdpo «Anunitpng Einidng» kar tov Apyupd Aré€avdpo. To BpaPeio Xpuodg
ANéEavdpog «AnuAteng Einidng» ouvodeletar and xpnuatiké énablo 10.000<€, eved o Apyupdg
ANeEavdpog cuvodeletal and xpnuatikd énablo 4.000€. Ta péhn tng QeTIVAG ENITpONnig Tou
AigBvoig Alaywviotikol Newcomers eivar or: Ivka Axté (oknvoBétpia, Siopyavatpia pectifdl),
Tiva MavdnAapa (Snpocioypdpog) kai Todvte TxkéBpav (oknvobétpia).

Ten films of over 50 minutes in length, created by young filmmakers, will compete for the Golden
Alexander “Dimitri Eipides” and the Silver Alexander Award. The Golden Alexander “Dimitri Eipid-
es" award is accompanied by a €10,000 cash prize. The Silver Alexander Award is accompanied
by a €4,000 cash prize. This year, the Newcomers Competition Jury members are: Inka Achté,
filmmaker, Doc Point festival organiser; Tina Mandilara, journalist; and Tinde Skovran, filmmaker.

Kprtuiki Emitponf AigBvoug Aiaywvictikou Film Forward
Film Forward International Competition Jury

To SiaywvioTtiké npdypappa Film Forward nepihapBdver 8ka taivieg dvo twv 45 Aentay, ol
onoigg neipapatifovtar pe tn eoppa kai tn péBodo tng tarviag tekpnpinong. Or taivieg dia-
yavilovtal yia tov Xpuod ANéEavdpo, nou cuvodeletar and xpnuatikd énablo 6.000<€, kai

tov Apyupd ANéEavdpo, nou cuvodeletar and xpnuatikéd énablo 3.000€. Ta péhn tng peTIvig
enitponng Tou AieBvolg Alaywviotikou Film Forward eival oi Navtia Apyuponoutlou (eikactikh
empeMjtpia), MTkpavt Kip (napaywydc) kar Av Mapi Kipataiv (cUpBoulog tou Ivettoitou Kivn-
patoypdgou Aaviag).

The Film Forward Competition Section includes ten films of over 45 minutes, which experiment
with the form and method of documentary filmmaking. The films will compete for the Golden
Alexander, which is accompanied by a €6,000 cash prize, and the Silver Alexander, which is ac-
companied by a €3,000 cash prize. This year, the Film Forward Competition Jury members are:
Nadja Argyropoulou, art curator; Grant Keir, producer, and Anne Marie Kirstein, film consultant.



Bpapeio Podcast
Best Podcast Award

O1 tawvieg tou Alaywviotikol Tppatog Podcast diekdikouv to Bpafeio Podcast, nou ou-
vodeUetal and xpnupatikd énablo 2.000€. MapdAnAa, otnv tehety AMj&ng tou 270u ODNO
Oa anovepnBei to BpaPeio ENS Louis Lumiére - FTaA\iké IvoutoUto ENGS0g yia Avepyo-
pevo Anpioupyd HyntikoU Ntokipavtép. O vikntig autou tou BpaPeiou Ba Bpebei yia €&
eBdopddeg otn MaMia yia va cuppetdoyel oto Sound Documentary International Summer
Programme tng ENS Louis Lumiére nou aneuBivetail oe véouq enayyeApatieg Tou ontikoa-
kouoTiKoU xdpou (Snuioupyols blog, podcast A onoloudinote dMou nxntikoU project). Ta
péAn tng Emtponng tou Aiaywviotikol Podcast tou 270u AigBvolg @ectifdN Ntokipavtép
Oecoalovikng eival o1: Mapiva Aavédn (oknvobétpia, napaywydg), Eén Kapkitn (Shpooio-
ypdpog, padiopwviky napaywyds) kai Katepiva Mouhonothou (Snuocioypdpog, padiopw-
VIKOG Napaywyog).

The podcasts selected for the Podcast Competition section have their eyes set on the Best
Podcast Award, accompanied by a cash prize of €2,000. In addition, all podcasts taking part
in the 27th Thessaloniki Documentary Festival, both from the Competition section and the Out
of Competition section, are eligible for the ENS Louis Lumiere — French Institute of Greece
Award for Upcoming Audio Documentary Creator. The recipient of the award will have the
chance to attend the 6-week Sound Documentary International Summer Programme hosted
by ENS Louis Lumiere, in France, addressed to young professionals of the audio-visual field
(authors of blogs, podcasts, or any other audio project). The members of the Podcast Jury

of the 27th Thessaloniki International Documentary Festival are Marina Danezi, filmmak-
er-producer; Evi Karkiti, journalist-radio producer; and Katerina Poulopoulou, journalist-radio
producer.

Kprtik Enitponn Aig@voug Alaywvictikot Immersive: All Around Cinema
Immersive: All Around Cinema International Competition Jury

To diaywvioTtiké tprjpa Immersive tou 27ou AigBvoig Pectffdh Ntokipaviép Oeoocalovikng
aykahidler dnpioupyieg nou a&ionoiolv TG Mo cUyXPOVeG VEEG TEXVOANOYIEG YIa VA Napousid-
coUV SIAPOPETIKEG OYEIG HIAG EKTETAPEVNG NPAYHATIKOTATAG, §ENEPVEOVTAG Ta KIVHAaToypa-
@ikd €idn kar BuBilovtag tov Beath oe pia diadpactikn epneipia. O Xpuodg ANéEavdpog yia
v kaAUtepn tavia Tou TuApatog cuvodeletal and 2.000€. Ta péhn tng eetivig enitponig
eivar or: Kapev Zipiko (sikactikr kaNitéxvig, empehitpia & Snuocioypdpog, HMA), Zkot
Mépig (enikepalrig Yneiakedv napaywydv yia tv Tate, Hvopévo Baoikeio) kai TxéAha
NraBdpa (cuvtoviotpia CPH:LAB ka1 XR ekBéoewv oto peoufdh CPH:DOX, Aavia).

The Immersive competition section of the 27th Thessaloniki International Documentary Festi-
val embraces creations that make use of high-end technologies to present different views of
extended reality, transcending film genres and immersing the viewer in an exciting interactive
viewing experience. The Golden Alexander awarded to the best film of the section is accom-
panied by a monetary award of €2,000. The members of the jury are: Karen Cirillo, visual
artist, curator, and journalist; Scott Morris, Head of Dlgital Productions for Tate, UK; and
Stella Ntavara, CPH:LAB and XR exhibition at CPH:DOX, Denmark..
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BpaBeio Mermaid
Mermaid Award

To Mermaid Award eivai to Bpafeio tou PeotifdN Ntokipaviép Oeooalovikng yia tnv kaku-
tepn tavia LGBTQI+ Bepatikiig Tou enionuou npoypdppatog. To BpaPeio, cuvodeletal and
xpnpatikd énablo 3.000€ kai anovépetal and tpipelr kpitik enitpond. Tn etivi enitponn
anaprtilouv oi Ntiva lopvravéPa (akadnpaikdg), lykop Miakétiv (napaywydg kar oknvoBétng)
kai @avaong MateaBég (Snuocioypdeog).

The Mermaid Award is presented by the Thessaloniki Documentary Festival to the best LGBTQI+
themed film from the Festival's official selection. The prize, accompanied by a €3,000 cash prize,
is awarded by a three-member jury. The members of this year's committee are: Dina lordanova,
academic, Igor Myakotin, producer and director; and Thanasis Patsavos, journalist.

BpaBzia Koivou Fischer
Fischer Audience Awards

H Fischer, enionpog xopnydg twv BpaPeiowv Koivol €36 kar pia dekaetia, 8a anoveiper cuvolikd
névte BpaPeia: to BpaPeio Kovou «Peter Wintonick» og 1e0vn taivia dve twv 50', to BpaBeio
Koivou og 81eBvr taivia kdtw twv 50’, to Bpafeio Koivou oe eA\nvikA tarvia dve twv 50/, to
BpaPeio Koivou oe eAAnvikn taivia kdtw twv 50°, kabodg kar BpaBeio Koivou Fischer Platform+
yia eN\nvikA taivia nou npoPdi\etar online kai npaypatonoiei tnv npepiépa tng oto 270 PNO.

Fischer, the official sponsor of the Audience Awards, for over a decade now, will bestow five
awards: The "Peter Wintonick” Audience Award for an international movie of over 50 minutes, the
Audience Award for an international movie of less than 50 minutes, the Audience Award for a
Greek film of over than 50 minutes, the Audience Award for a Greek film of less than 50 minutes
and the Audience Award for a Greek film screened online in the Platform+ sections.

Jl
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BpaPeio tou ZupBouliou tng Eupwnng "Human Rights in Motion"
Human Rights in Motion Award by PACE

To BpaPeio Human Rights in Motion &npioupyABnke ané to ZupBoulio tng Eupanng yia

va avadeiel tov 1oxupd Seoud avdpeca oto viokipaviép kal ta avBpmniva dikaidpata,
TIpGVTag tov/tn oknvobétn/oknvoBétpia Tng Talviag nou anotundvel Pe TOV MO oUGIACTI-
K6 TPdNo Tov aymva yia tnv eAeubepia, tn dnpokpatia kar ta Bepehiddn dikaidpata. And
@étog, to BpaPeio anovépetal oe téooepa kopupaia pecTiBAN viokipavtép tng Eupodnng:
10 PeotifdN Nrokipavtép @ecoalovikng, to FIPADOC oto Mmiapitl tng Maliag, to Peoti-
BaA Ntokipavtép tou Zé@ilvt kai to doclisboa otn AicaBdva. Xto Pectffdl Ntokipavtép
Oeoocalovikng, to BpaPeio, nou cuvodeletal and xpnuatikd énablo 5.000 gup, Siekdikolv
6Aeg ol TaIvieg TV TPIOV SIAYWVICTIKOV TPNUAT@Y nou npaypatetovtal {ntipata avBpwni-
vov Sikaiwpdtwy kal dnpokpatikadv agidv. «Me auth tnv npwtoPoulia, Behoupe va evioyi-
coupe tnVv evaicBntonoinon yia to épyo tou XupPouliou tng Eupdnng kar va otnpi§oupe
Toug dnpioupyoUg nou petaPépouy TiG apyés kal TG agieg pag otn peydAn 08évn», dnlwoe
o Mpdedpog tng KoivoBouleutikrg Zuvéleuong tou ZupBouliou tng Eupdnng, Oeddwpog
Poucdnoulog, avakoivavovtag t Béonion tou BpaPeiou. «Ta viokipaviép éxouv tn divapn
va kataypd@ouv TG ENINTOOEIG Twv napafidoswy twv avBpwnivov Sikalopdtwy pe apecd-
tnta, agunvilovtag tnv evouvaicOnon kai tnv katavénony». Ta péAn tng emitponrg ivai ol
KpuotaAAn Nuviadaxn (petappdotpia kai noiftpia), Kaphog Mouviél (Sisubuvtric pwto-
ypagiag) kai Ma&ip KapAav (oknvoBétng, disubuvtrig tou AieBvoig PectifdN Ntokipaviép
MOLDOX).

The Human Rights in Motion award was created by the Council of Europe to highlight the
strong connection between documentary filmmaking and human rights, honoring the director
whose film most effectively captures the struggle for freedom, democracy, and fundamental
rights. Starting this year, the award is presented at four leading documentary festivals in Eu-
rope: the Thessaloniki International Documentary Festival, FIPADOC in Biarritz, France, Shef-
field DocFest, and doclisboa in Lisbon. At the Thessaloniki Documentary Festival, the award,
which comes with a cash prize of €5,000, is open to all films from the three competition
sections that address issues of human rights and democratic values."With this initiative, we aim
to raise awareness of the work of the Council of Europe and support filmmakers who bring
our principles and values to the big screen,” stated Theodoros Roussopoulos, President of the
Parliamentary Assembly of the Council of Europe, announcing the establishment of the award.
“Documentaries have the power to capture the impact of human rights violations with imme-
diacy, awakening empathy and understanding” The jury members are Maxim Cirlan (director,
head of the MOLDOX International Documentary Festival), Krystalli Glyniadakis (translator
and poet), and Carlos Muiioz (cinematographer).
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Bpafzio «AvBpwniveg Aigg» tng Boulig twv EAAfvev
“Human Values Award” of the Hellenic Parliament

H Bouhrj twv ENNAvev anovépel to kabiepwpévo BpaPeio «AvBpwniveg Aieg» oe taivia tou Ale-
Bvoug Alaywviotikot tpfpatog tou PectfdA.. Ta péhn tng emitponrg eivai oi: Apng Patoltpog
(cUpBoulog npoypdppatog kai Bpafeupévog napaywyds kar oknvoBétng) kal Bacikng AouBAng
(npoiotduevog tou Topéa Mpoypdupatog otov Thheontikd Ttabud tng Bouldc kal BpaBeupévog
oknvoBétng taividv pubonhaciag kar viokipavtép).

The Hellenic Parliament presents its “Human Values” award to an International Competition sec-
tion film. The members of this year's committee are: Aris Fatouros (founding member of the Hel-
lenic Parliament TV, where he works as a Program Consultant to this day, and awarded producer
and director) and Vassilis Douvlis (head of the Hellenic Parliament TV's Programming Department
and awarded director of feature and documentary films).

BpaBeia FIPRESCI
The FIPRESCI Awards

H Aigbvr¢ Evaon Kprtikav Kivnuatoypdgpou FIPRESCI, nou anoteleitar and kataiopévoug
enayye\JaTieg oTov XWPO TNG KIVAPAToypaIkiG kpitikrg, Ba anoveipel SUo BpaPeia: éva oto
KalUtepo Ntokipaviép tou AigBvolq Alaywviotikol Ntokipaviép Meydhou Mrkoug kai éva
otnv kaAUtepn eAnvikA taivia nou evtdooetal 6To enicnpo npdypappa tou geotifdi. Tn eetivi
emitponr anaptilouv ol Ntitep Biétcopek (leppavia), Mapiva KéatoBa (Bépeia Makedovia)
kai Acnacia Aukoupyidtn (ENNGSa).

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: one to the Best Documentary of the International Competition for Best
Feature Length Documentary Program and one to a Greek film that participates in the Interna-
tional Program. The members of this year's committee are: Marina Kostova (North Macedonia),
Aspasia Lykourgioti (Greece), and Dieter Wieczorek (Germany).

IPRESCI

BpaPeio EAAnvikiig Padiopwviag Thnheépaong
Hellenic Broadcasting Corporation Awards

H EPT anovépel to npwto BpaPeio tng, to onoio cuvodeletal and to xpnuatiké énablo twv
3.000%, otnv eAAnviki napaywyr nou Ba kepdicel to BpaPeio tng AieBvoig Opoonovdiag
Kprukedv Kivnpatoypagpou FIPRESCI. H Anpdoia Padiotn\edpaon anovéper to BpaPeio
EPT - Thessaloniki Pitching Forum, nou cuvodeietal ané to xpnuatiké €nabro twv 2.000%,
oto kakUtepo eAnvikéd npdtlext tou Thessaloniki Pitching Forum to onoio emidéyetar ané tnv
avtiotolxn enitponn.

Within the framework of the 27th Thessaloniki Documentary Festival, the Hellenic Broadcasting
Corporation (ERT) will award two prizes: ERT will present its first award, which is accom- panied
by a €3,000 cash prize, to the Greek production that will win the FIPRESCI award. The Hellenic
Broadcasting Corporation will present the “ERT - Thessaloniki Pitching Forum” award, which is
accompanied by a €2,000 cash prize, to the best Greek project participating at the Thessaloniki
Pitching Forum, which will be selected by the Forum committee.



Bpapeio MpooPacipétnrag Alpha Bank
Alpha Bank Accessibility Award

Détog, yia deltepn popd oto Pectifdi Ntokipaviép, anovépetar to BpaBeio MpooBacipd-
tntag tng Alpha Bank, to onoio 8a cuvodeletar and xpnuatiké énablo Uyoug 3.000 supwd
kal Ba anovépetal eite o€ yiIa NPoownIKOTNTA EiTe o€ pia Talvia nou avadeikvlel {nthpata
npoofacipdtntag ot TéEXVEG.

The Alpha Bank Accessibility Award is bestowed for the first time at the Thessaloniki Interna-
tional Documentary Festival. The award is accompanied by a cash prize of 3000 euros and
awarded to either a personality or a film that highlights accessibility issues in the arts.

@ ALPHA BANK

Bpapsia EKKOMEA
EKKOMED Awards

Y10 nhaicio tou 27ou PeotifdN Ntokipaviép @eocalovikng, To ENnviké Kévtpo Kivn-
patoypdgou, Ontkoakouotik®v Méowv kar Anuioupyiag Ba anoveipel dvo BpaPeia: éva
BpaBeio a&iag 3.000€ oe eA\nvikd viokipaviép nou cuppetéxel oto npdypappa Agora Docs
in Progress kai éva BpaPeio a&iag 3.000€ ot viokiyaviép npwtoeppavi{dpevou oknvobEtn
tou ENnvikoU Mpoypdppatog, didpkeiag dve twv 50 Aentdv, nou npaypatonolsi tnv eANnvi-
kA tou npepigpa oto PectPdA.

In the framework of the 27th Thessaloniki Documentary Festival, the Hellenic Film and Audio-
visual Center (EKKOMED) will award two prizes: A €3,000 prize award to a Greek documen-
tary participating in Agora Docs in Progress; and a €3,000 prize award to a debut documen-
tary feature (over 50 minutes) that premieres in the Greek Program.

EMVus Kévepo Kwnpatoypédoy,
OrrikoakoueTuhy Méawy & Anptovpyias

Bpapeio tng AigBvoig Apvnotiag
Amnesty International Award

To BpaPeio tng AigBvolg Auvnotiag gépvel oe enagr dUo Becpolq nou Toug evivouy n
£vtovn guaicBntonoinon kai ol CUYYeVIKOi GTOXOI, KAl MOU AEITOUPYOUV CUPNANP®UATIKA: TO
Deotfd npowBei kal npoPdiier épya Snuioupy®y nou anokaAUATouV TNV KATANATNON TWV
avBpwnivev Sikaiwpdtwy, divovtag otn ouvéxelia tn okutdAn oto dUokolo £pyo tng Ale-
Bvoug Apvnotiag nou kivntonoieital, ackei méoceig kar apunvilel tn ouveidnon tou kdGHOU.
H eniPpdPeuon ané évav avBpwniotiké Beopd oto nhaicio evdg kivnuatoypagikoy Becpou
£xe1 dInAfj onpacia yia tov viokipaviepiota, kabwg n dnuioupyia Tou Tipdtal o SiNAS eni-
nedo - kalitexvikd alld kar avBpwniotiké. Tn getiviy enitponr) anaptifouv o: Mapidva
Acgovrapidou (kpitikdg kivnpatoypdgou, péhog eANnvikoU tpApatog tng AieBvolg Apvnoti-
ag), Ap.'Hpa Hhidva Manadonoulou (kovavioldyog, eniperfpia), Kwotig Manaindvvou
(exknaideutikde, Sieubuvtrg Tou Inueiou yia TN peAétn kal avupeTdnion TG akpode&idg) kai
Ayyelog Toaobong (napaywydg, oknvoBEtng, KIvNuaToypapIoTg VIOKIHavTép).

The Amnesty International Award brings in contact two institutions that share a strong
sensibility and similar goals: they both operate on a complementary level, with the Festival
promoting and screening films by documentarist that reveal the brutal violation of human
rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting
pressure and raising public awareness. Receiving recognition by a humanitarian institution
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such as Amnesty International within the context of a cinematic institution such as the Thessaloniki
Documentary Festival is doubly important for a filmmaker, since their work is honored both on

an artistic and a humanitarian level. The experts on human rights issues comprising the jury are:
Mariana Leondaridou, film critic, member of Amnesty International; Dr. Ira lliana Papadopoulou,
social scientist, curator; Kostis Papaioannou, history teacher, director of Signal, researching and
confronting the far right; and Angelos Tsaousis, producer, director, documentary filmmaker.

BE &

BpaPsio WWF EAAag
WWEF Greece Award

H apgidpopn oxéon tou avBponou pe tn guon épxetal oe NnpwTo NAdvo oTo NPdypappa Tou
Deotufdl Ntokipaviép Oeooalovikng, Taivieg Tou onoiou ANOTUNMVOUV TIG ENINTMOEIG TNG av-
BOpwnivng enépPaocng oto nepiBdMov kai to avtitipo nou nAnpwvel n avBpwnédtnta. To BpaPeio
anovéperl n nepifalovtikr opydvewon WWF EANGG otnv kahUtepn taivia nepiBalovtikou evdia-
@épovtog. Onwg tovilel kai to WWF ENGG, «péoa and aliBeieg nou oxetiovtal pe naykdopieg
aneNég, dnwg n kKAipatikh alayn, kai péoa and tn diepelivnon tng NEPIEPYNG OXECNG PAG HE TOV
XPOVO, TNG avdAykng Kal TNG UNEPEKPETAANEUCNG TV QUOIKAOV Hag Népwy, kabdg kal Twv éviovey
avtBéoewv petadl Tou puoikoU Kal Tou acTikoU Toniou, oI dnuioupyoi viokipaviép cuvdudlouv
Tov pealiopd kar tnv téxvn kai dnuioupyolyv épya nou Eenepvoulv To NAAicIO Tou oIkoAoyIKoU
viokipavtép». Tnv enitponr anotelouv ol Xioou Mkoupvéhou (communications manager, WWF
ENg), lmoneiva MpiBéa (kpitikdg kivnuatoypdgou, Podcast/TV host) kai Avdpéag Aoukdkog
(oknvoBétng).

The reciprocal relationship between humans and nature is brought to the fore in the Thessaloniki
Documentary Festival's official program, with films that capture the effects of human intervention
on the environment and the price paid by humanity. The award is presented by the World Wildlife
Fund Greece to the best film of environmental interest. As WWF Greece points out: “Through
truths that concern global threats, such as climate change, and through the exploration of our
strange relationship with time, the need for and the overexploitation of our natural resources, and
the stark contrasts between the natural and urban landscape, the directors merge realism and art
to create works that go beyond the ecological documentary.” The members of this year's WWF
jury are: Sissy Gkournelou, communications manager, WWF Greece; losifina Grivea, film critic,
Podcast/TV host; and Andreas Loukakos, filmmaker.

Bpafzia Neétnrag Dortnrov Maveniotnpicy Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtntag, n onoia anoteleitar ané gortntég tou Turpatog Kivnpato-
ypdgou tou Apictoteleiou Maveniotnpiou Oecoalovikng, Ba anoveipel to BpaPeio Kalitepng
Taiviag kai to Eidiké BpaPeio tng Enitponng. Ynowngieg eivar eNAnvikég Taivieg nou cuppetéxouv
oTig evotnteg tou AigBvolg Mpoypdupatog. Empéleia Emtponrg BpaBeiou Nedtntag: And-
otohog Kapakdong, Avaninpwtrg Kabnyntig kai Mpdedpog tou TpApatog Kivapatoypdgou

tou ApictotéAeiou Maveniotnuiou @eccalovikng. H getiviy emitponn anaptiletar and toug/tig
Yopia Mpnyopiou, Mepdoipo Aehandpta, Eudyyedo Mniopna, Avva Xtpoupna kar Mapia lewdvva
Duokdlou.



The Youth Jury comprises students of the School of Film of the Aristotle University of Thes-
saloniki and will present the Best Film Award and the Special Jury Award. Eligible for these
awards are Greek films participating in the International Program. Youth Jury supervisor: Ap-
ostolos Karakasis, Associate Professor in Film and Television Theory & History, Aristotle Univer-
sity of Thessaloniki. This year's jury members are: Evangelos Bismbas, Gerasimos Delaportas,
Maria loanna Foskolou, Sofia Grigoriou, and Anna Stroumba.

S ARISTOTLE
(uNIVERSITY
7 OF THESSALOMIKI

Bpafeio WIFT GR
WIFT GR Award

To BpaPeio tou eANnvikol tpApatog tou WIFT (Women in Film & Television) anovéuetai oe
oknvoBétpia taiviag nou npofdiietal oto nhaicio twv SiEBVAV dlaywvicTK®OY npoypappd-
twv tou Pectfdl Ntokipaviép @ecocalovikng. H @etivi enitponn anoteleitar and ta péln
tou WIFT GR Mapia Aoilka (vtokipaviepiotpia, oevapioypdgo, dnpocioypdeo, npdedpo
WIFT GR), Niva Mapia NMacyalidou (cknvoBétpia, Snuocioypdpo) kar T{EAn Xat{ndnpn-
tpiou (Kivnuatoypagiotpia, eikactikh ¢pwtoypdpo, cuyypagea).

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Televi-
sion) to a woman filmmaker of a film selected for the official international competition sections
of the Thessaloniki Documentary Festival. The members of this year's committee are WIFT GR
members Tzeli Hadjidimitriou, filmmaker, visual photographer, Maria Louka, documentary
filmmaker, screenwriter, journalist, President of WIFT GR, and Nina Maria Paschalidov,
director, journalist.

WIFTGR/=

Bpapeio tng MEKK
Greek Association of Film Critics Award

‘Onwg k&8s xpdvo, £toi kal oto 270 PeotifdA Ntokipaviép Osoocalovikng, n MaveAfvia
‘Evwon Kprukov Kivhpatoypdgou (MEKK) anovéper to Bpafeio tng Evwong otnv kaAitepn
eMnviki Taivia tou Enionpou Mpoypdppatog. To BpaPeio anovépetar petd and andpacn
g €181KAG YevikAG ouvéleuong OAwv twv pehav tng MaveAfviag Evewong Kprukav Kivnpa-
Toypdgou nou éxouv napakohroubnoel to PectfdA.

The Greek Association of Film Critics awards, as every year, the Best Greek Film that is
screened in the official selection of the 27th Thessaloniki Documentary Festival. The decision
is made by the General Assembly of the members that have attended the Festival.

= m
O
(o]
% 3
m
T
> R
> >
U—
W
o
>
o
E
>

TiDF27

17

w



MAPAAAHAEX EKAHAQXZEIX SIDE BAR EVENTS

174

MEMIMTH 6 MAPTIOY - KYPIAKH 16 MAPTIOY
THURSDAY MARCH 6 - SUNDAY MARCH 16

Al AND ART EXPERIENCE MEDIUM PERFORMANCE INSTALLATION:
“LAUREN: ANYONE HOME?"

BpaPeupévo pe to Human Al Art Award, pia koivij npwtoBoulia tng Telekom kai tou
Kunstmuseum Bonn, to épyo LAUREN: Anyone Home? tng Adpev Al MakKdapBi Seiyvel nodg n
Texvnti Nonuoouivn pnopei va anotehécel évauopa yia évav ouciaotiké Sidloyo. Auth n npw-
toPoulia avadeikviel Tov avactoxaotikd Tpdno pe tov onoio n Texvnth Nonpoouvn al\aler tnv
avtiAnyn pag yia tn dnpioupyikdtnTa Kai TV texvoloyia, unootnpilovtag £pya nou ouvdudalouv
v téxvn pe tnv Texvnty Nonpoouvn, npokeipévou va ennpedcouy 1 kai va petaBdlouv tov
P60 nou n texvoloyia xpnoigonoieital kai yivetal avulnnt ofpepa. To €pyo tng MakKdapbi
exppalel andluta tnv anootold tou Bpafeiou, kabwg npooeyyilel kpitikd tnv Texvntr Nonpo-
ouvn kai enavegetalel nw¢ n avBpwndtnta, n euon kai n texvohoyia pnopoly va cuvundpyouv.
1o LAUREN n kaANitéyvig, wg aAn Alexa, napakolouBei kai eAéyxel To oniti Twv cUppETEXS-
viwv. H neppdpuave Eekiva pe tnv eykatdotaon £§unvmv cuokeu®v Kal GAA@Y avTIKEIPEVQY,
ONWG KAPEPEG, PIKPOPWVA KAl OIKIAKEG CUCKEUEG, MOU PETATPENOUV TOV XDPO OF €va NAAPKG
ouvdedepévo £€unvo onit. Méoa and autr tnv epneipia, to LAUREN npookalei to koivd va oke-
@Tei TN O¥€on TOU PE TNV TEXVOAOYia Kal TOV €AeyXO NOU AOKEI OTOV NPOCWNIKS TOU XWPO, NPO-
opEpovTag pia SIAPOPETIKA PaTIA OTO TI JNOPEI va onpaivel npaypatika «€§unvn» texvoloyia.
Empelitpia Xprouava Kalakou Xxediacuég eykatdotaong oe cuvepyacia pe tov Mnev EBavg
TZéipg Bonb6g otolvuio Nouaihi Kasdr Mapaywyn €ékBeong Foss Productions

Powered by Telekom and COSMOTE TV

Sponsored by Telekom's and Kunstmuseum Bonn's joint initiative titled “Human Al Art Award,” LAU-
REN: Anyone Home? represents the potential of this field to provoke meaningful discourse. This ini-
tiative highlights the reflective ways Al reshapes our understanding of creativity and technology, by
supporting works at the intersection of Al and the arts with the potential to productively influence
or change the way technology is applied, used, or perceived today. McCarthy's project epitomizes
the award's mission in its critical engagement with Al and its reimagining of how humanity, nature,
and technology might coexist. LAUREN is a performance installation where the artist becomes
a human Alexa, watching over you in your home and controlling it for you as a sentient, intuitive
virtual assistant. The performance begins with the installation of custom smart devices, including
cameras, microphones, and appliances, transforming the space into a fully connected smart home.
Unlike traditional smart home technologies, LAUREN brings the depth and understanding of a hu-
man presence, anticipating needs and desires with an intuition and perception that goes beyond
algorithms. This humanized voice assistant mediates the tensions between intimacy and privacy,
convenience and agency, and the role of human labor in the future of automation. Through this
lens, LAUREN invites audiences to reflect on their relationship with technology and the evolving
dynamics of control within their personal spaces, offering a provocative re-imagining of what
smart technology could be.
Curator Christiana Kazakou Installation Design in Collaboration with Ben Evans James Studio
Assistance Wylie Kasai Exhibtion Production Foss Productions

Powered by Telekom and COSMOTE TV
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Eykaivia Opening: Zappato 8 Maptiou Saturday, March 8, 18:00



ONLINE MPOBOAEX
ONLINE SCREENINGS

ME TO NTOKIMANTEP MOY TAZIAEYQ
TRAVELING WITH MY DOCUMENTARY FILM

To 270 Aigbvég Peotfdl Ntokipaviép Oecoalovikng anotelei yia tétaptn Xpovid TNy ape-
pia tng dpdong «Me to viokipavtép pou tagidetny» tou PeotdN Kivnuatoypdpou Xaviwv.
AdSeka (anéd ta nepinou 100) vrokipavtép nou éxouv SnuioupynBei Ta teleutaia xpdvia oto
nAaicio twv eknaIdeutikay npoypappdtwy «cineMaBipata» kai «ANnBIvég lotopieg / CreDoc»
tou PeotPfdr Kivnpatoypdgpou Xaviev napousidlovtarl wg eviaia npdtacn oe TPEIG EVOTNTES
otnyv online nhatgdppa npoPolmv tou 27ou PectufdN Ntokipaviép Oecocalovikng.

The 27th Thessaloniki International Documentary Festival is for a fourth year the starting point of
Chania Film Festival's initiative “Traveling with my Documentary Film.” Twelve (out of the almost
hundred) documentaries that have been created in the last few years through Chania Film Festi-
val's educational programs “cinelessons” and “True Stories / CreDoc,” are presented as a concrete
program in three units, in the screening platform of the 27th Thessaloniki Documentary Festival.

P\ Chania
& _ Film
" Festival

13:00-21:00

IMMERSIVE: ALL AROUND CINEMA
IMMERSIVE: ALL AROUND CINEMA

Al & ME - VR AIAAPAXTIKH EFTKATAZTAIH
Al & ME - VR INTERACTIVE INSTALLATION

Autiké Duldkio Eicédou - MUAn 1, MpoPAqta A, Aipdvi Oecoalovikng
West Guardhouse - Gate 1, Pier A, Port of Thessaloniki

Y10 nAaiclo Tou TPAPATOG TaIVIOV eKTETApEVNG npaypatikdtntag Immersive - All Around
Cinema napoucidletal ektdG cuvaywviopoU yia TIG NUEPES TNG dlopydvwaong Kal o NepIBAi-
Aov noAudIAcTaTNG EIKACTIKAG EyKATAoTaonG pia povadikn epneipia yia tn duvapiki aMnAeni-
Spaocn avdpeoa otov AvBpwno kai tnv Texvnt Nonpooivn. Méca and autiv avadeikvietal
n oxéon pag pe to Al kai e§etdlovtal {ntipata énwg n kpion, n avtiAnyn kai n npoBupia tou
avBpwnivou gidoug va avalubei ané tn pnxavn. Kevtpiki B€on otnv eykatdotaocn éxel to épyo
The Confessional, to onoio kalei To koIvé va yivel avtikeipevo «avaiuong» and to Al, kabwg n
pnxavi tol npoceépel évav povadikd cuvduacpd NepyPaP@y, ENIVONUEVEY apnyRoewy Kal
oupBoul@v péoa and tnv ontikn tng. MapdAinAa, to épyo Al Ego epnhoutilel tnv agprynon,
npoo@épovtag evalaktikég epunveieg TG avBponivng tautdtntag kar Unapgng nou yevvi-
Onkav ané aiyopiBuouc. H eykatdotaon dev Sokipdlel anhag ta dpia tng egoikeiwong pag

pe tnv agioAdynon and tnv texvoloyia, ald eyeipel kar peyallitepa epwTApATa yia Tov pého
tou Al otn {wn pag. H eykatdotaon npookalei TOUG CUPPETEXOVTEG KAl TIG CUPPETEXOUCEG VA
avactoyxactoly TV autoeikdva toug péca and to giktpo tng Texvntrg Nonpoouivng, cuvopi-
AOVTAG €01 PE TO KEVIPIKO APIEPWUA TNG PETIVAG SIOPYAVRONG.

Conversing with the XR program in the Festival's official selection, Immersive - All Around Cin-
ema, a unique experience is presented during this year's edition as an interactive installation. A
multi-piece installation that explores the interaction between artificial intelligence and human
participants. It encourages contemplation about the relationship between humans and Al, par-
ticularly focusing on the themes of judgment, perception, and the human willingness to be an-
alyzed by machines. Central to this experience is The Confessional, a piece where participants
are subject to Al's unfiltered analysis, receiving a unique blend of description, imagination, and
advice from the machine’s perspective. Accompanying piece Al Ego further expand this narra-
tive, offering diverse, Al-generated interpretations of human identity and existence. The installa-
tion not only challenges our comfort with technological judgment but also provokes thought on
the broader implications of having Al in our lives. The installation invites participants to reflect
on their self-image when reinterpreted through the lens of artificial intelligence, thus resonating
with the central tribute of this festival edition.

W AHMOEIA AFKH AIMENEN
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MAPAAAHAEX EKAHAQXZEIX SIDE BAR EVENTS
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13:00-21:00

EKOEXH ®QTOIPA®DIAL - ANTIKATOMNTPIZMOI
PHOTOGRAPHY EXHIBITION - RESONANCES

Moucsio Kivnuatoypagpou @eccalovikng
Thessaloniki Cinema Museum

To MaA\iké Ivoutouto ENGS0g, oe ouvepyaoia pe to Falikéd Ivoutouto Oecoalovikng kai

10 Mouceio Kivnpatoypdgou Oeccalovikng, napoucidler tnv ékBeon pwtoypapiag Avtika-
tontpiopoi | Résonances, n onoia ectidlel otnv enayyehpatiki eknaidsuon twv pabntov g
SeutepoPdbuiag eknaideuong, T6oo otn Malia éoo kai otnv EANGSa, péoa ané tov pakd twv
VE®V QOTOYPAPpwy. Xpnoigonoidvtag tn yaAhikr y\dooa wg epyakeio e€€NEnG kar enikovaviag,
o1 pabntég-enayyepatieg tou alpio, avadeikvUouy Tn SNUIOUPYIKGTNTA KAl TN PAVIAsIa TOUG.
Ynupavukn ntuxn tng ékBeong anotelei to €pyo ekNAIBEUOPEV®Y PEANOVTIKDOV POTOYPAP®Y, OI
onoiol kataypdpouy Toug cuvadéApoug Toug katd tn didpkeia Tng eknaideuTikig diadikaciag,
anotunavovtag pe kalitexvikd tpdno tn didackaia kai tn pabnoiakn epneipia. H P6Qu Aiapa-
vtdkn, emipelitpia tng €ékBeong, emdidkel va avadeifel TI¢ aviioTtolxieg avAueoa oTIG NPAKTIKES
Kal TIG NPOONTIKEG NOU NpoaPépouy ol dUo Xwpeg, npoPdillovtag tn olvdeon avdpeoa otnv
TexVIKA opoloyia kar tn yaAikr YAdooa, n onoia Aeitoupyei oG yEpupa enikoIveviag kai Kaivo-
topiag. H €kBeon ulonomBnke oto nhaicio tng ouvepyaciag tou falikou Ivetitoutou EANGSoG,
g Akadnuiag Mapiciwy kal tou ENAnvikoU Ynoupyeiou Maideiag, ©pnokeupdtov kai ABAnTi-
opoU, wg pépog tou Pectfdl NaMogwviag «Refaire le Monde».

The French Institute of Greece, in collaboration with the French Institute of Thessaloniki and the
Thessaloniki Cinema Museum, presents the photography exhibition Reflections | Résonances, which
focuses on the vocational education of secondary school students in both France and Greece
through the lens of young photographers. Using the French language as a tool for growth and
communication, the students - tomorrow's professionals - highlight their creativity and imagination.
A key aspect of the exhibition is the work of trainee photographers who document their peers
during the educational process, capturing teaching and learning experiences in an artistic manner.
Curator Rosy Diamantaki aims to highlight the parallels between the practices and opportunities
offered in both countries, showcasing the connection between technical terminology and the
French language, which serves as a bridge for communication and innovation. The exhibition was
organized as part of the collaboration between the French Institute of Greece, the Paris Academy,
and the Hellenic Ministry of Education, Religious Affairs, and Sports, within the framework of the
Francophonie Festival "Refaire le Monde.”

AMBASSADE | ITUT
DE FRANCE I'}hiTN R
EN GRECE 1S

EKOEXIH ®QTOIMPA®IALZ THX AOPEN FKPIN®IANT
PHOTOGRAPHY EXHIBITION BY LAUREN GREENFIELD

AiBouceg T{ov KacoaBétng, Travpog Topvég
John Cassavetes, Stavros Tornes Theaters

E& evtunwoiakég eikdveg nou anaBavatiotnkav katd tn dnuioupyia twv noAuPBpafeupévov
tavicv TG Adpev MkpivpiAvt oupnAnpavouy to agiépwpa otn dnpioupyd. O1 pwtoypapieg tng
NPOCPEPOUY HIA OIKEIQ, NAPACKNVIAKH PaTid 6To €pyo tng, ouvdudlovtag To VIOKIPavIEPIoTIKO
aenynuatiké Upog HE akatéPyaoTes, auBevTIKEG OTIYHEG AN TIG KIVNPATOYPAPIKEG TNG e&EpeU-
vioeig. O1 €€ pwtoypagieg extiBevtal oto pouayié twv ailBoucady, and T 6 wg tig 16 Maprtiou,
OTIG WPEG AeIToupyiag Toug.

Six stunning images captured during the making of Lauren Greenfield's award-winning films
complement the tribute to the filmmaker. Her photographs offer an intimate, behind-the-scenes
look at her work, blending a documentary storytelling style with raw, authentic moments from her
cinematic explorations. The six photographs are on display in the foyers of the John Cassavetes /
Stavros Tornes screening theatres, during screening times.



MAPAZKEYH 7 MAPTIOY - MEMINTH 20 MAPTIOY
FRIDAY MARCH 7 - THURSDAY MARCH 20

10:00-19:00 (Acutépa-Mapackeui), 10:00-22:00 (xapparo-Kupiaki)
10:00-19:00 (Monday-Friday), 10:00-22:00 (Saturday-Sunday)

EKOEXIH ®QTOIMPA®IALX - ENAZ ZYNTOMOX OAHIOX
FA TH AIEPEYNHXIH EFKAHMATQN MOAEMOY
PHOTO EXHIBITION - A BRIEF GUIDE TO INVESTIGATING WAR CRIMES

Stereosis (Ze0&180g 3) Stereosis (3 Zefxidos St)

O un kepdookonikdg Snuocioypagikdg opyavioudg iIMEdD (incubator for Media Education
and Development) napoucidZei tny ékBeon pwtoypapiag Evag olvropog odnyds yia tn Sie-
peuvnon eykAnudtwv noAéuou, tnv onoia £xel empeAnBei to Maykdopio Aiktuo Epsuvntikig
Anpocioypagiag (GIJN) kai o BpaBeupévog pwtopendptep kai Sieubuvtig tou ISpUpatog
VII, Pov XaBiB. H ékBeon napoucidlel Suvatég eikéveg and tov Odnyoé tou GIUN yia dnpo-
G10YPAPOUG OXETIKA pE TN Sigpelvnon eYKANUAT®OV NOAEPOU, PE TN CUPHETOXH PWTOYPAPwV
tou VI, npoogépovtag pyia cuvapnacTikh ONTIKA a@rynon yia TG SUYKPOUGCEISG, Ta EYKAR-
pata noAépou kal Ti§ cuvénei£g Toug. Méoa and autég TG eikdveg, n €kBeon avadeikvier Tn
onpacia tng peuvNTIKAG Snuocioypagiag, TNG épeuvag yia ta avBponiva dikaidpata kai
NG VOUIKAG TeEKuNpiwong otn gavépwon tng alibeiag. Xto nAaioio tng ékBeong Ba npay-
patonoinBouv epyacthpio (o. 179) kar Sidke€n (o. 180) pe Bépa tn Siepelvnon eykAnudtwov
noAépou, und tnv kabodiynon tou XaBif. MNa nepiocdtepeg nAnpopopieg yia dAeg Tig exkdn-
doeig, enickepBeite Toug 1IotdTonouG imedd.org kai stereosis.com.

Journalists play a crucial role in uncovering the realities of war. The non-profit journalism organ-
ization iIMEdD (incubator for Media Education and Development) presents the photo exhibition
A Brief Guide to Investigating War Crimes, curated by the Global Investigative Journalism Net-
work (GIJN) and award-winning photojournalist and director of The VII Foundation, Ron Haviv.
The exhibition showcases powerful images from GIJN Reporter's Guide to Investigating War
Crimes, contributed by VII photographers, offering a compelling visual narrative of conflict, war
crimes, and their aftermath. Through these images, the exhibition highlights the importance of
investigative journalism, human rights research, and legal documentation in exposing the truth.
A workshop (p.179) and a lecture (p. 180) on the investigation of war crimes, led by Ron Haviv
will also be offered. For more information on all events visit imedd.org and stereosis.com.

Me v unootipign tou Peotfdl Kivnuatoypapou Oeccalovikng
With the support of the Thessaloniki International Film Festival

AEYTEPA 10 MAPTIOY - MAPAZKEYH 14 MAPTIOY
MONDAY MARCH 10 - FRIDAY MARCH 14

NEXTGEN - MEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévtpou MoAitiopov
«Xpriotog Toakipng» & KAeioté Anpotiké Oéatpo Tukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 270 AigBvig PeotifdaN Ntokipaviép Oeooalovikng, oe cuvepyaoia pe tov Arjpo Malvhou
Meléd kai Tov Ajpo Nednolng-Zukewy, napoucidlel taivieg Tou eknaideutikol npoypdppa-
1o NextGen yia ta oxoleia tng neproxig.

The 27th Thessaloniki International Documentary Festival, in collaboration with the Municipal-
ity of Pavlos Melas and the Municipality of Neapoli-Sykies, presents films from the education-

al program NextGen.
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MNEMIMTH 6 MAPTIOY
THURSDAY MARCH 6

21:30

NAPTI ENAP=HX: TURBOFLOW 3000
OPENING PARTY: TURBOFLOW 3000

AnoBnkn I Warehouse C

Eicodog eAelBepn pe oeipd npotepaldtnrag
Free entrance with priority order

To 270 Aigbvég PeotifdN Ntokipaviép Osooalovikng unodéxetal To koIvo Tou pe éva cuvapna-
oTiké live twv Turboflow 3000 petd tnyv enionun teketr évapgng. To Turboflow 3000 eivar éva
project nou &ekivnoe Aiyo npiv ané tnv navdnpia kai tig duokoheq pépeg tou lockdown kar éxel
Adn aproel to otiyua tou otny eyxaopia pouciki oknvi. O Deezy, André kai Primal ypdgpouv
padi ta teleutaia xpdvia, napadidovtag éva uPpidio electro, hip hop kai punk poucikig. To npw-
10 Ttoug single «MupotexvApata» €yive instant hit kar to viepnouto dApnoup toug OYPO -éva
Kpdpa synth-pop, rap, electro kai eN\nvikoU otixou- Atav évag and toug Sickoug TG XPovIdg

yia to 2023. MNpdogpata akoloape to teheutaio toug digital single KFOMOFOMOFOMO», oto
onoio cuvepydotnkav pe tov Libys, eved o véog toug Siokog BASSOKATARAH avapévetal va
kukhogpoproel tnv avoign tou 2025 ané tn Veego Records.

The 27th Thessaloniki International Documentary Festival welcomes its audiences with a smashing
gig by Turboflow 3000, following the opening ceremony. Turboflow 3000 is a project that came
together just before the pandemic and the challenging days of lockdown, and has already left

an indelible mark on the local music scene. Deezy, André, and Primal have been writing music
together for the past few years, creating a hybrid sound of electro, hip-hop, and punk. Their first
single, "Pyrotechnics,” became an instant hit, and their debut album, UFO, was one of the standout
records of 2023, blending synth-pop, rap, electro, and Greek lyrics. Recently, they released their
latest digital single, "FOMOFOMOFOMO," in collaboration with Libys, while their new album,
BASSOKATARAH, is set to be released in the spring of 2025 via Veego Records.



MAPAZKEYH 7 MAPTIOY
FRIDAY MARCH 7

17:00

AMONOMH TIMHTIKOY AAEEANAPOY ITON NIKOAA ®IAIMNEP
HONORARY GOLDEN ALEXANDER TO NICOLAS PHILIBERT

OMAupniov Olympion Theater

To 270 Aigbvég PeotfaN Ntokipaviép Oeooalovikng Tipd tov Nikohd @ilipnép, évav and
TOUG onuavtikétePouG oknvobEteg Tou eupwnaikol viokipaviép, avayvwpilovtag to €pyo
Kal tn cupBoAr Tou GToV XWPO Tou Kivipatoypdgou. Me to SIakpITIkd Kal napatnEnTiké Tou
BAéppa, o Dihiunép €xel kataypdyel pe evaicOnoia kar apecdTNTa CTIYPEG TNG KAONpEPIVE-
NTag, Sivovtag Gwvr o NPOCWNA KAl XWPOUG NoU ouxvd pévouv oto nepiBapio. Xe ava-
yvopion TG npoo@opdg tou, To PectifdA Ba tou anoveipel Tov TipnTikd Xpucd ANéEavdpo.
Metd tnv anovopry Ba npoPAnBei n taivia Xto notapdnioro.

The 27th Thessaloniki International Documentary Festival honors Nicolas Philibert, one of the
most important filmmakers in European documentary, recognizing his work and contribution
to cinema. With his subtle and observant gaze, Philibert has captured moments of everyday
life with sensitivity and immediacy, giving voice to people and places that are often left on
the sideline. In recognition of his contribution, the festival will award him the honorary Golden
Alexander. The award ceremony will be followed by a screening of his film On the Adamant.

ZABBATO 8 MAPTIOY
SATURDAY MARCH 8

11:00-12:30

«AYTOIXEAIAZMOZL, MIA HOIKH ANATKAIOTHTA»:
MASTERCLASS ME TON NIKOAA ®IAIMMEP
“IMPROVISE, AN ETHICAL NECESSITY": MASTERCLASS WITH NICOLAS PHILIBERT

AiBouca Matlog Zavvag Pavlos Zannas Theater

Eicodo¢ eAelBepn pe oeipd npotepaidtntag
Free entrance with priority order

O onuavtikdg viokiyaviepiotag Ba poipactei tn HakpOxpovn pneipia Tou Pe To Koivod tng Oto-
calovikng, oe éva avoixtd pdotepkhag pe Oépa tov autooxediacud. Me ta dikd tou Adyia: «Me
Tov kaipd o autooxediacpdg éxel yivel yia péva nbiki avaykaiétnta. Mave an’ dAa, pnv e&nyeite
tinota. Mnv unoBdiete tny Tavia cag o’ éva npdypappa, o' éva npokabopiopévo “vonua”.
AMworte, tinota dev nnyaivel NoTé CUPPWVA PE TO OXESIO - N NAPOUSIa TG KAPEPAG avaKaTeUel
navta tnv tpdnoula. H dnpioupyia evdg viokipaviép onuaivel va avuuetwnilgig To anpdonto,
6,u epelyer and ug npoPAéweic. O nio dpop@eg okNVEG eival SUXVA EKEIVEG NOU MPOKUMTOUY WG
€knAngn, anpdopeva. MNa péva to nio ouciacTikd gival va undpyel Eva CTEPEO CNPEIO EKKiVNoNg,
cav pia undoyeon 6t kat 0’ avBioer». To masterclass Oa yivel ota yalikd, pe tautdypovn Siep-
pnveia ota ayyAikd kai ota eMnvikd. Zuvtovilel o oknvoBétng Mdpko MkaoTiv.

The renowned documentary filmmaker will share his long-standing experience in an open
masterclass addressed to the general public and themed around the question of improvisa-
tion in cinema. In the words of the director: “Over time, improvisation has become an ethical
necessity for me. Above all, do not explain anything. Do not subject your film to a program,
to a prior ‘'meaning. Besides, nothing ever goes as planned, the presence of a camera al-
ways reshuffles the cards. Making a documentary means dealing with the accidental, with
everything that escapes predictions. The most beautiful scenes are often those that come
about by surprise, without premeditation. For me, the most essential thing is to have a solid
starting point, like the promise that something will blossom.” The masterclass will be held in
French, with simultaneous translation with headphones to English and Greek, and will be
moderated by Marco Gastine.
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11:00-13:00

«EPEYNQNTAX EFKAHMATA MOAEMOY:

KATATPA®H ME ®QTOTPA®IEX KAl BINTEO»: EPTAZTHPIO ME TON PON XABIB
“INVESTIGATING WAR CRIMES: DOCUMENTING WITH PHOTO & VIDEO":
WORKSHOP WITH RON HAVIV

Stereosis (ZeUu&13og 3)
Stereosis (3 Zefxidos St)

Még pnopouv n pwtoypagia kai to Bivieo va xpnoipetoouy wg epyaleia yia tn dikaioouvn; To
iMEdD Ideas Zone, o eknaideutikdg nulavag tou iIMEdD, napoucidlel éva epyactrpio pe tov
BpaPeupévo pwtopendptep kai dieubuvtr tou Idpupatog VI, Pov XaBiB. AvtA@vtag and tnv
epneipia Tou oe nepiocdtepeg and 25 cuykpouoeig, cupnepidapBavopévou Tou épyou Tou ota
Bahkdvia nou xpnoiponoiRBnke yia tnyv katadikn eykAnpatidv noképou otn Xdayn, o XaBip 6a
HOIPAGTEI YVAOEIG OXETIKG PE TNV Kataypa®r eykAnudtwy nolépou, Tig BENTIoTEG NPaAKTIKES yIa
nBikA avagopd kai tov pého twv ontikev anodei&ewv otn vopikr eubivn. Or cuppetéxouoeg Kkal
o1 ouppetéyovieg Ba anoktioouv npaktikég de&idtnteg kar fabitepn katavénon tng eubivng
nou cuvendyetal n kataypan tng 1otopiag péow tou pakoul. Eicodog ehelBepn pe oeipd npote-
paidtntag Aoyw nepiopiopévey Bécewy.

How can photography and video serve as tools for justice? The iMEdD Ideas Zone, the educa-
tional pillar of IMED, presents a workshop with award-winning photojournalist and director of the
VIl Foundation, Ron Haviv. Drawing from his experience covering over 25 conflicts, including his
work in the Balkans used to convict war criminals at The Hague, Haviv will share insights into doc-
umenting war crimes, best practices for ethical reporting, and the role of visual evidence in legal
accountability. Participants will gain practical skills and a deeper understanding of the responsibil-
ity that comes with capturing history through the lens. Free entrance (on a first-come, first-served
basis due to limited seating).

13:00-14:30

KAXTOPIA: O ZANAKEPAIZMENOEX TOMOX TOY TAKH KANEAAOIMOYAQOY
KASTORIA: THE REGAINED PLACE OF TAKIS KANELLOPOULOS

AiBouca Mauvlog Zdvvag

Pavlos Zannas Theater

Eicodo¢ eAelBepn pe oeipd npotepaidtntag
Free entrance with priority order

H avelpeon tou pikpol pAkoug viokipavtép Kaotopid (1969) tou kopugaiou @eccakovikiol
oknvoBétn Tdkn KaveAdnoulou, piag ondviag taiviag nou Bewpolvrav xapévn, onuatodotei
pia eutuxf oTypn yia tov eMNnvikd kivnuatoypdgo tekpunpinong. H Kaotopid, teheutaio pé-
pogG TG atunng «Makedovikig tpihoyiag» tou KaveAdnoulou, nou nepihapPdver eniong tov
Makedoviké ydpo (1960) kai tn Odoo (1961), katéxel kevipikf Béon oto Petivd agiépwpa Tou
DeotfdN Ntokipavtép Oecoalovikng pe titho «fewypapia tou PAéppatog: H ektdg oxediou
EMG8a (1950-2000)». Ze pia €181k ekdAAwon, n Kaotopid npoBdAetar yia npatn ¢opd énsita
ané SekasTieg, eved petd tnv npoBolf akolouBei culritnon pe Beatég tng vedtepng yevidg nou
avakalintouy ek véou tn povadikh wvr) Tou KaveAldnouhou. MapdAn)a, o1 enipeAntég tou
apiep®PaTog EeTuliyouv To VApa NG NEPINETEIAG TNG AvEUPESNG TNG TaIviag, cuvOEovtdag tn

pe to Bacikd epwtnua nou Bétel To APIEPWHA: NG ANOTUNWVETAl TO NVEUPA £VOG TONOU, Kal
18iwg TNG EMnVIKAG unaibpou, péoa and to 1I81dtuno kaAitexviké PAéppa onuavtikdv ENAvey
Snuioupyav. H ekdfhwon Ba Eekivioer pe tnv npoPolr tng Kaotopidg, didpkeiag 24 Aentwv. @a
akohouBfoel culfjtnon ota eAAnvikd, pe Tautdxpovn diepunveia ota ayyAikd.

The discovery of the short documentary Kastoria (1969) by renowned Thessaloniki-born director
Takis Kanellopoulos, a rare film long considered lost, marks a joyous moment for Greek docu-
mentary cinema. Kastoria, the final part of Kanellopoulos' informal “Macedonian Trilogy” — which
also includes Macedonian Wedding (1960) and Thasos (1961) — holds a central place in this



year's Festival tribute titled "Geography of the Gaze: Off-plan Greece (1950-2000)". In a
special event, Kastoria is screened for the first time in decades, followed by a discussion with
younger-generation viewers who are rediscovering Kanellopoulos' unique voice. At the same
time, the curators of the tribute unravel the story of the film's rediscovery, linking it to the core
question posed by the program: how is the spirit of a place - particularly the Greek country-
side - captured through the distinctive artistic gaze of significant Greek filmmakers? The event
will begin with the screening of Kastoria (duration 24). A discussion in Greek will follow, with
simultaneous interpretation into English.

KYPIAKH 9 MAPTIOY
SUNDAY MARCH 9

11:00-13:00

MAPTYPIA 1989-2024: AIAAEZH TOY PON XABIB
“TESTIMONY 1989-2024": LECTURE BY RON HAVIV

Stereosis (Ze0&180g 3)
Stereosis (3 Zefxidos St)

Eicodog eAeBepn Free entrance

To iMEdD Ideas Zone, o eknaideutikdg nuhdvag tou iIMEdD, cag npookalei og éva Biopa-
1k ontiké ta&id péoa and 35 xpdvia 1otopiag pe tov Pov XaBiB. H Maptupia 1989-2024
napouoialel pia duvapiki avadpopr oe cuykpouoeig and tnv Kevipiki Apepiki kai ta
Balkavia péxpr tnv ApaPiki Avoi€n kai tny Oukpavia. Méoa and pikpol prikoug taivieg kat
npocwnikég okéPelg, o XaPif e&epeuvd tov pdAo Tou PWTOYPAPOU, TIG CUVENEIEG TOU NOAE-
pou kai tnv euBivn Tou va eivar kdnolog paptTupag.

The iMEdD Ideas Zone, the educational pillar of iMEdD, invites you to an immersive visual
journey through 35 years of history with Ron Haviv. “Testimony 1989-2024" presents a pow-
erful retrospective of conlflicts from Central America and the Balkans to the Arab Spring and
Ukraine. Through short films and personal reflections, Haviv explores the role of the photogra-
pher, the impact of war, and the responsibility of bearing witness.

12:00-14:00
Al & ART EXPERIENCE MASTERCLASS

AiBouca Mauvlog Zdvvag
Pavlos Zannas Theater

Eicodo¢ eAelBepn pe oe1pd npotepaidtntag
Free entrance with priority order

Y10 nhaicio tou aiepadpatog tou PectfdA «Al, pia avanédpactn vonuooivny, Siopya-
vovetal to masterclass Al and ART EXPERIENCE powered by TELEKOM oe cuvepyacia pe
v COSMOTE TV pe 0¢pa «H enidpaocn tng texvntig vonpoouvng otnv téxvn». Me otdyo
v e€epelivnon Twv ouvopwy NG KAANITEXVIKAG dnuioupyiag, kKaANITEXviG kal kaBnyftpia oto
UCLA Adbpev Al MakKdpBi, n nBonoidg Ztepavia fouhidtn, o eikactikdg kaAItéxvng kail okn-
voBétng Napyog ApiBag kai o tpayoudonoidg Kwotrig MapaBéyiag Ba oulntiicouy und tnv
kaBodrjynon tou 18puth kal npoédpou tou Ivottoitou Pihocopiag kar Texvohoyiag Mdvvn
TrapatéNou yia Tig SuvatdtnTeg Kal TIG NpokARoelg nou napoucidler n xpron tng Texvntig
Nonpooutvng (Al) otny téxvn, avoiyovtag éva napdBupo oto péMov tng Snuioupyiag. H ouly-
tnon Ba yivel pe tautdypovn Siepunveia ota eMNnVIKG kar ota ayyAikd. Metd tnv ohokAfpwon
tou, to masterclass Oa eivar Siaboipo yia npoPolr oto enionuo kavah tng COSMOTE TV
oto YouTube.
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As part of the Festival's tribute "Al, An Inevitable Intelligence,’ the masterclass Al and ART EXPERI-
ENCE powered by TELEKOM in collaboration with COSMOTE TV is organized under the theme
"The Impact of Artificial Intelligence on Art” Exploring the boundaries of artistic creation, artist
and UCLA professor Lauren Lee McCarthy, actress Stefania Goulioti, visual artist and filmmaker
Giorgos Drivas, founder, and singer-songwriter Kostis Maraveyas, will engage in a conversation
guided by president of the Institute of Philosophy and Technology, Yiannis Stamatellos, to discuss
the possibilities and challenges presented by the use of Artificial Intelligence in Art, opening a
window into the future of creativity. The masterclass will be held in English, with simultaneous
translation with headphones to Greek. Following its completion, it will be available on COSMOTE

TV's official YouTube channel.
B
™

18:00

EIAIKH MPOBOAH: KYPIAAOXZ KAl MEOOAIOZX - Ol ®QTIXTEX TQON XAABOQN
SPECIAL SCREENING: KYRILLOS & METHODIOS - ENLIGHTENERS OF THE SLAVS

AiBouca Mauvlog Zavvag
Pavlos Zannas Theater

1942, otn yeppavokpatolpevn Toeyia: Mia opdda capnotép, kpuppévor otov opB6Soo vad
¢ néAng, culapBdavovtarl and toug vali kai ekteldouval. ‘Exouv pohig e§ovimoer tov Pdivgapt
Xdvtpiy, Tov «Xacdnn tng Mpdyacy. ANG nadg Bpébnke évag opBd3o&og vadg otnv kapdid tng
Eupanng; Mpénel va ndue nicw 12 aidveg, yia va yvwpicoupe Tnv I6Topia Tou ekxpIoTIaviopou
v XNAPwv and toug Oscoalovikeic adedpols KipiAo kar MeBddio, kabwg kar toug pabntég
Toug, ol onoiol dnpioupynoav to cAaPiké aAeaBnto kar cuvakdouBa tn ypaen, nou enétpede
otoug ohaPikolg Aaolg va evtaxBolv otnv Koivwvia twv Aadv tng Euponng. To épyo toug enn-
péaoe Babid nola €0Bvn, petaBdaiovtag kabopiotikd tnv e&ENIEN TG eupwnaikig 10Topiag.
1942, In Nazi-occupied Czechoslovakia, a group of resistance fighters seeks sanctuary in an Or-
thodox church. They have just assassinated Reinhard Heydrich, the “Butcher of Prague.” They are
arrested and executed. But how did an Orthodox church come to stand at the heart of Europe, in
the first place? The answer lies twelve centuries earlier, in the story of two brothers from Thessa-
loniki, Cyril and Methodius, and their disciples, who brought Christianity to the Slavs and created
the Cyrillic alphabet. Their influence spread over many nations, contributing decisively to the
course of European history.

TETAPTH 12 MAPTIOY
WEDNESDAY MARCH 12

11.30-13.00
AGORA | Talking Heads

XR UNLOCKED: EIXAMQrH XTIX NEEX MPATMATIKOTHTEX THX MAPAIMQrHx
XR UNLOCKED: AN INTRODUCTION TO NEW REALITIES IN PRODUCTION

AiBouca Mauvlog Zdvvag
Pavlos Zannas Theater

KaBaq o téxveg tng epPibiong (immersive) kai n Extetapévn Mpaypatikétnta (XR) petapopedd-
VOUV TNV a@rynon, ol Napaywyoi NPEnel va Npocappoctoly o' éva véo SNUIoUpYIKS Kal TEXVIKO
nAaioio. EnayyeApatieg tou kAddou Ba poipactolv yvaoeig oxetikd pe tn petdfaon and tnv na-
padooiaki otny epPubictiky aprynon, diepeuvmdvtag avadudpeveg TeXVoNoyieg Kal KaIVOTOUES
npooeyyioeig otnv avantu&n apnyfoewv Kai dnuioupyikdv épywy. Méoa and pehéteg nepinto-



cewv, n oulftnon Ba avadeifel Siapopetikég npooeyyiceig otn dnuioupyia XR €pywv kai Tnv
avtiget®nion npokAjoewy napaywyng. And tny avantugn tng apyikig 18€ag £wg tn diavopn,
0a e&epeuviiooupe Baoikég otpatnyikég yia 6ooug eniBupoly va enektabolyv oe autdy tov
Suvapiké topéa kail va a§ionoifoouy oTo £nakpo TiG SUVATSTNTEG TNG XWPIKAG AaPrynong Kai
Twv immersive péowv. Zuppetéxouv: Apvd Kohivdp, Mapaywyds - ATLAS V (Falhia), Katpi-
ve Qpépivyk, Enikepalig nohitictikédv cuvepyacidv kar kaivotopiag - Khora VR (Aavia),
Kwvotavtiva raupiavoy, Mapaywydg - Graal (EANGSa). Zuvtoviotpia: Bacihiki Kovedpr -
MNapaywyds & cevapioypdgog, 1I8pUtpia - iNK Stories (HMA). H culjtnon Ba SieayBei ota
ayyAikd, xwpic digppnveia.

As immersive arts and Extended Reality (XR) transforms storytelling, producers must adapt to
new creative and technical frameworks. Industry professionals will share insights on transition-
ing from traditional to immersive storytelling, exploring emerging technologies and innovative
approaches to narrative and creative development. Through case studies, the discussion will
highlight different approaches to building XR projects and navigating production challenges.
From concept development to distribution, we will explore the essential strategies for those
looking to expand into this dynamic field and harness the full potential of spatial storytelling
and immersive media. Speakers: Arnaud Colinart Producer - ATLAS V (France), Kathrine
Fremming Head of cultural partnerships and brand innovation - Khora VR (Denmark), Kon-
stantina Stavrianou Producer - Graal (Greece) Moderator: Vassiliki Khonsari Creative produc-
er & writer, Founder - INK Stories (USA)

Me tnv unootipign tou EAAnviko Kévrpou Kivnpatoypaegpou,
Ontikoakouctikdv Méowv kai Anpioupyiag - Creative Greece
Supported by Hellenic Film & Audiovisual Center - Creative Greece

MEMITH 13 MAPTIOY
THURSDAY MARCH 13

11.00 - 12:30

«SOCIAL STUDIES: TO TAZIAI TOY KAAAITEXNH»:
MASTERCLASS ME TH AOPEN ITKPIN®IANT
"SOCIAL STUDIES: THE ARTIST'S JOURNEY": MASTERCLASS WITH LAUREN GREENFIELD

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

Eicodog eAelBepn pe oeipd npotepaidtnrag
Free entrance with priority order

And tnv avBpwnoloyikr pwtoypapia oto XdpPBapvt kai to National Geographic, éwg tn
oknvoBecia BpaPeupévawv viokipaviép, ceipdv ot streaming, pekdp ot viral Siapnpiceig
kal ekBéoeig oe pouoeia téxvng naykoopiwg, n Mkpivepidvt Ba piAfoer yia to avticupBatiko,
nohudidotato taidi tng wg eIKaoTIKAG KAANITEXVISAG KAl XPOVIKOYPAPOU TWV KOIVRVIWMY
tou téhoug tou 200U kal twv apyaov tou 2lou aiwva, ol onoieg katakAulovtal ané ta péca
evnpépwong. Oa Sigpeuvioel Tn oxéon petadl TnG NPOoWNIKAG Kal EpnopIkig tnG dou-
Aeidg, kabag kar tn diadikacia avakdAudng TG KAANITEXVIKAG GwVAG Katd tn diadpopr. To
masterclass Ba yivel ota ayyAikd, pe tautdypovn Siepunveia ota eAAnvika.

From anthropological photography at Harvard and National Geographic to directing
award-winning documentary films, streaming series, record-breaking viral spots, and exhibiting
work in art museums around the world, Greenfield will talk about her unconventional multi-hy-
phenate journey as a visual artist and chronicler of the late 20th/early 21st century media-sat-
urated-societies, the relationship between her personal and commercial work, and the process
of finding one’s voice along the way. The masterclass will be held in English, with simultaneous
translation with headphones to Greek.
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21:00
KYMATA ®QTOX: L'ECLAIRAGE REVIENT
WAVES OF LIGHT: L'ECLAIRAGE REVIENT
AiBouca Tlov Kacoafétng
John Cassavetes Theater

EAeuBepn eicodog pe ékdoon pndevikou eicitnpiou
Admission is free on issue of a zero-value ticket

MNévte epPAnpatixoi atponiektpikoi otabpoi tng AEH «{wvtavelouvs, péow tng Houasikig kai
g eikdvag, oto nhaicio tou Siadiktuakol eeoTBAN «Kipata pwtdg» nou npaypatonoieital and
v EBvik Aupixi Zknvi oe ouvepyacia pe tn AEH, oe kalitexviki empéleia Nopyou Koupe-
vtdkn. Mévte kalitexvikég opddeg dnpioupyoly site-specific Bivteonapactdoeig 6nou n poucikn
KaI TO OEVAPIO gpunvéovTal and Toug XMPOuUg, TNV IoTopia kal Toug avBpdnoug nou epydotnkav
ekei. To npdto Bivieo Léclairage revient [To paw¢ eniotpéper] yupiotnke otov Atponhektpikd
Ttabud ANiBepiou. O1 Snpioupyoi tou epnvelotnkav and ta tetpddia e onueidoelg nou Bpn-
Kav oTo gpyooctdaio kal dnpioUpynoayv évav nxntikd kdopo énou n noinon tou Pepnd cuvopihei
pe g okéPeig twv avBpodnwy nou epydotnkav oto ANBEpl. Metd tnv npoPolr, n onoia Ba
npaypatonoin®ei oe cuvepyaocia pe tn AEH, Ba akohouBrocel live and toug MixdAn kar Mavtelq
Kahoyepdkn pe enihoyég and tn Sickoypagia toug (Mpoownikd, Pepndtika, Varvara Project, Ta
napaptBia g MeAnopévng k.4.)

Five emblematic PPC thermal power stations are “brought to life” through music and visuals, within
the framework of the online festival Waves of Light, organized by the Greek National Opera in
collaboration with the PPC and curated by Giorgos Koumendakis. Five art groups create site-spe-
cific video performances with music and script that draw inspiration from the spaces, history, and
people who worked there. The first video, Léclairage revient [The Lighting Returns], was filmed

at the Aliveri Thermal Power Station. Its creators were inspired by writing pads with handwritten
notes found at the factory, and crafted a soundscape in which Arthur Rimbaud's poetry engages
in dialogue with the thoughts of the people who worked in Aliveri. After the screening, which will
take place in collaboration with PPC, a live performance by Michalis and Pantelis Kalogerakis will
follow, featuring selections from their discography (albums: Prosopiko, Rebotika, Varvara Project,
Melpomeni's Tales, etc.).



MAPAZKEYH 14 MAPTIOY
FRIDAY MARCH 14

13:00

BIBAIOMAPOYXIAXH:

KOINQNIOAOTIA TOY KINHMATOIPA®OY
BOOK PRESENTATION:

SOCIOLOGY OF CINEMA

Mouczio Kivnuatoypagpou @eocalovikng
AiBouca Tdkng KaveA\énoulog
Thessaloniki Cinema Museum

Takis Kanellopoulos Theater

O1 ekddboeig Alyokepws napoucialouv tny Tpitn, avavewpévn Kal egnloutiopévn ékdo-
on tou BiPAiou KoivewvioAoyia tou kivnuatoypdpou tou Nikou KoloPou, oe enipéleia,
npdloyo Kal eNiPETPO TOU KPITIKOU KIvApatoypdgou kal aviinpoédpou tng MaveAqviag
‘Evwong Kpitikov Kivnpatoypdgpou Xpriotou Zkuhdkou, kal eicaymyr Tou unogiou
S1ddktopa Oewpiag kai lotopiag Kivnuatoypdpou Anpnten Kexpn. Mpdkeital yia pia
HENETN Nou SIEPEUVA TIG KOIVWVIKEG, OIKOVOUIKEG KAl ISEONOYIKEG NAPAPETPOUG TNG KIVN-
patoypa®ikig téxvng kai Blopnxaviag, kakintoviag éva onuavtiké kevé otnv eAAnVIKA
BiBMioypagpia. Méoa ané évav peotd eniotnuoviké Adyo nou kabiotd tnv avdyvwon tou
npooith o k40 avayvadotn, n peAétn auth napéxel ta anapaitnta epyaleia yia tnv
katavénon kar tnv a§ioAdynon Twv AeIToupyi®v Kal Tou POAOU TOU KIVIPATOYPApou o1n
cUyxpovn enoxA. OpiAntég: XpAotog Zkuldkog, Mnétu Kakhapavidou (KabnyAtpia
lotopiag kar Oswpiag Kivnuatoypdgpou kar Thhedpaong, Tuipa Kivauatoypdgpou AMNO),
Anprtpng Kepkivédg (Ap. Koivwvikig AvBpwnoloyiag kal npoypappatiotig oto Aiebvég
Dectfdr Kivnuatoypdgou / Ntokipaviép @ecoalovikng), lpiyéveia Kahavtlh (Bewpn-
TKkdG Kal KPITIKOG KIVnuaToypdpou).

Aigokeros Publications present the third revised and enriched edition of Nikos Kolovos'
book Sociology of Cinema, edited with a foreword and an epilogue by film critic and
Vice President of the Panhellenic Union of Film Critics, Christos Skyllakos, along with an
introduction by Dimitris Kechris, PhD candidate in Film Theory and History. Kolovos' study
examines the social, economic and ideological aspects of cinematic art and industry, cov-
ering a field that was absent in the Greek bibliography. Through an accessible scientific
discourse, the study provides the reader the means for understanding and appreciating
cinema’s functions as well as its role in modern times. Speakers: Christos Skyllakos, Betty
Kaklamanidou (Professor of Film & Television History & Theory, School of Film, Aristotle
University of Thessaloniki), Dimitris Kerkinos (Dr. of Social Anthropology, Programmer in
the Thessaloniki International Film Festival/Documentary Festival), Iphigenia Kalantzi
(Film Theorist & Critic).

18:00

BIBAIOMAPOYZIAZH:

AAKHZ MATMAZTAGHZ. FTENIKO MTAANO
BOOK PRESENTATION:

LAKIS PAPASTATHIS. WIDE SHOT

AiBouca Mauvlog Zavvag
Pavlos Zannas Theater

Tov Mdptio tou 2025 cupninpdvovtal do xpdvia and tov Bdavato tou oknvoBétn Adkn
Manaotdbn, piag 1oxupng npocwnikdtntag tou Néou EAAnvikou Kivnpatoypdegou, eni-
tehikoU napaywyou kai oknvoBétn tng tnAeontikig eknounn Mapaockiivio, cuyypagéa,
Siavooulpevou kal evepyoU kaANitéxvn kai nohitn yia 60 nepinou xpovia. O ekddoeig Tou
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Mouceiou Mnevdkn napoucidlouv tov a@iepwuatikd topo nou eniueA\Rbnke n oknvobétng
Katepiva Euayyeldkou, pe titho AAKHZ MAMAXTAGHX. leviké nAdvo kai cuvodelel tnv
éxBeon AAKHZ MAMAZTAGHZ. Avalntavtag tn xauévn eikéva. To BifAio cuvtiBetar and
Keipeva nevijvia avlp®nwv TV ypappdteoy Kal TV TEXVOV: KIVAPATOypapioTég, dvBpwnol
tou Bedtpou kai tng TnAedpacng, ouyypagei, Lwypdgol, dnuocioypd@ol, poucikoi, pabntég
kal gilol Tou oknvoBétn, kataBétouv tn paptupia toug. H ékdoon emdicdkel va anotun®oel
tov nohUtpono Bio kai to 16xUpd otiypa evog kaANitéxvn kal SiavooUuevou Nou katanidotn-
Ke pe tov kivnpatoypdpo pubonhaciag, to viokipaviép, TNy tnhedpaon, Tn diaphApion, TNV
neloypagia, Tnv kpItikr, al\a kai pe t {wypa@ikn Kai T cUAOYEG nakaidy neplodikady Kal
pwToypaPIdY pe TNV 1816TNTa Tou cUMékTn/peetnth. Opintég: NModpyog Apyuponhidnoulog
(S1euBuvtig pwtoypagiag), Béva MNewpyakonollou (Snuocioypdeog), Andotorog Kapakdong
(oxnvoBétng), Aiva NikohakonoUlou (otixoupydg) kar Katepiva Euayyehdkou. ©a napicta-
tai n nBonoidég YRovvn Mahtélou. Metd tnv ekdAAwon Ba npoPAnbei to vrokipaviép And

10 Téppa Twv Aswpopeinv oto Bgatpo Téxvng, to onoio oknvoBétnoe o Adkng Manaoctdbng
oknvoBétnoe yia tn oeipd YITEPOIPA®O tng EPT (2022).

March 2025 marks two years since the death of director Lakis Papastathis, a major figure

of New Greek Cinema, executive producer and director of the TV show Paraskinio, writer,
intellectual and active artist and citizen for roughly 60 years. Benaki Museum Publications
present the tribute volume edited by director Katerina Evangelakou, LAKIS PAPASTATHIS.
Wide Shot and accompanying the exhibition LAKIS PAPASTATHIS. Searching for the Lost
Image. The book comprises texts by fifty exponents of letters and the arts: filmmakers, theater
and television professionals, writers, painters, journalists, musicians, students and friends of
the director, all give their testimony. The publication seeks to capture the multifaceted life and
powerful mark left by an artist and intellectual who was active in fiction cinema, documentary,
television, advertising, prose, criticism, and who also engaged in painting and collecting old
magazines and photographs in his capacity as a collector/scholar. Speakers: George Argy-
roiliopoulos (director of photography), Vena Georgakopoulou (journalist), Apostolos Karakasis
(director), Lina Nikolakopoulou (lyricist) and Katerina Evangelakou. The event will also be
attended by actor Yvonne Maltezou. The presentation will be followed by a screening of the
documentary From the Bus Terminal to the Art Theater, directed by Lakis Papastathis for the
ERT series YSTEROGRAFO [Postscript] (2022).

ZABBATO 15 MAPTIOY
SATURDAY MARCH 15

13:00

«BIPOLAR OPPOSITES»:
EIAIKH AKPOAXIH PODCAST
“BIPOLAR OPPOSITES":
SPECIAL PODCAST HEARING

Mpdoivo Awpdtio
Green Room

Mia Yuyikn acBéveia nou napapével tapnol, Eedinhdvetal péoa and NPOCWNIKEG HAPTUPIES
kal ouvevtelEeig pe e181koUg kal acBeveic, pe otdxo tnv anopubonoinon kar tnv anoctiy-
patonoinon tng. To podcast «BiPolar Opposites» dnuioupyrOnke oto nhaicio Tou open call
nou aneUBuvav o pn kepdookonikdg dnuocioypadikdg opyaviopds iIMEdD kar to Pectifd
Kivnpatoypdpou Oeooalovikng, yia tnv avantugn kai ulonoinon evég npwtdtunou podcast
nou Baciletal otn dnuocioypa@ikr épeuva Kal tekunpinon. @a akohouBroer oculftnon pe Tg
dnpioupyouc.

‘Epeuva-Xevapio-Agrynon Bahia Anpntpakonotrou Mi&n fixou-Sound Design Adgpvn Toiobvn

A mental illness that remains taboo unfolds through personal testimonies and interviews with ex-
perts and patients, aiming to demystify and destigmatize the condition. The "BiPolar Oppostites”
podcast was created in the context of the open call issued by non-profit journalist organization



iIMEdD and the Thessaloniki Film Festival, for the development and implementation of an
original podcast based on journalistic research and documentation. A discussion with the
creators will follow.

Research-Script-Narration Valia Dimitrakopoulou Sound Mix-Design Dafni Tsouni

15:30-17:30

TOMOXHMA THX KENTPIKHZ MAKEAONIAX
MEZA ANO TH MHXANH TOY XPONOY
LANDMARKS OF CENTRAL MACEDONIA
THROUGH THE TIME MACHINE

AiBouca Tlov KacoaBétng
John Cassavetes Theater

Me apoppn ta 20 xpdvia viokigaviép, n tnheontikr eknopnn épeuvag Mnyavrj tou
Xpdvou napoucidlel, o cuvepyaoia pe to Film Office tng Nepipépeiag Kevrpikig Make-
doviag, yvwotd kal dyvwota tondonpa g nePIoXig NoU «NPOTAy®vioTnoavs» otig 10To-
pigg tng. O1 dnuioupyoi tng Mnyavri¢ tou Xpdvou Xpiotog Basizénoulog kar AnpAteng
Metpdnoulog Ba napoucidoouy tn peBodohoyia tng Snuocioypagikig épeuvag tdéoo ot
eninedo paptupidv 600 kal AfPNG eIkdVeV Kal oknvav avanapdotacng-dpapatonoinong.
Me ontikoakouotikd napadeiypata and tg eknopnég oto COSMOTE HISTORY o1 dUo
dnpocioypdgol Ba e&nyfcouv nd¢ eniNéyouyv neploxég nou oxetiCovtal pe tn Oepatoloyia
NG eknopnnq eite eneid yivetal avagopd oe autég eite eneidr) npocopoidlouy oto BEpa
nou avanticoetal. Movaotrpia, epeinwpéva xwpid, KEoTPa, PUAAKES, SIDPUYEG, NETPIVA
YEQUPIQ, aypOTIKEG- KTNVOTPOPIKEG EYKATACTACEIG, anoteAolv évav evdeiktikéd Bepatikd
katdloyo ané ta tondonua tng Kevipikig Makedoviag nou Ba npoPAnBouv otnv ekdrilw-
on. @a akohoubrcel culfjtnon pe To KoIVo.

On the occasion of its 20th anniversary in documentary production, the investigative tele-
vision show Time Machine presents both well-known and obscure landmarks of the region
that have “starred” in its stories, in collaboration with the Film Office - Central Macedonia.
The creators of the Time Machine, Christos Vassilopoulos and Dimitris Petropoulos, will
showcase the methodology of journalistic investigation, both in terms of testimonies and in
the capturing of images and dramatized reenactment scenes. Using audiovisual excerpts
from the programs on COSMOTE HISTORY, the two journalists will demonstrate how they
select locations related to the themes of the show—either because they are directly men-
tioned or because they are similar to the topic being explored. Monasteries, abandoned
villages, castles, prisons, canals, stone bridges, and rural-livestock facilities comprise the in-
dicative thematic list of the landmarks in Central Macedonia that will be highlighted during
the event. A discussion with the audience will follow.

Me v unoothpign tng COSMOTE TV
With the support of COSMOTE TV
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MAPAAAHAEX EKAHAQXZEIX SIDE BAR EVENTS

188

14:30

MONO XTH M'H: EXTENDED Q&A KAI LYZHTHXH
ONLY ON EARTH: EXTENDED Q&A AND TALK

AiBouca Maulog Zavvag Pavlos Zannas Theater

H tawvia tng Pépniv Métpe pag petagéper otn Néta Malikia, pia and Tig nio eudA@Teg NePIoyE
g Eupddnng oe nupkayiég, avadeikviovtag tn okAnpr) opop@id kai tn Aentrj Icopponia Tou guaol-
koU kdopou. Xtn Sidpkeia tou nio {gotol kalokaipiol nou éxel kataypaei noté, ol avegéheykteg
PAOYEG KATAOTPEPOUY TA NAVTIA OTO NEPACPE Toug, evd AvBpwnor kal {a divouv tn dikr Toug
pdxn yia va enifiocouy. Mnopei kaveig va evtoniosl npogaveiq opoidtnteg avdpeca otn Oepatikn
™G Tarviag kai g katdotaong nou Picver n EN\dSa ta teleutaia xpdvia, pe TIG KATAGTPOPIKEG
nupkayi€g kar nAnupupeg. To I8pupa Xdivpix Mnel unootrpi€e npdopata éva npdtlext yia TG
NEPIOKES TIG OMOIEG XTUNNOAV OI PUOIKEG KATACTPOPES To kahokaipl Tou 2023 agprivovtag nicw
Toug vekpoUg, pnuaypéva onitia kai tonia, anwieia kar afeBaidtnta. O pwtoypdeog INip Toolko
kal n ouyypagpéag Avia Tpdhevunepyk ékavay eva odoinopikéd otn Pédo, otn Oecocalia kar otov

'EBpo Aiyoug prveg HETA TIG KATAGTPOPES, kKataypdpovtag tnv andyvwon alld kai tny eAnida, ta

npoPAipata ald kai tv avBektikdTnTa Twv avBp®nwy Kal TV KOIVOTHT®Y TOUG, CUVOEOVTAG EY-
pECWG TIG ENIPEPOUG I0TOPIES WE TNV KNIHaTIKA kpion nou Picdvel cuvoAikd o nhavAtng. To npdtlekt
Beyond Destruction eivar pia 1otopia yia tnyv eniicoon, to vénua tng koivétntag kai to akatdpAnto
avBpwnivo nvedpa. Xtn oultnon nou Ba akohouBricel tnv npoBolr, n oknvobétic Oa cuvopiAg-
oel pe tov MixdAn Noudn, AieuBuvtr tou I8pUpatog Xaivpix Mneh, kai tov INip Toouko yia tn véa
npaypatikétnta TG KAIpatikig alayrg kai ta 8iIddypata nou anoképicayv: n yev and ta yupioua-
ta NG taviag, o1 8e and tn douleid toug oto npdtlext Beyond Destruction.

Robin Petre’s film takes us to southern Galicia, one of the most fire-prone regions in Europe, high-
lighting the harsh beauty and delicate balance of the natural world. During the hottest summer
ever recorded, uncontrollable flames consume everything in their path, while people and animals
fight their own battles for survival. One can draw direct parallels between the film and the situ-
ation Greece has been experiencing in recent years, with devastating wildfires and floods. The
Heinrich Bsll Foundation recently supported a project focusing on the areas affected by the natu-
ral disasters of summer 2023, which left behind casualties, destroyed homes and landscapes, loss,
and uncertainty. Photographer llir Tsouko and writer Anja Troelenberg traveled to Rhodes, Thessa-
ly, and Evros a few months after the disasters, documenting both despair and hope, the challeng-
es, and the resilience of people and their communities - indirectly linking these individual stories to
the broader climate crisis affecting the entire planet. The project Beyond Destruction is a story of
survival, the meaning of community, and the indomitable human spirit. In the discussion following
the screening, the director will talk with Michalis Goudis, Director of the Heinrich Bsll Founda-
tion, and llir Tsouko about the new reality of climate change and the lessons learned: the former
through the making of the film, the latter through their work on the Beyond Destruction project.

HEINRICH
BOLL
STIFTUNG

17:00-19:30

KAOOAIKA NMPOXBAZIMH NMPOBOAH TON TAINIQN MPEZIMEX &
TAZQPOZX ZEPPQN TOY TAKH XATZOMOYAOY

FULLY ACCESSIBLE SCREENING OF PRESPES & GAZOROS SERRON
BY TAKIS XATZOPOULOS

OMAupniov Olympion Theater

EAetBepn eicodog pe €kdoon pndevikoy eicitnpiou
Admission is free on issue of a zero-value ticket

To 270 Aigbvég DPeotifdN Ntokipaviép Oeooalovikng napoucidalel oe pia kaboAikd npooPdoiun
npoPoln, pe xopnyd npocPBacipdtntag tnv Alpha Bank, 8Uo viokipavtép tou apiepmdpatog «le-
wypagia tou PAéppatog: H extdg oxediou EANGSa (1950-2000)» (o. 138): 8Uo taivieg tou Tdkn
Xatlénoulou, evog and Toug onuaviikotepous dnpioupyous Tou eAANVIKOU VIOKIPHAVIEP, Senep-
vouv Ta 4pIa NG TEKPNPIwOoNG, AeItoupy®vtag 1600 wg xpovikd tng EANGdag nou aAalel oo
Kal ®¢ KIVPATOypa®Ikd noinuata.



The 27th Thessaloniki International Documentary Festival presents in a fully accessible screen-
ing, sponsored by accessibility sponsor Alpha Bank, two documentaries that are part of the trib-
ute “Geography of the Gaze: Off-plan Greece (1950-2000)" (p. 138): two films by Takis Chat-
zopoulos, one of the most important auteurs in Greek documentary, transcend the boundaries
of documentation, becoming chronicles of a country in transition as well as cinematic poems.

ArHABANK (2D | £g |

KYPIAKH 16 MAPTIOY
SUNDAY MARCH 16

21:30

NAPTI AHEHX: METAMAN
CLOSING PARTY: METAMAN

Ano0Bnkn I Warehouse C

Eicodo¢ eAelBepn pe oe1pd npotepaidtntag
Free entrance with priority order

To AigBvég PectifdN Ntokipaviép @eooalovikng yioptaler tnv odokAjpwon tng 27ng
S10oydvwong tou pe éva duvapikd live tou Metaman petd tnv enionun teheth Aj&ng. O
ABnvaiog napaywydg kai cuvidputhg tng WonTon Records ékave to viepnolto tou t0
2020, pe to dApnoup IPINA ka1 tn ouvepyacia tou pe tn Aéva MNMAGtwvog oto opmvupo
Koppdt va tov Bdlel otig Nioteg pe Ta kopugaia eyxwpia dAApnoup tng xpovids. H eppovi
Tou pe ta avaloyikd synths, T atépuoveg ouvBetikég akohouBieg kar TIG apnynoeIg Ka-
Onuepivadv avBpodnwy twv ndAewv cuveyiotnke kai oto deltepo LP pe titho MATAIQZH
duo xpovia petd. Xta téAn tou 2024 akololBnoe o teleutaiog tou diokog¢ METAMAN Vs
Dr Rave, nou kukho@dpnoe and tnv Inner Ear records kai BpéBnke Ynhd otig Nioteg pe g
KaAUTeEPEG KUKNOPOPIES TG xpovide. Xta live tou tov npcdto Adyo €xouv ta synthesizers,
nou evah\dooovtal cuvexwg and to unvetioTikd trip hop péxpr tnv acid rave.

The Thessaloniki International Documentary Festival concludes its 27th edition with a pow-
erful live by Metaman, following the official closing ceremony. Athens-based producer and
co-founder of WonTon Records released his debut album IRINA, which earned him a place

in that year's best-of album lists, teaming up with Lena Platonos in the titular song. Two

years later, his fixation with analog synths, neverending synth sequences and the narrations

of everyday city people was carried on in his sophomore LP titled MATAIOSI. In the end of
2024, his latest album METAMAN Vs Dr Rave was released by Inner Ear Records, topping the
lists with the best albums of the year. Synthesizers take center stage in his live shows, constant-
ly shifting from a hypnotizing trip hop to acid rave.

Special Guest: A. EmBétn A. Epitheti
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When we
create together,
We encourage
iInnovation.

Creative Europe
2021-2027

PUSH
BOUNDARIES

Co-funded by Creative
the European Union Europe
METHA

#CreativeEurope



BAENQ

ZINEMA
A OAOYZ

H Alpha Bank, avayvwpilovrag én o Nohimopde eivol avadalpeto
Gwaiwpa dhwy, atnplisl tny wwdnpn npacfoon otny nolinaTikrd kat
koviwvikf {w péow Tou npoypdppatos, “Tivepd yua dhoug™.

Eto nhoiowe Twy Spdoswy Tou Npoypdupates, ouvepyaleral He 1o
DEITIBAA KINHMATOTPAG®OY GEIZAAOMNIKHE yia v
mpoaappoyr] EARMVIKLY TAVILY KOl VIOKIPOvTED WEITE va pnopoly va
T, NapakoiouBhioouy AvBpwnol pe pelwpivn Ewg koBohou dpoan kal
akol,

And 1o 2022 kaBhepioope 1o BpaPelo NpooPampdtnrag ing Alpha
Bank nou anovépeta elte e pio npoowmkdTnTo, £ite o pia Tawvia
nou avadswvier {nThipoTa avepndSaTng npdaacng ol TEYVES, oTo
nhaioe Tou DeaniBak Kivnpatoypdadou kol Tou DeomPai NroxpavTép
Beaoohovikne,

THESSALOMNIKI MEow Tou Mpoypdppates “Ivepd yia dhoug”, n Alpha Bank xahhepyel

ﬂﬁ- TiDF27 Y £vvola TG oupnepiAnyng PE oT1dyo TV EEAAENN TLWY OVISOTHTWY
04-156.03.2025 ahhd kol evbuvaplivel Tn Plopnyavia Tou Kivijpotoypadou, kaBug To
Epyo nou napdyel $1dvel anpookonTa of ohouc,

ALPHA BANK IJ(]Z[

T | P



ONASSIS
FILM
AWARD

T HA SSALONIKI Fr
7 TiDF27 XPONIA
0"“55'5 onassis.org

06-16.03.2025

2 THPIZOYME
TO ANEZAPTHTO
EAAHNIKO ZINEMA

To IGpupa Qvaon cuvepyaleTal
Glaxpovika pe To peyadltepo dpeoTifal
Kiviipatoypadou TN ¥wpac,
avaselkviovTac Tic Guveg
avepyopevwv anmoupywy. KaBe ypovo,
anovépel To Onassis Film Award

ge ‘EAANVEG KivipaToypadloTEg

ToU QUHHETEYOUY aTnv Ayopad Tou
PeoTifad Ntokipavteép Qeooaloviknc.




AHMIOYPTIEE NOY A®GHNOYN
TO ANOTYINOMA TOYL

Empi{uupz, anpluup?nﬁpz, E;'|4:'~'\E|L'I::U|.|E1 uuvsxi{uupz

EYMMNAPAFOIEE




THESSALONIKI
~\/ ° AGORA DOCS IN PROGRESS
I TIDF27 POST-PRODUCTION AWARD SPONSOR

06-16.03.2025

two thirty-five sa  onaolog.digital.cinema  www.235.gr
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ERE One Salonica
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' GINGER & LIME,
_ NOW THAT'S AN ORDER.
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48 Drama International
Short Film Festival
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GFC & EKOME unite their forces in the
Hellenic Film & Audiovisual Center
We Invest

in the Greek

Film & Audiovisual
Sector

40% Cash Rebate
30% Tax Relief

Film Offices Network
Hellenic Film Commission

=== 0-=0---0--0

Hellenic Film &
Auvdiovisual Center
Creative Greece

fin ¥ v B



GFC & EKOME unite their forces in the

We Support

the Greek
Film & Audiovisual
Sector

Selective Programs ¢
Promotion & Festivals ¢
Training o

Hellenic Film &
Audiovisual Center
Creative Greece fin X v @
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Discover the ultimate luxwey address
in Thessaloniki's glittering promenade



Xopnyeg:
AreBvol SeonBdi Kivnpatoypddou Secookovieng | MeByodg Teatifah Nroxipovtép Secoohovieng
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MEDITERRANEAN PALACE

THESSALOMIKI

Proud Sponsor of the
27th Thessaloniki Intermational Documentary Festival

3 Salaminos & Karatassou str.,, Thessaloniki
t. +30 2311 240 400 | mediterranean-palace.gr
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Meragpoon kol unotthiopds
Yneprithiopos BEOTpIK@Y NOPOOTATEWY
Evboyhwomkds unotirAiopds

Texvikn eneEepyaoio /S povial

MeETa@paoEls KEIPEVY
Evéhinto hoyiopiko ko o0yxpovos axebioopos npofodns
‘Epneipn peroppodtikn Kol TEXVIKD opaba

FILM / THEATRE / TEXT / SDH / EDITING
FLEXIBLE SOFTWARE anp SCREENING EQUIPMENT
EXPERIENCED TEAM

NEANIKO NAANDS HEANIKD PLAND

AMO TO / SINCE
1997

IFG

WIFT

SNCC

EXILE

DISFF

PDSFF

SYROS IFF

AEGEAN FF

OLYMPLA IFF
ISTITUTO ITALIAND
GREEK FILM ARCHIVE
THESSALOMIKI FILM FESTIVAL

H.ﬂ..’lmfﬂ MAAND Pobiou 18, 11252 ABava /18, Rodou str., 11252 Athens » Tnk, / Tek 210 BE644T0
EURTUETLES neanikoplanasubtities@qmailcom * www.neanikoplana.gr



cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

News, interviews, and festival
reports, updated daily

ofu:ebmk.comfci nnnnn pai X x.com/cineuropa
reative
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YNOYPTEID NOAITIEMOY | HELLENIC llEl'uII,mrluH
MHTPOMOAITIKOZ OPTANIZMOZ MOYEEIQN EIKA
METROPOLITAN ORGANISATION OF MUSEUMS |

www.momus.gr .
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Navw ama 7.500
LuvEpYaTES, TO
peyailitepo Siktue
otnv EAlaba.

&n ypovia, ora Best
Global Brands
g Interbrand.

Allianz (i)

L OTNV
laNz

Ir} BEan otov
khabo Fevikuy
AcpaMioewy,

Iuvolixd kopupaia
AowpaloTikn etaipia
ornv EAAMGEa o 2022
atnv eEunnpéTnon

Meharwy & Tuvepyatunw.

/\
\e=/

5n Béan oto
aUvolo TG
AacpahioTikhs
Ayopag.

Loyalty Leadar
Yia 9n ouvEXGUEVT)
Wpovia oxnv

afwoldynan
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A credible partner
A (;;aport

that delivers




AEGEAN kal owvepd.
Meploodtepa kowva an’ ooa vopilels.

AEGEAN )
EMNIEHMOEL AEPOMETADOPEAE
L] MATONPADOY SELLANDMNIKH



AKOHO NEPLOCOTEPO
YOAAOPWVO KLVvnpaToypaqgpo

Apapara + Kopgwadieg + Animation + ...

Awpeav Tawvieg, ge uNoTITAOUG
On demand

‘ﬂ' tvBmondeplus.com 2
=T 0 AworiBerat navrot. OAn tnv topa. EAebBepa E -
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_ Beonluving Adpios
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THESSALOMIKI

FF 3 GR

FILM FESTIVAL
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Al ART
EXPERIENCE

powered by .

HCOSMOTE TV, ptow tou Al & ART Exparience

powered by Telekom, dépvel to Bpafeuptve 0
art instaliation "LAUREN® oto 27° Geanfial
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